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orCello.

J. L.MOLLOY.
Arr.by H. F.ODELL

Playlower notes when no Mandola or Mando-Cello.

LOVE’S OLD SWEET SONG.
.80

Andante con moto.

or Violin.

vI
1st MANDOLIN

»

N
p subito, rr
———

Copyright MCMIX by H.F. 0dell & Co.
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S OLD SWEET SONG.

9

LOVE

.20

GUITAR.
or Harp Guitar.

J.L.MOLLOY.
Arr.by H.F.ODELL.

a tempo.

1st Mand.

Andante con moto.

H. ¥, Odell & Co., Boston, Mass.

Oand § under various bass notes
dindicate Harp Guitar subbass strings.



i , DELIGHT POLKA.

GUITAR. C.V. HAYDEN
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. Lilm§:“rx:r ’;‘dAm:roﬁianL Banjo\sy I‘lAa|1Sd(!I-ilnISBEIJ1(lizl§uitars |

Harrie 4. Peck  Arr.by H. F. Odell
e Pats rm(: March Patrol containing *Star <prang|ed Banner,” *'Yankee
ler.

Doole,+Old Black Joe." * Maryland: and *Arkansas Travel
SINGLE PARTS:. Manﬂulln or Violin Soloy each. . . . . . .. .. s 588

: and o,% indolin or Violin, Mnndul.\ Mando-Cello, Ter or Mandola, |

4 Gello, Flute or Guilar Accomp., €ach -+ . - +'e e e .30

i PlAND ACCOMPL e a8 oudias Sare h e oa R I e 9y 60 |
COMBINATIONS:—Mandolin and Guitar. . - &+« <o vovnvennno. 60 |

} Two Mandoling and Guitar. . ... -0 o cooco sl .80

| MADBOHBANADIANG s 475 s o »'c 5. aiais s s siaa v nbioonassses .80

s e e RS I B N 1.00 A few reasons why thouss

ands use them:

Correctly Fretted.

True finger board.

Easy Action.

Beautiful tone quality.
Machine head that works.
1 TANNHAUSER.  Short Selection Vagner-Laney By b facelience.
LOVE'S GOLDEN MEMORIES. Odell
THE CHIEFTAIN. March—Two-S Lansing

| IN MOONLAND. Intermezzo
. || SINGLE PARTS:—Mandolin or violin Solo
and or 3

Mandolin or Violin, Mandol
te or Guitar Accom)

Are You Going to Play a
Washburn This Year ?

Calve—the great singer, sald:
1 huve never, in al
found wnything in the w

dolin £8 vear perfection
the Washburh:

‘Ncw Model Mandolins ~ $15 up
New Model Guitars $15 up
Y Iar disconntallowed. plus postaj
'rh.-m.u.?'::.;:':"umr FREE 'ruo::\ RODY ANy WHERE New, Model Banjos $l5up e
Banjo parts to all these pieces are in the A and C notation. FREE  Our large lllustrated Catalog FR EE

SOLD BY ALL E
WHITE-SMITH MUSIC PUBLISHING 0, LVON and HEALY |
| 62 Stanhope St. 13'East 170k s:. 259 Wabash Ave. 30 Adams St. . . Lhic-u:n, 11|

KEEP UP

MILLS 10 the times. Put a Tone-bar on your Banjo and you will make good on all
occasions. Nearly every Banjoist of note is now using this attachment, which
ADJUSTABLE overcomes all difficultles in right hand manipulation,

Price $2.00

Money_back if not
a ’)' ctory.
HE only stand on the b i
market adjustable to Arm-rest, shown to
SECURELY hold ANY leftof cut, protects
both the hen.
SIZE music, entirely doing Naove, Piice 95¢
away with the use of separ-
| ate music clips, absolutely Hartnett Bridge 10 cts.
i free from levers. thumb- Write for circulars
screws and wire springs, and The Tone-bar has received the endorsement of the highest authorities who
i w. capable of sustaining the have brought to its consideration something better than perfunctory thought.
21% P 4
weight of the heaviest pro- | W. J. Stent:--"*Send so Tone-bars. They are a genuine and lasting im
PATENTED I! rams, instruction books, etc. | end another'dozen. The new ‘twist' Is it.”
_APRIL 1902_ ts points of superiority over | C. 0f The new ‘twist’ does the business. Send another half- |
s83 ommpﬂmrs other racks are too numerous dozen Tone-bars."
@33 PENDING to mention. .°. | D. E. HARTNETT, 120 E. 23rd St., New York City
ads Z PRICE, Each, n.uuy 1= — —_— — —
o i = 5 Nickel Plated . . $2.00 [ —
s
B= ) DITTO-NESS vs. DIFFERENT-NESS
2 .
p T Write,for booklet of MILLS The Novelt "
S ! y Waltz, “Gibson Eminence” (New) is superlative different
=) . PATENTED SPECIALTIES ness instead of superlative ditto-ness. Perpetual change and contrast of
3
H themes, effects, tone-coloring and tempo total a waltz that exceptionally stimu
{ & 2 2 N mesl instead of monotonily fes.
] < ) ntroduction 6-8 time with easy cadenza for first Mandolin or Flute. E:
R s H R. W. MILLS & CO. cellent counter strains permeate the entire number, especially for Tenor
33 g 134 Van Buren 8., Chicago Mandola, Mando-cello, and Cello, Keys D. G, C. A minor. " Interesting transi
{ b S Y Manufacturers tions. Dainty effects for Flute. First strain largely in 8th notes, Sec in
| g syncopated brilliant movement with interesiing parts for all osmmects. The
X = % = third is along sweep ng Iegalu strain, very melodious, followed by a strain in
elrm OUEDY BETTONEY O A minor in Spanish fith siraln, popular in-sisle. Finale, a brilliant
{ Bw» 93 Court St., Boston, Mass, vivace movement
i Distributors for N. E. States ‘Mandolin and Piano 8oc; two Mandolins and Piano $1.c0: Mandotin and Guitar
| 6oc; two Mandolins and Guitar Soc. May all be played in the first position.
WHALEY, ROYCE & CO,, Ltd "oThE (’Hb‘un Is King'* March, pronounced by HI(’ ednnr of the Crescentlc
as “One of the grea‘est marches on the market toda
Mandolin and Guitar 4oc; two Mandolins and Guitar soc; Mandolin and
Piano soc; two Mandolins and Piano éoc.
Canadlan Distributors OcBoth numbers by L. A. Williams, arranged by H. F. Odellfor ful Mandolir
rchestra (14 parts).
A JAS. F. HOYE
i L | oW e vy ek city L. A. WILLIAMS, Music Publisher

Distributors for Greater N. Y. 831 W. WALNUT ST, KALAMAZOO, MICH.

SAY "1 SAW YOUR AD IN CRESCENDO" WHEN WRITING ADVERTISERS




The Crescendo 1

EVOLUTION OR DEVOLUTION

“Nature’slawsare im-
mutable and admit of
no exceptions. If there-
fore it is found not to
be universal, it is not
a law and all conclu~
sions based upon it

Subjects governed by different laws
have no legitimate scientific analogy
existing between them. This is only
another way of saying mathematical
problems cannot be solved by rules of
grammar. But when we examine the
Mandolin family and Guitar, we find

Is your belief colored The truth of the “Gibson” con-
by the precedent of struction now seeks to appeal to thy
error? reason, while its opposite seeks to rule

by dint of force and struggles to sub-
stantiate thy belief in a construction hobby that is chiefly charac-
terised by a dogmatic desire to control in spite ot the rebellion of
r®son, the evidence of truth, and the evidence of thy very senses.

Between the grossest

must be revised.” both are percussion, staccato, fretted
instruments; yet the Mandolin of the
old construction has a bowl to form the air-chamber, while the
Guitar has a back-board, though both instruments are sub«
ject to the same laws. It, therefore, is an unnecessary hypo-
thesis that instruments subject to the same laws should be
constructed under different laws, and as it is an axiom of science
that an unnecessary hypothesis is necessarily a wrong hypothesis,
either the bowl or the back-board is wrong, and consequently one is
right; and both Mandolin and Guitar should, therefore, be built
under the same basic principals of construction.

“Prove all things;

Hold fast that which is
good.”

But if the Guitar has a bowl in-
stead of a back-board there is practically
nothing to the tone (and there would
not be to the Mandolin if picked with
the fingers), furthermore there is not a manufacturer who thinks
the Guitar should have a bowl. On the contrary, manufacturers
are united on the back-board for the Guitar.

It is Organic, not
Arbitrary.

Again, as the back-board gives a
decidedly bigger tone than the bowl for
the Guitar, so does it likewise for the
Mandolin; for the back-board, if not tied down with too many braces
and cleats, will vibrate in response to the vibration of the sounding-
board. The back-board, therefore, produces tone, while the bowl of
many strips of wood cannot vibrate for various reasons, principally
because of its shape and, therefore, the bowl not only fails to rein-
force the vibration of the sounding-board and air of the air-
chamber, but resists every vibration and as that which is resisted
losgs its power, the vibration (tone) of the bowl shaped
instrument of whatever make or name is less than the
téne would be with the proper back-board.

A'palpable fact is con- But as ““One exception disproves

supposition, I-should-
think theories, and
scientific truth there
necessarily exists
many gradations of
human intelligence.

the discriminating power
other minds.

Imitation instead of
duplication is why the
rose by any other
name does not smell
as sweet.

“Gibson” you get at best
rather than

is the Strad. of all makes”
but not duplicated. This i

a duplication.
imitated the Strad. but none have duplicated it.

Wrong systems 'may endure for
ages when sustained by financial inter-
ests or prejudices, but their incidental
usefulness becomes less and less in
evidence until they finally vanish.

This message is written for those
who love truth better than error and
who are mentally capable of exercising
of induction. It is not addressed to

*‘But there are other than ‘Gibson’
Mandolins that have back-boards ?*’
Yes, and there are likewise other than
Stradivarius Violins, but unlike pur-
chasing a Violin, if you purchase a
back-board Mandolin other than the
but a young debutante—an imitation

Hundreds of makers have
As “"The Gibson
(DeGeorge), it may likewise be imitated
s why “the rose by

violin

any other n,ame”

proves not to be the rose, nor does it ““smell as sweet”".

You cannot reach the
height by proxy.

for thou must do homage to
then by thy very neglect do:

*Gibson™

How long halt ye between two
opinions? Choose ye this day which
ye will serve: evolution or devolution
one. If thou fail to choose the former
st thou choose the latter.

instruments sold on payments.

MR. TEACHER or DEALER.

‘We do not anticipate the
great ideal—-the New
Model ““dibson’’ can be
appreciated merely by
announcing it.

In your fishing for sales, re-
member faulty construction, like
all error catches suckers, not
gold fish. But the latter are im-
cl\ appe: aled to by the truth of
Gibson’’ construction.

sidéred by some as
utterly valueless when
it conflicts with a
cherished fantastical
theory.

an hypothesis with as much scientific
certainty as a thousand”’ (Hudson) and
furthermore, as everyone knows that
the one great exception is universally
conceded to be a back-board for the
Guitar, it is readily seen the argument

for the bow! for the Mandolin family falls of its own weight.

The closing of one door
invariably causes the

“Gibson” truth has hurled its
focused blows upon the army of opin-

g of
that leads to greater
opportunity and great-

,—subjects of the abdicated
King, Precedent, and with each suc-
ceeding blow this dynasty of obscure

Be our agent. Do business on our capital. Stock
furnished. We help sell. We pay the advertising; you
pay for goods when sold. Return goods not sold. Try
our “Still Hunt”. Catalog that gives the why of the
“Gibson” construction and new thematic list free.

GIBSON MANDOLIN GUITAR CO.
105 Exchange Place, Kalamazoo, Mich.

British Distributing Agent:
A deVekey, 1 Stafford Rd., Bournemouth, England.

For Full Mandolin Orchenn (14 parts) arranged by

er achievement. intelligibleness trembled until itsbiggest
' giants, championing the lost cause of
the old construction have tottered, surrendered and enlisted under
the “Gibson”” banner of Eternal Progress. The Ex-King, Prece-
dent’s royalists who remain, though desperate and daring, are
facing their Waterloo, for know thou that whosoever bindeth truth
eventually subordinates himself to the blasting breath of delusion
and inadequacy but whosoever maketh truth free, him truth serveth
for all eternity. Only unreality is the will-o’-the-wisp that lures
men into the bog of failure.

H. F. Odell. “La zari
Lighter Hours”, Wells
“Boccaccio”, Suppe, Marc
“‘Sextette”” from Lucia; **

ne”’, Ganne, Mazurka Russe; “Life’s
Bros. & Smith, Gavotte, Caprice;
h; *‘First Heart Throbs”, Eilenberg;

Pizzicati” from Sylvia.

For Tenor Mandola or M;ndo-cello. with Guitar, Harp-

guitar or Piano accomp:
“Summer Idyl”,

Walter A. Boehm

by H. F. Odell.

Rothleder;
“Alice Where Art Thou”’, Asc
“Simple Aveu’’; “Intermezzo”’ from Cavalleria Ru:

animent. ‘‘Berceuse” from

“Reverie” Fa

Jocelyn;

ana, arra n;ed

PLEASE MENTION THE CRESCENDO WHEN WRITING TO ADVERTISERS




2 . The Crescendo

A Few Popular Reliables

WARRANTED TO WEAR WELL

SINGLE PARTS COMBINATIONS

All are arranged by Each number Is effectively arranged %
H. F. Odell for 1st Mandolin and Piano or xst Man- 3 i i E 2 2
: 2 dolin and Guitar. | E2g C n | E 2 ol e
All marked * have parts for 3 | gs= H 5| =2 | Eg | =& 25
|Tenor Mandola and Mando- 1st Violin may be substituted for 2 | 225 | ¢ e of S =2 | 33 | =3
Cello. the 15t Mandolin. S |ss8| 38 | 53| 88| 5= | s= | 52 | sz
3 2 | 570 | 62 | &8 | &< | =§ | #§ | 2§ | &5
Each | Each
]
I 5 *A Dream J. C. Bartlett . 25 20 20 20 25 40 50 30 40
*Colonial C: s, Polka Militaire. T. H. Rollinson . 30 20 20 20 20 40 50 40 50
, |*The Blue Jackets, March and Two Stej 30 20 20 20 20 50 60 40 50
The Waysh‘le Chapel. An Idyl......... 30 20 20 20 30 50 60 40 50
i |*By T. H.Rollinson . 30 20 20 20 40 50 60 40 S0
#La Spagnola. The Spanish Dancer................ i .V.di Chiara . 30 20 20 20 40 50 60 40 50
| Idle Moments. Entr’ Acte T. H..Rolli . 30 20 20 20 40 50 60 40 50
*Parade of the Dolls. R. Gruenwald . 40 20 35 20 25 60 70 60 70
: her Thos. G. Clark . 30 20 20 20 30 50 60 40 50
i | *Flow Song. G. Lange . 30 20 30 20 40 50 60 50 60

I The above are all meritorious, melodious and rather easy

OLIVER DITSON COMPANY 150 Tremont St., BOSTON, MASS.

‘ CHAS. H. DITSON & CO. 3 . 10, 12 East 34th Street, NEW YORK
‘ J. E. DITSON & CO, . . I632 Chestnut Street, PHILADELPHIA PA,

Americas Muslcal String House

wCUT THIS OUT LOVE SONG (CHANT D' AMOUR)

Mandolin Duo by Signor Carlo Munler, Florence, Italy.

Sig. Munler s acknowledged by mandolinists the world over as the finest
composer and greatest anthorlty on all matters appertaining to the mandolin.

| His **Love Song™ Duo Is the finest and most musical composition of its class
) written. Ilcomrrl!el all styles of mandolin mechanics, including Duo, Trio,
uartette, Pi; tto, A Marked price 0c. Net, 32c.

rpegglo movements.

hose no( vll ll\l!l!ty will_be refunde
Roeat | | i Con rl‘(lf".lol“ s leu;y”!or M}P and M'RG comprise the
nes| ﬂr gInal solos ever written indolin m: th in the
Ciribiribin. Valse Chantante. 4 Programs from different
of the country attest. Munier’ nd di

1 The Biggest Musical Sensation in_recent years.
First introduced by the World’s Greatest Tenor,
Enrico 80, at the Metropolitan Opera House,
New York, this catchy, snappy melody is heard in
almost every Theatre, i'lotel estaurant and Raths-
keller in the country, and Is requested again and
again by the audiences.

! best works in all mandolin
d Iln:ln lludlnl of the mandolin

eatise on the man-

3 ( s
LIBERAL DISCOUNTS. SEND FOR CATALOGUE‘-
In a Garden of Melody. W. F. Sudds. SAMUEL ADELSTEIN, 1834 Baker 8t., San Francisco, Cal.

One of the Most Beautiful Compositions ever f
4 lished. All the Rage for Band, Orchestra and Plano
i Solo.  Another of the Season’s Great

1 Heard Everywhere. Creates Unprecedented Enthu- 6 "
1 siasm. Encore after Encore demanded. $ KatCh awn
The following prices are good for either piece.

Good, easy and cn(chy muslc properly and effectlvely

THIRTY DAYS ONLY and well rth Do as others
df‘ﬂl: must noeomplnl:lyh-ll, T:Tld:" “Iesi’ the party have done Try

sending. has an account with the Publisher. o discount

ot Tiace snacial nithest “The Diamond City Two Step”
I Mandolin Solo. . . ... .. 100 3 Mandolins and Guitar. 350 Full Mandolin Orchestra or any combination of parts de-
i 2 Mandolins. ...... .15¢c Mandolin and Plano. . . .20c sired. Mandolin or Violin Solo agc, other- parts zocp Tenor ?
i Mandolin and Guitar. . .15¢ 2 Mandolins and Plano. .25c Mandola or Mande-cello 20¢; Piano goc. Flute, Cello and Banjo

2 Mandolins and Guitar. .20¢ 3 Mandolins and Plano. ., 30¢ arts. . Great Teaching Pleces. Not Difficult.

pai

: e%l‘t:ndld Eﬂeotl.y Usual‘dls?uums Get acquainted with
and keep an eye on ““Yours tru.

CARL FISCHER D. ACKER, 61 So. Main St., Wilkes-Barre, Pa.

i Cooper Sq., New York 527 Washington St., Boston Mention “Crescendo”’

WHIN WRITING TO ADVERTISERS PLEASE MENTION THE CRESCENDO
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