


















































24 The Crescendo 
MANDOLIN PICK AND ·.TREMOLO SIGNS. and proves more conclusively then any th ing that can be 

(Conllnud from patt ;) writtt'n tl1<1t the universal adopt ion of one set of signs 
down n up U. These signs are very con· wi ll assist the advancement of mandolin literature 

fusing to read in rapid passages, also so much that a and wi ll promote uniformity of publication, and while 
quick glance does not enable the player to know whether it is principally in methods or studies that the pick and 
it is down or up that he is to play. tremolo signs are used, would it not be bettN for all con-

J . Pletrapertosa and Otto Schick, down A uR.. V . cerned if the publishers' of books would change the signs in 
. Confusing to read in rapid The same criticism thei r books to -conform to the· signs recommtnded by the 

appl ies as to the Munier sign. Guild, thus doing a way with all confusion. In writing 
Kremple and Eastman, down V up A . These are my ow n method which fortunately has met with consider· 

"merely an inversion of the signs and again able success, I used the Guild signs entirely, knowing that 
the criticism of the Munier signs applies. it would be-only a matter of time before all published studi es 

Zurflah . down" up U. The down stroke sign is the or methods would be changed to conform to the recom­
same as in tenuto sign and causes the player to wondt'r mendation of the Guild. A number of methods mentioned 
which is meant. in the above list are not in general use now. In the man­

Francia, down I up-. These signs are the same as dol in and kindred instruments a demand has been created 
some of the signs to indicate certain rudiments of music.. for more progressive ideas and methods and some of the 

"The down sign might easily be mistaken for a fi rst finger older methods in the list above will probably never be re­
mark and the up sign is a sosuento mark printed. I might say at this tim €; it would be good business 

. narchisio and Kohler, down '-./ up /'-. . The p ,licy on the part of the publishers of some of the above 
criticism of the Munier sign again applies, only these signs methods when issuing their next edition to a lter thei r signs 
are even larger and are still more confusing to reaci. to conform to the Guild signs. As it is now, thousa nds of 

Abt, down- up"-" . . The down stroke sign m<ly mandolin players using music, find in the later mandolin 
easi ly be mi staken for a sostuento sign and the up sign orchestra publications the Guild signs used, yet when 
resembles a·n inverted hold. pract ising frum thei r methods except those who use the very 

Tipaldi and' Stahl, down D up U. No doubt which latest they find variolls other signs used. 
is intended but the signs are rather cumbersome on a ' (Conllnued In Apr l1 CAI!.SCENDO.) 

my estimation. I com. 
adopt a sign rather than a letter. . pliment you on its good advice." 

Branzolt, down' up - . These signs are both ex· 
actJy like some of the rudiments, the dot meaning staccato HOW ABOUT YOUR. STR.INGS? 
and the dash meaning sostuento. 00 they buzz or produce a twanging noise instead 

Moyer, down ' up _. The criticism of the Branzoli of a nice, firm Did you ever try the 

signs applies to these. Later writi ngs of Moyer's show the ODELL STRINGS 
signs the same as the Guild. 

Christafaro and Mezzacappo, down A up U. No 
doubt which is but just opposite to the Guild signs. 
A majority of players prefer the " pointing up to represent 
the up stroke instead of the down stroke. 

Partee. down V up U . The same as the Christafaro, 
the down sign befng merely inverted. The crit icism of the 
Christa faro sign applies nere. . 

Siegel. down n up V . Practically the same as the 
Guild signs with the exception that the up stroke sign is in­
verted, however this difference is so slight that no confusion 
is caused. 

down i\ up V . Later writings show 
this A down and U up, T.he signs first lIsed were too 
much alike.. The signs used a re much preferablt>, 
more easily understood but are exactly opposite to what 
the G uild has recommended. 

down n up V . The same as the Siegel 
signs, practically the same as the Guild sign, except the 
up stroke sign is inverted. 

Odell, down n up " . Adopted immediately when 
recommended by the Guild. 

down n lip A. Although one of our younger 
writers Mr. Place immediately adopted the Guild signs. 

The above clearly shows the wide diversity in signs 

M.de 01 tbe lin est material. b,. skilled workmen and 01 the 
R.IGHT GAUGE to produc. th. best re.ults Irom YOUR. 
lus'rument. Tr,. tb.1D and ••• bow tbe,. I.st. 

E or 1st 5t«1 Wire, 
A or 2nd" ... 
A or 2nd wou nd 
Dor Jrd to 

lUANDOLIN 
· .05 
· .05 
· .08 
· .08 

G or 4th 
!i.-t Ii ..• 10 
GUITAIt 

E or 1st Gut (Astrnkan) ..... . 15 
B or 2nd" t, . ' .. • IS 
G or Jrd" .. , .20 
o or 4th wound on Siik . . ., IS 
A or 5th" .. , , .105 
Eor6th"" . . ... . 105 

Complete Set 6 7S cents. 
BANJO 

B or 1st and E or sth. . . , 
G sharp or 2nd. . . . . . . 
E or Jrd , , .. 
A or 4th wound on Si lk . . 

Complete Set So conts, 

· .10 
· . 10 
· .10 
· .10 

.40 

.40 

.50 

.60 

.60 

1.50 
1.50 
2.00 

.90 
1.00 
1.10 

1.00 
1.00 
1.00 

.80 

'-.... Send amount In price c!olumus (or Saml)les of 
au) 8trlugs d esire d. 

SPEC fA L 
One Set of Guitar Strings and One Set 
of Banjo Strings, 3 Sets in aU. 

Send for our complete cataloJ:a. No cb .... e. 

H. F. Odell « Co. 165 Tremont St., 
Boston. 
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The Two Harmonics, 

(Conllnl,led trom pike tI) 

measure that would bring to a t~ nt a l izin g fini sh the 
wonderful selec tion, 

The slight pallse which fullowed the dy ing reverbera. 
tion of the last note seemed to stretch into the eons of 
time, a!most an eternity before (here came to my throb­
bing ears the gentle sound of the first significant harmonic, 
1 don't know what note she chose for therrtraya l of her 
measure, it may have been a repetition of the last note in 
the score, but the sound of that note seemed to penetr ate 
my very soul, its vibra\ions seemed to scorch my suffer­
ing spirit and in the infinitesimal space which followed, my 
mind ran on with lightning like rapidity. One note she 
had said would mean the death of some one in my family,,­
could it perchance be o.ne of my other two children or my 
sister. or could i t be the physical being of Ihe little child 
before me, but No, for she had already assured me that 
"Papa, it will not be me" ; but even when I had reflected 
that all of the other three were in perfect health, it seemed 
another age until there broke on the quivering silence the 
second fateful note. Ere the second note had sounded, 
I harl argued with myself, could it be that I was going mad? 
Before my eyes there danced the never resting incess.1 nt 
sparks of a mental hell, my heart seemeJ to ceased to beat, 
and then it was that the second harmonic was sounded and 
at its sound the vision va nished with a nash. 

I sat upright-in my bed dripping with icy perspi ration 
and looked at the little mantle clock which registered 2 A. 
M. I tossed for an hour or more in an effort to obtain some 
rest, but the bliss of 51umber was denied me and fi nally I 
arose and paced the floor, and that bringing no better 
results toward inducing further sleep, I finall y dressed and 
went for a long walk over icy snow covered side walks 
with the the mometer nearl y at zero. I could not shake 
off tile terrible reality with which this dream had impressed 
me. I seemed scarely able even then to (on vince liIl yself 
that my daughter had not appeared before me. T he 
thought of the two terrify ing harmonics seemed to weigh 
upon my pulsat ing brai n. When I returned to my home 
to partake of a late breakfa:::t , a messenger boy placed in 
my hands a telegram which read; " Uncle E died at two 
this morning, .. Uncle HE", referred to in the fttlegram, 
was my wifes uncle, an4 w hile the message for a moment 
gave me a distinct start, yet it did not (orne as a surprise 
following as it did so close in the wake of the strar ge pre­
monition foretelling of its fu lfillment in my dream. 

While I am not and never have been a believer in the 
supernatural, or the occult sc ience I will merely leave for 
my readers to judge and offer an explanation for the ex. 
perienct' I have here related, beari ng in mind that I had 
not heard that this Uncle was in any but the best of 
health, in fact I had not hea rd of him, or from him in 
weeks, consequently just why I was apprised of his death 
in the manner I have st.a ted is more than I can offer a 
solution for. 

The occasional recollection of the IlTwo Harmonics" 
even now sends a chill througll my body and it is some 
thing that I hope never to again encounter in this life. 

III' \ 'OU WANT IU: AL nANJO M UI!lIO, ny.T TilES .; 
u " " lIo. toll 11 0'" "h rch. Fine Solo 4Oc. 
"A I' hu"n y I'hlt" R:li' OddllY. Ft ne,2 lbnjos ~ Oc. 

: :~~~~ t:~:I~fll~~::.~r~~li l rrag, ~~~:t.'~nJ~;J::nj05 ~~: 
by Funk B. Smtih . U ~1,I111 dheol,ln t. 

Frll n'~ ~)~tbs m~ h '~ ~I~P:~~ ' 5 d l~~r~::~yel h~t~;:; s ~'e~~r B~h:jO '!,ne~i?<ld h~~~r n~tl~:~~ ~ : 
I 'd be lempt~d 10 write a method myse tf. tN t YOllr melhod cannot be Improved upon. 

Send fll. c. talojtl,lf! ... Ith apeclll dluol,lnt 10 Iu,chers. 
STEPHEN SHI!:PAI\O. 526 E •• , 18 t h. 5, .. P.'e •• o n, N . J . 

CERTAINLY BEAUTIFUL! 
.. SWEET' ANEMO~E WALTZ" 

A beaullll,Il waill. nOI difficul t bOI very ulChy ami effredve. A fine teach· 
Inll' ple(e by F A. ;:;oola rl •• rr. by H F. OJili for full mandoli n o rchest r • . 
lsi ""'n JOe: Pilno .cc.~ : other p. i ls JOe ueh. MnndoHn and Gullar "'Oe: 
Ie M.nds, and Goilar 2lk: "'a nd . and Pbno'l5c; 2 "~bnd5 .nd Piano:lOc. 

r . A . GOULAR.T 300 W •• hln ton St. Do,ch •• ter ...... 

FOR MARCH ONLY! 
1\0lDana. In 0 min'" {Un,ilCcompanirJ Man;! .) Placr . • 40 ! 
Colum bu. ""arch t "'an;J . and Gll l ta,) P rlllne • • <15 Tutll l l1.3S 
Carina Polk . IMlinJ . :lnd I"'llIno) Penln .... 50 

Send 05 SO ct • . • mentIon Ihe C RESCENDO. IInJ we will senJ ),"11 
the IIl1ernl,lmbers 35 3bove. 

ALPHA MUS ICAL BUREAU 
D.,p.rtlll~1I1 Z. 9/1 ,,,,,,,,tlllln l l t ,, r S t .• I'ro,· ltJ~ lI ('e. lt . I . 

rT~~ka';!!ke~~~ .. 'i:y ~.~ .. ~ ~:.! ·I:ol!:!n~ ~. ~~~n~ A~~NC~I~~: 
D ll nle:;to~~n~:n~~~~b. ks'Eno) Solo SO (t nI S, P i31l0 Ae . • 0 (e r.b. Dan ;< 
and Plano 15 Cents. A nnd C NOl:lllons combined. 

BanjoiS ts deslrln ll' i:ooJ p luy:.b le and banjot)' solos ~ hol,llJ not fall to adJ 
thue to Ihelr reper tOi re. We h;lve lOIS of othu s e' II,I:oil), ns IlO(,d . S~nd '01 
Clllalo!:' lind Il,I nln jtch art Discol,l n tl -.!off. 

THE IUXIIaIUM PUB ISH1HG CO. 1524 Chestnut Sf Philadel phia. Pa. 

50 For SO cent~ we will send YOU 501 
Eleven i ~ .s ues of the CRESCENDO 

in Vol . I. from No.2 to No. 12, A ug. '08 
to June ' 09 inclus ive. 

This indudc..'s over SO pit'ct's vf new anJ slanJard Illus i .... 
and OVt'r 200 p:lges of inte res ting reaJ ing matlt'r, photos 

of prominent pl3yers and dubs et .... . 

50 

5 cts. 

Only about 40 Sets left . 
,send at Once 

CLOSING OUT 

501 

5 cts. 
Thes~ two pie(es are di scontinued from our (atalog. Not 

to be printed again. 
March ··Coshoctonian" Hochwell 

2 Mands. :lIld Guitar 

How Fair Thou Art 
M(lndoli n and Piano 

Weiclt l 
Both up 10 d;:ate pieces, best plates and paper. O. K. in every 

respect 
I!' U'E FOR TEACHING 

About 60 copies left. While they last· we w ill senJ yOIl either 
fo r 5 cents per co py postpaid or both for 10 cents. 

H. F. ODELL & CO. 
165 TRErlONT 5T. BOSTON. rlA95. 
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NEW PREMIUMS 
Given Free for securing s ubsc riptions to the 

CRESCENDO 
ODELL MANDOLIN PICK 

Gr nuine : r llrtoise Shell 
. 1·2 nozcn /{Iven for ONE yearly subscrlpllon 

Th is is II lle of th e few rea l shell picks 0 11 

th e market. C an not chip or brell l<. Alm ost 
everla sting. S tiff, medium or flexihle. 

Slip Not liandolin Pick 
One Dozen given for ONE 

Yearly Subscription. 
HliS three ruhl>er inserts which preven ts 

slipping. Highly be veled cJges. F lexible, 
med ium or s tiff. 

ALPHA A~ROW HEAD 
MANDOLIN PICK 

1-2 DOlen given lor ONE yearly subscrlpJlon 
Easil y held without s lipping. Finely heveleJ 

edge. ElIC h pick in a sepa rale envelope. Flexihle 
med II,,!! or 51_11_1. _____ _ 

WRIGHT MANDOLIN 
PICK 

1-2 Dozen given lor ONE year ly subscr lplion 

hre:t~adl~CI ~I~ ~~d~l i l~~lne l~~l l :~~cd. ~fil;;,1 J\~~jl~'I~~: 
Flexible. 

The Handy Stri;lg Crank 
Gi ve n for 

ONe yearly .,\ uhscrlptl on 
( irell t fnr pulling: S l rlll~s 0 11 1\\ :111-

dolin or Gu itar qolick l)'. Att;lch 
si rillg as usu;. i. nppl y ([:lnl(, wi nd up 

Give n (or ON E yearly Subs(ripl ion 
A I>tld!:1'Ih.II ... lnlpl)'f;m · tI l l' m .... \'ook 
at rll t lonJ !oN' I'll)' . ' U"" ',I 11)' m~n)' 
II'IIJlni: l'r l,J h!~ ltl,," ;,l lt, 

NEW STANDARD MUSIC FOR FULL 

MANDOLIN ORCHESTRA. 
In ~o nj ulI, tlo lI wit h Ilegular Strin g Orchestra. 

K e .... AIIIII, A p .. ,lln/il' W . II, . . . . • . . . 1II1d, .. l h 
1I",,(l It!'u 'l .. It l'" Mlun tlL Frum Tdluof II nffmll" ... Oil .. nh~ch- I II' JII! lh 

W e I:IVt3 \' fI ,yUber.' Jh C(lUnlOn nl!w"ubl lcalhmf. Send for P:"" CU' :IIIi, 
com p' l'hl ClI inlol: . lInJ mln l:nurt I ~I Mandolin pa ll ~. 

Spll"11t 1 NuLl .'ft.- Our New Ql'e rlure Vto:NtJIj by CIII I T n/'1I11p ... 11 11 ,,11 
eloped . lly for Ih, T en lh AnnUli ' CUlleen fII lhe Arnerk liln GuUd . 'U! h i ~ III;oyeJ 

In public, ' o rlh\! flrSI tim\! , on Ih,II O((.Islon, wlll "oon b .. really. 

Our s uh l crlherl will ( eCllvl! IhI" n ll mber In AI"U. 5 .. nll In yoU! 
"ub"clll>ll..,n Nuw. 

THE CUNDY-BETTONEY CO.. 93 Courl SI , Boslon 

1'HE TRINITY MUSIC STAND 
( 1'I&h,"'fd j 

. O n uppro val. Express prep:tIJ , 
Ill us trated fo lder shows you con· 
\' ]lIcJ lIgly why the Trinity is ac­
know ledged as the best IIl1d on ly 

~llU~!te:~~~~ ~~al~l~n~~~ rr~:~~ A . M.Ah.p.UI5t •• " ro\·., M. I. 

THrs1.JP~OT-.rANDOLlNl'AC-K 
AtLrllc ll,' ., 1' 1'11110111111111 Tu 1!t ll'IIIIIIlIIIII 

T h ll p i c k that neyer e l'olll·ald IOc ud,_ .lIp.. w (; perJo~ . 

Wrile far wholeule IlIk.~ . 
Tille" Thkk nuse~ : We i:u u anlee Ihal you .. 'III 

111'lI" "'"J. anJ ~ I W , n lle\'elynney"uu.J"r 01 
wewHI 'ffunJ Iht mont )' . 

S,::~ vr~:~~~:I"I~I:"~ I~J~~:lch • "Iea~f menllOU Cre5CImdo. 

~ii~~:~;'.}' 1" "v,,"1 pick U. S. MFG. CO. 
florTre mulu m ovement 
6: "Trl,," 6: · ·Uu.rtet" IU",rhll') U",lI k IlI tI,; 
. 1), lell h u n o equd , 1'111.. I'd ' or B ai li more, Md . 

WILLIAM EDW. FOSTER 
.:5'0/0 ,Mandolinist 

SEASON 1910·11 
Concert. .A Reclt.l. 

3.17 KN ICKBRIiOCKEIt AV B, 8ItOOKI.VN . N. V, 

Everybody That Owns Sheet Music 
LISTEN 

".ve~l~n:~:~n~}'i:~; ep}'ourmU.ic ln? Sheet Music Box Folio 
r\1 aJ e of heavy pasteboard covered with finest quality im ported paper. Front 

rt~'ld~ 1~'~:rUr~s~~~iut) ~ rn ~~li~~a~I~I(.s :~I~~t~ ~tk~.en ~i~~ ~il~l~U! I 1~02~71 ~K~~: 
Lahel on front ttl Pl~iijlleS on. Keeps music clean a nd nea t, frte fro ll1 dust , and 
i:o a Jedded ornament 011 your shelf, piano, ta ble or counter. Will wear for ye:us. 
Hundreds of tenchers a nd dealers use this box exclus ively. 

PR ICES ~!~~~Z~~~5~~ cJ:~t 1~~;;'i.III II~~tc.!:i,h t p .. teboard cr.te. 
I V- Special Dh;counll 10 TuchfTS or Dealen In DOlen ot 11 11 11 Doun Lots. 

SEND 65 Cents and ~~_w...!!1 send you One Sox POSTPAID 

H :-·F. ODELL & -CO., ::- - '65 Tremont Street, Boston, liass., U. S. A. 
SAY" J SAW YOUR AD IN CRKSCBNDO" W HEN WRiTINO ADVERTISERS 
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The CADE.NZA 
Ii ftfu$lc Monthly Mo&ozlne l.uutld ezclu$ltJe ly In th e interf!JtJ 0/ th e 

MANDOLIN, BANJO and GUITAR 
YEARLY SU BSCRI PTIO N Sl.OO IN AI'<VANCE; PER CO PY 10e 
CanadiAn. , ...... ' 1.2ti. ForellCn. . . . . SI.W. 

CONTeNTS OP THE! OCT08ER '.'0 NUM8ER 
10 " AGES O F NEoW MIISIC :Ml PAGES OF TYI'E MATTER 

MUSIC 
Sweet ltlomorl6H. Mandolin unllccompanled.. . 
Chain of J)attlI6N • • Waltz. Banjo Solo and Piano Ace. . 
Tbe 'l'roopera. March. Banjo Solo (C Notation) . 
YOIi th lind lUc b eH. Ovtrture . . . 

. 11 Mandolln . lnd Mandolin, Gulla r Ace, 
e ll .. lo of D"IHlct~. Waltz, .. _ . 

ullManliolin a nd Plano Ace. 
ltlemorleH of Manzo. Guitar Duet. 

TEXT 
The Allen Scbool 1\o1lUHloliu Club, wit h Photo. 
' I' he Mu.ndollu Duo . . . 
How 'l'lppl oH Outwitted C UI)ld . 
Banjo 'l'lllkH, No.7 ... , , . .. .' 
'rho Gultl~r, Its Powers and Possibilities. 
ftoluHlc'H Futuro . . . .. 
Edltortu.lly .... . .... . 
The Artist and Amateur . 
Whu.t the Club" and OrchOHtraH Are I)olu", . 

. A'" 
. 11'"d l 
. C.ul1n 

1I '/l ili"l: 

, 11·u'.!t 

• Jli, I:/onl 
.OJ,(II"" 

• J)(lIIg/,1I 

, /Jo'lrillld 

. '"Ji/KrJ 

Th, OCIONr In ue 01 TheCAUENZA conlllllllnl:" a ll 0' Ih~ above IIId many u lher tell iUld 
1101 men lloned lo r I 0 C~NTS , 

27 

F R E E! 
'Ghe 

WALTER JACOBS 
COMPI.ETE CATALOG 

of 

MANDOLIN, BANJO 
and 

GUIT AR MUSIC 
48 Pages 

Contents 
The Abt SUIl<!rh M;lIJdolin Puhlicatlons. 
The Outcomb Fall1 tius Banjo Li st. 

t:~: 1 :~~I~: ~1o~~~ril?;O~~h;:tl:~10~~ b. 
lic3tlons . 

I k .lrumenlaUon; h i M~nJ .. lln , :!J ,\hIlJolI., . 
:lrJ M"n"o ll., .OCld "~ M" IlJ"I .. . T t. n OT ""<lo Jol . , 
M,'IIJ,,·Ct! lIo, I'lut" C"lIo, '-'uhlir Ac< . IbnlO 
Ac( .. I'llIno A("(. , .. I ... 

U ul tar SUIUH and Uu e t'" 
UanJu S.ulu", anJ IJIWt'" 

MdhoJs, SlUdies, Ct)t t ecti(jn ~. Folios . Etc' 

I"ltJ~I': for t h e Il wkillg'. 

Address WALTER JACOBS BOSTON i 
167 Tremont St. MASS. I 

Underwood 
Standard Typewriter 

Underwood Book keepin g 

is as per fec t as 

Underwood 

Correspondence. 

TIll' LJnucr\\'1!1Il1 Hillin \!. 

I l1 v() iclI1 g. H", ,kkL'cpll1g. 
.ll rre "'JltJ ndl'll ( l · 

TY PEWI< ITEi<S 

mak e il l'0" ,hlc> I" 

Ih(lrollgh ly ' y , l c' lll:J llh' 

;II1 Y bll S jIl 0S~ . 

" 'The Machine You Will Ef:Jentuallg 'Bug" 

Underwood Typewriter Company 
( Incorpora t ed ) 

214 Devonshire Street Boston, Mass. 

MENTION CRESCENDO WHEN YOU WRITE . 
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rr=~~D~o~Y~o~u~r~H~a~"~d~s~P~e~rs~p~l~r~e~?~~~ 
With every piece compote,', •• me I, Klv ••• al,o .rran.-

• ".. The letten aher aam •• ladlcal •• rade-B, ... y- n 
""Ium - 'D, Difficult. 

BANJO 

Oliver Oltson Co. 

Wbl.p.r~an jo.ouetl (C. Notat~~~' Dea n. Ar,.. 0 . / •. :~:!l illt . M 

A charming intermezzo. Has been extremely popular for man­
dolin orchestra nnd is a lso publi shed in A notation. Keys of G. 0 
lind C . Effective fo r concert work or teaching. 
a .... In.n·. Dance IJ. S. OOII,'n!/ • .II,.,., a. L. La,u i " t. M . 

Banjo Duet, (C Notation) $,50 
A characteristic pit'ce wi th sub title, "A Flat Boat Phantasy". 

Extremely dfectlve on the banjo eit her for concert work or teaching. 
-2:4 t i m~. K~ys of C a nd G. 
A,nal Dlnab'. Marcb H. Grl lt ll wa l d .• ~I.rr. O. L . La,u i " 4!. M . 

. Banjo Dutt , (C. Notation) ' .so 
An intertst ing sy ncopattd twosttp. '2'4 time In the keys of E 

. I1 l1 t a nd A Ila t. Catchy melody. Effecti ve for a ny hanjo work . 
Han-•• ' MOOD Sobottl.cb. a . H . nayele,.. Ar,.. O. L. L a ll !Ji Il1. M . 

Ba njo Dutt, (C. Notation) . ' . 0;0 

A very catchy number In th~ song and dan ce s ty ie. 4' 4 a la 
breve time. Key of G. throughout. Es~clally good for teaching. 

Ol~ Vlr'~1n~:OU.et.(C. N~ta~io~)U j, tI.ton- .Jl,.r . a . L . ~~5:!Jillg, M. 
One of this composer's best num bers in the syncopated st y le. 

M.1kes a very charncterls tic ba njo number . Effective fOI co ncert 
wo rk or teaching . 2-4 time, ' Keys of G and C . 

BANJO 

Harry S. Six PUb. Co, 

SOuth."D ""I.locr.oJ' lIlt""!I S. Six 
Banjo a nd Pla no f.7 5 

A rattling good ba njo numl'er in the i n t~rme1.lo· styl e. Keys of 
A and D. Some s )'nCop3tion, An effecti v~ teaching piece. G ood 
for concert worl<. 

MANDOLIN 

Cundy .. Settoney Co. 

Serenade ') • .Mu.t;:;kulIIs J..·i • .1/,.,.. II. /I. Odd l, .AI. 

Fu ll Mandolin Orchestra $2.20 

A ca reful a rra ngement of thi s standard classic . A b~ri lli il nt 
num ber as a solo with guita r or plano accompa niment. Es~cia ll y 
fi ne for full mandolin · orchestra . An excellent teaching number. 
A number th at will a lways be popu lar. Should be in the repertoire 
of every mandolin orchestra. Key of D. Anadante 2'4 time. 
Blue D. nube Wall. St. ,·alltu , .(/1'''. G. L. L(f./uill ". AI 

Full Mandolin O rcht.itr:l . fJ.40 " ~ 
An a rra ngemen t of the cnmplde wal tl. includ ing the introduc­

tion a nd the long coda. Keys of A, D, band F. Always 3 

s t,mdard num be r. Espec"iallyeffective (or fu ll ma ndolin orcheo;t ra. 
Inttrestin g PArts fo r a li instrumcnt s . 

OUITAR 

H. F. Odell Ii: Co. 
The Llttl .. Arl.loorat March IJ". M . Ri ce 

. Gu itar Duet 1 .)0 

A charmi ng gui ta r teachin g piece by- the composer of the well 
known M! teor Ml rch for ma ndo lin orchestra . G Uita r teachers 
will welcome with pleasu re this excellent addition to teaching musk 
fo r the guitar. It Is very easy throughout. Can be pl ayed by 
pupils who have only studied a few weeks. 15 very catc hy and in 
a n Interesting style. O ne that wi ll cause the pupil to become 
.more Interested In hi s in st rument. Keys of G a nd C. 6-8 time . 

When PI.,lot your BanJo. Mandolin or GuitAr . 

rRyS~'uR PERSPIRA rION POWDER 
510psPersplr. Uon. Harmless. . a t! per bo •• pOll(p.I~. 

II . .... OIHCI. I. A CO •• tOG Tremont. !h .• IIOlllulI, M.~ .. . 

TBt: (llKCUL.A.TION or 

KEYNOTES 
(JOK8 ON IN()Rto;A8IKO E VJ(RY 18SUE 

It Is pu~lished o~ the first of each month In the Interest 
of players of 

THE BANJO, MANDOLIN AND CUITAR 
and the reason of Its success Is that It has tbe mo., new., 
th. be.t arllele. of a ny British paper and not less tha n 
8 pa.e. of mu.le In each Issu~ . 

.'.09 for ' I month" .ab.erlpUon . 81 ~lIta fore nlollth •• 
Keod 10 e.n .... for I peeluUIn eopJ'. 

JOHN ALVEY TUR.NER., t':).:'~t.:'.·gNil[:.:D 
T he publisher of the laraest Europe.n <;"1.loa of Mus ic for th •• bo .... III ' 

SlrumenlS M.y we u.nd you. II lIlI: rll lls .nd POll frfl . 
SUB5CRIPTIO.NS JtE<.EIVED AT "C RESC I:.NOO" O ff-ICE 

WHEN YOU HEAR THE BALALAIKA 
You wI ll Immtdillely Wlnl \0 lurn 10 pl.yll . Alllh l.I.I"- mUllc ls wl illen 

:~s!7t~ :~}~~~rJ:t~~~~:fr~~:!y~ r:~i~~d~c·e~e!.I:~~h~:~~~~.~ ~::e~ nd complele In 

10 landollst, Banjoist Or Gulll!lst Sbould Pall 
·tohu r Ihe And"." Imperl.1 Courl OrchestrA now l()Urlnll: In Ihe Stllel. They 
would find Ihe OIlI.I.lk.sptcl. llylnltlulinll: •• nd (lf Ihe)' IlIOkup th. study 01 
the Ins lrumt nl l be dellahled .... llh the r. pld proa rus they would m.ke. 

The Essex Balalaika Tutor ' 
. (price 65 cent. po •• fr •• ) 

wrlllrn by Prince T lch'lI: .d.eff. Emile Grlmsh ...... nd CIUlord F.uex ",.lcu Ihe 
process of lurnln!!, the Inllrumenl so ver)' Si mple Ihlll! ... ·ould be . Imost.n Im­
possIbility 10 j!'owront:. 

WR.ITE AT ONCE 
to Iht CUlferd Enu Co. IS' Gr.fton 5 1. Bond St. London. Enj!'l.nd. fe r full 
pllrtlc.ullTs;lIndprlcuef 

Genuine R.ussian Balalaikas 

Why not Publish that 
rIusical Composition? 
Our expert will a rrange music and revise Mss . when 

necessa ry. W e will mak e pla les and title, print, send proof 

ion~.cor~ilg;~~ticnu1:~r~~S~eqC~~r.'ete ready for sale . Prices 

JOHN WOR.LEY CO. 
40·48 Stanhope St. Boaton, Mau. 

Thompson R~porting 

PUBLISHERS 
'-.... 

Co. 

1019 Flatiron Bldg., New York City. 

Books of Credit Rat ings and Directory of the Music 
Trades for the United States and Canada. I We collect Claims in the United States and Canada. 



The Crescendo 

'PROMINENT 

A Cd'u~:~~ ;~d~~ Il~~ii l~aill St., Wilkes.Ba rre'G~jld ~~i~eo/ 

A L~;I~: ~~~~r,L~a~~~Ii~;;;;J~u~;I: .l th St., a:~f3hMe,~~~: - -
A U~:~ik,~n~ft~~:;'·.V'I~i ~,~\~,~!3~I ~lt ;;Il~GI~I:;; r .M(Y~iIJI~~~I~:~~: 
-,. "I 
A Uft~;'!~I ~'a~jcJ:;it~: Box 515 New H :t~7f1· 8~/il~ ' M~~~~: 

BIC KFO RD, MYI~ON A.- )IJ E. 30th St., New York C it}' . 
Mandul in, Banjo, GU,ltar auJ Piano. .GuilJ Melllher. 

BI~,y'Gft~.JSO~ :l ,~~~~Jr~;" fH-;~i,~l :::~gle St'G~n~ ~,I;f.~I~~: 
--- - ----

DAV' , HAH I{Y N.- 2)0 Pleasant SI., Worcester, Mass_ 
:\1:tnJolin, Banjo li nd G uitar. Guild Melllher. 

DA YTON, MRS. L. M.- Cor. North and MapleSts .. M:m:ellus, 
Mich. Guitar, Mandolin , B:lI1jn, Violin and Piano. 

D~!~~~~It;;r' ;1~;JB~:'j~:IIlI\ St.. Waterbur y, CG\~iIJ ~ft\~~~~ 

ES;rI~~~:~ A~'anToll~~ 6~~lIrEa·~4PY;I1\~~lIldol~uil~t~\c~~i~~~~ 

FOy~T~~~:n~t;; , EB~~~~~J7GK~i:;I;.e rhod, er A veG ~~i~j~\I%t~ he~: 
-C ·ATC I-I ELL, t-RED F.-~2 S ~ I., SpringlielJ,--:\,;;;; 

Banjo, Mandolin anJ G uit;lr. Guild Mernhel . 

TEACHERS 
L ANSING, G. L.- 170a Tremont St., lio~ton, Ma~s . Banjo· 
_ ~J Gui l'lr_" __ • __ Guild Oflicer. 

L Et:~II;~r;. J~~I~O,J G~fl~~r .~;j ja~;nJ~::ill~rin e Gt~i d'K,~,~~~~: 

M O~~ yE. ' ~lll~~' ~:;I~J~il;~·Gl~~a~·~:~:J'i>\~~lO~ vG·uil~iI(5ffi~O:~: 

O ~i~~t·lli~·:l·r, 1:3;;j.':~UI~rpl{;lt(:II~~ 5t:, BosIlJn, MG~~iiJ ~fti~~~~ 

OLCOTT. MISS ETHEL L. - 72:!. W. I llh 5 1" Los Angde-;' I 
C :tl. G uil ;If SuloisL :\IlJ Tt':.u.: her. 

p~r!;:~~~:li s?1 USEPPE.- LeJerer BIJg. , Pmtji~il~c~ \ c,ll~ iJe ~: 

P L~;~l~'I~::i'~ t ~t~:l~~~~~. Hlj( l;;11{1~ i~l~t~~~; ill:~:~ \ iJt;ll~~J lt~~ I1:: 
P OTTEH , FRA I C IS.- I{m. 10 BalJriJ/o:c 13 11( ·'2olh & F:IIIl 'l:11Il 
•. ~ O m:th:t. Neb. B;l\ljo. M :III ~l o lil1""" (,IIII :Jr Gui ll.! Me. ll her 

P I\lt~! ~~ EILI;f~{~I.~~HII:r~· ·N O Pt'eI, h'llU S lr~~~; il~ ; llt~~ :,~~::~ : 

R ~~ ~~ NB~~I~~ ' ~\ ;~~I~~~ill~(~~I~I~aIS' Pi:I~ ~::~ ~ld J~llitl~\' ~{l~~:;: 
S · '~f;~j~ . ~'a;!J'~i"(:. r~l:lli\t;~~. 51., S\'Jn e~' , N. S'I}~i 'I/,~\~tt~:I~;;: 

TOAC;~ ~;~~ f~~~\~JII~;J I it: ,I (1~: ~; r ~) I~~~;~l'l l~e\\ . Y U~{l; i 1<j '~~~~I\'~~ ~: 

GL~r~~II~~: ~~I~ .. a'At~~~~Ti'n ,~~~t~~, t~;;i :~~, 2ilt~~~~~e~i~I~; : I TS~:~,'81~i'~', ZTtI~:\~: ;t~;~J'II~· I{:~~ ~~' . St. , Ph'~'~il~' l iW~'III I~:~: I 

H A~{~~II~: B~;Il~;~·V il~fi'rI/.bridge, Alta, CanG~~ljil\~\'~~;t~~;: 

J ~~~~,5D.~L~~II!j~~1~~~ilt:l~ a71JI~;:~ll~: ~u~ ';"~l;:~~~ -- - - - -

mill Pi :tIlo. GUI ld Members . T UTTI. E. MISS ANNA M. 5 'i I ' ~ Grct' ll e A\·e .• Bronldyn. 
N. Y. yanJo, M:mJlIli n an.1 Gu itar . G uilJ M etll b~ I 

K I lJi:~.ElJ~ : ~I~,1~I~j ;-: ~ I~~ ~~I~~~~:~~l~t'W Y OG~,~jtMe ,~1~; ~ 
--"\-- -
K N~\I;'~~,~ B~g . S;'-iJ~1d:l~~' n:VC()~~1'~inl3 ~,\" .'&~~ri~e:I\'IJ 1f;~:;: 

L AI~I~j~~~~'~I;J~liI~,:~~~oJ;~:~fr~oll St., M f)n I Pt'li~;"lit: ·M:':i;~~~ .' 1 

v HI~~:~~~,~~~;ss': ~~':SI~I~; I\r,; ;:j:,fr.l ;11;;~ I~~;II:I\".S I ·r\ r :~II~~~lr 40, 

W EBBE I{. H. A. ~ t\c , ' ~ Was h i n ~ ln li St .. POrll :mJ . a re. I 
M:IIIJolill. Violill. B:m jo ;",J (~u it ar. ' t ill il J MC lll he~. 

W EI!~~1~:~11~~);;I~~·I~;d~~ ,) I( . :,l,t!,'r . 51., Upp7. :~; r:tj~\ t'~ ;h~: 

W ~~~'~::IT~ ~I ~ :~~ :r~.~r.UJ; ~~ ~: ~~ I ~~ 't~ I ("\I~ 'i~~ ~I IIW;' :ll~ .. llli~:~: 
mony, Vio lin . ~d l". M:flldolill. Ibll j" :111.11 l lti t: lr. I 'uil" Mcmber. 

--Cards inserteJ ill ,lhove li st 12 months for So 1.00 I! l il l e ~ 1. 

15he CRESCENDO 
Alw.ys o bta ina ble from a nyo n e on thi s I s t. 

O li vcr Ditson Co .. 150 Tre liloll i Streel Bustoll . Mass . 
C. H. IJIISOII Co .. 14th Street. New Yorl<, N. Y. 

LINER AD. DEPT. 

Advc rti s cm e nts inse rte d h ere fur 25 c t s . a lin e , 

eac h ins e rti un . Cas h w ilh urdc r . Nu t less than J 

lin es n u r nw r e thun 8 lin c . ..; ucce pted . 
H. W. HeffeUi nger , US 5. Spring SI., l.os Angdes. C al. 
RarlH~r Plano Co. Asylum Strl:d. Hartford , Cnnll . I F( :I~ ., u~t. ~,l: . k~la,~ln:O"t';"; •. t~:,'.:I.~ 1~,>.1:;~",·,':i:~J""~ ' ''''::~'''J~r';: :n'' 1":::':'':- :5'.:-
~ ~~I. ~i~~~:b~~:~~~ ~~.~ ~o~I~~~uNo~gil~~;I~!O~:~Il 'n~IVtlh~~re. Md. J~livt'l~J . ~ I'~ .rl< ' 1,,1( 1< . ,w~J I h~ • "II 
Southern C;lli fo rn in Music Co., Los Angeles. Ca l. _______ I. E. IIA\\\\ ' INII ••• 1'.""" IIIJI: .. .... 111 D ,.· ~ ••. L.,I 
New EnglanJ News Co. , 91 Arch St reet, Bost(ln. Mass. 
Denton. Cottier & D:tn ie ls, Cor. C Ollrt & Pearl Sis .. Ruffalo , N. Y. 
Leiter Rros . . ) )J So. Salinn 51 .. Syracuse. N. Y. 

~~rrfoor~E~ie~ctg.~d,~t~I:~·r~n~~OS\'re~: 1~~ :fJ~,l;~W EnglanJ . 
D. E. Hartnetl. 120 E. 2) rd St reet , New York. N. Y. 
J. J. Derwin. 109 Rank Street, Waterbury cr 
W. A. Boe hm , 120 CoU,lge St reet, Buffalo, N. Y. 

~~ {c~~:~; S~~~~'~l~g~r;~~~rW\,~:~\~B:~r'r~i1·. 
Walter J . Stent , H) Hunter Street. Sydney. N. S. W. Austra lia . 
Jos. Wright , 206 High Street , C hristc hurch, N. Z. 
Frank J. Maculley. 8)) Broadway, Camdell , N. J. 
C. A. Templemnn, Fremont, Neb. 
Bush & Geris , 8th. St. . and Congress Ave., Austin, Texas. 

S!~I~!~;1 ~~~~~.~ I~·I ~oS~~I~afi~~dl~~I .• S~ih<;I:~~~~C;;}.II . 

H ~v~~~?~~~el;~~~Z~g~~ all~e!'.~~l.j,/ )!~.~.(-, i~;fl ;;';:::, ~~,,!:; i ~.,, :~" ~IK,'::n "~I .:';:~~ 
tinhh my inSlrunlon I ~ ",,:. 11 )' un J""'o,,J. W h"" )'u u I!e r Ihl n"l! h r ll" " '11 1 

U(II.I :l II)' h.w e ~onu! l h l n~ or v.,t" e . 1 II OIll; I. L. ' b~ T . .. ,no~n l <;;;1 .. Un ... rnn 

F ~;~ i~~I~'~;, I~ ::j,,~::=~" 11 1~1!:':I ~'~" I~"~~~~~:;:~~~'~·;~~.~ ·<.\~7 ~l: i:~: .~ I~'~ ~~'~ II k Il." ~ 
s. , , \\' . ,\t ,l;n. K , I.,n' .II''' ' \ Ii . h 

JAPANI:SE ,\tUS IC ..... ' I I I~ n In "nl vel :>:al n" !dUon . :-: .' lInn .• 1 Io),nn . l 'aj ' I~' I ''- , 
cI . s ~!o:n l ;!nJ Jlo l'"lnr ~ Il nl!"' . ""' h slime C hlne w mll ,l" All fill ~,,( ( ... C.,," 
or li l.mIIS. O R IENTAl. ,\l USIC PUll . li D OS!,. ~ 'I S InJ I." ' a p .. II ... . InJ. 

YOUR BEST INTER ESTS WILL HE SERV ED BY M E NTIONIN G THE CRESCENDO WHEN WIUTI NQ ADVERTISERS 



Whyte-Laydie 
AND 

Tu-Ba-Phone 
I. BANJOS 

Let LIS S nd you 
Fu ll Information 

WHY the abo\'e ce lebra­
ted CREATIONS of 
tJ:>e FAIRBANKS 
BANJO SHOP are 
used by the Best Banjo­
ists of TODA Y ,and 
tho,e who wi ll be THE 
PLAYERS OF TO. 
MORROW_ 

TWO IMPOR 
MANDOLIN 

I. The Boston Mandolin f esti va l (300 iil orches tra ) March :!gtll. 
'Wm. Pl:tce, J r. , will int roduct> hi s nt?w Veg.l Mandolin . 

II. TIle' Annual G ui ld C onvention and C Ollcert , Philadt:'! phia . Pn. , 
April 251h. Giuseppe Pettin€', an Arti st who needs no introduction to the 
Fratern ity . is the Mandoli n Soloist. 

YOUR INTERESTS are SA FE w ith the 
Howl Shaped Mandolin. 

BENEFITS. '<\' ith it YO li l1lak t' the F:ls l es t Ti m e 
tnward ~ Vi rtu os ity . 

RESULTS YOli will fi nd that the LEADERS do thdr I:k'st 
W'ork with the Buwl Sha pe'd (Nt'<l politJI1 Model) 

Mandoli n. Asl< bt, Adclskin, l3i( ldord, D •. :rwi n, Kit ( l1elw r. Lansing. I.t'v in, 
Page, Pe ttine, PJact' , SCh:lt:: ffe r, Skgd. e tc, 

Ahout ALL ha ve fo und tha t wi th the VEGA thev Re:lli ze Iht'i r 
G rea tl.-'s t 1-t1ici€' llcy. ... ~ 

O ul\' a f e'\\' J; I Y~ ago a pro minent \V t's- tt! rn Tt!;l( ht' r wrote: "A you ng lIl a ll pl ay ing 
!II one of my clubs boug ht a --- M:mJol in. T ht.' ot her t'veni ll,!!; J ;lskeJ him to 
play nn ont' of the Vega ManJ nlin ~ which h a~ ju~t a rr!"eJ .. He .J iJ so •. and .. more J is· 
..:oura~eJ fello\\' you 11I:'\'er ~ : I\\' when he re;lilLt'd hm\ inferio r 1 1I ~ o\\' n 1Il ~ l rurnen t \\'a~ . 
H i~ a im now is to sdl it Quidd)' so he ..::tn ~et a Vega." 

Start Right with a VEGA Mandolin or Guitar a nd the r e st Is e. s y. ---I BANJO. M:ANDOLIN and GUITAR I lm:-; ~" \.,rktlt l' tlll,J .. ll'tu, Ih\" John Wm,m .ker "en l,!!' I 
CATALOGS and INFQRMATION IS I!\""! JI'>I'us ll A lutl ,,",otlmenlul \"1:1 ~nJ I,hl,nk .. 

a t your request. lIl"'UUn"nl~ml\ to, j"und "~II)f , ~ t",) 1 .. !m~~ ..... lIv 1!! ' nlC~J 

75he VEGA COMPANV , 62 Sudbury Stree t, BOSTON, nAS'S_ 

--
I w. M. RICE Composer of " THE METEOR" MARCH 

which you like so well has just written 

I 

THE LITTLE ARISTOCRAT MARCH I 

Guitar Duet 
O ne of til d a nd it'ssi ea:-. i e~t and pr~tti ('s t g uita r pi€'..::es E'Vt' r plIblb hed. ~ ey=-, u f G a nd C . Eas y as rolling 

ofi a log. im pl y g rea l (or teacl·, ing. Price 30 c ts; send 15 .c ls. coin o r s ta m p:-. fo r :l copy. 

MANDOLINISTS I The Gypsy Prince narc h ;~·~s t~~,;; IC;~r~( f!brY. t;r~~ltg,~ ~\'~~C I:~) . at 

I Hav\.' yo u tried thes\.' piel'es in t he wd l 
R\' 0 1to K ie"ta 

The Lost Chord To tot' I' layeJ at abnve Con..:ert :IIIJ at Iht' LJu ild Imown 
B ~' Si r Arthur SlI lli\.;tn ~~~~r~~:11 (~~: ;:~It·('t .p ;r ·· April 2; by til t' Krick ED ITI ON ODELL 

FOR The neteor March, Love's Like a Sta r song i I1 ANDO LI N ORCHESTRA 
All a rra nged by Odell B)' W . M. Hiet' By H. F . OJt'11 

I PRICES Barcarolle, Tales of Hoffman Mod es tie Reverie , 
I Mand. :trld Pia no .50 2 M:lnds. :md Gui tar ,50 By Offenhach By H. F . O J ell 
T enor M:mJola .20 Mando·Celio .20 Lad y Dainty Caprice Prison Song, Trovatore Flute or Cello . 20 I Discount I ~ off By H. F . Odell By VerJi 

At the Hlltel Conti nen ta l duri ng the G uild COIwention. We shorl l show Mandolin, G uita r. See Our Exhibit H:mjo Music, St ~i ngs , ,\ \ usk Ilos Funo" l' ic1<s etc. C, II an J s« us. I 
:\,EW VATALt)(l EDlTION O UELI, ,J UST o t;T 

Free 18 S:lmllle Fi rst Mandoli n Part s. O ur New Issue Plan. ( .1refu ll \' explai neJ. C atalog of ;00 (',reat Pu:(es fo r M:lnJolin , 
G uit ar, Banjo. Li st of Odel l arrangements fo r Mandolin Orchestra . 

Writ e u s a.t once for this fre e lit e r a ture. It will tell you jus t wha t you want for your club a.nd your 
pupils. T eache r s send card lor di s c o un ts. S e nd 10 c ls. lo r Ode ll Genuine Tortoise Shell Mandolin 
Pick when you w rit e and mention Cresce n do. 

H. F. Odell & Co., 165 Tremont St .. Boston, Mass. 
s .... v "I N OT ICED YOUR A O IN C R ESCE NDO" 
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