






































10 The Crescendo 

REMINISCENCES OF THE IDEAL CLUB. 
B y .A. D. Groua. 

REMINISCENCE THE FOURTH. 
After a very successful and enjoyable tr ip through 

Dix ie, our itinery led us back ag;:lin from the sunny South 
to the cold Northern States. Immediately afte r our Con. 
cert in we made.l fl y ing t rip to Pott!wille, 
Pa .• we pia yed the followi ng night. The next even­
ing we were scheduled to play at Detroit, Mich. , which 
ca lled for another long jump. O ur train was not due in 
Detroit until 8 P. M., and in order to avoid delay in De­
troit anlj not keep the auclt ence waiti ng too long. we dressed 
in the baggage car of the tra in in which we were ridi ng. 
When we arri ved at the station we were bustled into a 
hack and were dri ven as nlJ?h.ll y as possible to the Opem 
Houst'. I must impress uPon you, my readers, that in 
those days there were no "Taxicaos," const'4uently no 
" speed limits" otherw ise w e might have had the doubtful 
pleasure of appeari ng before court-room audit' llcf's, for ma ny 
times wt' w ere compelled to make reck less dasht's to k t't:'p 
our engagements. 

W e were on the stage of the Detroit O pt'ra Houst' :I t 
8.1 5 sharp and whi le we were all ti rt'd and hungry tht' fa ct 
that w e had an appreciati ve audi ence made the ti me pass 
quickly . Wt: mari e up for it la ter for as soon as til t' « mcert 
was over each man got outsidt'of t wo sirloin st t:"aks and tht' 
" trimmings" before his appetite was appeased. 

We continued on through MiChigan play ing in pract i ­
cally every city . One incident of our Mk higan tour 
is rather vivid in my memory. In Sag inaw the clu b was 
engaged for a concert gi ven under the allspict's of the High 
School alum ni to be followed by a dance. T his k t'pt us 

unt il 2 A. M. In order to ma ke proper conne(t ions 
for our next stop, w e had to take a t rain at a lIa}! stat ion 
named W eeden's and so we were immediately drivt'n tht're. 
Whi le on the way our dri ver 's rt:"d lantern w t'nt out, ti lt.' 
oil bei ng exhausted and as thi s w as tht' on ly means of sig­
nalling the t ra in w e were at a loss to know what tn do. 
However, our dri ver came to the rt"scue. Hear ing the t rain 
in the distance he took out a red bandana handken.:hid and 
w hile he held it up on the track w e stood behi nd i t burni ng 
matches and in thi s way the atkntion of the was 
attracted and the train brought to a stop. It was a ft'a r­
fully cold night, the thermometer registering 50 degrees 
below zp ro and we had all we could do to keep f rom f;eez­
ing. In fact G alucia did succeed i n having his nose frost 
bitten. When we stepped into the tmi n the sensa tion of 
going from 50 degrees below zero to 70 degrees abovt' was 
one I shall never forget . 

Our t ri p on that train lasted the rest of that night and 
all the followi ng day. W e w ere journeying northward to 
Ironwood, Mich., where we arri ved ear ly i n the evening. 
This was tilt" coldest point of the U. S. we ever c:x perienced. 
Thermometers were use less. From there w e wt'nt to Du­
luth, thence to Fargo and Bismark, N. D . 

When we arri ved at Bismark w e got our first taste of 
life in the "Wild and W ooly W est." O ur engagements 
were generally booked from six weeks to a y ear in ad vance, 

i nvariabj y play ing on a Here our agt'nts w ere 
unable to secure a guarantee so w e played on a perct'ntagt' 
basis. There were not many suitah lt' halls for ccmct' rt 
work" and in this instance w e played in a lar!!€' hall whkh 
was formerl y a skating rink and when we stepped onto tht" 
stage at 9.30, the customary hour for a show in tha t rart 
of the (ountry , our hearts. sank w ithi n us for the hall w as 
only about 1-4 fi lled. I looked up the 1(X'al man and ask ed him 
how mll ( h till're was in tht' houSt:" and ht' began tn apolo­
gize for the small house :.I nd assured us that if Wt' pla yt'J 
there again the house wO\l ld ht> packed. After up 
ht' adVised me that tlkrt' was only 54 50,00 to he i.li vidt'd. 
I thought he bt- mistaken but upon It'a rnin j.! that the 
admission t ickets w t're SI. OO and the rt'st'rVt'd Wt' re 

I " got wise." W e got 6070 and tht' hou!'ie 4070. 
O ur nex t t'ngagl-ment was at Ht'l t'na, Montana, w iWTt" 

w e played for the Y. M. C. A. and the secretary of the 
insti tution l.o ndt'r took to show us the town atter the COIlCt'rt 
and we wt'rt' astonisht'd to l ind t hat ttlt"re were gamhling 
houst"s in every hlock. In this sellinn of th l' count ry uur 
instruments wt'rt' ent i rl."l y nt'w and our dub made' a grt':l t 
hit w it h the people. In' fact t he newspaper the nt'x t morning 
dt'voted a whole column to our conccrt . At tht.· vt:ry txHtom 
of the column was a short I1t:'WS ikm w hich read solllethlllg 
lik t' t ltt' fo llowi ng: Pete --, u gam l' lt'r ilnd Bi ll - ­
a faro dealer, shut t';lCh otht'r to dt'ath, the ni!!ht todort'. 

Tht' next morning wt: learnt'd from an t 'yt' w i tll t'ss 
thilt when thl." guns began to go off i t w as a sil!nal for 
everyone to drop lIat on tht' tloor anJ as soon as tilt' shoot ­
i nl! was OVl' r anJ tht" smoke ( 1C::Hed ;I way tht' !!ame wt'nt 
on as if nothin }! happened. In thi s instance i t st"t' llw d that 
ewryone in the pl;l(t' w as glaJ that both mt'n Wt'Tt' k i lkJ 
for it only one was ki lled tht:' rt"st of the pt"ople in tht' 
place would haw Pt-t'n plact"J in jai l as w itnt'sSt's. 

From Hell-na wt' (Qllt in ut'd on to G reat Falls and 8utt l" 
C ity , thenet" on to Spokane, Tacoma and St'i1 ttle, 
W a:-.hin}!ton. 

At t amma, Shattur k Rnd Galuda hearing of the t' .'\ ­
ct'lIt·nt dlKk shoot ing that was to tlt" had, arnlllgt'd tn go 
shooting early tht' nex t morni ng. In tht' moming howevt'r, 
Galucia hacked out, bu t arising li ke the provt' rh­
i.1I lark, started out alOllt' at liVt' o'clock in a small rowhuat. 
He in tendt'J to cross Puget Sound, which at thi :o; point is 
about thrt'e rn il t":O; wide, and on t ilt' other sidt' t'x pe(tt'd to 
tind plent y of birds. But, alas, hl' diJ not cak ulate on til e 
lien:e w ind and tidt' and was carri ed down !'evt"ral mil t'S 
bt'low the ci t y. He was nearl y exhausted and at tt'mplt-d 
to make a landing several ti mes but he saw so m,lI1Y vi l­
lainous looking. Indians that he did not dart' >!et wi thi n tht'i r 
reach as they had a very bad reputa tion for thit'very , so he 
tried to pull back but found he could not breast the w ind 
and tide. However, after rowi ng hard for many hours he 
finally attracted the attent ion of t wo men who nssiskd him 
to get his boa t back to Tacoma. T his waS :1t 6 P. M. w ith 
nary a bird and m'lny it blister. D uri ng the day we wert' 
gradually becoming alarmed at hi s long ubsence and it was 
a great relief to the boys when he fina ll y made his appear­
ance. 

From Tacoma we went northward up the Sound to tile 
C ity of Victor ia on Vancouver Island, then crossing over to 
the C it y of Vancouver on the mai nland which W :.lS the 
W estern terminal of the C. P. It It From Vancouv­
er our route turned south again and in my nex t :micle I will 
write of our experi enct's on the Paci fic Coast from Van­
couver; B. c., to San Diego, California. 
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PROGRAMS OF CONCERTS AND RECITALS 
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Questions and Answers. Personal Notes. 

Th is column open to a ll . Send in your qu estions . 

QUESTION-Please tell me why the regu lation 6 st ring banjo 
(2 b:lssesl is not more in use as a solo ins trum en t and particu larl y 
as an accompaniment instrument? E. p. 

ANSWER-This is rather a difficult question to a nswer in a few 
words without being misunderstood. Our answer to the first part 
or the question is that a banjo is a ba njo the sa me as a piantJ is a 
pl:tno and the question might just 3S well be ask~ "why doesn 't" 
pin no howe 9 octaves inste:td of the regular number?" The S s tring 
("I;mjo is the on ly recogni1.e<j,.instrument th .. t comes under the head 
of a banjo. Of cou rse th rre are ]1anjos of 6, 1, 8, 9, 10 and nny 
number of st rings but the S SIring ba njo is the instrument wh ICh 
is arJaptable and adding :!nother string would not bri ng it into 
universa l use as there is no mUlic w ritten for01 6 string b;lIljo and 
there ;lre 1)0 met hods or instruction books which explain it. We 
might add 5 s trings to a v ioli n hut would we improve it? As an 
accompaniment inst rument it ma y ("Ie said that perh<lps the b:mjo 
would be:1 little better, bllt when we begin to ndd ~trings to a b:lIljo, 
to lise tiS an accomp;lIliment instrument, we shou ld think it would 
be mort: advisable to get a h:. rp guitar and have all the necessnry 
!'trings and the proper accompaniment instrumen t. 

QUESTION-I have a violin wit h01 label insiJe of it r~:trJing 
Antoniu~ Stradiva rius Cremttnrrls Facieb:tt Anno IllS and ;t trade 
mu rk. If the above laOeI and tmde mark is gelluine and Irue, 
would violin be vahlllble ? How GIn I find ou t if it is? G. L. 

ANSWER-The label is genuine no Joubt as there :tTl" tlulUS­
:mds printed every year to be used in violi ns \\ hich are yet 10 be 
lllarJe, but the 1:lhe l is no proof that the viol in was made hy the 
mak er whose Mille is found on label. The labels (an be ro u~ht 
for so much per dozen, and are exact reproduct ions elf thr origina ls, 
even the old dirt y color of paper is imit:lted. The violin might he a 
genuine old lIIa<;ter (Cremolla) even wit hout la bd and the an i)' way 
to determine this, is to get the opi nions of several expert!' of old 
violin s. 

QUESTION- W:ls Luis T. I{omero. the Guitarist, selr (;Iught? 

ANSWER - The bte Signnr Romero, probllhly the grea t~~ t 
guitar soloist of this generation, studied the guitar with Arevello of 
Los Angelrs. I{omero was also intinwlely acquaillt~d with 
Ferrer and in fact, at the time Ferrer's rme guit:tr book was puh­
li sheJ. :lomero "':IS of great assistance to him. I{omero taught 
abroad very successfully for two years., the larger part of h is ..:areer 
being spent in this cou ntry in solo work and teaching. He W:IS. one 
of the greatest artists that we hilve known in our fmternitv. :t 
musician and a genllem:m. . 

QUESTION- What are Ihe names or the le:lrJillj.! English 

Undoubtedly one of th e g reatest 'au thorities in this country on 
matters pertaining to the mandoli n as played and taught abroad, is 
S:lmuel Adel stein of San Franci sco. Mr. Adels tein has an inllmate 
acqulJi ntance wit h the leaders of the plect rum world and has spent 
many years with them. 

One of the greatest works which hotS ever bten written on the 
mandolin is " Mandolin Memories," which was,",'ritten by Mr. Adel­
stein some years O1go. This excellent book includes a history of the 
mandolin from the time It was lirst introduced into this country 
up to th~ present and also refers to the plectrum inst ruments used 
many years ago. 

In the book is a complete description of Ih e work of the various 
celebrated roreign players and teachers of the instruments O1nd also 
many cu ls of the v:!rious players abTilad and the man y slyles or 
in struments. 

Mr. Adelstein ha s spent hundreds of dollars in the preparation 
of this work tmd lIlusici:!ns and m:tndnlini !'ls frolll art over the 
world h'lve volu nt aril y offered him their ex press ions of ~l pprecialioll 
ror his great labor in prep:lring such a fine worlc 

The bool< has been reprinted in French, Germ:!n and London 
J ournals and extmcts have been printed in Japanese. The "ouk is 
printed on the fi nest paper and when the present edition is exhatht· 
ed, it will not be reprinted again. 

Mr. Adel,tein has pla(eJ "ManJolin M~IIl()ries " 0 11 the markd 
tIt a very low price. There are but a limited number of copies for 
sa le and we strongl}' rec~mrn tnd that t'v~ry teacher or player of the 
1I1:lI1dolin st ud for this bo.,k at once. It IS the onl y one of the kinJ 
tlwt IHiS ev~t heen written and certainly Mr. Adel stein is entitled 
to the th ;tnks of the ent ire profession fo r his 1:lbor of love in prep:lr­
ing sudl:1I\ excellent work. 

Most fu ll y ~ust:ti ned his big reputatio n in sollle t'ight or ten 
selections. Even Beethovrll would hav~ had to admit th:lt Mr. 
Farltlnd is a rnuski;m, who adOllls. everyt hiltg he hllndles. He has 
a lovely legato touch, and under his ski lful fingers every diffi..:ulty 
s~ms to vanish. It i~ not necessa ry to go St'ria tim through his 
sdections (from Chopin, Schut-er t , Wieneawski. Pag:mini, and de 
BerioU but we nwy pick out as :tn example of his J)(J\\ers his 
traosu;ption of Schubert 's pretty song ... Hark, hark, the lark." 
This was listened to wit h :t hushed atlentiop that prOC la imed th~ 
artist to be no ordi nary player, ;md the delight of the hou se on 
Thursday was shown ilgain and ~tg:lin in thu nders of applausr . 

DNlr,l!r.Oddl: 

L.""lo'l /:"d. 
~=,,------

LETTERS. 
Sydn ey, N. S. W., Od. 26, '08. 

Endoset.l find money order for 6s for tI yea r's subscript ion to 
CRESCEfIoiDO. It j " magnificen t. I hope you will he ahle to main­
tain so high a s t:lI1rJ:trd of journalism in the interests of our instru-
llIents. Wishing you every su..:cess , I am F:li thf.lIy yours, 

W. J. STENT. 

ManrJolin, Bm'~o anJ Guitar pajlers? W. S. O. Ihar Sir: 
Bris tow, Va., Sept. 9· u}08. 

ANSWER-Englis h p:lpers which we are familia r with are as 
follows: B. M. G .• Keynotes, T he Troub .. dour. Subscriptions 
for :IIIY of these p:lpers may be ~nt to the C RESCENDO oftiee. 

QUESTION- What is the :IJvant:tge of the harp guitar over 
the regula r six string guit:t r ? 8. G. 

AN',WER- If we had more room we shou ld be plt:tseJ tn 
answer this question mort' fully. We C:III simply say that the 
practical adva ntage is th e sa me th;lt the piano has over the regular 
gu ita r. An accompa nist on a harp guitar in a dub is :lole to play 
ne<lrly everything it harp or :t pi:lIlo ca n play and also is able to use 
the correct bass st rings. We mean by thi s the low, sub bass, Ihat 
is ca lled for in nearly every composition. The advantagrs lIre so 
many that it is a lmost impossible 10 enumerate thern bu t we shoulJ 
recommend that every club or orchestra use the harp guitar in 
preference to the six stri ng g~it3(. 

T he new magazine is both inst ructive and interestiug and we 
wish it every suc.:ess. Yours respectfully, 

BENEDICTINE S ISTERS. 

CRESCENDO Pub. Co. 
New York, N. Y. Sept. JO, u)08 . 

C"If/(n/fl/ : 

Ea(h issue of the CRESCENDO improves tmd I look for­
ward to each new (Opy like a "letll:r rrom home. " You are (ertain­
ly making good and you have my si ncere wis hes for grea t success. 

Sincerely yours. 

Mr. H. F. OJeH, 
Ih"rS,,: 

O. E. HA.RTNETT. 

Upper Troy, N. Y., Oct. 8. 

I find that your va luable paper is improving with e\'ery 
issue. Please accept my thanks for the good work you are doing 
and my best wishes for conti nued and increasing success. • 

Your obedient serva nt , 
OVID WEEDFALO. 
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RECENT PUBLICATIONS 

Wi t h every plececompo5u's name Isltlven, alsoarranjt. 
er's. The lette r .. . fter names Indicate g rad e- E, ea.y- n. 
nedlu m- O, Difficu lt . ____ _ 

MANDOLIN 

The Gibson nandolin·Ouitar Co. -Plule.U from S~h' la Ot.lihu - ...frr. II . II. Od.I'II • •. " 

Full MlIndolin O rchest ra f,2.60 

A c<Heful arrungement from th e orig inal score (If thiS well­
k nown sta ndard number. Excellent fo r teac hing or concert work. 
4'4 and 2-4 time . Keys of C and F. 
Berceu.e from " Joc.l),n" God(lril -.4rr . W·. /1. 1101'11111,. \1 

Mando-cello or Tenor Mandola Solo and P iano f, ·70 

A fi te ~~~~~~r~~~lbc~lo K~;~f~}I YCa~~s~~ )~~r 3 ~lde:~4 i~~~~ments. 
Reyerle Pa ll t:Olli~r-.1rr. '''' .• 1. JJu~"m, 11.' 

Mando-Cello or Tenor Mandola Solo and Pia no f..60 
A melodious nu mber, good for teaching or concert. )-4 time 

th roughou t. Key of G throughou t. 
Summ.r ld ~1 Rotldtf1.~r-Arr . W • • " . 80,11111.8 

E. D. Ooldby « Sons . 
Queen of The V.II.,. ,,'. n . r.oldhy. ~\f 

Two Ranjm; , ."0 
and ~.good gavotte, especially good for teachiog. Keys of E, R 

M . Witmark « SOn~ 

Whistle" You W.nt W. pear II . (J . Slf ltuII -." ,.r. Tr;III.·(I UJ . ,\1 

B:lTljo Solo f. .10 
_ ~ot h not,:,tions. Key of E. America n notation, Key of G . 
Eng lIsh not,WOIl . A first-r<lte tt' .. ching number. 4'" time. 
The P.rt~ Th.1 Wrote Home Sweet Home 

P. J . HrQII'II -.'Irr. 71',,,1.'1111$ . -'I 

Ba ll jo Solo 1- . ~o 
A syn..:opat~d two'step, key of A, Amer icall notation, Key of C 

Engli sh not:ltion. 
--' ed Ve. W ... eh /I' J. lI,tUII -.-Irr. Tril,I,·'lf/J . .I( 

B:lIl jo Solo i .so 
:,!-" time. Keys or A and D Americ:m not:ltiOIl, Keys C and F 

English nolation. Fits the banjo immensely. 

P IANO. 
Mando·Celio or Tenor Mandoia Solo Piano 

a nd Guita r f. .~ T h e Hogue Mus ic Co. 
A teach ing or concert number. 2'4 ti me. Keys of D li nd A. Uncle S.m On '.r .de H. H. IIu111' .. 11 

"an, .. I • • G Wlnor ./. H . . 1I0rriJ, D Piano "iolo $ .50 
Mandolin Duo ., .40 A hright 6-8 and 2'" march. :t lso arrtlngal for m:lI1dolln "r .. hes, 

in g, fn~~~I~~tc~~~~)()~~~k: ~~e\~~ ~~hl~~:g~~a~~m~~::d:~~&~:~~ tla. L . C. Ku.s .. n er 
and ch romatic runs. Key of B flat. 4-4 time. The ~ ... nln. Hour ' . -IIbt rl n·" .'u,'r .. " 

Percy M . J aq u e s P ubli s hing Co. 6-8 t~r!:~l0 ~~~ of F throuRhout. A fine te:,dl1ng:: pi~e by thl:; 
Moon Wink. 1' . . 1( • .JlI'IlIu-Al'r . T. J . -"rm .e/rlm !! . JtI \\ell kno ..... n wnter Very melodiuus. 

Full Mandoli n O rchrst ra 1-1 .1)0 
A clever two·step interme7.Zo. Extremely catchy. Excellt'llt 

~~~~~~~a\~d~~ao~at~.~~h i ~~4 t i~l~a n~e;~~n~f iF':I~~eB ~l~~ltdtl.ce l lo anJ 

T h e Hogue Mus ic Co. 
Ho,Sluff It . It . lIu!!" ' . . 1f 

T wo Mandolins and Guitar 1- ·'is 
A gooJ nu mber for h!'lChi ng. Includes ~ollle slmpll' douhle 

(
~}OtS.:~J~e.lirst ma ndolin part. Very eff~ti,,~ .. ... lime Ke\ .. 

E. D. Ooldby « Sons . 
Queen of Ih e V.II.~ Jo. " (;ul'''''1 

Full M:andohn Orchestra 'I I,K) 

A me lodlus g,lVotte (.Irefull y .lrr.lllged for full m:lIldlllin nrch~· 
tra, anc\ud lllg tenor mandnln ,Uld mand cello GooJ for t~al hlll~ (lr 
club work Keys of G, D ,IIld C 

M . Wltmark &. So ns 
Whl . tl elf You Wan' M. Oe.r II . O. -\'II lI uII-.'Irr. Tri"I.·(I/" .' A' 

Two Ma ndolins. PiallO lind Guitar f. · 7~ 
Key of G throug hollt . 4'4 lime. Arra nged ftum sunK· A 

schottische movement Excellent fo r teach ing . 
The P.rl)' Th.1 Wrote Home Sw.el Home 

P . • 1. HrOIl'II -.'Irr . 7r ; /f J.:(III .' . ..1f 
2 Ma ndolins, Pla no and Guitar 1- .80 

A syncopated two·step. Key of C th roughout. 2'4 time . 
May be used fo r te3ching or club work . 
k.d P.. II '. J. Jltarll - • .fr,.. Tri"/mrIJ .• .u 

2 Mandolins, Pla no and Guit:lr $ .80 
A 2'4 march . Keysof C aod F. A little different from the 

ordinary. Quite efftClive fo r clubs. 
BANJO 

Percy M. Jaques Publishing Co. 
.Jun,l. Imp. P. AI . Jeff/fle' • .AI 

Two Balljos a nd Piano ,. .80 
A very clever number, fllle fo r teaching and good for conc~rt 

work . Keys of E and A. 2-4 time th roug hout. 
Woon Wink. P . • U. JtH/,,, •. • -\I 

Two Banjos $.40 
A catchy Intermeu!o, excellent for teach ing. 2-4 time. Keys 

ofD a nd G . 

When O.I.e. Sle.p .-111",·/ "' ·/I .'J ll t r • .. 1/ 
Pill no Solo ~ .,,0 

Andante mo\'~ ml'nt . J'" tim~. G ood 1e:llhinlt pl~C~. 
In The Soulh l.nd .1 /1 .1.,,./," ., 1.'1 .• 1, 

Pla no 51.110 1- .so 
A Creol~ mdudy. wrillen lI1the keyuf G .: h,tO KlTlg Illto \".nj,)us 

k~ y~. An el((~lIent tea.: hing num her. 
Slumbe r Time .f .f 11 ',.". K 

PI:I/lIl54,lu :- -10 

An ~. I ")' mdllJlOu:; Irach ing PII'':l'. 
O.nc. of The Wood Nymph. 

Piallu 5ul0 .60 
Kt'\·s IIf H Il:It. E flat ;tnJ F ~l'\ er.Il movement ... 

lI1e1oJlI1U", 1I111oJ for ",Hnl'\' hal :lJ\ .l1lll'd pupil ... 
SONO S 

H. F . Od e ll « Co. 
Lo ... e'. Like A St.r II. Jo'. /I"~" .. 1f 

With Pia no Accomp:lIl1lTlenl 5- .~o 

COl1li!'II~~r ~1Tl~~~i~ff G t ~:~~:)~~~1~:1I~;:1I11~ ~:~'~~ ::/\.~h~IIl;~O\ ~\\';J:~~~ 
voi.:~. An ~x .:dh= nt (dn(ert or l e;tchln~ pll'. l' \\Illdl \\111 1,,-, "h .. r I J~· 
IlUbli sheJ for full mandolin or.:lll':;tra til th\' .... 1111t' kl')'. 

L. C. Kussn e r. 
Lo".'. My.ter), . 1I1, ~ r/ n, •• 01 ~ r . • 11 

With Pi ;uw '\ cdllnpanilnellt :: .w 
A very effective 'long lor II'''' voill' with \ whit ,mJ ld l!! "I'oII1'P' 

to. Key nr C. J'" time. 
AI The Window ~" .. ~I I' . \ ·~ /"" " .. 11 

WIth Piano Aaomp.1 nll1H."nl f. .~o 

A hrlght "1--1 so ng in the k~v of E Oat. EXlelll'ltt for tl'.ldltllK · 

M. Wit mark 6: 50n s 
8~,oQ . Da~. },.. H. Ha/l-.-Irr T,.wl. .", .e. K 

With B;mjo Accompanimt"llt f ,,,0 
With Guitar Accompaniment 1- ,,,0 

Popular song . Kev C . Solo }-4 tIme . Medium \Olll'. 
Ey ... lI' St.r ... 11. In Lo .... With It. M.le 

Ollrot( 4' t'fllI'/I- .'Ir r TrIlIAIIII J. Js' 

With Banjo Accompaniment I ·40 
With Guitar Accompaniment f. .40 

Popular waltz song. Key G. McJiutn \'oic~ . 
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TRADE · AND PUBLISHERS NOTES. 

The new Gibson cullar In which th~ body of the instrument . The John Worley 00. makes a specia lty of printing and 
on the lower side joins the neck at the ISlh (ret Instead of the 12th engraving music. The prices are reasonable and their expert will 
fret is the most useful model of guitar that has appeared (or some- arrange music and revise manuscript when desi red . See ad. 
time. The highest positions on this guitar are made very easy. 
The Gibson Instruments with the vertlcle string pressure. tilted 
neck . high bridge, graduated tone bar and the arched sound boa rd 
give results that surprise even the most skeptical. The Gibson 
Co. have recently published two tenor mandola or mando cello 
solos with plano or gu itar accompaniment. the "Palms" and" Alice 
Where Art Thou," both arranged by H. F. Odell. This company 
also has also just Issued a new catalog. Better send for It. See 
ad. ___ ~ ___ _ 

The Percy M. Jaques Pub. Co. makes a special offer 
In It's'advertisement on another page, of several banjo pieces 
for a nominal amount of money.) :rhe banjo music published by 
th is house is real banjo music. It Is some of the best that has been 
Issued for the banjo In the last five years. We should Oldvlse 
teachers to communicate with this company as it has the goods. 

D. E. Hartnett's Tone Bar. the new in vention for pre­
venting hooked tones and giving to the banjo proper vibration. Is 
heartily endorsN by such players and teachers as M. A. Bickford, 
T. J. Armstrong, J . J . Derwin. A. D . Grover, H. F. Odell, Paul 
Enp, A. J. Weldt, W . T. Holt and many others. We should advise 
al l banjo players to send for a circular of this useful adjunct to 
the :banjo. 

The Cundy.OeUoney Co., have recently added the tenor 
mandola and mando-cello parts to some of the best numbers in their 
mandolin orchestra catalpg. Including such pieces as the "Second 
Conntcticut Regiment March ~' and the "BrIdal Rose Overture." 
We advise club leaders to get In touch with this company. See 
advertisement. 

A number of excellent banjo solos have recently been published 
by WRiter Norwood. These numbers are written to fit the 
banjo by banjo writers and a re excellent for teaching or solo work. 
See advertisement. · ______ _ 

. One of the best known teachIng catalog of banjo, mandolin 
dnd guitar music Is published by.Geo. Staunard. He · is a 
practical man and knows how to select a piece that will be effective 
on either of the three Instruments. 'See advertisement. 

During the past IS yea rs ali kinds of banjo tail pieces haye 
been exploited but It is only those ta il pieces which have actual 
merit that survive. One of the best tail pieces on the market is the 
"Sure Grip,,' manufactured by eha", J. Cook. See ad. 

Probably one of the best known writers and a.rrangers of man, 
dolin duos and mandolin solos Is Valentine' Abt. Mr. Abt Is a 
well-known virtuoso and undrstands practical writing for the man. 
dolin, therefore his tine duos are excellent for either teaching or con­
cert work. See his adverti sement. 

Rayner, Dailitem 1£ Co • offer special rates for Decemb­
er for printing and engraving music. This house does excellent 
work at low prices. ~nd for their price list. See ad. 

An excellent catalog for full mandolin orchestra is that pub­
lished by E D. Goldby &; Son. The numbers are ca refully 
arranged and the edition Is published in a neat and convenient size. 
The pieces are good either for teachi ng or club work. 

The Hogue lU u ldc Co. has a large catalog of fine numbers 
for teaching or cl ub work. The numbers are well arranced and 
many of them are extremely catchy. See ad . 

Tbe Wblte~Smltb Pubtl!fhtng Co. not on ly publishes 
some fine numbers for full mandolin orchestra ca refully arranged hut 
also issues a la rge number of immense teaching pieces for mandolin, 
banjo nnd guitar. Teachers are advised to get in touch with this 
company. See ad. 

Moon Moths. the little suite of three beautiful melodies Is pub· 
lished for mandolins, guitars, band and orchestra by L. C. ]<UtUj · 

nero It Is one of the finest suites for mandolin clubs PUbJl5hed. 
It Is of the highest order of music, yet simple and after hearing It, 
the haunting melodies will remain In the mind for a long time. See 
advertisemen t. 

The FalrbankH Co_ have recently made several instru­
ments for ltading professionals among them being Parks Hunter, who 
states that he expects a good banjo business durin, the coming 
season. This company has also sen t the Holdsworths a fine set of 
instruments. The Fairbank8 and Vega Co. did not shorten 
the factory force at all during the depression of the past year as it 
was believed when the season began to improve, it would be an ex­
tremely good one an:t as a result this company finds at the present 
time, the stock on hand has disappeared so fast that by Otc. 1St , 
they were several weeks behind on orJers which have come In re­
cen tly. 

1'1. 'Vltm a rk & Sons has one of the largest catalogs of 
banjo, mandolin and guitar music. published In the world . They 
publish almost all of the banjo numbers In both English tt ndAmeri ­
can notation. They have a tremendous list of operiltlc mandolin 
orchestra music arranged from nearly every one of the prevailing 
operatic successes. This house also publishes many 50nes with 
banjo or guitar accompaniment. One of the latest hits Is the 
" Tedd y Bear's Picnic" which is having a tremendous sale. See ad. 

Guitar players are beginning to realize that a harp guitar has 
many advantages over the old six guitar. 'V. J. Dyer &. Bro. 
manufactures an exceptiona ll y good instrument in the Symphony 
harp guitar. With this guitar the playtr 15 able to play In flat keys 
as easily as in any other and the extra bass strings give to accom­
paniment work an effect that cannot be obtsined any other way. 
The price of these instruments is very reasonable. Hefer to an­
nouncement. 

When In doubt of the right strings for your banjo, mandolin 
or guitar, write to Louis F. Wrllfht and get his catalog of fine 
strings. If you play the mandolin you had better try some of his 
new ebonlte mandoli n picks . See ad. 

,VIIt . C . Stahl-8 new model mandolin has the tops and 
backs carved out of solid blocks of wood and arched on the same 
lines as a violin. The tone of this mandoli n is excellent and the 
price Is extremely reasonable. The Stahl cata log of Inst ruments and 
strings may be had fo r the aSking. Stt advertisement. 

for l,'~~~ F~n~ ' ~~~~~n C~~ h~Nee:~r esSt;!~~~,g~d hrh:f.~~~~~~ 
False.'} Teachers and players should send for the price list of these 
well·known brand of s.:tr.::ln:!g:::s.~ ___ _ 

The Ollver.Dlt8ou Co. have recentl y added stveral more 
numbers to their fine list of mandoli n orchestra pieces. The stanJ­
ard numt't'rs are, "Girls of Baden," Waltz , '·Morning. Noon and 

~~~n!~;J~~~hi:'~uds:~I:sTh::t:!:r~" ;r:~:n~::!1 ~~~~!!.~I~~W:1 
the prominent teachers having adopted it. 

C. S. DeLano has a really wonderful st ring In his "Sono­
tone" line for the banjo, violin and guitar. They are absolutely 
true In tone and are moisture-proof. Refer to his announcement. 
He Is making a special offer on these strines for a short time, also 
on his excellent music. 
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"SYMPHONY" HARP GUITAR New Model Mandolin 
Is the Best. 

tlold un ':a.II,. 1'.),lUe ntli 
W , lIe for lllu5Ira 'ed clualoj(. Ston l fl fll l" 

a ny a dd'U5. 

DYER & BRO. 
Sole F;II( lon "Syml'hony" It:.rp G UIt.f l'. 

"Sympllony" Hllrp MandollM. 

Dept. 85. ST . PAUL. MINN. 

UVVAIQH'TU IWIANDOLIN PICKS 
6E!'ItJlHE E!SON ITe. blEYElED EDGES 

Mad. In f our a rade •• Never Chip cr Break 
of fle_lblll,)' 

-- ---
Price "~.~~I~:C ud.. Imploye Tone 

T il lS IS TH E WAY OUJI I' ... TIOQ/'I S l ' It>1! TIl""" : 
'"$t>rl:l , trOu' Wrl ll h l ' "hndoUn Pick s "-G. Muder, Soh.I~I, Aut-urn, N . Y . 
" " e" d t /r:rou ' Wrll::hl' Pick$,"-Cla rk MuSic House . Syucuse. N. Y. 
·'St.," 71!' .o,, ·W,lrht' Pi r kl "-C H. Fux dulu . Gentv •. N Y. 

""'1'/./11',. P .... I.JJ ' · .s,r{n •• a n TH E VER Y BEST N AVE 
SA"'WlE SETS "'AILED AT I-OLLOWINP PR ICES I Money b.lck If rOil 
BJnjo, 1:11 1 .nll s ilk wound . lh~. n l . ..... ..0 s ay So. F'f'e Cala· 

~~i~~~lIn , 511 .. ~·leel. ~:::~::IC~p~~ B;s;f'~. 'UI : ::~ ~;"~F.S. ~T,~ I SGS. 
LOUIS F . WRIGHT. Wln.led. Conn. 

TEACHERS AN U DEA LERS PLEASE ASK FOR WH O LESALE PRICE'" 

Hayden's Guitar Folio 
18 X~8~Esab~s(J:6~ 18 

$ 1.00. Discou nt 1 ~ 2 off . 

Robinson's Ranjo Instructor 
FOR BEGINNERS 

IIlus trated ,5 1.00. Discoun t 1.2 off. 

Chenet's Guitar Studies 
Four Books. Each SOc. Discount 1-2 off. 

ODELL MANDOLIN METHOD 
Three Books. Each 7Sc Net. 

H. F. ODELL & CO., 165 TremontSt •• Boslon 

SUBSCRIPTIONS 
5 1,00. C rescendo for 12 months. 

52,00, Crescendo and Key Notes, a leading English 
B. M. G, paper, for 12 months, 

10 cts. For sample copit!s Crescendo for August, Sep. 
tember, October or November. 

,6, Tremont Street. Boston. Mass. 

.. Neverfalse" Gut Strings 
For V IOLIN. BANJO and GUITAR 

a re un approached by iln yot her~ and like t he · ' Neve r . lre lch" 
4t hs for Banjo, Cuit'lT 4lhs, Slhs. 6ths anJ Violin Gs, are so 
much l-elh' r tha n a ny olher t l1 ;11 you will wonJ er w hy ),o u JjJ 
not try them before, if you ;'tre wise enough to SCIlJ for a tria l 
lot. St' ud for pri c e s . 

" No I{uot" <l' ll llillecc:-I for Banjo need no introJuCli"n . 
35 CEN T S ~ACH POSTPAIO 

75he F. J . BACON CO. 
D e p't C . BI'I:-I(o l , COli n. 

I W. EUGENE PAGE -I 
I 

385 Cumberland SI. , 
New Yo r k. Borough o f Brookl y n 

; __ Co: ~ t'ng:.ll!ed for Hct' ital s. 

flandolin Solos and Duos, 
SOLOS 

Annll! Laurie. Va. 
The Urtlolel,,' 

AI>, .~" I-.• n' .• )... . AI',6, 
A". "" hllhA,,\' .,,'" O.'n , I .... WI 

DUOS 
I~ In \ ' .. n.(e \\' .• h·". . A", ,. 1 C.~dl f' ~"n)( . . tlau )e. 

thule .h" C h" " . AI'I " la~t ~,,~ ", ~u,"m .. , AI .. ,.,,,J .. , I' 
Gold .. n Rud . Al'l . ,.. OIJ lJIack J .... V." AI .. , •• nJ ... 
Imp, omptu . . .. Abl 
InlermulO . ~b)'''l!nl 
Sound) !'rum Church . A'" 

~ Th .. l'iS'''' ", I>, 
. to R.·, .. " .. . AI .. , .• nJ .. , 
· I~ SI'dnl: Sun !.: MenJ .. I""hn o;u 

Published by VALENTINE ABT 
Carnegie Ho ll . New York Cit y 

---- ---

A Word to the Wise is SUfficent

l
1 

The CHEAPEST ""d BEST MUS IC 
PIUNTEHS n"d E:\G HA n ;H:-i I 

in th e count.ry. I 

SPECIAL RATES for Dec~mber . 

Write Today for Price List. 

RAYNOR, DALHEIM & CO .• 
167 .5. Can a l S t . C hicago. III . 

YO UR BUT INTERESTS W IL L BE SERVED BY MENTIONINO CRESCENDO WH E N WRITING A DVERTISERS 
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'PROM 1 N'ENT 

A L~~n~: 8\~~;r,L~a~~~II~\;;J~u~~: .. th St., ~::i~lMe~I~;: 

A U£~~'a~?~~:tV~~1i~\~~~~I~t~n~Gt~{;dr.MS~~dt~~~~~: 
A Ui:~~I~ 'a ~ddu'it~: Box SJS New Haven, 5~ild ' M~~r~~: 

MYRON A. BICKFORD 
is available for Concerts and Reci tals 

any where in the east. 

Send for specimen programs. and special terms. Mandolin . 
Guitar. Bunjo, Piano amI Viola, if desired . 

a li i l\I A 1N S'l' ltEE'l'. S ... ltlNG ..... I ELD, .MASS . 

Why not Publish that 
rlusical Composition? 
Our expert will a rrange music and revise Mss. when 

necessary. We will make plates and title, print, send proof 
ro~.C0Vu~ilg~~rtic~~;~r~~S~eqC~~f.lete ready for sa le. Prices 

JOHN WORLEY CO. 
<40-48 Stanhope St. Boston , Ma.ss. 

For MANDOLIN ORCHESTRA 
By E. D. GOLODY 

Roya. Crtst Schoulsthe: Dawn of the ROhS, W.l .. : Quun of The Valley. 
G~yo"e: Dl!l nclnR Mid the Palms. Schonlsch • . Arranl/:ed for ' " Mand .• ~nd 
Mand .• lSI OanJo. ,nd BanJ,). Tenor Mandola. Manda Cello, Flul~ . Cello. Gullat 
and Plo:anoAcc • • 

'::I~.fO~:;;:~~ ~ :a;J~~n.d 5~·~:1;~ ~~:~c·St~.e~=:::;:,::. c:.:dj. 

TEACHERS 
J ~~I~~Oli~,~~¥t~r, I~ ;;;~~I ~n~oVio~~i.n St.. Foslori<l, Ohio. 

KI~£~,E~~~'r~~.~j;~~~ ~~~~~f~;l~ew YOGku~JtMel~~~: 
----

LINER A D. DE PT. 
Ad vertisements inserted here for 25 cts. a line. 

each inser tion . Cas h " it h orde r. Not less than J. 
lines nor m ore t ha n 8 li nes accepted. 

F~~d s~;s~c', $~'::= ~Ts~\~~~T 1! 1t~:I~JU~r~I~E~,:w~~l:' ·A .. Lnl'i~t hJ;u~nll~i~ 
an d lut thRolfe:;; S~'~~TJZ~ER~"';~ SN~;t" TIlI,J Street. PhiladelphIa. \>:. . 

N E 'VtI NiIIU S IC 

" Uncle Sl\m on ~arade" "'~~6HS:~'~ 
Special nd prIces: FuLl Band toe: Vlnlln or M. orchest ra ~: PI.no Solo 

uc ; Mandolin or lIan10 Solo 9(": Plano . cc· 9C; G. IICC •• :lnd M. or U .. Flute 
(.I!lio or Mandola "uch. 

" Hot Stuff" ~,~~~' 'ir.~I;·9C~~~~:lI~, . ~'~~; g:. ~~~~~~:rFI~: 
Cello or(julTllracr I cellch. 

TH E HOGUE MUSI C CO . W •• h lniton. Geo"il. 

B. &M. 
(BARN E8 4. M U LL IN 8 ) 

Absolut~ly ltullUntle the followln!:, True and Test~J Slrln!:s for tile 

VIRTUOSO 
NOTHING BETTER TO BE HAD. 

~ :~::~ ~ 8t~! " .. (q~lSln.~le I ln~.th e~~h): : : 
VloUn 0 .. .. .. .. ........... . . 
" lo ll .. 0 .. (Pure Silver Burn lslled). . . . . . . . . .. 1 
J:! ,. " U1Ih Accrlbelle( ' !10 cUllenl/: lhl. I len!:IM In In envO/ loP4!) IS ' 

Wrlle for Catalol/:ue Of Uan jlli. Mandoltns &. Gulton. elc. 
3 R a thbone Place , O xford St r ee t . W . 

L ONDON. ENGLAND, 

YOU R BEST INTERESTS WILL BE SERVED BY MENTIONING THE CRESCENDO WHEN WRITINQ ADVERTISER!!! 



-I· .Underwood 
Revolving Duplicator 

lIH UO .1l.lfl'NIJElJ IJ )' 
11',s U,sEU,s F UU 

STRFI"GTIt AND SIMPl.IC ITY OF CONSTR UCTION 
E .... St: O F O I't: RATION 

I." 'WI: PR'''TIN(i CA PACITY 
liQU l l.IlIWATOR I'RI:!'SU In; liAR 

ADJUST .... 1lI F. C YLl"'l ()O~ IIANt>lF. 
O RIGINAL STR IPPING PLATE 

ADJUSTABLE COUNTINti 1lI: \"ICI: 

COSTS LITTL E TO MAINTA IN 
NO SILK SHEET HEQUlIlED 

ECONO,\\lCA I. IN USE--GF ,.\LL SUPPLI ES 

Underwood Typewri ter Co, (Inc. ) 
21 4 O c!vons hire 5 t . U05t on . Mu ss. 

I "B. M. C." 
I U. ill . U. I~ I ':~~~JI~~~\~l:~( 1:! ~iJi ~!" i l fl ;~~;;~I~.,t,I\~ 1~~~I ~~j' ~~~:;'h ~~~I'~lt~.' :~ 

":tln(~ rn l' Ih c=~1" lnstrum!,'n!:, III t~ re. l t Hr l1.11 11 ,IIIJ h~r 
,,:. ,lt l n i~". 

I I . ;\1. C; • ..:i r.::ula tl,'S wher!,',,!.'r ElIgll .; h j..; ";I}ll/."~ II. ;,11 ,,\'c= r the 
worlJ. 

( 

' I . iH. G, contains R' lIl jo ;IIIJ M,IIIJoli n Sd,,:, ill ~vt'rv IHlll1her. 
:IIlJ in"lru..:tivl,' :lIli.:le:o by th e I\t'..;! t'\pont'IH !" " r 
thest' j ll ~ttulllt' lit S. 

U . i\l . G. affnrJ .. (OIl1I)letc instrudi'lIl 1\1 Unht'r,,:.l Nnt.l1l"n 
for th e h;llIjn. wril\e l1 in pruglt~~"'lve It''''SOIi form bv 
Cliff"rJ E s ~ t"X . 

U. il l. G. I S the link bt'lwt't'n pl:lyer ... in th ( U. S. A. ;IIIJ 
urt'a t Britaill an J IrebnJ. 

U. ill. G. is pu htish(d nn tht' ls i or every lIIonlh and ","~ I .. I 
you :''' 2~ J)t'r annum· 

n . i\1. G. is eJite I hy Si r Hom'! (j urJlln. Ra n. :mJ is plIbh ... ht"J 
:tt l 'iAG r:lflllll Slreet. I 

"'uh~crlr>""""s n.·(" .. i" .. J H' <.. r .. ~cen"u Offi ... e flond St .• Lundon. Eng . 1 

THOMPSON REPORTING CO. 
PUBLISHERS 

10 TrelUOol Sireel, 8,,100, Mass. 

Bnnk of C reJ it R:lt in/!: !' anJ Dire.:torv of Ihe Musk TraJe~ fnr 
Ihe UniteJ States anJ CanaJa. 

We (011« 1 Claims in the UIl1tt'J States anJ C:lI1aJ:I. 

5 TOe K U P NOW ~~r, ,'r~~:;~~;~~:J,~:~n ~~~. l'~')a~'~e bNnt"~ 
"$U'" f~ .. r)' m('n.h. Cnulol:ut~ , ..... It "'''' " no .. ' whe .. ! 'u ~ .. nJ .1I"m 

Til ... Mr ~. I-f o~" '-rllt RUj.:l'rs rrln.) It""" !>e"n aJJeJ 'u ,II .. Cel .. bUI.,J 
S.ann~tJ Cala!u!o:u" lur B~ 11 1U. Gull". "nJ .\\"nJolin. 

G I-:O. S'l'AN:'' ,\ 1(1) 
TH Y.!'TU!,.!,. ,I . 

SEN D FO t? CATA I.OG OF 
FAM OUS ST ANDARD M USIC 
(,It M:tIlJulill anJ Piano ;tnJ M:IIlJfllin Ordlt'stra. 

Wr I ... hll.~h II", .·,u"u"" ::, 1 Ul';f;T. CII!'!', ;'I1 ,\IU ' II " "tI I U t l n .\ I. 
Jell ... . : fl\· t : UTI · U.:, 

Th e CUN U V nET" OI'o" E V CO . "'3 CoU .. 1 S f .. I'o.l on . n .... 

I :--;rl'\\' a ll tl t ' utl'll Y flA~ .J O i" l l ' :-o I( ' 
In", .: l 0 "',- llIml ... ht' . " . J!um . M>· . "n A Hlc ... , .. J Ibn) ... '"I" " . l)u~1 '" 

~~U~J~;~;~g:!.~~~iI~:~f.::~~?!i.~~~~:~·~:~~'~~;.~:~I;~~:~~;.:, ::::~ :E 
10 c e nl , .,ach .. ·m !>.in:: ''''' .... ml'I .... '''·''' ... 

Pu .t! ' .. '11 I, 11" Wall., .. A. Norwood, S 15 Ea.1 I S6 th 51 • N . Y . Clly 

it Tj~i;:':.~~.~;;,'~(~:':~n~·.~.J 
II J .. ,., ~II '''u .-1.",,, ... ,J 
", ......... nJ .. h .• u.Jh .. "· .• 
, .•.•. , I ... t.: .. ~""" I .. " •• 11 
.... . · .• nJ 'hon,m~nJ II 

.\" ... "A Il i, I.:."oJ . 
"1·ttnt.:h,·IJ \\ .. " 

I I ''''I''''''''~ ."" .... ", I M,·.I .. " 
,,' 'h I' H ,\ S. /O . 

bdor.t:':1:4 .• i~~ ~~:. '.1:~ ';:oltill •• I 
T .... , II~.;;;, .~~~~.~1;:~1~:; •. ":.~~J'f,:"J"" I 
A. O. Grover. 311 1 Al bJny St., B II~I , ~ 

U'I ElA ........ OISTS Z 
~ ';:"'nJ ,.,. Ih~ 'SureMlp" Tallpl~c f". <? o nt<' "" nt.:' .• fI· ........ ,~J cl" .... ,,, ,h .. I .... ,J. 
Z I·."J .... ,",: t.: .......... ,.~ .... "' ~ .. n .h.· to.oJt.: ... ..... 
~ I''''''','''nl: ,I ... ~"J .: •. ,'_"" .. 11,·,·,nt.: .• nJ ,m, 0( 
o I'· · " 'n,: ...... · .• nJ.HIIVfI'" 1-1 .. ",,, I', .... ,A::. Z 
Z C. J . cun ... ~" Ikdlu,d ".t .. Ii' ..... " •• N. ,' . 0 

0., N"". U." ..... · 0\ \·"1 ,nJ \I " I .• ~' ". InJ I,n I,·to .. ,· .. h "1'.01. 
.\IoJJ I.· W .... , .\t, "h I'.""" (,,,.,,. 

Wr ite for C o ncert Proposition now 

THE FARLIND W00D RIM BANJO ::::.,:.: :.:~;,:,:::;""r;:,:.,;:~ 
I.'n,;:.::::,,',~./,~ ';.~.;L:;·~I:~~ .. "~J::,'.'. ~~~r ~~::: .. :":;,~,';; ;",,',','\:""""' .. :::;1.:;'.:. 
I ..... · i", 

11 ""'I',,,",,,n , .. ,,·11 ,,,,,,,'11 ",1..,_ '"'' ,.,"1:''' ,1 ... .. " .. III,n"·,, • 
. m "'1,,·.11, ,00u.,~"· nt ... ,J"\,,, ~u,," ''''''n .... ,n •. ,.10 ... ',.· , .. , .• , .... 
t ..... " "" ,u, I .. , .. ,,, ... ,,,, .. ....... " .... , I""'''!.'''' 

THE FARLAN 0 STR ING ::,: .. ~' .. ::: ,.', "',:':;. " ', .. ,~:;:,,:.~", .:::."'; 
1I,·.,t'. ,h.,n ,h .. 'In"~ ' '''n, .• nJ •. ", .. II"~ """" T.,.,' .,., ..• J. " ..... , .. J , .• 
"",$,... . 

l ..... I •• ;.: ..... I ....... '" .......... ' .. ,h ... ,J ........ , .. ••· A'oJ'''' .. .. 

t ·,\I(I. ,\S I I . :1 111 . : . • ' .. "", "Ir.·," . 1·1 .. I"n .. .. I . :.. . f 

Url . I .. I , .\ ;:,. " ,. '\""'rl I .) " ... . " ''''' '' Ih'hl ~ • . " ...... 1,,"·, . 10: " 1: . 

KEY N OTE S 
1 ; 1I":~ u s I S I ' l t . ;,\ JO: I S I; . : \ .. ; U \ · 1"" I ' y' 

II i .. pu hlisht"J ,m tilt! IIr .. t .If t'.kh 1I11lnl h III lilt! )1I\('rt' .. \-. 
<If pl.t\'l~r:;; of 

I T HE BANJO, MA N DOLIN AND CUI TAR 
lanJ the rra~1II nf its su,et· .. .; b Iha l II h;, ... t h e most news. 
! the best a r tic les 01 :111 \, Brili:.:h p:l pe r a~IJ Itot k ..... th .tIl 
8 pajes of music in t';t, h i:':sl1t'. 

8 1. 11 \1 ,,, .. I ~ ....... ' h ~ ~ .. h. r .. I .. llu .. . tI l ,"- tl' ... " .. II ",,,tI", •. 
... ·" ,, 111.·.·,,',.''' .... ,''·'·1'' ... '''·''1')· 

.. .. U~~~,~U!>~\::~ •. ~::I .;~~ ::'.~t.: ~~I:~~~::::~·.;n~j'~'~~:~;:.' .. \\U"', " •• 1 .... ,Iou,.· ,n-
!i'lIl1"'CU: I"TIOl'l~ I(IOLU\ ' I:J) AT Lk LSU ;0.:00" ,l lilU 

JOT DOWN THE WORD "CRIi:SCI:! NDO' WHEN WRITI NO TO A OVERTISERS 
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iDON'T BE ORDINARY 
'A'Ik reVt'r \,oUT t ' lk l,':!vur ... lit' thl'l\- ;Ul' 1.1(,,11 ... tl' tw " ' lIght ."kr. 11 .1 1\',,, 111 r. ,dt h ... ,!.! h \ Oll .11 1 h , . .. 1 111.1 

shoukh ... r=- at'D\',' ollll'r:-. III your \ k ini t \' lll!t ' rl· ... !t ·d III ~ .. ur 1'.1I1I l 11lar 1111'· ... . \ "Ut "," " 1.1111 _1 1111 , ... In ,I,h ,Il l. v. 

It :I pl.lyt:r ylIlI nn d(lUht lI;!v,- ),!i\ ell lOIl'hll'r , l t~ k 111"1lJ,!hl ,111<1 " l lhh [II \ HIli , 11,,'.'11 In ... 11 lilli, nl. 
HI'Te i:-. tht" !,,,Im. \\!th ,I VEOA t IT FA IRIiA K S \ 011 u N ;lLllllle hes t 1\ · ... 11 11 ... III 111 ,· :-. hllrt c~ 1 11111,-, \\ !1I1,- I 

with an ordin,try lIl:-.trUlllvnt you \\ III ,11\\,1\" I'l' 11.111 , 11, ,11'1'1,11 ,111 _1 .• ' .1 r, 'u lt ,01 . 'I" ... , ,1t''I1'' \ "II \ \ ill III \ n 1', ­
tht: pkl\·t' r Ih;11 \'tl l l \\'oul ,11I \ ' IlU \ \ I' TIc' tlh ' 1I\\Il I' 1 pi .1 VE <iA o f ..=A IRB,\ N l-( S . 

I 
Till' S I,lIlding ".' t h" \ i" tl n I"; IJlkJIII ':-o I] o nl d, III 1.1. I \Ih ' 111111 \ Idu.illI\ ,,1 ,Ill 111 ' 11 11 11 11 ill." I" ti ll II 1I "nl\-, I,I \ , 

YO ll want a \ i"lin 1'11\ ' ,I \ 1"lin. II \ ' ''lI \ \o lnt ,I ,\ \.ll h lllllll j.!I '1 .1 \ ~ ~, I \t ll }. I"III!. 

Y(lU h .IVl' h ':t, ] III ' "UJl' ,kht,rtl~l' lllt ' llI ' ,, ' 1 lit, "{ ;rt ', III ':- I" .111,1 l il t ' "'-k' I" U" II1 ' , ,I ll' ,111. \ I lu l 111,d,,' " I 
jn:-,tr1l1l1I ' nt~, 

I n tilt' A\arhltlllll 11Ill'. \\h, 'n "1I , h ~\ III " I ' ,II1d r" ",;! nl/"I ,l lJ 1hIl I 1l1 ' " ,.' Pdlll" ', 1,, \IIl. "11 ,11,11,'1 . 1.. 11 .'.11;..' , 
D"rwin, \\\·id l . ":ithllltl , lIHl, ( ' l'bh,uti l .111, \ rn ,lll \ " ,1 1t r ' Im,1 11l I h, V E <iA ,Ill 111" ' 11 11 1' 11\ 111.1 : Illn ,Ill II", .111, 1 ! l'nduf~t' \\'l' ;ll't· Pt'TIl', th \\ i ILu } ;..' , ,, II ,I\t · II 1" ~ "I I II 11" .. , ' Ii h l ~ 1 1I 1 11 1 \ " (I , lI l1d, I" II,,· " lit · I" 1,011" " , 

In llil' I:bnj" Lilli' Ilwfl ' I" u nh' HII,' ' 1111''' " ''11, \\ lil'll ,I 1' 111 \ \\, lIlI '" 111<' H, ,,1 II I ~ "'UT!' I .. 1,,-.1 FA I U B ,\ N I'S 
I that thn h, I "l~ III 0lll1t1. 

I 

Jallll'" \\" PHil..: , \\ 11111l /.! I I ' 'Ill J Ill' I3 f" . ll,,·f". ( " I III l-k ,1< 11 , ( .. 11 11, ' I Ill." ,I 11'\\ .1.1\ ' ,I~' '. ",1\": " l Ilt ' ''. -; 
\ V HYTE L A VD I E B,III)" j .. Ilw "nl v "li t" I \\, IIlI, ,1'- II I'" 1h.· IIlIh' 111'11111111"111 l ll l t \\ III lilt I I l h. ,\,1< 1111;..:.1t 11I.lllll .... 
u l tht· ;tJli"t, SI' lh] 11 Imfll, ·dt.lkh ' . '. 

'l il t' ;\11' \\ FA I~BA NK S CATA I.On I" I t' ,hh H, -h ll'" II .. , 1Il' l flIn:,1I1 III\' "In,h\ _1111 I" \\ il llnh'h'~ 1 ,Il l 

h'iltllt·r .. , 

\"' lI r nol \ IlU l 
T ilt, \I E U i\ CATA LO(i "I ,\ \'111.1,,1111 " _Ill, ! ('1 11 1.11' ,,11"111.1 I. III I ll, 111111" (· 1 I. "III I 1I1@'I'I I \ lr 

For Teaching or Club Work 
----------E [) I T IO N 0 () E L L-----------

For MANDOLIN ORCHESTRA 
,\ \ I~" ,\\I~:-: lIT ,\\ I~'. n : AC ltI ' I-, rtll , l-..h l l""111 11I, 1t- ...... Hl lt ' "~ I lI lt 1"'''1 11 ,1.1 11 11 ;': I'l l '"" 1'111'11 ... 11( , 1. I II , 

pint·" ,Ir,' ;111 ,l rr; IIl j.! , ·. II' \ H. I \), k l l ,11 1. \ Il h' iHII III't l " .11t " I .1 "1.1 11,1,11.111. 11 1 ' \' ,lIltl \\ i ll p letl ioc yuur p u pi b . 
Le t 's g et a C4lwinted . 

POSI T I VE SUCC ESS E S 
Dance di Cupid 

An O JJ,n .. n . 

The Phenomenon 

rlodestie 

Romancia 
IJ)'II,· 

Lady Dainty 
(," " 

M isererc 

Hoch Habsbur).!; 

The Toastmaster 

Gu;t ;;:l~'(; ~. ,tI~~\~ ~\~rl~~' ,111,1 1' 1.1 110 S Uc . "I .! \\'I II.t.... . 111, ] I 
Spechd D iscu unt s t o T eac h e r s. 

Are Yo u On Our :"Je w Issue Li s t? 

D o You W a nt a Mandulin St rinK 
111,1 1 \\ III 1} 00 l l' l t"l h , hIli "I 1,l1l h, \\ , ,11, 1\ I I: , 

111 1: utiLI!. \\ \'\IH.>I.I'\ ~ 11l]'\I,~ 

I-: liT r "'l \\ H ,' ~ , b. ", It 11; ... U d :-. • 1 .. 1, 

..\ III 2nd ; ... 0 

.\ "I ':11,1 \\ "11 11. 1 ,-.: ' ll 
I) " , ;1, 1 ,-.: (0 

( . "I 41 11 10 . ( '0 

I h (' \ ,til ,t1 '" .. ltl lt h li lt h · ... 1 111.11 •. ltl!'t' "f, \'111I,,1. 
hll," 1 \\ II., .\\' I, k h 1'\1',1 1' , ,11,,11 11. riK hl KU UKe. 

TEACHERS SEND FOR CATALOGS AN D DISCOUNTS 

165 Tremont St .. Boston . Mass . . ~ ... . -................ . . 
IT IS POR YOUR 'N r t.:kEST TO M E NrrON CIU;SCE NOO WHI:::N Wl(lriNG AI)VJ::J.lT1SI:::HS 
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