








































The Crescendo II 

PROGRAMS OF CONCERTS AND RECITALS 

Progmm of r«cut COll cert gi vcn by the Pleclrum Suciety. 
Valcntine Abt, Jirector . in New York Ci ty. The Soddy will he 
;1 leading a ttraction OIl the Guild concert April IS , 

r;;. } 
VOl::tl 

II My Desi re. 
b Du Bist Mel n All . 

Harp- The FlaUerer . 
Cello- T ;mllltdie. 
Orchestm-

a Piece Homantlque . 
b Spanis h Da llce NO. 4 . 

Piano a Noctourne t 
b Caprice I . 

· Moszknwski 

· 
. BraJsky 

. C halllinade 
. Popper 

. C h:lmin ade 
· Moszkowski 

· Bart h 

Mandolin- Valse Brill ia nle. . Abt 
Solo parts by Messrs, Druck lirb, Moyer anJ Mi ss Norton 

(Aht 's pupils) 
Voca l- of Thee . 
O rches t ra- Sp:lIli sh Da nce No. s . 

· 
· Moszlwwsld 

Pwgram of Concert given by the TuxeJo Manjolin and 
C luh a t New Briwill, Conn ., Feb. 25, 11)01). 

1 Inte rmezzo , " S ugar Phlln" . Al1\t"rt 
T uxedo Club 

2 Song, "Yip· I·AdJy· I· Ay' · . . Fl ynn 
Mr. Kr.:lll s 

3 COllcert \Val tt.esi " C :II1!:1s:lIIe" . 
Tuxedo C lub 

4 Coon "You 're in the right churdl . 
Mr. Atk ins 

S ManJolin Solo, "Cons lancy '" 
Mr . Crosley 

6 Popular " The TuxeJo" . 
Tu xeJo C lu b 

7 Monologue . 
Mr. Jarman 

8 St rin g Qu:trtcl. " Tr:mmerd" . 
Sl rin S!; Qua rtet 

" WiII you :lh\.,;ayS w llme Honey" . 
. Mr. 

I M:mdolin $tllo, "A . . .. .. 
Mr. Crusley 

I I Overture, "BriJ.:hl . . . . . . . 
Tu xedo C luh 

12 C \XIII Song. " CUlI1l11flll Sense" 
Mr. Atk in !' 

I ) Indian Two·step, " H:lint-lIw". . . . 
T uxedo C lul'o 

. 0Jdl 

, S Ulith 

· SeiKel 

· Arr. Cnl!lley 

. Sc humanll 

. 

. C rllsky 

. F r('y 

. Smilh ,Ii,,' Lark in 

. Wdnril h 

Progra m of Concer t J.:iven nt Allentown. Pa .. Feh. I). 1I)Of). II\, 
Olto S. W olfe: , 

I)ART I. 
I a "Our Le:ague" Marc h . . Alkn 

h " La Senorita" W :l lt z EspOlgnole . 
c " A Dav in the Cotton Fields". . Smith & Zublin 

W olfe's S),ltlphonlc M:lIldolln , Banjo & GuitOlr Or..:ileslra 
O. S . Wolfe. Dire<: tor 

"Paust . Gou nod· ;\ I.:t rd· F:lrland 

5 "Andante Theme: NeMer My G od . . v:Hi :"J h)' W nlfe 
G uitar. W olfe and Walr 

4 a " Alice Where Arl T hou" by As he:r- FmlanJ 
b "Cupid' s Inlermezzo . . Eugene 
( O "erture · 'WIll . T ell " Lns! Movement . . 

Farland 
PART II. 

I " Annie Laurie" . 
Ple<:trum QU:1rlette 

" Mazurka" . . . Mill varsk i 
Violin - J . H. J ohnson. E . H. Berrvlllan. Ac..:. 

J " Tres \Vaill. . ' . .. . WalJleufel 
Moz;trtT rio 

4 a " T ;lranldle". 
b "Familiar Mdody" . 

. POPI'ICr 
. .. ':)eieCied 

mann · 
, Vinel a . . Fr. Ailt 

lies:l ng Verdn Harmonia 
2 Double Quartdk.AhenJfder. . . .. . .. ..• Ath-lihofer 
Harry AJ:IIII Bei ter, Ca rl Stllpper. C hri s Mendler. Seilasliolll 

Fisdlt' r. '-: reJ C. S ta ib. John Fi$(.her , E. J. St:lib 
) a March Milit:lirt'. . . . . • . ... ... , W . A. Boehm 

b Lady Dain ty ... .... . ... .. ... . 1-1 . F. Odell 
Gihson S triu S!; Qua rtette 

4 W ;lldmorgel1. . E . Koellner 
C Verei n Hannoni:t 

5 B:l ss Solo. Noeh s in J d ie T age Jer I(oseil. V. B<lumgartllt'r 
J ohn 

6 Qu:trlctle. O ul Y :l frum Hume. Swel'l Hllme . . . 
S tai h. Fra nk St;lib. Ernest F ischer . L('IfllarJ Zit'Kler 

7 :l Lighter . . W el ls alld Smith 
h . . ... . ...... . ... . O J e ll 

Klielll :mn , tjibson Quarlett e 
Ii Tellut Solo . . SdelleJ 

AJam Beiler 
I) .lUI1J.:t' Lid' :IUJ JllnJ.{t'r \Vdn . 

C Verdll 
. ,\ . Allgerc:r 

of KiVl'n Peter Sc huchm aHII, lJe..: . )1. 1')Oo"i 
al Oak I>:HI, . III. . • 

I T \\'o ManJulius. BO!ltol1 HeatH}' M:lr..: /1 . . . . .. . . I.ewi!l 
Mr. J a..: auJ M.r . Pett'r 

2 M:lIldolin - Lori ne W :t ltt. . .. ... . Milton 
Mr. C. 

) Hecit :llion-,\ Telephone Homanee . 
Kat ie Sdul.- hmalll1 

4 ManJ"l in Duel Cl' l1ll1 r\, Cluh W .ll tl . . 
S!I\\'OI Brnther" 

P;:.IIIn- ll l\' III tilt' V.llte}'. . S mith 
MI'" Eb.;t' KruJ.: 

{J M:tnJola LIl It:lh\' ( 

7 Vinl;" (j :l\ olk . . P .III" 
H.lrr \' 

8 C"lIIedit'II .1 i' rll'u.b . . 
MISS K.ltll· $... hlll hm anll. MI'" Eblt' Kr ul>:, 

11 ManJ"lm Bel l \V .III I. . . ,\ J.{ nt'\\' 
MI!lS W e"le\' l. dll n:1II 1I 

10 (j ui l:tr In l('rmcl.I.'" . M.I" .I/.:II; 
Mrs 1=r:III I, I? ;u' 

I I M;!lIJolin t Ma rdi . ';)11 111""1\ 
Mr. Md't·n 

12 ManJolin La/ Y Luke . 1'1 111 1''' ' 
Mr . J('Ti 'l11t' Trunkev 

I J Pi:lIlo- F ift h No..:!uTnt' . . 1.('\'b ... 11 
MISS SdlU. hlll.lll n 

q Ht':ldinS!; - DOIs 
Mi !l!l EI!li(' K I, M:mJ'lli n (' laJl:llor M:H{'h . 

Mr. F. ,\ . Ut'Pltell 
16 M:mJlllin S . M. C. M:lrl h . . . ";;,hu.h m.11I11 

Mr. Pett'r Engt·l h:lrJt 
17 f iui t:lt- i.a Paloma . Yr.l,her 

Mr . EJw:lrJ Har:lJl J.{ 
18 Mandlllin- Ne:Her Mv (j"J !I ' Three . . . M.I"I' 11 

Wm . H. Iht. ... like . All by H. Haedil.;e 
II) Th ... SI III I "f III(' Violill . .\\ t·rnH 

Miss Kru J,! 
20 M:lnJolin- HllIlH!' \\'eet B,,," (' . . \rr . $.. 11 1I,hlllanll 

Har:lIlg 
21 A Summer Dream . . FI.llh 

Mr!l. Mayme f k kes 
22 in Iht' CnIJ. Co lJ GrounJ . . F.I!llt'r 

Mrs. Fr:mk 
2) .. . ... .. . 

Mr. Peltr 
2) Mandolin :lIId C;uit:lt Dllet- Pri!'on . 

Br.ltht'ts 
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TRADE AND PUBLISHERS NOTES. 

In addition to a large ca talog of mandolin orchestra music, the 
Olh'e r Dltsou Co. · pub/i~h some line teaching pieces fo r guit:lr 
.Imong which :I re six excellent numbers by WRiter Vreeland. These 
numhers are easy amI melodlnus . This house also puhllshes a n 
excellent coll ection of guita r solos composed and arranged by G. C. 
San ti ~tehan which InclwJes many stllndllrd numbers well a rranged 
for the instrument , The Odell Melhod for mandolin published by 
thi s house has been adopted hy hundreds of the leading teachers of 
the cou ntry. _ _ . ____ '---

The Lyrallu is the name of a new instrunient which has reo 
cently heen placed on the market which is bound to ba:ome ext rem ely 
popu lar among mandolin players. 11le construction is radically dif­
lerent from the old style mandolin and having an extremeiy large 
vihrat ing surface, the tone which c:tn be obtai ned from the instru­

·ment is necessarily large lind of a bem~J.i ful quality. It is impossible 
for the neck of a Lyra lin to warp on account of its peculiar con· 
s truction. Another pecu liar fact ahol.ot the instrument is that the 
Ileck ;lIId head a re hollow, thus making it very light in weigh t arid 
allowing evety possible part of the instrument to v ibrate. The Ly­
rod in in struments are manufllctured in mandolin size, guitar size and 
harp-guitar size. The In st ruments are the rl"!'ult of f O years hard 
study and labor :md is constructed with tht aim to gain a large tonal 
quality and reduction of unntcessary material. The prices :Ire vtry 
reasonable. We shou ld recommend a\l players to send for the Ly-
ralin cata log. See ad. _____ _ 

Whyte LayJie h:llljos and Vega Spt(ial Artists mandolins and 
guita rs are alwlI)'s reliable and Me used by thousand s of plilyers. 
Much of the artistic success atta ined by the late Fred Steuber was 
due to the fact th:H ht used a Whyte Laydle banjo. The Fair­
bauk H and VeJra Co.'" have line Illustrated catalogs to send 
you if you write them. · Ask ahout strings and sundries at the same 

. time. See ad. 

Georgo Stannard is surel y accumulating one of the larg­
est catalogs of mandolin , banjo and guit:lr music published. His 
composers include sudl names liS Biehl, Moyer, Olcott, Coffel, 
Bickford , Hempel , Muder, etc . Belter send for his lis t of good 
teaching music. 

If there is :mything on earth that a banjo, guita r or vio lin 
player detests. it is 1.1 st ring th:11 isn't true. However, there is no 
necessity for ever ha v in g fal se strings , because .. ~, .J. Bacou & 
Co. guarantee 30 out of every )0 Neverfllise or Neverstretch 
strings to be ahsolutely .true and fu rth trmore they will replace any 
th at do not g ive enti re scllisfaction, For f O cents anyone may oh­
tain a sample of these excellent st ring s. S~ Old. 

The instrumentation of the mandolin orchestra today has im­
proved wonderfully. Most clubs of reputation use a harp·guitar 
and as such tine instruments as the Symphony Harp Gui tar. manu­
factured by \V . J , Dyer &; IJro. may be obtained on tasy pay­
ments. it is a wonder to us that all dubs don't add a harp-guitar. 
The extra bass strings are neeJed in a ll organizations. The Dyer 
Co. huve a tine illus tmted cattllog. See ad, 

'Yin . C. Stahl not onl y publishes a line C notation meth od 
but he makes some of the best mandolins on the market. His new 
mOOel mandolin has an excellent tone and the price is very re:tson· 
ahJe. He also manufactures the old s tvle mandolin as well and Is 
practically the only manufacturer who' makes botl) styles. See ad. 

When a dealer sells 216dozen mandolin picks in one month . it 
is a posit ive proof that the pick has extraordinary merit. J obbers. 
teachers and delilers will lind it to their advantage to consult Louis 
l"~. W righ t about his genulneebonite mandolin picks. 

. The C UI .. ly Dettolle y Co. havea new proposition in regard 
t \) theIr ne.w.lisues for mandolin orchestra. The company publishes 
some "er~' lin numhers. 

Pau l Eno has written some grfOlIt pieces for banjo, in fact he is 
one of the rest write rs of up·to date characteristic banjo mu sic . One 
of h is latest numbers, " The Plantation Symphony" publi sheJ by 
the lUax i nmtll lJouh. Co. who .. Iso publish a number of his 
other pie..:es. is especially welj :tdapted for the instrument, Send for 
catalog and see ad. 

\V a l te r Norwood mUkes u specJ:1I offer this month 0 11 hi s 
fine lis t of six teaching pieces by such well·known writ ers as GoOO, 
Whitaker, Bickford and Wright. T,hese pieces are reall y adapted 
to the banjo and are nearly all teaching pieces. We espt(i:tll y rec­
ommend them for beginners or slightly lIJ"lInced pupils. 

Percy Jaques Pub. (;0. is making a special offer thi s 
month on the "Colored Promenade" by J. J. Liddicoat. Although 
out only a short time . it is having a large' sale among te:lchers and 
clubs . 

Committing music fo memory and memorizin5t ideas are not the 
easiest thing in the world unless a person is properly guided. There 
are many fake memory schools. The Memory Llbrnry of 
New York wi tl send their excellent treatise on this subje~t free. See: 
ad. 

Wm. Foden is undoubted ly one of the greatest guitar te;lchers 
of the age. He is not only a wonderful performer but he unJer· 
stands writin.: music for the inst rument that plays well :tIld that 
is not onl y melodious but is of much muska l merit. V. L. I'arteu 
lUul;ollc (.;0. publish six easy duets by Mr. Foden. a lso 6 supero 
solos a nd makes a spt(ial offer th is month for six of the pieces listed 
or the whole f2 . 'For tedching or concert , these pieces are 
especially desirable. 

There is no lleeJ of Ca rrYin~ mu sic a round loostly. thu s getting 

!~~n~~S~~v!~r~ta;~~hr~g~e:;ol~~;b~en ~:i~~ ~~~~b~~~~rso~'ff!I:ed l~t~t!~ 
ad. of J 1'1 . G l asgow on another page. All duh pJ;lyers shou ld 
certainl y have their mus ic in folios thus preserv ing it for years. 

The Hogue lUuslc <':0. of Was hington. G3 .. are ma lcingll 
:o>pedal price for :1 short t.me on th ei r "Four Georgia Beauties" ad­
ve- rtised on another page. These numbers are ali good li velY,marches 
introducing a variety of s tyles , This complllly publbh('s a I:Hge 
number of dub and orchestra pie<:eS for mandoli n ;lIul banjo :lI1d we 
should su~gest that you send fo r their catal\·g. See ad . 

1 he G lhHOU Co. is one of Ihe few firms ' It the prcosent time 
publishing manda-cello solos wil h gui tar or h"rp'guilar accolllflilni ­
ment. The new model G ihson guitar wilh the high bridge is r:tpi~ly 
coming into the popula r favor. Hundreds of ili stlUments are In use 
and the tune is very loud :lIId clear and beauti fu l. The treble s trings 

I~::~~' ~ ~;~~e :~a'i~it :~f :~~~'~~~di:(~r :~rg~~'C~:':~~: 1\~~r~I:S\~~~~e::~~ 
very desirable. The It s tring ha rp·guitar manufactured hy this 

~~~rft~~~~~ i~egubltrali~~~n~~lld~Jgal~J~~ ;:!~a~~~I:I~ri~~~ °S!~ :1'J.thls 

1'he 'Vil ito Smith I'ub. Co. in nddition to a large ca t:l­
log of teach ing music for ba njo. mandolin and guit:lr. publi sh nn 
ex(ellent mandolin method hy Geo. Barker in tillet' parts and also 
puhlish excellent editions of the Christofaro ;lUd Br'lI1zoli methods. 
In this company 's edition of the Christof:ml method, they include 
20 pagts of excellent mandolin solos wh ich are found in 110 other 
eJitioll, See ad. 

4000 dralers carry the Washburn line of instrument s. There 
are over 100.000 Washhu rn instruments in use. I .. )'on & H e lt,ly 
have made the name W ashburn a household word in almost every 
civilized country. The instruments ate noted for thei r brautiful 

~~~Jt~~~ W:!:!6u~~dili~~t~~~b~a:~1::~~' soloists and duh players. 

Asan il lustration of the use of the Hartnett Tone Bar. tholle who 

:~t~rs'!J~~ ~~i£~n~~~~ ~~let~~nr: ~~~(~{~/Jt~r.i:be~:r~1 ~,tt~~~~~ 
the Tone Bar continually. Players are advise..! to obtain Tone Ba rs 
immediately as the price will shortl y be adva nced . Communicate 
with D. E. H artn ett. 

----
As a musician. ValeutlllcAbtis well known. AS;I writer of 

mandolin duos , he is without a peer. He has a line catalog of 
mandolin numbers ranJti ng fr·l m easy to difficult in grade. ~ee ad. 
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RECENT AND RELIABLE PUBLICATIONS 

Recent Publications. 
With every piece compose r 's name Is rlve n , a lso arran lt· 

e r's . 1 he lette r~ a fte r na mes Indica te g rad e- E, easy- no 
Medlum- D , Difficult. ____ _ 

BA NJO 

Willia m C. Stahl , 
Inter n atlona' a a n Jo Method In C Nota tion 

Complete 

W.e.Slalll 

ti l .OO 

A real banjo method In C notation. being :I compillltioll by W· 
C . Kn iprer rrom the well· l<now n Stnhl A notat[O Il melhod . In­
cludes rud iments of music, direction for right and left h:lOd fin ger· 
ing. tuning. dlngr:tm of ti ll the notes on the fingerbo .. rd , sca les for 
a lternate lin gering. tim e lessons. et udrs . t« hnk.11 exercises, a rppeg­
gi, chromatic sc.tles, chords in vllrious keys. right .. nd left t,:lIld 

~1~~"!~~~~~'1 ~i~~~ ... tilt [~f ~~d~r:;;~jy hU~~ tbe~t:tC ~1~t~tu~l~nl~~t~. 
od on the ma rk d today. 

OUITA R. 

H. F. Odell <!it Co. 
A Dreamlet 11. P. U,I,II. 1: 

Two G uita rs f, .lO 
A ch arm ing little valse lenle effective as so lo or Jud, An 

~~rl~~I:i~~t ~~~I!~~n~~e . V::; ~!:~li~~~~ed to G sh arp. Key E. 

Geor ge Sta nna rd. 

A'II,'" I .. OI,.uit,101 

Gul lar Solo •• )0 

A };4 bolero movement. Keys of A minor :1I1i.l A m:ljo r. A 

~~jl~~dol~rt~~~h~~ ~~~:;!Sof~~~k=~~nd~~~3~~Sl . Full of snap 

M A NDOLIN. 

O li ver O i t son Co. 

T a nnhau.er Grand Mareh H. lVI.I g lltr-.4rr II. F. 01/,.11 , ,M 

Mandolin :m.! P iano f .90 
Arranged for full mandolin orche~lTiS . inciuJin~ tellor manJola 

and ma nJo-celio anJ ba njo obligato from the origmal score. Un· 
doubtedl y the greatest gr:md march ever written :lnJ Iht" ;.rranKe· 
menl is extremely effecti ve in mandolin orchestr:t~. Most nf Ihe 
pa~t ratlll~r e •• sy . The iirst m.andohn :md guit:u nre on l)' nf meJium 
~ii ffi .ult~~y ~t~U ld be In the repertoire of every organizatiun. .. . .. 

F d. a nd Fanele. H. (;rll t ljf/'rll rl - .",.r JI . F 0",.11. JI 

Mandolin anJ Pinno f. . ~o 
A beau tifu l concert num ber hy this composer of noyelt ies, Ar­

ran cd for fu ll lTHIndulin nrc he:-Irn. Extremel y catch y. A fine (11 11 ' 

iljr:~;~t~:~J~~n~~~l~~stKI:ys t:~rD ~~;J c!.es tv~l~r~~~ct"~~~~:ill~ g Po I~~I~ 
la ri ty for this piece among llIandoli n orchestra s, 
Ablla. l n ' .r", e • • o Ir . O,·ur,/II ·/l/j/ -.4rr, 11. 1-'. (h/,.II , ,.1I 

M:tnJolin ,Ind Piano ,. . 50 
Anot her concert piece by this well ·known (Ompnser , A J ;li nly 

hit marked allegretto scher".:lIIdn. Keys of C a lld F. 2'4 l imr. 
Excel lent for club wurk or le:u:h lng. Good cou nter s t ralll s lur 
mani.lola a nd mando·cello ill the trio. A catch y Ilumbtr . 

Oeorge S t a nnard . 

Henrle lta 11'. D . • lIo!!,. ,., .·11 

Two Mnni.lolins, Mandola, 6 uitar and Pia no f .IH 
A charmi ng Intermezzo almost enti rel y in the fi rs l positinn. 

Interest ing second mandolin and m:lI1dola pa rts. An exc~I":nl pit'(e 
for orchestras, also good for teaching. 2-4 tim~. Keys of C and 
F. 
Che rryaloaso m s C; . AIII!I ,r ... \I 

Mandoli n Duo f, . JO 
An espechtlly good num~r in the duo style. Very lI1elOOlous. 

Some double s top work. A few fu ll three a nd four nole chords 
playeJ Irem olo and a sweet melody wit h s taccato arcomp.m imen t. 
Andante movement . )"4 time throughout. Keys of G :md D. 

Reliable Publications. 
SUCCESSES OF THE PAST FEW YEARS. 

M~n)' plecu ruto lished:a few )'u rs 31.:0 .'f V", )' dfloh .. blf. r or ou, ruJ .. n 
ben .. ti r .. t )h;oll r .. . lrw p.bl hilS e"f ' Y mon,h. "\In)' rlt"Cf~ pubth h .. J;o I ..... ) .... 
;rl:o.;o r fUI:0t.d<l'''''I1l'rlhan50mt'Jluhl;1o~J)'t'1oll'.Ja) . 

M ANDOLIN 

C . L. P a rtee Mus ic Co. 

T1:e F lowe r o f Me:de o V,.,·'/lI·" I'( ;,.\1 

T wo Mandolin s. l rJ Man Jolin Of Mani.lol:l. 
uurt:tr ,md Piano S I ,)Ii 

An ex(ellent intermezzo l1yt hl s :KcolllplisheJ musicia n :trmngeJ 
for full mandolin o rch~stra. also for fu ll orchest ra :Ind military 
b:llld, A showy concert number for Illani.lolin or, hestr:t. Immen se 
as :1 solo with piano or guitar 1K(ompaniment. A fi ne tl!uching 
piece fo r ;tJv.m(N pupils . The lirs t mani.lolin has an in tnri.luctn rr 
c:! i.lenz:! fullowed t"ly a polktl s tyle of llIo\'emrnt whkh is ver\' effe<· 
li ve. Key of G. 0 :lIld C. 2'4 time throughl1ut. . 

G e o r ge S t a nna r d. 

Two ManJnlin:-. Pianu and uuit:tr 
1/ .. 1 ""11',.1 .• 11 

~ .Is.:. 
A gonJ te:h:hing numbe r in Ihe keys 01 (~, D :t11J C. C QIII:tin:ol 

tWl., movelnenls and Irlu. MeloJious :mJ inleresting flIT \'"unJ,: 
pUrul i'. 

Cundy Betton e), Co. 

arldal Rose O or e r lu re 

Fu ll ManJolin Or(he~tr:t S\ . )O 

An arrangement IJf Ihis s tallJard ml!d ium I!;rade " "t"rtme in.:luJ· 
ing m<tndu'(e l!o, tenor manJola :mJ t"I:llljn ot"lligato rf\ :JJJilinn 10 the . 
usua l paris. A nurnt'er th ai ha~ b~n ~lanJ:trJ fur ye:lrs ;lnJ h a~ 
hai.l t ill ex t remely large s;lle. It 1:01 bright ani.l inkre~tillg and not 
J i,llcult, ;Ilthough nne Ilr two st rain~ ;Ire quite VI/.:'ITOUS. Ex treme­
ly efft(li ve in mandolin :m::hestras. Krys "f F :mi.l B Ilal. Mat"'· 
tosn . :tn Jall te. :llIegro. moJeratr. anJa llle. allegr(l , ( ')1\ t"lri() :1110.1 
ris,llutu IIl "Velllent~. 4-... 2'4 ;tnJ 6-~ lilllt'"S. 

O l ive r Dil.son Co. 

A PeUa P •• 

M:mJnlin :1Ili.l P i;Uhl 5 .,0 
An arr;lIlgement f,lr full manJulin ca,: he"1r:, "f Ihl:' ~1 :lnJ :'fJ 

lIu:nher. M:u·.:h moJer:t!t •. It IS Ih.t;1 t\\ .. :o-lrp 1'111 .1 ~"n':e lt .. 1\ I.: 
IIf mar.:h. Kry~ uf A anJ I). 2' " l imt'. '!:It'~"IIJ 111.111.1,,1111 p,lrt 
e:\lrrllldy inlrre~ting. I-I a.~ t"lt'"t'll pl :lyrJ t"I\' :,11 Iht' Ir,ldlll)! .. trtn~ 
urdh"stra:ol of thl! woriJ. t::\<..rllenl fur tea.: h lll)!. 
R eve de a o nheur ,'. I'",,,.,,, - .in· If . I' 0.,,,11.1-.' 

M:tI1Jlllin anJ P i;mo 
An a r r:II1}!;elll~nt fo r l ullm,II1John "rd lr~lr.t "f ,mot hef ~ 1 :tIlJ :lrJ 

wor lJ rtnll\\,·lIeJ IIllmN-r. .-\ legato I11m·t'Ill!!1t1 Ih r .. u)!11I1ut. ,r1".ul 
anJ:lnle lem l'''. KI!\" lit F, 1'" l illlr . All ill thr lir:-I "" .. 111 1111. 
O nt" nf Ihe m'lsl pe ;lIll lful mt'l.li.l it'~ illl :lj{ill:rblr . E"dll!ut .I .. :r ,ir .. 1 
or ~r'"nd Il!ac hin g riere. 

OUITA II . 

C. L. P a rtee M usic Cu. 

Th e "lowe r of Mexlen ' ·.' ·lIrl, .i,. ... . ; ' .. / ... " ... , ,, :: . . 11 

Gu ilar Solu 
An effe,'live :Irrangement "f th is Illllllt-rr \\ h ldl h" .. hold ~u~ h , I 

large sale. A IrippillJr,!; pulk:r 1I10yrlllrni ,\i lh r:l"\ • IJI!II/,' ' " Ih ... 
hll roJucu nn. K~)'s (If G. 0 and C. 1'" t im" Ih frtll~h"\lt. Sh"" ,. 
as a solo num~r. (inoJ le:h:hing pi~e f,'r s llghtl\' .1 h .1U.eJ 1'111'11 .. . 

BANJO. 
C. L. Pa r tee n us ic Cn. 

Th ... lowe , o r Mexlc:~ t·. I'"rl t - .l rr . /I /I I'" :.: ,, • .ll 
Twu Ranjtls ~ .(1() 

" A gun..! a rrange".1t'nt of u wdl-knll\\'11 num ht"r. Espnl.,I,lr ell.t'1,. · 
live as:1 wn(ert banjO solo. !t\.IV al~) I'e rlu\t'J III ... HlJun~t" '11 

~~~;m~:I~::~o~~~ . lI~h~m~ln~·r:::Jn(fl~:~~l~il;~ fn~ ~:~\ ,f.~':~:; p~lrl' if .. ~i~,~~ 
time th roughout. K~)'s of E. B :1110.1 ..\. 



The Cre.scendo 

Ask for Odell Arrangements when Buying Mandolin Music 

We have so many requests fo r the superb arrangements fo r 

Mandolin Orchestra 
=======BY=====~~ . ' H . F. ODELL 

that we present il selected.-list of thl' be~t of his :H r:lIl~ements, ~dving the name of the composN and 
publisllt::r. Most of the pi l:.'c~s are arranged from th~ original score. T hese arwngelllents 

are pronounced by leading te'Khers and players absolutely thl.' lint..'s t issued. 

nA~CH ES 

H. F. Ode ll &: Co. 
. O~ell Th ~ Toastmaster. 

The Ph~noll1eno n . .. 
The Filipino Shu ffle . . . 
T he Lobster C lliIsse, . . . 
Hoeh Hahsburg. . . . .. Kral 

Oli ve r DUson Co. 
Tannhauser ' ... 
March from Suile ' 
Gen . Ban l<s, • 
Over the F~nce .. 
F ree l :lnc~, . 
The Blue .J ackets . ... 
B:lllies hip Conn~c t kul. 
Uncle Rufe's Juhill!1!. 
Th~ Skir mi sh Line · 

. W.lgner 
, L :lChner 

• Ilo llinson 
, Fultun 

· Ilo llin son 
. Bennd 

· . Fulton 
· RolI},n son 

La Sor~lla 
O IJ V irginny Days ' 
Liltl,e Rit of E ss~nce. 

. . . Borel·Clerc 
· Ilol~i,n so ll 

Olbso n Co. 
BOC(3Ccio . Su ppe 

Whlte · S m lth Co. 
The Gay C h;mffer ,. • L:lIlsi n g·OJ~lI 

D . Acke r 
The Diamond City. . . A.:ker 

OVERTL IlES 
Oli ver DUso n Co. 

Poet and PeaSlInt· . Sugllt 

~,i~::l\I~:~ "'NI~I' a'nd Nigl~t : 
St radell3, . ' Flotow 

{~:~vcJ:~~r~. . . Rolli,l~son 
SEL ECTIONS 

Oli ve r Ol tso n Co. 
Catln~n ' 
F aust, . . 
Marth:! . . 
Bnh~mi;ln G irl . 
C h imes of Normandy, 

B il~ t 
. GOllnod 

Flol ow 
. Balfe 

, Planqudte 

FANTASI AS 
li ve r DUs o n Co. 

G rallJ A l1It'ric;Ul ' 
Moore's Irish Ml'Iodies. 
Gr:II1.1 Intern:ltional. 
Old O .. ken Rucket ' 
Scenes fmm SI)ain ' 

WA LTZES 
H. F. Ode ll &: Co. 

, Bl'lIJix 
,OJell 

. Ilo ll!p son 

,l.:lI1gey 

C:lI1tasan~ . . . Odell 

Oli ve r Dlt so n Co. 
Blut' D:lIluile 
Th ~ Ska ters, 
Love's Missive · 
Nvdi:\ . 

, S t r, luss 
. W alJteufe! 

l"lka. , . 
Elvsium , 
Girls of Baden. 
Stars of Gold . 
:'ymposi:l , 

SONOS 
Insuumf'nc,,) Arr"n~fm,"nl . m.I)' 

accomranlm .. nl 10 .l.on):, 

H . F . Ode ll &: Co. 
Lov~'s Old Swed Sollg . 

W hit e·Smith Co. 

HolI!!l SOn 

. Gilder 
. KOl1lwl< 

, Auhry 
. B~ndi x 

. Molloy 

Lov~'s Golden Memories. . OJell 

Oli ver D lt50n Co. 
A Dream, . Bartlell 
Sorn~w here ' . C lark 

CONCE~T PI ECES 
H . F. Ude ll Ii 1..:0. 

La,I}' Dainty C:lpriCI' ' 
Dance di Cupid . OdJment . 
1~llIn:lIlcia IJylle. 
Modestie I~~"'erie ' 

. O~ell 

La CinQuantaine ' G;abriel·Marie 
Mignon Gavotl~. , .. , . Thomas 
Miser~re. Prison Song. , Verdi 

Oliver Dll son Co. 
A P~tit Pas. 
I nt~rll1ellO . 
Mill in t h~ Forest .. 
Whispers . . . . . 
I{eve Jt l3onheur. 
Sorrentine . 
Pmad,' of th e Dolls. 

~:~il~:t~e;llr:Ji(;li~e: . . 
Th~ W ayside C h;lpel . 
CZ;lrdas ..... 
A lIlerk an Dance. 
Tht: J oll y Cadd ... 
Chink of Gold Galop . 
C:tpridousn~ss . 
lJallS~ Aitic:tin~. 
Bahy SWl!1!t heart . 

xlfi~~~h of Vi'~I~·ts· .. 
A Love StOt.., . 
Youth anJ Beauty, 
Sohre La Plala 
Caprice Milit .. ir~. 
FIlt~et Me N()t~· . . . . 
.Just For The Fun Of It . 
Fads and F .. nd~s ' 
Abila 'nlenne1l.o, . . 
C oloni:.1 C:t"" IIi~rs . 
Flower S" nJt . 
Bv M,)onl igh l 
National Ii YIl1I1~ 

Olbson Co. 

L;I C"arin~ . 
Sexl~tte f rom Lu.:i:" 
pi1.l.ic:lti from Sylvi:l ' 
Life's UJ.!:hter Hou rs. 
First lie;lrt Thnlhs . 

· Sudessi 
, l3ll hm 

· Eilenberg 
D~an 

. ,P:lpini 
.. Guira nd 

· G ru~n wald 
, Iloll inson 

. Volr.a lli 
· Wilson 

· Gruenwald 
· R~ndix 
Gild~r 

· lloll!psoll 

, Gi1d~r 
, Cord 

Pahst 
Ren nd 

P;lhst 

• llol1inson 

. En~lrm:H1 
Sudds 

· Gru~llwa ld 

· Rollilll'On 
Lange 

, Rollinson 
, Oddl 

, G;1Il1l1' 

, DHnni1.t'ti 
Deli~s 

Well s Smit h 
, Eil~nherg 

W hltc·Smlt h Co. 

In MO(ln la nd. . Peck 

ALL IN THE ABOVE LI ST ARE PUBLISHED FOR ~ULL MANDOLIN" O llCHESTRA and may"" 
obtained from your teacht: r or dealer, the publisht'rs or frulll 

H. F. ODELL & CO. 
165 Tremont St., Boston, Mass. 

CATALOGS ON REQUEST ------- --11 

S AY " I NOTICED YOUR AD . IN CRESCENDO" 

J 
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~H~a-v-e~Y~o-u~E!""v-e-r~B~· e-e-n~D~is-c-o-u-r-ag-e-d~?~ r'"S-ta-h-I'-s-N-e-W-M-o-d-e-I-M-a-n-d-o-l-in-.oi 
Havt yvu tv('r 1'11 111"'1' 0' your " . "Jo, VI" II" or Oull ,,,· I'nllr('ly (!Iscou,-

:ll:td .... lt h tltt ,('mark. " 'Vh" L'" t he l> ~e 0' t ryl llgY" "Thl"e 1$ nOI a I S a n orig ina l Model, more I~autifu l 

$ t rl nl~ ~~d:o~t:~!Sn~: ~On~~~l::UT CU$tomtT$ an(! do nol ust OUT " Stvtrla'st" t han t he oth ers ;:md as lIe.1r like tt vloll .. 
Stril'l!:'s. )0 ou t of tV(' ,y 10 g'u" r" "ulf''' '" bC' II~ Itprul'I'IIfd. tK "'f ",Ill ,t- in s hape, lime, dC. , as it is pos~i lAe to 
PI.lc~. Nnl: ,~~:~i'~!Ahl .. ~":.:u, !1Q~~ ~lt .~NI~~~!II~~TIII'.TC II" ST U I N Olo! rlnc gd :111 in s trument w hic h is pl:I},eJ wi t h :1 
I:ood IInJ ctear.SoInJ "'CfnlS II.,.. ~ lII pll' . pl ectrum . Tops ;Ind b;lcks c:lrvaJ out of 

"N,,-KnQI" II .. njo T:lilr1ec" n c. u Ch "NtveuUp" U;I/I1o 1l,ldl:e ,oc s olid blocks o( wooJ lind ;IH:hedun Ihe 
uch. A Irlal ... 111 convince Ihe mo)I ~kel'llcoll. sa llie IJnesas the violin . Made by s killed 

Once tried , Dlways used . "iolin maker. (rOIll th e finest violi n 
- M" NUf'"ACTUREO ONLY I:tV- \\'ood~ mone}' can huy, Can US~ regular 

TShe F. J. BACON CO. :~~I~~~II:I;~li:\'IS~~U~~y~:;~~:'j~fil~::lj 
HrIMtOI . Conll . t he frets space d exactly the s ame 

,",oltl "" t :,,")' I'ayme nh 
Wri te tor IIlu~ I ' :lt eJ C.IIIIIUI:"' S~nl f, ee 10 

~ny .dd ,e"s. 

w. J . DYER & BRO. 
SQle I'anoa "Syml>hony" II nf!' Goil,,,S. 

"Symphony" liMP M"nd(lllns. 
Dept. 85 . ST . PAU L . MINN. 

A BANJO, MANDOLIN and GUITAR 
~ECITAL by 

~
M Y R~,~ OOo~.YO~h~~'~ FO RD 

Rett er gd his progra m ;1Il t.! terms. A v:,il:lhle :lIIyw her~. 

AIJUHESS 
a r. l ;\I .\I N STltI!: E '.'. S I"lti NG F11;; l..n, !\l ASS. 

B. & M. 
(BARNES '" MULLINS) 

Absoluttly I:uaunlef Iht fulll) ... lnl: Tr"e .. nJ TO ltd Sldnl:l for Ihe 

VIRTUOSO 
NOTlIlNG flETTl:1t TO BE tIAD. 

\ '10 11 11 E Slrlll lf (Ont$lnl:"lelenKlhuch) . 
\ ' 10 11 11 A " ' . .• .. ., 
\ ' 1 .. 11,, 1) .......... . 
\ ' Io lh, U " \l'o,eSliver nornl~hed) .... . .. . . .. I 
':" &" II ~ h A,·r rl l .. ,II ., (,:I'O CUI lenl: l h~ .• '''l1l:lh .. in lin en"",,ope) 13 

Wille lor c.:.I~IOi:ur 01 lI ;&nJo~. M rndolllll &: Gu",,,~. ele. 
3 Rathbone Place , Oxford Stree t , W . 

LONDON. ~NGLAND. 

.. I f' ITS O(JU PI'Ilf. I C.-I T I O.\' IT'S noo,, " 

PLANTATION SYMPHONY 
Banjo Solo by Ptlul E no 

n~njo Svl!),o cb.: Pl!6nvAcc, ..o cIS.; " "njo tnd PI,1n" 1~ cl$ 
DI[ PT. M tlsu~1 Ol~collnl 

TH E MA XIItIUM PUBLI SH ING CO. , Hi24 Chttl " \l t ~ t .t Ph il ld e l~ 

wlu ch mal<es the fi ngeri ng ver)' e:li'}' , he· 
sirJe~ giving us:t n e:tsi~ r action than Clil 
be found in ;IIIY si milia rly (onstruc t~ ill' 

f~~';:~~I,~ ' so~~efi~~T'll: ~h:~;~~~~r i :~(e~:~~l~~~~u~~~~,fs~r 3 fir!~~s ;~r~ 
is comparison wi th olher 1II:1l<es, the purchaser to he th~ jUdge, 
the mandoli ns will rJ(> t he rest. Send for cata logue to ""'!VI_ c. STA .... L 
211 Grand A"enue . Milwaukee . Wi • • 

THIS IS A PRO ORES - IVE AO E 
Mr. MK"d" tt " l' lay., r , \\' h)· du,,· 1 ,." " Ir)· II .. , 

u""'AIQ .... T .. N'lANCOLIN PICKS 
OENUI/liF. EKO:oi ITE. IIEVllEO ElKifS 

Mad e In four arade. N ChI B at 

P" ':~;;'~~::;':k'. eve"HlP,,:e ~ooe ,e I 
" W d .h, · .. P.~ r/~S.J" .I,d" ... fJ r~ TU E VERY 1J t,: ,sT /W A v e 

"A .\\I ' I. E SI,TS .. \ \ AIUD AT IOl. lOW INt. l'It ILl.S I M"n .. ~· I>Ack It ~"u 
1I.lnl". l:ut .lnJ ~'Ik ... "unJ . ,10,. 'c! ... .' <t' , .0\. "' . I Ft·" C .. l" ·1 Goi t.... .' . .. th~,~~. " .. . ... . . H I- \:jl e ST It IN(,S . 

M;rnJulin. ~i~~I~ 1;:IS;~i~e~~:\c~ ;~~ ~:d l ~A;~: .• C1C. 

T EACHERS AND DEA I.F.RS i' lEA~F. A~K "Olt WIl OI.l:SAlIi PRICE" 
_ -J"I>I>"'~I'l f.IH"'I' .. u' 

I THE CUNDY BETTONEY CO. 

I
l1lvi t ~ .~b nd. l1li l ~ k aclll'rs tl) \\'I ill' jllf pa rt kul:HS rl'}!ard­

IIlg t lll'l r Nt'w b :-'Ul':-; Ittr- M.lIldollll Orr h l·:-lr:l. 

Q.l Court St. , Uos tOll , Muss. 

S UBSC HI RI: fur Ihe Sian nard 1'i'iU('" I .. r M:md. ,ltli .111 .1 (;ull.lr . 
Snmdhl ll g new ('\ ery nwnlh. C .II,llogu(' anJ bl .IIII," I r('< 

til all. 
GEt.), S 'I' ,\N :\ ,\ HU 

Publi.Jh.,. of Go o d 7 h i n G.J 
Tlt t; NT~ I :'; . 

F or 10 ( en ts C~III~:~1 P;~ ::~n;~1~1 f::r l~ I:~ '"'I'JOI:::: 
:rndGuitM Ac". o r Rallj" SOIH_ Thl:o i~ tJllt of J . J . l .tdJI.or,II· , 
I:ttest illld hest composil tll llS for fu ll man.lulin or.: heslra, ItIduJ ·' 
i ll~ knOT lIl:tlldola a nrJ m:H1do·(elln. 
P e rcy n . J a qu es ~~"_ J ac ks on v ill e , F in . , 

[
~gR ~~T: I ~\~e ~~J IT;I~~.~::~~~·t!:~~~~~~~ 'Lhn T Whll.lke, ~::::: . ~ 

BA NJO ~'tJeo' ~~(~::~~~~'~~~' {'\~ ~' ~n AA N"I;'~<lJ'J ,,, " II .• ~',:I:~ ~ 
SoI.lle C.,l tI Ci:>II"rin); C .. ,,' If' . G;alop. W A Nnrwond . ...,,1.. I' 

Ik r.clI. Il.ol'py \\"m~'U~ . W.I". lou!' " . W,tl:hl . ",,,I., ,. 
• IDr 5"'. I In t""~" . "''''r. I'f 1'; .... "'~I" ,,,, T ... " M.lnJul l n ~ .. "J 

Stl.,. ."eplN G"lt~, hy W .. ll.,. A Nor" .,,,J 
I'I,I III.IMII_I' IIY Walte r A. No .. wot.d. 5 15 ~alt 156th 5 1 . N. Y. Cll y - -- ---

YOUR BEST INTER ESTS WILL O£ SERVED OY MENTION ING CRESCENDO W HEN WRITIN G ADVERTISERS 
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B ICK~ORi), M .YI~ON _A .. - J5 1 Mai n $ t. , Spritlg~eIJ..1..,\~ a.ss. 
BanJO, ManJolm anJ (jullart'" LiullJ uitl(wi. 

• BOIiH I~T-~A.-1 "20 Co!tilge St. , Bu(falo~ 
Mandolin, Guitar ;tnJ Ba lljo. Guild Official. 

Did You Ever 
Try an Odell Banjo 4th String? 

THE STRONGEST. REST TONED MADE 
Send 10 (en ls fo r a ~mple 

H. F . ODELL «CO .• 165 Tremont St., Bos ton 

"MANDOLIN MEMORIES" 
II ,.. SA M U .. ; I . AUEUIT.: Il" 

A PUCII(:II nnd Th .. ore tical T,ntlse o n Ih .. ,\\ .IOJolin "nJ Kln~"'J In ~ lfu· 
.nenls,lUuSlfalf'J whh a houl fi'IY hUUII 'ul hall.lonn ! ... m ol ll:lnaL d •.• wln i:~ . 
a nd JlhOIO\!: , allhl . An E<ll iion ~\' lu~\' . 11.0lltn up In tht finn l 11)' Lf' 0' Ih .. 
JI,lnlu's a,I , 

ThLswork .. aso, If,!l n"U)" \!:ollen UP 10' ,,,I .. ,. lt dLS lrll;oUlton :rnJ has been so 
widely IPPlecla leJ thai II h~s !!flon '''r, lnte J In )11'-,''''31 fo""t.:n l ~nJ.":U/l~n. 
The, e hu bel'n s uc h . d ~man" fur "ManJo lLn M~m<."'~ s·· 110 ... a IImlteJ nu mbt. 
".e now oftt, tJ 10' S31 ... 

Munle, . MuucaJloo. 51:;111,..1. Btllfnl: hL and 311 thl' lu.! lni: Eu." r ean 
Ma nllolinls ls. ns ... ~Ii :IS Petr;n ~. AbT. SLel:~l. K" c herre , lind a ll the lu d in l: 
Ame, lcan Mnn<.lolln is ls . h" .. t voluMadly, unh .. ~l tarrnJ.":l y "oJ en lhu ~L~S I Ic~ II )' 
pfo nuu ned " M:rndolln Memo,lu" U"" i:rUle~1 and fin e) t (ontr lbu TLon 10 Ihe 
the , Mu, .. 01 Ihe M" n<so lln I h~1 ''''5 ,, "n ~ml publishr:l 

It is U'f' only wo.k 01 liS ItlnJ "nd s t'nJ " n " class bylrsf'1I 
E"HY M.ando lLn Ls!. Solob l. Tt:I ( h~. "n:l l>Upll, 0. " nyun .. Ln t .. reST .. d In 110 .. 

"''''nJolin. s houlJ ""ntss " ( opy"" " M~n~olln MemOTi"s:' 
Its pu(tluI 1nfo , .. alion '" II ... r,ol~nion ~ 1 a nd il f; abso,bln/l:: lnle ... ~ t 10 Ihf' 

.. matl'u,l:i .... toha rec uliaranJ I"Sllnl: v"lu .. lh ... lcannolbtoblJln"d Iro""n)' 
olht r souref'. 1~ ICt S(! crnl ) NET. 

SAMUEL ADELSTEIN , t83! B.ker St., San F"nclsco. C.l. 
Senti f ur C"t" I"guf'" SoII'AI:I. to, Munl ... ·s Music 1. llIer"II~ ~cu ""I ~ 

TEACHERS 
Fostoria, Oh io. 

K I~Si~,E~~:~I'r ,~'a~j;,:r~~ ~~r~~~~~l;~~ew Yf~ku~Jt~\el~1~'; : - ~ .-~ - -
K Nci~I~~,!{~l ;I~~io l~ '~~~d~it:t~' Main St. , MS~TI~t '\l~:l~~;: 

L AB;I~io~I~~;r;J~ij:',~~OG~:: ~l:~r~on St .. MontpeliG;I ~J ' M~::;~':: 

L A~;~~~~,; ~lJ t~111~1 Tremont St. . Boston, ~;:,irj Jft:~:~~: 

I 
LINER AD. DEPT. 

Advertis ements inserted here for 25 cts. a line . 
each ins ertion. Cas h wit h order. Not less tha n 3 
lines no r more tha n 8 lines accepted. 

. . 

CLOS ING OUT SAL F. "r my ' aret' ~ Iu(' k 01 It M , & G. '\\ u~lc. S .. lo~ n d 
.:In comt>ln3Ii,m~. All ~ ... nJ "J 51, ("(.plt's. 10 c~nb . PO)II',,;J 

MYRON A HICKI'ORI), 1 ~ 1 M"ln S,. Spr inl:fi .. IJ. ,\\3u. 

S ~:~ ~~:~'~~,,~;~ F.:ll:~~n7J11~"::I:.'~~~J~.~::~! .'"f~r~~!h:j ~: x:~~r' S2R'';!;'~ 
Enclos" s tamp lu. 11 5t a nd les ilmun llii s. E. A RO W E, MUlo,.!. 1) .. Lawa,~, 

H Ay~~!?~:.~.~~t~~;>:ni alJ::'e~~"..lrLio.'" :::.c~II~,r ~~~~~~1/: B3n".:u~lj:~'~';" n:13,,;: nl~ 
lin;~h my Ino 'TuCllon is .... slly undtUloo.l. W hen )"ou \!:tl lIo,ou .:;h you will 

3CIU.arry Io ... vt son>tlhln\!: ul "alu t. I. II ODELL , .6~ T."monl 5 1 .• 8 0$lon , 

A ~~:~~~~~~~.~ B~~o~~ :'~~I!::~~.Dgh~, g~~~~So:.R~hl :~_S~II~~~~: 
Gibson Co. tic. 11'1(. L,. ltS I ar.anl:~m.n l ~ ,. •• l ovlI"$ O ld SWtt t Son l: lo r 

H. F. 00111' 11 &. Co . Tann ha u~" , '\\3,,·h . I' I"" f' Son \!: .,nd S o h" m;an GI ' I 10' OlLv .. , 
I)irson Co. ; Inle,ml'llO. <..:a .. aUerla 101 Glb)on Co; Dla .. ond Clly Ma.ch 10. 
D.Acke, . 

All Guild membe rs, a8 w e ll as s ubsc ribers a nd 
reade r s o f the Crescendo are co rdia lly Invit ed to call 
a nd t o make themse lves at home at the OIbso n roomll 
at Hote l Latham, the official hot e l of the American 
Guild during the Conventio n week or April 12th. 

GIBSON MANDOLIN GUITAR CO. 

YOUR e&!}T INTERESTS WILL BE SEkVEO BY MENTIONING THE C RESCENDO WHEN WRITING ADVERTISERS 



nandolin Solos and Duos 
SOLOS 

Annre l au rie. V. r. . . . . Aht. '\O F~nl"shl..... . .. Ahl .6\ 
The B,uok le l . . . Abl .'\O Fi lth Ai, Varle . D .. nel .. . ~ 

OUOS 
C •• lSle Son" ..•. . 11a .. ~.r . I~ In VlPnlu W.u,.,s .. ... A" I H 
Hark the Choi r . . .. A"I . " Ln IRn..e<lI Su ...... ., . Aluan" .. , . I~ 
Goillen R" J . . . Ahl .• <1 Old Ij l~ck J oe. V .. , . AIu. .. "IIe, .", 
I"'pro ... p'u. . . .. Abl . \<O Til. 1'1"", .. AM .\1, 

k"~:~d~i~~I~;~~'~·~~~: ~:At;~~'TIN EM;;~~; ·~I 
Carnegie Hall . New York City 

THOMPSON REPORTING CO. 
PUBLISHERS 

10 Tremont St reet, Boston, Mass. 

Book of C redit Ril tings anJ Dir« tory of th e Music Tt:tJ~ ror 
th~ United S ta tes and C an3J a . 

We (ollect C l;lims in the Unitt"J S tatt's anJ C :lO aJ :l . 

" ,,,",, ..... '''''' ."., --""" I .. , I h e IIAS .IH . 

E.'.nd ... .. d ~r nllre P,-'nll .. 
1' .. " Ii 16 e h LA ' II 

Te . che., .lnd IH .. I"". ~ .. nd c; .. J <II 
lette, h .. ~ J 10' Ir.,., ,.,,,,p''' . 

A. O. Gro ver. ]81 Alban, SI .. B"l~ n 

Why not Publish that 
nusical Composition? 
O ur ("'{pert will ;lt r:IIIRe mu"" and revise .\\ ss \\ hen 

i 

~.e!i-~:It)" \Vc \\ 111 m:tke pl.lle" :tnJ !JIlt'. Prill!. .. t' nJ pr",,' 
:1 J ( lIpyrlg ht. a nJ fur ni~h w mp letC' rc. tJ}' fur ~,llc . PtI<c " 

w. Full p, lt ll.;ul :t r~ 011 re!.lue, t. 

JOHN WORLEY CO. 
I O~48 Sta nhope St. : I:Sos to n . Mass.. 

" B. M. C." 
U . I'll . U . is th~ 1~.1Jing Bril ish journ al o f the B,mjo. M ,t I1 J o· 

lin ;ttlJ ( j u itar ;IIlJ w ill k ~cp y,ll! pOl'> leJ Wllh .t ll th .t ! 
( )IlCcrn S these in l'> trum cllt s I II C;re:1\ Brit ai n aud h~r 
culu n ll:s. 

U. i'U . G. ci rculates wh~rev ~r Engli s h is ~pok~n , a ll ove r the 
worlJ . 

U. i'll . G . (OnI11;n ..; Banjo and M:mdolin Solos in ev C' r~' Il um h~t , 
:lnd inst ruct ive artid C'~ by the best ex punen ts u f 
these inst rum en ts. 

H. iU . G . a fforJ s ,ompl ete inst ru.: t ioll in UnivC'rs,l l Nllt.lt ion 
~Ji ::~~:;E~j~~:<\~' r itl C'n in prog ressive lesson fur lll by I 

11. iU . G. is puNished 0 11 t he 1St or t' vt'ry month :IIIJ (os lS 
you ~I .l') per annum , 

FARLAND ~~~lt~l~;~LLI!I~~~~II~r;l e lltnl Tour. 
Oct . N<I" . Dec . IAle Ap,U .. nJ MlilY. E.nl <II In J . J " n .• hb .• uri), April. 
M,J JI" W .. ~ I ", ... eI,. I'",l he CW,.I . 

Write ror Concert Propos i tion now 

THE PARLAND WOOD RIM BANJO :::: , :,~~;~ '~~~< "T',:;"~~: 
"-,nl" .. h"h ,. Ir ~r h "'" III .. " I' n r~n " Ion .. (h~ I '" ,,,,,,,,C .. 1 .. 11 ",10", ".~k .. ~ 

1""'I"rl) 10u J" , 'lI~n ~ I"~nu "nJ ~"''''''e. , to~ " " h ~,p S"nJ lur 
rl k .. II~ ' . 

II ,n .. ,' .. """" t .. , .. It ,"new I " ( k,·,, )"" e"l1 I(r , a l.rI~nJ 1l~" I" or 
.,n .. "u.,It) v~I".I~I ....... nJ"" n II ""~ ' . v'''''n ... I<. ' " .. ~ . h''''l.:r lor ~ I ~ ... 
huu,,. 'I' )U U I I"'~ul" I"".. \1."11" lu, r~"" u l~h . 

THE PARLAN D STR ING :::,:;"::;. ,~"~':~ "' , , ;.~~' .. :~",:::,:~ 
lI ~ n .. , 110 .• " ,h .. I",i'" .. "", .,nJ ,,,,.h "0 """" TO!~1 ,'" hI ' u ",~,,"~J ' u 

4IfuUSl eoo 
L .. I .. hll( 01 ~h~.,1 "'u", t-. ... k ... he.l j, . r iC . h.-e AIIII .. ' ... .. 

A. A. "A IU. AS II . :1 111 t': . I-'r",., Sir ... ·' . 1· IKI" IIo· hl. S ,J 

I n r ll l .. " ' \a.:"I·I't, ,\II, .-rl I . )"I.- ~ . SI . .. " .. Io" Io' S I • lIe .... .t ... ,.,.. t-: " a.:" . 

t; I IU; l · ' . ,\TIOS (IV 

KEYNOTES 
( : ut-:S us I S(· "t-:A" 'S I: . : \ ' ':1(\' I .... I · V. 

It is llut"lh ~heJ 011 tht' lirsl of ea~ h munth 10 Ihe: IIllcrt' .. t 
ot pl :t y~r !i- o f 

THE BANJO, MANDOLIN AND CUI TAR 
:IIlJ th~ rt'a SOI1 01 II" .. u.:(~ .. ~ '" Ihal il h:, .. th e mos t new • • 
th e b e st a rticles o f :1Il\" R ntl " h r .II'Cr .,',J l1"t Ir,,~ th. tIl 
8 pales o r mus ic in 1'.I( h 1~"Ut' . 

• ' .11\1 rur I ~ "",,"h~ ~ u" •• · r l l"I .. " . ti l ' ·""' .. I,,r II II, .. ,,'h .. . 
.... . ,,' IU ' · ... 11 .. r .. r - 1 .. ·.-1""'" ""1') , 

T h .. 1· ... "".10 .. ' '" Ih .. 1."lIt~1 F ... """ .. n (. . ,.1· . .:. ,,' \\ u~" I· •• Ih .. ~ t>o,~ 'n-
~" u"'rnl ' ,\\ ~, .. ~ 'rnJ ,,,,,,.1 1 .. 1 .::'."'~ .InJ r"~1 " •. ~ , 

~ I II " C IIII'TII 'so:; IIEI 10 1\ loP ... T I~ III:"'LI-:-':O( " (1I I Ict· 

[TRACY MUSIC LI BRARY 
II\\ETCA LF "' US IC CO. \ 

165 Tremont S tree t 
flOSTON , U. s. A . 

ARRANGING 
II .. . , .. , .. "., • " .. 'r ... ~J • 'u"~ .. 't' to • '"' .. ,,,,'J ,~, , " ,\. 

",.".:. •• J ',r", , .. "., ...... ,.h.·,u,··, .. ",' " ."'f"" ... ,'." ..••. 1 
.... , .. , ~'M.J I '" .. , h .• ' ... ·, .·t ... ·.·'1 r·'" .. ' ,., .... " ... ,..,' ,', " ...... " "" 
. ..... , .... ·.,', ... · ... ·,', . ,'ull1., .. ,. t. ,,, ••.• ",,,,,,.1 .... ,·,,, ... , 1.1""1'" 

It" ... ", .. f m." , •. , I' .. , ,., " r.' ., II··' ". ,n ,.~. " • ·~r , , 
""" , .", '.'f '" \\ •.. If' ,n.;'· t·. l-,n J ., I' .... ,' I In ,,".1 r~" 

.:."" " ",'h' .,~ .~ ., ..• ,n1 ~"" .. ". , . .... 

l'III"' tol '" 1'·,' .. ".·'.·.10 ... ·, .. ' .• ·." '" , ..... \ " . 
.. I "u, .... ,I.,,, ""'/''''''': ",.,nc .. mrnl' , .. , I'," ,I'·" .. , ......... ,·1.·, .... " .• , 
,,'" ,OJ""m.· ,, '''. ,n, .. I ,h.· 1," l·"",I' .... ·I ~ , "" " •.. " '·n,," ,I ",,, I·"t 

to,I" " .: h .. ",,·, 'n ,I,.. , " " .. " , Ito .;" I,,,,, ... ~ "J. t, " '" t .. ·" ,II, ;.· , " " .. , 
''''. ( .• "'.ot ... . '" .... ,/ """,I., , .. , I .. ""." " "n.·' "'~ .. , .. '·11.; II ·" . , " "" 
CI .• J .... , .. .. '~tI'~I ... ", .. "" ,"t." I' " ., ," It , .. " II.' tI,."~,,,~ ., " ~ ""':" .,t., 

.."h"J.·"" ,·""" I"".· 1 .. '."_,,. , .. " ", ,:,u, .·"',, , 

1t.'l t " , h,l"t .. , .. ""r"""""·'ft ... ", .. , .. I,." ",1" .. J"·'r", ., n.:".: 

l'III.II .c lt .. r~ . , 11 ... , .. n" "" •.• PII~'" I .. \\"h.,,· '" ·11· . \ ." I', ... I 
Anhul I ' ' ,h",oJ ,. II"., .. " " ,,", I" t \\' t! .. m .. , .. , ( (\\ 
T h"mr."n ~ C" , .... , .. ,I. , \ \. '10"", ' .. J .. ,,,,,. II II," ,· I. ,t·, 
" I'.;n .:. " .. IJ A II I ..... ".n..; !'tlll.oJd,·,,,. f h .. ,. I', .. " .. , \I'nt" ' j 

",\ 1 "~"I'h I I ,,, ,,I. 

1'''"II/ ' I/,. '' ' '/ ''',r'''1/' l ,pj .. " . I.,1 \1 ",,,, <; ""''',·n r""·",,·,,J 1I"n" 
t: II .• JI .. , A"h", 1I .. ,.· ... r' '' J 1 ... ,ltuJ .. I!,." .\1 .. , I !'ot"" " 'M,j 

TI"" 'r'lr,, 1 l ull""" ( ... .. Ir' . I ... " .. 1\."" .. 11 I '"" " .ul .... I""J"., j.o J 
J ... ". I ........ C..HU' II "II"'~ 1I',,, .. I"'n,,,,,, r h',n, ".n 

I'll "'''r~III'C '' "., '·"II .. !!,·~ 11.,,, .. d lI~""" .. "h II.",·, .. ... ·".It·,,, J .. ''I 

A",h .. ", " '''1 .. '' 

B. i'U. G . Is the link between pl:l y~rs in the U. S . A. il nd

l 
Grt':I! Brita in a nd Ird:lIld . I 

B . iU . O. is editt"J by Si r Homt' Gordon. Ba rt. a lld is puhli~hed UH'YI:-':l •. IlI" l'llt ,,1 1'-1, •. ", (' TIM.Ii"""", .... ,J J 11\'''1'' I-.I't , 
a t ISA G ra h on Street . t>ONI '"1,,. ,., ,,1 "1/ "1/ 1,,,,, ,.(",£ Iv , / (' (" ' '1 .".·",,.,,1' ,,, I,,,, d, ,1 I"" 

<;ubscrlp,I<lulC'ul"C'J",C' fSce nll<lOfliu . Ra nd St.. London . Enr. 11=·""""""""""'''_''_· _______________ .J 

JOT DOWN THE W ORD "CRE5CKNDO ' WH E N WR IT INO TO A DV li.RTISERS 



,----, Why is it that every owner of a Fairbanks W HYT E·LA VOl E Banjo has tha t satisfied feeling? Because this 
WHY Banjo is just :IS it is represen ted to be, :Second to none; a Banjo that helPs you over hard pltlces and makes you r 
---- progress much more Easy and Rapid . 

Mr. B,mjoist, do you rea lh:e how far you w ill be left behind unless you a re an owner of a WH YTE-LAVO IE Banjo? Don' t DeltlY . 

,--- - , Wh y is it that the Ma ndoli n Fraternity recognizes that a Mundolln IS a MANDO LI N. not a Violin. Piano or a Fog 
WHY Horn? Our la test Vega Specia l ArtIsts Mandoli ns have a resiliency and Vibration of Tone that is a revelation to 
---- Mandolinists. 

You obta in that beautiful Soprano Quality of tone and the most delicate pianissimo effect~ only to be had in the Neapolitan or 
Bowl Shaped Ma ndolins. This is enti rely lacking in the more rigid construction of the ordinary or flat back instruments. Let us 
prove it! . 

'
--H--, W hy is it o~ Vega Specia l , .Artl~ts G uitars a re in the front rank? You wlll say so if you will give li S the oppor­
W Y tunit y. Prob.lbly you are in need of a New Inst rLl ment a nd we both lose if you do nol try a VEGA. 
---- As we have stated before, the Verdict of the World 's Acknowledged Authorities is an open book a nd about all 
have found the G reatest Satisf:u:t ion in the Fairbanks a nd Veg:1 Instruments. 

Those who will attend the Eighth Annua l Guild Concert, Apri l 15th , In New York, under the auspkes of Valentine Abt, will 
be interested in our latest productions wh ich may be seen at the HOlel Latham, East 28th St., where our Mr. D. L. Day will be 
pleased to meet you . 

I 
That New Set of . Ha l t-Ton es of I 

W orld 's Famous Banjois ts is Free. 
also New Fai rba nk.s Cat a log. I 

W r ite Toda y fo r S pecia l F r ee I 
T ria l Offe r a nd ' lIIus tra t ed Vega 
Cat a log . 

7She A. C. Fairbanks Co. 7She Vega Company 
--------- 62 SUDB U RY STREET, BOSTON, 1\JA S8.--------­

Our Terms W ill Inte rest Yo u 

MANDOLIN ORCHESTRA SUCCESSES 
Love's Old Sweet Song Miserere, Prison Song 

From It TROVATORE 

Danse di Cupid Modestie Toastmaster 
ODDM ENT REVER I E M .... RCH 

All urran g ed by H. F . ODELL 
PRICES 

1St mandol in 30c.; 2nd and 3rd mandolin, tenor and octave mandala, manda-ce llo, cello, flut e and gui tar each 
20c.; piano .fOc. Mandolin and piano SOc. Two mandolins and gui tar SOc. Discount t -,2 off. 

FIVE OREAT BANJO PI ECES 
JONGLERIE SCHOTTISCHE. 
POLITIC IAN M ARCH , 
FM IILlAR SCOTCH A IRS. 
THE DUTCH PICN IC. 
YANKEE DOODLE B & P . 

· Odell 
· Odell 
, Bacon 
. Gly nn 

· Odell 

.25 
·30 
· 30 
·30 
.60 

.... C::: 
::0 0 
o 
UN 
"' ---3-

F I VE IMMENSE OU IT A R PIECES 
A DREAMLET (New). . Odell 
GLISSANDO WALTZ . . Hayden 
ELSIE WALTZES . • Hayden 
CHANT DU NORD. . Hayden 
SPAN ISH FANDANGO , . H~tyden 

·30 
.30 

·30 
·30 
. 30 

nr. P layer-Do YOll use Odell Mandolin, Banjo and Guitar Strings and Mandoli n Picks? Does your teacher 
sell them to you or some cheap, inferior brand? If so, tell him you want Odell's strings because they are the best. 

nr. Teache r- Do you give your pupi ls Odell strings for Mandoli n, Banjo and Guita r, thereby pleasing the 
pupil and making him think that you are a good judge of strings? If not, you certainly should for your own good 
and his. Odell strings produce tone and that 's what you are try ing for- Qua lity. 

BOTH OF YE- Se nd for our St ri n g Catal () g. 

T ,.y Ou,. Ne b) Iss ue 'Plan. You can obtain all our music as fast as issued for a few cents each. Send tor i!. 

~
oo We publis h 500 pieces fo r mandoli n, g uitar and banjo. 500 

W e wi ll send our Cata logs i; you w ill te ll u s w he re to s end t hem 
SPECIAL DISCOUNT TO TEACHERS 

H. F. ODELL & CO. 165 Tremont St.,' Boston, Mass. 

IT IS F OR YOUR I NTEREST TO M E NTION C RESCEN DO WH E N W RITING ADVERTISERS 
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