
















































The Crescendo 23 
This organization is composed of some cxcellent amateu r 
players and c\'ery member is an associate 1l1emb(;r of 
t.he Guild. T hei r work showed careful drilling on the 
part. of Mr. T schopp and they cert.ainly played with much 
1110re style and expression t.han the an'rage amatcu r 
urchestra. The numbers were well sl'lect('(1. included 
111uch vari('ly and wcre rce:l'ived with very general applause 

those pn·S('nt. In one Ilumht'r on the program. :\ Ir. 
I schopp playccl t.hC' nl'W in:-;tnmwllt, the 

11lando· lwss, thi!' Leing the..: first time: tlw inst rullwllt has 
hl',,' n played with the m:lndolin in this CfJUntry 
at. a puhl ic performance:. 

THE BANQUET. 
A largc banquet hall ablaze with lights, the walls 

hung wit.h many and va ried paint.ings, t.abks at. which 
s.."lt a jolly compau), of Guilders and t.heir friends, Such 
was t.he picture at t.he t.enth annual h:l1lqllct. of the Guild, 
hetrl on i\londay evening, April 24th, At the ccnt('r 
of t.he head tahle sat. toast.mas ter C . L. Lansing. On 
his right werc President Clanrl C. ROW&'I1. Vict· Pn 'sident. 
D. E, lI artnett,\\'m, Foc:l C' Il. l\liss Claribel Idfel'\' , i\ li ss 
Cora Butler , ;'\ 11". Ucorgc Krick. At his lef t \\,(:I'C St'('I'l't.:tn·. 
T reasurer II . F. Odell. \Vm . Place . .11' .. G uiseppt· Pcuil1t· , 
Carl T Sr'hoop, At t.he ot.hl·r t.ablc:·; \\'('re l-!::tt l1t'rcd till' 
ot.Ill'1' \'isiti ng mcmbers . For genera l goudfdkmship, 
devoid of un plcasantllt'ss or criticism. the tenth annua l 
banquet was votl·t! as the hesl ever hcl(! hv the ( ;lIild. 

r mmerliatcly after the banquet , which' was quickly 
sern·d and contained 1lli.l11\' cxcdknl disht's. to;tStl1taStl'l' 
Lansing, with a few 'weil chusen remarks il1tl'fldtl('('d 
t.he (ir:<;t spea)..:pl' . Pn:si<i<'nt Claud C. Rowdell. who 
recited soml? cle\lerly arranged pocms. ThcSl' will lx' 
print.eel in a ial('r issue. 

The next spt'akcr was Vicc President n. E. lIartmrT"' 
\\·ho called aUt'ntion t.o tht' \'arious mallers connected 
with til(' banjo. mandolin and guitar in a "cr), intt' r(.'!-. ting 
man ner. He was fullu\\'cd by Secrctary·TI'l'nsurcr 
H. r . Odell. who wit.h impromptu remarks. spoke on 
various maU('rs. Ceo. C. Krick brought to the attl'n· 
lion of the memhers the importnnce of urging pupils 
to t!:uchcrs. t.h us increasing tht' ntl1nher of t.c.:aciwrs 
in the country and creating mOTl' in terest in til(' inst I'll· 
l11ents. Carl T sdlOpP. who SI,I) )..:C ncxt.. rcfl' rn'd to till' 
fact that memhers of the Guild could h(' uf muc'h assist· 
a nt"c tu the managers by promptly writing to thl' mall· 
agers upon request amI also in offering suggestilJ1)s to 

of fut.ure convcntion . J ohn .l . Lt'vcrt, 
a Jolly good GlI1lder. who came down frum :\Iont rt·al. 
Can .. in order to attend the con\'cntion, was till' ncx t 
speaker. He "'as followed by L. A. Williams of thc 
Gibson Co .. S. N. Lagatrce. i'vlis.<; Clari bel .J eITery. l\ l;!'s 
Cora Butler, Wal ter Holt.. who stated t.hat. if lhe COIl ­

\lcntion had not decided to go t.o Chicngo for til(' llC'xt 
con\'ention he would have again in vited t.hem to Wash· 

D. L .. Day of the Vega and Fairbanks Co. , 
GUlscppe Pctt11lC'. who brought out some good points 
ill regard ttl the in terpret.at.ion of arrangements for 11Ian ­
dolin orchestra, Will. Place. Jr. ancl others. 

The FaiJ1110tlnt. Mandolin Orchest.ra. Carl T schopp, 
director. rendercd t.he fo llowing program, t.he numhers 
being interspersed between the speeches: 

1. Ensemble 
O\,crture. ":Vletropolc " 

2. Guitar Solo 
"Old Black J ",," ,·ar. 

1\ liss Alma Bertsch 
3. Ensemble 

a. \ Valtz, "Among The Roses" 
b. '·Scxt.et. from Lucia" 

4. Mandolin Quartette 

Tsrltopp .. 
Fosler· Tschopp 

Siahl 
DOllizelti·Odel/. 

a. "Serenata" i\'fos:kO'it·ski·lfildreJh 
b. Inten nczzo 

5. Ensemble 
"n Trovatore" Selection 

6. Zither Solo 
Glacken u. Harfcnphantasie 

7. Ensemble Carl Tschopp 
March. " The Crack Squad" 

Alascog" i 

Verdi· Odell 

BurgsJalier 

Tschopp 

l\ l iss All11a Iknsch on thl' pI'IJgrnl11 with a 
v{'ry prdti ly rl'llc'l,ft·d gl1it<lr solo. She is certainI\' :111 
ac('ompli ... I1t ·c\ yt Wlg lady and has 111ldl ,ubtt·tlk a 'vcr\, 
III';I-:ht fUllIn' :1 ... a slJloist. ,-

:\1 r. '\'S('\UIlll l. (luring th"'111'tIgr:t111 p!an·r! :111 l'xtn·ll11·lv 
interesting zithl'r soili. It was fill('l\: fI'Jltkn',j with 
l·xquisitl· l'xprt ssioll . T Ilt' musical , ';LUll' as a 
sUl'pri" .. , til thl' llW1lllJeJ's and was tht,roughly (njt ,y('ci 
!Iy l'\'t'ryfl lH' pr,,·s(' lIl. It \\':\-; :t \'l'ry pka:-;ill): :lIlditil.n 
tl. tlK' l'X(,ITi:-;t's .It h(' {'\'t·ning :ll1tl111:1I\( ' till' (·'·(·llt fh'lll,l\' 
t'nju\'ahlt· tf! all ill atl(·ndantl·. ' 

'Thl' tt-llth annual hanqul'l will gil tl m\ 11 in tIl{' hi:-;\fll'\' 
of lll(' Cllild as tlllt· of,tht' 1I10st intt·rL' ... ting :\w]t'nthl1 ... ia ... ti·(' 
l'\'('r hdll ulHil'r tlu' :ll1Sllin's Iii thL' jirgan izalitlil. 

I
N E""I 2 NEW BEAUTIES FOR BANJO 1 9 1 1 

" UNHER THE BALCONY" 
" CARN I VAL K INO" 

1I".h t'J(." :I lin,· , .... y Sl'pro.ol \,.""., " .. I .. II)" 
.... AI", I utol, .. 1 .. :.! f.·, ... 

I THE HOOUE MUSIC CO .• Wnshin f,tton. (icor f,tin 

THE STAND I 
On approval. Express prepaid. 
1I.l us.lraleJ folder shows you eon' l 
\'1I1Clngly why the Trin ity is ole-
l<Tlowh:Jge:d as Iht' hest alld onl y 

co mpl ete Mu sic Stand i ll the: world. 
HOPI:: MUSIC STAN!) CO, U"pl. A . M .... .• I. r ... ' · .. 

Do Your Hands Perspire? 

11' so. 
TItVOU R 

Whrn you r B:lnJn. II. t.ull,\/. 

PERSPIRATION POWDER 
IUc l, .. rl"'· . I'''''l. l''''oI . 

II. Y. UIl t': I. I .• 6: (;0 .. Trf'l "unt. S • • !to., .. " . M .. 

THE CRESCENDO 
For only 25 cents 

For the summer monlhs, J une, Jul y anJ Augu .. t. 
Just sl ip 25 cis. into an envelope .lI1d give us you r n:tllle and 

address and receive the Cres(eado lur three months 
including almosl 56.00 wort h of 

165 Tremont St. 'Boston, Mass. 



24 . The Crescendo 
On the Side at the Convention. " lIerh! for t hc 10\,(' of :\ Iikc , go hi bcd." 

~:l)'~ fcllows, let's play solllt.'t hing. 

Tn his rcm 'l rks at the b.'Inquet. Geo, Kriek referred to laking 
:l " phosllOrohc" . We are not. quite po~itive what this is bUL we 
think it is some sort of a liquid l'mhcllishmc:tll. 

Rowdcn :Jnrl Williams :dep t their fi rst night in Phib. in the 
room nt'xl 10 Oliell. The two rooms h:ld connl.'CtihK doors. After 
retirin~. thcy COml}lnim'tl of ft.-clinJ.: t.'01t1. Odell of course t.'Ou1d 

:~~:~ \~~~~ t~~;~~"l~[.~i~l~h~es~~~:dk~:~;' tlill~~~~~'(11~1:i~kfn~r l~~~~~ 
pos.t;ibly they lIugh l IJc hungry. Odell f{'ti them wilh a few pict.,t.'S 
of ChOl.:olatc which he happcned to ha\'e in his room, hl1a~ine 
his indignation whell l ouie Williams had the ner\'e to rem:Kk. ' 
"Say laud. doc'S the waiter also serve waler in bell?" 

Arlhur Bnmfot'th. one of til(' IUl'mbers of t he Fairmount. ~ 1:tlldo· 
lin Orcl1{'str,I, ac ted liS J.:e lleral s tage lllan:lJ.{cr around t he hOlel. 
He was extremely. efficiell t :lI1d grc:ltly assistl..'(l t.he off iL-ers :nul 
m:ln:lgcrsof the<.'On\·clltion. Il c wasailly assistl..'!l by ot l1l' r ,nt.,tnhcrs 
in " thc '-'-airmount Or('\lestra, ~ I r, Bamforth prm'(.'(\ himself tu 
be a btl .. y 1IIall at. the ri~ht. tillll', 

Wanted ,·AgOOt.I strong healt.h}· lIlan timt.{'a n plaY:lIll:lmlo·bass. 
'10 weeks season. 

Wlule en route frolll Kab mazoo. St.'vcral of the hoys Were 
"botherl.'tl to death" hy Rowden . It was IlOt hatlenough to have 
to sJ..,,'p 0 11 th,,' train, hut their misery \\'as iller .... :lscll by Rowden, 
who ill <: istCtI on pt.'ek ing out. uf the w mlow a t every station where 
the train stopp(.·d and <;('l' ing the e1eclric light~ wokc up all the hoys 
teUin).! them It was darli~h l. 

" Billy" Slah l has hat! some !)C('uli :lr {'xpcn c'llres at cOl1\·('ntinn:->. 
At. X'ewark last yc:tr his tTlmko.; (:onta ining his l'xhihit ani\'l'fl ()n 

time hut h<.' I,:oultl not ~et a roOIll in whidl to put t 111 .. ·I11. Thi~ }'l':lr, 
It \\';1:-; different. lie had a room all riJ.:ht. hu l .... ·whl..,rt, \\'l'rl..' till' 
trunks? Thcy arriveli. in li me howe\'cr, so that Ill' ('0111 01 l'xhil, it 
with the o~t hers. 

Colrl Tschopp ha c; got. the drt.':1I1l habit, A few lli~hts IK·forl· 
the t.'OIWClltioll h .... dr ... :tlllcti that the Ill'xt <''OllVenl ion wlIllld I'l' IIdd 
ill Chit-ago anti hi,. dr .... ;111l t.·amt.' tril{'. 

'I'hol11:1:-; }\rlllsiroll).!, une of the \·t.'lCr.UI" of till' fratt'r llity, 
WilS on hand :1 :-> usual !:IlkinJ.{ shol> with till' val'ill\t" IIll·lIIl lt ·r:->. 

Frl..'il J. Baldwin (If Rhin{'I)('('k, ~. Y.,allt-nrl,·" till' ,·rlll\',·u t inn 
for the fin--.t tillil'. Frt'(\ dill not aPI)I.-'a r to Ill' \·I..·r\, lont.'SCm\l..' as he 
was l'un:-.t:lI1ll)' ill \'ery J.:t)()tl '·I.mp,lIl Y· 

C t'n. I.aurain, a~ t',,('n'ollc kno\\':->, "'an 111:lkl' ill:;.lrI11111'nt .. \'l'n' 
scientifi(·:ally. Perhaps t.,\'cr)'one IIUI. ... not knm\ that (jl..'Orgt' l'ail 
nl:-;o lx' \'l'ry :tgrt't'ahl(' to Lh .... latli( ... , \rl' noll'!l at till..' hanqlll't 
and con ;t'rl that Ill' wa~ estI'Clllcly hll':>Y. in fal'l Iw wa .. "a Ihum 
bet ween t wt) rOM'S." -' 

'I'll{' Cn:.'S(."entiu cartl)l,Ul is t. \\' m. Etl. Fu:-> tl·r. was lint' of th(· 
first. 1'1> ill the 1Il0mill~ and tht' lasl 10 retire at ni}!ht.. ).Ir. Fu:-tl..'r 
l:nll t."e rtainly pl:t)' Ihe m:uulolin and m;lmlo-cdl". Il l.' \\'a<;:1 lIlt'ml)l.·r 

~! '~\.~I;~I i'~T71:~IP~~'hr.:~I~~!'~\1~ \~:~t e~~~'l~I:'~);":;~:\:il::~I. t·nlerl :lim .. l 

Concert Ma agers-ATTENTION I 
ROWDEN 

C. C. 

ODELL 
H. F. 

l\lay be cllJ::agt=d for mandol in conccrt~ to appear 
in thci r "fumous mando·b,.'I.ss contortion and duo 
act" . olle o f the most. phenomena! a nd sci nt illa t. · 
ing exhibit.iolls of intrtl'a le kchnic now Ix!forc 
the public. Address the C rescendo. 

jUtcr the bancll1et about 40 or 50 of the ('uiidei's ~al'ketl the 
eshibi t.ion rooms. each olle tukin/-:: an i'nstrulT1l'nt of somc kind atlll 
:lgain goin~ to the b:lnquet hall fomlcd a mandolin orchestra which 
included ;1 larger \'ariel), of in<: tnllllcnts than any orches tra Wl' ha\'e 
ever heard and as ~he play{'ro: wen' all cx\X'nellt'l'l1. the orga nizlltion 
played remark:lbly well. l\1r. (11.11..'11 was indul'l'tl lO act 11" direl'\ llr. 
Not ha\'inJ.: a baton at hand, 0111' of the I11l'mil( r:-> of thc Fairmou nt. 
Orcht.'Str:'1 found :1 long handled {('ather dustt'l ;tnt! unM.' rewt.'ti thc 

R;t~l.d8::'I:Hkl~~~~n~.r~e~l~~lldit~:t :~~1~h~~~::I~~~I~i~~u;I~,~i'1~~~;~l~:fl~~~ 
excellcnt. e lT<.'Ct.s. The orchestra I'('ndcroo !!lam" sdl'Ctiuns, :-;ome of 
them exct.'Cdingly dinlcult. to read :It sight, r";r :lhout. a n hour an 

'V~ml,!~s:n~l;~:~n~~o;~~~r ~I·~.s ' I~~f;~~p~\' i t~~~~ ti~~hs~~~~ a~~ ~~ 
bass drum werc played by ~ tr. J_'Insing a nd ~Ir. Eno. both gentle· 
mcn showi ng their \'eI'SUtilit.y by 110t only playing the drums but. 
by pl:lying ill a ll othcr sections during the program. A little 
messengcr boy. who lwd beell about the exhibit for som{' time and 
who sccmed much interested in the instruments. showed his clever· 

~~ ~: 1~1~~i~f ~~t~h,~.cilrums when no onc else was playing t.hcm 

You ca llnot phase D. :kkcr. II I..' j..; a lways in at th ... finh,h 
when there is anyth ing going on. 

The oflicen; held their annunl mttt.ing till' aft('rnoon of till..' 
day before t.he main <.'On \'('ntion . Tht, hooks of the Trl..·a'-I\rer ,\cre 
aud itcd at t.his mCd ing and oth(,r important mattcrs whidl cullle 
before till' offict:rs e:ldl \'C:lr W,I5 dii'("I\SS('I1 anti ~ .. ltkd. Till' uffil't.·rs 
~'SCn t \'·I..·re Prt'Siricnl C. C. Rowdt·n. \ ·il-c. Pn·sid{·nt 11, E. II artlll·lt. 

j'ef(~~;~:r~li~~ I C::~;~J~~:~i~~~1 \1\, ~l~'C~r:t~' ~.~; .. ~ ~:r~~: \~.~~~~gi I;:: :~~ ~~~rilll' l 
A nUlllht.'r of the Guild Illemhers \'i:-i1(.'(1 thc SlMe of II . ,\ . 

Wt.'ymann & Sons "hkh was only a short dist:uwc from tl lP hOld. 
They were shown e \'ery (.'onrt('l'Y hy the T111..'1l11)t·r .. (If thl..· (inn . Wey. 
l1la)lI\ & Sons hall a large sign in n lll' (If till-ir wi ndows whil'h s;ml 
" Wei<-olllf' l\ lt'mhcno of til(' Anl('ric-:m eui\cl (If Banjoists. ).1:111110, 
lini sls 111111 Gllitari sts." At all time:-> during: tl1\..' {'()I1\·t.'llli(lll, loOllle 
lIlember or rellre:;cntati\,C! (11( the finn \\'11 :-> PI't.''':t.·nt. 

Talk :lbout your cllthu!'iastic G uilder:->, Palll Eml i:-; (."(·rt: linly 
Clnc of them for fai r. He had a lot of finl' :-> uJ.{J.{I':->t;',n:-> InuHI·r whkh 
ha n! Tle\'cr hefore heen spok('Tl of am i We kllow Ill' will he iI ~r('at 
booster for the Chicago eonn'ntiIlTl. 

A numll('r of \'isi tin~ Guiltl(·r..: ath'ndL'f1 :J lillk infurmal).!!!t hl'r· 
ill)! !It the hOIlll..· of C:l rI TschllPP on Sunday t·\'t·"i llg. TI1t' li1111' 
W:I" pll':Io:a llll y :').)ent in ':tlkinl: ,,\'l'r \·:triou..: maltl'p" inh·r:-I)t'r~ .. 1 
with SUIl'\(' mu..:ic ami rdrl..,:-hml.'nt.." E\'l'r\'tllll' \'ult,t! T~hOPlt a 
' jlllly ~()ud fdlow." . 

~Ir. lI a rry Bl'ltoney of til(' ('utllly· Bl'ltnlll'Y ('0. allt'lldl',) a 
('tlll\'l'lItinll for Ihl..· fir:.1 tim('. In till' \.uiltl urdw .. tr.1 afh·r thl..' 
hanquet. ha\'inJ.: hi .. nutt., WilJl 1 ;111, h .... a :-.. .. i ... t\.'I! with that in .. tru· 
nh'l1t. 

"I)t·\'l'inpt.'r" li artll{'lt, whn !-iC'ld')1ll lIli .... ~, .. a ( .. ,n\·I..'nlioll, wa ... 
on hand with hi .. ;ully ... mil .... l'xpl.linin~ how 1\1 }!i\e pupil .. It· .. --.olh 
with nu dfurl at :1 1\ 011 th ... part ul t.h ... tl'adwr. 

TI1l' fair SI,,'X wa..: IPurt' in l'\' idtl1{'c :. 1 till' I'hila, (·,lnh'nlinll 
tha n at :tlly pn'\'inu» aHair. 

T ht., Sl .... y. ·l'rt·a..:. (·:tn n(,w ]lrtll1"tlIlC 'e "lI1i'-n'l)n' ~ I'lIt:Lt ioll ' 
W;thlllit I'ff"rl. Guild llnic{'rs t :lke nuticl..', 

You sh"uld ~'t: Gt·' I. L tur:lin tal IH1,ast. .. , 0.;;l 1I1t.'. 

(;I ,"d nt· ... ~-did you 11('01 1' Fo .. t,·1' It'll hi..: 96 l)t'r ('1' 111 fi ... h "l!lry~ 
If YOII J.:fI 1(1 Phil:t. :t!1d want til find a l,,·rtain J1I)1I"', .. imply 

a ... k Arthur B:ullforth . li t· will ht' .. urt ' t., It·1I \'1111 it i", at tht· ,-uTlwr 
of Bnlad 1111(1 ('I1I':->tllllt Sb." " 

({u\\lh'lI i ... /-::t,tti nJ.{ the I.t·\·\·rt h.Ll,it. II ,' \\',1": ('''IHiul1;Lllr 
I ._.kin~ for a dl:IIWc to "'''-''-'p. lin,' :.fkTl)(1f11l Claud ,'""hl not hl' 
f .. uml. \\'lll'r~ dll yuu think II\..' wa .. ! l.i ... h·t1, oh, Y" rt·a.k·r~ and 
Wt' will imp.Lrt 11 .... CI'I..·I. Ik quid!\' \\'t'lIt int', 01\l' (.r till' n~IIll". 
,\I'nl into the hath ruom . .:ut inlll Ihl 1l;lth tuh, an.1 11.1,1 tlw ... I\ ... ·\> 
",Im·h tilt' (It llt'r~ h:tt! pr('\·\·IHt.'(1 f .. r ... ,1111.' tilllt'. \\,hit h ",h"\\,, th'lt. 
YOIl \':II1't gd :1111'ad IIf (,laut!. 

Sl:thl \\,:IS 1I\U ~·h worried Sa t un 1.1\' ('\,t.'l1in~r 1)I.'(O:'l' Iht, t.:utl\·t·ntll'll 
Ihal ... ",lI' nnt· "'lul,1 I..·rawl in o\,\·r hi..:" tr:III ...... 11l ~1I\l 1 ·\t'a l hi .. "exhihil" 
"hit'h wa..: a Very valuablc VI\(' and w:t:-> well a rranged in t.he 
I."enter or hi :-> I'oom . The "exhibit" was mud I admirl'll h\' till' 
lI~ellllll.·r:-> whu vi:-.;II.'(I illlurinJ.{ t111'('\{'nin),:, ~nthing wa .... tolen, 

ilu rch:an l ~hIlWl'(l his \'i rtllO$itv in tht., rl.'11llilion of hi .. "~axo· 
phonc" solos. He 1ll,l1 k' an agrl'('a'hh- :uldition III the im promptll 
orchcl't.r.as whil'h were formt.'tl in the \'ariulI:-. l'x hihitillll r"tllll~. 
The unl y trnu~\(". howcver, was that Lhe sllluk .... w(,"ld pt·n.i ... t in 
~t.,ltinl: in lO his eyes, which prc\' l..· nl t.'t:1 hi s :->Cl'illJ.: tlw 1I0ll':->, 

Day·sslIlil('a..: illuslratl..'(l hy Eno illthc Fairh:lnks room, nll'a~ur· 
cd exact ly Ix in. across the has:->. 

On{' morni ng about a:an, when SOIllt.· IiI ur :!O \wrt' having a t ill' t ime s illJ.{in/-:: and playin~ on :lIly in,;lrumcnt thai they ellllhi 

;:: rO\~~: :~I~'s i~n ~~e l:~~I~I~'Kill :':'~;:I~~(~~'~hk~~f~; ;:;~;t~1 1~~i'~I~I~,~i~~ 
was heart! say ing "Boys, it sou nds fine from the Qut .. itlt.', " The 
Ilooropent.'I1 and in walk('d j ohn I.('\·crt.. j ohn was h{,!lnily wei· 
eoml'(l alltl particilxl.tctl in the r .. cket, 

'Ditl you !OI.'{' " \\'a llic" j acobs rtllll1 inJ,( around with his lin!{' 
note \)oak in his hand, jf)tl inK Ilnwll notes of ('\'crvthin~ he SOIW 
or he:ml. It h:ls 1..'Ollle to our ear~ that. he uscd up ., i' 11l'1H.:ils before 
he left. I·hila. to retu rn to lloston. How abou t. it, \\'alter? 

1912 "ON TO CHICAGO" 1912 
E leventh Ann n;t.l Convention I\nd 

Concert of American G uild. 
1I1anltgemcnt of Claud C. Rowden. 



The Crescendo 

SHEGElL FODEN BACON 

Reveal the Secrets 
of A;:tistic 

Mandolin, Guitar and Banjo Playing 
I?JFIHESE three gre:at virtuoso artists and master teachers of the Mandolin, Guitar and Banjo. havt: 
II embodied the ir successful systems of playing and teaching in the form of complet .: Cou rses of 

Correspondence Lessons. The Courses are an eRective. convenient, and succe:ssful m eans, 
available to everyone, no matter where located , of learning to play these: instrumt:nts as the:se 
masters play them. 

A Spur and Guide to the Advanced or Professional Player and Teacher 
THESE COURSES will prove an e ffective spur and g uide, not only for the advancement of 

your own playing. but for the improve:m t!nt of you r methods of te:lching a5 wdl: for thc=se 
Courses, compo~"' C1 by ~rt istz of such ilck:1Owledgecl I; r.:-c;o. ir.cnce. combi>lc I ~le 1-.10;;: ~.I ccessfu l and 

up-to-date principles of play ing and teaching these ins truITI :!nt s . Tht: secrets which h .lve: cnabie:d these gre:ll 
art ists and pedagogu es to achiev-= such wonderful s uccess, are now revealed for your u se and benefit. Can 
you afford to miss the opportunit y h ere offered you. to uti lize (lese principles and m et hods, and th.s increase your 
success. You cannot go to these teacher s for instruction, but in thest! it-ssons, they can come to yo u. Bt: the 
first . not the last in your community to take advant3gc of this opportunity. 

Among the many Subjects fully covered in these Courses are the following: 

MANDOLIN GUITAR BANJO 
Siegel Sy.tem of Developing Right 

Hand Pick Moveme nt . 
f aden $yllem o f Alterna te Pi ck ing 

Tone Deve lolJment 
Bacon Me thod d Alternate Pi ck in g 

Simple Cilord . Foundation fo r T eaching 
Tone Product ion 
Velocity Playing 

Playing Tripl e t. The Trill 
for Accompanime n t. S luu a nd Grace Note. 

The Glide Arpeggi o. Tremolo Veloci ty Play ing 
Syncopa:ion Tran.posit io n Chord Tre m olo Duo Fa"" 

Tran.po.ition a nd Edi ting 
Accllmpaniment C h o rd. 
StA:Cll to o r Stopped Tone. Barre C hord. and Po.ilio n. 

Every Stringed instrument Player Should Study Harmony 
Our Corre. pondence Couue in Harmo ny and Compo.ition 

by Adolph R o. e nbec.ke r , the fam ou s orchestral direc tor and 
composer. and Daniel Protheroe, the great c horal lea der amJ 
compose r, is really inJi.pen.able for any true mu sica l mastery o f 
your instrument, and for your best s uccess as performer. teacher 
a nd com poser. This Harmony Course has won the approval o f 
such Illen as Woll e r Damrosch , and is credited (or it. full two 
year.' lJolue at suc h well known conservatories a s the No rth-

western Uni versity S chool o f
l 
~usic. the Martha Washlll~ton 

Co llege and Conse rvat ory o f MUS IC. :md o t helS. 
By taki ng this Co u rse in Harmon), and Com posi llon. )"0\1 

ca n Icarn not o nly to al"ranl'e any son~ o r melody youI"$elf, rur 
Any instru ment o r combinlltion of imilfumcnls, bllt you cau 
learn to com po.e original music, which ),011 COl li ~el p uhli:;heJ. 
This means inc reased profits to you. Ilnd ~rl"Pler presli~e for ), ou 
in you r comnHmity, both wi th your pupils and your fel low arlists. 

For complete and d e tailed informalion on the.e Counel, ..... rite the School a t once, .tating the Coune in which you al"e 
mo.t interelled, whether yo u arc & teacher. and in ..... hat particular you are moll in need o r l uggellion. and h e lp. 
Certificate and Diploma Granted. SatiJfa ction with the COline Guaranteed o r M oney Refunded . Write To-day. 

Siegel-Myers Correspondence School of Music, 2305 Monon Block, Chicago, III. 
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l 
Among the Guilders Present at the 

For na nd olin , Guitar and Bnnjo Clubs. . Convention were 
Silver Threads Among the Gold. Par.aphrase 

Our Naval Reserve. ~\:Irc h 

26 

El Ole. Mexican d:lI1ce 
Arranged by W. J . KITCHENEW: for 

1St A\ ~IIHJo l i n , Solo Guitar or 51110 Banjo, each I;l. 
2: Miln dolills (2 Guitms or 2 Banjll~) to 20(. 
Mandolin nl1J Guitar (o r Banjo) 'lOC . 
Mandolin (G uil.l' or B:mjo) :IIIJ Piano .. 30;.: . 
1; Mandolins :UHJ G uil :t r tor Banjo) .. 2SC. 
Piano Accompanimenl .. 15C. 

H AMILTON S. OOW:OO N. 11 2 W . 30t h St .• New Vo11c. 

. ... "(l U \\',\ N T It 1':. \ I .• H ,\SJU lU U~ I C;. ( : .. :'r TilES "; 
" " e U u!< I UII lI u)' " M Ilich. I!inl' Solo -100(. 

:: ~~I I~ I~~II'~'~'lrlrl :t:~~fJ~II.1j g;~~llt · :~~~l; ~. ~~I!~~fJilnJOS :~~: 
" Uh ! ,"un 1t".IIII'" A 1tt':l1 I(al,; . Glut.:! Ihnjus 4Uc. 

I>y F'.lnk It Smllh . U~u~ 1 dlsCflunt. 

Fr .. n·~~~ll>lm~h'~ ~I~r:~~~ ·:Odl~f~fr~!~'~Y~ h~t~~'';'~·~e!:.r 1: ~~jn";:I~u:a::,,;~!r~~~:l : 
I 'd be CtmllCeoJlo ",rl ll':I ml'lhoi! mY"l' lf . bUI ),our ml'lhod canno l l'" hnr roYeoJ upon. 

Sl'nJ lor ca l.I'0l:ue ",l lh .red,,' discount to leacher". 
S T EPHEN SHEPAR.D • .526 Ent 18th. SI " Patenon. N. J. 

"SWEET ANEMONE WAL TZ" 
A yery'plusln..: "'lIlu. usybut lull 01 :olyle ~nd /.: rllce ~rr . ' Of full """nd . 

Orchl'5Ua. 

SPECIAL "LOVE· KNOT IDYL" 
151 "'anJolln llnd GulM r I ~c : l SI '\\a nJolln llnJ Plano Iroc:: olher ra t b t.c .. lIch 

F . A . GOULAR.T, 300 W.shln i loFi 51., DO l ches te r . Mus, 

WILLIAM EDW. FOSTER,. J. Solo Mandolinist 
SEASON 1910·11 

Conce rt . ,JI. R ecita. ls 
8.17 KNI CKEKHUCKf!1{ Ave UKOijKLVN, 

OVERTURES AND SElECTIONS 
Berlin in Smiles and Tears 
Gloriana 

• (Con raJ l) 

(Wddt) 

Jolly Robbers 
King Mydas 
Light (avalr}'j 

(Su ppe) 

(El len lx'r g) 

(SUPl'e) 

Lucia di Lammermoor (UOn;""i'j 
Intrumentalions and Prices of Each 
Firs t Mandolin 
Second Mandolin 
Third Mandolin 
Tenor Manda ... 
Manda -Cello 
Flute Obligato 

$, 50 I CelloOhligato S,H 
,;0 Ba njo Ohligato .35 
. IS Guitar A(,,,mp:lIl iment ,;0 1 

.)5 Piano A((ompa nimr nt .-10 

. J5 An y Or(he:stra Part .3; 
• JS Dlscuun,t 1-2 off. 

Not e: Clarinet. C ornet , Drum s :tnJ :my o rchestra l part (a n be 
hml to Illt~se arr:lIlgeml"n ts. 

u=- Send (or our complete list of hundreds (, f compo­
s itions a nd armngements (or F ull Mandolin 
Orches tra , induding parts fc.r Tenor M:lI1do l;,t, 
Mando-ce llo ami Mando-bass . It' s Free to all. 

Also send for our 48-pagc cata log o( Mandolin, Banjo 
and Guitar Music. 

W ALTER JACOBS, 
167 Tremont Street. Boston, nass. 

PKO FESS ltl;\,\I. 
Val~ntinl' .\I,t 
D. l\ ck~r . 
Tho-: .. \ nl1~tr .. n}l; •. 

V. 1... .\rm ... lron~ . 
F rl'ol J. Ha(.·utl 
Frl'oI It. Bam . 
F. I.. BI·nhotlll. 
i\ 1. .'\ . Bickfor.l . . 
l\ li .. s Cora I •. II l1tk'r 
Roy W. Burchard . . 
(;L'O. UuchaJ\:1I1 .. 
.l anll's S. t ';mn in~ 
.I. J. UNwin 
Pau l Eno . . 
A. A. Fa rl and . 
\\'Ill . Fudell .... 
\\' Ill. Edw. l:ostl'T 
E~lw. F. CIJJ.:l;in 
D. E. Il a rtnctl. . 
l\ 1i<;s Alio.: E. II ill 
\\'alLe r T. II fll l . 
i\liss ('laril"'1 .I,·jfery 
\\' 111. II. KI'nsil 
B. \' . K"nJUler 
\\' . J. Kitt'hl'lIl'r 
(~. Klil'malln 
\\' . C. h':nip(l'r 
GIO. C. Krick 
Ltm is Kn~'I !cr 
CI.:O. I.. I .a nsin~ 
:\. \\' . I ... , ..... .'r. 
S. ;\. l.aK; ltrL'C. _ 
lud ... un 1'. 1.:lIltiOlIl 
h'rn' ". Lkhtl'nrcls .. 
jt ,llIi 1- I.l·\·crl .. 
FI':II1 1.: j. :\I;.cull .. ·y. 
II. F . Ddt·1I . 
(;ui-.cPIX· l'ettil1\' 
\\' 111. 1'1.1C't·. Jr .. 
J. A. I'"rl . _ . 
('laud C. Rowden 
F. E. Sav:!.lc 
(;l"!. St.lIl1lard 
!\ I rs. F. I'. TholllP!o01l 
S;.lIit' 11"1"'-' Tril'l' 
( ':Irl 'J'st.·h"JlP . 
I. . :\. \\'illiams .. 

, . 

;-":1'\\' YI!rk. ;\. Y. 
\\, ilk,·sh:irrl· . 1\ •. 
l ' hilad,·I"hi .. , I 'a. 

. .l1·nkilHlI\\I1 , 1'.1. 
... F. Il·~t 1).11,'. \ '1. 

'. \:~~~~~\l~~;~;k~t.~~'I\~: 
.. ;\l'W Y(Irk . ;\. Y. 

Pon Ri dlll1l,1lld.;\. Y. 

)I:~~~~:~;~. ~'. :1: 
. .Il r,",k\'i lil'. I ',\' 

;\0 \\· ..... lhuT\. C',1l1l 

· 1! ;:::::f'i:~I~\~fll;:~. I'j: 
. I~t·,uk : ;' ; :~r' · ;\ .~ I·t 

Slh,nell:III\' ~. Y. 
~l'\\' V .. rk. ~. Y. 

\\' :. .... hil1/-:I.I1. 1>. C. 
\\' a ... hinKtll.L I ). C. 
;-":,,w Y .. rk. ;\ . Y. 

I hi l, .. II·II'"i;,. 1';1. 
St. I.(,"i ..... )h,. 

.. ;\ .. w YI·rk, ;\. Y. 
· . \\' illi:uu"'JlHlt, 1'.1 

:\ll'ri,I,Il , ('(111 11. 

· Phi1.~Jdphi:,. 1'.1. 
\\, illi:un"'l ,f.n. 1';1. 

110 ... 11111. :\1:1 ....... 
I.d~m.'Il. I'a. 

.. I'dr .. it, :\lich. 
:\l'\\' Britai n , C un n . 

. I' itl·aim. 1',1. 
:\1"llITt'al, (';,11. 
l ·amJl·n. ;\ . .I . 
Bo:-;v.\I, :\Ia:.;o;. 

I'ro\·hlelll-..·, R. 1. 
I'r,,\·itlt·lI tt·. R. I. 
l ' hil:ltlt ·lphi:l. I'a. 

~ 'hit i'i-!". III. 
t lr:,IlI-!"'.;\' .I . 

Trt·nlt" I. ~ . .I . 
.;\,·w Yurl... ;\. Y. 
.. s..·ral1!f,I1. 1'.1. 

.. .... . ..... 1'llIbddl'hia. 1';1. 
__ ....... .. ......... h: :dalll<l z,tO, :\ Ikh. 

.\ SSOC I.\TE 
Fr,'(1 J. rlalrlwin !{hinl""--'1 k, ;\. Y. 
Arthur Ibmlorlh . .. "hil:llldl'hiil , 1':.. 
i\l rs :\bry I.. B .. ·rt holifl :\l'\\ York, ;\. Y. 
:\ Ii ...... . \1 111<1 II . Ue rt!>C'h. . I'hil: .. ldphia. Ila. 
t I. I )ufuur BrowII .. \\'a~hinl;tnn , I) . C. 
F r;luk Ewing . . . So. \\,iIIi;ull"'J>llrt. I ', •. 
.\ . B. Fi ~lwr ... Brllokl) 11, ;\. Y. 
:\ Irs. :\br~arl't FO~ler. n nM,khn. :\. Y. 
1.. t\ . Franklin ;\1'\\' , '"rk. ;\. Y. 
:\Irs. E . S. (In. '1,· IIC ;\"W Yllrl.... ;\. Y 
F ra nklin Kniprl'r _ ~It'nd, 11. ('t,nll. 
\r lll. Kottlll1lll Pitl ",I," rg, I'.t. 
Fn'oI C. Km·I!lt·r I hiboldVhia. 1'01. 
" lis.. .. Cat.herine I l. KrO:Cger I·hibddphia. Pa. 
\\'IIl. C, I.;l nolall .. . 1. :"wa~I~· r . 1' .. 1. 
i\ 1 h.~ C. n. I. lI u}thton. :'>1 .. '\1' Y"rk. ;\. Y. 
(~I·O. i\ 1l'C:mi<.-), Ibltimole, :\hl. 
I h·ur \, ~l·it1. . . 1' luJ. .. II'll'hia, l'iI. 
(~l'O.· Rall !'oc,'h,'r .. Phil:u ll'lphia . I'a . 
!\h'ah l~ithnhn\1Sl' . . _............ Philadd llhia , I'a . 
:\Iis. .. i\linnil' Rittenhouse ................... I'hil atld phia , I'a, 
Syl\\'slcr Kittl'lll lOUSl' . Jr. . . ...... I!hilatlclilhia. I'a . 
J"hn 1~, s..·hellril'h .............•. ,. Bnw ,k lyn. :\. Y. 
Chas. Slut ... man . . \\' ;I ... hil1l;\"n. D. ('. 
i\l iss C. C. \\, hck'll I hibddphi;I. 1';1. 
I:. 1'. \\'hitl' ;\,.\\' YIlrk. ;\ . Y. 

TRAIJE 
I:. E. Cule B~ton . ~la !'s . ... R~I;;C~~l~d · -by' F.' . E. Cole 
Gibson Co ........... _ .......... . . ......... Kalamazoo, :\Iich. 

RCI)rcscntcd by ~ tcssrs. Williams & I.~a\lrain 
Cund -Bclloncy Co ....... ... .... ....... _ ... Boston, :\ 10155. 

Rcpresentcd by H. D. BClloncy 
W:lltcr Jacohs .......... ..... ...... .......... Boston. ~ l aS6. 

Rcpresented by Walter Jacobs 
COTllInutd on nU l p.~e . 
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1r==L~Y~R~IC~S~T~R~I!~~~~~'."=' O~.I ~RC~H~E~S~T~R=A~~~ 
Increasi ng Its Membership 

TRAOE 

C. F. l\1:lrlin ~p;o~ni.~~1 b)' ' I~: i-i. ~i;rtin', jr·. ·· · :\'az;ueLh, Pa. 

H. F. Odell & R~~~e~nt~i ' i)~: ' 11'. ' '1~: Ud~II' . Bostun, 1'1 ass, 

Retlberg & L:;t~~r~sc;'~I..~·i);, ·~I ·r. R~ti bc;g · · Ncw York, N. Y. 

\VOl. C. SI;,hl. . . ·Rl'p;l'S.'n·h:;1 by' \\'n·l. C: Stahl Milwaukl"-.'. Wis. 

H.:\ \\\'Yll1allll & Son ... . .. . . . .. .. Philadelphia, P" . 
Rcprescn l(,{] by ~k'S~rs. Wl'ymann and l\lr. Fi"her 

Alpha l\iusll·:tl Burl''!u . . . . . . . Prll\·ilil'·w,-', R. I. 
Repri..'SCntc I hy \ \'m. I'lace. Jr. 

l\ l all.imuOl I~uh. "1. • . , " Philaddphia . ]la. 
Rl'prl'SClltcll by !\Ir. C.1.ld\VcI~ 

AmullJt other,; Sloe1l at the CWH'cntion W~l': E . .J. .\pp\el>y, 
II. Brall(Ul, Ed\\,. Hratlill. Gl'O. C . n rcthcrlon, Fr. 1I" ... nl'iler, Dr. 
Bro ..... n. l\ l r~, Janll's S, C:Ill'lin:.; . \\' . i\ 1. O,k-man , l\ l n~. Cn~min. 
i\ l r. n. Gl·]nC\' . :\Ir. R, C. Ilcl11pt.' \, l\-\r<;, R, C. II l'rnpd, Juli a Klil'­
mann, Mrs. Klil'01:l lllt, I ~. ! .. Kcate~, i\ l r , W. D. KCIl1U'l.h, i\lr,.. 
Kl'nn~th. F. C. i.eppl), . \'iclor Lay. ~11"1i. Landoll, F. II. ~Iartin, 
11 , S. i\inl'illll, E. 1\ . l\l l'},er. J('S~ R. Raldcnhush , ~Ir:.. Cha!>. 
~t\llsman, (il'O, S, Tuthill. \\". R. \\'ebb. 

Guild Bulletin. 
(Conllnu~d from Po1ce 7U) 

going to Chicago we might possibly arrange for an aux­
iliary of the Guild and call it possibly thc Chicago club 
or somct.hing of that. sort.. Different. members may be 

• able to arrange li t.t.le organi1.ations in t.heir localit.ies. 
organizing a lit.tle c1u~>-a social club and havc t.hc 
management. of t.hc club figure out. the expense of goi ng 
and coming. They could figurc out a cert.ain fcc by 
which each member of t.hi s small club could pay su much 
a month Lo the club and every month thC'y coul(1 meet. 
and havc a lit.t1c talk about Chicago and the intcr('sting 
places to he seen on the .way. This would be very inter­
esting from un educational standpoint and by paying 
in small amounts of money from month to mont.h, by 
the t.ime yOli are r('ady to go t.o Chicago you would ha\'e 
your expenses pairl t.o and from. We may all have plenty 
of money but tht'n,' arc times when we cannot do just 
what we want. In m\' mind this would be a \ 'l'n' niC'·c,' 
\\' t\\' of a\'oiding somc ;,f the unpleasantness which 'might 
ariSe. nlny ill' nol lO any here but SOIllt.' of your pupils 
or frit·nels might like to l!O, Some may not lih' this 
stlgK<'Stioll hut I h:\\'e sc{'n it worked tn grea t ad\'unlaJ,!t· 
on E1Iropean trips ,mel it is done c\'cry day anel l'K . .'sidcs 
\'Olt han.' t.he congenialil\' of those mOllthh' 11It'('lings 
:It. whi{'h you might dis(:uss thf' principal 't9wllS you 
would pass C,,'n route. Those from Nt'w York would 
possibly go \'ja Penn. or Lehigh \'aHey and both wlluld 
tOllCil citic..'s that arC' of great interest . I t would l)l' inlcn.:st­
ing to look up these cities and talk about them . It 
would hell) you all in your musiC' , iL would broaden you 
a lillie. I have talked to !';ome of the mcmbers hcre 
and they SL'em to think it feasabk and fjUiLe''l'1ic:a..;a llt. 
Now wc have a chance to give our Guild peopk' a I,!{)od 
excursion, ele\'ating, artistic. in cver), sense of the word. 
I will do m\' best to assist the Chic'ago convention. We 
can arrange for the ladies to go. We want Lhe ladies t.o 
go. ' Ve should al l go. We want to show the Wl'stern 
people whaL we mise here in tile cast." 

At this poin t a letter was read from I\ lr. Siegel who 
staled that he hoped arrangements would be malic for 
ha\'ing Lhe convention in Chica~o next year or the ycar 
after . . 

The motion was then made, seconded and unanimous­
ly carried that the new bass instntmcnt to be added to 
the mandol1n orchestra should be called thc Mando-bass. 
The discussion in regard to the tuning and clef of this 
instrument. will be gh'cn practically complete in the next 
issue of the Crescendo, as well as t he other various matters 
which wcre discuSS<"d . 

(Condllued In July C~IISCE!I'IDO.) 

Amateur Ma ndolin , Guita r and Violin PI;lyers are in vited 
to com mun icate or ca ll ill Club Room. every FrtJay evening. 
Rivers ide Ha ll . 7th Ave). « (25th S t., New York. 

N l.W STANDARO M USI C FOR. -MANDOLIN OR.CHESTR.A I 
In c~nlunc l ltln .. ·lIh R~gubr SUln!: O,chestr:a n,\ HI LLAf ... : (Chll LI,,., ) .• , ..... .•.• ' •... G,II~' - lI iIJrelh 

II':STIl't\CT .. ; W,.IIL I n l ~rm~no . .. , , ,. . ... Ift""e.\o t-et~.,,_OJf'1I 
,\bndo R;I '", r.\lh m;lY b~ ollllline .J 10 any of till ' put-licallun, In Ihe Ib~,. 

Clef.:l1 the ~ .. me price .,s "bnJn·Cello r.,t ~; In Ihe Tn'''I" (.1 .. 1 II, m.,nuSt IlPI \ 
Iu rm ,II !.'IIc I'll t p;I~" nt'l. W e I: I" ~ :I .. ~Iy II be r,,1 discount un I\~'" IluhIlCo1ltun:., 

S en.J lo t 1"Htlcul:us.comp lelt. ~ ;'II3Iui: _.n ,1 mtnl~lurt I~t M"nJolin 1'.11". 
The Cund~.Beltoncy, Co. 93 Courl 5 1., B osto n . 

rrWO 00- PAUL ENO' S L A ·' 'E'" , . O~UK BANJU. 
A a nd C N o t a llons Com bin ed. 

~:~I~::kR;'~d:t':~~~~:'-I!!:';'s~~r~~~i,:~i~~'A~~i'~'~ J~;~n~' .;I~; ::,'~'~;: ~~: 
Ibn;', I"". d""irint tOOJ play .. .,." lind ".'n;'~)' 11001 .. , ~houlJ nhl I~, I HI o1JJ 

'h~,,~ to Ih~l. ,,,petlohe. \V" ha .. " lUIs 01 ,"h" .. e'lu " II) ,I' lI:oo.J ~enJ lUI 
CoIIu lo!:anJlunlnj,(cI,.,t Dt...counll-.!"fI. 

r 't- 'IIUI'4UM PU'IttSHI,.G CO 1524 Chuhul 51 Philldel phla, PI. 

5 cts. CL'OSING OUT 5 ctS. 
These two rlecu .IIe J\scuntlnu~J fr um ou, (,,';Ilot. NUl to be r"nl~J ;ol:01;n . j 

Maroh · ·Co.hoctonian" Il()(kwell 
'J ManJs. anJ vult~r 

How F.lr Thou art 
,\bndolin anJ Pi,'no 

WeiJt 

Dolh up 10 .Jalt pl~cts. be~1 plalel IIni! v"rl'r. O. K in e\'"y le)pec t 

FINE FOlt ')' EAtaII NG 1 

AbOf~~ ~~~::Spl::t~op~ ~~~et~'~ fJ' ~~S~~~h \r~~ sfoJ c}~O~t :.ithe r I 
H. F. ODELL £< CO . 

'65 TR.enONT 5 T. DOSTON . MASS. 

THE CADE·NlA' 
IF <''TAB U :::; IIEO 1&/.1 ,1 

b a .... o p.ll!e Monthl y Mu=,iL M.I ~.It.ine;.' I'uhlblu:d l':\..:III-

l
, iVd

Y 
in t;~I~r~~~;~ , I:J ANJO 

AND..:OUITAR. 
Subscr iption pe;.'r Y('<lr $ I . UO . 
Canadian, $ 1. 25 . F, 'I \.'1 j.!11 , 5 1. 5( 1. 

Ev..:ry I S~lIt~ cont.lin .. ,trudl .... til In ... . lklll. tbll' , .. tl ul' 

hy the III )s t ,ldva n":t:'d wfltl'rs nn ..,Ubjc·d:-. .tPlkrl,lLlllll)! 

to t he Mandolin, H.tnj u and (; ui t;lr. 

TWO NE.W (omp,si,t it!!l '" or ,trr.lll,l!l·lnl·nb j,'r 
·Mandol ln~ . 

ON,E NEW ('omposl ti un for H.tll j l ' or ltlllj 1:- III 
Ameri can nnt.t tion, 

ONE NEW ())IllIXl:-'ltlon for ij,lll jO or l:i.tIlJII:-' III 

Engli sh nllt ation. 

ONE NE.W composi tion for GUJt:u ur (iuit.,r.:::., 
. - Usually wllh ~ .t r,. m ,nJolin P3fh, 1:""" .. nJ r'"no ;o .:( \.ml· .. nim .. nl~ 

1 Ot. wi ll bring you a sa mple copy 1 Ot. 
Address The CADENZA·or \VALTEI~ J ACOBS. 

~ 167 Tremont Stre~t. Boston, ,\\ass· 1 
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Recent Publications. · 
With every piece composer's name I. given, al,o .rranl_ 

er'.. T.hc Ititers after names Indicate Irade- E, e • • y - n 
nedlum _ D, Difficult . 

MANDOLIN 

Cundy-Bcttaney Co. 
Lime Kiln Club Soiree lIrr. R. E. lIildrtlll, M. 

I~ull ~Iandolin Orchestra Sl.iO _ . 

A favori te novelty number which has been vcry popular wilh 
orchestras. I IHrodu(.'Cs for traps t:l1nbo. bones. mallets. S:LIuJ hl()(.'ks 
nnd clogs. Itis ruther on the minstrel order lind m:\kcs an effective 
number (or ~1ICt!rl work. Key of 1) throughout. 2·.' time. 

Les Baisers Waltz A. Margi.s,Arr, II. "'.Odell, AI 
Full M:lIldolin Orchestra $1.70 

A new \':lIS(." Icntc of the French school. Extremely mcl<xlious. 
An effect ive number fo r teaching and {.'Spccially finc in mandolin 
?rchcstru club :is :l short. w:lhz numUcr. EffL'Ctivc T?arts fo r all 
tIls.tnllnl' lltl!. The guitar part is arranged for either gUItar o r harp· 
~Ult:tr. Excellen t counter stmins in the mandala and mando-cello. 
Short in trod uction, two waltzes and :t shm coda. Keys of D. A 
und G. 

H. F. Odell & Co. 

"Pilgrim Chorus" from Tannbauser II'ftgne)-·Arr. II . F. Odtll. E. 
Pull mandolin Orchestra $2.20-

An a rranI;emcnt (rom the original of this beautiful musical 
cotnposi tion. Especially effectivc in full mandolin orchestra. also 
very effective as a s tring qU;lrLClte with 2 m:mdolins. m:lIldola a nd 
mando-ccllo. Introduces the magnificien t. harmonics for which 
'Vaguer is noted. Err(.'Ctivc parts for all the in~tru1ll l!nls. Ex. 
t remely casy to play and therefore very desirable as II lcaciling 
mtmbcr. DOl.'Sn·t go out. of the first position. Introducl'S n few 
casy double stops which may be omilll ... d if Ocsir(.'fl. Key of G. 
~egins with a soft. sw(.'Ct effect , going by 1X':Iulifu! llloQu laLion ii 
IOto the va rious kc,ys. finally ' cOllllng to the grand climax with a 
grandioso cHcct. d)'lIlg aWHY in the last. few me:tsurcs. A number 
which should be in thc repertoire of all quartettl.'S ami o reht'stra s. 

M. Witmark & Sons 

"The Girl of My D reami " S~rect ion lloscJHw -Arr. Tri"kclIlS. M . 
Mandolin a nd Pitmo $.75 

An immense selection of a \'ery popular !ll\1siC:I! (.'Omcdy. In· 
troduces n number of the princircal mrs, includ ing the "Girl of My 

~;3Besb'~~e'~t~~~n~~:uT~~~~r~~~~~~ Idirt~!rcs ~\~e9,u~~ 
The Girl I Lovc" and ot.hers equally as good. The arrangement. 
includes full mandolin orchestra parts including tenor mllndola and 
mando-ccllo. A fine number for mandolin orchestras. 6-8, 3.4. 
4.4, 2-4 limes. Keys o£ G, C a nd F. 

BANJO 

acon-Galgin Publi shing Co. 
New and R evised Banjo M ethod Frtd J. 'Bacon 

Price $ 1.00 

of ~I~ ~~~~l~~l~~y~~f!!~rl~heCO~:~~~. bYT~~~~~h~?~~~funy ~~~ 
~}a~~~ ~~:h~d~~~~~~;~~od~ O~il~~~~~ ~h~u~~~~' :r~h!h~I~~~:~t~ 
r~~d ~~~I~~~n:l.nl>~~t~I~llf~l~~u~sti~:~ai:~1 i~C)~hi~~:i,n;i!~h~c~~S 
octaves and many t.echnicoII exercises in position fingering. Various 
chords in various posi tions a rc shown and many"intcrcsting exercises 

:~:lnf~::i~ PAfX:~I>~~h~:~(ls I~~c~a:l t~~r~ho~~at.i~rc ,",~;~c~il~ r, 
fingering. The finger tremolo rereivcs much at.lention, severn I 

h~~CStc!)(!~b~l~e~o~~~ht~fn ~~~j~m~~~ al ~cij!~~il~~li~~~!JI~~{ 
in various p.'trts of the mClh~ arc some excelLnt t.cchnlCIII exercises. 

~~:~~ti~!!ll~!t: ~=~:; ~Da~~cn~£:u;;~n13~~~ri1~~.~~ ::~:~: 
PT~~'F~~i~io~··9\\t:~~, ~K?~f~kGo1J<i~I~k.~~~'~~~~~~~~~1~ 
with variations. "Old Black Joe" with variations, and the "Turkey 
Gobbler" Rag. A page is devoted to lr::l.nsposition and two pngcs 
are devoted to n comparison of C and A notnlion. The method 
is quitC'lIp to da tc and should be a great assistance to banjo teachers 
and plnyers. 

SO For 50 cents we w ill send YOU S·O 
Eleven iss ues o f the CRESCENDO 

in Vol. I. from No.2 to No. 12. Aug. ' 08 
to June '09 inclus i ve . 

This includes over 50 pieces of new and s tanda rd mus ic 

and ove r 200 pages of inte(esting re nding matte r, photos 

of promine nt p layers and clubs e tc. 

SO Only about 25 Sets le ft . SO Send at Once 
-

THY. (.1 lltCULATI0N OF 

KEYNOTES 
GO"~S ON IN OREASING EVY. ltV I SSUJo: 

It is published on the first of each month in the Interest 
of players of 

THE BANJO, MANDOL.IN AND CUITAR 
and the rea son of its success is that it has the mo. t new., 
the be.t article. of any Briti sh paper and not Itss than 
8 p.~e. of mu.ic '" e:tch issue. 

• I . OU fur 1 111lUont h ~ ault"crll.llun. 01 "I'"l. for 6 ulo lllh •. 
Se nd 10 Ulli Ls for .",edl1'l'n ('UI'Y' 

JOHN ALVEY TUR.NER. .10 OXFORD ~T. W . 
LONUON. ENGLAND 

The publl~her 0' Ihe lugul Europun Cl&l.IIIlog 01 ... 1u ~lc ' or Ihe .bove In· 
"rumen!s May we $tnd you ~ 11 51 &,u lls and POSt h t:t. 

SU OSCRIPT IONS RE("EIVED AT "CRESCf:NDO" OFf·ICE 

THINK of the Ch a nning E ffect s in Two and 
Three Part H a rm o n y t!lat you cou ld 

p roduce with t he g r ea tes t ease from 

THE BALALAIKA 
The Essex Balalaika Tutor 

(price 65 cents po •• free) 
wrlllen by Prine. Tsch.I:.IIIdaeff. Emile' Grlmsh.w and Clifford Essell' M.ku the 
procen of learnln," Ihe inSlt'llmenl 50 vuy simple Ihalll "ioulll ~. a11ll051:an lin· 
ponlbll\ly to 1:0 wron~. 

WRITE AT ONCE 
10 lhe CIlft'orJ Ess.x Co. 1 \11 Gr.f1on $1. Bond 51. London. Enli:'.nd, for lull 
p"lleul~r' ;lnd prlcn 01 

Genuine Russian Balalaikas 
From $7 to $30 

Why not Publish that 
nusical Composition? 

Our expert will arrange music and revise M55. when 
necessa ry. We will make plates and title, print, send proof 

ron~.coV1u!ilg~~ticnu~:r~r~~S~eqc~~r.lete ready fo r sa le. Prices 

JOHN WORLEY CO. 
40-48 Stanhope St. : Boston , Mass. 

THOMPSON ~EPORTING CO. 
PUBLISHERS 

1019 FLATIRON BLOO .• NEW YORK CITY. 
800b of Credit Ib lln&,s and Directory of the Mule Trades for Ih. United 

SI.ln .nd e.n.lla. W. coll.ct Ct.'ms In Ihe United 51.111111 .nd C.n.d •. 



Th e Crescendo 

PROMINENT 

A 1~1~~~J~I:II'~1~1~ 11~\;l n~~·_C~I~~I.I0I1' Ma ~s. V i oIG\;lld"{\\';~~~~~: 

AL~~,~: ~~I~~; r.L~'~l~~ l i~;~J~~u~;L:.l lh 51 .. ( li::ffJI~~1eJ~~~;: 
AU DET , J 05. A. ~ .rlO Rny ls toll S t., Bostun: Men::tI1tile Bldg. 

Wa lthal ll ,MilSS. Vjolil1.i\\ a l,J~i n a~ Guitar. liuild J\\ I: I~ 

A UAt;!;!SoI;'a~jl!:;it?r: Bux S}5 N<:w Havel l, 8:lllill~' M~~~:l~~'~: 

Bl~~I~~J~II~1~'B;~~~II.~8~il;:;·;~IS' I~a,~~~ h 5 1. , N(j:'Ii~ol~\\e~lil~~: 

B I~I~(.J ~~;~·I~:l j;I .~~~Tt~lr~;llfl:I:.lr~I~~I~l\~:~gle St. L I~~~ AV!~~II,~~ : 
Q\y:: ~jull;~:\li;I'~lrtl ;~J-J:lil :tI;.lt!;tS;lnt ~t~. WOG(~f,~~\\;~~\I~~: 

o Ai\ti~'I~ N u:~1::;~. '~1 ;~!;J:f.~.r i3~~jltll.l ~:~I ~1~:t;~'I~j S~t;;I~I~a r(t~ lI lIs, 

D ~ : :':V~~U;~Jr' :1:;<1 I~~~ j~a lll< St., Waterbury , ~::il~j fl~:::I~I;: 

E S$'I~ ~ :)/~~ A ~\~I n~~II~~ (IJ~r;;11 ~;,~4i;i:, n~~ ... nJIIII~ II i~t ~\:'l\t!~~ 

FOlT ~~~ ;II~fi~ ;, 'i~~~~ :':J7G ~:i:~~.erh(fc\,~r A V(! . (~{l~j;~I'8';I\~!~: 

G AIEI~il:!,E~\~I~J~~l li~IE:~J ~~i:~;. Main '5t . , Spr~~;~:lJI~\ ~~I\;~~: 

G 1.1~r~~~II·~~: N\~ I~ .. ;1I;~ , :~~~~Jin,CI~~.~:~· . (111~l:~~, ~~I\~~~~:eVi'~\;; 
:lIId Pi;nw. tiurlJ \\ emhel~ 

H All::I)I~ .I:: r/;lI j(~~~ VII.·.171~' '' l iJge . ,\It;l. Can~\~~',il~~\~~;;~~~: 

J ~~~ ~I~:.~).'g : I · ~\~.I:j l:~I;I~ r~lIilt;l~ a7IJ'~::~'~:: ~j'u~;' .\\;~;:;~~: 
K 1TC HENEH. w . L 157 W.K.ath SI.. New Yurl,Cih ' M:III' 

I Jolin, t ' uila.r. B:llljo anJ COInrll:,it i"l!. (ju ilJ Mern"er. 

K ~~\~~: ~;III:' B~~~ .. ~\\ iJ~id:':~ 1I:'t'I;~~i~ i nB ~\\'''.'\ ~1~ri~lf:lli'IJ (I~\'~:::: 
K LI\I\~}:I~:l lil~II~~~;'I. I ;~ ui ~ ~~. ~;th~~~t l : .. urt. (~t;::~(;I~t~'I~Jt'~:: 

I L i~~,(rr\; ,~\,~ ~;~,; ,~lil~·.,tI~~ ~; ; ::I, ~r~"11 ~ L. ""'tllpdit;~.iYJ M~~::;:~::: 
[t~\~;~~~(d,; ~:tJ It 'j \lil1;;~a Tre!1loll t SI. . H II~ t .. n. 1~\II~~ J Jfj'.~~'~: 

15he CRESCENDO 
Al w a.y s o bta inabl e f r o m anyo n e o n ehi s li s e. 

Ulher IJlIsolI Cn .. 1,0 I' re tnonl Stred H":'II1\1. M:I :O:'. 
C. H. IJU:,UII CII . J"th Slr~el . ;\e\\' Yurko N. Y. .... 
H. W . 1·It'iidringer. JH S. ~pflng St.. I.os "\lIgde"" C.d. 
Rarl,eT Piann CII. "\"y hnll ~tr~t' 1. J·'I:IrtforJ. COlli!. 
Vtga & Fairh:lIIl,s CII., (,2 Sudbur\' SIred. Ho~t on. M:t~:'. 
H. H. EisenbranJt SII1 I:' Co., 20 1 Nil. C hari.::, $1 .. Iblt nll"r~. MJ. 
South~rn Califllrnia J\\tI:'l( Cu .• 1.0:' Angele:,. Cal. 
New En~l:I n J N(!\\':, Co .. 1)1 AICIl S trl!e\ . Ho:,tl n. Ma :,~. 
Den ton. CoWer & Da nids . Cor. Cour t & PI!:lrl S I ~ .. BUlblo. N. Y. 
I.dll!T Bro!" . BJ SII. Sal;lI:l St .. S\'ra(u!'e. N. Y. 

~l~f~Or~E!;e.?C~:).~d I ~t~t~j'r~I-~::~lslrl!~i: 1~~;~I~111J~\V E ngl:illJ. 
D. E. Hartuel!. 120 E. 2J fd S trl!d. Nl!w YllrI" N. Y. 
J. J. Oerwill. lOt) Ban l< Stred. Wall!rhu rv Ct. 
W. A. Rildull. 120 Cotl':lgl! Street. Ru ffa lo. N. Y. 

t·. ~(~~:~; S~~~;A~~::;g~f;~e~~rW~,~~~\.13;~r~~:i;. 
Walter J . Stl!nl, IIJ Hunter Street. SvJlle \'. N. S . W . Au~tralill. 
Jos. Wright , 206 High Streel. Chr istchurch. N. Z. 
h :lIIl, J. Ma(ulley . II II) RmaJwav. CamJen. N. J. 
C. A. TellIplem:lII. Frelllolit. Nd,. 

S~:l\~~'~ ;l lhor~'~~I~·I~OS~~i~;f:~til£:l. ,S~·iil~!~:~~~I;:II.II . 

TEACHERS _ J 
L Et:~,'~I:.J~~~,~o.JG~f,~~r :~j la\n~:;::ll~rille ~t~itJ'~\~\~~~~~: I 
M OHSE, MHS. ALMA .1 .- JO l:f;m:l1e Av(!., Kinlt~ton, 

N. Y. Banjo, M:IIIJ\llin, (..iuil;tr anJ ,..oi;'lm. (..iu iIJ Ufticer. 

91:i~~ ' : 'j'Uii~t'r,I:~':~I;I?~I I :~rf:i';117111\~ St ., B.l:-t,ll l, 1\\:;~i'IJ ~f,i~~~: 

o LE~ r r;t ;~!::~~I~" ~;!': ; :;ri';I~fl:r~V. I I ~h SI .. Los " lIgdes, 

pA ~~ ,~ :J"~:I~:I:~~ ,t:;'tlS·li;:~,j ~:hl! J\r( aJe, ( : I~j·~:~~n~\e~~!I;. 
p ~~r' !;II~'~;li~~~ I USEPPE. L(!J(!ref HIJg., P rol\~~ilIJI.~\ el'l~ il(!~: 

p ~\\7a~J~IiII: !;i \V U~!i ~ '\~'\II I ~~~/I~::~:.~lt~. r.1~1~II " II~~'·)~ r;:~,','j~b r::~;r 
POSI;!:~I~; ..'l~ ~~.'~~~ I ~~-;;J,~~I~\ ;'~I~:,'tI~;:~~~~~lltl~,r~?\I~;~~~I;:::~~I;~ 
p'~\t~!~~tl:'~·. ;u1~tTe~~,':r~ 4'10 P(!d,h.'I\I. S tr~~~;ll~:l.t~J:I:~: ~~: 

R ~~': It I ~ ~\~ .'~~I~~;. '~\ :~~1~1,~;rr~r 1 ;;~I~I~)a~~' l..ol ~,~ ;::~dd , 111Iill~ ' Sl~:~~~: 

s 1 ;~~;~j~·I . "~'·al:~I"li"':. r!\\ .. \,:~;. St .. Sv,llh·\·. :\. S'( :~'i·IJ\ .~\:'.~~l;~;;: 

S 1 1~;lj~~· C. ~. ( ; t"';"ld'ur~. Ohio. .\\.m(J~t~:::J \\~;;III~':: 

T~\~;,~ ~,~:~~ i. ~r ( .~'~rll~;IIIl: . 1 /1t~:;::r ~ "i!~.~;, , ~I!\\ \"'r~\;.S'~I\ ~I;;I'~~~: 

TS'~{:~;'~ ~~i~~ z~i'~~;.I ·(·'tlr't:;;~. ,t~· B~:}I~ ~:'. ~t.. Phlt';'~fiS',~;:~;nl~:;: ~ 

T ~~: I~~ E 'H ~~~IIJ~>\\\~~'~\I\\IIJ )St:'~ , .; .; r~ene t\\~:;;IJ~.~\'~,\~lh~~'­

V Hlt~:;,;~:~,~f:; :-:,\.V r~ ~·I St-,~~. 1\~~ ;nJ ,I '~;;l . !; ~Jtl~"::I\".~ I.,\ r ~~:~~I~~ ",0, 
W E,~~.I'~~I~~I·ln ~ IV ' :~;II . "1~.::lj'I\~:II~':r;:~~';:I:. ~1.. 1: ';'I~\:J t ~\~~t1~~~: 

W 1:I .t~:!~~;II~~ ):;.~l(\'~.:L I~·r "i I, ;:I:r1llr.:-- I .. 1 1 1'1'l·tiIIJ;G\\e~;b~~ 
W '\; I.I .IN(' ·T (J~ 1\'~rIT I J I , EUI ,\\ 11>"-., W. d~~·r T.II' l lt, 

I ft"' .. II I/ K ':->1 .. "l. \V. \\ .1 ... 11 . . I' . C .. \ ".,~ ., ),1\1 0 .11..,· 
II\lIln·. Vi"lill. C~II". \\.lIld"lin. B.IIIl" .111 ,1, '1I1\.l r. " ull,1 ,\\ ~1II1'~r. 

LINER AD. DEPT. 
Advcrti se IH c llt s ill se rt c t.l here fu r 25 ...: t s. u lin c, 

em: h i n se rtiun . Ctl:o' h w ith urt.l cr. Nll t Ic~s th a n .) 
line,;; n u r nwr t! th ill1 ~ lili es Hccep t c t.l . 

A I ~1.,~I .. I~~.s _ I !~·(~:~lr~ ';"1'" "~ : "'lj,I~.I:',':·.';I':"~".~" I.'h;~~ ,'~:'~':I I:',:"~:' ,: .~ ,; 
,h'l' L t, \l 1" , to .• '.o". ,· :1 J .'" ,.~ .• " .",." "n I h, . ,. , .n II' II "I. I 1 \·\1"'" I~m. W \ .. 

M il'" . ." ,n .: .. J I" •. H'} .. " ", to, n .• " "" "" ' .. . 1 .", .""",.H,· I:S ,".I ...... ~., '1'.' .•. ,11' 

F I ).~,,~ .~I,!, .. ~ ~ ·"~:::~.I~~;~~:J .::.: " 'I~'~; 'I,:~;I , ! ,~.:,,~:, : ~ .~::. I':,~I: _~' ': ,. '\11', "",,,nl 
I .. ...... TII .... I ... . . " ... ,,, toy.,,:.' """ 

FOR QUICK RESU LTS 
ADVEIHISE H ERE. 

ella!' . J. Glaut ... it z ~a\':-,' "11111111.; .Hhl·rtblll}.! III thl ' 
Crt:,·st.:t·ntlo i~ grL'a t, I h . I \·l~ rt·\·l·l\l·. 1 so 1Il.IIl V ,11l~\\\·r .... 
\1 tra vd~:-o Iu .Iud rt".lllv }.! I\ ' l~"" \tltI }.!nf.ltl \.dlh· lor tlw 
little mont"y." -

YOU R 91!;ST IN f ERESTS WILL BE SENVED BY MEN T IONINO THI:: CHt::SCI!.NDO W H EN WRITING ADVENTISI!.N S 



To Mr. Progressive'Mandolinist, Banjoist and Guitarist. 
The "Thinkerll is the one w ho seperates the " whea t frolll the chaff." There is so much of th e la tter that we lind so me people 

o( usuall y good sense who are made to believe thin gs th at may not be so. 
Ma ny of us were a t the last Guild Convention held in Phil;ldelphl:1 April 25 tlnd 26. Gi useppe Pettine ga ve a wonderfu 

delllO Il ~trntioll of the possibilities of the Artist :UIlJ th e Arti sts Ma ndolin. His Vega Artle t. Mandolin met evel)' requirement ; IIlJ 
was respo nsive to the Illost deliC:lle tOlh.:h or the loudest Forti ssimo. 

90 YOll know it would be :,bsolu.t! ly !rnpossible to dupli~: 'te his work on :lIl y other Ihan t l!c Bowl Shaped Mandolin . 
Just th in k of some of the players wasttng tuue ami energ y trYlil g. on some oth er lIloJeI, to be re(O~ nl /etl ilS alllOllg the Grrat Artist s. 

They not onl y ca ll 110 t produce the real music tha t cnn be obtnin ed from th e Bowl Shape d Mandolin but get a tone 
quality tha t does not satis fy. With n Ve~n Ma ndolin ~'ou s tart 0 11 the ri,i1;ht trnck and will have Sa ti sfaction . 

What do th e lovers of 111:11 beautifu l In s trum ent . the Guita r think \\ hen it WilS s;lid ··It w ill he onl y a s hor t tim e beff)re th e 
guitar wl l, he eliminated from the Mandnlin Ordlt~stra. ,. 

There have been rash and irrespo nsihle st:ltemellts made in newspa pers ;md other p];lCes ;'loout Ihe Banjo , Mimdolin and Gu it ilr 
but do vou notice the avalance of prote~ l s that (ome bilCk. 
. Those closelv identified with the s ianding and p'ro ll res~ of the BanJo.Mandolin and Guilar IOlO\\' tlwl h'tll'r in s lnllnent ~ 
;Ire made tod:t \' and fhe progress a nd standing of the r eache r is higher a nd on a more so lid fOUTldatiOIl th a n ever. 
. C luh Directors, do ynu re:11i7.e to gd "tone co lor" in \'our orche!l lra you need v:u iely? It i ~ the bl t' niJing Hf a ll tl l:ll gives 
effects in harmony not poss ible w hen there is a " s lmilrmty " of tone prod uction . 

Ask "Ilyone who is fmllliiar wil h th e b;lnjo (o nd it ions why tht' bt's! pl;lyt'rs use either the 

Whyte Laydie or Tu=Ba=Phone Banjo. 
I ~ichard Williams of Tennessee just bought iI No. I) (~ r50) st ) Ie B' lnjn. 

En I ~o ute . May 4. 11) 1 f. 

The No. t) (' I So) Tu·ba- phone l=fa njo received ilnd it onl y look me a few moment s 10 Jecide that this 
instrument more than mel Ill y expt'ct:lt itJ ns . 

I (a ll SilY to the Banjo Pl:lvers of America as a B:llljoi~t of ndhy ye:trs st:md ing that the Falrb.nks 
Tu_ba . phonc Banjo is the L ead in g BanjO of the World. 

Hiclwrd Will i:lllls. 

The Ve ga nandolins a nd Guitars a nd Fa i rba nks B a njos are Ins truments Fo r Arti s t s a nd will be 

found the quickest way t o those a s pirin g t o nusica l P r ogress and W e lfa re . 

We. gladly send )'Oll Illustrated C'l lal ogs of Fai rh:lul{s Banjos, Vega Mandolins and Vega Guila r~ :It your request. 

THE VEGA COMPANY, 62 Sudbury St" BOSTON, MASS . 

. 
MANDOLIN ORCHESTRA MUSIC 

NEW PILGRIM CHORUS JUST OUT From Richard Wagn e r 's great opera T a nnha u se r 

Arranged by Odell for FuJI Mandolin Orchestra 

I 
A ls o effective as a quartet for Two 

I Mands, Mandola and Mando- Ce llo 

') PRICES t s t Mand. 3oct5. ; Piano ace. 4octs. ; Ot her parts 20 c ts. each. Discount 1·2 off. 

Manda-Sass parts ( in Bass Clef) s upplied to an y num C:lcr in Edition Ode ll a t 25 cts . pe r page n et 

Others Just As Good Which You Need 
The Lost Chord Song The Gypsy Prince March 
Dance of the Wood Nymphs Love's Like A Star Song 
The Meteor March Mignon Gavotte 
Cantasane Waltzes Lady Dainty Caprice 
Danse dl Cupid Oddment Modestie Reveri e 

Prls~n Song 11 Trova tore Barcarolle Ta les of Hoffman 
Hoch Habsburg March The Phenomenon Marc h 

Love·s Old Sweet Sona The Filipino Shuffle Two Ste p 
Romancla Idy lle The Toastmaster Ma rc h 

Free 18 Sample First Ma ndolin Parts . Our New Issue Plan , carefull y explai ned. Cata log of 500 G reat Pieces fo r Ma ndolin , 
Guitar. Banjo. List of Odell arrangements for ~ndolin O rche!'tr;l. Bacon's Banjo Music . 

Write U8 at once for thl . free lit e rature. It will tell you just wha t you want fo r your club and y our 
pupil.. Teacher. send card for di s counts. Send 10 cts. for Ode ll G e nu in e Tortoiae Shell Ma n d olin 
Pick when you write and mention Cre.cendo. 

H. F. Odell &. Co., 165 Tremont Street, Boston, Mass. 

SAY "I NOT ICED YOUR AD IN CRESCENDO" 

U: Ap '12 
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