


















































24 The- Crescendo 

For:. Mandolin, Oultar and Banjo clubs. I 
Silver Thre'ada Amon. the Gold. Paraphrase 

Our Naval Reaerve. March 
EI Ole. Mexican d.ance 

Arraaced by J . KITCHENER for 

1St Mandulin, Solo Guitar or Solo Banjo, each 
'2 Mandolins (2 Guitars or '2 Banjos) I , 20(. 

Mandolin and Guitar (or Banjo) 01 '2OC. 
Mandolin (Guitar or Banjo) and Piano II )OC. 
'2 Mandolins and Guitar lor Banjo) " 25'· 
Plano .. IsC. 

HAMILTON S. OOROON, 112 W . 30th St .• New York 

• JF ,\'O U WANT REAL DA..N.JO MUSIO, OET TUBSE. 
" Ye BOAton Boy" March. Fine Solo 401: . 

:: 
" Ob I 1o'ou H •• tu." A Rul R_I. Qrtal.2 Banjos 4Oc. 

by Frank B. Smith. Usual discount. 

I 'd be templed 10 ",rile a method mYSI lf. but your method cannol be Improved upon . 
Send for eatalorue with .peelal dIscount to tuchen. 

. STEPHEN SHEPAI\D, 526 Ea.t 18th. St .. 'at.r.oa, N. J . 

CERTAINLY BEAUTIFUL! 
.. SWEET ANEMONE WALTZ" 

Ina 
l SI Man IIle: Plano acc. :.'O(.; olher parIs 10e each. Mandolin and Guitar 20<: ; 
! Manlll. and Guilar $<:; Mand. anll Pfano He; 2 Mands and Pfano SOC. 

r . A . GOULA A, T 300 W .. 51. Dorch •• ter Ma ••• 

WILLIAM EDW. POSTER 
Solo Mandolinist 

SEASON 1910.11 
Conger'. RegUa •• 

137 KNICKBRBOCKER AVE. BROOKLVN. N. Y. 

THB TRIKITY IUSIC STUn 
(Patented) 

, 
M ..... P.UK ,st ., Pr01'" R . I. 

THE COLONIAL MUSIC POI\TFOLIO. 
Which lakes the pia" of cumber.o.e .nd I nllqulted music roll. (which 

po.llively deslro) music and. make II unfit 10 lay on the plano) wtll be sent on 

... 

T It 
A aDd C NotaUoas Comblaed. 

::: 

uillor Ind lunlnr chtrt DI15counl 1·1 off. 
THE MAXIMUM PUB ISHIN ·CO. 1 24 Ch .. tllut St .. Phll.dtl hi, P,. 

TheN ... 
Gw;.OVE ... 

St •• d. For 
_w;.II:»GE& 

'i;·TaAJrJ ... 
, • .,lIIted by 15c .. 

TREMOLO AND PICK SIGNS 
(Conllnued from pare,) . 

Example No. 10 is another illustration of the tremolo 
and pick, the Urst two notes l5eing played pick as no sign 
is shown over them and the third note is played tremolo,. 
the tremolo continuing to the first note C in the next 
measure, then the third notel lA" is played with the tremolo­
which is carried over to the liB" in the ne.xt measure which 
is picked. The note. "e;" in the fourth measure is played. 
tremolo although no sign is used but the note could be­
sustained its full number of counts no other way than with 
the tremolo. 

I trust that the above will assist mandolin players. 
in interpreting the prescnt day mandolin music. 1 hope­
it will be only a short time when all methods will be marked 
with the pick signs recommended by the Guild and when. 
the other 10 per cent of the mandolin orchestra publish!'l"s 

• who do not yet use the slur sign will issue their music with 
the slur sign making the mandolin publications univerSal-
ly unifonn. 

It is unfortunate that some arrangers do not quite yet. 
understand the application of the slur and pick sign, one 
of the principal reasons being that they are not familiar 
with music as rendered by violin orchestras and they are 
inclined to mark their mandolin arrangements from the 
mandolin standpoin t rather than that of the orchestral ' 
musician. Another unfortunate point is the fact that many 
edjtors or engravers are inclined to be careless with their 
publications in regard to the slur and dot and frequently 
the slur is omitted or the dot is omitted where they are 
sadly needed. I recently examined a compositi()n in which 
about six of the first measures of the piece were correctly 
marked with the slur, yet the rcst of the 
which is exactly the same in style as the first six measures 
has no slur or mark to indicate whether it is to be played 
t remolo or pick. The character of the piece would indicat .. 
t hat· it should: be played tremolo. This. was either care­
lessness on the part of the arranger or the publisher_ 
While we have attained a unifonn system of marking, 
we still need unifof1l!ity among arrangers in applying­
t he signs. Publishers should employ (he services of thore 
arrangers who thoroughly understand the present system 
of marking. and the proofs after being engraved should 
be carefully gone over by every publisher or the arranger 
in order to see that these marks are correct throughout. 
the piece. 

I t used to be customary in marking fingering to­
print the fingering of a certain chord but if that chord 
occurred again several measures along in-the piece the­
fingering was omitted. The player was supposed to 
remember the fingering from the previous marking. 'It 
seems as though some arrangers attempted to apply this 
rule to tbe marking of the tremolo, using the slur sign, 
on two or three meq,sures at the first of the composition 
and thinking that it would be understood by the players 
that every other similar "easure which occurs will be 
played tremolo. This is a bCrious mistake made by som .. 
arrangers. Every arranger should mark" his music with 
the slur sign on almost every note or pbrase he wants 
played tremolo. It is the only way he has to indicate 
how h<\.desires the piece to be played and nothing should 
be takeiHor granted in editing, publishing or arranging­
a piece of music. Too many pieces "!"" published without 
proper marks of expression or interpretation, and even 
if it is necessary or cOnsidered best to omit certain signs 
we certainly should have the tremolo and pick effecF­
carefully indicated in all published compositions in tlie 
future. 
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Ask for Odell arrangements when buying Mandolin Music 

·Arrangements for 

Mandolin Orchestra by H. F. 
G iving the name of the composer and publi sher. Most of the pieces are arranged from the original score. 

These arrangements are pronounced by -leading teachers and players posit ively the best in 
the world, and are the only one which always include Harp~Guitar. Mandala and Mando~Cello parts, 

and indic(\.fe use of Mute or Tone Lever in the Banjoobbligato . . 

MARCHES 
H. F. Od,e ll (j Co. 

+~: ~~~r:.~s~~~ ...... ......... ..... O~.ell 
Th Flltvino Shuff le.... . "', 

' ~?~~~:~r~~~;·~~~,:.:.:",'.·.·". ".~'.'.'''''''.· ····· ···' · ··':.:.~::::::. ~r:~ 
The Colonn.d......... ......... .. ...... Odell 
T IM! GypsyPrlnee .......... ,... .. .... KlutA 

Olive r DU. on Co. 
T.nnh.user.......... .. ..... W.£"ner 
"hreh from Sulle....... .. ..... lIehneT 
Gen. Da nks .. Rollin son 
Overlh.Fenee...... .. ....... Ful!on 

LI nce. 
WddtnIl' M.rch ....... .. 

~t::: ~:e:~~~$ 

.... Rolllnson 
............. IJ.ennel 

... FullOn 
.. .......... ............ Rol1!~son 

:::·.:::·.::: ::t.te~detssohn 
..... R?l l ~?son 

Glbl on Co. 
Boc:c:acdo ..... ....... .................. Suppe 

Whlte .Smtlh Co. 
The Gay Ch.uffeu r. .. Lansln£"·Ollcl1 
T lmbueloo. .. ........... Gelhcl 
U. S. A. Pllrol........ . ........ Peek 
FI.e- LIly............... .. .. ............... Holl 

D. A c k e r 
The DI.mond Clly ...... ..... .......................... .. Ackcr 

Cundy_B e ltoney CO. 
En Mu se ....... Reeves 

WALTZES 
H. F . Ode ll 6 CO. 

C.nt. u ne .. 

Oliver DUson C o , 
Bl ue D.nube ................. , ....... , .......... SIr .:l IJ SS 
T he Skaters.......... .W.ldleuf .. 1 
~~~r:~ .. ~~sslve .... " ....... " RolI,t!'son 

\Id le. 

1:leurlce ........... . 
Danube Waltzcs 
W eine r lIur \::eT ........ 
Doloru .... 

.......... G I.dcr 

........ Komz~k 
. ........ .... Aubl)' 
............ Hendh: 
...... Waldteufel 

....... Ro!iOls 
.................. Ather lon 

. .. Iv. novle! 
........ ZiehTeT 
......... W.:Ildtcufc l 

Enl! len'3.n 
SuJJ'I 

( j.ucn ..... 1J 

l-/olllnSQn 
L:tnl::l! 

Rollinson 
( ;".tn .. uve 

\' .II LI",u;t 
1-I,,11i,.,'>m 

!)~ht-.·~ 
Ihlh'n'lcin 
Wol1' r ~'Jn 

1I"le,' 
Il.hh 

RolI!nson 

I'f.k 
I'h'( I" 
,-"mne 
( ·()t.k .. 

S,hu"e'( 
"mull 

.. ( ·'.uk 
..... Th"m .. 

'Vi."!~Th"ut 

All in the above list are publish~d (or full mandolin orchestra and may be obtained frem k:l (hers or den iers or dire" (rom 

H. F. ODELL & CO. 165 T R EMONT STREET, 
BOST ON , MASS. 

CATA LOGS FREE. ~WRITE US TODAY. 

SAY "I SAW IT IN THE CRESCE NDO" 
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Where the Virtuosi 'are Playing. 
Und. r thb b •• dln. w •• b.1I p .. lot lrom 11m. to Um. the c ltl •• 

• add.t ••• t whloh tbel •• dln'.olol.t. oltbe oount .. )' wtll. pp ..... . 
W . d o thl, .0 that tbo •• ln the ...... Iolntt)' 01 th. cIU •• m.)' h ••• 
.. chano.to h .... tb •••• kIlUul a olol., •• 

MANDOLIN. 

Valentine Abt 

agc~~~~t.rsdFii~:~n!~~~i!:.ri~~h2s~h,\\Ip;s~~~c C~~Yj. ,pcm~n~~~~~; 
Harry F. Gill. 

William Place , Jr. 
· ()f H~~.;.S<.lri b~c.;1~I~g, Apr. 4th, Wo~ter, Mas-'S., mnnngcmcnt. 

. Wednesday cvening, Apr. 5th, Meriden Ct., m:l.n:l.gemcnt of 
W. C. Knipfer. 

Guiseppe Pettine 
Tuesdny evening. Apr. 2i'i th. Witherspoon Hall . Phila. ·Pa . 

American Guild Concert, management. of Messrs. Carl Tschopp and 
-Geo. Kric.k . 
QUo ThS.rSd\V~l~:eni ng Apr. 27th , Allentown, Pa. , mnnagement 

GUITAR 

"William Foden 
· Tuesday evening. Apr. 25t.h. Wit.herspoon H all . Phila. Pa . 
.American Guild concert., mnnagement of l\'lcssrs. Carl Tschopp and 
Ceo. Krick. ' 
Otto T)S.rsd{\rOlr~~ning, Apr. 27th, Allentown, Pa. manngemcnt or 

BANJO 

:Fred J. Ba~n 
Tuesday evening, Apr. 25th, Witherspoon Hall , Philn. Pa. 

American Guild conCj:!rt, management of Messrs. Carl Tschopp and 
C eo. Krick. 

Otto T~.uW~?ic~vening. Apr. 27th, Allentown , Pa. management of 

. A Crescendo Advice Program. 

M.ndolln O .. eheat ... p .. o . ........ numbe ...... Ied 
. nd lound of .. ee l me .. lt. K •• p 1o ..... r .... no •• 

O .. d ... the pl.ce. lrom 'he pubUab ... who •• n.me la .hen 

unde ... aeh aeleellon. Tell tb.m )'ou •• w It In Cr.cendo. 

\. CRESCENDO PROORAn N·O. 15. 

I MARCH, "Son5 6"f) Libe~}I~:~h:on·c~.' 
:2 OVERTURE, "Stradell a." • 

Oliver Dllson Co. 

3 SELECTION, " Mada me Sherry" . 
M. Wltlll .... k&. Sons. 

l 
a IISERENAOE". . . . . . . . . . . . 

4 Cundy-Betloney Co. 
b II L IFE'S LIGHTER HOURS" ••• . . 

Gibson Co. 

l 
a "Impromptu" • . .. 

5 BANJO SOLO, Maximum Pub. Co. 
b .. A phunny Phit" . 

Stephen Shephard 

6 'W ALTZES, "Genee" . . 
M . Whmuk &. Sons. 

l 
a GAVOTTE, " Mlgnon" ... . .. . 

7 H. F. Odell &. Co. 
· . b INTERMEZZO, " In Moonland" .... 

. White Smith Co. 

/?oIIiIlJo" 

. . Pta/ofU 

. .IIoul",a 

. Wdl:.Smilll 

. . E" o 

. SUI;/II 

• .. Tllomas 

. pl{~ 

8 GUll AR DUEn, {b ::*h~~I~w!er;J~t~;at''': '. : '. '. '. 0;::; 
H. F.Odell &. Co. 

9 FANTASIA. " Moore's Melodies" . . . . . . . , . AN'. Otl~1I 
Ollyu Dltson Co. 

10 MARCH, I I Boccacclo" . • . . . . . • . Stlj/~ 
Gibson Co. 

Good News For The Profession I 
To satisfy an increasing demand Mr. J. J: Derwin-

one of the leading composers of the day-has decided to 
publish a few of his best composit ions, starti ng \vi tl, 
the following:- . 

Inspiration Caprice for 2 mandolins a nd guitar -So 

g~~orn d~ E~~~~~~t~~~j~~~~O~~ ~~~tCCOmpanied) :~~ 
A Dream or The C ircus, Ga lop, banjo solo .40 

These are very effective for either concert or 
feachi ng purposes; .. not diffi cult. Discount 1-2 off. 

Teacheu send (or complete lI.t. 0 dl . count • • 

H. F. ODELL &. CO. Selling Agent's, 
165 TREnONT ST. . BOSTON, nASS. 

A DULL' SCHOLAR 
~!A"J&.ri~~'\'~ c:iA~DO'tn/N II~IT'ifI)~e~~ ~1~1 ~~5111 . PI~~~.<! 1!rA::;:;~: 
(on,. lnlnrcornplell ll'landolin pl rttoall Jilidlu. a 'so the lsi mandolin PIrI IO 
the mosl IIlnt ful lot of pI"., your cl ub eWlr played . 

M. B. Waite, Publis her, Rac ine, Wis. 

New Standard Mualc For Mandolin Orcheatra 
In conJuntllon .... Ith Recul . r Slrln, O rchesl,. 

Ve nUI, Ovt rture . . . . . . . . • . . . . .• . . . .. . . Cui Tsthopp 
The L'm .• K lin " labs 801ree . • .. .... . .. . l aurtndn u-Hltdreth 

With Bon.,. Tambourines , IIC. , Good for a mlnSlrt l.JirSi pari. 
We Itlye I very liberal discount on new publlta tlons. Send for particulars 

comple te (lialolt"" and minia ture lSi M. ndolln parts. 

THE CUNDY-BETTONEY, CO. 93 Court St, Boston. 

Original Visible Durable Speedy 

UNDERWOOD 
STANDARD 

TYPEWRITER 
The Machine You Will 

EVentually 'Buy 

If It's Unde,.flJood It's Good 

UNDERWOOD TYPEWRITER CO. 
(Incorporated ) 

214 Devonshire St. Boston, Mass. 
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MANDOLINISTS! 
W e have jus t added the Tenor Mandola. Mando-Cello a nd Banjo obbligato parts to 

CANTASANE WALTZES 
by H. F. Odell 

This set of waltzes has been pronounced by many who ha ve played It as "greaL" Int roduction, t hr~e ,y31t7.~S and coda. Beautiful 
melod ies, im mense counter strains, fi ne harmony. All parts easy. Try it In your club. 

Prices 
J ohn Whittaker s3i:s:- Finest waltz I ev~r heard. 

Mand. and Piano .80j 1.M!linds. and Guita r .H<l i 
Flute, Cello. Banjo .)0 eacll j Plano .50. 

1st Mund .. 40j 2nd and lrd Mand., Tenor Mandola, Mando·Cello, 

, 
We have added Mandola and Mando·Cello parts to 

THE FILIPINO SHUFFLE ALSO Two Step by H. FOdell 
, A rea l rag time dand y. Not too much rag time, but, ,ust enough to make you r fed f.0 ' I 
O. A. Carpenter says: - I take my hat off to composer of "The Filipino Shuftle ," Us adand y,so unny,md droll 

. 1St Mand . 10; Plano .40; All other parts 20 

The Gypsy Prince narch - and The Lost Chord I 
By Otto Klesta By Si r Arthur Sullivan I 

Crl!ated a sensation at the BlSton Festi va l Concert In March JOO In the orchestra and these two pieces 
made the hit of the ~vening , I 

I Add them to your repertoire I 
See Our Exhibit At till! Hotel Continental during the G uild Convention. We shall show Mandolin. Guitar. 

Banjo Music, Strings, Music Box Folios, Picks etc. Call and see us. 

free 18 Sample First Mando lin Parts. Our New Issue Plan. carefull y explained. 
Gu itar, Banjo. List of Odell arrangemen ts for Mandolin Orchl!stra . 

Ca talog of soo Great Pieces for ManJolin. 

Write ua at once for tbls free literature. It will tell you Jus t what you w.nt (or your club .nd your ' 
~uPI1.. Teacbers send card for dis counts. S e nd 10 c l •• for Odell 

Ick when you write and mention Crescendo. 
H. F. Odell & Co" 165 Tremont Street, 

The CADENZA 
A JrIu3ic Monthly Ma8azin~ ii3U~d ~zcluJIV~/y In Ih~ Inier eJI" of Ihe 

MANDOLIN, BANJO and GUITAR 
YEARLY SUBSCRIPT ION Sl.OO IN AIOVANCE; PER COpy 10( . 
Clnadlan ....... '1.26. Fore1rn. . . .. . .. SU.o. 

CONTeNTS OF TH e OCTOBER 19 10 NUMBER 
16 PAGES OF NEW MUSIC 00 PAGES OF TYPE MATTER 

MUSIC 
S w e et ltl e morles. Mandolin unaccompanied ..... 
Ohaln of Dats lelj . Waltz. Banjo Solo andWiano Acc. 
Tbe Trooper8. March. Banjo Solo (C NotatIon) 
Youth a nd Rlche8. Overtu re . 

lSI Mandolin . tnd Mlndolln , Guitar Ace. 
Ohat n of Dais ies . Waltz. 

IstO\bndoUnandPilno Ac(:. 
M e mories of .ftlan zo. Guitar Duet .. 

TEXT 
The Allen School ltlandolln Olub, with Photo . 

."IiI 
. TV';'!' 
.0./(0,. 
",hi,i"C" 

. " 'ddt 

. Ir.(~ 

Ge nuin e Tortoise She ll Ma ndolin 

Boston, Mass, 

F R E E! 
15he 

WALTER JACOBS 
COMPLETE CA TALOG 

uf 

MANDOLIN, 
and 

BANJO 

GUIT AR MUSIC 
48 Pages 

Contents 
The !~ bt Superb Mandolin Pu to licat ions. 
The Gil tcu lllh Famous R:lIljo List. 
Thl! Jn11 lwM Popular B:II1JO C:llalo~. 
The .Jacuh14 ManJo lill Ord.e .. tr a Pub· 

licatlons. 

~~~ ~i::l~I:O!'t~ttted' C~ pid . . ~~r;:~~ In·J~duM:n':t~~I~.O~t;! :. !I,\:a~·;:I~~;T·e~;\!~:;f!\:: 
Banjo Talk8, l'io. 7 . ~ . . . . .. . . . . /Joughu M .. nllu.Celio, Flu'e Cello. Gui lar Ace, BanJO 
Tbe G uitar. Its Powers and Possibilities. . . . lierlrom/ Acc .. PIa.no Acc .. elC. 

~lu.ic'8 Future . Iltn/gll 
Editorially . . . . . . . . . . . . . . . Guitar So los and Duc t H I 
The Artl8t and Amateur . . . . . . . . . . . . BIUljO Sol o,", and Du etR 
What the Olubs aud Orchestras Are Doing . Methods, StudIes. Coll ectIOns. Folios. Etc 

~~d;~~~~:·:'.;~'~;:~~·-~ACO~S ::::~:. I 
BAY " ( NOTICItD YOUR AD IN CRBSCENOO" 
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, Recent Publications, 
With every pleee composer's name Is given,' al.o arran&,_ 

er'.. The letters atter names Indicate ,rade- E, e •• y- n 
Medlum - O, Difficult. 

MANDOLIN 
. Cundy-Bettoney Co. 

" BarcanlUC from Tales of H offman J. O,ffrlfbotlHlrr. R./~. lI ilol"III,M. 

Full Mrmdotin Orchestra 12.20 
.\ double number. The Barcarolle being in the key of D :m.d 

tho )linl1ct in the key of A. Both standard numbers. the B:ttcil­
roUe being the more interesting. The part usually played by the 
\·jolin or 1s t. mandoli n is played by the cello o r manda·cello. the 
upper m;companimcnt bemg played in the 1st. mandolins. ' rhe 
B:m.':lfollc is vcrydcsirnblc for orchest.ras. T he t\ linuct is a dainty 
Ijttlc number, quaint in style and effcctive for either tc:tching or 
orchestras. 
The Quid Sod 

Full ~Iandol in Orchestra 
R. I~. lIildrrlh. Jr . 

$ 1.80 

BOld"'s::l~li~~Ll);,~-d~~,~~~ay~u~~~~~~~~~ ~o~~lB~'~'~' ~\~~rTh~'~ 
~ff~!~~e ~~~s(,iJ:~I~I~~ ~Ut~~~hi~t;.in~l~i~e~ vK~~u~f ~~~:;~I ~ng»~~ 

Hamilton S. Gordon 
P arallhnae '!Silnr Thread. ArnOll« the Gold II. I'. Dud,·,lrr. W. J . 1\ i/r"f'H", E . 

~ ~ l andolin and Piano 00 ccnLS. 
A careful :trrangemcnL of one of Lhe most popular songs C\'er 

" ''filtcn, ,,101),("(1 t rcmolo throughout. Very easy for teaching. 
Excellent for beginllers. Key of G. , 

White-Smith Co. 
W alerLilies P. P. JullaNN;"c·.4",!;. I. . UIn,i"If, /~. 

P'lIll ~Iandolin Orchcslrn lUx) 
~).Il extremely melodious number ill the l..1::y of G, :,." time 

molierato 1ll0\'l'lllcnl. One of the famous set of fluwer pil'WS, by 
th is composer. \fcry efTl.octivc for full mandolin orchestra. ,\n 
extremely dl.~irab le piC<.'e for tca~hing slightly :llivallel.'(l pupils. 

Do Your Hands Perspire? 

IF SO, 
TRY OUR 

When Playlni' your Banjo, '\bnJolin or Gullar. 

PERSPIRATION POWDER 
510115 Perspl rallon. Harmless. 10c IUlr box, polt} •• ld: 

II, F. ODELL. CO. , t 61J Tr~lIuont. 8t. .• HOll on. M •••• 

Till!: QIRCULATJ ON OF 

KEYNOTES 
00. ; 8 ON 'i NCREAS I NG EVERY I SSUE 

It is published on the first of each mont h in the interest 
of players of 

THE BANJO, MANDOLIN AND CUITAR 
and the reason of its success is that it has the mo • • new., 
tbe be.t article. of any British paper and not less than 
8 page. of mualc in each issue. 

.1.09 tor 12 moo lb. lub,crll' t lo n . 61 cf'l n LII tor 6 won th ., 
S end 10 Cf'lDtl tor .pcclmf'l n COl.', 

JOHN ALVEY TURNER, t':,~)6'cl'~,·gNij['~ri 
The publisher of Ihe larresl European Call1o<< of Music for the above In· 

strumenlS May W~ send y ou .,IISII'llls and post fru. 
SUBSCRIPTIONS REt:.EIVED AT "CR ESC(;NOO" OFFICE 

TH INK of the Charming Effects in Two and 
T hree Part Harm on y that yOu could 

prod uce wit h the greatest ease from 

THE BALALAIKA 
• Serenade 

Full ~l an,lolin Orchestra P. S,b,,"l· ~" /~ '.!:; (I,MI .\1 . The Essex Balalaika Tutor 
An arra ng'-"lnent in the original kcy of F of this standard !lUlU ' 

}~: 'm:~~~lclil~I~:i;(t~t~I~~:c o~o;t1i~::~(~:i~s ~~e:~~~hil~~ ~i~~~. (bir.lblc · 

Oliver Dit30n Co. 
Sonl of Liberty Milch 1'. II . Holli/uoll''-\'" fl . 1-". U,/,II, .11 . 

F\ln Mandolin Orchestra 1)"!lO 
A new hright im' igol';Jtillg march. ·1-·1 alla iJreve tinll'. by Ihis 

writer of 1(00<1 things. Has the rcal mili tary hand st.yll'. Trio 
"en' ml'lociiOtls. Good counter strains for all instnllllenls. ..\n 
('xc<-l1cnl Illl1uher for orchest.ras. Keys of C :tnd F. 
Weddinll Mllc;:hfrom Midsummer Ni&htll Dream .I r ' ndrl.JJo/f/I·. l rr.II . F . O,/t'I/,.II . 

l~ u11 Mandolin Orchestra 52.tiO 
An arrangemcnt made from the original S<.'Ore of Ihis masler-

!~!~~·in~~·.hi sF~~m;:illr I~~~{::!Y o~~~~~~:,c tfh~ l~I;~~~~li~~o~~rl' o~.:~~ 
be:tutiful. The I::cncml eITecrt. of t.he wholeeompositioll is unequalled 
IIY any so C:t11L'(l wedding mareh wriUen. Keys of C a nd F. ~ 

BANJO 
Maximum Pub, Co. 

Mokapoke PUIlI R llo .. 11 . 

Banjt) (:\ or C Not.'ltion ) and Piano .GO 
.\ no\,clty Lwostep in troducing considerable ragtirnl'. A 

!~~II~~~~~.I)'''1~~)'~lE i~~(7e j~~' lier siyle. Good for conccrt work or 

RJi,ioso Rondo .11" , ,h. , t ,r. P(1 I1I I£IIO .. lI , 

Banjo (A and C NObtion ) a nd Piano - 5.75 
.. \ ragtime number with a tremendous swing and lots of brill i­

uney . • \ fine number for contcrL work , showy and dash),. Vcry 
hanjo)'. Keys of A ;and D. 

. Steplien Sbepard 
A PbUllU1 Phlt "'rlln}: I) . S'"ilh . • ll. 

Two Banjos $.'10 
A brigJlt number introduci ng some ra~Lime, pcculnr slides 

nnd :t pleasing melody lhoroughout. Key of E. 
Ohl You Rutu. P,od B. Smil", M. 

Danjo Duet 5.30 
A real mgtimc number ragtime throughout buL noL difficult. 

A good number for teaching syncopation. 2-4 Lime. Keys of A and D. 
The F1,ina: Jocke,. Galop F. B. SmUll, Jr. 

Banjo Duct $.50 

A g !du;,~~~yso~~~nr~ in i~~~I~rsit~~2axmE'Wc~~fv~afj~ ~~~~~~: 
wor k or teaching. 

(price 65 cents pos t free) 
... rlllen toy Prince T schaJ,:'aJa llff. Emile Grlmshaw linJ Clifford E!>!>IIX maku thll 
Il rOCIIS5 of leunln!: the ins tru mt'nt 50 very Simple that il ",,·ould hll :llmo!>t a n im· 
poulblli ty 10 !:owron l:". 

WRITE AT ONCE 
10 th@CllflurJ ES5I1.'1: Co. ' 5. Grllf lon St. (jonJ S t. Lun,Jon, Enlo:land , for fu ll 
r;u tlculu.s and prlcuuf 

Genuine Russian Balalaikas 
From $7 to $30 

Why not Publish that I 
rlusical Composition? 
Our expert will arrange music and revise Mss. when 

necessary. We will make plates and title, print, send proof 
fo~e.cor~ilg;;;ticnu1:r~r~~S I~eqC~!~r.lete read y for" sale. Prices 

JOHN WORLEY CO, 
40-48 Stan hope St. Boston, Mass. 

Thompson Reporting Co. 

PUBLISHERS 
1019 Flatiron Bldg" New York City. 

Books of Credit Ratings and Di rectory of the Music 
Trades for the United States and Canada. 

We collect Claims in the United States and' Canada, 



The Cresce'ndo 

'PROMINENT 

75he CRESCENDO 
Alway. obtainable r .. om anyone on this ~.t. 

Oliver Dltson C o" ISO T re mont Street Boston, Mass. 
C. H. Dltson Co., 34th Street, New York , N. Y. 
R. W. Heffelfinger, 145 S. Spring St., Los Angeles. Cal. 
Barker Plano Co. Asylum Street, Hartford, Conn. 

~~~. ~i~ea~b~:~~: ~~.~ ~o~u:u~~gh~;le~o§~~,n'B~I~r~re. Md. 
Southern California Music Co., Los Angeles, C al. 
New Engl;tnd News C o. , 9J Arch Street, Boston. Mass. 
Denton. Cottie r & Daniels, Cor. Court & Pearl Sts., Buffalo, N. Y. 

~~it~~t~~~;'9 B~f~~d ~f:!~:. it~~i:;,a~xrE~gl~~d . 
Clrfford Essex Co., 15 A-Grafton Str~t, London. W England. 
D. E. Hartnett, 120 E. 2]rd Street, New York, N. Y. 
J. J . Derwin . 109 Bank Street, Waterbury Ct. 
W. A. Boehm. 120 Cottage Street , Buffalo, N. Y. 

~', ~c~~:<}!; ~~Qu~M~:~g~~~~~rW~I~:~i3:r'r~·P~·. 
Walter J. Stent,lQ HunterStr~t , Sydney. N. S. W. Australia. 
Jos. Wright. 206 High Str~t, Christchurch, N. Z. 
Frank J . Maculley, 8]] Broadway, C amden , N. J. 
C. A. Templeman, Fremont , Neb. 

~1:~d~?~~d:~~'4;tE.aR!nJ~n~rS1~. ?:hi~~~~\W.' Texas . 
Volkweln Br05., SI6Smltbfieid ~t .• Pittsburg. Pa. 

TEACHERS 

LINER AD. DEPT. 

Advertisements ins erted he re for 25 cts. a line. 

each in sert ion. Cash 'with order. Not less than J 

lines nor more than 8 lines a ccepted. 

A ~~~Nh~;!~~!i. M~c~Ea:i',~~~~~~~~~e~~~yOm~c;~~~ST~:'r3T~~o~~Jje fn'1~~: 
u lini!. H. F. ODE LL. 1M Trem&nl S t. R~'eTencu: OliveT OIlson Co .. 

White-Smllh Co .. Cun~y-BettnnfY e.o., Glhon Co .. elc. 

H Ay~Z~~:.~~~~~:'a~~ aB~e~':e~Lfo/ :::r~tl~;1 t.~~~~e~: Banr:~ lilf~~':.. O!t~:~~ 
fini sh my Instruction Is easily underslood. When you get IhrouJ;:'h you will 

ac tually have somelhlni! 0 ' value. I. H. ODE LL •• 6S Tremonl St .• B0 510n . 

HERE IS A 0000 
TO ADVERTISE 

LOW C<;>ST. 

PLACE 
AT 

Chas. J . G laubitz says :_HI think advertising in the 
Crescendo is great, 1 ha ve received so many answers. 
It travels so far and rea lly gives you good value for the 
little money." 

YOUR BUT lNTERSSTS ,WILL BB SERVED BY MENTIONINO THB CRESCENDO WHEN W RITING ADVERTISERS 



BANJOISTS 
WHY IS IT that Players take the Whyte Loydle and Tu-bn-Phone Banjos as the Q uickest W ay to 

their Banjo Efficiency. That clear, crisp tone qualit y, easy action and great carrying power is · 
w hat appeals to the Banjoists, and when once l,1eard their eyes are opent d. It is a' positi ve fac t most all become 
Owners of either a Whyte Laydie or Tu-ba .. Phone Ba njo. 

Dan Acker . the weir known Author, Teacher and Player, knows as much about.Banjos as anyone, and 
. during the past 25 years has been closely identi fied...).v ith Banjo Progress. Let us read II few lines from his letter 
j ust at hand, after looking over a lot of banjOS sent on by different make r~:-

" I went info my Sanctum, where I keep my best stock, co mparl d"B:mjos and wen t 
over that King of Them All B lt.nJo. It is uneq ualled in Carrying Power and 

~o~~~:~~s'~ondei .~~~rJ !::'a ~w:k~~~~ve\:h:[s aex~~~il~~c~o~e hitVfa~~:dt~~~i~e:~e <I~a ~~~ 
Enthusias t. 

,,[ pronounce the No. 7 WHYTE LAYDIE Banjo the King of them 
all." 

O n emerging from his music sanctum, with a face wreathed in smiles. Mr. Ac,ker announces his verdict 
to his fri ends, admirers and the Frcltern ity . 

. Mr. W. Don ( now located in New York City) had severa l of the Whyte Laydie Banjos while in 
Aust ralia a few years ago. He has just purchased a new $150 (Sty le No. 9) T~.ba.Phone Banjo. 

" To say that 1 am pleased is pu tting It ve ry mild. The TOile Vi bration and 

:re~~~(~~~~~nfn~n~~~f:I: ' i~~~r~~!~t~rIS~~~lvQ~afi~~~t i1' t;;~uih~ y~~seh~d tr~~cl~~hte~! 
lim it in your previous effort s but the Tu-ba·Phone, in my estimation, completely over­
shadows any Banjo I eve r hea rd." 

.MANDOLINISTS 
HAVE FOUN D that the Easy' Action, Beautifu l Rich Round Tone Q uality and Grea t Carry ing Power 

of the Vega. Mandolin allows the interpretation of eve ry musical mood and. feeling. 
Abt, Levin, Page, Pettine, Place, Siegel and others fin d that their bes t work can only be done on til £" 
Bowl Sh"ped Mandolin. 

• By the way that Event of Events is at hand, the annual G uild Festival Concer t, whi ch takes place in 
Philadelphia, Apr il 25 th. The Fraternity .awai t with the I,eenest interest and pleasure the appearance of 
Sig. G iuseppe Pettine, Mandoli n Soloist. 

His writings ar£" Standa rds, and those fortuna te enough to be at the Festival Concert wi ll hear a Master's 
In terpretation of what the Mandolin is capat?le of. 

Sig, Giuseppe Pettine uses the 

THE 

Pettine Special Artists VECA··MANDOLIN. 
'i. GUITARISTS 

NEW Vega Special Arti sts Guitars are what will appea l to the Progressive Players of Today. 
Read the opi~ io n'of well · known Authorit ies:-

Gentlemen:- Waterhu ry, Conn. 
The Vega Special Artists Guitar is a Superb Instrument and without doubt the hest 

I have ever hea rd or seen. J. J . DER WI N, Ex-Presiden t of the Guild. 

I 
Gen tlemen:- Cleveland 0'1 

G uess I ha\'e not to ld you how well pleased I am with the guitars just received. The 
tone is Gre;:lt and will ple-1se the most crlttea l customer . 

. Leading Teacher of the West. M YRON G . PATC H. 

It Is absolutely necessary in order to do the Best Work that you have an instrument with which you can 
rea li ze your Ore'atest Efficiency. You will fi nd that the Fairbanks Whyte Laydie or Tu-ba .Phone Banjos 
or Vega Special Artists Mandolins and G uita rs will meet your full Requirements . 

. Don' t waste Time and Energy wi th an old or ou t.of.dat~nst r ument s. Today you ca n make arrange­
ments with the Vega Company so that YO ll will immediately realize what real musical welfare means. 

New Vega Mandolin &. Oultar Catalog. Fairbanks Banjo Catalog, Portfolio of Famous Arti s ts. 
a ls o Terms and Prices at your request. 

THE VECA COMPANY, 62 Sudbury St., Boston 
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