


















































The Crescendo 

THE IMPERIAL RUSSIAN ORCHESTRA. I 
The Imperial Russian Balalaika O rchestra

1 

recently 
appeared in Boston. We attended the performance 
ticipating with the music we were to hear. We 
judged from advance reports received that the orcl"iesira 

- was something of an unusual nature and we were not dis­
appointed. W. W. Andreefl, the director, spent many 

• yea.rs in perfel'ting the instruments. He gave concerts, 
lectured and trained pupils. The present organization is 
the excellent result of his many year's Qf patient endeavor. 
As a dri ll master it is evident that Mr. Andreeff is not only 
a real musician, but throughly familiar wi th all the finest 
points in music. His control of the organization is really 
,"vonderfu!. He obtained his results wi th an easy manner 

• and his'method of conducting was a very pleasant rt lief 
from some of the much directors who have 

-formerl y visited this country. We consider him one of the 
greatest conJuctors that has visi ted thi s country. 

The orchestra is composed of a choir of balalaikas, a 
triangular form of instrument with two strings, played 
with a peculiar rotating movement with the fingers across the 
strings, a choir of domras, a round bodied, three stringed 

with a .pick similar to a mandulin and 
two instruments ca lled gussli s or All the instru­
ments are somewhat akin to the mandolin family . Both 
ti1e balalaika and domra choirs include four vokes of the 
quartette, sopmna, alto, tenor and bass and may be com· 
pared to the violin, viola, cello and bass or the regular orche!:.· 
tra. balalaikas range in size from the snull instrument 
playing tlie Ie.-:tdi ng part, to the bass balalaika, w hich is an 
instrument considerably larger than our largest harp-guitars, 
in fact the instrument placed upright on the !loor w ith its 
body and would he about the height of a man. This 
instrument gives a very powerful bass tone, not unlike 
that of an gui tar and adds a delightful bass or 
foundation to the orchestra. 

The tone production of the instruments is somewhat 
different from anything we have heard before. We 
might compare the bala laikas, when a single note is played 
picked wlth ·the fingers, to the pi zzica ti of a violin. The 
domras sound to us like the tenor mandola,. in ract, lis:en· 
ing to the orchestra w hen the domras were playing a 
prominent part, we almost believed we \\rere listening to a 
tenor mandala or mandQ-cello, except that the tone is not a 
metall ic as that of the mandolin family, in fact, it is an 
almost indescribable tone, well adapted to the music per­
formed by the organizat ion. 

The leading Boston musical critics were almost 
unanimous in saying that the orchestra sounds like an 
astonishingly accomplished or i8ea Hzed mandolin orchestra 
with the exception that the tone produced was a softer, 
sweeter quality than is usual in mandolin orchestras. It 
was remarkable, however, to note the crescendos the 
orchestra could obtain. The musical shading, the attacks, 
the extraordinuy te.:hnic and the excellent rendition of the 
Russian folk songs and excerpts from operas was certainly 

filiN than most mandolin we have ever heard 
The attacks were pt"rfect. 

The duldmers were a very pleasing addition to the 
orchestra and the gentlemen playing them certainly 
have control of these instrumeots which blend 
so perfectl y with the and domra . 

W e also noticed the fine effects obtai ned by the players 
of the bass balalaikas. Although the strings were pkked 
with a thum b pick similar to a large guitar, the players 
could make the notes either long with legato bass effects 
or staccato. 

The program rendered .consisted mcstly of the Russian 
Folk songs. Two or three selections by Mr. Andret" ff were 
also The rendit ion of his II Butterny Walt zlt 

reminded us of the wDrk of the orchestra of Strauss which 
appeared in this country a few years ago, the dash, the 
tone gradations and the musical effects were so beautifully 
done. 

The membt'rs of the orchestra not only present an 
exceptionally attractive stage appearance, buf we noted 
they carefully watched every indication made by Mr. 
Andreeff and the gt'neral discipline which seemed to prevai l 
is-an example which all of our mandoli n orchestras and 
many of our regular might well coPy. 

Mr. Troyanowsky , during the program, rendered solos 
on the two stri nged bahl lailm and certainly he showed the 
wonder,ful possibilities of this instrument. The tone pro· 
duced at times was -sweet and tender, at others, humorous, 
and the above named gentleman certainly had a wonderfu l 
command of his instrument. He played it w ith the fingers 
moving across the strings also picking it like a guita r or 
b'lnjo and one very extremely effective movement was 
very similar to the ... drum slide and with his wonderfully 
supple wrist, he would play successive drum slides across 
the instrument so fast it was almost impossible to follow the 
hand across the"Str ings with the eye. We noticed that he 
used every portion of t he strings, at times play iog up on 
the neck within two or three inches of the nut, at other 
times playi ng way down nea r the bripge. In technica l 
ability, in musical rendit ion we have never heard a more 
wonderfu l performance. 

Without wishing to detract one iota for our apprecia. 
tion of the splendid performance of the organization, and 
realizing the balalaikas and d9mras have but two OJ three 
strings each against four on the mandolin we wish to say 
one word in regard to the mandolin family . Admitting 
that the tone of the balalaika is of a somewhat softtr or 
sweeter quality than the mandolin, cri tics in some cities 
ha e however, said that the is doing something 
that would be impossible with the mandolin orchestra. 
.First, we must take into consider.tion thatMr. Andreeff is 
without doubt a wonderfully magnetic man with a remark­
able control over his men, in fact there are few who could 
compare with him. W e must also take into consideration 
thatthe players in this orchestra are men who have been 

ICO"lln1l 14 on p'lire ,6) 
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SPECIAL MAGAZINE CLUBBING RATES 
We will 
Send you 
For $1,75 
Regular Price 

$ 2,00 

. For $2.00 
Regular Price 

$2,25 

For $1,90 
Regular Price 

$2 ,50 

,",or :jit.9U 
Regular Price 

$2 .• 0 ' 

For $1.90 
Regular Price 

$2,50 

For $1.60 
Regular Price 

$2.00 

For $1.60 
Regular Price 

The cheapest way of obtaining the Leading Magazines Is to take 
advantage of these Special Rates'. 

'r it e Urescendo and Cadenza for 12 months. The two magazines include in 
12 months 288 Pages (over 130 pieces) of New and Standard Mandolin, Banjo and Guitar Music, 
and 720 pages of interesting reading matter . 

The Crescendo a nd Keynotes the progressive English B. M. and G . mag:l"line or 
B. M. G ., Clifford ~x!' English magazine for 12 months. All three for ~3.00 

The Crescendo and the Musician, Oliver Ditson Co's fine magaZine for 12 months. 
T his includes 384 pages of the best Mandolin, Guitar, Banjo, Piano and Vocal music, and over c;oo 
pages,of n:·ading matter. 

~ 'I' ll" Crescendo and the Etude the interesting music lovers magazine for 12 months. 
3ti4 pages of music for Mandoli n, Banjo, Guitar, Piano and Voice, and nearly ICXXJ pages of read. 
ing math' r. 

. The Cresct'Jlldo and the Violini st a progress ive magazine of interes t to all musicians 
for 12 months. 

t -- -- ~-------

The Crescendo and Jncobs O rchestra Monthly for 12 month::;. The J . O. M. is a 
bright, new paper containing two pieces for Orchestra every month, llnd many ot her good featu res 

T h e Crescendo and the Musical Ob~erver for 12 month :-;. Nea rl y 200 p :lges of 
Mandolin, Guitar, Banjo, Voca l a nd Piano Music, and over Moo pagt.'s of reading matt er . 

.$2,00 

For $1:..76.,,0,----T-h-e- U-'r-e-.-c-'e-'-"-.o--ann Tht" Mdronome Carl FhidlN'S fine Orchestra and Hand paper 
Regsl:i.o~rlce for 12 months. 

For $2.60 
Regular Price 

$3.00 

T h e Cr"'8cen~o and Muskal America the in lt'rt'sting weekl y new sp" l'l·r of eVt' lll S 
in the musical world for 12 months. 

For $1.80 
Regular Price 

$2 .50 

T h e Crescendo and The American Magazine (-ontairiinJ! ill 12 months I j2M pages 
of wholesome, ve rsatile, interesting reading matter, writt en t-y Da vid Gra yson, h :l.I1cis HodS! son 
Burndt, "Peter Dooley" etc. etc. , and its other departments, Outdoor Spon s, The Stagl" The 
Interpreter 's House, will be im proved in every possible wny. A fin ely il lust ratt'd n!:lgazine. 

COMBINATIONS Special PrTCe5for several Magazines Sl lbscribe<l for 
toge ther for 12 months. 

and 

:g~~ ~r:lli~!i~~ } ~~i~~ 84.00 
t~: ~~~~~ist } ~~i~2 '4.00 

The cadenZa! 13.75 
Keynotes Value '4.50 
B.M.G. 

THE ORESCENDO 
and 

~:~~egf~de~\,,~\~~ji'~fa n ~ ~!i~2 '4.00 

The Metronome I $2.69 
Amedca n Ma gazine I Value !3.50 

The Mu sician or Etude ' $3.70 
MU!'ical Americn ( Value .... 50 

~~~~~[~as . ~~i!! '8.00 ~~~r;i~~ ~ $S.45 
Mus ician or Etude } American ~agazine 

Musical Amenca MusicalObstrver I V.lu<!I,7.Z$ 

and 
MtJ ~ica l Ob~t'rvt'r t $2.40 
Ja.:ohs Orch. Mlhl y. \ Valu<!I U . OO 

.I:I.:olls a rch. Mlhl \" . I $2.40 
Th(! MelrnlHJl1h~ I Valu<!I 'J.OO 

America n Ma gat.ill(! I $2.60 
The Caden'-" \ V.lu<!I '3.50 

Jacobs arch . MI Il I\". 
Elude or MlI~ i ci an 
American M;lgal.i ne 
Music,,1 Am erica 
The Violi ni st 

, $6.60 
1 V.lue '8.50 
I A_m_e_ri_ca~n~M_a~g~a_zi_ne __ ~~ __ ~ __ ~~I_B_. _M_. ~G. J 

If the combination of ma,azlne!; you want Is not listed wrUe'-us at once and we 
will quote lowest prices on any magazines desired. 

SIX MONTHS SUBSCRIPTION 

C resce nd 0 an d ~~~~:n~~~~Oc. ~~:ii~!~ot~~v~r SOc. ~b:!~~e~ ~~J~~i i~~J~t .i~~n~st $1 .50 

VERY SPECIAL THltEll MONTHS T JUAL SU BSC HIPTION . 
A ra re cha nce to oblain the best musica l papers at bargainprkes. 

~r~W~~~h~ ~~ii To~iu~!ei'6n~~~~ ~~h~!~e ;!~ds~~~\~!~~nJ~~~~TIn~O~~t.r~·~~~Jo~a~~~ni~ For 50 ctS. and Vocal mualc and 228 Pages of Interestin/i and Instructi ve Reading Matter, and Many Photo 
Cuts of Prominent Musicians. 

For 40cts. W e will send you The Crescendo a nd Musica l Observer (or three months . 

. Additional postage required on all Canadian and Foreign Subscri ptions. Magazines -may be sent to 
one or separate addresses. . ' 

THE CRESCENDO, 165 TR.EMONT ST" BOSTON, MASS. 
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The Imperial Russian Balalaika Orchestra. Recent Publications. 
(Con lJnutd from pace u ) 

training for several yea rs together, that each and every 
man is an expert on his instrument, that the orchestra has 
a proper instrumentation with all the parts or voices repre­
sented. The cr itics, in comparing t his organization wi th 
mandolin orchest ras are com paring it with amateur organ. 
izations. The 'men in the balalaika orchest ra a re pro(fss­
i~nalS, to be compared with the men in our best Symphony 
orchestras. W e believe that a mandolin orchestra could 
be 'made to pla'y just as deli ghtfully as the balalaika 
orchestra providing the di rector was a man having tht same 
musical ability as Mr. Andreeff and the orchestra com posed 
of players as skillful and <-IS capable as the members of the 
balalaika. orchestra and having the proper instrumentation. ' 
T a ke a mandoli n orchestra composed Of men of the ability 
.of Abt. Siegel, Pettine, Place, Potter, Loa r and others, let 
them practise together for four or fi ve y ears under a skillful 
.d irector, have the organization composed of 1st a nd 2nd 
mandolins, tenor mandalas a nd mando.cellos in the right 
p roportion, harp-guitars and' bass mandolins and we believe 
thai the same identical effects could be obtained in the 
mand. 1 n orchestra as in the ba lalaik a orl hestra, wi th the 
possible ex(t-ption that tht' mandolin on the trescendo and 
forte passages would sound slighlly more mt"ta ll ic thCln the 
balalaika but in t he hands of such mandolin players as 
mentioned above, we beli ~ vt: the mandolin in its p:an 's iimo 
passages can be played just as sweetly as the bala laika, 
.and we believe the te nor mandala and mando.ce llo played 
by experts could hardly be dis tinguished frornthe domras. 
We state these facts in defence of the mandolin orchestra 

.as some critks hJ.ve been unf.lir in their comparison. 
There is not a large professional mandolin orchestra in the 
entire country whith may be compa red with the balalaika 
-orchestra, there fo~ the critics were nOI at all in a position 
10 make a compar.lson or to judge of wha t a mandolin 
()rchestra mi ght do working under the same conditions which 
prevail in the balalaika orchestra. ~ 

In conclusion, . Mr. Andreeff's Balala ika O rchestra is 
the fin es t organization composed of what might be ca lled 
"plectral instruments" we !lave heard. We trust that the 
players of this country, after hearing this or..: hest ra, wi ll en. 
deavor in their own orchestras to take the balalaika orchestra 
.as a n exam ple of one of the finest musical organizations 
in the world and try to imitate it. Some day a ma ndolin 
'OI:chestra may be formed in this country composed of pro· 
fessional players which will tour the country in a similar 
manner to the balalaika orchestra and if such is done, we 

. believe .the attention of the musical critics or musical people 
in general would be called to the fact that the plectral 
instruments, be they mandolins or balalaikas are capable of 
-expressing just as much in music as a ny musical organiza. 
tion in the world. 

Thank You. 

Lyman G. Case, N. Y. C ity, 

" The music you give in the C rescendo for mandolin I think Is 
the best that I have seen. " 

With every piece composer's name Is given. alao arran, ... 
er·. . The Jetters after names Indicate grade-E, easy-n 
n ~dlum-D . DIfficult. -

MANDOLIN 

Cundy-Bettoney Co. 
The LIlUe Plerrot. N ac"c\ A !Josc,-A,.,.. a. L . La,u;,1I1. M. 

Full Mandolin Orchestra ' 1.80 
An excellent march In 6-8 time . Keys of A and D, Very bright 

and full of s nap . Beaut iful melody in trio s train. Effective pa rts 
fo r a ll instrumen ts . Good counter strains in the te nor mandola and 
mando·cell o pa rt s. Diffelent from the ordinary twostep. Good for 
clubs or teaching. 
Overture, The Tall.m an U. Oru enwald. -.i/ ,'''' 11. F . Oatil, M. 

Full Mandolin Orches trd ').40 
A good over ture of th e' ligh ter sort. F irst s train andanti no. 

Second and third s tra ins a llegro. Last strain tempo m::lrda . A 
bright v igorous number. f xcellent for ma ndolin clubs or or.:hest ras . 
Good pa rts fo r all the inst ruments. Especially melodious . Has 
been very popular wit h regula r orchestras for years . Keys of A 
and D. 

Oliver Ditson Co. 
Ita ll.n Suite R. Grltenwuld..·.IIrr . lI. P. Oil ell. h·.·M . 

Mandolin and Piano 1 ,. )0 
The on ly complete suite arranged for fu ll mandolin orchestra 

in cl ud ing tenor mandoln and mando·cello and illi njo obligato, that 
has been publ b.hed. First nU luber Bole ro movemeQt , key of C and 
F . I nterere3ting melody a nd good par ts for 31 1 instrume nts. S«ond 
m:wement Gondelied , 6-8 tim e, key of G. A charfl\ing movement 
with ;I n elCqu isite flowing me lody. Third movement, Alleg ro Vivo, 
ke y of D, 1.8 ti me. One of the hest movements of the s uite. 
Immense for mandolin orchestras, a lso desllal'lle as a solo number . 
Fourth movement. Tara ntell a, keys of D, and G, 6·~ lime. Not 
difficult bu t very vi&:o rous and interesting. Especia lly interestin g 
part for the second mandolin. The entire suite makes an excellent 
concert num ber for mandolin orcheslras and anyone of th e fou r 
movements a re effective for mandolin so lo, especia lly the last two. 

BANJO 

Stephen Shepard 
Ye 80.to~ 80)' 81t])11811 SJuparcL. 

&$- -An elCceptionaUy good banjo num ber in the keys of A and D. 
Int roduces excellent bass solo in the trio. 6-8 time, A good num ber 
for either co ncert work or teac hing. 

Reliable Publications. 
Many piece. publi shed within the la.t ten years are 

quite a . de" lrable • • new ones. The.e li l t ed are prove. 

BANJO 
Stephen Shepard 

In elrh l books. each 2OC. 

Very excelle nt for starting the beginner and taking him through 
the various scales, keys and chords. Introduces a lternate fingering 
as used by the best teachers an d a lso a ll th e fancy poi nt s of banjo 
pl~ylng as used by the best soloists. Contains man y good techn ica l 

;:~s~~~~a~~~!~ ~~~~~~th~s:~a~~~:SPt~~o~~ena~h:;~~~:.ot 
H. F , Odell oS: Co. 

MetT)' Mald.o 0.10» Gall R obin.o". M . 
Banjo Duet ' .40 

A v i&orous banjo nu mber in the keys of E and A Effecti ve. as 
a recital pl«e for pupils. A good' teaching number. 
The 8u.l. C.II M. M . Cobb, M . 

Two Banjos and Gui ta r '.40 
A , good .teas;bin& number. Eff«tl ve as _ a trio (or above 

I~strumen ts. Ke"ys of A and 0: 
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The' CADENZA F R E E! 
7She 

WALTER JACOBS 
COMPLETE CATALOG 

A jWusic Monthly Mo&ozln~ Issu~d ~xclu.siV~ /y In th. Inter.s t.,J 0/ th. 

MAN DOLIN, BANJO and GUIT AR 

t~ .. ~rA~ ~~~~C.~~P:~~~J~ 'OO IN t~~~~~~;. ~)~R ~~I~~II.:: of 

MANDOLIN, BANJO 
and 

CONTE ' TS O F T H E OCTOBER 1910 NU M BE R 
10 PAGES OF N E W MIIS IC :16 IJ"G I:S OF TYPE M"TTER 

MUSIC 
S w eet Dl e mor ie14 . Ma ndoli n unaccompan ied . .... . 
C h a tu 01' Uat ~ l eH. Waltz. Banjo So lo a nd Pla no Ace . . 
T h e '['rooll6 rH. Ma rch . Banjo Solo .(C Nota tion) . 
Yonth a nd IU elu~s . Overtu re ......... . 

1St -"'lIndolln . ~nl1 Mindolin . GullAr Acc. 
O h .. ln 01' D n.ts le M. Waltz. 

n tM.ndoltn . nd Pi_no AcC. 
nl e m o ri OH of Dl n u zo. Guitar Duet .. 

,.. IE x,.. 
T h e A ll e n Schoo l nlnndoll u Club, wit h Photo. 
T h e i\1l~ucloliu D u o 
H ow T II)plos O u twitted C UI)l tl . 
Banjo T al ks, No. 7 . . . . . . .. . ... . 
T h o G uitar. Its Powers and Poss ibilities .. . . 
lt1U81c's F u t u re . . . .. . . . 

. . . .11'" 
. l l'ddt 
.IJ.I(O" 
IVllil i"C 

. ' ''tid! 

. Ina 

• . b'id/·lIr,! 
• •. DIgi/lI.! 

• Doug/Irs 
. Rrrlr,IIul 

. 1111(/1:11 

GUITAR MUSIC 
48 Pa ges 
Contents 

The A b t Superb Mando lin Publications. 
The Gn.t e o m b Fa mous Bnnjo Li st. 

i :~~ i :~~.~: ~~:nuJ~fh~O~~h;~~~IO~~b. 
lications. 

I nal r-umentaUon: lsI Mudolln.!d ,\bnJotin . 
~lnJ Mandolin. OCl.1l\'e ,\bnJol •• T enor .\ bnJoli •. 
MlInJo·Celio. Flute C~1I 0. Gulln Acc. U.njo 
Ace .. i'1;lno Acc .• elc. 

E dt torhlll y . . " . . . . . ... . . .. ..... . . . . Guita r SOl08 an d Due t 14 
Halljo So los and D u e l S 

Methods, Studies, C ollect ions , Folios. Etc' 
l-' HEE for t h e IljOki n g . 

T h e A r t ist a )ld A m ate nr .. . .. . . . .... . 
\Vh at t h e C ln bM lu u l Orch es t r a s Are nolng .. 

The Oeloher Inue of The CAIJENZA cnntaln ln!: all o f the .bove .nd lIIany othtr ' t. tlHeJ 
n"1 In ' nl loneJ for 10 CENTS 

~~~:::T}(U'ISt.WALTER JACOBSBO~r~~ 
Notation. 

" Belleville. ant. 

Editor Crescendo: Am accepting the pri v ilege offered to readers 
of the Crescendo a nd wish to ask a question on a poi nt w hICh gives 
me considerable t rouble in teachin g a nd th a t is C a nd A notation. 
Wh ile the A is the old and s ta nd :ud method and nearly all mu sic 
written and publishei! in it. I think the C fa r more pract ica l on 
.account o f pupils being able to read music written for ot her Instru. 
ments without having to transpose it. a lthough teing able 10 play 
parts with other instruments, not having a special banjo part w ritten. 
T he pre ;en' con Jitions ml ke b:lnjo t t!aching very uns:lli sfactory . 
One really require; to teac h pupils both meth ods for th em to have 
a knowledge of the in s truments and a lmost am ounts to lea rn ing two 
~ n slruments w hich is ra th er discou raging for both teacher ;m;,.vupil s. 
My experie nce ha s been Ih at readi ng a fingerboa rd two wa ys is 
11l0reco nflicUng tha n learning two instrument s. Both mandolin and 
guita r ha ve decided methods of notation and is it not poss ible to 
settl e th e ba njo by adopti ng th e C notati on or d rop it altogether. 
Q ne objection offered is, I be lieve, the additiC'lll al ledge r line!l. bu t 
they ca n be learned as r3 sily on the ba njo a s a ny other ins trumen t . 
Every year, I have been hoping th e G uild con vention wou ld 

:g ive more attention to the q·ues tion. If not trrspass ing 100 lI1uch. 
wou ld like to know other teachers' opinions on the subject. 

Hoping the Crescendo will cont inue to be as pleas:lIlt and 
profitable as in the past, I a m 

Yours very t ru ly, 

. Annlr F. West. " 
EDtTORS NOTI!. 

The Allltrtun Guild .t _ convenllon two yel rs _ro reCOlll lnenIJed Ihal herealter 
music be published In both A .nd C nOI.llon. which hu been dOne by lIIan), publish. 
ers. Evidently Min West Is nOI .... fe th.lthe Guild has .trudy laken .Cllon on 
the .ubjeCI. Allhourh the Guild recolnMended the publlc.l1on Of mu.lc In C nOI. tlon In 
.ddltlon 10 the A not.lIon and Ihe publl.Mt. h.ve spenl con,ldet.ble _oney In dolna: 
fl. Ius Ihln .~ of the le.chert .nd player. h.ve boua:hl the lIIuslc publl,hed In C 
nOI. llon. We .,ree wllb MIlS Wut Ihat It would be far bttltr 'or the b.n jo. lnJlud 

<of h.vln, two nOlallon,. causln, continual confusion. 10 ellhtr .dopt C notation el(­
-elusively or to rive up"1\!e Idu of cbaalln, . nd everyone un A lIolal lon. 

T r ade Not es. . 
We recently received Augu s t G emunder ('J S ons, of N. Y. 

C ity , catalog of rea l old v iolins, ceilos and bows . It is certai nl y a n 
interes ting book co nta ining beautiful half tone cut s of v iolins with 
prices li nd descriptions of instruments ranging in price from S }O to 
$1800. It also gives the prices of repai ring inst ruments a nd bows 
and Is a va luable ca talog for anyone interes ted in these instruments . 
It is free for the aski ng. 

W e wonJer what the A lpha Music.1 Bureau wIn aJve rt ise 
nex t . They have so meth ing new every month . Th is month it is 
guaranteed t"lanjo a nJ Kuitar s trin gs. St'nd them I CC for :t !lample. 
Eve rything they have is good. St'e ad. 

The "Slip Not" mandu lin pidi i!l gooJ. w ill not s lip. The 
ru bber in se rt lI1 :tke it a pos iti ve !:tct. Fur Juo or Qllartdte s tvle of 
pla ying . it is immense. IOC w ill brin g you a sample . Set' aJ . of 
the U . S . Mrg. Co. 

---~-

If B:lcon, Derw in, Armstrong. Kr ick . Tsd lOPP , Kildt ener ;tIIJ 

others equally as prominent use the H ar tne ll To ne Ba r anJ Tune 
Lever there Is a reason. It is that thev linJ it imp roves th ei r in· 
strument s. If it improves th eir banjos it will yours. See aJ. 

Bacon Banjosare now equipped with Tone Bars a nJ TOIlt' Levers. 

D . A cker is quite right in saying that the " Diamond ity" 
IS:l safe investmen t. As a syncopated twostep full of catchiness . 
it is a world beater. See ad. 

If you want a well made banjo· mandolin with a big tone 
t remendous ca rrying power, ca refu l workman ship, the kind tha t 
will give you absolute satisfaction send to R e ttberg (j La~e 
for catalog~ of the famous O rpheum . the instrument that rings loud 
and true every time. 
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Trade Notes 

.108. Thome certa inly issues some fi ne mandoli n pieces . 
Have you tried Marine Flashes. See ad . . 

Stop ca rrying so man y a rticl~s when yo u go ou t to play. Buy 
a Trin ity Music Stand, J in I . See Hope Muaic Stanit-C"o. ad . 

The M.:xlmum Pub. Co. issues some of the greatest banjo 
pieces of t he-day by Eno aoll others. See ad. 

Two fine numbers just issued by Cundy.Bettoney Co. for 
mandoli n orchestra, "Chimes of Normandy Waltz" and "Four 
'Mexican Dances'," See ad. 

You'll find putti ng on ne w s trings on your mandoli n or guitar 
an easy proposition if you use a Handy,Slring Crank. See ad . 

" True Solo" banjo strings are true in every respect. Only 25' 
for a sample set. Herm.n Cohn sells them. See ad . 

For IS' you ca n put :1 bridge qn your banjo that \\'ont tip over. 
See A. D. Grove r ad. 

If 100,000 people use Washburn instruments, it is proof cQn­
elusive that they like them. Undouhtedly yo u would too. See 
Lyon D Healy ad. 

Water Lilies is the latest puhlication of the White-Smith 
Co. Better get your name on their new issue list. There are some 
other fine ones comi ng a long. See ad. 

.The new Vega catalog just out, contains line half tones of the 
famous Vega lines of goods. Send for it, a lso for cata log of the 
famous Wh~'te La)'Jie and Tu-ba ·phone banjos so popular among 
professionals. See Vella t'J Fai rbank. ad. 

Goldby and Shepard's progressi ve banjo studies a re immense 
for sta rtin g beginners. They include the proper tech nica l studies 
and are in great dem and among teachers. See Stepben Shepard'. 
ad. 

F. Sprenzln er wil l supply you with an 8 page book of some 
of the finest guitar solos ever written, pieces you C3n obtain no 
where el se for only 25c . Teachers should send for the 24 studies 
by Guiliani. They are very fine for teac hing purposes . See ad. 

The latest publica tion of H. F. Ode ll Q Co. is the Lost 
Chord , ont of the most desirable pieces for teaching and mandolin 
orchestra publis hed for yea rs. See ad. 

The Oliver Ditson Co. adve rtise a goodly list thi s month of 
positive successes in their large mandolin or( hestra catalog. Th is 
compan y has a large list of standard concert and teach ing pieces. 
~rile for catalog. See ~d. 

Gibstln mandolins and guitars can be bought as IClwasS I down 
and 5C. a day and Ihe Instruments carTy a permanent guarantee. 
Send for new catalog. Just ou t. See Gibson MandOlin_ 
Guitar Co. ad . 

Wm. C. Sta hl h;ls had;t varied experit'nce in the musica l 
world and when you purchase a Stahl Instrument , you ha ve the 
benefit of Ihis ·expe ri tnce. Send for catalogs of instruments, also 
mandolin orchestra music and hooks. 

Read what O. E. Hartnett , Geo. Krid. and O. Acker says of 
the Bacon "Profession.ll" btl.njll . The Bacon Mfg. & Pub. C o. 
will send you one of the ba njos on approval. Bacon Banjos are 
equi pped with Hartnett Tone B!lrs and Levers . See ad. 

New Standard Mu.lc for Full Mandolin Orchee tr. 
In conjunction wllh Re5:uln 51r1ni: Orchul". 

F uur M e:ll:lcan Ua Ullfl. . . . . . .. . Arrant'eli by Lansi ng 
C hllDfllI of Nur lU llnd,. Wal " . . ... , . Planquetle -L anslnlC 

We 2'lve A very lIbc!ra' IJlscounf'on new publlca,lons. Send for particulars, 
compiele calal02'.lIndmlnl:lturentMandollnparlS. • 

THE CUNDY-BETTONEY CO., 93 Court St , Boston 

V"'CUKJ~y NOTES 
GOES ON lNCRE.&8 I NG E \ ' ERY l SSUI': 

It is published on the first of each month in the interest 
of players of 

THE BANJO, MANDOLIN AND CUI TAR 
and the reason of its success is that it has the moat newa, 
tbe beet article. of an.y Briti sh paper and not less th an 
8 palle. of mua ic in each issue. • 

8"OU f ur 12 m onth " ~ub"crll)tlon. 0 1 f'e"U t o r 6 m outh •• 
He ... 1 I lll'fllll~ f or ."ef'ime n COlly. 

JOHN ALVEY TURNER, t~~)6'J'~.·~N~r:,~D 
The publisher of Ihe 1:lfi:ul Europe:ln Calillog of Mu sic for Iht:aboveln­

Siruments "'by we send you a list I!rallsllnd poillfree. 
5UDSCRIPTION5 RE('EIVED AT "CRES'=E:NOO" OFHCE 

WHEN YOU HEAR THE BALALAIKA 
You w'" lmmeJlal t IY ...... nllo lurn 10 pl.yl!. All Ha lllialka music Is wtllltn 

In I .. '" or three p . rI h:armony ... h' ch malees Ihe InSllum('n l sound compl"" In 
lbelL:tnd delo~hlful elfee lsare produced .... llh Ih"2'reales tuse. 

Ro landoilst, Banjolsl Or Guitarisl Slionld Pail 
lohurlhe Andrel'fl lmperi:tl t'oort Orcheslra now lourln, In Ihe 51:tln. They 
woulJ fina Ih t Bal:tlil i len speci:ll1yIn leTesllng.:tnd(if Ihey took up Ih" s tudy 01 
IheInslrumenl)be dttli:h lec1 wtth Ihe rapid prOJ;:ress Ihty .... ould mllke. 

The Essex Bala'laika Tutor 
(price 65 c e nt . poet free) 

wrtllen by Prin ce Tsc hai:l!ldar ff . Emile Grims haw and Clifford Essu "':lkes Ihe 
PIOCUS of ItamlnK the Instrumtnl so VeTy Simple Ihal il would be allll051an 1m· 
ponlbllily10 !:"o .... ron \:. 

WRITE AT ONCE 
10 Ihe Clifford Eslt.'f Co . • ~a Graflon 51 . Bond 51. L ondon, Ena:land. for foil 
p:lrtlcolaI5:1ndpriCe5of 

Genuine Russian Balalaikas 

Why· not Publish that 
rlusical Composition? 

Our expert w ill arrange music and revise Mss , when 
necessary. We wilt make plates and title, print, send proof 
i~~~. cO\?1ui~g!~~tknu~lr~r~~SI:eqC~~~r.lete ready for sa le. Prices 

JOHN WORLEY CO. 
40-48 Stan h ope St. Boston , Mass. 

Thompson Reporting Co. 
I, 

PUBLISHERS 
1019 Flatiron Bldg., New York City. 

Books of Credit Ratings and Directory of the Music 
Trades fo r the United States and Canada. . 

I We co llec t Claims in the United States and Canada. 
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.. e reKen 0 Th C d 

'PROMINENT TEACQERS 
A cd'u1t~~ Pn'd]~n~iin~ain St., WiJkes'BarrcIG~r'd 8~njc~~ LANSING, G. L.- 1703 Tremont St., Boston, Mass. Banjo. 

Mandolin and Guitar. • Guild Officer. 

ALLEN, MRS. LOUIE ""-ere N. 11th St., L1ncol~ Neb., 
Plano, Guitar, Mandolin an ~ ultar. Guild ember. 

L EVERT, JOHN J .-)52 W. St. Catherine St .. Montreal , 
Canada. Banjo, Guitar ~nd Mandolin. Guild Member. 

A U~~~'a~~~~·:-;yj~tl~.<;X~~~~I~t~n~'G~iJr."1j~d~~~~~: , MON~Si:' :a~~·. ~;':~in~'li~ita~~~1~~:no~vG'ull~i(fffi~c~: 
AUSTIN -C, E.- P. O. Box S}S New Haven, Conn. Banjo, 

Mandolin and Guitar. Guild Member. 
ODELL, H. F.-16S Tremont St. , Boston, Mass. Mando-

lin, Guitar, Banjo and Piano. Guild Officer. 

BI~~~gl~~IB~~~g~lta~ ·;;;~9p~~J~~h St., NG:i~o~e;~: OLCOTT. MISS ETHEL L. -722 W. 11th St., Los Angeles, 
Cal. Guitar Soloist and Teacher. 

~R8a~G:~~o~~,~~ft~:;'nfH-;/~~y~agle St'b~ft~~~~e~~ PETTINE, GIUSEPPE.-Lederer Rldg., Providence, R. I. 
Mandolinist. . G uild Member. 

DAVIS, HARRY N.-2)o Pleasant St., Worcester, Mass. 
Mandolin, Banjo ana Guitar. Gu ild Mem~r. pL~~~oti~i~t~t~~~!~-:Rici~:rs~irn~t~~cti~~~v id~~Od ~e~: 

DA YTON, MRS. L. M.-Cor. North and MapleSts., Marcellus, pOTTER.\! FRANCI§ .-s ~ Barker Block, Omaha. Neb. 
Mich. Guitar, Mandolin, Banjo, Violin and Piano. Banjo, andoUn and GUitar. Guild Member. 

D~~~d~'t;~ a~'d~~j:,ank St., Waterbury, C~~i'ld ~ffic~~: PRESBREY, ARTHUR S. 490 Peekham Street, Fall River, 
Mass. Banjo Teacher. Guild Member. 

ES!rI~~~~A~~n:oWn~ b~~a,rEa';;d4~an:~ndol~UI1~tMe~:~: R ~~~~NB~~', %~~~in~6~i~~a~'Pi~;o~deIG~ii~'8~~~~: 

fOy~T~~n:~~.EB~~~;~Jh~i~~.erbocker AveG~i~~~lrmt:r: S TENT W . J. - 19 Hunter St ., Sydney, N. S. W. Australia. 
Banjo, Mandoli n, G uitar. Guild Member. 

GATC HELL, FRED F.-S2S Main St., Springfield, Mass. 
Banjo, Mandolin and Guitar. G uild Member. 

T OCABEN, LOUIS.-Il Astor Place, New York. Composer, 
Arranger (or Mandolin, Guitar, Plano. . Guild Member. 

GLAUBIT'Z, MR. and MRS. CHAS . . J .-'JB4 Bleecker St. , TS~~~~i~', ZTt~e~.LG~it~3 a~' B2i~~o.St ., Phj~~fllt~\ae'm~~: Brooklyn, N~ Y. Mandolin, Banjo, Guita r~ Zither, Violin 
and Piano . Guild Members . 

TUrJ.Ty~E1B~n~~~ M'a~~tnM~;;~?8~a~reene AGe~ ildBM~~~~: HARPER. J. GEO.-Ltthbrldge, Alta. Canada, Mandolin, 
Guitar, Banjo and Violin . Gu ild Member. 

VRJo~~~~9~ss~A6J~~. J~;;d~frn ;;ndB~~o.St·Arr~~~r 40, 
J ~~~~~,S6.~LEM~n~~~~~~llb~ a~~~:nr~: ~u~ 'M~~~: 

WE:~n~~I'in~Vi~i~4~~o~~~h6nJ1~~~. St. , ~~I~n~~mO~~: 
KIJ£~,E~~~'r,~~~j;;-~~~ }!~~s~f~~~ew YOGku~j%e:~~: 

WE~e~~!~~~n~~I~eh~~~/ IG~i:~r.St., UPptG~rdYMe%'be~: 
K N~~~;~e' B't;g.S.ilddfet~~n:'co~~ln B~~·:&~~rl~~j'ld 1\:~: 

W AS HI NGTON INSTITUTE O F MUSIC-Walt~rT. Holt, 
LANG, MRS. C. A.~IO Langdon St., Montpelier, Vt, Plano, mony,PVi~irn~~e~,~t~\a~d~~:1~~j~' a~d g'uit~r~I~~~:tA\~'mHt!~~ Banjo, Mandolin and Guitar. Guild Member. , 

Cards inserted In above list 12 months (or '1.00 b lines). Extra :ines so ets. each. , 

15he . CRESCENDO 
Alway. obtainable fl'om an,.o",e on tbl. lI.t. 

LINER AD. DEPT. 
Advertisements inserted here for 2S cts. a line, 

each insertion. Cas h with order. Not less than J 
Jines nor more than 8 Jines~ accepted. 

SEND TEN CENTS for.n OJeli Genuine TO<"lolse Shell H.nd ,\\;ode M.lftI!ollll 
Pick. Wl1l nolbreaknr chip 

H. F. ODELL &. ICO .. 16S Tremonl 51 .• BOSIon. "bu. 

HAY~Z!~:ll~el;~~~:>!1.0:'e:~lrL;0:' :::r~li~~1 ~~~~:/: B.n,:usl~~':n O!t:;:~! 
finish my Ins truction II easll)' unlierslood. When ),ou !tet through you will 

,cIII.II)' hue tomelhlna: fJf v.lo,. I. H. ODELL • • 6s T remonl 51., 80tton. 

D~t7,~~~o:~~~~r.p~~~~~~s;h'~~ ull~d5~~~~~ i:~:~:'SU~~~5~ . boO~! ~ 
wililasl. )'ear. H. F. ODELL \\ CO .. • 6, Tremonl 51 . . BOSlo". 

DO YOU WANT TO SELL AN I~STRUMENT ? 

DO YOU WANT TO SELL A CASE ? 

DO YOU WANT TO SELL SOME MUSIC? 

ADVERTISE HERE. 



Overheard at Rehears~.1 
Not very good fonn I will admit but. I was very much interested lin a conversation between tWo 

members of our orchestra. 
"My mandolin doesn' t sound good at all tonight, I wonder what is the matter. ", 

"Well; no wonder, the strings arc so higb-..that you are working full speed and then do not get what 
you are capable of. Try r;ny Veg, and see what a beautiful singing tone it has." 

'" My', it is finc, isn't. it? I had no idea there was such a difference in mandolins. I have seen some 
of those flat backs but they arc the hardest things I ever tried to play on:' Saaie has one and she is only 
half"as far in he r studies as I am:" 

"Well, I never have any trouble with my Vega. The action is also very easy and I expect to be an 
Artist some day and my teacbcr is proud of my progress so far. Just think of the work all those great 
Artists must go through to pity so beautifully. I hope to be one and as they all use' the Neapolitan or Bowl 
Shape Model I know it is the best. You notice also that about everyqne uses a Vega 80 I feel proud to 
follow their leadership. . 

" I play,banjo just a little for a pastime. I love to hear it played weI, and always go to hear any 
mandoliri or banjo player that comes to our city. " • 

. "Yes, it is great, played well. My teacher has juSt bougpt one of- the new Fairbanks Tu-ba.phone 
Banjos. My brother takes banjo lessons of him and says it is the finest banjo he ever he.ard and he has been 
to quite a number of concerts also. 

" He says his , Whyte Laydie is about as good and he may get a Tu.ba.phone a) so', then he can 
try them both to see which he 'likes tbe best. He says any Banjoist that amounts to anything has a 
Fairbanks." . . 

"Say, Mabel, that leader is ctazy at us for not being ready, but tell me where the Vega is made." . 
" Why, at the Vega C~., Boston, Mass. I believe the number is 62 Sudbury St., anyway, Boston, 

Mass. , will reach them. G't;t their new catalog and have them send a banjo catalog to me, as my cousin is 
thinking of buying an in~trument." 

(Voice of the Leader~ . ; Will you girls Please pay attention. 

,< 

N,··E V E R 
Since we started publishing have we hac so many orders as received last month for the splendid num~rs 

• ~9~ta·in.ed in the 

WE 
EDITION ODELL FOR MANDOLIN ORCHESTRA 
HAVE SOLD THOUSANDS OF COPIES OF --

The ~eteor March 
Love's Like ·a Star 

Dance of the Wood Nymphs Oa.nse di Cupid . 
Love's Old Sweet Song The Phenomenon MII-rch 

Barcarolle, Tales of Hoffman Prison Song, II Trovatore etc; 
THE REASON The numb~ rs are all ·pretty, interesting and Arranged by H. F. Odell. . . 

We have just published one of the great masterpieces of music, a number that wilLlive for ever and w~ich you will like 

THE LOST_ CHORD 
C omposed by Sir Arthur SuiIlYan. Arranged by H. 2. Odell. 

IUs simply great for MandOlin Orchestra and fine for t.eaching. 
It may be played as string quartette 1St. and 2nd. Mand., Mandola and Mando.cdlo. 

aoo 
It will be played at' the mammoth Boston Festival Mandolin Concert· March 29: by an orchestra of nearly 

Mandolins, Mandolas, Mando.cellos, BanjOS, Guitars etc., and Grand Organ. 
. . , . May be used for Concerts or Church Services. ' 
.Mr. Mandolin orchestra leRde r yon should order It .. t once: 

Prices 
1St Mand, .]Oi 2nd and ] rd Mand. , Tenor Mandola, 

Next 
We shall publish In J anuary the Hungarian March by 

Mando-Cello, Cello, Flute. Banjo obi., Guitar, Otto Keista. ; Put your, name on our new issue list 
20C eachi Piano Ac;c. 4OC . . Dis. Y. off • . ~ and save money. 

Free a Sample First Mandoli n Parts. Our New Issue Plan. carefully explained. Catalog of 500 Great PIeces (or Mandolin ; 
uitar, Banjo. List of Odell arrangement& (or Mandolin Orche~tra . 

Write u. at once tor thl. free lU_rature. It will- tell you Juat w~t you ""ant for ,our club and your 
~uplI.. Teachera aend card for dlacount.. Send to eta. lor O.dell Genuin,e Torlol.e Shell MandoUn 

iek when ,OU write. . l • • 

- H~ ·F. Odell & Co., \65 Tremont St .. ,Boston, .Mass. i 
&'\Y "J NOTJCiU) YOUR AD IN CJtUCKNDO" 
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