










































12 The Crescendo 

I The Viola and Viola Mandola in Mandolin Orchestra ' 
. By Afyroll, .II. Bic4lorcl. 

The use of bowt.'l! instruments in connection wi th the 
mandolin orehe tnt is lIslIl.I lIy confined to either the violi n or 
celio, some of the la rger ant'S often employing both, but it 
st rikes me thnt this is a field w here the fi ts almost 
perfectly. The violin is apt to be a little out of place in a 
mandolin orchestra, especially unless the arranger uses J!reat 
discretion in placi ng the part. It is the ( ustam with some 
llrran)!er:o; to let the violin double wi th the first mandoli n 
part. or play part nn ocwve higher, but this method is 

t quitt' apt to ob!'Cure the dmr<Lcteri st ic mandolin tone. since 
the violin is of a penetrat ing qual i ty. , However, the 
viola, while it nutumlly parta kes of thE' qurllity of the violin , 
has a very distinct qUttiity of its own, perhaps rather more 
mellow than the cello and admirably adapted for use in 
..:onnection wi th mandolins. lower strings are somewhat 
.. cello-esque," ·w hile in the middle and upper registers the 
quality is very and appealinS!. D is..:ret ion and care 
should be used by tile arrang ... r, givi ng the instrument some_ 
thing to do w hich wi ll best bring out its beaut iful qualities. 
It (ould occasionally double with the first part, t.'lki ng care 
that the pitch is an octave lower, but the most effective use 
is to use it in counterpoint w ith the other instruments, 
gi ving it a part or II voice by ftself . . If necessm y or advis­
able the lower notes could be used occasionally to rei nforce 
the bass, si nce the lowest note is C, an octave below 
middle C, I fully ' reali ze that the main difficulty with re_ 
glud to introduci ng the viola more generally i nto mandolin 
orchestras lies in the scarci ty of violists, but if it was 
more generally known how very simple the instrument is, 
especially to one who has a little knowledge of the violin, I 
believe the lovers and players .of this instrument would in­
aease very rapidly . The cello has long been recognized as 
a very important accessory to the mandolin orchestra, but, 
so fa r as I am aware, the viola is hardly ever employed. 
The· instrument can very be played from the treble 
clef if object ion is made on nceount of a new clef, though 
the bugbear of the new clef is very largely. imaginary , as a 
very few hours at the most is sufficient to become familiar 
with the alto clef. The viola-mandala, so called because it 
is tuned like the viola, a fifth below the mandolin, is also 
an instrument which should not be ignored, since it occupies 
the same position in the mandolin as that of the 
viola i n the regular orchestra. The recent action of the 
American Guild in adopting and recommending the use of 
this instrument in preference to the old style octave mnn­
dolin has had the effect of bri nging i t more prominently 
before the orchestra directors of the country, and si nce 
those publishers who are putting out music for i t are usi ng 
the treble clef instead of the alto clef, there' can be no com­
plaint on the score of its bei ng di fficult to read. There are 
also at le;lst two farms who are manufacturing the instru­
ment, and an i ncreasi ng demand w ill no doubt inspire others 
to enter the game. The question of how to write for the 
mandala is one w hich could very easily spin itself into a 
separate article. 

My own iden would be to gi vt" it a different part from 

\ 

t hat of the regular viola, provid ing both were used, and 
even when the mandala is used alone, the characteristi cs 
are slightly di fferent so that what would be effecti ve for 

. one might not always be so for the other. The knowh:dl!t" 
of how to write can only come from tl lone experi ... nct:' in 
listening to the effects of the instruments, and of courSl' 
from occasionally maki ng experiments. In mtlk inl! up till" 
i nstrumentat ion of the mandolin orchestra, in addition to tilt" 
regular first nnd second mandolins and guitar, I should say 
and the mandala (a fi fth below the mandolin ), w ith possihly 
a third mandolin and the viola in preft'rellct: tu the rd lo if 
only one could be had. Then what is known as tht.' mandu­
cello should be ndded, as this instrument has II most bt'<lut i­
fu l tone quality, being tuned i:xactly li ke tlw ('cllu, :'111 

octave below the mandala. The musk for tl tis instrullwnt 
is also publisheq i n the t reblt! def, whk h means tl1:lt any 
mandol inist has no difficulty in rt:adi ng tht: part. Tht" 
question of w hether t his method of writing for these 
instruments is right or advisable is not being discllssecf at 
the ti me, but there is no question but that i t. will 
appeal to those who already read the treble def, since 
it does not entail any addi tional labor on thei r 
adviS<:lble to write it in the viola clef, since nearly every 
p:.l rt. In arranging a part the v iola it w?uld usually be 
viola player reads that clef and i n fact feels more at home 
in it than in the treble clef. If these few rambling remarks 
have the effect of incit ing some orchestra di rector to experi­
ment and give these instruments a trial my object will have 
been attained. 

Programs of Concerts and Recitals 
tContlnueJ frum pal" 11 ) 

) C hopourlnn Banjo Q uintette 
a Hunga rian .. . 
b Marriage of F iga ro. . ., . 
c Morning. Noon and Night in Vie.Ul:1 . 

. Keler-Bda, op. 108 
. MOl.art 
· 

4 C hopourlan Symphony O rchestra 
a Hungarian Fantasia . 
b Maritana O verture . 
c Sounds from the Sunny South , 
d Semlrumlde O verture. 
e America n C hi valry March . 

. Tobani , op. 207 
.. Waii ace 

. lsenman 
. 

. C hopouria ll 

Program of Concert given by We;,ber 's St,·ing O rche31ra 
(Mandolins , Mandolas , C ello anJ G uita rs) at PMtlanJ , Ore., undcr 
direction of H. A. Webber. 

I March, T he Gra y C hampion . 
2 Espana .Waltz . 

Remembrance . 
'Caprice Militai re · 
Sand Dance .. 

(Moon light on Ihe Suwanet') 
Heimweh· . 

7 O ne Little Sweet Little Gi rl . . 
(from O'Ne:! of Derry 

8 Intermezzo· . 
9 Selection, W hen Joh nny Corr.es Marchi ng 

Big C hief BaUle Ax . . . . . . . • . . . 
(Indian TWII-step Novelty) 

II Danst E:::spagnole ; 
The Gibson March · 

. Roll inson 
. . WalJteufd 

. Telrna-Webber 
. Rolli nson-Odell 
f reIJma n-J :lcobs 

. J ungmann 
· Olcott 

. Dean·OJell 
Home . . EdwarJs 

. Allen 

_Schick 
· Boehm 

\. 
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PERSONAL NOTES 

The Seventh Annual Cuncert Jf the Amerkan Guild was j,tiven 
on Walnesda y evening, May 6th , in the he:mtiful ball mom of the 
New Willa rd Hotel , at Washingt{);J , D. c.. un.Jer the dlre..:: ti (11i of 
Walter T, Holt , with H. Ernest G:llleher as Concert Master. 

The concert was one of the mo· t enjoyable that has betn held 
under the auspices of the Guild. There was a liUge .m.d f .. shion· 
able audience present and th~ afillir attracted much attentionlJtl 
account of its extreme novelty, 

The N6rdicn Orchestra, undea' Mr. Holt's directioll, playC\l 
admirably . The orchestm numbers over one hundred plnyers ;lUd 
,played with life and vigor, wi th good ba lance of tone. 

Mr, George Krick pla yed tI guitar solo in hi s USUi.11 musid;lI1ly 
man ner and :Iga in showed hhnself to be a soloist of the firs t order. 
Hi s execution Is marvelous, His encore number was very d:tl nt ~' 
and well adapted to the ins trument . 

Miss E, Lee Moore, 11 pupll of Mr. Holt's, pl:lyeJ ,I very 
difficult mandolin so lo cha rmingly . Miss Moore' makes :t very 
attractive appea r.tIlce on the stage and her playing is quite remark· 
able, Her execut ion is dea n and she gets an excellent tune, We 
predict a brilliant future for this young lady, 

, An Octdte of Guild members, performe..l two r:t ther difticuit 
lIum hers with onl y a very few rehea rsals' in a su rprisingly clever 
ma nner. The instrumentation was very good and the ba l'lnce or 
tone was pleasing, 

The Nord ica Banjo Club pl:::lyed a nu mber very uedi t:lbly . 
Mrs . E, H. Gawler sang :I num ber accomp:m ieJ by a Mandol in 

:lnd Guitar cl ub, showing how effective th is accompaniment is for 
the voice. S he also simg another number on the prngm m verv 
prett il y. 

The La F:lyette Mandolin C lu b, Mr . J eninl?:s Dirt(tor, gave .l 

pleasing performance of an operat ic sel&:tion. 
Mr. J . J. Derwin's ba njo solo was olle of Iht.' hits of th e 

evening. This Is the fi rst time we have haJ tht plellsure uf hearin g 
Mr. Derwin in public con~ert work and we ~onsider that he s lwuld 
be rankeJ with th e leadi ng v irtuosi or the ..:tlU lilry. H ~' ..:ertalnly 
..:a ptured the audience, 

The whole (On":ert was very interesting :lIld it was Ollt.' IIr the 
best ..:ondu..: teJ :tffairs of the ' kind that we Il.lve ever ;Uellded. 
Mr. Holt Is to be heartily congrntu late..l on the sucCes~ IIr the :Ifl:lir. 

Mr. A, A. Farland Is now using .. plectrum of h is ow n inven t;.,iI 
w hich proJuc~ tt mellow qu:tlit y of tone and permit~ one to chan/.:e 
rrom plo:trum tll fingers while playing without interruptin j,t tht' 
musi" The result is .1 greater v3 riety (If effects than ..:an other" lse 
be ohlaintd. 

He is putting in many hllurs per day of hard rr;lctke prep,lring 
his pfllgram fur the coming season, which wil l indude :111 the 
~tanda rd and classica l numbers heretorore identified wit h hi .. name, 
(which in the new s tyle of pla ying are more effe(tive than ever) alill 
:-;ome or the most pleasing lig ht numbers he has ever ust\!, 

Olll:e every year Boston ~ets a surpn se from those veterotns of 
the pickl.oJ Siring, G . L, Lansin g and H. F, Odell , in th e fmmor :1 
"festi val ..:o ncert" tlf manJolin , ba njo and guitar mU!'ic. Not onl v 
Is it II su rprise to knm'v hnw many players of these ins trument s :tre 
in Btlston, but the warm pungent , th rilling tones, th e :tbsolutety 
unique effects produced by massing the instrument~. wille :I IWOlYS 

with " new fo rce. 
Flute, piano, cello and drums a fe used with them in full 

" orchestra. " 
The whole grea t stage of Jordan Hall was filled with the 

players ror the first num ber at last night 's concert, a new march by 
Mr. La nsing called "Chieftain" and a n "Oddment" under the 
tiUe "Danst di Cupid" by Mr. Odell. Mr. Lansing conducted and 
the music wen t with a s nap and vim that was refreshing, 

The Boston Openttic Society's able chorus. with Miss Daisy 
Pierce and H. M. Hnndy 8!1 ~lolm. sang in sUI>erh rorm two or 
the s ll appy numbers from Mr, Odell's (omic opera," AUa nlis, " 

Mi ss Pie'ree, who h.ts a be:lU tirull v dear and pleasinj,t soprano 
voice, S:1IIj,t " Love's Like:t Star", /.:i ving the impression ,l( a g re;lt 
deal!lr l'IOwer in reserve. ,\\ r. Handy'S numher W:lS the s tirring 
"Gold I.ace :lttd Buttons" which he s<mg' in lIlanly rashi(lll, with a 
goud b,lritone ' ·oice. The choruses were donI' with :t freshness 
:tnd volume, :lIld in :111 unders t:lIlding en~emble wllh the great voice 
or the s t rings t1wt \\':IS rea ll y movi ng. 'Phe osxratlC num hers 
were conducted b~' I. H. Odell. the father of ',1, P. Odell, the I:Hler 
being ~ti ll convale!iCtnt frolll h iS recen t operatitl lt . 

G. L L:lll si ng, the beSI k nown ba njoist tn mjln)':1 le:tgue 
played healltifull r Ello' s "Glenside" march :lIId his own tr:lIl sc rip· 
lion {lr "Sing Me to Sleep" :IIlJ the M. I. T. Mandolin C lub. under 
M, l. Coleman, '09 , leaJer, p l a~fed Bennett':; "Blue J :lckels. " 
Two numbers "A Rom:lIlce or a Rose" by O'Connor :lIld :1 fine 
selection from "The Red Mill " were given I'>y Ltlnsl ng's Mandolin 
Orchestra, and the f:lmous old Bostoll Ideals l3:mjo Club gave 
"Drmvsy Dempsey" and "The Passi ng Band ," which proved 
irrrsist:tbl~ and had to he rel>eated. The LanKit :ltII ,\\:I ndolin 
Orchestr:t pla yed an ':: rrangement of Waldteurel's "Skaters" \\,;llI z, 
:lIld th l.' Ideals (:tme back wllh so me of the nld f:lvor1tes. fhe 
eveltin~ cln~ with OJelJ's "TO:lstmaster " marc h. Pmctic:t ll \' 
every number or the long program \\,:t:; en":lIred . HUI/"" c/.,IIt-. • 

A new orga nization has been recently formed by V:llentinr A}\I , 
its di rector, in ItW Yorl( City, (a llrd the "Plectrum Sod.t\,." 
The ohj«t is the devdnrinJ.! of the mandoli n aoJ j,tuit:lr and' trl 
instill:t kllowledg~ {lr the~ ins truments (writlell"for by Beetho\'en, 
Moz;trt , PlI}tanini. R~rliol~ et..:.,) nmOl'g 111.11 tmd women , :.IItd to 
promote :t love :lIId cu lt ur~ fo r them through (Ollcert pla)' ing a nd 
hy renJering the good in music . The nrga niz;ll lon is lO·opem ti ve. 
;tllihe TIlemilers paying Jues equ:t ll v (indudill/.: lilt' J in:c tor) wh ich 
:tre but ~S ·oo rt';trly. 

Th~ mOIH' y lal,en in fur Jues is pl ;I(I'J Itl :lte treasu ry IIItd is 
used for talenl "r fllr an\'thin~ Ih:tt \\'ill help I., t~l'lolt the in!'l tru· 
ment s. 

r\t the lasl (n n":ert of the Su..:iety Ihere were!! participants 
whi..:h in.:iuJed niltC' te:lclh'rs. the uthC'rs "emf.: JtIJuJ a rn:I!eUf:.. 

The Sucielv hupes I'>\' nt'xt SC':tStlll to h,l\ C' It lIIemhershil) ll f 
100. There will be thrc;'~ ..:on..:erts gi vell lIe'\ t "'(,:I"oUI1, fI\~ urrin£ III 

N"vemhtr , 1,1I1lI:lr \' :lIIJ April. It is hopt'J 1,ller on Ih ,lt C'.ld, 
se:lson, ,I series of (Oncc;' rts Ill:!\' be a rrangeJ IIIr ... inllLlr 10 the st'rtes 
given l1v the !;Irge orche:;tr:ls in the v:lri"u<; ..:I!ic;'s ,IIlJ i1 I" :11"0 
hopeJ that well known singers III :IV ~ ~lIg"gt'\J til "III/.: III COli' 
nectlon wil h the o..: iet\'. 

A Sodety of this kinJ. p!:t,·ing thl' highe"'t d,I!'os Ilf II1U S .... 
Jeserves tht he,lrliesl slIVlmrl frolll lltu:'t..: lu\ tr:- :IIIJ WC' wbh Iht' 
Societ y SIICO'S". 

Members or the Roslon Operatic ..... i.:l\, to th e num"~r of 
slxt~'·five , appeared in J orJan Hall las t t'venil1J.:. preSell llll1,l: for Ihe 
fir st t ime 0 11 nny s tage the new comi..: oper.1 "AtiandS" in three 
Itcts , by William H. Ga rdoer and Herbert F \,I rre~t Odeii . 

Mr. Odell, who like Mr. G :lrJn er, ha s wri tle:1 rur (util i.: tl per:ts 
\'Iefore, has tha t tC= lIdency ill .:ompnsition wlll..:ll Mr. (,arJner 
htd icatc=s In verse- the sentimental vei n whio.:h lillJ ~ it .. mil let in 
the waltz. His score overflows wil h w:t lt l. num be r", I'rokell onl y 
hy two or three spiriteJ m:lrches, and several light hits ;.Japted 10 
humorous trellt men t. In the form er inst ~lIlce hI.' ha s wr i tl~n 
several excellent pieces, such 3S tI:e W:lltz ~ertn:lde and "In the 
Summer L:llld or Dreams" in the first Act, ;tnd " Love's Like .. 
Star " and "The Land of Love" in the st(ond. F{lr th~ lightly 
I. umorous he has created " Pirate Pete", "Encouragement " , 
"The Lay of the Lonesome Hammock" and "Fish Storirs ." Th~ 
opening :md dosing du:o ruses are noteworthy ror their vivacity, 
made more pronounced by the spirit with which the chorus si ngs 
them . Two ot her mu sical numbers , should not be overlooked. 
"Fill up It Gla~s", a drinking !long ror hllS$, sung ~Inof(lusly b~' 

(Conlinuf'J nn r.1l:~ .. , 
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"Wha t 's the Use." 
IConllnueJ from P;lI:"l' d 

official organ, w hk h is destined to I:x- 0 11t;' of the 1110:-;1 
innuential magazines of its kind in tht:! lield,-Tht! 
"Crescendo" ; accelerando, forte. (and·o then-a som-ol-d). 

No. Guess we didn 't make that 
TEN MILLION name plain - " Crescendo", That 
FIRST IS SUE' means:t conservati ve policy. "start-at-

little-end-of-the-horn" method :tnd )lrow 
big. It is better than sturt at the big end and get stuck in 
the middle. It's possible tbat somt:: reader, or more 
part icularly " CreSt:endo" advertiser holds an ini tial hi J.! 
b sue-tht' big end of the horn-so close to tht! eye hI;! 
can't set' how it tapers. Diminuendo? By J ot', No! 
Not for the HCresccndo". 

The Guild stands (or reforms that cannot he carrihl 
without agit:l1ion. Them: Illu:-;t, ,tlwrdorl', Ix> :111 offidal 
orgall through whkh Illemhcr:-; Illay havt' a 11l':trill},!. All 
tilt' t..' llthllsia:-;rn, p<l triotism and J<lya tty Wt" ( jill IIHI:-;h'r 
should, therefore, be forth(olll ing frolll evt..·ry 1lll'lIllx'r til 

thl' :-;u pport of tht.' Sc("rclary -Trea:-;u rl'r and til\;' uRida l 
urgan, n.1 matter i f ther ... , be 10'1 other ma~a7. in t"s; they jlr ... · 

not the offidal organ- the mouth pic("t.' of tht: Gui ld. 
Therefl)re, how can we, as an organi zat ion, systcma t k~l lI y 

work through other papers? We most heartil y wish 
every magazine the very greatest sw.:cess possible and w ill 
be glad to speak a good word for everyone of them; hut . 
if we, the Guild, :ue not Mormons we will stick to aile wife 
the one to whom we have legal t ies, who has our fami ly 
(The Guild) at heart and who is pl ed~ed to work for our 
interests and we morally to work for her 's, unt i l sht' 
( Th~ " C rescendo" ) Ix> legally d i vorc~d hy vall' of the 
Guild Convention. Can't sec i t any other Wily, Mr. 
Member, but can see i t awfully plain this way . 

The Harp .. Ouitar. 

The proft.."SSion is ... 'arnestl y urJ.!l~d tu ht't:oml' more 
familiar with such "enthusiasm Breeders" as Ha rp­
Guitars, Viola-Mandolas and Mandocdlos and therl'by 
make their stut!ios c~nt~rs of intt:'rest which nttr:lct thoSt., 
pl"yer~ who me looking for advancement alol1,(! thl!'sc lint'!". 

I am already making preparations to have :-;0111..: 

practical demonstrations in Buffalo at our next Guild COIl ­

vention and concert which wi ll bri stle with the new i d i..~as 

evolved duri ng the last few years ;lIld which rela tl' to 
correct orchestration and instrum('ntation. It is my 
ambition to make the Buffalo convention of the Gui ld 
demonstrate so thoroly and convinci ngly that the "New 
Era" of proper instrumentation for mandolin orchestra is 
at hand that the few (yes, the very few) exponents of 
wrong methods (Octave Mandolas) w ill also get in li lle 
with the inevitable. Judgin~ frolll the ht:arty offers 
already received from the members of the Guild there is 
every indication that I wi ll be able wi th thei r k ind 
assistance to coury out theSt: ideus. I take thi$ opportuni ty 
of thanking those who h~lVl'" :lIre-ally offert:t.l to assist me 
to make the Guild (onvention .1 hUlll lll i.ng S U((l'SS :1Ilt! at 
the same t ime wish to state that if my m:lIly f riends in the 
profession f~lil to get my usual "~: ms" of enthusiasm 

in correspondencl', they must not hecome alarmed or get 
the impression that I am running "low speed". but that I 
am saving all my energies so that I may grapple SlIC("l':"S­

fully w ith the av'll:mche of work that is before me rdativ..: 
to the Buffa lo Guild' Convention. 

In the me~l ntime I wOlnt you all to get acquainted wi th 
all the verses of the song "Let me off at Buffalo" SO that 
you can :-ing them to the conductor in 11)09. 

Personal ~I~tes . 
(Col1 llnuf!J front p3~~ ,11 

H. J . OO\\ld. ;lIul "Birds of Pa radise" a n octet for female voices. 
In all , Mr. Odell has wriUen ma ny :h.lmira ble melodles :Ind his ~kll l 

in J evd oplng orchestm l effe( ts hots 110 1 been slight . He see ms to 
he especially fond of pa rt-music. which one too seldom hems In the 
:tverage music:!1 co medy or operetta and w hich needs a lways 
intelligent a nd distincti ve voices 10 be revea leJ in its s trength . 

The chorus, on both sides of the hOllse, W:IS p:Hticu lnrly strong. 
:Hld its e;lgcrness :!nd enthusiasm served as inspirntioll to the 
pri ncip:l ls lIlore Ih:1II oncc. - fips/,'" 7i~"'J,·'itl. 

It will llC: inte resling to Mllndolini .. ts 10 know thllt Gui.;el)pe 
Peltinc i~ composing a Mandolin concerto. the lirst movement or 
whk h i~ alre;tdy com pleted. _ ~ 

Among thost: present 011 the Guild C Ollvention at Washington 
were Pre~ident, G. L. Lansing. Vice-President. Thos. J. Armstronj1;. 
Sec,·et:ar)'·T re:lsu rer, H, F. Odell . D. E. Hartnett of New York. 
W:ll!er Holt of W:lshinglon. Myron Rickford of pringlield. J. J. 
Derwin . of Wa terbury. C onn .. R. W . Burchard of Passaic. N. J .• 
G. Klieni:ln ll Jf W illiamsport, Pa., C. Kn ipfer of Meriden, Conn., 
C:HI Tsc hopp fln t.! Art hu r Ba rnforlh of Phil udclph l:l. Wal ter 8 nehm 
of Buffa lo. H. E. Gal lcher. George S. Stea rns. A. G. J enings a nd 

has. Stul5m:1II of Washington, George Krick of Phil adelphia. 
O. Mansfield or New York , Mi ss Cora Butler of Pnrt Richmond. 
N Y .. 13. M. OjlviJson, of the "Whi te Smith Publ ish ing Co., 
W:1lter Jacobs, F. H. Ma rti n of the .C. F. M;nti n Co: L. A. 
Williams of the Gibson Co., Mr. I~etberg of Retbt"rg & L:lIlge. and 
others. 

On Tuesday morn ing. Ihe day brf" re th.: Convention. a very 
I'leas;lI1 t spe<ial :lUtomobile trip W;lS taken 10 all of Ihe poin ts of 
interest In the ci ty. 

On Tuesday afternoon, the officers held their usua l spec:ial 
meeting to prepa re reports for the business Convention on W ednes· 
day . T he officers present were President . G. L. La nsing . Vice­
Pre..<;ident, T homas..i_ Armstrong. Secretil ry·Treasurer, H. F. 
Odell. Mvron Bick fo rd. Walter Boehm', .I . J. Derwin and O· E. 
H:lrlneU: 

Myron A. Bic\(forJ will hllve ch;lrge of the stri nged inst rument 
department at the Chautauflua Summer Music School, Chau tauqua 
Litke, N. Y .. Ih is sum mer, the ~eason beg inning July). and 
lasti ng about six weel<s . 

In addition to priva te leilChi ng, Mr. Bkkford will direct a large 
tnandcli n orchestr ;1 which will take pa rt In the regu lar tnu<;ic.11 

t~~lt~~i:lil~!(I ~t~;faf,I~~j;I(~ ':~ 'i<;t l~~a;~~\II~ rs ~~~llt~~ r~~~.ume nl S will 

During Ma rch :lI1d April .""M-;;on A. Bickford a rra ngal for (I 

series of recitals in the large recita l Hall connected with his slmJios 

~n~~~:nJ~::}~ist. ~~:I~[~ b~s fl\~epr~t;'aesQ~~;rt?t~s~fn"~ t! :~il Me~~ 
Bickford is director. • 

T his was a very popular recital, Mr. Ossman's numbers bei ng 
mostl y those which have become famous on thelhono~aPh . T he 

~1~~~ w~'r~W~~I~1 ~~n~fm~~~es~~~ Ngood· o~~n~~~ho~!r:: 
t~e~~~:'~ftt~~e ~~i~~ ;:Snv:i~~~n b~e l~iil~orSPt!~S~:~d t~~ J~i 
k nown mandolinist of Providence, who was nssisted by the 
BI.-kford B<lnjo C lub. Th is series ~rved to nWl1ken 3 good deal of 

~,~~~tgf~e ~~i ~~~~;sn~t~g~~~ ~~~ :'vfcl~}t~f a~r'0:~~(~~1;: 
each ye:1( to hear the most ta mous a rt ists on the banjo, guita r a nd 
In.:mdolln. Next season Mr. Bickford has made a rrangements to 
give pupils reci tals once :1 month , occassionally having the :15sisl -
:lIIce of some outside a rtist. . 



T h e Cre5cen do I; 

Trade and Publishers Notes. ,,.---------------....;, 
The Gibson Mandolin-Guitar Co. of Kalamazoo. Mich. , IHl ve 

been very successful with the sale. of their excellent instruments 
which are u~ by a large number of prominent te'lChers :lIld SQh)sts. 
Their .6 string H:lrp-Guitar is ;t marvel of ..:ollstruction and is ;1 

superb instrument for either dub or solo work Fnr a des(ription of 
this instrument see their announcement. 

OdeJI~~I~~derr~it~;~n~~il:~:tV~t,~:\:~ii~~I~~:: !~~~i':ko~~ ~:~:- I 
Port:lmento and G lissando •• 111 the hip:her positions, arpeJ:tgios. dOl~ble 
s tops, scn les in thirds, sixth s and octaves and twenty-fi ve ta: hnH:.II 
exercises. Refer to their announcement . 

The White-Smith Co, have a Imge L:1.ta logue of excellellt teach­
ing~-for the Mandolin, Guit:tr and Banjo :nul they ::ll so puhli sh 
SOllle x folios :md instruction hooks. AlIlonp: the ra:ent :nldi­
tlon s to the r M~ndolin orchest ra music are the " Gay Ch.lUrfeur " 
M:m:h and the" Cadet's Dream" Patrol. Both of these pieces are 
eqUitlly desimble for te:lChing purposes or dub work. Re;td th eir 
annOllllcelllent. 

Vega Mandolins and Gui tars and Whyte I.aydie R::lIljos ha ve 
had It large !Ioille among I}rofessional players .lIId teilchers, TheSt' 
instruments .are being useJ with great SIJ((ess by Lansing's Noveltv 
Orchestt:l at a summer engilp:ement at Nahant, ne:tr Bostnn. The 
Vrg:t Cu. are also making :t speda lty or their new LuttS lImi 
Mandolin-Banjos. Refer to their advertisement. 

The B. F. W ood Musk C o. of Boston ha ve one of the i'lt!st 
catalogues of m;lnlioli n teaChing musk in the country. The}' .. Istl 
1m bUsh an ex(ell!;'nt eJition of the Christofaro M:mJI)li n MethuJ alld 
:1 fi ne set of technical stuJies t1yli. L. Lansing fur Mandtllin. Our 
readers are advised to get in toUdl with the WOlld CII. :lnd $enJ fll,' 
thdr catalugs. See their ad. 

The Edition Odell for Mandnlin orchestra is nne of the hest that 
is publisheJ in this country. th e arrangements l'It!in~ Glre!"II" m:Il.l!;' 

~
'IIIJ the general neatness of the puNkations are vt"ry llotka"I!;'. Tht' 
Odell Co. now have entire cont rol of the ( .. talo~ formerly knnWIl 
;IS the AlfreJ Chenet & Cn. catalogue. whkh includes musk ]1v 
C ht"net. HnvJen . Racon. Robi nsoll. :lnd others eqUiIUv as wel l 
known. I~ead th eir anntluncement. 

-----
D. E. Hartnett tlf New York . has recentl y invented a rt'l1lttrk­

:Ibl ycteve: att:u:: hment lor the ":!nju whk h he (aiJsthe ,. T{IIlt" Rar," 
the use nf whkh on the h:tnjo prevents the hooked tont's "0 Wmllltlil 
alllunR b;l lljois!'s :md it prevents the head from be(n ming soileJ. 
It i'l H very lI !'e:ru l art ide :lIld o;hould l'C USN by every ranjo 1,laver. 
See Mr, H artl1et1'~ ad vertj<ement. 

The" Non-Tip " banjo bridge invented by A, D. (it(wer . of 
Roston is II bridge which c:tt1Hot tip under any condi tions 011 accou nt 
of its pt(ull:tr o)n<l ru(tion and io; f:lr ~uperior in ~ver:tl way:; tn 
many of the b:lll jo bridges nil the market. Rc;d Mr. Grove. 's 
card, 

Mr. A. A. Farland, the well-known banjo .soloist. issues .1111 
announcement in another column concerning the Farland wood-rim 
Banjos which have had an extensive sale .tmOllg professional and 
amateur players. His Fa rland strings are gU:lmntetd absolutely 
true and perfect. He .. Iso publishes some elcellent b:mjo solos :md 
a fine instruction book. . 

8. E. Shattuck now publishes the Gatcolllb catalog con taining 
some of the best music ever written for banjo including .. Darki~ 
Dre.1m," In vincible Gu .. rd," etc, See his cud. 

JOIN 
THE AMERICA" GUILD 
o( 8aololsls, .andoliolslS 
and Guliarisi. NOW 

OFFICERS 

G. L. LANSING, Prt:sidc:nt. 
THOS. J. AI!MSTI!ONG, VIce-Pre,. 

H. 1'. ODELL, Se<)'-Trea,. 

EXECUTIVE COMM ITTEE 

M. A. HICKFORD J. J. UE I~W I N W. A. BUEH,\\ 
D. E. HAIHNErr W. T. HO LT C. C. I\IlII'I)EN 

AFTER SEP'r 1 Pro(mlooal Membersblp wili be 
1\ • $2.00 Ibe lirsl year. Ooly $1 oow. 

Among the Prominent Members ore 

,\. A. ~:lrI,lIld 

LOlli~ T(~'abt:n 

H. N. I>a\'b 
(~. U, UJ vid!'-4.n 

I.. A. LO:lr 
Mr:--. C. A. Lang 
C. B. H:ludl 
B, E. ShaltLKk 

Ut' Main Woud 
Salllud ~t: i:.!t I 
(jt .. l, C. "rh:l, 
C. S. Lk \..11111 

J . C. rnl wl·11 
\"1. M. I?kl' 
Mr:-.. HIN' ~. I(0l.!t'r:-. 

Gl'O, Stlllll;lrd 

A. J. \\ \·idt 
U. , \'\ .... ~dl ;d" 

\' ;lIt' llt lll l" Abt 

J. \\ 'pri h All .. ,,, 

\\ . J. " itd lt.·Il t" f 
W. Elh\. fus t t--r 

Pt' r(y Ja411t":-; 
G. t-..h t 'm:1Il1l 

,\h!-'. Alma j\\ or:--t' 

Slt'plwn Slwl~:trd 

Harrv fi s,,: Ilt"r 
John T. \\ 11It:lkt" r 

('i u~' rl"l!.· Pdt inl' 
H, "\ . Hit I h.trd 
~. S. '\" ,rrll\\ 
r. O. (;UIIll .1Il 

\\ '. C. t-.. llIl'kr 
J . A. H ,lIhlll~\' 

,\\ I~'" \ I· rn I' Y;Ih-... 

1-:. I' . GIl1t~\ 
H . . \. \\ l'bl""'r 
O. S. \.\ .. It t· 

Wouldn't yo u like IU b e {lssocillCcu 
wil li su ell people· os IIIcse ? 

Amclale Membersblp $Ia year. Trade Membership $3 a year. 

\Vh at th\! Guild has done I ! ! 
\Vhat th e uild is going to do ! ! ! 

\Vhnt the Gui ld cnn do fOI" you! 1 ! 

Will bt- explained fu lly tu ~'HlI h~' th .. - St·l)' -T rt>a:--.• 
H, F, ODELL. 165 TREMONT ST .• BUSTON. ,\\ ASS. 

Writt.· him .for applkation hl:lnk!-'. d e. 

Next Convention at 'Buffalo 
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PROMINENT TEACHERS 

AUSTIN C. E.- P. O. Rox 5)) Ntw Haven, CIII,lll. Banjo, 
M:tndolill :II1J Guitar. G\I~I~\emher . 

. B IC KFORD, M vr~ON~;S7 Main 51., Sprj l~g l}dJ . J\~a.s~ . 
Bnnjo. M;lndolin~~J Gui tar. ~U1 IJ QIlKla l. 

BOe HM. WA I.TER A.- l2o Cnttaj:!;e St., R l!ff:~ l (l. : ,Y . 
Mandolin, Guitar ~IIIJ Ranjn. GUIld O fh.:wl. 

-B ROUGHTON, MRS. A. C~JS--;S Ea}!:le S~. L~~ngde:-: , 
· C .. I. Mandolin, Banjo, Guitar :IIlJ H anl1t)1l~~~J 1\\t'1I111er. 

• B URCHARD I~O Y W.- U) Belmont Pl.. Pa!,~ak . ! . J. 
· Banjo, Mandolin and Guitar. _ {~lIilJ t\\ erni'c!'f. 

COFFEL HAl Pennville luJ ManJoli n . tJuit 'lr a nJ 
B;I ~jo. tom p(;~;': :tIIJ Arr:t~l~er. · 

DAV IS, ~RR,!, N .-2J~ Ple:t!'allt St .. Wtlr!e~ter. Mass. 
:\\andohn , B:IIlJo and G Uitar. , (judd M\!rnbe,', 

DERW IN, J. J . - ICX) Rank St .. Wilterl'Iurv. Conn. Mant..!o­
lin . tJuit;lr anJ Banjll. GuilJ ORkbl. 

FOSTEn WM. EDW.- SJ7 Knid~l()(k~-;:Aw .• Bmoklvn . N. 
· Y. M::nJolin. Banjo :mJ Guit;lr. GuilJ Mt' IIII't'r. 

GATC HELL, FR ED F.- 'j25 Main St .. Spring /ieIJ. M:I!':;'. 
Banjo. M<lnJolin ;mJ Guitar. GuilJ Mt' IIII'l't . 

J ~~~~,S6.A~_.L E"~ln~~ i~ ~~:i~:li ;~d\~~~j!;'I. G~ i'IJ ~ \;~:t::'~t~: 

----------------~---

LA~~~!~I~r; :~lJ ~-;t~;r~a T rcrn!lI:t St .• Iin:;. l.m. I~~;:~jj J,\~l~:;: 
---~-

I M ~~~~I~~I~~.I~~~I~:~-:';~~JJp-CI'I~.E:I :;.t S t .• Hlitlalj~IXj' M ~:::!!!: : 

O.
DE LL. H. ~- 16 ; T rclIl!lnt St.. Ru!' t!~~";:s. M:1JO' 1 
lill. (~uitar. H.mju ,IIIJ Piano. t j uilJ O Rida1. 

- -
pE~r:!;ll~)~;l i:,\~ I U SE PPE,~ LeJel't' 1' HI:Jg., Prn~~i~ii~(~' e,~~t' ~ : , 

ROWUEN. MI~, & MHS. CL\UIJE C.- H;mJd Hall . Chk:l' 1 
~I'. III. B:tn~1:IIlJoli n. t..i Uit~lr anJ Pi:lIlII. Gu~I~Oftidal. 

V HI~I~:~'~ .~~?;:,s~ r~I:St~I:~. I\~~;~~S~I ;1~;JtRI;::)j" .SI'A r:~~;;:' -10. , 

WA~H I N"; TON I NSTlTUT~"OF MUSIC ~y;ll t ~~ T. H l~h: 
I rt'!'i .. IH7 K St.. N. W. \V .lsh .. D. C, V.lllt'. PI. 11111. H ... • 

1II"1l \, . Vinlin. C dl,l, Ma nJlIlin. Balljo :mJ ('uita r. Gui lJ Oftid;tl. 

We w ill in:'t'rt your .:arJ Il n Ih i:-; p:t~ t' t:! lincH fnr $ 1.00 f<lr \·Ol! . bn'l il \\,o,-th I} ,ts. :I m" tlth \ 01 Vil li t" let liver 50,0::>::> 
[le!ll'l t' I, nllw ""lI :Ire ;t IC;I, lwr :lIId \1 twrc \'1I1t :He In,a le.!? 

EDITION BRUNOVER l! 
Mandolin DUOS j 
ALICE : W HERE Aln THOU. 
CURAN HOSE W.II.TZ . 
A REMEMBR ANCE . 
EVENING SONG .... 
ANDANTE CA PR ICE . 
GAVOTTE LOHAIN .. 
MARCHE MAHIlELLE . . . . . . 
DANCING WAVES. COllcert Waltz 
BAY VIEW MAHC H .. .. . . 
UNDER T HE LILA CS W ALT Z 
A REVERIE . ·. .... . . 
ECHOES FROM THE PINES . 
MA RC H·HIGH BAL L. .... . .. . 
T HE SHARP SHOOTER MARC H . 
FOREST KING MAHCIi . . . . . . . 
THE ROB IN'S RETU llN MAZU II~A . 
ALGOMA MAHCH . . . . .. .. . 
NODDI GROSE WALTZ .. . 
A W ILD FLOWER WALTZ .. 
T HE LARKS'S LOVE SO G . 
DA Y DREAMS ... 
SY LPHA WALTZ. 
LOVES DREAM . 

' ·1" 
40 
4" 

I 
· ,,0 i ,0 

40 · ,0 · ,0 
· 40 

40 · ,0 
40 

· 40 
. 40 
. 40 
· 40 
· 40 
· 40 
· 40 
. 40 

40 
. 40 
· 40 

DISCOUNT ONE- HALF OFF MARKED PR ICES 

GEO. W. THOMS 
615·617 Oneida St . • Applelon. Wis . 

The "Symphony" Harp Guitar 

Dept. 85 . 

,\ (HJlT,\l t O F T Ill-: "· I S.~ :oi ·r 1l " A I . I T \ ·_ 

l;O S~T I{Ul;T"': " u s A s t'; w 1" U Nl; II ' I. t : 

The huJv i:-; e,xtenJt'tI prov iJi ng for rive 
extm hase ~Irill gs. The ease of pl ayi ng i~ 
nut at all in te rfered with . ,OIJ there is a 
wonderful incre:l:'e nf VOLUME a nd HI C H· 
NESS OF TONE. Marvelously be:lUtiflil 
eff~ t :' are readi ly obtai ned 1111 the "Sympho· 
ny," which are utterly impnssible on the 
orJin ary in s 'rument. Ma ny lea J ing .. rlists 
use the "Symphony" and endurse it liS rar 
ahea J of any ot her gu ita r matle, Sent :tny· 
wh ere in the United States on trbl. Sold on 
e:ISY p;lyments. W rite for free catalog. 

W . J. DY E R & B RO. 
SOLE FACTOJ.(S 

ST . PAU L , M INN. 
E~laNi~htJ ,810. 

I . H . OD E LL 
H A R M ON Y AND I N STRU M EN T ATIO N 

B Y M A l L 

$.MP"I!: AND ~A$l .. v UND~"$'DDD M ~ T "' DD 

TI!:R M S Rl I!:A$ O N Aa"l!: 1'0 '" T HORO UO H 

INSTI'IU C T ' D N 

165 T REMONT S T . • B OS T ON, M ASS , 

W H EN WRIT ING TO ADVERTISERS PLE .... SE MENTIO N T H E CRESCENDO 



THE BANJO ADV ANCES 

HARTNETT ADJUSTABLE TONE·BAR 
Pat. July 14. 1901. Forel," pilt. peDdIDI 

PRICE S t.OO EACH 

HOOKED TONES are doomed. The right hand 

fin~:~:pi::~~ne ~~dt~~~~~t~fthe ha nd wil l no 
~rg~!rsg~:dt!':s ~~dn~~d ~r~~~~r~r~ilil:r:!i~h~ 
tone of the Banjo great power and sustaintd 
valuation. 

The tremolo ca n be applied without changi ng the 
posit ion of the right hand. 

HEART I LY ENDORSED BY THE PUOFESSrON 
W. J KITCHE~ER·-" It Is Ih~ mOSI l/IIporC.'" In"tnllon Ie!:ardlnk 

fli"l han'" louch thai (ould be conceIYI~." . 

WALTER A BOEH M··"Ashle frOID my own t.e rw"I' (on.,letlon 01 
lIIul t rea:a r<l ln lil: you r new Invent ion . I wu dteply Imprtued by the factlha. 
Mr. Ot t .ln. ~olol 5 t a ' the las l GLilid convent ion In Wuhlnk1on. O. C .. 
u.~ your applianCt . 'Ier only a few mtnulu pl.ylnr. and expnssed his 

:~::.!~~~k:~~SI~~~P~j;.~!~r ~:;'!~~'\~nl~t~n t~l ,' 'c~:;:r h!!:i:~~~nt~ 
. n ll!lcB.n;Opl.ylnr before?" 

PAUL ENO--"Your Tone-b.II r II dechte"'ly useful .n'" beneficl.l. It 
hllmanypolntsof merll" 

CLAUDE C. ROWOEN--" You have It for sure. Send lIle five lor a 
sllrter." "-

H. F. OOEll-- " 1I Is I(olnl: to be ofl"ru t benditto Banto play.n." 

DeW ITT __ " , have IrltH! seve'ral flupll l havlnz Ihl.'l faultlhooked tonu) 
.nd found to my dellJ,:hllhftt when using you r attachmen t It was as tllsy 
for them to pick cotrec tl )':ls the other .... y. II ImprovfS Ihe tone uf the 
tsanjo,.n:J for the tremolo It Is IndlspenSlble." 

HARRY FISCItER--"Your Tone-bIT recelvd a nd Irld. Bully lor 
),011: iI II I:rea t. Your points of merl! .re fully sustalneJ In ever)' plrtl­
clIl.r. " 

CAR L TSCHOPP--",", t rea t th ing: everyone of m)' pU fl ll~ is OlnxlOus 
10h:lve une ol lhelJ"l." ----------------

D. E. HARTNETT, 120 East 23rd St., New York City. WRITE FOR 
C IRCULARS. 

FARLAND ;~flt~;.?~~8!~~r~elltal Tour. 

~fJd'I~We~P'ecM~~~~~P!~I:~"'c:.a:~ Easl 01 Ind. Jan ., Feb .• urly April. 

~ 
W r ite 101' Concert Pl'opoai tion now 

E PARLAIO WOOD RII DARlO :~~r~r::f ~;~~~tunTe~; o~~; 
an}owhIChlsfree from the"tlnp.n·'tunechlu.CluI5tlc Qllilott>o.-rn,akes. 

Positively louder Ihln • pllno lind s1l'e-e ler Ih lln I hlrp. Send fllr 
In liS!. 

• lful'~I~ ~:i~~1:l,to "''!~'d~~:~e~~I~r~e~O~~~ ::C~. ,,~I :x~~~~;: ~o~n~~eO! 
ho 101 your leisure lIme. Wrile 'or plrtlcullrs. 

THE PARLAIO STRING ~t~O~~. I~an~~ ~tc·G~~~.hn~e~: IY,::;~~~ 
Bellerlhl nlhel mll1tlonslnd C051S no more. Tl lillol 01.oa550t tedI0 
lull . 11 .00. 

Catal01l of sheel music. books.,heads, etc., free. AnUReSS 
A . A . .. AR ~D, 819 E. Front. 8tr~l, P I. lnneld , N . .. . 

B!"ltlAh A.-ent, A lbert Le)' le r , 8toneUeid 81." n.,nbUry, Eu ... 

GJ.~·ln'~!TJ!~~;S~I,~?~.~tl9.'llI~o';,i~o~~II:~ f:r~!riy ~::1~~~1:4 
by 11M: L. B. GatcombCo. of BOliOll. and conllins Ih, I' rresl nlllllber of noted 

~~~trb~~,'::~!~~:'·orO:h:MIII~~~o~ro;nan~x~I;""::;" !r:erD~r~~rl~ :::;:I~; 
IHllll beU art ••• a d . r d . Send na",. end ,dllren now for revised 1151 10 be rudy 
~pl . I , l qcoI. Kindly ",en lion 11M "Crescendo." ". 

H . E . 8UATT 110K, Muel o PllbU.be n. HQSTON, HA SS. 
P. O. BOX 1(>7. STATION A. BOSTON 

SUBSCRIBE FOR T HE CRESCENDO 

$ • . 00 • Year 

Important Works for Mandolin 
CHRISTOFARO.LANSINQ MANDOLIN METHOD. 
(Ed ition Wood No. 75) . 

It is hard ly necessary to do more than mention the above 
two names in combi nation ill order to show .HO W important 
the above method will ~ to mandoli n players and students in 
genera l. There have been a num ber of litem I tlltnsl;J lions Ilf 
the or:ginal work . but our addition is far more than this. 

1 The work is here condensed int(l one convenient·sb:ed volume. 
and the whole has been weeded (lut. moderni 7.ed, adJed to and 
in every way imp roved to su it the laste of the mandolin ,stu· 
de:nt and te,l( ner of today. by the ~t k now n American 
master of tne instrument. G. l. LANSING. We ha ve adde:J 
a lso. In the form of recreations for mandolin and gui la r. four 
of our most succe:ssful works (or these instruments. all (If 
which have been cardul ly arranged by Mr . Lansi ng espeda ll y 
for this work. 

W e confidentially recomme:nd this work as the best method 
now in existence for the mandoli n. 
33 SPEC I AL ETUDES FOR THE MANDOLIN. 

~~di!~ b;dG~rL~t~n~rn~·~. \V~ s81~:;,lhC~i~~~j : 
and others. ·75 

T hese studies have been writt en, selected and arrangeJ 
more especially as a supplement to th;:' C HRISTOFARO· 
LANSING MANDOLIN METHOD. alt hough they may be Ul ed 
to ucellent advantage in c?n nection with other methods . 

Send for our cata logue of V·iolin , Mandolin a nd Gu ita r music 

THE B. P. WOOD I USIC COIPAn 
246 Sutm" st. ~ Ii £ .. tl1th St. 12 Rli liben, Piau 18 Konlg,lrl'" 

BOSTON NEW YORK LONDON , W. LE IPZIG 

• WHEN WRlnNG TO ADVaRTIS&RI PLEA" W&NTION THE ~RB8CENDO 



JUL 1 ISUb 

BANJOS and MANDOLINS In a Seven Piece 
.II .II Orchestra 

Lansing's Orchestm is making a Big Hit at Bass Point, Nahant, this summer. 

The color e ffects introduced by G . L. L~msing by the use of Banjos, Balljorines and Mnndolins is a novelty 
very expressive and pleasing. 

The in~trumcnlation also includes Cornet, Trombone, Violin, C ello and Piano. The instruments used are thr 
Fairbanl{s Banjos, the Vega Mandolins, the Vega Standard Cornets and Tromhones. · 

The craving for Vaudevill e :lnd Novelty ads is in the hearts of every audience. To sntisf y that- is the aim 
of ~ve ry manager or llHlIl that desires to attr;u.:t and draw the puhlic his way. 

The Mandolin, Banjo and Guita r players :Ire ca pable of introducing new features and by forming their own 
novelty Orchestra, (an gt:t all the I?usincss they want. 

Now lish .' n, we Imow that we me tall<ing to tile brightest and smartest men :nlel women in til L' business. (on· 
sequently hopt' yo u are using, or at least have ih:'ard of the Vl'ga Mandoli ns and G uitars, also the t=a irh: mks lianjtls. 

If you are not a lready acquaintt:'d w ith these goods, we: want to Il l'ln fw m you. If an old acqu:l intan(>, let 
us show yo u tile improv~d and perft'cted instruments that WI" arlO Ilwking. today. 

Write liS as one of the frat ernity-a fe llow tead ter and enthusiast, w\t' wllo sha ll be pl t':lSl'd 10 talk tudio­
Instruments, Fa ll Business, etc. , with yo u. 

Let us show YO ll all about the Nt'w Vega Lutt.'-soprano, te nur and h:Hitonl'. Have you tri l'd Iht" ,\\ a n~loli n. 

&$' . 
Send for catalogs-Vega-Fairb:tnl<s or Lute List. 

500 

A Dutch Picnic . 
O ld Humeste:IJ Pollw . 
Yank t!e lJuod le. va rieJ . 

Fil ipinn Shuftle. 
Flower Sung. 

G lis!',wJo W:t1l z. 
Message of Love. 

The Best Teaching Pieces in the World 
... FOl< .. . 500 MANDOLIN, GUITAR and BANJO 

Banjo 
Mus ic by 

.A FEW OF THE 'BEST ONES 
FOR 

. C(I'''" 2 A ..• 40 
_ Col'" '' 2 H . . JO 
. ( 1:/rI1 B & p . _.60 

BANJ O 
Shorti s' Walt z. 
lJ;trldes C .. I,ewa ll(. 
C omm;l nJc: ry Mard i . 

MAN DOLIN 
. 0""' 2 M & G. .. SO COI' HlIl ,1lie Ma rch . 
. ("/(".~. 2 M & u · .50 How Fa ir Thou Art . 

FOR GUITA R 
. I/"J'.I, OI _ . . )0 

. elllll(l . . . JO 
Elflll G:1Vl)I\ C= 
Norse Da nCe! 

OJ~I ' 

liJ."" 
:7;~~~'~ 
~ <.>I''''''>I' 

.1."trlJll.; 

.1.',,/'/1""1 
. 1I./l",!11 

, 11 
2 H 
, H 

.,10 

. JO 

.JO 

. nIdI M <~ p .. _;0 
. W,.,tfl M & P .. . 50 

. 1/" ",1" ,. .10 
. ;J,,,,, ... 10 

Guitar Studies for Beginners 
lIy .1Ir,.,.,t ( 'h em " 

Four Boo ks 50 ct s . eac h . T ho usa nds of copies sold . 
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