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To Still Further Popularize

D=ayn0r Banjos

the ['nited States

F'o the first player

R us this rebate upon

\‘\\ we will give onehalt

\\\A ff on our Style D
\ . »

W\ yanjo. Remember

only one goes to each

“T'he above cut illustrates the manner of using

CHyY at this

£ EREE. e
Cole Bridges e
FRED. GRETSCH

on a Banjo

I
The results obtained by this device are truly |
wonderful. By thus dividing the strain and STYLED, [

MAKER
W 104 6108 So. 4t St
RROOKLYN, N. Y

pressure, the vibration is longer. the Tone is ¥ri O
clearer and firmer, and the stability of the | |ve 2
instrument greatly improved. It also add ‘ ‘Fl-'“”\
S gr y imy . also adds | |$45
to the carrying power, and the Banjo does |

not go out of tune so easily. | know |

2
just what I am stating in this clam to be | #/f \\
solid facts. FEvery player who has tried this | .‘77

device has continued its use and 'would not '(‘77

be without it. Itis one of those *‘little things” e

80 simple, yet so effective, §

For this idea we are indebted to Mr, I, H.
Foley, one of Boston's most genial and popular
reachers,

Send 25 cents, in stamps or silver, and we
will send you the two bridges, with full
«lirections for using When this
Coupon  is
rec'iv’d FIRST

from any eity,it
w. Ho GOIQ, entitles holder to a
rebate of £22.50 on
179 Tremont St.  Boston, Mass. | [5tle D. Daynor Banjo
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ANNOUNCEMENT
CLARENCE L. PARTEE'S GRAND FESTIVAL
MANDOLIN, GUITAR and BANJO CONCERT
R Sorg ciry Priday Even’g,Jan. 29,04

THE ARTISTS
THE_WORLD - FAMOUS BOSTON IDEAL WILLIAM FODEN—America’s Greatest Guitarist

CLUB -Banjo, Mandolin and Guitar Club, Miss FANNIE HEINLINE—Premier Lady Banjoist
THE RENOWNED BACON BANJO QUIN- - Miss HILDA HEMPEL —Premier Lady Mandolinist
TET—Banjo Club. GEORGE L. LANSING —Celebrated Banjo Soloist.

VALENTIN ABT — America’s Premier GIUSEPPE PETTINE — Italy’s Greatest Man-
M :ndolin Vi

. irtyoso. dolin Virtuoso.
FREDERICK J. BACON — Phenomenal Banjo C. D, SCHETTLER—Famous European Guitar
Virtuoso. Virtuoso.
‘The greatest aggregation of higaprk:ed talent ever bled at a single performance. The g grandest
biggest and best concert of the kind ever given in the history of the world. Its like was never heard before and
pr%ilbly never will beagain. The total expense of this attraction is more than $3,000 (three thousand dollars).

AN ELABORATE SOUVENIR PROGR AM has been issued containing portraits of all the artists. Price 25 cents
a copy or one copy free to every purchaser of two or more tickets. 1HIS SOUVENIK ILL b(ﬁ' BE
Dh‘f{(lBUTED AT THE HALL—GET A COPY IN ADVANCE. Mav be had of the Manager.

HEN it is considered that each and every one of these artists is capable of giving an entireentértainment or recital
unassisted by other talent, it will be seen what a marvelously strong program the manager has prepared for his
Festival concert. Each one of the attractions announced above is considered a star attraction anywhere and one

of these alone is sufficient to draw a cruwded house in a city of ordinary size. The educational advantages to be derived
from hearing all the.e great artists at one entertainment, as well as convenience of the same, should be suffiicient
to attract prnyers from all over the United States toattend this entertainment, as well as the Third Annual Couvention
of the American Guild of Banjoists, Mandolinists and Guitarists, which will be held at the same time. &

Especial latiuns have been extended to Mr. Partee on account of his engagements of Mr, William Foden and
Mr. C. D. Schettler—two of the fe“ut guitarists America has ever known. And professionals generally are particularly
interested in the appearance of these gentlemen, for the reason that the guitar has not of late been as prominent as a solo
instrument, or as ade?ua(ely represented in pub'ic as it should be and as Messrs, Foden and Schettler will und: ubtedly
exemplity the acme of artistic achievement in guitar pla¥ ng a decided revival of guitar playing is confidently expected to

ollow their performance in New York. Such an array of gr.

ther in America or abroad, and so the Third Annual Festival Concert and Convention of the Guild will afford many who
are devotedly attached to the stringed instruments the opportunity of a lifetime to hear a majority of the greatest |~{a yers
of the mandolin, guitar and banjo that this country can boast, all at one concert—AND AT THE COST OF A TTEND:
ING ANY ORDINARY CONCERT. When it is clearly understood that the prices of tickets to this great entertain-
ment are not higher than charged usually to hear any one artist of the calibre of t d for the forth concert.
the value off to music lovers at a nominal cost maybe realized. Teachers, professionals and amateurs of the suinged
instruments who attend this concert will orded educational advantages, in a musical sense. that cannot be overesti-
mated. Each artist being pre-eminent on his instrumen' and in his own original style of playing, will show a variety of
musical effects, shading, expression. rhythm and technic that willprove a revelation not only to musical students. but also to
suchof the genaral public as attend this concert who may not be aware of the possibilities of the banjo, mandolin and guitar

eat artists was never beforeenga, to appear on vne program,

‘Tickets may be Each box will
purchsed at the || T'HE PRICES OF TICKETS || seat six peopte
Manager's Office e, R TR T ——r Y-y Box Tickets
each day from cen Genl -00 and $}.50. Xes, 97+ eac! will be sold
10a.m. to 6 p.m. TICKETS NOW ON SALE singly if desired
o> > THE LOCATION OF SEATS > o>
{Eatire House Reserved) Dress Circle (virluall{ the third balcony)—

Main Floor—All of Main Floor at $1.50 per ticket All of Dress Circle at $1.00 per ticket
First Tier Boxes—$12.00 per box, per ticket Balcony (virtually the fourth balcony)—First 3

Second Tier Boxes—$9.00 per box, $1.50 per ticket rows at 75c., balaace of balcony at 50c. per ticket

Send in vour orders for tickets. Advance purchasers of tickets will be given first choice in the selectiomof seats.
Reserve your tickets now and secure this advantage without any extra cost, Tickets will be mailed to any
upon receipt of price. Address all communications to

CLARENCE L. PARTEE 35 Trezme: 5 E., 14th Street, New York City

When writing to advertisers please mention The Cadenmsa.
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~duced at the prices. Superb workmanship,
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OSCAR SCHIMIDT

Yot

M . Sohmid

urer of the ted Oscar

MANDOLINS AND GUITARS

The finest and best-toned high-grade
instruments.

AND

The BANJOLIN;||

(Banjo-Mandolin)
Latest Musical Nowvelty

Positively the finest instruments ever pro-

tone and finish. Catalogs free on application.

Factories: 36-50 Ferry St., Jersey City, N. J.

Spittelmarkt 2, Berlin C, Germany.

Branches in all the principal cities f the United States, also in all parts of Germany, France, England, Belgium,
Switzerland, Denmark, Russia and Italy, also in Melbourne and Sydney, Australia.

TEACHERS! INCREASE YOUR EARNINGCS

You can do this by mcre:ulm: your knowledge. Don't allow yourself to become a second-rate teacher by using old and obscure
methods. Keep up to date by examining the different methuds a for your respective instruments and when vBu strike a better
method than you are using don’t hesitate, but adopt same immediately, Send 50 cents for a sample copy of a Stahl Mandulin,
Guitar or Banjo IMethod (written by a teacher with 20 years’ xenuung experience) and you will find yourself in possession of
the most complete, practical and most up to-d .te methods of the era. Used and endorsed ‘by representative teachers because they
interest the pupil, make tinished performers, and ligh en the labor of u.. preceptor. Can be exchanged for music, or money
refunded if upon examination same is found other than represented.

NEW MANDOLIN CLUB MUSIC

ATNONG THE ROSES—Waltz LADY NMEDDELSOME—larch and Two-step
Two Mandolins and Guitar 50c.  Two Mandoiins and Piano ée.  Two Mandolins and Guitar 50c. Two Mandolins and Piano 60
MORNING GLORY—-Dance Characteristic NMERRY MAIDEN—Tlarch and Two-step
Two Mandolins and Guitar 50c.  Two Mando.ins and Piano 60c.  Two Mandolins and Guitar soc, Two Mandolins and Piano #0e|
CREATN CITY PATROL Cello and Flute parts to any of the above pieces 15¢. each. Sheet Wusid
Two Mandolins and Guitar 60c. Two Mandoling and Piano 7. 1§ off to everybody. Send tor sample parts: tree for the asking!
Then examine the International Mandolin,
ARE YOU A PROGRESSIVE TEAG ER? Sfis™ i b Sr ol ot arvinged i the o

duets by the celebrated writer, P, Tt (s el T private s wal] s Clse Tistrnstion, . All comibimstaa s sl Al ant
clubs mace possible. Money N(umlod T thisee Wlacies nre tiot the Inrgest, aasiest and mwt practical published. Sample copy free.

nding 5o cents will receive in return 22 fine solos and duets, which if bought one piece at a time would
arrangement to be had. Just the thing for

GUITAR PLAYERS
cost at least ten times as much. Each and every piece is a gem of melody, and th
which teachers and soloists have been looking.

BANJO PLAYERS — Send for Bertholdt's arrangements of Old Folks at Home (varied) Banjo and Piano, $1.50, and Amaryllis
Waltzes, | wo Ranjos, so cents. No Banjoist’s repe complete without these numbers.  Endorsed by Farland, Lansing, Mays
and Hunter, Baxter, Converse and many other well-known artists, Liberal discounts to teachers and dealers.

NEW M ANDOLIN DUOS—I will mail to any address, post-paid, upon receipt of 75 cents, the following Concert Mandolin Solos

Beneath the Low-Thatched Roof. Arr. by A. W, James jqoc.  Serenade, The Choir Celestial. Ry Newton............
Nearer My God to Thee, with variations. Arr. by Newton soc. Home, Sweet Nome and My 0Oid Kentucky Home
Take Buck the Hoatt. " Arranged by P, W. Newton.. 30¢. ( : W

TG wive srrangementa ars in full Hacmeny, Duo, Trio and Quartstts style, and the best arrangements i the market.

WILLIAM C. STAHL, Publisher, Milwaukee, Wis.

When writing to advertisers please mention The Cadenza.
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A New and Valuable Work

JUST PUBLISHED

The Beaver Mandolin Method

COriPILED, REVISED -AND ENLARGED BY
LOUIS TOCABEN
Contams the celebrated studies by Cristofaro and Branzoli, and many

new and desirable features—making it a most valuable work and one which
is indispensable to mandolinists and teachers.

A trial will convince you.
Price, postpaid, 75 Cents
SHAPIRD, BERNSTEIN & COMPANY, FURLISHERS. &5 West 28th Street, New vork

66 9 MANDOLINS
The “GIBSON” Zud Guitars
Are made for discriminating Artists,
Teachers and Professionals. Our instru-
‘ments represent the Zenith of Artistic
Excellence, and are permanently guaran-
teed against faulty work- _
manship or material. We [
do not hold out cheapness, [¢
but quality, as an induce- |
ment to buy. Instruments |
sent on thirty days’ ap- |
proval. We pay express charges both ways if
instrument be returned. We wantan energetic agent
in every town. Write for territory and catalog.

GIBSON MANDOLIN-GUITAR MFG. CO., Ltd.

KALAMAZOO, MICHIGAN.,

When writing to advertisers please mention The Cadensa.
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MANDOLIN B | i PICK

Made of Metal ud llilhly Polished,
LEXIBLe ‘ nTURAB

PMlKADO BANJO STRINGS

ific Coast Ranjo Pl ild

s"?ncuc.? et T Tn A op BAlO
Tae, Damp Proof. The Superior Tone of these

mandolin pik h nly pertect made,
and is to the mandolin what lhn bo' isto l.l-l viul(u vmducln; Mokt
fects ranging with delicate g from the Softest
brilliant vresto mo“emenl
\ rur use,

ho moxt

n-ndaun pice 18 alwaya
‘arp, Rust or Wear ulm no nlhlg nr

nenpl:dxw kaw m mn fition. Dealers, Wi -lrs mc SLAMPS 0T -uur,
RANK J. HAGGEKTY, Bridgeport, Conn.

Bacon’s Banjo Arrangements

1 Selections from Il [rovatore arch—*"To Arms"”
3 Famuus Overtu'es~ Carq:e‘gi" “_}"oﬂ and Peasant,”

a) and 117
4 “The Ninhﬂ?‘f(nle anr?the Frogs” 5 Medley—— Scotch Airs”
atio al Airs—‘Grand Fan
Only $1 00 lm u:e 6 Solos

Only sl.so 'nr th- 6 Duetts

Sthrlhn6 lnr4 anjos

Address The con & Burnham Pub. Co.
145 Warrenton Avenue. HARTFORD, CONN.

ENTIRELY NEW IDEA., THEY ALL WANT IT.

ALABASTER PASTE

For Banjo heads does the work and does it RIGHT, CLEAR,
SHARP tone in damp weather. 50c. a box, Let us send you
circulars,

BAY STATE CO., Box 266, Holyoke, Mass.

Sheet Music ;l‘t 17 Cents

or any Six for Une Dollar, all postpaid
Violin Solos, 10c. nandolin Selos. 12c.

Songs
Anona, by Grey (Mabel McKinley).
[hereBlivary ColoradoWe. dslta Way. Junt Fiain
n the G 1d Summer Time. 1 But Kn
uylnuhn Muiden Little Consy Tsle.
T'm Wearing My ﬂelnAwny for-Yon. _ Maiden with Dreamy Eyes.
nstrumental
Blaze Away March, At D Kty ditralk 8 ulnrnuu\\;nz
Anos l.lnurmemx. by Vivian Grey OMavel McKinley
Creole B-hou. Two-St: nder B- Tres, Two—\lap
Starol the ea, Reveris. Cupid's Garden, Interm
Princess Pocahiontas Mareh. “Hit wer of Mexico, Evangeline.
Our music - the rame in every p-menl-n-whu you purchase
from your loca: music dealer 3 5
same title pases; same prin-.u he obly dilerefio I8
Thousands of Picces ns Low as 9 Cents
Write for Free Catalogue

MYREX MUSIC and BOOK CO. * F,%¢3 B¢

New York

o lnd Bye.

“The essenger Boy”

TWO.STEP. REALLY GREAT,

“Pore Lil Mose”

CAKE WALK. EVERYBODY’S FAVORITE.

Mandolin Solo. ..
Ist and 2d Mand

. 15 ct
. 20

2 Mandolins and Guitar - S
2 Mandolins, Guitar and Piano Acc............ 35 *
W. H. ANSTEAD
51 West 28th St. New York

Send C. L. Partee Music Co. 25 cents for a
sample copy of the new Universal Mandolin,
Banjo or (guitar Methods. The best 050-cent
books published.

Strings will create new friends for the Banjo. Mailed on receipt
of price. istand sth. (yelluw) 3oc. doz., 2na (green) 3s¢C.
doz., 3rd (red) 4o¢. doz,, Sample Set 15¢.
Write for special prices to dealers and teachers in quantities,

Hadano Co., 120 Fifth St,, San Francisco, Cal.

IF YOU HAVE NOT TRIED
LOVE'S AWAKENING, Romanza, By J. Wesley Lafferty
FROLIC OF THE ELVES, Waliz, By A. Roberis

Y have miased two good numbers.
TWO MANDOLINS AND GUITAR, 50¢. Usual Discount.
Send in your name and address if you wish to get our “Special Offer.”

Cummings & Wilcox, Greenfield, Mass.

IF YOU WANT

Strings of all descriptions for any and all
instruments at remarkably low figures,
address THE STRING T1AN,

HERMAN COHN

56 E. 117th Street, New York City.

BENJ. F. KNELL’'S

THE NFW WaAY
T e

Pick Holder

Will hold your Pick securely when
not in use. Cannot get out of
order, Will lust a lifetime_ In-
dispensable to mandolinists. Thou-
sands in use. Ask your dealer to
supply you or send 20 cents in
stamps to Studio,

St., Philadelphia,
for Instructive Mz
best book for beginners,
all orders to

Address

BENJ. F. KNELL
Studio and Office
1710 Chestnut St,
Philadelphia, Pa.

Discount w l'eachers aud

WORLD'S FAIR, 1904
FREE ACCOMMODATIONS

For particulars address (enclosing 4 cts. postage)
WORLD’S FAIR.
915 Locust St.,

St. Louis.

BANJOISTS!

GRETIA MARCH, for banjo duett, the Ilatest
publication. Played with success by GooD & STEWART.
Price, 40c.

LEWIS GOOD, 521 Spring St.

NEWPORT, R, L. Discount to teachers

When writing to advertisers please mention The Cadensa.
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JUST OUT, Two New Mandolin and Guitar Folios.

Broadway Mandolin and Guitar Folios Nos. 4 & b.

For 1st and 2d Mandolin, Gu:tar and Piano, each part published separately

Price of the 1st and 2d Mandolin and Guitar, Twenty-fivecents each. Piano, Fifty cents.
The pieces are all arranged by Louis Tocaben in his usual excellent style. The contents are all up-to date
and with few exceptions have never before been published for Mandolin and Guitar. Each book contains 15
pieces. There is not a collection of Mandolin and Guitar music on the market that can be compared to either of
these collections. Contents which speak for themselves are as follows: -

COUNTENTS OF NO. 4. CONTENTS OF NO. 5.
IN THE GOOD OLD SUMMER TIME BILL BAILEY, WON'T YOU PLEASE COME HOME
NANCY BROWN er'ru: BOY BLUE
THE MAN IN THE SOLDIER SUIT IN THE COCOANUT TREE
IN DEAR OLD ILLINOIS GFNERAL HAR 1A K ON GUARD
THE VOICE OF THE HUDSO WL
ME OUT DINAH ON THE GREEN "EIRD
TELL ME DUSKY MAIDE SHES SLEEPING BY THE SILV’RY RIO GRANDE
MY PRINCESS ZULU LU r_u WAY IN OLD INDIANA
I'M THINKIN’ OF YOU ALL OF DE WHILE MY 200 LU
YOU GIVE ME YOUR LOVE WHEN WE WERE TWO LITTLE BOYS
et INSTRUNENTAL. INSTRUMENTAL.
IN NAPLES (wuu)
RIALTO BELLES (March) N A A Itermerso) it
VIOLETS (Waltz) LOVEY MARY (Intermezzo)
SHOOTING THE CHUTES (Lanciers) DUSKY MAIDEN (March)
CAVALLERIA RUSTICANA (Intermezzo) PING PONG (Lanciers)

“ooaxscazw CURVE'’ JOHN M. TURNER'S descriptive piece now ready for Banjo and Piano, Piano Solo and
Band and Orchestra. Don’t tail to secure a copy.
PUBLISHLD BY

HOWLEY, HAVILAND & DRESSER,

1440 BROADWAY, NTW voax cITY,

While THE BILLBOARD covers the theatrical It prints more news that is of interest
field, it is devoted more particularly to the to performers and musicians than any other
musical and vaudeville end of the business. It paper, reaches all theatres and shows that
caters especially to performers and musicians employ a band or orchestra. In the field
and is a source of information to everybody of fairs street fairs and carnivals it is
in the musical world. without a rival,

TEN CENTS PER COPY FOUR DOLLARS PER YEAR
Trade supplied by The American News Co. and its branches

Advertising Rates: Ten cents per line, $1.40 per inch
Last Form Closes Monday at 6 P. M.

THE BILLBOARD PUBLISHING CO., 424 Elm St., Cincinnati, 0.

When writing to advertisers please mention The Oadensa.
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RAPP’S PROTECTION STRINC CASE

Patented July 13, 1808

Prevents
Strings|
Rotting

Lined with Olled Silk,
m MiPrepared, will not stick.

The leading people in the musical profession use it.

OPEN

Price, 60c.

Size when folde?, 3% inches square.
Other sizes made to order.

Keeps
Strings
From
Dampness

CLOSED

C. A. RAPP
414 State Street, HUDSON, N. Y.

JUST OUT!

Slnger s Complete [landolin lnstructor
0 teachers and students Makes artists, Eve:
diﬁcullyex&llined It teaches l" about mnlng, abaut the
d how to obtain it. 6 of the
down g The art of vsht mdlng, e!c aluable
articleons Iﬂlng All dealen an
SHERMAN PUBLISHING HOUSE

702 Washington Boulevard, Chicago, 1Il.

250 name cards to new subscribers to
receive my new music for Band, Orches-
tra, Mandolin Club, Piano Solos and
Songs. Only one dollar for 10 numbers.
Cards free. Write for full information to

The Music Engraver

J. A. BARTLETT and Printer
324 East Thirty-Second Street, NEW YORK

Small stock of Mandolins, Guitars and Banjos
for sale—Bargain.. J. F. Saul, care TrE Ca-
DENZA, 5 East 14th St, New York.

Every ‘‘NEVERFALSE” String made for the
Banjo, Violin
and Guitar are guaranteed absolutely perfect. Many

of the most reputable manufacturers of these instru-
ments use ‘‘Neverfalse” strings onall their best instru-
ments. A sample costs only 10 cents.

The F.J. BACON CO,
BRISTOL, r.orm., U.S. A,

itive to the shghtest touch and improves tone
Dnly bridge that will not slip. Once tried always used. Ask your
jobber, deater Or teacher for them. Samrle by mail, 10e¢.

W. H. JOHNSON, Brandon, Vt.

08 your banjo sensil

The Martin Guitar

ESTABLISHED 18383

The standard Guitar for more than 50 years past,
Sold under a guarantee of satisfaction in every way or

money refunded.
For Descriptive Catalogue address

C. F. IMARTIN & CO., . . Nazareth, Pa,

Send C. L. Partee Music Co. 25 cents for a
sample copy of the new Universal Mandolin
Banjo or Guitar Methods. The best 5o-cen.
books published.

PAGE'S CwrowatiC HARPS

have all the advan-
tages of an action
harp, have a better
tone and look neater.
No puzzling pedals or
action to buzz or get
out of order.
Beautiful curlyma-
ple body and spruce
top (natural ororange
color.) A first.class
harp fully guaranteed.
price, $126. Write to

JAMES PACE

118 Harrison St,,
Davenport, lowa.

When writing to advertisers please mention The Cadensa.
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Cleveland, O., December 1, 1908
Mr. Teacher, g

Dear Sir:-

Ve want to ask you a question or twoe
Are you doing any class teaching? If not, why not?

Perhaps you do not like class worke That is be-
cause you never tried it, or never tried it in the right
waye

Do you not have applications for lessons from those
who cannot afford to pay your price for private
instruction?

You certainly do. Now why not give these people
class lessons?

You doubtless have private pupils who would gladly
pay the additional small tuition for the sake of joining
your classese Try ite The results will surprise you,
and will more than please the pupilse

But perhaps you are giving class lessonse If so,
are the studies youare using satisfactory? Are they
progressive, or is there a "jump® between book three and
book four, and is not book five altogether too hard to
follow book four?

Now what we are after is to have you give the MOYER
CLASS STUDIES a trial with the next class you start.

Mre. Moyer's long experience as a,teacher and direc.
tor, backed by his national reputation as a composer,
has eminently fitted him for the work of writing these
studies.

If you have not already seen them we shall be
pleased to send you, free of charge, a copy of Book One
for Mandolin.

Very truly yours,
ROGERS & EASTMAN.

MOYER'S CLASS STUDIES

1st and 2d Mandolin (in ohp book) Books 1, 2 and 3, - - each .50
1st and 2d Guitar (in one .book) Books 1, 2 and 8, - - each .50
Ist and 2d Banjo  (in one book) Books 1, 2 and 3, - - each .50

BOOK FOUR is now in preparation. :
Price of each book for either ‘instrument, 50c. (Sheet Music Discount.)

ROGERS & EASTMAN

340-342 ARCADE, CLEVELAND, OHIO
When writing to advertisers pleass mention The Cadensa.
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WITH WHICH 1S CONSOLIDATED THE “ CONCERTO.”
DEVOTED TO THE INTERESTS OF THE
MANDOLIN, VIOLIN, GUITAR, BANJO, ZITHER, HARP AND PIANO

VoL. 10. New York, DECEMBER, 1903. No. 4.

VALENTINE ABT WILLIAM FODEN FANNIE HEINLINE GIUSEPPE PETTINE
of New York City of St. Louis, Mo. of New York City of Providence, R. I.

FREDERICK J. BACON HILDA HEMPEL GEORGE L. LANSING C. D. SCHETTLER
of Hartford, Conn. of Atlantic City, N. J. of Boston, Mass. of Berlin, Germany

Soloists for the C. L. Partee Grand Mandolin, Guitar and Banjo Concett, to
be given in Carnegie Hall, New York City, Friday Evening, January 29, 1904
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MANDOLIN. GUITAR AND BANJO

Hints to the Music Trade and
Teachers of Mandolin, Banjo
and Guitar.

Written Exclusively for Tug CApEnza.

BY PHILIP ]. BONE, LUTON, ENGLAND.

The increasing and well deserved popu-
larity of these three instruments, which are
also eminently suitable for the use of ladies,
in fact more so than any other instruments
for public or home diversion, induces me to
take up the subejct in its bearing to the
music trader and dealer. In addition to ap-
pealing to the commercial aspect of the
matter, some slight information may be
gained by those who intend to select one of
these small instruments for pastime or seri-
ous study. Although these instruments are
most admirably suitable for the ladies’ or-
chestras I will not so designate them to the
exclusion of gentlemen, as they are equally
adapted to their requirements and worthy of
most serious study. The music trade would
do well to cultivate a demand for high class
instruments as an auxiliary to the business
of pianos and organs, with which mando-
lins, guitars and banjos would not compete,
as they are desirable adjuncts to the more
important instruments, of which there is no
pretence of rivalry. Besides this, a con-
siderable trade in music, strings and fittings
also would be inevitable. Were I a dealer I
would absolutely refuse to sell common
qualities; they depreciate your high class
goods. When an intending purchaser
notices mandolins marked at low figures, in
the majority of cases, he naturally concludes
that yours is a common, cheap shop. A
dealer with whom I am personally acquaint-
ed informed me that during the summer
months to induce purchasers he marked a
fairly good mandolin at a ridiculously low
price, hoping thereby to attract attention to
other goods. The remarks by the men on

A i A frrd

the street overheard by the dealer were
continually, “Oh, look at }hat mandolin,
only 12s.6d., it must be a common thing,”
and the wholesale value of the same article
was 25s. In my opinion the better class
of customers will avoid such an establish-
ment. Cheap goods afford no scope for a
profit and are better never handled. It will
pay the dealer to sell only one high class
mandolin at ten guineas rather than ten at
one guinea each, even although the cash
profit on the latter may be the greater. The
one good instrument will advertise and
recommend, while the ten common inferior
imitations will fall to pieces, and in their ad-
vertisement condemn. Prestige is a most
important factor in trade, and you will reap
more by cultivating a high class trade than
you can ever attain by dealing in so
called cheap goods. If you are, as you
ought to be, a real expert in the instruments
you sell, you will find plenty of customers
willing to pay you prices which include gen-
erous profits for your ability as an expert,
in addition to the profit on the instrument.
With this deserved reputation as an expert
you can build up a far superior business
than can be done without it. High class
and good class trade is certainly the most
lasting and successful. Quality ought to
be, and is, well paid for. Educate your cus-
tomers to appreciate quality and you will
find it good for trade. The ordinary per-
son of average intelligence is quite capable
of learning the mandolin, guitar and banjo,
and playing creditably without the great
difficulty occasioned in the study of many
other musical instruments. The one ad-
vantage of these instruments is in their
fretted fingerboard. If this is done prop-
erly all the notes are ready, perfectly in
tune, and one has not to spend years in
finding the positions of the notes accurately,
as in the case of the violin. The dealer
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would do well to foster the formation of
mandolin bands and mandolin literature—

‘the journals devoted to these instruments—

and to advocate their introduction into
schools. To further popularize these in-
struments means increased sales, and the
manner in which this may be obtained is
not altogether by advertisements in news-
papers and magazines, but by bringing the
instruments personally under the notice of
those concerned. This may be done in
three ways. First, by calling upon or send-
ing a canvasser, a teacher of the instru-
ments preferred, at least a person who
thoroughly understands the instruments and
can play them to advantage, to interview
folks and to show them the advantages and
what can be done on one of the instruments
under notice; second, by inviting the right
people to recitals at your shop or band
practice room, where they would hear the
instruments, and they could be told of the
desirable results which are so easily obtain-
able, and thirdly, by bringing out an in-
teresting, prettily illustrated booklet on the
subject and distributing it in the right quar-
ters. Some of the advantages possessed
by these three instruments are worthy of
most prominent notice. Portability: Any
one of them can be easily carried even by a
child, and it is such a delightful thing when
visiting to take one’s mandolin; it gives a
pleasing theme for conversation and affords
much pleasure to one’s friends and the per-
former. Artistic, effect: A mandolin, a
guitar, or harp always embellishes a woman.
No matter how plain or how poorly dressed
or in what pose she may be they give an
artistic charm to her which is graceful and
pleasing. I wonder photographers do not
make more advantage of the effects so
easily obtainable. Placed about the draw-
ing room or studio, leaning against the
piano, or decorated with ribbons and hung
on the wall the instruments are picturesque
and always in keeping with the furniture of
any room. The up-to-date, smart dealer is
aware of the charm bestowed upon the sur-

roundings when he displays the instruments
to such effect in his show room. What can
appear more artistic or charming than a
mandolin, guitar or banjo gracefully in-
clined near a harp or piano. The violin is
but a poor ornament when contrasted with
the more graceful and beautiful outlines of
the poetic guitar and mandolin. For the
trade, the mandolin would be a mine of
wealth if good instruments only were
pushed at reasonable prices. A dealer could
easily sell one hundred mandolins with a
generous profit where he now sells one
piano at a competitive price. The secret of
this is to get the sole output or agency of
some maker of renown, a maker who has
the gift of putting the soul of the musician
into every instrument he creates. You can
then ask a good price and be certain to ob-
tain it. For general trade I would not stock
instruments that were not truthfully labelled
by their respective makers. So long as the
dealer cultivates a sale for cheap mandolins,
musicians will not buy or recommend them,
knowing they are rubbish; but when it is
known that good musical mandolins are to
be had, with the dealer’s guarantee as an
expert, then I see no reason why he could
not obtain prices from five to twenty-five
guineas. Mandolin virtuosos would willing-
ly pay as much for a good mandolin as
others do for a good fiddle, and if you are
wisely smart you will take the hint and
profit by it.

It is easy to pick holes in other people’s
work, but it is far more profitable to do bet-
ter work yourself. Is there a fool in all the
world who cannot criticise? Those who can
themselves do good service are but as one
to a thousand compared with those who can
see faults in the labor of others.—Ex-
change.

Don’t forget the date of the Grand New
York Concert—January 29—and secure
vour tickets soon as possible.
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_Hints on Mandolin Study.
‘Written Exclusively for Tur Caprxza,

BY] MYRON A. BICKFORD, SPRINGFIELD, MASS,

In my previous article an outline of the
manner of holding the pick and striking the
strings was given, and the object of the
present article will be to explain the much-
abused subject of the tremolo, as well as a
few other points that are more or less hazy
in the minds of a large number of players.
In my opinion, a mistake that is made by
perhaps the majority of teachers, is teaching
the tremolo too soon. In' this respect, the
larger part of the instruction books are also
at fault. When it is considered that the
tremolo is nothing more nor less than a rapid
succession of down and up strokes, it cer-
tainly seems advisable that the pupil be very
thoroughly grounded in the fundamental
use of these strokes, and be able to use them
slowly and with the hand and wrist in the

correct position, before the speed is in-

creased. It is almost invariably the case
that if the tremolo is attempted at the very
first the hand will become distorted, the
pick will catch on the strings, especially on
the up stroke, the muscles of the hand and
arm are tightened, and in fact the chances
of ever acquiring a smooth and perfect
tremolo are greatly lessened. It is useless
for a young child to try to run until it can
with more or less certainty manipulate its
feet in walking. Exactly the same principle
applies to the mastery of the tremolo.
Therefore, those pupils who have a good
preliminary training in the use of the down
stroke, then the down and up stroke, extend-
ing over a period of several weeks, have a
solid foundation to build upon, while those
who are plunged at once into a rapid tre-
molo are as much at sea as the man who puts
on skates for the first time and attempts to
sail away without first learning the funda-
mental stroke that is necessary in order to
propel one over the ice. In fact, the best
way to teach the tremolo is to say nothing
whatever about it, but to give the pupil a

good training in the use of eighth and six-
teenth notes, down and up strokes, at first
slowly, then increasing the speed, and pay-
ing particular attention to the position of
the wrist, seeing that the pick is held very
loosely, and that it keeps' the slant men-
tioned last nionth, also noting that it falls
with force against the next string at each
down stroke and remains against it until
the very instant of the up stroke, then after
a fair spéed has been attained, ask him to
take a whole note, for example, and keep-
ing the rate of the strokes about the same,
or as fast as convenient, to sustain the note
the required length of time, say four sec-
onds. By this method it will be seen that
the tremolo has been learned unconsciously,
and the pupil is surprised and delighted,
as he has been saved a lot of worrying, and,
at the same time, has been advancing in the
use of the pick, learning time, etc. At this
point, a few hints as to when to use the
down and up stroke will not be out of place.
If there can be any rule that will apply to
all cases it is this: Every beat note must be
taken with a down stroke, and where the
beat is divided, the two notes are taken
with alternate strokes. Thus, ordinarily,
a measure containing four quarter notes
would be played with all down strokes, while
if the succession was a quarter, two eighths,
then two quarters, the picking would be
down, down-up, down, down. Likewise,
in a piece written in two-four measure (or
time), if it contained two quarter notes or
four eighth notes, it would be played with
all down strokes, while if the succession was
an eighth, two sixteenths, then two eighths,
it would be played down, down-up, down,
down, owing to the fact that nearly all
pieces written in two-four measure, such as
polkas,sgalops, etc., are really played as if
written four-eight, instead of two-four, thus
making it four beats to'the measure, and
following up the principle before laid down.
In fact, this method of using the down and
up strokes simplifies the intricacies of keep-
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ing accurate time to a wonderful degree,
_as it is more natural to take each new beat
with a down stroke and to take the half beat
with an up stroke, than to do it in any other
way, and it is much easier to get that heat
in on time in this way. Therefore, it is safe
to lay down the rule that, ordinarily, down
strokes should be used in all cases except
where there are two or more notes to one
beat, and there are cases where it is advis-
able to use the down stroke entirely. Varia-
tions of this rule will be treated in a later
article. The subject of when to use the tre-
molo is also a bugbear to many players. As
the sole object of the tremolo is to sustain
the tone, and make it approximate that of
the violin, it stands to reason that the time
to use it is when the length of the note is
such that a single stroke will not make it
vibrate the desired length of time. Thus,
whole and half notes will practically always
be tremoloed as will also eighth and quarter
notes in slow movements, but this matter has
to be left, to a certain extent, to the judg-
ment of the performer. This subject will
also be referred to in a later issue.

Musical Matters.
Great Interest in the C.L.Partee Banjo, Mandolin
and Guitar Concert.

Much interest is being shown in the
Grand New York Festival Mandolin, Guitar
and Banjo Concert to be given in Carnegie
Hall on January 29 next, in the evening.

The manager, Mr. Clarence L. Partee, is
daily receiving letters from all parts of the
country from amateur and professional mu-
sicians expressing their intentions of attend-
ing the concert, and in many cases whole
blocks of seats have already been reserved.

This coming musical event is of such
magnitude as to be of national importance,
and it will undoubtedly attract a larger au-
dience and more attention than any similar
concert ever given in this country.

The handsome souvenir program which
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the manager, Mr. Clarence L. Partee, is is-
suing for this occasion, is now nearly filled,
and but a limited number of advertisements
can now be accepted.

Many members of the music trades have
engaged space as well as several hundred
teachers—and those who have not yet se-
cured representation in this valuable publi-
cation should correspond with the manager
without delay.

One of the main ideas of the manager of
this monster concert aside from a considera-
tion of the interests of the American Guild
of Music teachers of these instruments who
will attend the concert and convention to be
held at the same time, is to create a national
revival of banjo, mandolin, and guitar play-
ing and to bring these instruments again to
the favorable notice .of the best people
everywhere.

The prestige and eclat of the coming en-

tertainment will do much to accomplish this
result.

Among the artists who will appear are:
The world-famous Boston Ideal Club (ban-
jo, mandolin and guitar club), the renowned
Bacon Banjo Quintette (banjo) ; Valentine
Abt, America’s premier mandolin virtuoso;
Giuseppe Pettine, Italy’s greatest mandolin

virtuoso ; William Foden, America’s greatest '

guitarist ; C. D. Schettler, famous European "

guitar virtuoso; Frederick J. Bacon, pheno-
menal banjo virtuoso; George L. Lansing,
celebrated banjo soloist; Miss Fannie Hein-
line, premier lady banjoist; Miss Hilda
Hempel, premier lady mandolinist.—Jersey
City Daily News, November 23, 1903.

The date of the Grand New York Festi-
val Banjo, Mandolin and Guitar Concert is
drawing near. The few weeks intervening
will quickly pass, and therefore it would be
the part of wisdom for out-of-town enthu-
siasts to purchase their tickets as soon as
possible. Early purchasers will secure the
advantage n selection of seats.
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Special Invitation to Guild |[Mem-
bers, Professionals”and Members of
the Music Trades to Attend the
Third Annual Convention in New
York City,Jan. 29 and 30, 1904.

Unless all the indications are deceptive,
the Third Annual Convention of The
American Guild of Banjoists, Mandolin-
ists and Guitarists, to be held in New York
City, January 29 and 30, 1904, will be the
largest and most successful in the history
of the organization. The secretary of the
Guild wishes to announce that he has en-
gaged the parlor of the Union Square Ho-
tel, at Fifteenth Street and Union Square,
New York, City, for two entire days—Jan-
uary 29 and 30—the purpose being to use
this parlor as a Convention Room and also
as a convenient place for Guild members,
professionals and visitors who may attend
the Grand Concert on January 29, to make
their headquarters while in the city.

All members of the music trades and pro-
fession and others who are interested in
the welfare of the Guild are invited to
make use of this Convention room as a
headquarters and for the purpose of form-
ing the acquaintance of others in the music
line and renewing agreeable associations
generally.

The business session of the Guild will
not be held until the afternoon of January
30, owing to the great amount of work
pertaining to the Grand Concert preclud-
ing the possibility of the secretary devot-
ing any attention to other business matters
on the day of the concert—the 2gth.

However, as stated, this room will be at
the disposal of our members and visitors
for two days as set forth, and the secre-
tary of the Guild will be on hand to wel-
come arrivals. 5

This Convention room is conveniently
located in the very heart of New York, and

it is thought that the engaging of this
special place for the gathering of the
‘Guild and its friends will add very great-
ly to the convenience and enjoyment of
members and visitors. .

At our First Convention in Boston, two
years ago, the social features of the con-
cert and banquet proved most enjoyable
and mutually agreeable, and the same may
be said of our Second Convention in Phil-
adelphia last year.

However, the need was felt on both these
occasions of a larger and more commodi-
ous meeting place, and it has been the aim
of the secretary to provide this, at any
cost, for the Third Convention to take place
in New York.

The grand festival Banjo, Mandolin and
Guitar Concert, to be given on Friday eve-
ning, January 29, in connection with the
Guild Convention, has attracted more atten-
tion than any mandolin, guitar and banjo
concert ever given in this country and every-
thing is most favorable, both for the ‘great
success of the concert and convention and
for the future of the Guild. We invite all
members of the music trades, the profession,
and of the Guild to be present and take part
in the enjoyment of the occasion and mu-
tually benefit through their association with
the fraternity.

Leschetizky’s Pleasures.

Leschetizky is averse to playing when in-
vited to the house of friends; but at home
or when he visits me he is very admirable,
playing even for dancing, improvising slow,
languorous waltzes, merging them suddenly
into a fiery passionate movement or a de-
lightful joke appreciated by all; for the
eloquent face expresses as much as the
characteristic playing. He loves cards and
billiards, and in these favorite recreations
finds complete recreation.—From the Com-
tesse Potocka’s “Theodore Leschetizky.”
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Everywhere a Favorite.

The social instinct at all times has been
strong in Leschetizky. He has never be-
longed to that class of people who seem
unable to find companionship or the possi-
bilities of wider culture outside the ranks of
their craft. We find him, at twenty, a fre-
quent visitor at the most aristocratic houses
in Vienna, and at those of the great finan-
cial world—everywhere a favorite, not only
on account of his amiable willingness to
play, but also for his vivacious wit and con-
versational powers.—From the Comtesse
Potocka’s “Theodore Leschetizky.”

Harris and Rosa.

The art-union of Augustus Harris and
Car]l Rosa was an outcome of an affinity of
a peculiar magnetism which brought to-
gether men who had ideas in common and
could definitely work them out to their
mutual gain and for the benefit of the world
at large. Alas! their partnership was all
too brief. What it would have achieved had
it endured another ten or fifteen years, I
‘will not attempt to guess, though it un-
doubtedly would have set opera upon a far
more solid and exalted pedestal than it oc-
cupies in England at the present moment.
Still, as it was, it accomplished much. The
Car]l Rosa seasons at Drury Lane marked
a distinct forward stride in the progress of
opera in the vernacular, particularly in evi-
dence that they afforded of the existence of
a school of young British composers im-
bued with genuine talent and evincing an
unsuspected mastery of the modern forms
now essential to appreciation and success.
More than this, the association of the two
managers helped to develop the artistic side
of the younger man, and to mature the as-
pirations which eventually were realized in
the brilliant opera revival of 1887.—From
Hermann Klein’s “ Thirty Years of Musical
Life in London.”

The New York Grand Festival Mandolin,
Guitar and Banjo Concert, to be given in
Carnegie Hall, Friday evening, January 29,
will be a unique feature of the musical sea-
son, and is awakening no small interest.
Leading artists will be heard under the most
favorable circumstances, and so elaborate
is the scope of the grand entertainment
planned that it is predicted that a national
revival of mandolin, guitar and banjo play-
ing will be a result. Among those who will
be on the program are C. D. Schettler, the
famous European guitar virtuoso, whose
every appearance in concert arouses enthu-
siasm, and whose press notices in recent
German newspapers have been most flatter-
ing; the remowned Boston Ideal Club
(banjo, mandolin and guitar), which will
not give any big annual concert in Boston
this season, as is its usual custom, but will
make its New York appearance the chief
musical event of its season; Valentine Abt,
the celebrated mandolin virtuoso, who later
will make an extensive tour under the Slay-
ton Lyceum Bureau; also William Foden,
the eminent guitar virtuoso, a popular fa-
vorite in St. Louis and indeed throughout
the West. That guitar lovers are most anx-
ious to hear Mr. Foden is revealed by the
volume of correspondence that has reached
Mr. Clarence L. Partee, the manager.

Other soloists that will be heard are Sig-
nor Giuseppe Pettine, the eminent mando-
linist, who, it will be remembered, as soloist
with Reeve's celebrated band in Philadel-
phia recently, won high praise from the
critics ; also Frederick J. Bacon, “the phe-
nomenal banjo virtuoso,” who is expected
to score a great success both as soloist and
as director of his unique Bacon Banjo
Quintet; the latter organization will be
heard in concerted banjo numbers arranged
in 2 manner never heard before.

Among the other artists will be George
L. Lansing, the famous banjoist. Two tal-
ented soloists who will surprise those who
have not heard their artistic and strong
playing are Miss Hilda Hempel, mandolin
artist of Atlantic City, and Miss Fannie
Heinline, banjo artist of New York City.—
The New York Press, Sunday, Dec. 6, 1903.
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BB aiean Tl b Search. of Ol
Violins.
Editor Tae CADENZA:

As I have recently returned from Europe
in search of old violins, I thought perhaps
the readers of your valuable magazine
might be interested in the particulars of
such a trip, which no doubt many think
must be a journey of unlimited pleasure.
So I will try to give you a-brief descrip-
tion of this pleasure (?) trip, which was
marred by all kinds of unpleasant incidents.

After a delightful sea voyage, I reached
Germany, my native land, which of course
I am always glad to see again. After vis-
iting my home, relatives and friends, I
started on my search for violins, visiting
Hamburg, Bremen, Hanover and Leipsic,
also taking in all the small towns on the
road, but could not find any desirable in-
struments, everything worth while having
been bought up; or where musicians pos-
sessed good ones they would not part with
them. Then I went on to Markneukirchen,
a busy little town in the musical instrument
industry, where millions of instruments of
every description are made. In this place
one can get an idea of how. hard some peo-
ple have to work for a living; and yet the
inhabitants live in such a contented way it
is a pleasure to know them. In many fami-
lies one can find the grandfather, father,
son and even the women of the family all
working at turning out musical instru-
ments; and after their week’s work, from
4 a.m. to 10 p. m., every day, they turn over
their finished products to the dealers for a
mere pittance. The dealers press these poor

_people so hard that their condition can only

be compared to slavery. Some of the na-
tives of Markneukirchen have told me that
they can only earn about 20 cents per day
each, and are glad to get even that in order
to keep the wolf from the door.

On the other hand, one will find about
thirty millionaires in this small town of

8,000 inhabitants, which fact eloquently
tells the story of the difference between the
dealer or manufacturer and the working-
man. The conditions here show the rea-
son of so much cheap trash being thrown
on the market. “

In Markneukirchen and Bohemia I buy
the wood which I use for tops of my musi-
cal instruments, American wood being too
hard for the purpose of using my new var-
nish, which I experimented with for some
years before finding the desired result. No
doubt many may think the varnish has noth-
ing to do with producing a musical tone;
but I will explain the importance of this
more fully at another time, as I wish to
speak now about the difficulty of finding
the proper wood.

In nearly every instance the wood is cut
wrongly, as the man in the saw mill cares
little if the wood is suitable for musical
instruments. In order to find the proper
material I had to test every piece of wood,
and in order to find one hundred tops I spent
three days and tested no less than five
thousand pieces of wood; therefore the
reader should appreciate a good guitar or
mandolin as much as the violinist prizes his
Cremona. I should like to encourage every
manufacturer to take pains in selecting
good material, provided he understands the
acoustic qualities of the wood.

If any of my readers should ever travel
in Germany I would advise them never to
attempt mounting a train after it has started
in motion. In Oldenburg, Holstein, I got
off the train to get a sandwich, but by the
time I got back my train had just started,
and, as I got on immediately, I was in-
formed by the conductor that I would be re-
ported on reaching my destination, and I
would then be obliged to give my full
pedigree, and that it would cost me thirty
marks fine. I protested against this, and
after much conversation it was reduced to
about forty cents, or one day in prison; I
told them to make my cup of trouble full,
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and that I would rather go to prison than
pay, as I thought it an imposition on an
" American citizen. However, the whole
thing ended in a joke, as I finally handed
out a hundred-dollar bill for him to take
out his forty cents.

From Markneukirchen I went to Nurn-
berg, where I had the pleasure of meeting
Mr. and Mrs. Adrianyi, who are both deep-
ly interested in the guitar, and deserve great
praise for their work in encouraging the
people to study our beloved instrument.

Through Mr. Adrianyi I was introduced
to the members of the Guitarists’ League
the following day at Munchen, this for-
tunately happening to be the day of their
weekly rehearsal. I met with a great ova-
tion after a most magnificent rehearsal, un-
der the able direction*of Professor Scherrer,
who led the orchestra of about thirty gui-
tars with the grandest effects I had ever
heard. Herr Mehlhardt played a concerto,
by Giuliani, with great bravura.

Then Dr. Edelman proceeded with a
timely speech, ending with best congratula-
tions on the good work of THE CADENZA,
and best wishes for its editor and the wel-
fare of the guitar fraternity in the United
States, to which we all touched our steins
of Wurzburger, and, with three cheers for
all brothers and sisters in our field, drained
our steins to the last drop. It was really a
great pleasure to meet such a body of able,
cheerful and brotherly men, and will al-
ways be a fond remembrance of Munchen
to me.

Resuming my travels I went on through
beautiful Switzerland, enjoying the grand-
est scenery imaginable. I should like to
give a detailed description of some of the
beauties of Switzerland, but space forbids:
and, besides, no doubt many of my readers
are well informed on the subject.

" However, I will mention one piece of
engineering, which I found to be a great
work. That is the Tunnel of St. Gadhant.
Imagine you are about to enter a tunnel

and see a church before you, high up on
a mountain ; you enter the tunnel, and when
you emerge therefrom you are on a level
with the church. You enter another sec-
tion of the tunnel, and the next time you
see daylight you are hundreds of feet above
the church—about 3,500 feet above sea
level. After this you enter the grand tun-
nel, requiring about twenty-five minutes to
pass through at express-train speed, which,
of course, is not a very pleasant experience.

It seems that these mountains greatly
change the atmospheric conditions, as on
the north side the weather was rather un-
pleasant, cold and rainy; but on the other
side we were at once transported to the
Sunny South; and after a short ride we
were in Italy, with its beautiful blue sky and
everlasting sunshine, the land which seems
to be the home of Art and Poetry, where so
many artists have won eternal fame.

Everywhere you go in Italy you see old
castles, many of exquisite architecture and
most beautiful surroundings, which can
often be bought for a song. On inquiring
how people could so neglect Such fine places
I was told that a great many of the aristo-
cratic owners were gamblers and profligates
and too lazy to have their farms properly
worked. I was told that if these places
were worked and attended to as they should
be there would be no necessity for so many
people leaving the country.

To return to the original subject of my
journey, I had not found a single Old Ital-
ian violin up to that time, and when I ar-
rived at Milano my troubles began. I re-
ceived a letter showing that a check which
I expected from America had been lost in
the mail, and I could not get the cash on
my receipt. Fortunately, my father was in
position to help me out at the time, other-
wise my troubles might have been more
numerous afterwards.

Milano is a very fine city, and one could
stay there for days admiring the works of
art. At this place T found a few violins,
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after searching for them in all parts of the
city. In all Ttaly T found it impossible to
_buy instruments from dealers, as all know
the good ones are in demand, and they
ask more for them than I could ever hope
to sell them for in America, to say nothing
of the high duties to be paid when import-
ing them.

. From Milano I went on from town to
town, many times under great difficulties,
as I speak very little Italian, and, although
I ransacked every town I came to, I found
nothing worth while, others having pre-
ceded me and bought all. Some days, after
walking from 8 A. M. to 8 p. M., and having
found no suitable violins, I would be dis-
couraged, but still felt that I had to keep
on to the end. Occasionally I would hear
of some one having old violins, but would
have to take a wagon to reach the place,
the distance being perhaps ten or fifteen
miles, and, after arriving at my destina-
tion, would find some common German' fid-
dles not worth two dollars apiece.

This excitement kept up day after day,
until I reached Turin, where I enjoyed the
first good night’s sleep I had had in a fort-
night, as nearly all the rest I got previously
was either in wagons, third-class railroad
berths, lofts, etc., it being necessary for me
to make every hour count and lose as little
time as possible. In Turin, where I have a
friend living, and am well acquainted, I
found several fine violins, which cheered me
up somewhat, and I started onward again,
taking in all the cities and towns to Bologna,
and on this trip I found some of my best
instruments, so that I was carrying sixteen
violins on my back when I reached Bologna.

Here I had the pleasure of meeting my
former guitar teacher, Mr. Luigi Mozzani,
who is also well known through the coun-
try. It was certainly a pleasure for me to
hear him play the guitar, as he had im-
proved at least a hundred per cent. since I
last heard him in New York a few years

ago:

Mr. Mozzani lives in great comfort and
enjoys Royal patronage from near and far;
besides; he is making guitars for his own
pleasure and.satisfaction, and he is working
with the same sincerity in this direction
that he did when studying the ifistrument
for solo purposes. He has promised to send
me some samples of his guitars, which are
something new and desirable.

After boxing and shipping the violins

. which I had bought to Germany, I learned

that a law exists in Italy that no master
violins can be taken from the country.
However, not taking this matter seriously,
I started off on a trip to Venice, taking in
all small towns and villages on the way,
some days living only on wine and dry
bread and perhaps a little Salami. On
reaching Venice I was completely exhausted
again, and hoped to get a good rest, but, to
my sorrow, I spent the worst night I had yet
experienced, being nearly eaten by mosqui-
toes of a size and fierceness that would put
our celebrated Jersey brand in the shade.
Still, I managed to brace up again, but, '
after a whole day’s search, found only one
instrument.

I now packed five violins I had secured
with the eleven I had shipped from Turin,
and sent the lot to Udine, where I had
shipped my trunk containing the first six-
teen instruments. Arriving at Udine com-
pletely tired out, I lay down to rest and
slept until I was awakened by an awful rat-
tling of guns and swords. A soldier shook
me and told me to get up, and when I
opened my eyes I thought I was about to be
arrested as a spy or something of the sort,
but soon learned differently, as they all
went to sleep as they planted themselves on
seats, being completely tired out from man-
ceuvring.

A few miles before reaching Udine our
train was wrecked and fifteen people killed
and one hundred and fifty wounded, which
naturally caused tremendous excitement
and grief, and instead of reaching Udine at
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11 p. M., I had to take another route, and
only reached there at 12 p. M. on the follow-
ing day.

I thanked my stars that I escaped un-
injured, but as I thought all along that the
trunk containing my violins was on this
train, one can imagine my anxiety. I wait-
ed until the following day, when I was in-
formed that my trunk was not on that par-
ticular train, but had gone forward by an-
other. It was hard to believe this, and I
did not believe it until the fourth day, when
the precious trunk was brought to me and
I beheld it with my own eyes.

What anxious nights I passed thinking
about these fiddles! It is almost indescrib-
able, and yet laughable, as I should have
been happy not to have been killed. How-
ever, my nerves were so unstrung that I
thought I should lose my mind and never
see the United States again, When I gained
possession of my trunk again I got out of
Italy as quickly as possible, and did not
make another stop until I reached Buda
Pesth, Hungary, where I was glad to again
find people who could speak German. From
Buda Pesth T went on to some of the gypsy
villages, but did not find any good violins,
most of them being faked-up old German
instruments,

In Vienna I hunted up old Mrs. Mertz,
widow of the famous J. K. Mertz, guitar
virtuoso, but was shocked to learn that
she had just died and had been buried. I
will not describe in what poor and miserable
surroundings she died, as it made my heart
ache to realize the poverty she had endured.

From Vienna I made another trip, but
nothing of importance transpired, so I went
on to Berlin over Breslau. In Berlin I
called on Mr. C.. D. Schettler, the guitar
virtuoso, with whom I spent a pleasant
evening. Mr. Schettler has been making
an exhaustive study of the ’cello, besides
being proficient as a guitar artist, and no
doubt he will surprise many lovers of the
guitar on his appearance at the Grand Con-

cert in Carnegie Hall, New York City, on
January 29 next.

Upon reaching Hamburg I learned that
I could not then obtain the case of violins
from Italy, as the matter went before the
minister in Rome, where a friend of mine
was obliged to go to adjust the matter.
After much red tape he secured the release
of the violins, and I have since received
them in good condition.

Then, after spending two weeks together
with my wife, enjoying a good rest in Holy
Harbor, on the East Sea, I sailed for Amer-
ica, and I can assure the reader that I was
never more glad to be safely back in old
New York than I was this time. Never-
theless, I feel repaid for the trip in the
possession of some exceptxonal v1olms,
which will no doubt be appreciated, and in
this respect I am satisfied.

Sincerely yours,
J. G. SCHROEDER.

A National Instrumental Festival

C. L. Partee Is Arranging for a Concert Looking
to a Revival of Iaterest in the Banjo,
Mandolin and Guitar

Clarence L. Partee, editor THE CADENzA, and
secretary and treasurer of the American Guild of
Banjoists, Mandolinists and Guitarists, is the
promoter and manager of a grand banjo, mandolin
and guitar music festival concert, to be given in
Carnegie Hall, New York city, Friday evening,
January 29, 1904, which is the most unique and
elaborate affair of the kind ever attempted in this
or any other country,

One special feature in connection with this con-
cert will be the publication of an elaborate sou-
venir program, intended to include sixty-four
pages and cover, and to comprise practically a
directory of the leading mandolin, guitar and
banjo teachers of the country, and also a direc-
tory of all the prominent music publishers and
manufacturers of instruments.

It has been Mr. Partee’s aim to bring together
in one concert all the greatest mandolin, guitar
and banjo players and soloists in the world, as far
as possible. The following is a list of the talent
that has been engaged: The world-famous Bos-
ton Ideal Club (banjo, mandolin and guitar club) ;
the renowned Bacon Banjo Quintet (banjo club) ;
Valentine Abt, mandolin virtuoso; Giuseppe Pet-
tine, mandolin virtuoso; William Foden, guitar
virtuoso; C. D. Schettler, guitar virtuoso; Fred-
erick J. Bacon, banjo virtuoso; George L. Lan-
sing, banjo soloist; Miss Fannie Heinline, lady
banjoist; Miss Hilda Hempel, lady mandolinist.—
The Music Trades, New York.
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VIOLIN DEPARTMENT

J  Violin Technics.

Written Exclusively for Tur CADENZA,
BY HERBERT G. PATTON,
DETROIT, MICHIGAN.

XXXIV.

" The playing of harmonics is one of the
divisions of technic that presents many in-
tricate problems in acoustics that require
the knowledge of a scientist like Helmholtz
to solve. However, we are not so much
concerned in the solving of these problems
as in the playing, and in attempting this we
will discover more than we are able to mas-
ter. To perform a harmonic requires the
utmost delicacy both with the bow and the
fingers of the left hand. Take for instance
the harmonic found in the center of each of
the four strings; place the tip of the fourth
finger so lightly at these points that it does
not move the strings or press it down to the
fingerboard. Draw the bow very lightly,
turning it over a trifle, more so as to play on
the extreme outer edge of the hair. One
peculiarity of the harmonics just mentioned
is that they are identical in pitch with the
note produced by pressing the string solid-
ly against the fingerboard at the same place,
when usually they are of a higher degree
of the staff from the regular fingering. On
the G string D first space below the staff
will produce D an octave higher; middle C
makes G first space above, E first line, B
third space.above, and so on. These are
natural harmonics. Another form is pro-
duced by combining two notes, one played
solidly in the regular way with the first fin-
ger, and the other note lightly to produce
the harmonic. These are called artificial
harmonics, and are frequently written with
the upper note in the form of an open dia-
mond or square, showing the note is to be
fingered lightly. = A second line below the
staff with the first finger combined with D

played harmonically with the fourth finger
gives A first line above. A great number
can be made in this way and by using them
with the natural harmonics, scales and even
entire airs may be given. The playing of
artificial harmonics requires a very intelli-
gent first finger, and exercises may be
played entirely with it preparatory to com-
bining with the harmonic. In Wieniawski’s
“Kuiawiak” the last eight measures are all
in artificial harmonics, giving the selection
a brilliant finale. The run is played by slip-
ping the first and fourth fingers along the
strings, stopping an instant at the proper
positions. The harmonics extend the com-
pass of the violin much higher than it is
possible to finger in the regular way, and
their beautiful flute-like quality and airy
sweetness is a brilliant adjunct to the abili-
ties of the instrument. Many of the more
difficult solos have occasional
phrases with the harmonics properly fin-
gered so as to continue the melody. Usu-
ally the natural harmonics will be indicated
with a small circle together with the finger-
ing, while the artificial harmonics may be
easily recognized from their peculiar form.
There is still another variety which might
be termed false harmonics, which are pro-
duced entirely with a light flashing bow,
and are fingered solidly with a single finger
to a note at any point on the board. The
quality is similar to the harmonic, though
the pitch is the same as if the note were
performed in the regular way.
* * *

Although the harp is a mellow, soft-toned

instrument, it has a peculiar quality of its

own that can be heard above an entire grand |

orchestra, even when the latter is perform-

ing a forte passage.
* * *

A scientific article states that violins may

notes or’
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be subjected to a treatment with the X-rays
and given the much-desired tone imparted
by long usage. However, the item wisely
concludes thh a slight retraction of the

claim. g
* Ed *

When grooves are worn in the finger-
board it is advisable to take the instrument
to a violin maker and have it scraped level
or the tone will not be so good from the
strings rattling in the depressions.

Aok * *

In connection with what was said last
month in regard to playing before the mir-
ror a few lines may be added. When it is
desired to play with a certain part of the
bow, for instance with the upper third,
the place can be indicated by tying a string
around the stick, and by looking in the
glass it will be easy to practice the strokes
accurately. Remember, in dividing the
bow by thirds, halves or quarters to meas-
ure according to the playing surface of the
hair, and not the entire bow.

* * *

It is evident to anyone who will take the
trouble to observe the anatomical construc-
tion of the hand that the strength and agil-
ity of the fingers are not equal. The pianist
especially is aware of the necessity of de-
veloping the third and fourth fingers, as
that side of the hand takes less kindly to
the keyboard. With the violinist the con-
dition seems a little more equalized, probab-
ly on account of the opposite side of the left
hand being slightly hampered by holding
the neck of the instrument. Though it
should be our aim to have the weaker fin-
gers approach the ability of the others that
the links in the technical chain may be the
stronger, yet we should remember this is
not always possible. We may give the little
finger daily practice with the trill, but if
the best and most brilliant execution of this
embellishment is desired it will have to sur-
render the honor to one of its more agile

companions. There are performers who
can produce a beautiful and brilliant trill
with the fourth finger; but the claim still
holds good, for with the second or third

fingers they could do it still better,
* * *

A writer, whose name the account does
not supply, gives a pretty sketch of a selec-
tion by a string quartet. Following is the
substance of it in a condensed form. Con-
versation is yet heard when the first chords
of the introduction are played, but soon the
audience is listening. The four instruments
are at work, moving together so as not to
weary. They seem like four travelers who
had met at the hotel at supper, and rising
early had journeyed cheerfully out into the
sunshine. The conversation becomes lively.
The first violin relates to the second a pleas-
ant story. The viola hears it and tells it
to the ’cello, who repeats it that he may
keep it in mind for the enjoyment of his
family. Now they are all talking at once;
but the quick violins get in advance and
converse together, leaving the viola and
‘cello behind, though the latter pair are not
willing to remain so. There are occasional
rests but the conversation does not lag;
from one side comes a call, the viola takes
the word and the first violinsputs forth a
question and there is perfect good humor
among the travelers. But if the laughing
lasts too long it grows wearisome and the
first violin relates a most sorrowful tale.
The honest viola is familiar with the ac-
count, and not only confirms it, but adds
particulars of which the violin knew noth-
ing. Now you must hear the sympathy of
the 'cello, and the sad story is told so beauti-
fully that they all sigh over it. Suddenly
they observe in the distance their destina-
tion. Everything is forgotten, the cheerful
talk, the jokes, the sorrowful tale, as well
as the weariness of the march, in order that
they may bid farewell. The excursion being
over, the four friends separate.

* * *

Mistakes of all kinds should be avoided
as far as possible, and there may be a care-
lessness really culpable which gives rise to
them. But in far the greatest number of
cases mistakes are the steps by which each
one must climb to excellence in any direc-
tion.—Exchange.
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OR the first time since we have been
publishing THE CADENZA, we have to
apologize for being somewhat late with the
magazine this month, but we trust that this
will not inconvenience any one. The com-
ing Grand Festival Concert in New York
on January 29 has, of course, monopolized
a great deal of our time, but everything has
been arranged in advance and no delay
would have occurred in printing either THE
Capenza for December, or the Souvenir
Program for the concert, had it not been
for an unexpected delay in shipment of the
paper stock from the mills. As it is, the
magazine is but a few days late anyway,
the Souvenir Program has been issued and
everything is ready to proceed with the
Grand Concert when the date arrives.

The Great Novelty Concert
Century.

T is certain that the C. L. Partee Grand

Festival Mandolin, Guitar and Banjo

Concert, to be given on January 29 next

in Carnegie Hall, New York City, will be

of the
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the greatest novelty concert of the century;
and not only in one respect, but in many
ways: In the first place, never before have
so many world-renowned artists of the
stringed instruments appeared on a single
program, and this feature alone will make
this concert unique and worth traveling
many hundreds of miles to hear. Then,
again, never before in the history of Amer-
ica has a Banjo, Mandolin and Guitar
Concert ever been given in such a splendid
hall; where the beauty, wealth and fashion
of New York City are wont to congregate
to listen to the New York Philharmonic,
New York Symphony, Boston Symphony,
and other orchestras, as well as famous
soloists of the violin and piano and famous
prima-donne—from  Adelina Patti to
Melba.

As stated, artists such as these are always
heard in Carnegie Hall, but never before
has a mandolin, guitar and banjo concert
been attempted there.

The engagement, as special features, of
the famous Boston Ideal Club, of Boston;
and the celebrated Bacon Banjo Quintet, of
Hartford, Conn., has added two attractive
features to the program of the coming con-
cert, for such organizations as these have
never been heard in New York.

It is a peculiar feature of New York
musical circles in the mandolin, guitar and
banjo line that no clubs or orchestras are
engaged in giving public concerts at the
present time, most of these, as well as the
soloists who appear a great deal, playing
at private entertainments and receptions,
etc., mostly. An exception to this are the
Annual Concerts, given by Mr. and Mrs.
W. J. Kitchener and their Plectra Mandolin
Orchestra, which have proved enjoyable
and popular for some years.

The appearance of eight world famous
mandolin, guitar and banjo soloists and two
celebrated banjo and mandolin clubs on a
single program will make the C. L. Partee
Grand Festival Concert unique in the his-
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tory of such entertainments, and it can be
confidently asserted that every one who at-
tends will be more than pleased.

N another page of this issue will be
found published an announcement
concerning the Third Annual Convention
of the American Guild of Banjoists, Mando-
linists and Guitarists, together with an in-
vitation to all music publishers, manufac-
turers, professionals and others interested
in the welfare of the guild to attend the
meeting at the Union Square Hotel, New
York, on January 30, where a special con-
vention room has been engaged for two
days—January 29 and 3o0—for the accom-
modation and convenience of guild mem-
bers and visitors, and for the business ses-
sion of the Association.

This convention room being so centrally
located will, it 1s thought, be a great con-
venience for guild members and their
friends attending the convention and con-
cert, and will also be a fresh inducement
to many to attend.

EVERAL hundred letters have been
received from professional and ama-

teur enthusiasts, and from Guild members,
from all parts of the country expressing
their intentions of attending the great
Festival Banjo, Mandolin and Guitar Con-
cert in New York January 29 next. To all
these we would say we will be more than
pleased to have you all attend, and will do
everything possible to make the visit en-
tertaining and profitable in an educational
and fraternal way. It would be advisable,
however, for all these to reserve their tick-
ets as soon as possible; this can be done
without any additional cost, and therefore
a distinct benefit is apparent. . Another
thing : If Guild members who intend coming
to New York for this event would com-
municate with us now and reserve their
tickets, stating in what part of the house

they would prefer seats, we might be able
to place a number of the members in prox-

* imity in the hall and thereby make things

a little more pleasant for them.

It was our desire all along to have as
many of the Guild members as possible se-
cure adjoining seats for the concert, but up
to the present time this has been impossible,
owing to the fact that some have ordered
box seats, others parquet chairs and still
others have taken seats in the dress circle.

We would once more emphasize the fact
that the date of this great event—January
29—is fast approaching, and all arrange-
ments for the trip should be made without
delay.

= HE Souvenir Program of the New
York Festival Concert is now ready
and is being mailed to those who are en-
titled to it, including advertisers and ticket
buyers, and copies specially ordered. Al-
though the program is a handsome produc-
tion, it is doubtful if many will re-
alize the immense amount of work in-
volved in getting it upy including the
planning, soliciting of advertising, making
of cuts, drawings and title page, composi-
tion, press work, binding and mailing.
However, the successful completion of this
portion of the concert work is a great satis-
faction to the manager, and he is gratified
to be able to state that this program con-
tains the advertisements of a greater num-
ber of the representative music publishers,
manufacturers and music teachers of the
stringed instruments than any program
ever published.

Extra copies of this souvenir may be ob-
tained at 25 cents each, and may also be
had at the same rate by those who live at
too great a distance from New York to at-
tend the concert, but who may desire to
possess a memento of the occasion. All
orders received will have the manager’s
prompt attention, and souvenirs mailed to
any address postpaid on receipt of price.
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HE publishers of this magazine have
always insisted that large annual
concerts’ given in the big cities, bringing
forward the greatest players of the man-
dolin, guitar and banjo, would do more to
create interest in these instruments and in
the Guild than anything else, except, possi-
bly, music journalism; and the forthcoming
concert in New York, being of such great
magnitude, will do much to demonstrate
the truth of our claims. It is true that such
affairs are expensive and involve a great
deal of labor, but we believe the benefits will
more than offset any expense or slight in-
convenience suffered. Our esteemed con-
temporary, The Tempo, of Philadelphia,
spoke of this matter at some length in a re-
cent issue and emphasized the advisability
of teachers from all parts of the country at-
tending the Great New York Concert,
wherever possible to do so, even at consid-
erable inconvenience and expense, tempo-
rarily. The value gained in attending the
concert and convention, through personal
contact with representative men in the pro-
fession, and hearing the great artists play,
furnishing an incentive to further study
~ and advancement, can not fail to be bene-
ficial in a high degree to all professionals
who are present, to say nothing of the bene-
fits to the small goods trade in general.

It has all along been the aim of the man-
ager of this big concert to create a national
revival of banjo, mandolin and guitar play-
ing through bringing these instruments
prominently before the best people, and it
was to this end that he assumed the great
expense and risk of engaging the most ex-
pensive music hall in America and a large
list of the highest priced talent that ever
appeared in a banjo, mandolin and guitar
concert.

The manager could, if he chose, dwell
at considerable length on the labor involved
in this undertaking and the sacrifice of time
and his own business interests which he has
made in an effort to make the coming con-

' cert and convention a record-breaking suc-
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cess, but he will not do so, not desiring to
bore his readers.

It will be sufficient to state that he be-
lieves he has done everything that could be
done in the interest of the whole affair,
and it now remains for the profession, the
music trade and the public who are inter-
ested to turn out in full force and fill the
hall. The manager takes pleasure in an-
nouncing that the advance sale has been
large and everything indicates the presence
of a large audience.

UT one more announcement concern-

ing the New York Festival Concert

will be presented to the readers of THE
CApENzA—that in the January issue—for
the concert occurs next month. The object
in making repeated announcements concern-
ing the affair has been, as previously men-
tioned, to bring the concert to the notice
of the new readers and subscribers which
THE CADENZA is gaining each month. With
the rush and bustle of business and the
stress of affairs generally nowadays, even
events of great importance are quickly for-
gotten unless continually kept before those
interested. In our January issue we shall
publish new portraits of the Famous Bos-
ton Ideal Club and the Bacon Banjo Quin-
tet, together with such other matter concern-
ing the concert as we think will be of in-
terest. For this month we are presenting
portraits of the eight celebrated soloists of
the entertainment, the same appearing in
our frontispiece. Sketches and press notices
of these artists have already been presented,
but as descriptive circulars of the concert
have now been issued, they will be mailed
gratis, in quantity, to any address requested.

Many subscribers of THE CapENnza fail
to notify us when they change addresses,
and as a result they do not receive their
papers, as the Postal Department will not
forward papers or magazines.



Ghe Cadenza

-WMMQ&WQMM
MUSIC AND THE DRAMA g

.
TARARARE XL KLY XA XS XAXS R L XA R SRR RALE KRNI XA R L R R R KA R T R R R RS S S XA RS LS RS R R RN I KU RS S A R T R T TSI 28

THE CHAUTAUQUA MANDOLIN AND GUITAR CL

Alfred Reisenauer.

Alfred Reisenauer, a pianist' whose .un-
doubted art assured him a high place in the
affections of the music-loving public of
Europe, is to make a short tour of America

, under the direction of Manager Wolfsohn,

the initial concert taking place in Carnegie
Hall, New, York City, Friday afternoon,
Jan. 29, 1904, under the auspices of the
Philharmonic Society.

On the evening of the same day, in the

same hall, the C. L. Partee Grand Festival
Banjo, Mandolin and Guitar Concert will
~be given, under the management of Mr,
Clarénce L. Partee, and as the advance
sale of seats has been very large, a brilliant
audience seems assured.

An exchange says of Reisenauer:

“Reisenauer is a man of unusual per-
sonal characteristics, possessing exception-
al intellectual and musical gifts; a man of

UB, MRS. ANNA M. B, ROBERTSON, CONDUCTOR

the world, of broad culture and, unmar-
ried. 4

“While this Philharmonic event will be
his first bow
will not be
America, as

to an American audience, it
as an absolute stranger in
his name and his fame are
both well known to the American musi-
cians and students (and they are many),
who make pilgrimages to Europe.

“In England, where he recently achieved
new triumphs in the Beethoven Festivals,
under iVeingzlrtncr, and on the Continent,
Reisenauer is always accorded the hearti-
est welcome by the musician and the critic.
In Russta, where he has played over seven
hundred times, his popularity is so genuine
that a mere announcement of his appear-
ance in an event of any kind is sufficient
to fill any auditorium.

“Reisenauer is a Liszt pupil, but not a
Liszt specialist; his art is wonderful and
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versatile—he reads equally well from the

_severely classical school of Bach and Bee-

thoven, through the romancing of Schu-
mann and Chopin, to the extravagant and
fantastical creations of Liszt.

“A virtuoso with a great art and a pro-
digious memory—an interpreter with ex-
ceptional power and raagnetism, Reisen-
auer is)awaited with impatience by those
who know him, and with keen antncxpahon
by those w5 Inow of him.”

Sims Reeves’s Losses.

It «s probable that Sims Reeves lost more
money through unfulfilled engagements
than any other singer that ever lived. He
himself computed the total amount thus
eliminated from his banking account, dur-
ing a career of half a century, at $400,000.
An eighth of this sum would have sufficed
to have spared him the rigid economy and
the music-hall work which marred the clos-
ing years of his existence. In the early
“nineties” he took up teaching and ac-
cepted a professorship at the Guildhall
School where we frequently came in con-
tact—From Hermann Klein’s * Thirty
Years of Musical Life in London.”

Sousa—From a Critic’s View-Point.
By Georce Cecit,
(in Gossip, London).

“Who is Sylvia?” sang the swains in by-
gone years. ‘“Who was Sousa?”’ will be
chanted in years to come. And in case any
Teader possesses doubts as to who Sousa
may be his (or her) mind shall at once
be set at rest. Sousa is a composer of
marches—a band conductor of renown, be-
ing known in the most civilized country on
earth as “The March King.” In that land
every street urchin is familiar with the
name, and many of them can rattle off a
string of his compositions. (Tn Egland
the newspaper boy is said to be unable to
provide the inquirer with the title of any

two of Sullivan’s popular works.) In addi-
tion to his celebrated “Washington Post”
and “The- Stars and Stripes Forever,” he
composed “El Capitan,” which De Wolf
Hopper produced in London some seasons
back. But it is his handling of his band
which has chiefly brought him fame. Ten
years ago he organized it, and during that
time he has given some five thousand con-
certs when on tour, the distance covered in
railway traveling being over two hundred
and fifty thousand miles. His instrument-
alists are all picked men, and the orchestra
exists exclusively for concert work. Even
when playing in Paris at the late lamented
Exposition, the captious and critical French
audiences approved of Sousa’s band, whilst
the English, Geérman, and Italian visitors
came away full of praise of this remark-
able combination.

Sousa himself is a typical American. He
is alert, restless of mind and exceedingly
energetic. He possesses tenacity of purpose
and a capability for hard work. He knows
how to seize and follow up an opportunity.
And it is owing to these traits that he has
got on so well. In fact, at the present mo-
ment, he is one of the wealthiest of musi-
cians—as also one of the most successful.
And yet, like Lipton, Brassey, Garfield, and
others, he commenced at the foot of the
ladder, finding it hard to get as far as the
first rung thereof. For his people were not
overburdened with dollars. Consequently
young Sousa at first found a difficulty in
obtaining the wherewithal to pay for music
instruction. This, however, was soon over-
come; for being capable of playing valses
and polkas on the violin, he speedily gained
an engagement in a dancing academy to
provide the pupils with a tune to jig to.
He was then but eleven years of age. With
the money thus earned he took lessons in
the various branches of music, and four
years later he was himself teaching har-
mony. At seventeen years of age he was a
full-blown conductor, being engaged to di-
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rect a theatre orchestra. In ’81 he was ap-
pointed—at the age of twenty-four—Ileader
in the band of the United States Marine
Corps, in which he had served as a boy.
As may be imagined, to gain his successes
he had to work hard, and to practice that
virtue, self-denial. He is now forty-four
—the prime of life. His baptismal names
are Johnand Phillip. He is bearded, and
energetic. i

Since my readers have probably heard of
the successful London début of Sousa’s
band at the Albert Hall, to expatiate there-
on would be unnecessary. It may, however,
be observed that the impresario and con-
ductor is not overwise in selecting compo-
sitions in which the employing of stringed
instruments is absolutely necessary to the
carrying out of the composer’s intentions.
Such items, for instance, as Goldmark’s
“Sakuntala,” overture; Giordani’'s Andrea
Chenier, selection, and one of Liszt’'s Hun-
garian Rhapsodies, are somewhat beyond
the scope of a brass band. Certain violin
passages cannot be successfully left to the
keeping of the clarionets. Indeed, one critic
was lately heard to observe during the
playing of the Giordani item that he would
“gladly welcome the final chord.” In the
famed “Sousa Marches” the orchestra is
far better employed, whilst in accompany-
ing his singing, violin and cornet soloists
Sousa’s band—Sousa as a conductor—af-
fords a lesson to Mancinelli, Lohse and
other concert garden autocrats who handi-
cap the efforts of the vocalists by permit-
ting the orchestra to drown the voices.
As instrumentalists Sousa’s players are
practically all that can be desired. Con-
stant association and practice has enabled
them to play with the greatest precision.
Their work is brilliant and distinctly em-
phatic. In the matter of encores the Ameri-
can bandmaster is nothing if not over-
liberal. Hardly has he descended from his
perch than he again ascends to its summit,
and another piece is given. In fact, many
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of his repetitions are, by no means, bona
fide encores. Possibly he is anxious to save
the audience the trouble of hurting their
hands by applauding. As an acrobatic con-
ductor he has but few rivals, and certainly
no equals, Such conducting should do him
as much good as would a ten-mile walk
every day.

Sousa’s programmes include numbers of
his own compositions, the “Gralsritter,”
from Parsifal, the Tannhauser overture
(which without stringed instruments is not
a success) ; Gottschalk’s “Pasquinade,” a
selection from Seigfried, and numerous
other items. With a view to affording what
English music experts quaintly entitle “vo-
cal relief,” to the performance of his band
he attaches a singer to his troupe, the ac-
companiments being accordingly well played
by the orchestra.

At the time of the last Sousa visit it was
thought necessary to write much nonsensi-
cal gush about the performances which he
conducted with such striking agility. It is
to be trusted that upon this_occasion en-
thusiastic critics who labor on the staffs of
impressive papers will be muzzled by their
thoughtful employers. Attention may be
drawn to the fact that when the American
bandmaster first invaded England—an
event of even greater importance than the
Conquest—an evening information distrib-
uter of current news devoted a column to
informing its readers how the name of this
distinguished conductor should be pro-
nounced. “Sousa,” said its exclusively en-
gaged and erudite specialist, “must not be
called Soozer.” Want of space most cruelly
cut short the critical essay referred to, or
doubtless the uneducated public would have
been informed to cause the word Sousa to
rhyme with Towzer, or boozer would have
been equally improper.

And now the musical genius whose name
(thanks to newspaper enterprise) the pub-
lic have no difficulty in pronouncing is
again about to set about conquering’ these
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Isles. Whilst wishing him well this scribe
ventures to hope that he will in future con-
fine his attentions to America. For though
our vocalists sing, generally speaking, more
or less atrociously, England’s instrumental-
ists are deserving of what support concert
goers have at their disposal. Thus trans-
atlantic aid is not required.

News of the Theatres.

When the ever gay holidays come near to
us, there’s an inevitable tendency on the part
of the average good citizen and family man
to go to the playhouse. Wise is the mana-
ger, therefore, who so shapes his pro-
grammes as to entice the majority of the
holiday amusement seekers, and especially

~ wise in his generation is F. F. Proctor, who
seems to have a peculiar knack of putting
together bills that smack of novelty, crisp-
ness and good cheer generally. All the
Proctor playhouses—seven in number, by
the way—are being fortified for the cold
weather campaign in numerous ways best
suited to the patrons. Redecorations of the
interior, additions of many new electric
lights, installing of a profusion of palms
and shrubs, together with handsome new
scenery ; all these are only a few of the op-
portune improvements now being made.
Long ere snow flies the Proctor theatres
will be the coziest and most luxurious of
fheir, class in the East.

Another engagement just consummated
by F. F. Proctor is that of Dan Daly, who is
at once the most popular and the most per-
sonally eccentric of all the light opera com-
edians of this era. Fresh from a starring
tour, Daly has made the jump into vaude-
ville only after long and careful considera-
tion, and, incidentally, after he had been
offered a salary larger than ever before
paid to a single “turn” in vaudeville. Daly’s
engagement, like that of Miss Chege-

ough, is also an exclusive one for the
Proctor theatres. His “ specialty ” is so ar-

ranged that it introduces Daly in all char-
acters in which he has made ‘“hits” in
comic opera,

In far away Canada, in the heart of Mon-
treal, there is a highly prosperous theatre—
“ Proctar’s "—that for sevefal years past
has entertained a clientele so numerous and
so loyal as to excite wonderment on the part
of Americans visiting the Dominion. The
idea that the Canadian playgoing public is
prejudiced against American ventures in
that line must of necessity be dispelled by a
glance into the crowded auditorium of Mr.
Proctor’s Montreal house. “ Big shows at
little prices ” is the slogan that has caught
the Canadian fancy as strongly as it has the
American.

A National Revival of Mandolin,
Guitar and Banjo Playing.

Mr. Clarence- L. Partee, editor of THuE
CADENZA, monthly music magazine, and
Secretary and Treasurer of the American
Guild of Banjoists, Mandolinists and Gui-

Atarists, is the promoter and manager of a

Grand Banjo, Mandolin and Guitar Music
Festival Concert, to be given in Carnegie
Hall, New York City, Friday evening, Janu-
ary 29, 1904, which is not only the most
unique and elaborate affair of the kind ever
attempted in this or any other country, but
is being so managed and advertised that it
will undoubtedly create a national revival
of banjo, mandolin and guitar playing
throughout the country and give these
stringed instruments a boom which they
have not hitherto known for years.

One especial feature in connection with
this concert will be the publication of an
claborate Souvenir. Program, intended to
include 64 pages and cover, 8 by 11 inches
in size, and to comprise practically a direc-
tory of the-leading mandolin, guitar and
banjo teachers of the country -and also a
directory of the prominent music-publishers
and manufacturers who can be.interested.
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Regarding the talent who will appear at
this concert and the make-up of the pro-
gram, the details are most unique. It has
been Mr. Partee’s aim to bring together in
one concert the greatest mandolin, guitar
and banjo players and soloists in the world ;
and if the reputation and known ability of
the artists engaged counts for anything, he
has practically succeeded.

William Sullivan.

In our current issue will be found a good por-
trait of Mr. William Sullivan, the well-known
and popular violin, banjo, mandolin and guitar
teacher and orchestra leader, of Montreal, Can-
ada, a most capable and deserving musician and
one who has been unusually successful. Mr. Sulli-
van inherited musical tendencies and began the
study of the violin when but eight years of age.
His father was his first music teacher, but later
on he studied under the direction of the celebrated
Belgian violinist, Jules Hone, continuing his
practice and study until he became one of the
leading violinists of Montreal, having few there
who can rival him, and at the present time being
one of the violinists in the Academy of Music
of that city.

As a banjoist he is entirely self-taught, mak-
ing his first banjo at an early age. Improving

SULLIVAN.

on every banjo he attempted (entirely made by
hand) he persevered until he had the honor of
securing the first prize for the best banjo at the
Montreal Agricultural and Industrial Exhibition
in 1882, also receiving a handsome certificate to
that effect. Continuing the study of the banjo
in his private moments, he very quickly grew pro-
ficient. Studying from the best authorities ori
that instrument, he was the first man in Montreal
to introduce legitimate banjo playing. It is now
a question as to which instrument he plays best.
During his summer engagement at Lake St.
John, P. Q., in 1902, he had the pleasure of being
highly complimented by their excellencies Lord
and Lady Minto for his banjo playing. He takes
great pleasure in playing Mr. Farland’s composi-
tions and is a great admirer of that gentleman,
considering him a true artist. Mr. Sullivan’s ad-
dress in Montreal is 40 Aylmer Street, where he
teaches the violin, banjo, mandolin and guitar.

The Chautauqua Mandolin
Guitar Club.

In our department of Music and the Drama
this month will be found presented a portrait of
the Chautauqua Mandolin and Guitar Club, which
is directed by the noted musician, teacher and
conductor, Mrs. Anna M. B. Robertson, of Wells-
ville, N. Y.

It is a pleasure to be able to state that there is
probably not a more thorough teacher, musician,

and
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director and conscientious worker in the musical
field in the entire State of New York than Mrs.
Robertson, and her work has been fittingly rec-
ognized, not only by the Chautauqua Association,
but by the critics, the press and the public.

Mrs. Robertson makes a specialty of directing
and conducting orchestras and in this particular
branch she shines brightly, her work being char-
acterized by all the strength, breadth and wide
musical comprehension usually attributed only
to the best male conductors. In addition to her
well-known ability, Mrs. Robertson is an enthu-
siast and is thoroughly sincere in everything she

Jamestown, N. Y.; Miss Lulu Robbins, Bradford,
Pa.; Miss Minnie Beatty, Pittsburg, Pa.; Brenx
Ballard, Louisville, Ky.; Frank Blanchard, Shel-
byville, Ind.

Guitars—Miss Helen Ulery, Delaware, O.; Miss
Louisa Miller, Sherman, N. Y.; Miss Zoe Hatch,
Jamestown, N. Y.; Miss Olive Thomas, Dayton,
O.; Winters Thomas, Dayton, @.; Mr. Herrick,
Batavia, N. Y.; Miss Blanche Erwine, Jamestown,
N. Y.; Mrs. Alfred Hallam, Mt. Vernon, N. Y.;

Miss Josephine Bowman, Hornellsville, N. Y.
jos—Miss Jennie Robbins, Bradford, Pa.;
Mr ‘Wilds, Chicago, Il

does; and these attributes make her invaluabl
as a director and as a teacher.

In our November issue, we printed quite an
extensive notice of the work of the Chautauqua
Club, whose membership comprises some very
good musicians, and we herewith present a speci-
men program of the club which was rendered
at one of the recent Chautauqua Recitals.

Chautauqua Mandolin Club.
Vocal—“Loch Lomond” (Scotch Ballad)
Miss Louisa Orinda Miller.

Esohrealas OIaATe < i aev vovaeien Rosa
Mandolin Club.
ST T e e D T Mendelssohn
‘Mr. Joseph Rogers.
LA G s PR e Paderewski
Mandolin Club.
Vocal—Selected .............. Mr. John Nichols

Valse de Concert—Mandolin and Guitar,
Misses Mildred and Helen Ulery.

O e e R SRR Rubinstein
“A Trip Through Dixies .o . ivvnviie iy Casey
Mandolin Club.

The full ship of the Ct Man-
dolin and Guitar Club is as follows:
Mandolins — Charles Raisig, Pittsburg, Pa.;
Irving Dewey, Syracuse, N. Y.; Mr. Vin-

cent, Syracuse, N. Y.; Miss Lena Everson,
Mijss Lora Foster, Bradford, Pa.; Miss Florence
Hagely, Panama, N. Y.; Mr. Lown, Batavia,
N. Y.; Mrs. Maurice McCray, Bradford, Pa.;
Glenn Russell, Toledo, O.; Howard Sadlar, Ak-
ron, O.; Miss Carrie Williams, New Albany,
Miss.; Louis Wells, Wellsville, O.; Miss Dixie
Williams, Hot Springs, Ark.; Miss Zenobia
Welch, Anderson, S. C.; Leonard Ritts, Titus-
ville, Pa.; Edwin Loomis, Troy, Pa.; Joseph
Rogers, Jamestown, N. Y.; Miss Mildred Ulery,
Delaware, O.; Miss Adele H. Kauter, Detroit,
Mich.; Miss Gladys E. Bliss, Sherman, N. Y.;
S. H. Boren, Dallas, Texas; Miss Mildred Spring,

Mrs. John Marsh, Danville, II1.;
Mlss Genevieve Alger, Wellsville, N. Y—Cha-
tauqua Assembly Herald, Chautauqua, New York.

The Asetceam Trio, including Mr. Hayes
Greenawalt, Clarence Greenawalt and Arthur
‘Wells, is a musical trio of exceptional excel-
lence and is now touring the country under the
exclusive management of the Mutual Lyceum
Bureau, of Chicago. We have from time to time
reproduced specimen programs of this very ex-
cellent organization, and we herewith take pleas-
ure in presenting some of the press extracts con-
cerning their work.

The guitar and banjo playing of The Asetceam
Trio was the finest of its kind probably ever
heard here, and each number was heartily en-
cored. The trick banjo work of Arthur Wells
was deftly done in a catchy manner. The enter-
tainment was thoroughly enjoyed—The News,
Birmingham, Alabama.

Hayes Greenawalt received high commendation
for his reciting. He possesses a good voice and
a good presence—Daily News-Tribune, Musca-
tine, Towa,

Hayes Greenawalt was an adept in elocutionary
ability and his readings and impersonations were
amusing and impressive—Daily Standard, Wa-
tertown, New York.

The reading “October Day” by. Hayes Greena-
walt had more than usual merit. His presence
was pleasing and in expression he was fine.—
Daily Herald-Advertiser, Sparta, Wisconsin.

The readings of Hayes Greenawalt won instant
favor—Morning Times, Toledo, Ohio.

The readings by Hayes Greenawalt were heart-
ily enjoyed. His impersonations were fine, his
recitations pleasing and enjoyable, and above all
he has a rich, musical voice—The Sun, Spring
City, Pennsylvama

Hayes Greenawalt, the reader and impersona-
tor, is an elocutionist of much talent and natural
dramatic force—Lawton, Oklahoma, Daily En-
terprise, Feb. 10, 1902.

The Asetceam Trio played the “Poet and Peas-
ant” overture and the “Village Band Patrol” on
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mandolins and contro-bass guitar, and also gave
an excellent banjo selection. The organ chimes
were greatly enjoyed and proved a novelty to the
greater part of the audience. These chimes con-

_sist of a series of suspended tubes which, when

sounderc}, produce very agreeable music. On this
wonderful instrument, two numbers, “Hearts and
Flowers” and “The Holy City” were played by

. the Asetceam Trio. Other well executed numbers

were saxophone and banjo solos by Arthur Welllu.
The readings of Hayes G were given in
X 11 o luded “Demetrius,”
“Little Boy’s Description of a Picnic,” “When the
Train Comes In” and other interesting selections.
This was one of the best musical entertainments
of the kind ever given in town and will long be
remembered by those so fortunate as to hear it—
Quakertown, Pennsylvania, Free Press, Dec. 5,
1902.

Program of David Bispham’s Song Recital, at
Mendelssohn Hall, New York City, Wednesday
afternoon, Nov. 18, 1903, assisted by Isidore Luck-
stone at the piano:

“Nasce al Bosco” (from “Ezio”) ..G. F. Handel
“Caro mio ben” (arranged by Papini) T. Giordani
The Lass with the Delicate Air
Dem Unendlichen ..
“Die Linden r h

(from “M
Heinrich Hofmann
..G. Meyerbeer

The Monk
Waechterlied auf der Wartburg
Zur Ruh,
“Auch kleine Dinge,” “Ein Staendchen euch
zu ‘bringen,” (Italienisches Lieder buch),
“Komm, O Tod,”
“Wenn du zu den Blumen gehst,” “Auf dem
gruenen Balcon,” (Spanisches Liederbuch)
Hugo Wolf, (1866-1903)
Heimliche Aufforderung,
Nachtgang,
“Breit ueber mein Haupt,”
Caecilie,

Richard Strauss
Pirate’s Song (R. L Stevenson) . .Hy. F. Gilbert
Auf Wiedersehen (Lowell)......... Max Bendix
Lady Moon (Adrian Ross) ..... Arthur Bruhns

Mrs. Alice Kellar Fox last Thursday evening
in San Francisco played at a musicale, given at
the honie of Mrs. Louise Danhauer, 1906} Gold-
en Gate avenue. A number of prominent artists
rendered selections on the violin and piano, but
Mrs. Fox's banjo playing was the unique feature
of the programme, She gave “Cavatina, op. 85,
No. 3,” by Raff; “Nocturne (choral) op. 37, No.
1;” “Chopin” sth air (varied) by Dancla; “Sere-
nade” Moszkowski; “Kuiawiak” by Wienawski,
and “Chopin’s Funeral March” By request she
sang Mabel McKinley’s latest success “Anona,”

L

giving as an extra the latest ballad entitled “Star-
light.”—San Francisco Examiner, Nov. 22, 1903.

October 21st, 1903, died, at the age of 77, in the
City of Denver, Colorado, Colonel Roswell Eaton
ell. Colonel Goodell was a conspjcuous fig-
ure in the railway world in the fiftie§. At that
time he was superintendent of the Chigago & Al-
ton Railroad, and it was he who execfited, on be-
half of the railroad company, the first/contract ever
made with the late George M. Pullman for Pull-
man sleeping cars. It was largely through Col-
onel Goodell’s influence and sagacity that this
first recognition of Mr. Pullman’s sleeping cars
was made, which gave the “Alton” the distinction
of being the Pioneer Sleeping Car Line:

There were three different makes of sleeping
cars originally submitted to Colonel Goodell for
his choice, and after examining all patterns, the
choice fell to Mr. Pullman. Colonel Goodell took
Mr. Pullman to Bloomington, at which point the
Chicago & Alton erecting shops then and now
are located, and from two Chicago & Alton pas-
sanger coaches the first Pullmans were construct-

e

The first contract provided that the “C. & A.”
was to furnish the cars and keep up the outside,
and that Mr. Pullman was to furnish and keep
up the inside.

While Mr. Pullman provided the drawings and
patterns for his first cars, Colonel Goodell’s re-
commendations, as the cars were under recon-
struction, were exceedingly valuable to Mr. Pull-
man, and the friendship between the two men,
formed at this time, continued until Mr, Pull-
man’s death,

While there are a great many mandolin, gui-
tar and banjo methods of all sorgs on the market,
good, bad, and indifferent, it may be confidently
asserted that among the native works for these
instruments the “American Conservatory Man-
dolin, Guitar and Banjo Methods,” by the emi-
nent teacher, author and editor, Clarence L.
Partee, are among the foremost. These works
are the most modern on the market to-day, and
contain many valuable, new and original features
not found in any other works and never before
presented to the musical students of America
and Europe.

Concise, explicit and thoroughly up to date,
they are probably the most scientific and compre-
hensive instruction books on the mandolin, guitar
and banjo ever published in single volumes, in
condensed form. The author, Mr. Clarence L.
Partee, is also the author of “Practical Hints on
Modern Mandolin, Guitar and Banjo Playing,”
three of the most unique, original and useful
bobks issued for the stringed instruments, and
is editor and proprietor of the famous monthly
music magazine, THE CADENZA, which has a
large circulation among lovers of the stringed
instruments.—Music Trades.



i
i
L
1

Bhe Cadenza.

Prfe S vty

GENER AL MUSICAL

Dr. Elgar—His Work and Biography

BY GEORGE CECIL, LONDON.
(From the Musical Star, Edinburgh.)
( Continued from the November Issuce.)

It is, of course, highly unlikely that
Dr. Elgar intentionally sought to deprive
Ellen Wright of the credit due to her; in
all probability the same idea happened to
have struck them both—a catastrophe to be
met with in certain phrases in the Gilbert
and Sullivan operettas, Like America’s
leading bandmaster, Dr. Elgar has com-
posed an “Imperial March” which, though
not a particularly desirable composition,
does not sink to the level attained by Sousa
in the “Imperial Edward” march, which
that man of nerve had the brazen effrontery

" to dedicate to England’s king. In 1897 was

written “The Banner of St. George,” a short
cantata which was composed expressly for
the jubilee, and which was received with
acclamation. In addition to the works men-
tioned, Dr. Elgar has composed a “Te
Deum” and “Benedictus,” and organ sonata,
which was published in Germany by Breit-
kopf and Hartel; “The Dream of Geron-
tius,” a work which has found favor in
America and which has gained a success in
Germany, and one or two minor efforts,
minor partly in a sense that they have not
aspired so high as have the aforesaid “Cor-
oronation Ode,” “The Dream of Gerontius”
and “Caractacus.”

Placed as Dr. Elgar is it is somewhat
difficult for him to avoid having his work
praised, for (with the exception of the writer
of this article) English music critics are for
the most part rather easily pleased, in addi-
tion to being somewhat ignorant and indis-
criminating. Moreover, they are, as a gen-
eral rule, patriotic, and, consequently, quite
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incapable of making a comparison between
that which is subtle, interesting, graceful,
original and splendid and that ‘which is not.
As to the smaller journalistic fry—most
of whom are glorified reporters of sub-
burban tastes, they all copy each other,
delighting in drawing attention to the
fact that British music (Dr. Elgar's
compositions, to wit) is at last ob-
taining recognition. Occasionally, these
well-meaning people have even gone the
length of placing him upon the same pedes-
tal as Wagner, whilst others have eulogized

him in an equally extravagant manner. It

is, therefore, particularly pleasing to be able
to repeat the statement already made in this
article to the effect that Dr. Elgar is a mod-
est man, and accepts with some deference
the silly praise which is lavished upon him.
Indeed, so sensible is he, in addition to pos-
sessing originality and some talent, that it
is within the bounds of possibility he may
some day write something of which his
sane critics can conscientiously approve. In
the meantime, Dr. Elgar is essentially the
most successful of any of our island born
composers of the past dozen years, and is
credited with making a substantial yearly
income.

A word as to his life’s history and sur-
roundings. He has for some time past lived
in a small country town named Malvern,
the name of his house being Craig Lea.
This provincial spot, like all bucolic centers,
is a tiresome place in which to pass one’s
existence. He, however, doubtless finds it
a pleasant enough place in which to live,
since he is quite the local lion of the neigh-
borhood. But he does not spend quite all
his time in being lionized, far from it. For
he is a judge of farming implements and
agriculture generally; he plays that tire-
some game golf, against which Job himself
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might have rebelled ; he walks a great deal,
and he has no objection to cycling. When
tired of his Malvern residence and unable to
extract further ideas from a sojourn therein
he betakes him to a cottage which he pos-
sesses at Birchwood; a delightful place sur-
rounded by woods and hills. Moreover, it
is undisturbed by traffic of any description,
and is in the very heart of scenery of the
most beautiful description. The stillness of
the woods appertains to Birchwood, the
trees are at his very door, stretching away
for miles and miles. Indeed, so ideal are his
surroundings when thus living in retirement,
that it is to be hoped he will eventually com-
pose a work which will compare favorably
with the compositions of the great masters
of the past. It may be added that from the
study window of either house a delightful
view awaits him. For from Craig Lea he
can gaze upon the undulating plains which
stretch between Malvern and the River Sev-
ern, whilst when working in his cottage sit-
ting-room, a long range of hills and an ex-
quisite wooded landscape meet his artistic
eye. Occasion may be taken to observe
that a writer in a London paper has said of
the scenery with which Dr, Elgar’s two
residences are surrounded, “It is lovely at
all times, but perhaps it is loveliest when
bathed in the light of a summer moon.” A
curious point in connection with both Craig
Lea and Birchwood is that to look at Dr.

Elgar’s rooms one would not judge him to

be a person interested in music. That is to
say, he does not 'make a parade of auto-
graphed photographs of distinguished ar-
tists and composers inscribed with flattering
references to himself. Nor does that air of
dirt and untidiness, which it is really quite
pleasant to associate with the making of
music manifest itself in Dr. Elgar’s study.
He is, in fact, quite an orderly, tidy man,
everything reposing in its appointed place
in a neat and stereotyped manner. There
are, however, the signs which betoken the
cultured mind. For books in all languages
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are to be found there; pleasing pictures
adorn the walls—in fact, the whole atmos-
phere is one which, whilst being quite free
of offence, is non-suggestive of a compos-
er’'s work-room. Amongst his most treas-
ured possessions is a copy of that entertain-
ing work “The Bab Ballads,” a tankard pre-
sented to him by a festival choir, provided
with an exceedingly suitable inscription,
and his set of robes appertaining to the de-
gree of Mus. Doc. of Cambridge, the dress
in question having been presented to him by
his friends. He also cherishes his baton—
on which he has written the dates of the
production of each of his works. Being at
times a humorist, Dr. Elgar has been known
to allude to this little stick as his professional
biography. It is perhaps interesting to note
that at his Birchwood cottage there is a
Broadwood piano of four generations’
standing, and for which he professes much
affection. Above it there hangs a picture
of that most perfect of composers, Mozart,
for whom the subject of this biography en-
tertains an absolute devotion. Indeed, so
great is the veneration in which Dr, Elgar
holds Mozart that one is almgst inclined to
treat the “Coronation Ode” kindly when dis-
cussing its imperfections. In fact, were it
not that the critic should possess a heart of
steel, much that has been written would
have been left unsaid. Occasion may be
taken to add that Garmisch in Bavaria is
much appreciated by Dr. Elgar, one reason
being that he thinks he wooes inspiration
when drinking in its balmy and invigorat-
ing air. He also delights in exploring the
North of England, almost putting it on a
par with his much-loved Malvern hills.

A word as to the early days of Dr. Elgar
will, perhaps, not be out of place. His
father was for some years organist of the
Roman Catholic Church in the cathedral
city of Worcester, and as a natural sequence
the embryo composer was duly allowed to
sing in the choir. Like most children he

(Continued on page 40.)
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News Notes, Concerts, Etc.

A Big Event,

‘Mandolin, Guitar and Banjo Concert at Carnegie

Hall—Great Interest Being Displayed in the C. L.
Partee Banjo Concert-

Much interest is being shown in the Grand
New York Festival, Mandohn, Guitar and Banjo
Concert, to‘b; given in Carnegie Hall, on January

next, in the evening.
ngheen'mznager, Mr, Clarence L. Partee, is daily
receiving letters from all parts of _the country

part of the time in Syracuse, where he has ap-
peared frequently this season in puplic. Mr. Mu-
der is a master musician, and Js unrivaled; his
work on the mandolin has met with the most en-
thusiastic appreciation.

Mrs. Roy W. Rhone, recently of Kansas City,
Mo, has returned to Lincoln, Nebraska, for the
purpose of teaching the mandolin and guitar in
the Nebraska State Conservatory of Music where
she recently commenced the season. Mrs. Rhone
is a capable teacher, and has always met with
the best

from an
ing their intentions of attending the concert, and
in many cases whole blocks of seats have already
been reserved. ¢

This coming musical event is of such magni-
tude as to be of national importance, and it will
undoubtedly attract a larger audience and more
attention than any similar concert ever given in
thi= country. t

I'he handsome souvenir program which the
manager, Mr. Clarence L. Partee, is issuing for
this occasion, is now nearly filled, and but a limit-
ed number of advertisements can now be accepted.

Many members of the music trades have en-
gaged space—as. well as several hundred teachers
—and who have not secured representation
in this valuable publication should correspond
with the manager without delay.

One of the main ideas of the manager of this
monster concert, aside ffom a consideration of the
interests of the American Guild of music teachers
of these instruments who will attend the concert
and conventiun, to be held at the same time, is to
create a national revival of banjo, mandolin and
guitar playing, and to bring these instruments
again to the favorable notice of the best people
everywhere.

The prestige and eclat of the coming entertain-
‘ment will do much to accomplish this result.—
The Focus, New York.

Roy G. Miller, formerly associated with a
school of music at Wheeling, W. Va., has re-
moved to New York City, where he has opened a
school for instruction on the violin, banjo and
mandolin.

Mr. F. L. Keates, the well known banjoist, au-
thor and editor, is about to publish a new period-
ical entitled the Banjoist, which will be devoted
exclusively to the interest of the banjo and its
players. Mr. Keates is an able man in this line.
His present office is 1524 Chestnut St., Philadel-
phia, Pa,

Mr. G. Muder, the well known mandolin soloist
and teacher, of Auburn, N. Y, is also teaching

Mr. Vess L. Ossman, the noted banjoist, who
returned from Europe some time ago, has formed
a partnership with Parke Hunter, the well known
banjo artist, and they will fill engagements in and
around New York for the balance of the season.
They are both exceptionally gifted players, and
will no doubt be as popular in the future as in
the past.

In a former sketch of Signor Giuseppe Pettine,
published in THE CADENzA, it was erroneously
stated that he was 33 years of age. This great
mandolin virtuoso is but 29 years of age, having
been born in the year 1874. Signor Pettine in-
tends to play De Beriot’s first violin Concerto com-
plete at the Grand Festival Concert in New York
City on January 29, 1904.

Mr. A. De George, the well known mandolin
virtuoso and teacher, of Wilkesbarre, a,, is the
director of a Grand Mandolin Conzzrt to be given
in that city on January 5 next, in which an or-
chestra of 100 mandolins will be employed. Mr.
De George is a rising young composer, director
and virtuoso and has much talent. He will be
heard from further as time goes on.

Harrison & Mandeville, ‘the well known guitar
soloists and mandolin and guitar artists, of St.
Louis, Mo., have met with much success in their
concert tours. We have lately received a hand-
some circular from them containing a number of
their press extracts; also a specimen program.
They use high class selections in their concert
work, and it is gratifying to know that they are
meeting with public appreciation.

Mr. Harry L. Bill, the famous blind banjoist,
of Hartford, Conn., who is assisted by Mr. Leon-
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ard E. Maynard, also a well known banjoist of
much ability, has been husi; ived

Reginald Barrett, pianist, organist, vocal teach-

s all
ically. r

wherever he has appeared. He is said to be a
decided genius, and many will no doubt have an
opportunity of hearing him frequently in the fu-
ture. Parties may address Mr. Bill at Hartford,
Conn.

Mrs, Harriett Maxwell Converse, the well
known authority on Indian lore, and for many
years identified with the work on behalf of the
Indians of New York State, died last month in
New York City within a few weeks after the
death of her husband Frank B. Converse, the
world famous banjoist. Mrs. Converse had been
selected as chief of the Indian tribe, the first time
such an honor had been given to a white woman.

The Presto, the well known: music journal of
Chicago, has incorporated its business under the
name of “The Presto Publishing Co.” with a
capital of $30,000. Its incorporators are Frank
Abbott, Chas. Daniell and John Vennema. It is
the purpose of the paper, under the new manage-
ment, to progress in the future as in the past.
With the prestige already possessed and with its
increased facilities it will no doubt forge ahead
rapidly.

A concert was given by the Tremo Mandolin
Club, under the direction of its instructor, Frgmk
M. Smith, at the Y. M. C. A. hall last evening,
to the manifest pleasure of a good-sized audience.
Giuseppe Pettine, of Italy, mandolin soloist, was
featured, . No such playing on this sweet-toned
instrument has ever been heard before in this city,
as presented by the clever Italian artist, who
brought - to his  interpretations the warmth and
passion of his sunny native land. In his hands
the dolin was an elog ly speaking thing.
In the program’s opening Mr. Pettine played
the first movement of De Beriot’s 7th Concerto,
but owing to the ab of an ac ist, sub-
stituted for the remaining two movements a love
song written by a celebrated Italian composer.
The other numbers , were arranged by himself.
His nimble fingering and harmonies were a rev-
elation to those present.

The work of the local mandolin club was un-
usually excellent. In the selections given the
tope of, the ensemble was fine in quality and
there was distinction in style. Mr. Smith, who
has taught the banjo, mandolin and guitar in
Norwich three years, is considered by the pro-
fession to be one of the best teachers in the coun-
try, and the playing of the club last evening
showed the results of his careful and intelligent
drilling. Mr. Smith has now given to Norwich
two concerts never before attempted by any
teacher in the city, which have been a treat to
those who have attended them. His concert to be
given in the spring will be looked forward to
with much pleasure—Norwich, Conn., Evening
Record, Nov. 12, 1903

‘gave a very

er and cc of 10 East 17th St, New York
City, is a very thorough musician. A great many
of his pupils have become professionals, and are

pying p as i organists and
choir masters. As a composer, Mr. Barrett has
also met with much and his i

are issued by some of the leading music houses
of the country. His latest set of teaching pieces
for the piano were recently issued by the B. F.
Wood Music Co.

Signor Giovanni Tallarico has issued a most
attractive circular concerning the Tallarico Bros.,
expert artists on the violin, mandolin and piano.
This trio is an exceptionally unique musical at-
traction and have made quite a hit wherever they
have appeared during the past season. During the
summer they were engaged at one of the most
fashionable places in Asbury Park. Since they
have returned to New York City they have made
numerous appearances; they certainly deserve ev-
ery success and they have our best wishes.

Messrs. Van Epps Brothers and Mac Clymont,
the noted banjo and mandolin artists, and pianists
ful Banjo and Mandolin Festi-
val Concert at Plainfield, New Jersey, November
23, in which they were assisted by Miss Marion
Short, reader; Mr. Malcolm Shackleford, humor-
ist and vocalist; Master Wm. H. Bachman, boy
banjoist; Mr. Wm. D. Bowen, banjoist and or-
chestra of 25 performers on the banjo and mando-
lin. The affair was very successftil and well at-
tended but in the absence of a program we will
have to defer further particulars.

Mr. Clifford Essex, the well known banjo,
guitar, and mandolin teacher and artist, of Lon-
don, England, associated for a number of years
with Mr, Alfred Cammeyer under the title of Es-
sex and Cammeyer, the former publishers of the
Banjo World, has started a new paper of his own,
devoted to the interests of the stringed instru-
ments, entitled the B. M. & G. The new paper
is well gotten up, is very attractive and its con-
tents interesting and valuable. The only criti-
cism might be of the name, which we hardly con-
sider appropriate. Nevertheless Mr. Essex has
our best wishes, and we have no doubt the suc-
cess of the new publication is already assured.

Mr. William C. Sherman, soloist and teacher
of the mandolin, guitar and banjo, of Midland,
Ontario, Canada, is a member of the American
Guild of Banjoists, Mandolinists and Guitarists,
and a mandolin pupil of the mandolin virtuoso
Eugene Page. Mr. Sherman has issued an at-
tractive circular announcement from which we
print the following press notice:
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“Mr. William C. Sherman has few equals, and
his past record proves. that some very accom-
plished mandolin, guitar and banjo players have
received their thorough education and technique
under his careful training. Brilliant playing is
always attractive, but exceptional teaching quali-
ties are miore rare, and of infinitely greater value
to patrons and pupils. Some people may fail to
recognize the importance of this great truth, but
nevertheless it is a fact, that in every commun-
ity there are a great many talented musicians who
are not and never will be successful teachers. Mr.
Sherman has made a specialty of teaching the
mandolin, guitar and banjo for nearly ten years.
He also has the rare ability of making pupils do
the best and most enthusiastic work of which they
are capable,”

A UNIQUE CONCERT.

Mr. Clarence L. Partee, editor of the CADENzA,
a monthly musical magazine, is the promoter and
manager of a Grand Banjo, Mandolin and Guitar
Music Festival to be given in Carnegie Hall, Fri-
day evening January 20, 1904. The best known
talent in America will take part in this festival.—

The Master-Singer.

Program of musicale given by the Mutual Ben-
efit Association of the Marlin Fire Arms Co,. at
Harmome Hall, New Haven, Conn, Nov. 4,

1903 :
NOIVErtite L Co s s e era vis Ficht'ls Orchestra
2. Piano Solo—Grand Polka de Concert,

H. N. Bartlett

Miss Cora Christofferson.
3. Banjo Solo—Greater America March. ..Stuber
Mr. C. H. O’Connell.

@S Renne Sald - ol Mr. F. O'Connell
5. Duett, Mandolin and Plano—]oy and Pleasure,
A. B. Ross

Miss Cora Christofferson.

Program of concert by Maurice Kaufmann, vio-
linist, (First appearance) assisted by the New
York Symphony Orchestra, Walter Damrosch,
conductor, at Carnegie Hall, New York City,
Wednesday evening, Nov. 18, 1903 :

1 Overture—“Le Roi d'¥s”................. Lalo
New York Symphony Orchestra.
2 Concerto for Violin and Orchestra—
Tschaiskowsky
Allegro moderato—Canzonetta—Allegro vi-
vacissimo.,
Maurice Kaufmann.
3 A Sketch from the Russian Steppes..Borodine
New York Symphony Orchestra,

4 Romance in G Major.............. Beethoven
Maurice Kaufmann.
5 Polonaise from the Serenade...... Beethoven

* New York Symphony Orchestra,
6 Andante and Finale from the Concerto
for Violin and Orchestra....... Mendelssohn
Maurice Kaufmann, «

Specimen program of the Carnival of Enter-
tainers Concert Company, now en tour, including
Mr. and Mrs. Vernon, unique entertainers; Me-
Grath Brothers, America’s expert banjoists; W.
T. Houston, impersonator and mimic, and Mrs.
Mary Athlena Mowery, pianist:

1 Solo—“Old English Dances”...... E. German
Mrs. Mowery.
2 “One Wmter’s Night”
Mr. Houston.
3 Medley of Southern Airs (varied).
McGrath Bros.
4 A Few Minutes with Vernon, the ventriloquist.

..Original

5 “The Story of the Girl from Dixie” ..Original
Mrs. Mowery.

6 Mandolin and Mandola Duet ........ Selected
McGrath Bros.

7 “Singers I Have Heard” ........... Original
Mr. Houston.

8 Silent Thought Transmission.
Mrs, Vernon, assisted by Mr. Vernon. 2
9 Musical Imitations—“The Little German Band”

Original
Mr. Houston.
10 Selection from Il Trovatore—Anvil Chorus
1 D S R R S Verdi
McGrath Bros.

Program of concert by the Rust-Voorheis Con-
cert Company, at Orange, Texas, November 25,
1903:

a, William Tell—Rossini ............. Arr. Rust
b. Valse Fantasie ..
¢. Flower Song—Lange-Trans.
Messrs. Rust and Voorheis.
a. Andante, Cradle Song, op. 7........conun Rust
b. Fantasie on “Nearer My God to Thee,”
Trans. by Rust
Mandolin Solo, Self Accompaniment.
Mr. Oscar Jos. Rust.
Lone Star, Banjo Solo ........... A b Voorhenu
a. Witches’ Dance
b. Waltz de Concert
Ge OrandiaValee I fres analee s vl 18
b. Repentance, Guitar Solo ............ Shaeffer
" Mr. J. J. Voorheis.
Fantasie, Medley ...
Mandolin Solo, Self Accompaniment ...... Rust
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a. Morceaux de Salon ..............
b American Valor—March
Mr. Oscar Jos. Rust.

Program of concert given by Signor Giuseppe
Pettine, the noted mandolin virtuoso, at Norwich,
Conn., Nov. 11, 1903, assisted by the Tremo Man-
dolin Club of New London, directed by Frank

Smith :
T, ZHConcertol sl oL Jiskeetng

I. Allegro Maestoso.

II. Andante Tranquillo.

III. Allegro Moderaté.

Mandolin.

.De Berio, op. 76

2. (a) Impromptu
COY B ey b a e, T st e
(c) Christmas® Song

(d) Blue Bells of Scotland, Fantasia..Pettine
Pettine

(e) Murmuring Brook*..............
Unaccompanied Mandolin.
3. S
(R ) RURAIRTOR- T o o S e
(b) La Harmonia.

37

(b) Berceuse Slave............ovue F. Neruda
Duo for violin and piano played by
Master Eb. Leschke and Miss Emilie Leschke.

10. Selections for String Quintet—
Mr. A. Weidlich (leader).

Program of mandolin, guitar and banjo recit-
al given by the Burford Conservatory of Music,

at Los Angeles, Cal., Nov. 6, 1903:
1. (a) Elfin Dance ..Weber
(b) Polka Concerto ..................Weber
The Class
2. (a) Colonial Belle Mazurka............Siegel
(b) Imperial Guards March .......... Siegel

Gladys Dent and Mamie Adamson.

3. (a) Little Queen Waltz..,............ Weidt
{h) - ArionESEHOtESChe: ... ooin e sinin Weidt
Jouvenile Club.
4. Banjo Duet—
+y ‘Cadets' Parade March .....co0coe0sd Shattuck

Mr. and Mrs. Burford.

; * Club— 5. Guitar Solo—
4 @) Tegende . ... csins Wieniawski, op. 17 “The Mocking Bird” (by request) arr. Romero
(b) Mazurka de Concerto ............ Munier Miss Virginia June Bagby.
(e grantellaieit e e M ppo 6. (a) Oshkosh Chief March........... Farrand
Mandolin. (b) Any Rags.. Allen

*At first we hear the murmur of the brook as
it leaves the sylvan pool and commences its long
journey to the sea. As it flows over the pebbly
bottom it grows in volume, and its rippling waters
make sweet music, growing stronger and stronger
until at last it rises and rushes in a mighty tide
into the sea.

Program of concert given for the benefit of the
German Lutheran Trinity Church, Hartford,
Conn,, Tuesday, October 27, 1903:

1. “Behuet dich Gott, es waer’ zu schoen ge-

wesen I”—Paraphrase .............. C. Figue
Prof. Gus. Gebhardi.
2. Wiegenlied (Cradle Song)............ F. Ries

Sung by Mrs. John Rowe.
3. Nocturne, Zither Solo............Kretschmar
Prof. Wm. Barth.
4. “Wither?” Nocturno, Piano Solo..C. Koelling
Miss E. Leschke.
5. Selections for String Quintet—
Mr. A. Weidlich (leader).
. Klingende Glocken, solo for piano.F. Godefroid
Prof. Gus. Gebhardi.
. Ich liebe dich (I love thee)....A. Mildenberg
Sung by Mrs. John Rowe.
. Allegro maestoso and allegro moderato,
from the 7th Violin Concerto. .....DeBeriot
Mandolin Solo, Prof. Wm. Barth.
9. (a) Fantasie Pastorale .......... 1. B. Singelee

.

£=

o N

‘8. (a) Overture Lustspiel ..........

Burford Mandclm Cluh.
Mandolin duet—
(a) Intermezzo, Cavalleria Rusticana.Mascagni
(b) Spanish Dance, Op. 12 No. %..Moszkowski
Mr. and Mrs. Burford.

N

.Keler Bela
(b) Intermezzo, “Flower of Mexico”....Curti

Burford Mandolin Club

Program of Grand Concert by Arthur Pryor’s
Band; soloists, Miss Blanche Duffield, soprano;
Mr. Simone Mantia, euphonium; Miss Dorothy
Hoyle, violinist, and Mr. Arthur Pryor, trom-
bone, at the Majestic Thcatre New York City,

Nov. 15, 1903:

I, Overtare; "I Guarany”. ...ivoveeaeeess Gomez
2. Euphonium Solo, “The Garden of Roses”..Gatti
Mr. Simone Mantia.

S DAO0E SHIE  (HEW) o cawvivossavesean Pryor

(a) “La Spaniola.”
(b) “The Husking Bee.”
(c) “Dance of the Weasels”
4. Aria for Soprano, “La Traviata”........ Verdi

Miss Blanche Duffield.

. Finale Third Act “Giaconda”.

. A Dream.of Wagner ........

L () Caprice, YEal Dangense”. .. ......cen
(b) Characteristic March,

“Mr Black Man” (first time)

[= 3%,

~
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8 Violin Solo,
“Romance sans Paroles”...... ‘Wieniawski
Miss Dorothy Hoyle.
8 Allegro from “Cricket on the Hearth”.Goldmark
Mr. Arthur Pryor, conductor.
Mr. Simone Mantia, assistant.

Program of informal musicale by members of
the piano and mandolin classes of Mrs. W. L,
and Miss Cora B. Patten, at Thearle’s Music
Rooms, San Diego, Cal,, October 23, 1003 :

a. “Guardenier March”
b. “Zulu Moon Dance”
Mandolin Orchestra,

“Slumber Song” (Mansanielli)........... Auber
Joy Holcomb.

“Le Secret”

Mpyrtle DeLong.
“William Tell” (Mandolin Solo)

Jessie Kneedler,
Valse. Op. 16 ...

Marie Hornbeck.

“Moon Moths” (Nos. 1 and 3)......... Kussner
Bessie Gates.
“Il Trovatore” (Mandolin Duo).......... Verdi
- Louis Ind.
LR e e S SR Bohm
Arthur Clark.
e U SRR Sl R O Y Asher
Ruby Bragg.
“Simple Confession” ..................0s Thome
Mable Williams.
“This Letter is for my Papa” ....... Westendorf
Gertrude Farwell,
BP0 T A R e R U Bachmann
Cella” Slocum, ¢
EDeRry ITanpetis, O aie el Chaminade

Alice Cook.

a. “A Tiptopper” (Two-step)
b. “Any Rags” (Schottische)
Mandolin Orchestra.

...Corey
...Allen

Program of concert given by Mr. Philip J.
Bone’s Mandolin Orchestra, at the Town Hall,
Dunstable, England, November 12, 1003, assisted
by eminent London soloists. Mr. Philip J. Bone
was the conductor:

Part 1.
1 Waltz—“Over the Waves”............ J. Rosas
Orchestra.
2 Humorous Song—“I've Brought the Coal”
Mr. Carter,

3 Paper Manipulation. A new and beautiful Art.
Mr. Fredk. Poole.

Ghe Cadenza.

4 Mandolin Solo—‘Reverie”
(with Harp

(Op. 150)
accompaniment) G. B. Marchisio
Mr, P. J. Bone.
5 Song—“Who'll Buy My Lavender”
Edward German
Miss Agnes Vernon.
6 Musical Sketch—“Our Village.”
Mr. F. Poole.
7 Waltz—“Thoughts of Thee” ....Philip J. Bone
Orchestra.

Part II.

EERRRCOt M foh Sl el e e F. Grix
Orchestra.
2 Song—"“Oh, Dry those L'ears” Teresa del Riego
Miss Agnes Vernon.
3 Conjuring. New and Old.
Mr. Fredk. Poole.
4 Harp Solo—“Song Without Words.”

C. Oberthur
Mrs. P. Bone.
5 Humorous Song—“Then We Went a Hunting.”
Mr. Carter.
6 Ventriloguial Sketch—“Ten Minutes with But-
tons.”
Mr, F. Poble.
- Onban "Daree it s e s ae Paroletti
Orchestra. i

Program of Concert given by the Fraternal
Order of Eagles, at New Haven, Conn,, Novem-

ber 29, 1903.
1 Overture—King Dodo ............. Selection
Orchestra.
2 Tenor Solo.

Henry Strack.
3 Banjo Solo—Greater America March.
Chas. H. O’Connell.
4 Solo.
Miss Nellie Flynn, of the Bijou Opera Co.
5 Piano Selection.
James McGovern.
6 Specialties.
Ray & Cox.
7 Guitar and Song.
Miss Anna Munz.
8 Remarks by Our Worthy President.
Henry E. Norris.
......................... Selection
Orchestra.
10 East Side Quartette.
Joseph Gesler, James Powers, Walter Far-
ren, Fred Duffy.
11 Recitation,
Miss Alice Minnix.

9 Overture,

——————
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12 Duet ... ..Di Concert Hougroise
Master Emanuel M. Bernstein
and Bro. Louis H. Cohen,
x3 Solo.

Miss Rose Smith, Boston Symphony Co.
14 Buck and Wing Dancers.
Powers & Farren.
15 Tenor Solo .. Selected
Slgnor Gamberbello.
16 Eagle Song by Assembly.

Program of the fourth concert by the Glee,

‘Banjo and Mandolin Clubs of the Harvard and

Yale Universities at Symphony Hall, Boston,

‘Mass., Nov. 20, 1903, directed by Fred. R. Comee.

Mr. George L. Lansing, who will appear at the

" .coming New York Festival Concert, is coach for

p——

both the banjo and mandolin clubs of Harvard:
1; CPra- Yalensi’ . 0L G ssomiias Cowles, 1906
Yale Banjo Club.
2. (a) “Johnny Harvard.”
(b) Champagne Song.
Harvard Glee Club
“Brave Mother Yale” ........ Merrill-Shepard
Yale Glee Club.
4. “La Sumatreuse.”

Harvard Mandolin Club

@

5. Medley—
“Coonyille’s Cullud Band”.......... Lansing
Harvard Banjo Club.
6. “Mr. No-It-All"............ Mason, 1904-Colin
Yale Glee Club.
2. “African Dreamland” .....c.cvcveeven Atwater
Yale Mandolin Club.
SBCENDE SORG & o+ vs v caninnoloisinstips Leslie Stuart

Harvard Glee and Mandolin Clubs

-9. “Rogers Brothers in London” arr. W. M. Rice,

Harvard Mandolin Club.
10. (a) “Lady, let the Rolling Drums”..Shepard
(b) “In Our Little Boat”..Carmen Yalensis
Mr. Johnson and Mr. Fisher.
) A ECRIRRtYOPNE . v v isieinis Sprague
(b) “Bavarian Yodel”
Mr. Lawton and Harvard Glee Club.
)¢ T 5 4 (-0 €1 ki MM R P Haines-Lansing
Harvard Banjo Club.
................... Carmen Yalensis
Yale Glee Club.
14. “Sleepy Sweeps”
Yale Banjo Club.
15. (a) “Bright College Years”....Durand,
(b) “Fair Harvard”. ..........¢ Gilman,
Yale and Harvard Glee Clubs.

-

1904
1881

1811

Program of Fourth Concert, fourteenth sea-

son, by C. S. DeLano’s Guitar, Banjo and Man-
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dolin Club, at Los Angeles, Cal, December 4,
1903—
(a) Overture, “Goddess of Night”........ Allen

(b) Message of the Violet ......
: C. S. DeLano’s Club.

(a) Orizaba March (Banjos)
(b) Cupid's Arrow
Mrs. H. C. Knox, Misses E. Knox, Gladys
Gross, Edith Bailey, Fern Barr, Mr. C. S. De-

Lano.
Pronto Galop (Guitar)

................ DeLano
C. S. DeLano.
AT G R T Selected
Elliott E. Beamer.
DENTIIMNMIE 1 (s e s S pa ke miea oo e Rossini

Mrs. H. C. Knox, Misses Maude Little, E.
Knox; Messrs. H. L. Monlux, Harry Little, C.
J. Engstrom, C. S. DeLano.
(a). Sorriso WAMOTe. .vocvovrevicrians Bellenghi
(b) A Day in Acadia (descriptive)....Samuels
Synopsis.—The shadows roll away—Dawn—
Birds begin to sing—Fishing boats put off—
Church bell for matins—The mill—The black-
smith’s Shop—The smithy’s song—Twilight—
The cattle are driven home—The young people
gather on the green—The country dance.
By the Club.
Overture, “William Tell"—allegro vivace (ban-
jos)
Misses Fern Barr and Gladys Gross
Bowling Club March
Guitar Club.
Vocal Solo
Elliott E. Beamer.
(a) Waltzes from “The Serenade,”
Victor Herbert
(b) Melodies from “The Runaway Girl,”
Caryll and Monckton
By _lhe Club.

Will Help Small Goods Trade.

C. L. Partee, who is kept busy these days per-
fecting plans for the grand mandolin, guitar and
banjo concert to be given in Carnegie Hall on the
evening of Jan. 20th, in a chat with The Review,
this week, said that everything points to one of.
the most successful affairs ever given in this
country. The important and artistic position of
the mandolin, guitar and banjo will be empha-
sized at this concert, thus helping the small goods
industry in a comprehensive way.

The American lute—the mandolin with a violin
tone, manufactured by Mr. Partee, is steadily in-
creasing its army of admirers. Its tone is sur-
passingly beautiful, and Mr. Partee has some-
thing to be proud of in this instrument—The
Music Trade Review, New York, Dec. 5, 1003.
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Dr. Elgar—His Work and Biography.
(Continued from page 33,)

found the proceedings to be intensely bor-
ing, and therefore set about devising some
scheme which would enable him to derive
entertainment whilst not occupied in sing-
ing. After some time he decided to devote his
leisure moments during the service to com-
posing music. And during his connection
with the choir he perpetrated many composi-
tions, besides a number of short articles and

by other biographers that the originality his
works possess is greatly due to his not hav-
ing been connected with a Protestant church
choir. And when it is borne in mind that
many of the terrible efforts of British song-
writers are hampered by the training which
Dr. Elgar has avoided, the reader will have
reason to congratulate this (financially)
successful maker of modern English music.
Like Stanford, most dull of academic com-
_ posers, Dr. Elgar pleases the Germans. For
a critic from the Fatherland has even gone
the length of declaring that “the art of Dr.
Elgar is, in the main, but little inferior to
that of Beethoven.” It may, in the above
connection, be added that one or two of the
works of Dr. Elgar are quite popular in
Germany, where they are given in the lan-
guage of the country. Indeed, the “Dream

of Gerontius” has done much towards assur- *

ing the Teutomc musical element that all
British composers do not take for their
. models Handel and Mendelssohn. They are
apt to quote as their standard the songs
of Landon Ronald, a London theatre orches-
* tra conductor, who accompanies delight-
fully and composes mild editions of the
~ Songs without Words.” Dr. Elgar is, there-
fore, to be thanked by patriotic English-
men for havmg risen superior: to the occa-
sion,
As a boy Dr. Elgar was exceedingly fond
of reading assiduously all books of an his-
torical and antiquarian nature. As a result

of what was somewhat of a departure in a
boy, he acquired a quite extraordinary
amount of knowledge of these subjects.
And this he sometimes turns to account by
treating his friends to the most learned dis-
courses. Yet he is a modest man and sin-
cerely protests when flattered by his ac-
quaintances. Another trait about his con-
versation, and one which is to be highly

‘ commended, is that he never finds it neces-
- sary to_ belittle the doings of other compos-
" ers. Thus, should one suggest that he has
other literary efforts. It is claimed for him -

secured an -effect: of which Gounod might
be proud, he will not declare himself to be
affronted. As to the instruments which Dr.
Elgar has studied he took up the violin,
working under Pollitzer, later teaching bud-
ding violinists in and about Worcester. He
also learned the organ, eventually succeed-
ing his father. It is, in this connection,
interesting to note that his father aspired
to his son becoming a legal lummary, and
that Dr. Elgar was, to that end, placed in a
solicitor’s office. But as the future com-
poser of the “Coronation Ode” did not seek
to win his way to the woolsack, yielding to
his son’s entreaties the father permltted him
to seriously study music.

The length of this article being about to

" reach its limits, the critical and biographical

dissection of Dr, Elgar shall close with a
tribute to his personal appearance. He is
quite handsome and sports the short hair
and the unarranged mustache of the ordi-
nary music. person. To Jlook at him he
might be a millionaire or a schoolmaster,
anything, ‘in fact, but a composer of “festi-
val works.”. And when with increasing age
his fine nose becomes more aquiline and his
remaining hair quite white, he will probably

-be.insulted with the offer of a knighthood.

But should this indignity be thrust upon him
he will, perhaps, beg to be excused-accept-
ing it. For, supposing that in the autumn
of his career he succeeds in composing
something really splendid, graceful, delicate,
and poetical, it would indeed be sad to find

'him to be a mere groveler after a distinction

which is wholly the perquisite of the lower
orders.
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¢ Ferdinando Carulli.

From “Biographies of Mandolinists and Guitarists.”
Contributed Exclusively to THE CADENZA, by the Author.
PHILIP J. BONE, LUTON, ENGLAND,

Ferdinando Carulli was born in Naples,
February 10, 1770, and died in Paris, Feb-
ruary, 1841. He was a guitar player, com-
poser and author of universal renown, the
son of a distinguished litterateur who was
secretary to the delegate of the Neapolitan
Jurisdiction. Like the famous Spanish
guitarist, Aguado, Carulli received his first
musical instruction from a priest, and the
instrument chosen for his study was the vio-

loncello. He had attained proficiency on
this instrument when his attention was at-
tracted by the guitar, and abandoning the
violoncello, he devoted his abilities and life
to the study and advancement of this more
romantic instrument and its literature. At
the period of Carulli’s childhood there were
very few serious masters and teachers of
the guitar; the instrument was exceedingly
popular, however, in his native land, being
considered only capable as an accompany-
ing instrument for the songs and serenades
of the Neapolitans.

Carulli was a musical genius, and when a
vouth he commenced a series of studies and
exercises for his personal advancement, as
no teacher of the guitar was to be found.
As in the case of Giuliani, Carulli was an
entirely self-taught player; but he could
realize the possibilities that were attainable
under the hands of a skilled performer, and
he studied assiduously. The success he at-
tained caused him to further prosecute and
develop his studies and the resources of the
instrument, and he was rewarded in Naples
by the popular appreciation bestowed upon
him as a performer and teacher. So great
was his success in his native land that he
was advised to travel as a virtuoso, and in
April, 1808, we find him in Paris, where he

appeared as guitar soloist at several impor-
tant. concerts, achieving most brilliant suc-
cess as an artist. From this date he took
up his residence in Paris and did not quit
France for any considerable period, but re-
mained there as a teacher and composer tnll-
his death in 1841.

Carulli’s musical compositions were full
of originality and added considerably to his
reputation, and his publications were the
fashionable pieces of the day. It is a sig-
nificant fact that during the same year—
1808—his contemporary and countryman,
Giuliani, was receiving equal public favor in
Vienna for his guitar playing and composi-
tions. Carulli published an immense quan-
tity of guitar music in the space of twelve
years, in all nearly four hundred composi-
tions, many of them being of extraordinary
length. In the year 1810 he wrote his ex-
ceedingly popular Method for the Guitar,
Op. 241, a work of great merit in two vol-
umes and originally published by Carli, of
Paris. This instruction book was the stand-
ard method of the day, and its success was
so marked that it rapidly passed five edi-
tions. The sixth edition of this Method
was much enlarged, and containing an ap-
pendix and forty-four progressive pieces
and six studies, appeared shortly after, is-
sued by Launer, the Parisian successor of
the firm of Carli. This edition was prefaced
by an excellent engraving of Carulli and
also contained a list of his most popular
compositions and the author’s notice re-
specting this new, revised and augmented
edition. This Method for the Guitar gave
to Carulli the distinction of being a founder
of the modern school of guitar playing. In
1825 he wrote his “Harmony Applied to the
Guitar,” which is a skilful treatise on ac-
companiment, based on a regular system of
harmony arranged in a practical manner for
the instrument, and no such work had been
published previously. It was issued by
the music publishing firm of Petit, Paris.

(To be continued.)
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Manufacturing Interests.

‘Write for particulars of the proposed free ac-
commodations at the World's Fair, St. Louis,
Mo., 1904. Card will be found in another column,

Herman Cohn, the string man, of New York
City, has a card on another page and invites cor-
respondence from all interested. He supplies
strings, handise and publications of all kinds
and at low rates.

The new mandolin pick, lately placed on the
market by Mr, Frank J. Haggerty, of Bridgeport,
Conn., is winning many friends, and the success
of this latest device seems assured. The price of
the new pick is reasonable and it is guaranteed
to last. See card in another column.

The Hadano Company, importers and dealers,
of San Francisco, Cal., are again advertising their
“Mikado” banjo strings, which have been so fav-
orably received by players on the Pacific coast
and elsewhere. The importers guarantee these
strings to be absolutely true. See card in an-
other column.

G. A. Rapp, of Hudson, N. Y., maker of the
now well and favorably known device, “Rapp’s
Protection String Case” for carrying musical
strings, is again to the fore with an announce-
ment in our Christmas number, showing cuts of
the string case, together with description and
price. Announcement gives full particulars.

The mandolin-banjo, made by James Morrison,
maker of the celcbrated Morrison banjo, is an
instrument of great merit and has met with the
approval of every amateur,and professional player
who has used it. The price is moderate for a
high-grade instrument and the workmanship and
tone all that could be expected. Refer to his card.

‘We have several times mentioned the desir-
ability of using a harp in connection with man-
dolin orchestras. This instrument gives a beau-
tiful effect in connection with mandolins and
furnishes a most suitable background for the
melodies. Read the announcement of James Page,
harp maker, in this number and write {or descrip-
tions and prices of his harps.

C. E. Grohe's “Unrivalled Hand-Made Strings”
for mandolin and guitar are advertised in an-
other column of this issue. These strings are
said to be superior in every way, and the agent
is in possession of highest testimonials from those
who have used them. As the prices are moderate
for high-grade goods, we would advise sending
the agent, Mr. H. E. Brinton, a trial order. Refer
to his card for prices.

Mr. Benjamin F. Knell, the well-known man-
dolin virtuoso, and author of Knell’s Mandolin
Technic and other valuable works for the mando-
lin, is advertising his “Pick Holder” for the man-

dolin in this issue. This article is most desir-
able, practical and useful to mandolinists gener-
ally and should be in demand,, It is sold at a
modest price, within reach of aill. Refer to card
and send Mr. Knell a trial order.

Oscar Schmidt, manufacturer of the “O. S
mandolins, of Jersey City, has one of the largest
and best equipped factories in the East and is
prepared to turn out instruments up to the very
highest grades. Mr. Schmidt is about to place
an entire new line of mandolins on the market,
which are of very fine workmanship and tone
quality. Read his announcement and write him
for particulars and prices.

The Bay State Co., of Holyoke, Mass., who are
advertising in this issue of THE CADEN7A have
placed an entirely new article on the markct viz:
their “Alabaster Paste” to be applied to banjo
heads for the purpose of producing a sharp, clear
tone, even in damp weather. The merits of this
article are worth investigating, as the price is
within the reach of all. Read card of the man-
ufacturers and send for their circulars.

The Truax Music Co., of Battle Creek, Mich.,
makers of the noted Truax mandolins and gui-
tars, and of the Truax Patent Adjustable Bridge
for mandolins and guitars, issue a very striking
advertisement in our current issue which is both
worthy of reading and careful consideration. ‘The
Truax Company will send you a complete cata-
logue, fully describing all their manufactures, on
application. Write for it to-day.

Mr. A. Cosmar, of New Haven, Conn., has
placed on the markct a new brand of strings for
violin, guitar and banjo, called the “Triumph”
strings, which he claims are the result of many
years of experimenting, and which are absolutely
true and perfcct, being made regardless of cost
of manufacture. These strings are also claimed
to be correctly gauged, of great durability and
powerful tone, yet not higher in price than any
high-grade string. Refer to the advertisement
of Mr. Cosmar on another page of this issue and
write to him for complete price list,

The “American Lute,” manufactured and sold
by the C. L. Partee Music Co., New York, is a
success, and inquiries and demands for the in-
strument are being received from all parts of the
country. It should be clearly understood, how-
ever, that the American Lute is a strictly hand-
made instrument, built of the finest maple, but
is in no sense elaborate. In fact, it is plain, being
made on the violin principle, with a view only
of securing tone quality and durability. In other
words, it is not a “flashy” instrument, as so many
mandolins are. Being hand-made, the cost of
manufacture is high, but being sold at a very
small profit, the retail price is low for a good
instrument. Teachers and dealers who would
like to secure an agency are invited to write.
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Publishers’ Notes.

Frank Z. Maffey, music pubhsher and manu-
facturer, of Indianapolis, Ind., has a card in this
issue wherein he oﬂ’ers some attractive noveluas
in the way of and

43

will give our readers an idea of the merits of
the balance of the set. Card of the Agnew com-
pany appears on another page.

The Myrex Music Co., of New York City, who

Refer to card for titles and prices,

Rogers & Eastman, music _publishers, of Cleve-
land, Ohio, lmvc hmlt up quite an extensive cata-
logue of desi for the
guitar and banjo, and generally have something
new and attractive to offer each month. Read
their full-page advertiscment elsewhere in this
issue.

LA Banlett, music engraver and printer, of
New York City, is building up quite a trade in
the engraving and printing line and as his rates
are moderate, intending publishers would do well
to correspond with him for samples and prices.
Advertisement appears on another page.

Cummings and Wilcox, music publishers, of
Greenfield, Mass., who have presented several at-
tractive issues for the mandolin and guitar, an-
aounce two new issues this month— “Love’s
Awakening” and “Frolic of the Elves.” These
are spoken of as especially good. See card in
another column.

Mr. Lewis Good, the well-known banjo, man-
dolin and guitar artist, soloist and teacher, of
Newport, R. 1., has embarked in the publishing
line, having just issued his “Gretia” March, ar-~
ranged for one or two banjos, as played with
success by Good and Stewart. Refer to his an-
nouncement in another column.

Refer to the advertisement of W. H. Anstead,
music publisher, of New York City, which ap-
pears elsewhere.in this issue. Mr. Anstead pub-
lishes several very attractive and valuable num-
bers for mandolin clubs, and as his issues are
offered at special prices, his announcement should
attract many buyers.

Among particularly desirable numbers for
mandolin orchestras, showy and in the classical
style, may be mentioned the “Merry Monks Ca-
price,” by C. E. Pomeroy, one of the very best
gems from the pen of that noted writer. This
selection is published for three mandolins and
two guitars, and is most effectively arranged
throughout.

The Hogue Music Co., of Washington, Ga.,
have enlarged their advertising announcement in
Tue CApENZA in order to give more prominence
to some of their latest and best issues for man-
dolin and guitar orchestras. A full reading of
their announcement -this month will prove profit-
able, as they are making some very special reduc-
tions in prices.

The Agnew Publishing Co., of Des Moines,
Towa, issue an advertisement in our columns this
month calling attention to their new and easy
guitar solos—just out. Two of these are pub-
lished in an. CAn:NZA—current issue—and these

P in another column, are
doing a large and successful busmrss in the sale
of popular and slaudard shtet music for all in-
stri dolin and violin, piano
and vocal. Their business is entirely by mail and
their prices extremely low. It will pay our read-
ers to send for their catalogue and price list.

The Baum-Humphrey Co., of Cleveland, O..
are now prepared to take care of the wants of
all mandolin, guitar and banjo players desiring
music or books, of any grade, no matter where
published. This enterprising house is doing a
considerable business in jobbing this class of
goods and they are gaining many friends. Read
their card in this issue and send them a trial order.

Another new advertiser is represented in our
columns this month—Mr. H. O. Anderson, the
noted mandolin virtuoso, teacher and composer,
now of Seattle, Wash. Mr. Anderson has pub-
lished, among other things, a “Largo” by Chopin
and a Swedish Cradle Song by Soderberg, both
of which he has effectively arranged for mando-
lin and piano. Read Mr. Anderson’s card on an-
other page.

The Brunover edition of mandolin duos, pub-
lished and for sale by George W. Thoms, of Ap-
pleton, Wis,, have met with remarkable success
for the efforts of a comparatively new composer,
and these excellent issues are now in the third
edition. They are well arranged, pgactical and
effective, and are being sold at very moderate
rates. Look up Mr. Thom’s announcement and
special offer.

Mr, Valentine Abt, music publisher, of New
York City, who has a quarter-page advertisement
on our last cover page, has just published a new
work entitled “Graduated Mandolin Duo Course,”
by J. Robert Morris. This work should prove
highly successful, as it _contains forty-two excel
lent recreations and pieces. Other publications
and merchandise specialties are also announced
by Mr. Abt, with particulars and prices.

Through an error in proof-reading, the an
nouncement of James D. Murphy, of Hobart,
Okla., was omitted from our November number
but is printed on another page of this issue. Mr
Murphy is the author and publisher of a new
mandolin duo, “Love’s Confession,” intended es-
pecially for solo for unaccompanied mandolin,
and he offers to send the same at the special price
of 15 cents. His card may interest you.

The New Year's cards, printed and supplied
by Wm. H. Kruse, of Brooklyn, N. Y, which
are advertised elsewhere in this issue, are a desir-
able novelty for musicians’ use and their merit
and cheapness must commend them to all. They
are certainly a bargain at the prices offered. Mr.
Kruse is also the publisher of some very fine
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standard violin and piano selections. Read his
card and send him an order.

B. E. Shattuck, music publisher, of New Bed-
ford, Mass,, also a noted composer and the owner
of a lelect catalogue of banjo, mandolin and
gmtar music, has acquired the balance of the

B. Gatcomb catalogue of music, including

A gems by E. M. Hall, A. A, Babb, Thomas Glynn,

Vess. L. Ossman and others, and after the first

of the year contemplates usmg a larger adver-

tising space in THE CADENZA to make these issues

known. Refer to Mr. Shattuck’s card in another
umn.

The full-page announcement of Walter Jacobs,
occupying page 52 this month, contains a select
list of Jacobs’ latest for
guitar and banjo orchestra, playable in any com-
bination, which can scarcely fail to interest play-
ers everywhere. In our January issue we will
give a more extended notice of Mr. Jacobs’ issues,
but may mention now that his Grand Orchestra
Folio, arranged for all instruments, lately pub-
lished, is his most ambitious undertaking and is
a work which is sure to have an enormous sale.

Howley, Haviland & Dresser, the well-known
popular publishing house of New York City,
whose former productions for the dolin and
guitar have been so well received, have just
issued two new and desirable folios, the “Broad-
way Folios” Nos, 4 and 5, published in separate
books for first and second mandolins, guitar and

The comprise
all the latest and best successes issued by this
house—both wvocal and instrumental—and the
whole has been arranged by Louis Tocaben, the
well-known mandolinist. Read the half-page ad-
vertisement of Howley, Haviland & Dresser
elsewhere in this issue.

Messrs. M. Witmark & Sons, the enterprising
music publishers of New York City, who have
but recently removed to their fine new bulldlng
on Thirty-seventh Street, have a new half gggc
advertisement in the December issue of
Capenza which will prove interesting to all who
use this class of music. Messrs. Witmark &
Sons are the publishers of a large proportion of
the comic opera, and vocal and instrumental suc-
cesses of the day, and most of these are published
by them for all binations of lins, gui-
tars and banjos. Lately this well-known house
had a full-page advertisement in the New York
Sunday Herald, the first time, we believe, that a
music publisher has ever assumed such a large
advertising expense in one paper. Send to Wit-
mark & Sons for their complete catalogue of man-
dolin, guitar and banjo music.

An announcement concerning the Grand New
York Festival Concert is printed on page 1 of
our current number. This gives the list of artists

and pretty full particulars regarding the pro-

gram, the locations and prices of seats, and such
general information as will be acceptable to those
interested. Those who can afford $1.50 tickets
will find the second tier box seats and the entire
parquet most desirable. In fact, one can see and

hear perfectly from any part of Carnegie Hall,
but the advantage of seats in the parquet, first or
second tier of boxes lies in the fact of their being
nearer to the stage. A great many who have ex-
pressed their positive intention of being present
have not yet purchased their tickets; we would
advise these to order tickets and let us know
their wishes as soon as conwenient. As much
work remains to be done, the sooner we receive
the orders, the better attention we can give them,

Passing Notes.

Program of the violin recital by Jacques Thi-
baud, Andre Benoist, accompanist, at Carnegie
Hall, New York City, Friday afternoon, Nov. 20,
1003 :

ST s e TR e e Cesar Franck
Allegretto ben Moderato—Allegro Recita-
tive—Fantasia—Allegretto.

Messrs. Thibaud and Benoist.

2 a Prelude:

b Fugue—First Sonate, G. Minor ...... Bach
Thibaud.
3 Piano Solo—Polonaise E Major ........ Liszt
André Benoist.
4 a Rondo Cappriccioso ............. Saint-Saéns

b Serenite ... . Vieuxtemps
¢ Scherzando . Marsick
_ d Melodrame .. . Guiraud
EEROlONMISe ek o3 van revis: e Wieniawski

Thibaud.

New Publications.

BAN]JO.

Pokey Pete—Characteristic March—]. W. Ler-

man.
Banjo solo, .40.
For the Flag—Military March and Two-step—
J. Bodewalt Lampe.
Banjo solo, .40.
Men of Harvard—March and Two-step—F. H.
rey.
Banjo solo, .40.
WALTER JACOBS Boston, Mass.
Ragged Rastus—Two—step—C F. Spangenberg.
. Banjo solo,
C. 'K SPANGENBERG
Springs, Colo.
The Perpetugl]dBanjo School—No. 3—D. Mans-
€]

75.
D. MANSFIELD, San Francisco, Cal.

Colorado

MANDOLIN.
Pokey Pete—Characteristic March—]. W. Ler-
man.
Three mandolins,
. ‘cello, flute and piano acc. $1.15.
For the Flag—Military March and Two-step—
Bodewalt Lampe.
Thra:s mandolins, mandola, guitar,
’cello, flute and piano acc. $1.15.

mandola, guitar,
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Columbi

MenoiHargard——Marchde tep—F. H.

Three mandolins, mandola, guitar,
cello, flute and piano acc. $1.15.
The Palms—R. E. Hildreth.
Thr:e mandolins, mandnia. guitar,
“cello, flute and piano 1.00.
WALTER JACOBS, A
Frohc of the Elves—Wall
Two mandolins and
Love’s Awakenmx— .omanza—J. ﬁluley Raffer-

wo mandolins and. itar, .50.
CUMMINGS & WILCng, Greenﬁeld,

In Many Moods-—Da.nce Cnpnee—A. A. Babb.
Mandolin and guita:

B. E. SHATTUCK, Boston, Mass.

Royal Blue March—S. F. Joseph.

‘Two mandolins and guitar, .60.
S. F. JOSEPH, Philadelphia, Pa.
Columbine Waltz—C. F. Spangenberg.
Mandolin and guitar, .50.

Four Standard Airs: No. 1. Home, S’weet Home
—O0ld Folks at Home— Nearer,
My God to Thee—Massa’s in the
Cold, Cold Ground. Arr, by C. F.
Spangenberg.

Mandolin or violin, .50.

Four Standard Airs: No. 2. Auld Lang Syne—
Blue Bells of Scotland—Old Ken-
tucky Home—Annie Laurie. Arr. by
C. F. Spangenberg.

Mandolin or violin, .50.

Ragged Rastus—Two-step—C. F. Slaangenbcrg
Mandolin and guitar, .50.

C. F. SPANGENBERG, Colorado
Springs, Colo.

GUITAR.

Riverside Waltz—]. E. Agnew.
Guitar solo, .30.
Clover Leaf—Polka Caprice—]. E. Agnew.
Guitar solo, .30.
Cupid’s Waltz—]. E. Agnew.
Guitar solo, 30.
May Flowers—Gavotte—]. E. Agnew.
Guitar solo, .30.
Little Conqueror—Waltz—]. E. Agnew.
Guitar solo, .30.
Bonita—Polka—]. E. Agnew.
Guitar solo, ‘30.
La Vinita—Waltz—]. Agnew
Guitar solo,
AGNEW MUS]C PUBLISHING CO,,
Des Monies, Towa.
Pokey Pete—Characteristic March—]. W. Ler-
man,
Guitar solo, .30.
For the Flag—March and lwwstep—]' Bodewalt
Lampe.
Guitar solo, .30.
Men of Haryard—March and Two-stcp—F H.

rey.
Guitar solo, .30.
WALTER JACOBS, Boston Mass.
Old Nick’s Fandango—X. Q. Smee.
Guitar solo, .25.
S. A. GREGG, Sedalia, Mo.

Waltz—C. F. Spangenberg.

Guitar solo, .30.

Ragged Rastus—T tep—C. F. Sp berg.
Guitar solo, .30.

Cascade Waltz—C. F. Spangenberg.
Guitar solo, .30.

Four Standard Airs: No. 1. Home, Sweet Home
—Old Folks at Home—Nearer, My

God to Thee—Massa's in the d,

Coll’:l Ground. Arr. by C. F. Spang-

8. -

Guitar solo, .50.

Four Standard Airs: No. 2. Auld Lang Syn
Blue Bells of Scotland—My Old
Kentucky Home—Annie Laurie. Arr.
by C. F. Spangenberg.
Guitar solo, .50.

Home, Sweest Homie and Var—Arr. by C. F.

Guitar solo, .30.
Gl HICSPA NGENBERG Colorado
Springs, Colo.

VIOLIN.
D. Mansfield’s Violin School, First Book of Six-
teen Technical Studies, .75.
D. MANSFIELD, San Francisco, Cal.

PIANO.
Pokey Pete—Characteristic March—]. W. Ler-
man.
Piano solo, .50.
For the Flag—Military March and Two-step—]J.
Bodewalt Lampe.
Piano solo, .50.
Men of Harvard—March and Two-step—F. H.
rey.
Piano solo, .50.
WALTER JACOBS, Boston, Mass.
Columbine Waltz—Arr. by Mrs. €. F. Spangen-
berg.
Piano solo, .40.
Ragged Rastus—Two- clep—C F. Spangenberg.
Piano solo,

T SP:\NGE‘\IBERG Colorado
Springs, Colo.
ORCHESTRA.

Men of Harvard—
Grey.
Full orchestra, $1.00. ..
The Vixen—Galop—W. K. Whiting.
full Orchestra, $1.00,
Bell of Seville—Valse Characteristic—]. Bode-
walt Lampe.
Full orchestra, $1.50.
The Palms—Arr. by R. E. Hildreth.
Full orchestra, $1.50.
WALTER JACUBS, Boston, Mass.
MILITARY BAND.
The Vixen—Galop—W. K. Whiting.
Full Military Band, .50.
Men of Harvard—March and Two-step—F. H.

rey.
Full Military Band, .50.
Bells of Seville, Valse Characteristic—]. Bode-
walt Lampe.
Full Military Band, $r1.00.
WALTER JACOBS, Boston, Mass.

March and Two-step—F. H.
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AMONG THE ROSES

By W™ C. STAHL.

WALTZ.

Ast. MANDOLIN »
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AMONG THE ROSES

By W C.STAHL.

WALTZ.

| GUITAR ACC.

Andante.
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Waltz
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CLOVER LEAF.

lka Caprice.
GUITAR SOLO: e

J. E. AGNEW.
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MAY FLOWERS.

GUITAR SOLO. ki

J. E. AGNEW.

Copyright, NCNIIL py J. B. Agnew. . D.S. al Fine,
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“F=v Jaoobs’ Laiest Publications
PLAYABLE IN ANY COMBINATION

If you want a larger list to select from send for his COMPLETE CATALOGUE

INSTRUIMENTATION AND PRICES
MANDOLIN SOLO or VIOLIN........30 BANJO SOLO........ AR SR
2d Mandolin..........10 QGuitar Acc......,.....10 Flute Obligato
3d Mandolin,.........15 Banjo Acc,...........15 ’Cello Obligato.....
IMandola (Octave). .15 Piano Acc............20 GUITAR SOLO....

Piano Solo arrangements mai be had to many of this list.

Degrees of difficulty are marked thus : A, easy; B, medium ; C, difficult.

Pieces marked thus * are also published for regular Orchestra.

For such numbers Cornet, Clarinet, Bass or any Orchestra part may be had at the

price charged for Flute.
Any one of these pieces will be mailed, postage free, on receipt of ONE HALF: the
regular price (see above.) Stamps are acceptable :

*Among the Flowers. Caprice, (A)...c.coiruvennns Paul Eno  *Jungle Echoes. A Cocoanut Dance. (B)......R. E. Hildreth
'Anbll‘- Intermezzo Oriental. (B) Dreyfus..Arr. Walter Jacobs | *Magician, The. Gavotte, (B) Farrand Arr, R. E, Hildreth
mﬂ Schottische, (B) Allen......Arr, Jacobs-Hildreth | *Manana, Chilian Dance. (B) Missud...Arr. R, E. Hildreth

humb arch and Two-Step. (A)s...uass Paul Eno | *Marconigram, The, March and Two-Step, (B)
iy, Ty Musch ap SEe A R e s s 0 s eiss P dors g e g Parr. R. E. Hildreth

'.l'lu An Oriental Patrol, (B)

""“’““‘ -.:.Arr, R, E. Hildreth 'lan ot n-rnrd March and Two- el hildrett Tascibe
............................ rr. Hildreth-Jacol
d" Mmh “d T" swp ,.,( Av)v."" Jacobs l.rry lowoh The. March and Two-Step. (B) R. E. Hildreth
.A.J. Weidt | *Military Hero, The, March and Two-Step. (A) W. D. Kenneth
. Walter Jacobs | OurDirector. March. (4) Blgeluw rr. Walter Jacobs

'Popuu. Vals Espafiol. (B).. . .. R.E. Hildreth
*Cupids on Parade. March and Two-s:ep. (A) Geo. L. Lansing 5

oke; Pota. Characteristic March,

*Darkies’ Drill, The, Two-Step and Cakewalk. (B) 4 «.Arr, Waner]m:obn

Melville.eeenrensnanannnee Aangsssacez iy Jaodba:Hildrerh: | - CAPMRRREsRIse s 7asven-doserganions,
“Diokey Danos,Ths, Caprice Humoresque. (B) Geo. L. Lansing “’"‘“ o “" e Mawen T.“T‘.’...‘R'; R.E. Hildreth
Dinah’s Soiree. Cakewalk. (A) -Geo. L. Lansing
*El Amante. A Mexican Scene. Thos. S. Allen
*Elephant Promenade, A Toe Tickler, (A).
Fanchette. Tambourine Dance. (A)
-roig.h. m Munuy March nnd Tvn-Sup

lpoodny.‘l‘h' G-lop (A)
.R. z. Hildreth ""ﬁ lud The. March and Two-Step,
off

% Hildreth Jacobs | 7§ A March and Two-Step, (B)
’“”"' .................... soei Arr, Walter Jacobs

:;:onﬂng.'l’he. rf.”dc'nl':f- 3(:;31:; “(g: ;vw:s'f:m“h .m,ﬁu Beauty. Caprice, (A) Rolie..Arr, Hildrethacobs
Hg’m. € vonsarasvasasosssransassoss “.R.E, Hildreth | *Veritas. Marchand Two-Step (B) Den::‘nl?;ak A
The. March and Two.Sicp ;_Jg’ E. Hildreth | *Whipand Spur, Galop. (A) Allen,..... Arr. Walter Jacobs
) *White Crow, The, March Oddity. (B).. ..Paul Eno

+Yaz00 Buok. Wing Dance. (B) Godfiey..Arr. R. E. Hildreth
*Zophiel. Intermezo. (B) . .. R.E. Hildreth
..Arr. R, E. Hildreth | *Zulu Moon Dance. A Midnight fon, (A)..H.F. Odell

wu.m !AOOBB’ NEW CATALOGUE of Maadolin, Banjo, Gulhr and Piano Munc isa book of 56 pages and contains
x17 18t parts but entirely to his latest and C besides several other

@G00D THINGS. FREE to those sending four (4) cents to pay postage.
165 TREIONT ST.

Waltel‘ J aCObS BOSTON, MASS.

. When writing to advertisers please mention The Cademsa.

J acobs-H ildreth

Arr, Walter Jacobs
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“LOVE'S CONFESSION”

A charming Solo for the nnm:complnied Mandnlln—one
that will bring you a reputation. Many ti ?e.rlo
cmht in a position where he must play wlthuu an aocom-

t. This composition was written for that purpose.
Bpecial Prige, 15 Cents,
JATIES D. MURPHY, Hobart, Okla.

Ghe “ BRANDT”
The Professional Man's Favorite

Catalogue for the asking
AGENCIES ALLOWED

WM. LEWIS & SON
Manuf ersand Sole Wh
220 Wabash Ave. CHICAGO

(1 ¥ Stri for the BANJO,
—m Vl0|':l‘l= and e(lUl'l‘AR.

The only absolutely true strings in the world.
“Their hfe is about three times that of so-called best
strings. They are moisture proof, perfect at every
fret, will not stretch over five minutes. It costs 1oc. for
a sample which proves the above statements.

The F. J. BACON CO. BRISTOL, CONN., U.S, A

BANJOISTS.

If you want the finest tone Banjo Heads made,
you should send to factory for a ﬁanume Rogers
Special or Rogers Damp Proof Head. Not for
sale by dealers.

OGERS rusiC HOUSE
116 North Street, Middletown, N. Y.

TRUAX MUSIC CO.
You are out of tune

With the musical world if you do not use one of
our adjustable bridges.

Mandolins and Guitars are not true in all
positions. This is especially noticeable on the
Mandolin on the A and G strings and on the
Guitar on the Bass strings and the B string if it
is wire.

Test

your instrument by comparing the sound
produced at the twelfth fret with the harmonic
produced at the same fret. They should be
alike in pitch.

The Truax Adjustable Bridge makes them
absolutely correct. You would do

Yourself

A great favor by addressing a card to us that we
may send you our latest catalogue describing
this wonderful instrument, which will be sent to
you absolutely free. Write

TO'DAY TO THE
TRUAX MUSIC CO.,

BATTLE CREEK, IICH.

Note—We handle all kinds of musical supplies at lowest prices
‘Write for Catalogue,

et it.

To Mandolin Club Players

If you want a showy club number.
in the classical style, order the

MERRY MONKS’ CAPRICE
By C. E. Pomeroy
FROM
C.L. Partee Music Co., 5E. 14th St., New York

Complete for 2 Mandolins and Guitar, 90c.
and 8d Mandolin or 2d Guitar parts,
80c. each. Discount half off.

WEYMANN AND KEYSTONE STATE

MANDOLINS, CUITARS,
BANJOS, ZI':'HERS, Etc.

Keystone State 8trings

'l‘he ﬂlgh Sumdnd of Emellenee ofonr
Instruments and g8 is
Iuown lhrougiwut the World

Five years guarantee with each
Instrument

Write for catalogue. Liberal dmemmtt. to established Teachers and

H. A.Weymann & Son, 923 Market St., Philadelphia, Pa.
THE BRUNOVER EDITION OF

MMTANDOLIN DUOS

are worthy of your attentions
Send 15c. for any one.
Send 40c. for any three
Send 75c. for any six

of the following :
ALICE, WHERE ART THOU?
for one. Mnndnhn ......................... 40c.
ALTZ.

Duo fc
CUBAN ROSE W

D
EVBNIN(] SONG.
0 for one Mandolin ..
ANDANTE CAPRICE

‘ull Harmon 30¢.
GAVOTTE LORAINE.
Full Harmony, Dio Style. 4oc.
MARCH MARB!
Full Harmony‘ Duo Style 366
BAY VIEW MARCH
Duo S 40C.
DANCING. WAVES concen WAL
Full Harmor Style ... soc,

ny. Duo
WHEN TWILII]P{ ALLS,
Full Harmony, Duu Sxyle
A REVEI!IB

Bcnops FROM THE PINES,
Full Harmony. Duo Style . 40e.

o .
Sielody i lstthandpier, s0cs

And you will easily see why we are now on the third edition
of the entire catalogue.

GEORGE W. THOMS
PUBLISHERS

615-617 Oneida St. Appleton, Wis.

Whe_n writing to advertisers please mention The Cadensza.



Valentine Abt

WASHBURN

Mandolin. The Washburn Is th
reco nlzod artistic standard of lhe

orl Sold by all first-class deal-
ors.

LYON & HEALY Makers, CHICAGO

w HJALMA.R ¥ XnpERSON

For Mandolin and Guitar

Largo (from Fantasia Impromptu)..
Vaggvisa (Swedish Cradle Song) .

«+: Chopin. 60 cents.
Saltrbrrg .40 cents

For
In Lonely Moments.... . Ole Bull, .60 cents

Send to
H. 0. ANDERSON, s52-3 Holyoke Block, Seattle, Washington

IT WAS ABOUT TITIE

Is what every musician says who has tried the new

“TRIUMPH”

V OLIN STRINGS
==t e

“TRIUMPH”’

Banjo Strings.

“TRIUMPH"”
Guitar Strings.
Now that these three stars have at last succeeded in being
placed on |h= market—the Triumph Strings are the victory of
many years’ experimenting and e« perience in modern Gut String
mnkmg- they are !ul|y entitled to be respected as the Best in exis-
They are made regardless of cost, exclusively of choice
nelccted highest grade Gut, of most everlasting durability, finest
powerful tone, are true and correctly-gauged, but not hther in
price than any good quality slnn§
No dealer’s assortment is complete without them,
‘There will be only *“Triumph’ for those who use them,
EVt RLASTING TRIUMPH.
If your denler c:nno! supply you, send for Price List to United
Agem for the new *“Triumph” Strings

A. COSIMAR,

302 Elm Street, New Haven, Conn.

CAN HARMONY BE TAUGHT BY MAIL?

Do you want to learn to Compose and Arrange Music? If
s0, send 2-cent stamp for trial lesson. Nothing to pay until
you have had 3 trial lessons. 1f these lessonsdo not Convince
you that you will succeed—then, they are free. Don’t write
unless you have a of the rudi of
music, and mean business

C. W WILCOX (Harmonist),
1539 Broldvnz. New York City

Subscribe to the

First Monthly Magazine
Devoted to the Banjo, lin,
Guitar, Violin and Mandola. o8 ¢

The
Troubadour

Published in the interest of Banjo, Mandolin,
Guitar and Violin players all over the world.
Sent post free for twelve months, $1.25.

BARNES & MULLINS
3 Rathbone Place, Oxford Street,

Londoa, W. England

WHAT SHALL I READ?

The

Western Musician

An Up-to-Date Paper for
All Classes of llusicians

TIMELY ARTICLES GOOD nusic

A First-Class Paper
50c. a Year
Send for Sample Copy

THE WESTERN MUSICIAN

DIXON, ILLINOIS

Patent Nteel Rim Mandolin- Banjo

nest toned instrument in the vorld o stage nnd club

Inlndﬂll elllu and orchestras. PRICE, $20.00,
ESSEMER STEEL

When writing to advertisers please -!b- The Cadensa.
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TO CADENZA READERS.

A 50 Cent Mandolin

Book _for 35 Cents.

The
of lnt

Witmark Mandolin Album, No.

doli

Mandolin Albums consist

ooted frora Witmark Mandolin Album No.

'nle of Bumble Bee, March and
wo-S

a
olin O‘:'cbntra arrange-
mmh by T.IP. Triokaus, Finer

Taleo a Seashell, March and

ley,
Dnu of the White Rats, (Char-

acteristic)
Head Liner,)Medley Overture.

‘The Chaperons, Selection.
Oasis, A Caravan Episode
Barnyard Frolics, March and

Two-Step.
Frog Puddle-, Characteristic.

Two-Ste Intro. Heidelberg.
ln a Cmy or"éh (A Novelene) o o St lef p
M‘ ch and ‘T'wi not be gmd Nigger All:y. ‘Cake-Walk.
Pretty Mollie shannon Waltz The Barrymore, Waltzes.
A Darkey Potpourri, Coon Med oAttt My Sulu _Lulu Loo, March and

Parts for 2nd Mandolin, Guitar,
Mandola, Banjo, Flute, Cclla and

A?‘-mona, Aln Arabian Intermezzo. Piano can be had in sheet form, 'lhat:r{::;/:w{"c :‘n
onte Carlo, . s
Mirabella, a'Mexuan Serenade. but not in book form. Diana, Oriental T
n Bnuly 's Bower, An Idylle. Southern Girl, Gavotte-Caprice.
America’s Pride, March EC Sultan :fSulE, Selection.
h 'ompadour, Gavot
ERTIRL Gl Dance of the Marionettes.

M. WITMARK & SONS,

Iris, A Greek Intermezzo, WIT“ABK BUILDIIB, The Donkey Lau

My Dixie Queen, Polka Two- Wizard of Oz, Se! echon
Step. Hoity Toity, Schottische.

Sweet Slover. Waltzes. N. Y. The Burgomaster, Quadrille.

'WO- ep
Fall In, Mar
The chnrmer. ‘Waltzes.
Glide k ccentrique, Capnce
, Charac-

At Sunrise, Idylle.

Zingala, Dance Espagnole
Dance of the Goblin:

Prince of Filsen, Selecnon

Send For CompletejCatalog,

“The Trav ler”

and Monthly Bulletin,

This is the Piece You Hear
ALL ROUND

“ANONA,” Indian Intermezzo hu-stev. by Vivian Grey
(Miss Mabel Mc! ey)
Mandol

Two llmlo“llkalArleno .
Piano Accompa . 2

Kx"l 24 Mandolin

1

2

. 80

P ]

30

2

Extra Guitar Part b

ol 0
Two Mandulin® & Piago,
Mandohin,Guitar & Piane, 60
8P ECTAL—HALF OFF TO CADENZA READERS

Published by LEO. FEIST

« FEIST BUILDING,” 134 West 37th Street, New York
When writing to advertisers

NEW GUITAR SOLOS (Easy)

Riverside Waltz
Clover Leaf Polka Caprice.
Cupid’s Waltz.........
May Flowers Gavotte.
Little Conqueror Waltz.
Bonita Polka..
La Vinita W1|tz

Price, 30c. each. Samplé Coples, 10c. each

. -J.

.J. Robert Morris
J. E. Agnew
. Robert Morris

Banjo players interested in the Universal Notation will
send name and address for booklet and samples of musicfree,

The Agnew Music Publishing Co.
Des Moines, lowa, U. 5. A.

“ENCORE”

Electric Ballet Dance, by E. H. FREY
arr. for Two Mandolins and Guitar,
Sure to win an encore. Copy of same
will be sent to any address on receipt of
25c. post paid. (Stamps accepted.)

Sole Selling Agents

C. L. PARTEE MUSIC CO,,
NEW YORK.

please mention The Cadensza.
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THE ORPHEUM BANJO

Price, $60.00°

ORIGINAL
ROUND TONE
PATENTED
HIGHEST FINISH
EASY ACTION
UNEQUALLED
MADE BY

RETTBERG & LANGE,

115 to 121 East 13th Street,

NEW YORK.

Dow’t Expect
Anything

Less than perfect satis-
faction if you buy the

“Universal” Mandolin, Guitar or Banjo Methods
By CLARENCE L. PARTEE
the best 50-cent books ever published

Finest Plates
Best Paper and Printing
Clever Title Pages
Contents Practical, Thorough and
Comprehensive
No other 50 cent Tstmcﬁun books can compare with
Trade prices on appllcidon

C.L.Partee Music Co.,

5 East Fourteenth Street
National Headquarters NEW YORK CITY
for everything in the Violin,
Mandolin, Guitar and Bnnyo Line,

E. H. Frey’s New and Original
Compositions

FOR THE MMANDOLIN
GUITAR AND BANJO

A Valuable Addition to the Teuch:rl Portfﬂhn.
these to your Repert
1 THE “LOVELL DIAMOND" MARCH—MII‘IdD‘

Guit o
6 THE BOWLING CLUB MARCH—Guitar Solo. .40
7 THE HARMONIC CLUB MARCH—Banjo and

.................................... 40
8 THE S'CHUBERT CLUB (Medley Overture)—
.............................. 40
OLLIE WA TZ—G uitar, Mandolin _Oblij :to 40
lo CATHEDRAL CHIMES SERENADE—
lin and Guitar 50
11 THE SOUVENIR
Mandolin _Obliga 40

12 AMONG THE LI lES-—z Mandolins and Gunnr
(characteristic) .
13 ENCORE—(Elcctnc
lins and Guitas .50
These pieces are new, melodmuu, u(chy and Upto-
date. Al ludan teachers of the above instruments pro-
nounce Mr, Frey's arrangements and compositions among
the best that can be obtained in this country,
They are especially suitable for teaching, the parlor
and the concert room.
PUBLISHERS

C. L. PARTEE MUSIC CO.
5 East 14th Street

N When writing to advertisers please mention The Cadenza.

New York City,_
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s 3t Style 638
Cupidietta
p bcdmit - Price $90

lished Composed by Theo. M. Tobani and
conceded by him to be his best work. Pub-
lished for full club. i

Sample Mandolin Part

Walcﬁnere

March and Two Step by F. H. Losey. It
has a wondertul swing and it would be
almost impossible to find one which is such a
universal favorite. Specially adapted for
mandolin, Published for full club.
Price, Mandolin Solo Part,
15C.

New Catalogue, just issued, of
Free Mandolin Club Music, with sample
parts, etc. Free to anyone sending to

Carl Fischer * “xew'vorc ™

For Solo and Orchestral Work
NEW PROCESS

| Black Diamond Strngs

Violin, Viola, Cello, Mandolin, Guitar,
and all small instruments

These strings are made by a new method
in string winding and embody many im- |
provements hitherto unknown. They are |
designed to supply the highest class of
musicians, and are strongly commended
by the most eminent artists of the day to
whom they have been submitted.

No expense or care has been spared to
make the New Process Black Diamond |
Strings perfect. They will satisfy to the

utmost the wants of the most exacting
soloist and Orchestral player. waldo Mfg * C0~
NATIONAL MUSICAL STRING CO.
NEW BRUNSWICK, N. J.

When writing to advertisers please mention The Cadenza.

Saginaw, lichigan
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Two Mandolins returned to us if not satistactory

auwr: [N OLD ALABAM

NOTE — Both of these numbers are finely arranged by I G, WITHERS
Mandelin and Piano | Im~ortant—Ilusic can always be MANII\T'I‘AN MUSIC PUB. CO. | Mandolin Orchestra

and Guitar
- | BEAUMARIE i
25¢. Snny B.&.Carnes

A Barn-Dance
by Dox Cruger

Lexington Ave,, Naw Vnrk including.
Flute, Violin. Cello,
Harp, etc.

1t tells the circulation of all the newspapers.,

It tells the circulations correctly.

It is revised and reissued twice a year.
Price Five Dollars a Copy.

Delivered Carriage Paid.

NEW CUITAR MUSIC

Latest and Best Compositions by Two Favorite Authors

Blrmon(e Waitz Nolo By Walter Burke Price, .30

1he. Bnnlnlsur (Nmme) o 3. 8.

|7n llr th. Southern Cross ® 4% 4

Norioa (Waltz &uumanmn) salo s & b

Reliance Murch Solo or Dustt e s o

Rustic Dance Sol - or Duett " b &

Zellah (A Rumuon) 8nlo or Duett v 4 " g

8nlo or Duett bed s A%

Zitelln Plllkl lﬂlo or Duett »* o
Eloisa Gavotte Solo

Premisr

H.rdnmlnmlz' Solo i v

unnd Conun Solo 5y i
50%. Sewt by mail postpaid, cash with order.

WM. O, PETERSON & CO.
I8 Carter Street Everett, Mass.

I MAKE VERY GOOD

Guitars

which have a very fine tone and an entirely cor-
rect fingerboard.” Write to me for description
and special prices.

N. E. ROGDE
288 West Erie Street

EkBikiiLy

i Chicago, Il

I will Print your New Year's Cards
like this, ut these low Prices

Postraip

rdoz, §.20| 0 §. 40
2doz, § .25 | 100 §. 60

Send two-cent stantps to

H. (Bruse,

593 Evergreen @ve., Wrookfen, @. .

Send for list of VIOLIN PIECES revised by
HENRY SCHRADIECK, and PIANO PIECES
fingered by ALEX. RIHM.

BANJO, MANDOLIN AND GUITAR

Can be successtully taught by mail. Every pupil gets indi-
vidual attention. No printed sheets, I am prepared also to
remark positions, fingering, etc., and add any hints that will
simplify any difficult selections, Address, with stamp,

MYRON A. BICKFORD
465 Main Street Springfield, l'hu

*“ WRIGHT’S PEERLESS *’ STRINGS.
A\ Not the Cheapest,” BUT **The Best.”
0 Gut. 10c. 30 for §2.00. Banjo 4ths, Silver on Silk, roc.

Bun}o aths, Copper Polish on Sill, 15c. each, Mandolin, Seiiched
Coppet, (5’ & Dy & A., toc. ach. Mandolin, Sieel, E.& A, 5. each.
Warranted the Best Madl aud to S{nnd Concert Pitch.
NEW CATALOGUES FREE

SreciAL RaTEsto dealers, teachers and clubs. Order of amy
dealer or jobber, or direct from the maker.

LOUIS F, WRIGHT, Sta, A, Winsted, Conn.

= B0

A Monthly Journal for
Professionals and Ama-
teurs of Banjo, Man-
dolin and Guitar, ¢ 8

A
PUBLISHED ON THE 15th OF THE MONTH
> H

B W. E. TEMLETT

31 Castle St., Oxford St., London W, England.
Yearly Subscription $1.00 post free.

When writing to advertisers pleass mestion The Cademsa.
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Pleasing and Progrssi:ou!m for the Mandolin

A-All pieces are marked complete with the proper tremolo.

JUST PUBLISHED—Mandolin Folio No. 2 of Lopes’ Danc-
ing Music. This fuliv contains 20 original pi which can be
used for Home Sociable parties, also for Mandolin and Guitar
Clubs and teaching purposes.

Folio of Mandolin Solos. . ..cuvivenens Price, $1.00
Folio of 2d Mandolin Parts.. o

Folio of Guitar Accompanimen
Folio of Piano Accompaniments

Lopes’ Guitar Follo A—This folio
All easy and pleasing pieces.

Folio of Guitar Solos. .

Folio of 2d Guitar Accompaniment e o
The best and most practical music for teaching purposes.

Send for my large and complete Catalogue.

ANTONIO LOPES, Publisher,
488 Pacific Street, BROOKLYN, N. ¥

NEW PATENT

Citaharp Charts Count
THE TIME

Every one intending to study music should
begin with the Citaharp, the simplest, easiest,
cheapest, most interesting and instructive of all
instruments. Plays both melody and accompani-
ment, and charts teach you to count.

See them at music stores or write for free
booklet.

AUDET Music co.

181 Tremont St. BOSTON, MASS

[ Great Hand 10 Play”

Armstrong’s music is always trump when play-
ing Mandolin, Banjo or Guitar.

Armstrong’s Progressive Class Studies.
50 cents per book for each instrument.

Armstrong’s Advanced Class Studies.
A new series for club teaching—Book 1—for either
Mandolin, Banjo or Guitar, 50 cents per book.

JOS. W. STERN & CO.
34 East 21st Street New York City

Look Here!

If it happens that you don’t know the
merits of the

ulDE g L” Guitars and
Mandolins

Get acquainted with them at once. It will pay you well,

and you will find they (ul:f compare with any high-grade

instrument, and yet are sold at a moderate price. We will

make exclusive agencies with gooa standirg professionals
and dealers, Catalogue free on application.

AUG. CARLSTEDT & CO., Mfrs.
CRYSTAL LAKE, ILL.
A HIT! SOMETHING VERY UNUSUAL! SPECIAL!

American Eagle Two-S8tep

This has been selling GREAT all over the country; several
editions already sold out. \ e want Y orchestra to
Ehly it, and offer it asa SPECIAL for Mandolin Orchestra,

pleces, 2 Mandolins, Flute, Cellv, Mandola, Banjo, Guitar,
and Pisno Accompaniment, for 3cc. net; hist price $1.50.

Also special for 2 Mandolins and Guitar or Piano, ioc.

St AN ey

“Your American o ix & uty. ve played many

rches, but the Am« rican Eagle is equal to i b
TS yonrarProl T, W Tw it o anyehing T Bave pisyed

**Music received. It i~ all very fine, eapecially your American Eaglo

‘'wo-btep. It is & great suceess, having received two encores the first
tume we layed it.”—W. L. Relf.

**Yon are certainly to be congratulated ubon your Two-Step, Amer-
can Eaxle. Every club should nave it on their r-pertoir-. I consider it
one of tha best mandolin comp.ssitions known."—F, A, Paine.

“Two-Step American Eagle is a fine composition, and will be a
‘dandy' for our Mandalin Club,"—John Pterson.

SWELL NEW DUO JUST FROM PRESS
AMARYLLIS SERENADE MAZOURKA
‘This i8 an exquisite numher—the hlnllﬁmm fascinating melody.
Duo, 10c.  Guitar Acc., 5¢.  Piano Ace., 10c.
Hogue Music Go., Washington, Ga.

K L New One

By E. H. FREY.

The Eagles Waltzes

TWO MANDOLINS AND GUITAR.
75 Cents.

C. L. PARTEE MUSIC COMPANY,
NEW YORK.

NEBEN'S ENGRAVING CONPANY

Photo-Engravers
Electrotypers
Fine Half-Tone and Line Engravings

SEND US YOUR WORK FOR ESTIMATE

11 West 20th Street NEW YORK
Telephone 3424 18th St,

When writing to advertisers pleass mention The Cademsa.
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ESTABLISH ED 1869

Robert Teller, Sons & Dorncr

First Music Printers by
the Lithographic Process in Ametica

:

%
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:

:
Lithographers ¢
Music Engravers
and Printcrs ¢
:

:

:

:

:

¢

¢

TYPE PRINTING. MUSIC TITLES BY ANY PROCESS. FACILITIES
AND SERVICE UNEQUALED. SEND US YOUR MSS. FOR
ESTIMATES. LARGEST MUSIC PRINTING PLANT IN AMERICA.

224-232 West 26th Street
New York City

. Telephone 2333-18th Street
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There’s a Chill in the Air “sy o
“*GET READY FOR BUSINESS"
We carry a lull lineof everything a mandolin, banjo or guitar
teacher or p'ayer needs, from a mandolin pick to a com: lete
teacher’s outfit, and our prices won't scare you. nd us your
name, anyway. We want 10 get acquaiuted A rostal will
bringa b?g bunch of cataogues that will surely in t you.
AUM - HUMPHREY CO.
482 St. cmr Street CLEVELAND, 0HIO

0Old Nick’s Fandango

GUITAR SOLO BY X. Q. SMEE
Old Nick’s favorite tunes are all of the ““quick and devilish”
order, full of cute, catchy lru:ks, and not hard to learn or hard to
play.’ This is one of them,
Price, 25 Cents, Regnlar discounts. Teachers send cards,
S. A. GREGG, Sedalia, Mo.

(Prominent Teachers.

ALLEN, MRS. LOUIE M., Banjo, Mandolin and Guitar,
345 North 11th St., Linicoln, Neb.

—
BURCHARD. ROY W, Bnn;o Mandolin_ and Guitar

Dongan Hills, Staten Island
BARTH, WM., 62 Babcock Street, Hartford,

Connecticut

BLOOMEY, B, A.—Banjo, Mandolin and Guitar Teacher
Rogers’ XXX Superfine Banjo heads 14 inch, 75c.

6 inch, goc., postpaid, 949 Elm St,, Manchester, N,

HELLHAKF., MISS. PEARL C. Mandolin, Guitar, Violin
and Piano, 428 N, 7th St., Quincy, I,

[ARTNETT, D. E. Banjo, Mandolin and Galtar thoroughly
taught. Best methods. 120 East 23d St,, New York.

HENDLRSON E. J., Banjo, Mandolin and Guitar.
2703 Fifth Ave,, Pmsbnrg, Pa,

ENNINGS, JAMES H.—Banjo, Mandolin and Guitar
Music. 4§6 Fountain Street, Providence, R. I.

KERR, E.J., Banjo, Mandolin and Guitar. gt Academy S,
Poughkeepsie, New York,

Now.Accepting Concert Engagements
En-Tour for Season 1903-1904

Miss FANNIE HEINLINE

America’s Createst Lady Banjoist

Miss Heinline has been engaged as one of the
principal soloists of C. L. Partee’s Grand Festival
Concert, New York, January 29, 1904.

Her Performance is Unrivaled
Repertoire includes the best classical and popular
selections.

Will appear on programs with other talent.

Address CHAS. E. HEINLINE, Manager
126 West Twenty-Third Street, New York City

STERLING
STRINGS

FOR MANDOLIN, GUITAR
VIOLIN AND BANJO 2 »

Are best because the wire from which
they are made is of the finest grade and
is drawn through diamond dies, thus in-
suring accuracy of tune and unusual

strength.
SAMPLE FREE FOR THE ASKING
W. J. DYER & BRO.

231 Dyer B’ld’g. St. Paul, Minn.

Adjusted to the keyboard of your piano
ororgan, you ean pluv neeom

J_OPES, ANTONIO—Mandolin and Guitar. Composer
'~ and Publisher of Music. 488 Pacific St., Brooklyn, N.Y.

MATTISON, C. S., Bul‘jo Guitar, Mandolin and Violin
118 Fifth Street, San Antonio, Tex.

PRITCHARD EDWARD, Banjo, Mandolin, Guitar.

Correwondenoe lessons in technic and tone producnon
Write for terms and pamculm 567 Main St., East
Orange, N.J.

SIEGEL. SAMUEL, Mandolinm Spa:hl :ttention to
instructing teachers and advanced perfor
154 West 15th Street, No' York City.

WE]DT. AYe Banjo, Mandolln. Guitar, Zither and Vlo}m-

‘ashington St., Newark. N

nccnml-lhhml munuun
of notes or music require
at 5!}(!!! .Thousands of sal

KK PIANO PLAYER t‘l‘ llnlllo Mlh:h Ave, \hkuu
Mandolins and Cuitars
are made for players wanting the BEST
instruments money can buy. 1he foremost

artists use them and RECOMMEND them to players wanting

the best to be had. For this reason we are COMPELLED to

make them perfect. Send for Catalogue D.

FRED C. MEYER & CO.
823 Arch Street Phlladelphia, Pa.

TRY A SET OF
C E GROHE!S Unrivalled Hand-made
o Lo L STRINGS for
Quitar (60c.) and Mandolin (50c.) by mail
Highest Testimonials. Price-list and Details

H. E. BRINTON, soLe agent

514 WALNUT STREET, ST. LOUIS, MO.

TO TEACHERS., ‘l‘ho celebrated Gnritar Compositions and
Arrangements ot G, C. Lindsey are nuw publisbed in shest form, and
are just the thing for uuhcn ‘wixhin, umm‘ sparkling, yot easy
pieces for the first, second and bdrn, n5 hy
tbh Following is list with prleu Regular discounts to teac
Bonita, Spanish Rerenade (Lie Low, lm]l.lby) .
Lax Gotas de Lln is (Rain Dro, vl) -

L

2.

3. San Juan -
4 R-mo ner Me, m-.mumu Pioce

5. My Rocky Mountain Home, Western ldyu
AMnn nll orders to

Lindsey Pub. Co,, 450 So,Figueroa St., Los Angeles,

srepe g z

Cal,

When writing to advertisers please mention The Cadensa.
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A NEW DEPARTURE IN
MANDOLIN CONSTRUCTION

. L. Partee’s
American Lute

Invented by G. H. BLAIR

Patented in the United States of America, July 28, 1903. Patented in Great Britain

The mandolin with the violin tone. Shaped like a Iute—built like
a fiddle. Made on the principle of a genuine Stradivarius violin.

Looks different, sounds different, is shaped differently from any other instrument
of the mandolin family and is made to play upon, not for ornamental purposes.

This instrument embodies the only radical change ever made in the mandolin as
a musical instrument.

Other mandolins are much alike, no matter what make they may be—
whether flat or oval shaped, because their sound-boards and bracing are practically
the same.

The sound-board of the American Lute (the top) is constructed on the Italian
violin principle, according to the laws of vibration and the science of acoustics, with
the sound hole on the side instead of the center, and has the bass-bar properly placed.

The entire construction, shape, bracing and design of the top, or sound
board, is patented and can not be used by any other manufacturer.

One style only—one price. Price, $40.00 net.

Special Sole Leather Case, $500 net.

Agencies will be allowed to reliable teachers and dealers.

TERMS ON APPLICATION

C. L. PARTEE MUSIC CO.

Sole manufacturers under the patents for
the United States and Great Britain,

5 East 14th Street NEW YORK CITY

When writing to advertisers please mention The Cadenza.
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A BEAUTIFUL LULLABY SONG

““Sleep and Rest, My Little Child”’
By BEST & DOLBY

will be mailed free to all readers of Tue CADENZA who send 25¢
for a year's subscription to

THE TMNUSICAL IDEA

A monthly paper devoted to music, Address,
MUSICAL IDEA, - Greenville, Tenn.

THE KEYNOTE

A Magazine of MUSIC,
SOCIETY and the STAGE

ER’ The only up-to-date
8;! ethod publis| hnd.
I.IH s \MPLEI:’ OK
Man: ohn The only hand polhhed and
market. Sample dozen,
20c. My Old Kentucky Home. way Down
Upon ‘cwlnee River, Duos, sample copy.
eachioc. A cu ew:h of the above publ\cr
tions and one lozen picks, 65¢., cash or M. O.

FRANK Z. MAFFEY, Indianapolls, Ind.

beveled pick on the

Bee the Point.

INTRODUCE THE MUSICAL WORLD

Published by
ARTHUR P. SCHMIDT
To the Musical People of your town. Address
THE MUSICAL WORLD
146 Boyliston St., Boston, Mass.

itw JAPANESE St STRINGS

They have three times the volume and harmony of any other
and usually wear one to three years. Finest bell metal wire,
wrapped; the only strings polished smooth for fingerng, repre-
senting gold strings. Cuts of strings and guitar simplified
figured method, 28 pages, sample copy sent free,

CRONK'S MUSIC STRING FACTORY, Battle Creek, Mich.

In Many Moods

(DANCE CAPRICE)

Composed by A. A. BABB, of the celebrated
Boston Ideal ¢ lub, to appear at the New York Grand
Festival Concert announced in the CADENzZA. Mr,
Babb's fame as a composer. is a guarantee of the excel-
lence of this, his latest composition.

Mandolin Solo, -
Guitar Part, - -
Usual Discount,

B. E. SHATTUCK, rusic Publisher
NEW BEDFORD, MASS.

30 Cents
10 Cents

Small stock of Mandolins, Guitars and Banjos

for sale—Bargair J. F. Saul, care Tue Ca-

DENZA, 5 East 14th St., New York.

PuBLiSHED MONTHLY

Price, $1 per Yearin Advance

Largest guaranteed circulation
of any magazine of its kind be-
tween New York and Buffalo

SuBscrRIBE Now

Address

THE KEYNOTE

304 Carroll St., Elmira, N.Y.

‘l"HE BFSTAND CHEAI;EST HOUSE

DE GEORGE'S LATEST HIT

[Music Thoughts

“BAN]JO IMITATION,” FOR ONE MANDOLIN ONLY

In this beautiful piece the young virtuoso in-
troduces how to imitate the banjo,
hisstyle of mandolin plectrum and fascinating
harmony.  ‘* De George proves to be one of
the marvels of the day."— Yoré Daily, 1903.
Do not miss trying De George’s compositions.

It teaches

Send 15¢. in stamps and it will be sent by return masl
ADDRESS
C L. PARTEE MUSIC COMPANY
NEW YORK

When writing to advertisers please mention The Cadensa.



© DEC 21 1903
64 Bhe Cadenza—Advertising.

I HAVE ENABLED SCORES TO GET $50. BANJOS,
MANDOLINS AND GUITARS FREE. I cando likewise for a

limited number in any
city or town. For pnmculm, price list of the wonderful FARLAND WOOD RIM
BAN]JO, catalogue of music &c., address, A.A.FARLAND, Plainfield, N. J.

Genuine “J. G. S.” Instruments

If you have a SPECJIAL SOLO Guitar, Mandolin or Banjo made by J. G. Schroeder, 10 East
17th Street, New York, you can feel safe to say you have the best obtainable. Investgate and you
will find that all the le&dmg players use and recommend the Schroeder as the Standard of Perfection.

" Are all hand-made and cost less than many advertised factory mstruments

Teachers will find these the best to recommend to pupils, because every instrument is ready for
concert use when it reaches them. They do not warp or crack ; bave the easiest action; perfect in

every respect. Send for catalog free. J. G SCH ROEDER
USE THE SPECIAL SOLO BASS STRINGS 10 East 17th Street,. New York

A 7
MUsic TEACHERSWANTED—AgmnunTud.m' Bureau POPULARY 'n E DHoU:_l NoBURe

Louis, Mo, 27th year.

LULLABY, (“A Token) - soc
BARCARULLE, ~ (“ The Gondotiers Dream™) -
Introducing latest in Duo and Quartet form; also left hand Pizz.

. § a.d Harmonics, Discount of $0% to the Profession
A MERICAN COLLEGE AND PUBLIC SCHOOL DIREC. | Ax!7&" 3 i
TORY, St. Louis, Mo. 26th volume. | M. L. HULL, M: i and C

828 Broad Street e NEWARK N.J.

NEW MUSICAL PUBLICATIONS FOR SEASON 1903-1904

Teachers, Amateurs and Students will find many of these numbers just suited to their wants
TWO EXCELLENT "{EAC%ING PIECES FOR THE THREE SELECT NUMBERS FOR MANDOLIN AND

PART] BY CLARENCE L. PARTEE,
AU'RELIA AZURKA—MIndn]m nnd guitar..... .60 PRAIRIE ROSE WALTZ—Mandolin with banjo
QUEEN CITY MARCH—Mandolin‘and guitar.... .85  @8CC.... ssevsscscssss svssncosse seasnsssosassns
TWELVE ORIGINAL COMPOSITIONS AND AR- SWEET SMILES WALTZ—Mandolin with banjo o
s R ?:M% E,OE Sl B';N'::' s - VIOLET 'WALTZ-Mandolin with banjo’ ace. .36
mm’ “ reasurer the American il 0 anjo-
u, Mandolinists and Guitarists J POPULAR BANJO MUSIC.
ALL OF MEDIUM DIFFICULTY. y Noted Composers.
NTHE WALTZ—Banjo sol. SR All of medium dlﬁcul!y

CALA

ELODIE WALTZ—1 or 2 banjos. 5 DE ANGELIS WALTZ—Dan Polk. (Arr. by C. L.
FLOW'RET FORGET ME NOT GAVOTTE—1 or Partee.) 1 or 2 banjos

LATORIA. GALOP.1 5% banjo |

LAUREL WALTZ—1 or 2 banjos.
MOONLIGHT MAZURKA—1 or 2
MAGNGLIA BLOSSOMS (Song and Dan

. L. Partee.
20 SHOE smmd' JIG—Dan Polk. (Arr. by
Partee.) Ban 1{ solo.
MURIEL WALTZ_E. . Cummings. 1 or'd Sanjos. 40
ody): 2 ban; 50 ORIENTAL WALTZ— N. Guckert. 1 or 2 banjos. .50
PIC! AD]LLO l?{DTTISCHE—l .35 WATER LILY SCHOTTISCHE—E. N. Guckem
PHONOGRAPH LKA—1 or

3 1 or 2 banjos. .
SWEET BRIAR SSHOTTISCHE-! or 3 banm.. .35 BANJO‘STSI DELIGHT — Schiottische. " Lew
SILVER BELL POLKA—1 or 2 bln]o: .50 OF 8 Danjos. ccorvevsnsasrasossasanae .30

VOIDNTAIRES MARCH—Banjo solo. . 50 VIVIAN POLKA—Lcw Crouch 1 or 2 banjos..... .80
EXCELLENT TEACHING PIECES FOR THE GUITAR MUSIC.
BANJO. ISABEL VALSE—medium.

BY W. P. CHAMBERS,
All pieces marked * are arranged for two banjos, but
are complete as solos.

...............

'CHARAC.I‘ERISTIC WALTZ.... .85
'RETURN MARCH...... .85
SUPERIOR MARCH .80
RIE cosense .30
*POPULAR SCHO' 80
*EASY WALTZ .20
*FAVORITE SCHO .30
‘Teachers and club leaders, send for our oomplete catalogue, “‘Special Offer,” *¢ Discount Sheet,” “Subscﬁpuon
Blank"” and rates on new issues. C. L. PARTEE MUSIC CO., 5 East 14th Street, New York,

‘When writing to advertisers please mention The Cademsa.



EXCLUSIVE TERRITORY

Teachers and Dealers

WRITE US TO-DAY FOR CATALOG AND DISCOUNT ON

MANDOLINS AND GUITARS
CHAS. C. ADAMS & COMPANY

76-80 EAST ST. DWICHT, ILLINOIS

LOOK! LISTEN! o

i
; Impromptu

By FR. B SWMITH $ S ¥
$ -
S ONGR N | | ! ] ‘
§ 2
!

$ Price, 60 Cents 3
g _ 2 ALY AN TLEIN YA R

Special Price This Edition e

b ;

21 Cents !

¢

CHASL C. ADATLIS & (O
78 Tlain Street Dwight. Il
e A A A A R A A A A AN AP AP PPPP
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1903-1904

"FAIRBANKS®

BANJOS The Celebrated s* Whyte’ Ladye ' Banjo, used and endorse

by the world’s greatest banjoists.  Send for new set of half-tones
and illustrated catalog if you have not received them.

In our New Model Regent Mandolins we have several
MANDOLINS " :

points of great improvement Fasy to Hold, Easy

Action, Loud, Full and Round Tone, and every instru
AND GU'TARS ment perfectly adjusted and guaranteed.  In our Regent
Guitars our new models will be found to be full size.
Tone and finish only to be found in a strictly High-Grade * Fairbanks

send tor Catalog - B, Banjos, etc.: M, Mandolins et

THE A. C. FAIRBANKS COMPANY, 786 Washmgtun Street Boston, Mass. ﬂ

LL

Vega Mandolins—————.Vega Guitars

THIRTY DAYS’ FREE TRIAL

WRITE US TODAY

THE VEGA COMPANY

ESTABLISHED 1889

62 Sudbury St. BOSTON, MASS.

ASK YOUR MUSIC DEALER OR SEND TO

LYON & HEALY, \g’ent< 199 \Vabas‘h Ave., CHICAGO, ILL.

For the Folle nge Celehrntod NMerehandise |

i igatabrated Dlec: “Gmduat..d Mnndolm Duo Cours; * | ABT :

> j By J. ROBERT MORRIS Valentine Abt, New York
1ae, vach, % fur I'hie Only Practical D y

PRICE 50 Cents, Net,

Abt's Tlandolin Technique, | 1. .78
AbU's Artist Collection, V1 1.50
Abt's Mandolin Method, | ' 50¢
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