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Another Suggestion 

For Mando-Bass Music 

In response to a request in a recen t crescendo for 
of interest from our subscribers, we have received 

the 10IJowing: 
Editor of the CrCscendo Pub. Co. • 

Booton, Mass. 
Dear Sir:-Secing your offer in the Crescendo to sub­
scribers to write articles concerning the banjo, mandolin 
and guitar, I have decided to take advantage the same. 
I will endeavor to write an article concerning the possi­
bilities of the guitar played with an ordinary case or 
pocket knife. 

TIm GUITAR PLAYED wITH A KNIFE. 
It is a well known fact that but for such well known 

artists as Mr. Foden, etc., the guitar would be more 
neglected as a solo instrument than it is at the prescnt 
timc, but with all due respect to the best soloists, I claim 
that no onc lrnows the greatest possibilities of the guitar 
unless he bas beard it played with a kniCe. This is a 
broad assertion you will say, but I can prove to you 
beyond a possibility of doubt that emotional , sensational 
and beautiful effects can be produced on the guitar with 
a knife that can be produced in no other way in my es­
timation and if you ever hear the guitar played with the 
knife I think you will agree with me that the guitar play­
ed this way is the equal of the violin. 

Now as I am desirious of seeing the guitar come in 
to its own, I am going to give you a few instructions for 
playing the guitar with a knife. Fi rst. . one should have 
a guitar wiLh Lhe neck spnmg. Bear in mind Lhat the 
neck shouJd be spntng so that it almost resembles an 
Indian 's bow. Place the guitar on your lap on its bnck, 
strings up. Tune the guitar in the key of G. The knife 
handle, preferably an iron handle case knife, is used in 
the lcCt hand to stop the notes instead of the fingers. 
Bear in mind that the strings should not be pressed to 
the fingerboard. They must be touched lightly wi th 
the handle of the knife, holding the blade in the left hand 
as a lady holds her knit needle. The right hand may 
·use an autoharp thumb pick. The strings should be. 
touched directly over the frets. 

I know of a man by the name of Charlie Griffin who 
lives in Dallas Texas and although he does not read music, 
be is as near an artist in this kind of guitar playing as I 
haVe ever heard. I wouJd that it had been possible for 
Mr. Griffin to be in Phila. on the 24th and 25th of April 
to demonstrate the truth of this article. I assure you, 
dear reader, that ea.ch and everyone tperc, musicians , 
or spectators would have a grand treat and surprise. 

Thanking you, dear reader, for your kind attention, 
I will say no more about the matter unless someone is 
interested and I run requested to wri te more about the 
subject. 

Yours truly , 
Jamp.s Rhine, Denver, Colo. 

Providence, R. 1. , 6, 191 L 
Editor of t.he Crescendo: 

I have just. been bearing a lit lie about the latest addition to 
the rna.ndolin family, the manda-bass. As I underst .. lnd it. this 
is strung with four strings. and tu ned in fou rths exactly like the 
double bass. 'fhnt is, 4t h strin$l;. E : 3d string. J\ ; 2<1 string. 0 : 
and 1st string, G. 1 think the makers were wisc to ndopl this 
tuning. as it is swndard. and facili tates eXCC\ltion for t.he left. hand . 

In regard to the clef to be used (or t.he mando·bass: Personall y, 
r thillk it would be very nice to use the ,·iola c1eJ for the mandola . 
nnd tho bass clef for the manda-cello and manda-bass. but.-we must 
not forget that most players of instruments of the mandoli n fami ly 
nre amateurs, and young amnteurs at l'hat. Not' should we I'neer 
lit them and c-.. u thl.."fTl lazy becnuse they will not learn a new clef. 
Music to them is not a profession : it is a p.'Islime to which they 
can tum at will , nnd the m.."lndolin has been the means of crenting 
in muny a love for music which will probub\y be' hande<.l down 
through t.hecominggcnerations. Is it. OOl well, then . to try lOsmooth 

it has been !l mistake? 
Now, I tUl\'e n to make in reg(ml to the 

You will notice th.'\t It is tuned exactly like the four lower stnng_ 
on t.he guitar- theo, wby Dot write its music. in the treble de.f, 
exectil as for the ,wtar? Any guitar player could then play It 
with htLIe or no d ifhculty, inasmuch as the In..'111olo would probably 
be used spruingl)·. Being tuned in fourths. it would be 
to learn to read the manda-bass differently from the mandohn an 
!lny cnsc; for i t. hard1y seems practicuble or musicia':lly to 
over the music 50 that. it could be read as on the m:lndoh n. TUlllug 
in fifths (as do our foreign cousins. I believe) would ollly 
lhe Mt hnnd fingerinR more diffil.-,ult. and nt.'CCS>oitnlc lmnspoqng 
the music to nnother key if the treble clef is to be used. On .the 
other hand. by writi llK the mllsic in the treble clef. as for the gUltnr 
Ill! before mentioned, the music will sound as written twO 
o:::t..;wcs lower. of course) and this plan has the lidded ment III thnt 
the regular guitar 1);lrt. may be used 1;y playing the '!otes 
the accented bent. and the b.'\Ss runs and rim nmlntlou<:' 
ones, of course. will learn to read in both treble and b:lli5 clef. 1I!io 

our ambitious mundo-cello players have llonc. 
We have no fenr of being classed as .for wryting 

our music La nccom modatc players. for band Il1USIC IS pubhshed 
in ooth treble and bass clef for the trombone. tenor lind ba55: I\nd 
when lIlusicians who make n living from th::-ir instnlmcnt demand 
this, why should we frown at our poor little I 
believe that one publisher has recent ly published p.'Irtli for the "ola 
in t.he l reble clef (like tenor mandola). which is called the "tenor 
violin" part , as 50 fev.- amateurs want to take the trouble to lenrn 
to read in the viola clef. 

I do not ii..'Iy thnt the foregoing is the best nnd only plnn: r 
simply offer it as n suggestion. Perhaps it has already been advo­
cated. If flO. few words may be taken asa fu rther endorsement 
of the ide:t. 

Yours very truly. 
W. S. Manh . 

Next Month. 

ConthulaUon of "S"bject •• r the D.,." b,. Edllo", "5"l;:c ••• I", 
.. ".11;: T.ach la." b,. 5,.oa.,. N . L ••• '..... coa llnu.llon or 
Amerlc.n Guild coa .... nllon ... po .. t • • N •• Qu •• tlon •• a4 Int.r •• t .. 
In. N ..... from .11 o .... r tb .... orI4 . 

rlusic Next rlonth. 

"SI_mbaoF S on .... Plnee. "'_ndolh, Duo 
"a.b,.'. 5 •• et .......... Corr t. M.ndolln . nd Guitar 
"Tbe Netropol. M.rcb," Carpenter, M.ndolln 'lId Gullllr 
.. H,..I;:Ia.tbla . . .. LatGtree. BuJo Solo. . nd 

S.lecilon fro_ .. Pln.for .... GIIl lIr Solo 

Th.llb,.uoo' tbll ' •• 0\11 Itrht o per ...... rlrt • • by the lit . Sir W •. GII"" • 
• ndlbt.II.lc b,. lh.l.t.SlrAlth"rSulll .... n. 
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Wm. Foden 

WM. FODEN 
CoUtu Vi~ Cc-POdr 

aad T • • d . r 
IlMl.lW'fd 6 ... u.. A",.n«l" 

CMild qf Ba"joilt., Maltd.li". 
"'~a""Gtio'ifarUt., i,.,A""Ma( 
C __ tiarr;- u A .... riCf". 

Grwatat and M a.t H-tlNr .... t . 
a'i~ .. ~ qftM GMi/nr. 

Reveals the Secrets of 
Artistic Guitar Playing 
THE COURSE OF LESSONS FOR GUITAR embodied by William Poden in 

permanent, printed. mailable form is proving a priceless boon to those who 
otherwise could not enjoy the advantage of ~r. Foden's instruction . While 
few can come·to Mr. Foden for personal in struction, this Course of Lessons by 

Gorrespondence, as conducted by the Siegel-Myers Correspondence School of Music, 
brings Mr. Foden's instruction to you. demandi ng only your spare moments in your 
own home. 

Combined with the finely developed system of individual instruction carried (In through the Special 
Inq uiry Department of the School, and the weekly Examinations which accompany the Lessons. the resu lts 
achieved by the Course have far exceeded highest expectations. All the students who haye taken th is Cou rse 
are unanimous in their praise and gratitu~e. Its success is tried and absolutely assured. 

QUITA ROBLEMS S O L.V ED 
Alternate Picking 

Tone Development 
Playing Triplets 

Embellishments Slurs A rpeggios Harmonics 
Small and Great Barre Chords 

Positions and Shifts The Glide 
Major and Minor Chords 

Staccato or Slopped Tones 
The above and a hundred other problcm !! a re treated in 80 thoroulo!h . and yet 80 I!i mple li nd d l':tr a manm'r in Mr. r (ltif'n'!j 

Corrc!!pondence LcS!KIlllJ th at you cannot he lp but profit by thelll. The unlimiwd "Question a nti Answt'r"' pn \'!ll'!!t', \\ tllc h you t'njoy . 
and the weekly written Examination!! . give you, at much less COll t, pnu:ti cally a tl the IId vnntagt'!I of lht· pri\":t t~· t(>!c'lIon. Mort'oV{· r. 
YOII have solely your own conven ience nnd time to (.'Onllult. and the Ll' lIlIOll 1I a re your pe rm ant'nt t.lfI!'l!c'I!/lsion f"l" future rdl.' rence and 
review. to adapt to your own method!! of teDchinjl i( you like. ami (or "bnll1hing up. ' The ("our!!e i ll thu!' ('{]ua lly "ul l t-Ii to meet th(' 
neecle of the beginner. the fl(l lJu:nced play",., Dlld the t(!llcher. and ill conducted by the sam e IIchool w hi ch h us the "tamp of a f.l proval of 
some of the world 's gre<l tcsL musical artis ts and teachers. such us Pade rewsk i. Lellcheti zky . SOU:!R, Waller D:mlrO!!dl. Gul lmant 
and many others. 

Harmony, Composition and Orchestration 
Necessary for Every Ambitious Guitar Player and Teacher 

Would you like to be .ble to tran.,... •• and mod.ula, . eallily. to_ 
arra",. your own mUllie. to a rrange m Ullic fo r otheTll \8 service alway. 
In demand a t good pay! and bt!lI t of all . to com,... .. mil ic yuurself. antl 
have it pu6U.lt.J 7 It ao. our Cou rse in !I.rm,,"),. CoInf>08ition and 

~o~~r:,~~d ~~:i:r!t~r!:~~e:{ ~~: ~~~;t,:;:~:~r:~:]e:n~:et~n~ 

MU ll ic will hll ve 1\ new m"anin~ In yon nnd n .. w p"~~lhlllth'~ ... 111 1,t' 
up~'n e'l if ),"'1 III Ully H u r , .. ,,"y ...... (" .. 111'.· htln~~ hlle!!"", h("!tl' r . and 
~\J rer return ... It i~ rrtunl men ole,! hy ~lIt' h m,'n 'u~ \\·al,.-r l la",r"~fh. 11" .1 
" ru f ellSoO ' I.utk.·n . Direct o r u f t he S.:h" .. l (j{ .\I u,<,., .. f !\ .. rth .... ·~ ! .. Tn 

U"Ivc",ity . ... ho giv~~ ! ~C ("ou",e full t .. ·" Y " !H''f\' ,·t,'.lot In t ha t ~.;,,,,,1. 

Our catalog glvell lIample le!l!lODS and " 
and eorrlpolM!r.. will give you a ll the preparati m nee_ry. Thoul!anda 
o f our atude nu in eve ry department are profit ing by thi. Cou rse. as 
thei r le ltel"l and IIchievement. t esl ify. full d eu, rlptloD of t h l .. Coune . 

DIploma Granted- Satisfaction Guaranteed or Money Ref unded 

~ho:ttlsohe" .sent You FRE E 
t1 et1 :;:.a:=.~~~u~w~eG~'~~~r.:,'i:,;:'~ =k~I~~,~ :·~:l\rOl~!:i,:t!~.e:?.i 
Olrl!f""': It )'ou ",ill .riLe u, a brief lettu of In formatl,," In nl!lI"ud to your 
Gultarl'layintr,toYerinll" the QUCIIOon.!riv.n bIolo • • w t! will Hndyo ... tonee ll 
eopy of one of Mr. "otIen'. moa t Int.ereatinlr and t.ellutlful efmI poool tlo ... -''The 
Winter Ni.ht SebuUiaeb .... fOIl' n ... t lInd M!eOnd G ui ta r. ' "The W lntu NiKht 
Schattlaehe" I. of medium dl!!\eulty. h •• the , .. In. of th.t ItOOIl okI · fu hionod 
danee.nd nn~fal'- to pl_. You will bedelllJhtf!l.l wi th It. 

Tbe lI.t roriee I. nfll< Cl!nta, but It .. iII he H nt , a u .baoIu lel), h e. of 
e .. t. Yau h.ve . lmpl,. toMnd u, wllh you , requH t fur t h l ~ rom J)Uflitlo .. " f .. .., 
wont. of Infarmal >on that .111 en.b"" UII to IIhow HIU h uw Mr. )0' 00."" Co ... · .. 
cr.n be 01 vel"J' putleulal.nd dlr..:takt to you. 

To wuide 70-\1 In )"our leUl!!". DWn!1y .n . ... f!t" the follo. lnA' I;X qUeIltk", .. 
bri4lb and to the point. and th. Com~iUun wilt be N nt yuu 1ItIIIMldIately on 
our reeeiptof your leu..,r : 
(I) - How 10 ... have )"OU pl .,ed the Gult.r • • nlt how okt .re you now! 
(J) - H.v. you IlJIlrn f!l.l to piay by 'ou .... 11 (rom !lOme " Me thod," or b .ve you 

hatla etlpabiate&eherl 

(J)-Wh. , . re , .. u r r hief Guitar difficuh . ,,~, "n,1 .. :.') " ,,. .• )" .; .•. n. ,. ,·f 
o ... rco""ol,h,,",l 

(4)-lt ... • d •• _ ..... plllyotr.Rr .. ,,,u dni"Ka,,y t,,.chin .. . ·n 110,' ,: ''I'' 
( lli l A .... 'OU • mt'mber nr .. GUI IR' . MRnJ .. hn. "r 11 .• ,,1" C'"h. ,I" 11'1" " .f .. 1 

..... theprwpoeeta of orjfll ll lklnlt'm"' ....... n.l\ .... ' r. , .. ,.,1. , 1'''1' ~ 
(8) n.,·t· YC>U ",· .. r II tud .... 1 11I.,m" .. )· ".,d (".umt_ ... I ...... ·on I ,.' ..... ,.uld I"" 

be interested tu I.: now ~"Ihinlf .bout our t:UUI..., .n II .• 11· I. ~ 

A ...... , OO_.,,,"" ' Ion ... t ... ..., ... It ",III t...kp"nlyIh .. Inln· .• , f)· .... """'. 
.rod you WIll nl!Cl!lVa fr •• t his lMo .... tir .. 1 C1Xnpo_IU"" Lr .·n .. "I II,.. " ... J..l. 
KN!alA!f. t eompose ... for l iM! Guit. r . In .·lditiun Yutl ... 011 ~ ..... " .. In·"r ........ 11 1;,,,1 
wlllh .... ",.rtlcuJ.r llndln di.idUI I .alu,·for )·ou. O"r "'1.1). ",II J~. p ........ ... llr 
dl NlCtetI 10 meet )'ou r .",.ei.1 nf'fd •. j,u .~Ih .. I .... • .. "'. 'I,..,n~,.j ... •. ih,,, .. ,,h 
the S I>ed.1 Inqui ry [)oo1)&(lInell l . Rnel t h .. IV_I .. m .. ( w ... ·Io.ll ~;~."'lnatl"" • • n· 
e<Jndtlel~ to meet ytlur i"di.>dlll i , ...... I. alld <.htlicuhlo .. . r .... m w""''' t· . • " ..... 
I ........ h, le .. o ... Wr1te .nd m. n thill I<>u .·, t, .. o1 .. )·. WI! "nn 1,,·dUlI'. "",. III" 
• J> ... O.ISChol .... hl" In OlleuCou r C,.""",,'f ru" w" ~ "l"'''''', 

SIEBEL·.YERS CORRESPONOENCE SCHOOL OF MUSIC, 2310 Monon Block, Chicago, III. 

SAY " 'SAW YOUR AD I N CRUC&NDO.' · 
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Don't Be Burdened 
With Extra Baggage 

by IIlcklnr to thl old slyle cumbersome 51in4, 
s~d.0:n~D~~:B~~e job .rth Ihe LIGH T. 

"PEAK" 
MUSIC STAND 

Ilowed lII •• Y In your lostrum,ni UN. or I" your 

r::~'~~ .":nl; I!!~~: !~Q'~':I~ r~'!.Du~h:b~¥. 
EY:;~:~:-~~~~~0?m~ef£t~~~E;::tr:::!; 
",uslelan.; II fUlra n,",,-, 10 btl U durable u .Iny 

!~~t .• ~·~:~snltl~~I?~!~~; ;~~~) '1 .50 
prlce . • lther.ln •.. • ... = 

LEATHER CASE. ,Ither ,In. utr. 8 0 (:, 
II Sfnlby mlU,posllRt U lra •• lI11c . 

lf yourdeal,run"IU\'I4ILyyolI,Hnddlrtcl 10 

H. E. McMILLIN. Dlet.rlbutor, 
1060 .E. 91 b Sireol, CLEYELAHO, OHIO 

I F \.' OU WAN l' lt ~ ,\I. U ANJ O III US ' V, GI!:T TII E8E 
" " 41 UO!l t u .. It oy" March. Fine Solo 4OC. 
" A l ' hllllll7 Phlt."RII:O.1dh/. Flne,2Ibnjo' ,,"0(. 
"Th e . ' 1,1111" .Joc k .. ,." Gllop. " ", tra Hne,:l Banjo, 00<, 
" 011 I "u. K"~I.a " A Rul RaK, GrUI. 2 Banjos .we. 

b)l Frank D, Smith. Uual dltcol,lnt, 

Fr~n~'b~lhllll~rI'~~I~":~~'ldl~~~rr~:!~Vem;I~~I~" ~ef,o; 8:~;o B~:~or::e~or,,~~eaJ: 
I 'd be temllltJ 10 wr ite .. method m)lul f. bUI)lO\lr meth04 u nnot be: tmproved upon. 

SenJ for ca talotue .. lth Ipeetal dl,toUnl to IUthen. 
ST£PH!:N SHEPARD, 526 E. ... t 181h. 51 .. ' .. '.raG n . N. J . 

WILLIAM EOW. FOSTER 
Solo Mandolinist 

SEASON 1910.11 
Concert. A RecU.t . 

537 tr.: NICKEIWOCt.: ER AVE BROOKLYN . N. Y. 

OVERTURES AND SELECTIONS 
Berlin in Smiles and Tears 
Gloriana 

(Conradi) 

(W eidt) 

Jolly Robbers 
King Mydas 
Light Cavalry 

(Sl1P~) 

(Eilen~rg) 

(Suppe) 

Lucia Ili Lamm~rmoor (Uonizelti) 

Intl:Umentalions and Prices of Each 
P irst Mandolin 
Second Mandolin 
Th ird ManJolin 
Tenor Mandola 
Mando-Cello 
F lute Obligato 

$ ·so I Cello Obligato , .)5 
.]0 Banjo Obligato .)5 
.H Guitar Accompaniment .)0 
.n Piano Accompaniment .40 
·]5 An y Orchestra Part .)5 
. )5 Discount 1-2 oU. 

Note: C la rin et , Cornel, Drums and any orchestral part ca n be 
had tv these arrangements. 

Gr Sf" n'd for our complete li st of hundrf"ds of compo. 
sitiolls and a rran~emf"nts for Full Mandolin 
Orches tra. including part s fc.r Tenor Mandola, 
Mando-c~1I0 and Mando.bass. It 's Free to nil . 

Also send for our 48-pa~e catalog of Mandolin, Banjo 
and Guitar Music. 

WALTER JACOBS, 
167 Trem9nt Street, Boston, .nass. 

MENTION CHtSCE N DO 

Questions and Answers. 
Thl, column open to all . Send In your question., 
Question- Will you explain why one writer of a method will 

usc the " Harmonic" m nor and another will usc the "Melodic" minor 
for the ~me instrument. I am teaching from both styles of methods 
and it is con fusing to say the least. Why should thia be? 

Answer- We agree WIth 'IOU that the usc of two different m'nors 
is somewhat confusing, and it wouJd he better if in all methods a 
uniform explanation o ( the minor scllics were given. The only 
reason wc know of why the two minors are Biven is that IIOme wri ters 
believe the Melodic minor to be found In music more than the 
Harmonic minor. On the other hand. many believe the Harmonic 

~~~~ i~~~ ~~~ ~~~ic~~ ~:~ei: ~:!~~::~~nt~ ~~ t~~~r~lodA~ 
~£ ~iN::C~: ~~~1:~~ ~~I~~h is ~~~r of opinion with the writers 

Question- Arc thcre any exercises to lim ber the fingers on 
the left hand so ns to have them in first cl.'lss condition for a diffi­
cult concert 0010. I find I have to Rlay about one half hour to g~t 
right down to my best r,laying. \\ hen playing beforc nn audi(:noo 
we wish to do ou r best rom the stnrt and nol be hnndicnppcd Wilh 
stiff fingers or musck'S. O. R. D. . 

Answer- Unfortunately there ."Ire too few exercises for leeh· 
nienl work Jlllbli!ihed for the banjo. We belic,'e that the practise 
of sca.lcs is one of the most desirable I.hinJl:s on the banjo and various 
technicul exercises may be found in the Dacon, Witmiltk and Stah l 

~~j~i~~~II~\~;c~h~r~~bl~~h:~ ~II t~~e~~~~ tl~I~li!~)(!.~~~ 
of studies or lechnic.'ll exercises whieh are so much desired by han;o 
players. At the prescnt time there are very few of th{.'SC. there­
fore you mll<;t dCI:M.'ml upon the sca l~ nnd exercises in the hooks 
mentioned :lbove and similar hooks. 

Question- In e:\rea string breaks c.luring a r.crformancc ...... hat 
is the best thing to do? The "Best of Strings.' will break lind 
it is ,'(:ry cmbarrassinJ!; to string up and tUlle up before an audi· 
cm·c. O. R. B. • 

Answer- In case a string breaks during a pcriormant'C. we 

!0!i~he ,~~i~st 1~~i~~'Cli~~b\:~il~.~kl~r~\~IL~el;~t:ri!:r. S:lt~!;ro;~~~ 
in such an embarrassin!; position might al'iO ario;(' from his chair, 
ho w ami point to the string nnd retire from the sta~c . It is ccr· 
tainly one of the most emu.'lrra~ing positions in whIch a banjoist. 
finrl s himsdf, Lrying hi" best to play w mcdif1jcult nllmlx'rand h~ve 
n string brenk. A ~ood many professional players ha v..: two b<IIlJos 
and carry the two inSlrumcnt.<; on to the selKc. In casc the strings 

brCa~t i~ i~~~flJl~t l:o i ~~~i~~~C~S:~:t ~I~l! t~e~~~~~~ ~n:~r~~~~~ 
an ::tudienr-e i!; nW:lrc that a stri ng is broken and is sometimes 

. in sympathy wilh the player's traubl\!. 

An Interesting Letter, 
Elkins, W. Va., April 2i, l ~ ll. 

1~litor Crcscendo:-
In reading O,'cr Thc· Crcscendo of :\lay issue I filld an a n icle 

under the caption of "Something New" by A. \". Holm<.'S, Chica· 
go. a1 which I take issue. 

This scheme of Mr. Holmcs' about adapt;ng band musie to 

~~~n~~ii~i~~h~~~:~r~hi~ ci~:,Ofe:~i~h t~rn ~~~~i!;~l~~Ch~i~~ 
using the regular edition of band music in the mnndolin orchcstra 
for the p..'lst I months at Ica.S4. If the editor of this ma~azine will 
look over the files of the back numbers I think you WIll find an 
article or item in the May , 1910, issue rcillth'c. to The Gihson Mando­
lin Orch{.'Stra. Elkins, W. Va. .. using the bnnd edition. The only 
thing necessary to be done is to write a piano JXlrt. We now have 
several band numbers in our repertoire . 

The inSlrumentJtioll scheme mcntiont'd by Mr. Holmes is about 
the same as I usc with the exception that I give the Mando-cellos 
1st. and 2nd Trombonc. Bnss Clef; The Tenor M:mdola I give the 
Baritone p<lrt, Bas.Il Clef. In both cases it must be rca.d in treble 

~sio~~f :~ftte~~~ 'fn :m~h~e(11 ;1v~h~h:i\~~~ud:';;1~d th~ 
E flat Tuba-1..'Spt.'CiaJly where there is lut.'t of bass work. 

However. after all this, I side with you that it is not the proper 
thing for our mandolin orchestra-yet at the 5.'lme time there are 
numerous b.'lnd pieCes that we enjoy playing that never wil\ be 
published for the mnndolin tribe. Often we take our band books 

r~~~y~n~ P~i ~~ ~~p~ia~oe;;~~nf~o~~t~\~I:i~~~~ n~~~~~lin 
With aft d ue respc<:t to Mr. Holmes and wishing the Crescendo 

well deserved success, 1 am, 
Yours fra ternally, 

H. GEO. EVANS 
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rr=================~ GUILD BULLETIN. 

likewise precedent. for to progress or advance is to fir:;t 
discommode, unsettle, disarrange, more or less confuse, 
and. at the sa,me ratio only is progress made. To this 
end, the ultimate lines of least resistance are the temporary 
lines of greatest effort,-a statement substantiated by 
all history, but nevcrtheless disregarded by most of 
mankind because pronc to sell their birthright for a mess 
of pottage-the ultimatc best for the prescnt good. 
A SeeminglY This brings us to the colossal aq..,'1.I-
Plausible Argu- mcnt of the ultra-conscn'ativc for tho 
ment That Has four nofttt ions instead of onc 1>CC..1.usc 
Hades at Its Core. of so-ca.lled idealistic scruples: 
His argument: 

"One thing sure, music as now written is readable. 
playablc, and comprehensible. What more is wanted? 
It has served·the world for ages. It's read by all nations. 
its notations are universal. Whethcr the compcscr or 
perfonncr be an Israelite or a Jcb~itc. a Hindoo or a 
Kickapoo, music as noW written is and has been S<'ltisfact­
ory for all. induding our graud-fathers and their fore-
fathers. • 

Moreover, to attempt to upset the world's 5('holas­
tic customs is to attempt thc impossiblc. One might 
about as well try to walk a SQuare mile as to think of 
bringing about any musical refonn. He who thinks a 
refonn is needed mUSt be mentally sick and. thereforc, 
needs itnprisonmcnt-or rather, a physician. We ncither 
want nor need a change." 

The man of idealistic scruples is fussy O\'cr convcn­
tional forms and details. and, likc the pupil of the cye, 
contracts the more the more thc light, till in the..' strong 
light of ad\'ancing pr~'TCSS (ull1','crsal notation). he's 
blinded and because he doesn't s{''C thinks no onc ('bc sees. 
nor can nor lihould sccand. therefore. he remains n{'gati\'c lO 
tha t ahovc his rising and spends his efforts. no matter 
how conscien tiously but n~ati\'c1y insofar a.s he..' wurks 
but to pcrpetuate that which seems great to him but 
which is. in tnll.h, k(.'cping him from the greater. 

Is there a musician with a reputation tu lose who 
will argue a.<; pcr the abo\'c ultra-conservativl'. or c1de..·nd 
the four clef notations for other rcast')n<; than that tlll'Y 
have been. arc. and. thcrefore. should IX'.) Whe..·the..·r (Jr 
not i\lr. Ultra-Conscr\'atin' is right. such a (ifx:trin{' has 
Had . at its core. If th<'TC be reason') not din:'l·th' lra(,l'ahl<' 
to the above doctrine of pn'CCdcnt. what arc tlley! And 
though there bc, what are thcy in comparison with rf'a'ions 
for uni\'ersal notation? Neither custom nor sinC'Crit)' 
of com'iction makes wrong right. He who in'iists that iC­
docs. docs so at thc cxpense of his int(,)li~en{"l', We 
would sti ll be in the Stone aJ:::c, li ving in cavcs and wearing 
the hides of wild animals. if what were J,:OOI't e..·llouJ.:h fllr 
our forefathers were good cnough for us. 

Because things arc clone well that are Ill)t wurth 
the doing, such as arranging music in four de(:) of diHc.:rcnt 
notations, is not suffici('nt reason for perp('lllating a 
needless C\lstom, There are too many even thorough 
musicians who see the imperfect, and because they see­
believe. Such are now cl1ught in curl papers and kimono, 
asit were. They may need several years (II tothink itovcr. 
Ru t is it not time to cull a thunder-bolt and hurl it into 
the ranks of musical inanity-antiquity followcrs-till 
jarred sufficiently to demonstrate that artists can think 
and progress as well as scientists, for surely economy in 
time and study to the artist is just as desirable as sbort 
cuts in ally business. science or profession. Anything 
that will save time in study saves the stuff Ute is made 
.of and therefore, saves money as well. 

(Coetlall.4 In AIIC"sl CItIlSCUDO) 

BACON'S BEST 
BANJO PIECES 

TRY THEM 
AliCe \Vhere Art T h ou .30 
Grande Polka di Concert .40 
nasso's in th e Cold Ground .30 

These three were played by Mr. Bacon at the recent 
Guild Concert at Phila, Pa. 

Familar Scotch Ai rs 
2nd, 3rd and 4th Banjos 

II Trovatore Selection 
2nd, 3rd and 4th 'Banjos 

National Airs, Fantnsie' 
2nd, 3rd and 4th Banjos 

30 
IOctS. ea..:h 

.30 
lOets. each 

. 30 
lOe ts. each 

Catalog of otlwrs sent Free 

H. F. ODELL & CO. 
165 Tremont St., Boston, Ma.s~. 

ITHE CADENZA 
IEqABU ... HED IS·)..\ .I I 

is ,I ",0 -p.lgL' \\ Ollthh' MU"'I': .\\ J~.IIIIW put"ll!shed e..'.\du. 
'I\'ely In the Inlerest of the: 

MA DOLIN, tlANJO 
A D GUITAR. 

ubscflpti on peT Yl'ar $ 1.00. 
Can,IJI,ln, SI .25. f "Tl'lj!n, SI .50. 

Everv issue cont~lIl <; .HtJdes of inclkuhllil' ulUt' 

hy the III )st ddvanct'J \\ filer ... lin 'iUI'It'l b dPpC'n.lllllll~ 

to tht! MrlOJolin, liJnJ'J and (rtlll;.)/. 

TWO NEW (Um;usltldn ... IIr .lrr.ln~l'ml·llt' fOIl 
·Mandolin:-. 

ONE NEW ro mpo'q linll fur 1:3 ,1111" or llIIlJ"'" III 
Amcrh:un notation. 

ONE NEW composition for B.lnJo OI T lj .UlJ":-O III 

English notation. 

ONE NEW composition for Guit:U OT li ul t,iro.;. 

1 oc. will bring you a sa01 I>l e copy 1 oc. 
Address The CADENZA or WALTEW JACtHl ... , 

167 Tremon t Street, RO .. I'lIl. \\ ... :. 
J.. 
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Recent Publications. 
With every piece-composer 's name I, given. a llo arran g­

er'.. The letters after namu Indicate Crade-E, e •• y- n 
nedlum - D, Difficult. 

MANDOLIN 

Oliver DUson Co. 
Selection "Lohengrin" I' 

Mandolin and Piano 
lVagm:(.A". Odl!/I, At 

SI.20 
An excellent arrangement for full mandolin orchestra includ­

ing b • .'mjo obbligato, tenor mandala and mundo-cello, also part for 

~~~W~:c:"o~~ ~bt~~· f:~~n~n~fin:.rraO~~f,&!W:fi~~~ 
arrangements. Includes the beautiful harmonics of this "king 
pin" of Gennan operas. Good parts for all instruments. Intro­
duces the best l"11own airs from the opera, modulating from one 
number to another in a graceful manner, including the great "Swnn 
Song". also the "Bridnl ChantS" complete. In full mandolin 
orchestra the Mrmonics nre tbe most .complete and eJ£t.-clivc of 
any of the grand opcro selections yet published. This number 
should be in the rePertoire of every mandolin orchcstrn. 4·4, 
3-4 and 24 times. Allegro, moderato', adagio, andante tempos. 
Keys of A, D, C nod G. "Thc Bridal Chorus" being completc, 
may be used for weddings. 

• M. Witmark & Sons. 

IIMadame Sherry" Selectioll ~_" 

Mandolin and Piano 
IIoschna-A fr. T,inkal/s, i\f 

$ .75 

for f~i~~xn~~li~to~!i~~ fr~clu~r~gW~l(~~:~n~~~ ~~S~:!~: 
~~l~~i ,lt IB!i:tF~Y~~'\ ~~c ~~~?' '~Bi~~o7 t~~ i:tc~~~ 
"Birth of Passion," "The Smile She Means For You," "To Say 
Good-Uyc", nhd the greatest. hit. of the yeM "Every Lit.tll! Move­
ment." worked up in excellcnt. st.yle. This 5('iection is ext.remely 
melodious throughout and well adapled for mandolin orchest.ra, 

.. nlso good for teaching. Keys of A, D, G and C. a..4 and 2·4 limes. 

Cundy-Bettoney Co. 
Ovcrture IIVCDUS" Ca,l TschqPP, M 

Mandolin Orchestm $2.65 

(No cello or flute part published.) 

the ~:nt~rit~~n~v~~:rtWo1t~~ X~:~~~rG:i~SPa~dP;rl~~~ ' 
on thatoccasinn by an orchestra of over 100 plnyers. An interesting 
number, excellcnt for mandolin orchestras. Not at 1111 dirficult.. 
Very effective parts for all instrun\cnts. 0-8, 4.4,2-4 times. Mod­
erato, allegro, andante and ITlnrch movements. Keys of G and C. 
A fme number to open concert programs with. 

. Awuening:ofSpring. E. Btull, Afr. R. E. IIild,eth, E 
Mandolin Orchestrn $ 1.U5 

An arrangement of this be,.'\utiful standard number in the key 
of F . Easy parts for all instrument.s. Excellent effects in flu~ 
mandola and mando-ttllo parts. A number equally as dfcctive 
for tenchinll; or concert work. Andante movement. 4-1 tiUle. 

Alice C. Broughton, B. 
EsteUa March Alia. C. B,ollghloll, E 

Throe ~[nndolins. Mandala, Mando-Celloand Guit."l.r $.85 

A 4-4 aUa breve mnrch in the keys of n nnd G. Extremely 

=~ ~~d~!~ngEU~~:~ :~ =~~~u~bc~~~~O-~~~l~ 
desirable as a piece for young clubs. 

BANJO 
Hogue Music Co. 

Under The Balcony R. R. HOflje, E 
Unnjo and Piano $.00 

A m..u:urka serenade in the keys of A and D. Very pretty 
with pinnonccomp."l.nimcnt. An ensy and effective teaching number. 

Carnival Kine Twostep R. R. ROfue, J{ 

2 Banjos, Guitar and Piano , .75 

A bright, 6--8 twost.cp in the keys of E and A. Written mostly 
with single notes. Very Jew chords. KHective with piano or 
guitar accompaniment for conoert work. A iood teoching piece. 

~ 

50 For SO cents we will send YOU 50 E leven issues of the CRESCENDO 
i n Vol . I. from No. 2 to No. 12. Aug. '08 

to June ' 09 inclusi ve. 

This includes over 50 pieces of new and standard mus ic 

and over 200 pages of inte rest ing read ing matter, photos 
of prominent players and clubs etc. 

50 On ly about 25 Sets left. 50 Send al Once 
-

Tilt!: VU tCULATION or 

KEYNOTES · 
GOE8 ON J.s() Itt:AI!I I NG EVEUY I SSUE 

It is published on the first of each month in the interest 
of players of 

THE BANJO, MANDOLIN AND CUITAR 
and the reason of its success Is that It has the mos t n e ws, 
tbe best a.rtioles of any British paper and not less than 
8 pa.ea of mualo In each Issue. 

al.oft tor 1. months lulHlI.rlpl l on . 61 ~eDtl tor 6 _,onlbl. 
S.n d 10 een'- tor Ipe~ lmen eopy. 

JOHN ALVEY TURNER, t:'~J'J',:',·~NciL<~D 
The pubU.her of Ih, Ilr"nl Europeln Call1o~ or Music for th. lboy, tn· 

ItrlllnlnlS Mayw.nndyoua 1111 g,all. and poltf'H. 
SUBSCR1PTIOtllS RE(:.EIVED AT " CRESCENDO" OFFICE 

THINK 01 the Charming Effects in Two and 
Three Part Harmony that you cou ld 

produce with the greatest ease from 

THE BALALAIKA 
The Essex Balalaika T~tor 

(price 6$.cents post tree) 
WTiuen by Prince TKha,aJnfJ. Emil. Grimshaw Ind C II II'Of.! El M'" .. ku Ib, 
p,ocul ofl ... nlnrlhelnl1fl,lm,nI I OvtfYllmplethaIU wolildbealmcntln lm· 
possibility lo ro •• onr. 

WRITE AT ONCE 
10 the CIIII'or.! eSMll Co. 'SI G.~fton St. BoM St. LondOQ, Enrlltld. for full 
partlcula"an.!prlcuof 

Genuine Russian Balalaikas 
From $7 to $30 

Why not · Publish that 
nusical Composition? 

Our ~pert will arrange music and r~vlse Mss. when 
necessary. We will make plates and title. ~rlnt. send proof 
and cor;right. and furnish complete ready or sale. Prices 
low, uti particulars on request. 

JOHN WORLEY CO. 
40-"'8 Stanhope St. : Boston. Mas.5. 

THOMPSON ~EPORTING CO. 
PUBLISHERS 

1019 FLATIRON BLDO .• NEW YORK CITY. 
Booke of Credit Ratlnr. Gnd Dlrlctory 01 Ih' Millie Tudes for liMo Uall.d 

SI.laS and Canld.. W. coll«1 CI"lIIlln Itta U.I1M SlllUlnd Canldl, 

.. 
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'PROMINENT 

I 
A ~\~~~J~I:lI~I~I~I~\~ln~~·.C~r.~.101l. ,\\ ;I~S. ViO}i;'~iS'j\\I;~:~~;: 

A LI~i;,~: :~~I~,:;r.L'~:~'~~li~\ ;11I1~~1I~;, ~ .. th 51., (';~:lfJ'~\el~f!;: 
A U\~:~;I;,'a11~"~ ;I ~~·. vll~~i~,\.~\~~!3::I~t;l·nl~oGt~:::;r .I\~V~i~Jt,U~:I~\~: 
A ~\~~:;!~'I~':t,~j <r"il?r: Bllx 5)5 N~w '·Ia ven. 8~'i'IJ'M!~~::~';: 

Bl M~,IJ;~lli~!:B/~'~~JI.t8~il':~·;II'~)I~:·t,~~~h 51., NG~;i~ol~~~ ~II,~~: 
B l~t~~~,~;~~9~~;I .~~I~?t·a;\nfI1ar~~~'~' \~:Igle ~I. L~ft~ ~,~~~i~~: 
b ;\r:.l\jol1,~~:::II~,ltJ ~~J d~lit};.'e"~;tnt St., \VtGc~~~r~, ~~~,::~~: 
is A~Ti'~~~N ij~~l:a; .1~\ :~!;JII~~r H~;~JI\I.l vi~, l~t~a:~.llj ~~i:;;I~~:tr(elllls. 
D ~::l~~~~il}; :I~;~I R~:I::lIlk ·t., W:tterhur\,. ~)::{;j I\\~~;~~: 

ES\~,~!~:;,~~;\ ~~III~~llli~~ 8~i~:t r~;I~-I;;::tn~~lnJ!)I~~lIi~1 \,:~~~: 
FOy.T~~~,·nj~~~; .~,~~~;-ar~rGK~::~,~.er~)(ker "\e'J~:~k~ftt~: 

G All~~il~.EI~\~;r;J~I~~lE:1~J I~-uii;l, Mai~SI .. 5PT;~~JI~;~~~~~: 

GLI~r~~t.';~~: N\~'~;. :t1:\t~!~~jin.CI~~'~;;. -:;lIIl~~. ~l.'th~~~\'i~I~ ;; 
:IIIJ I"km". tiullJ \\etllhcr~ 

H ~'tlll~~,I:: B~;I1;f:;~' v:,·.f,',~'.ttriJge. AII;I. ClIlI:~~;lliJ·\1~,~~:~;: 

J '1~~~~:.1).1:~I~~II:j,~1:;I~~uilt;l~ :t~S:~I':~ll:!: ~;u~I~' ,,~~;::~~: 
K' S(JI~I'\~l~:~I~~~:'I!jll ::I~~ ~f;~!~~~t'I~,~I: \\ YI~rtl~Jt,\\el~~~: 
K N~\~C~lli~' Bi~g .. C\\ ld~7d:)~~ 1I~~:,.;~~;~il'tl~\\ ."\ i\~ri~;:"i'IJ ~~;~::: 
K u ~S ~; ~ ~ ~~ ~I~:!: ; r::.~;I·(~r ~r.~I;~:~ ,!~~:JI~;"t r~~::::;::~l f~\;t',l"llt\I!::;. 
K lJ\\~:'~11:'h,~:I II\ ~~io . ' i~UI~~. i;lh~~~1 CUllrl. (tl;nJ~ ,i~',~",~:: 
L '~'I'~:'~'~\~~;'·"~':[IT;\ ·.t1I~~ L ;::~~r~rJlI ~I., \1""II'~ht:;lli'J \\~;I';~~':~ 
L \~~:~:t:l; ~:I~' l(iutll.?~1 I rellhllli ~t.. B" ... I"II. ~\:.:~ :I f ~n'2~';: 

TEACHERS 

L Et.~,':~I;. J'fi~,I'~Il.Ji.iur,~;r ;~j .~~;IIJ.;::IIII~ril1e ( .. I~·iIJ\~\~I~~~:: 
M ~~~S)~. I~~II,~~, '~:;I;~~iI~·(;~~.~;:~~J~li~~nt)~\t·Ui~I(S;I~~;: 
OI~I;' ~ · : -"lI i ::I·r.l~i:-;;;;,~I~lt:Srps:,ltl:::I~ St., B.,~tol1, '\V;~<;iiJ 2fl~'~~: 

a Lt::~ r r; ~~! ,II~~{~'Jli!: ~~;}:i'~a~I.~r~V ' Illh ~t .. LI)~ ,\ngdes. 

~A ·~~~ ; :1~"'~~1~: 1:~I~.I~;:UlS~t~lj;~.he ;\rc;rJe, ( :lZ;·I~li J~ie~:;!; 

P~~L!;!~)~:.i,\~'USEPPE, LeJl!rer HIJg" Pn\\;i~~J(~\e.'~i'e~: 

p ~\\~~~~dt:~~i \V t'l~~i~ "I ~1~n~~~e;J~~:' ~t~. ~t~I~IIII~~~~ 1~~iIIT:61:~:~; 
~slt!:61~1·.XI~~.,\~~ltIlJI.~~,\11~1~.\III~;~~~~~l,I:\r~f\'~~~\\;~:::~r:~ 
Pl\~;~~~tE J' ;n1~f!~~11:r~ · -lIp Pl:eklum tr~~~;il~ .I t\~:l:~~~: 

R ~~,~'l~~ 'i1.~~1~~;. ~\.~~~'~~II~(I ;~'~llr}.t~· PI~,:~::~Jd I JI~ill~'f ~~:~~~: 
S It~J~ •• \~\.It!j"lil::. : \I~I:II,~~.~t-. 'H·Jn~\", \ . ~'I ~,~',iJ \~,:\~;;~.;: 

S IIL;~~> L ".- C .lb ... lOl>urg. 0111 ,. \\ 1II1J~I:~;J \'~;::l'~'; 

TO\~;~::i~; i.!r (?,l :.',j;'li, :.1 (·~l:~~:~r ~·li!~.~:,,~C\\ '''t~'t;II~·4~~~~;I't~~: 

TS,f\.~~,~~,'~: I~I~~;~ i·;U:I~~I.tl~· B2.~~ tl:l. '-II.. PIIIII~I~~t'Jlt'~;nl~'~: 

T U~: 1,~E'Il~~I~~~ \\'.~1.~tt\~;BJ ;(~ll:li.4::r«Be "(\;~;;IJ',~,'~j171\~~';'­

V HI~~:.·.~.'W; ...... '.\· ~~UIIl~I~{. \Ln,I:.i~, .. 11;111\·.·,II\\" .~I ·\r:~r;:;~ -10. 

W l:a.II~!J~;IIU~ \- I'~;'I. ~~.::.i,,\':;.IJI:'::~~.:':. "I.. ~',',~~:tcl~n~~~: 

W I-I:~~:~'r~:t'! '.;I:t,~! :~I~~ .tt"1 j:,:r'I', ~I .. I :·I'("r •• !tr:i'~\("~;I'~: 
W 't~~~I.~:"I~ ~~I~.\~! ~\II \~ ~,,,;,~~ I~\~''''I( \ .:~:'II\~.~':II' III,':;: 
\11"11\. \ .. ,1111.( ... tI ... \\ IIIJ.,llil. B 1111" .IIIJI I'lit tI I . t1l1.1 \1t'lIIl·~r. 

C;HJ ... In"'l:rI~J ill ,11'<1'1: It ... , I .! 1II11111h~ f",:.I ..... Io! 11111;""". I-\Irl :Itl~ .. ~<),I .. 1;"1,11. 

LINER AD. DEPT. 15he CRESCENDO ,\d\ crtbCllh.'nb in ~ertell h ~r~ fur ls ~b . tl lille. 
_ e:u.: h ill Sertiull . I..:llSh \\ ilh urller. Nul Il' ~S Ihull .1 

linel'l Iltlr IllUre th :l ll X line:'"> .H.: ..:e plcd . 
A lw.y. obtainabl e (r'om anyone on thi s list. 

UII\cr I }ihull ell .. I ~O i' lemnl11 ~Irl!d Bo ... I III1. ,\\ .1 ..... 
C. II. IJII~t)tI en. J-Ilh ~Iretl. t\e\\ )orl,. N.'. 
I~. W . II t'fldhnt;~r. l.j~ S. ~prill~ ... 1 .• I .' .... An~l'I~ ... C.,I. 
Ibrker Pi.11l1J Cn. \"yllllll ~trtl!l. lI .lflf,'rJ. Cnl1l1. 

~~~~I. %1~~:~~~;~:::~;~IIt:~ ~1~.l~~UN\;I~Crl~~;I~o~:~:'·H~I\·t"~~:.re. ,\\ J. 
~!)ulliern CalifornIa Mu.;il CII .. I.",> "ngelt"~. C;II. 
N~\\ EIlj:I,IIIJ ~\\ ~ Co .. 91 Atd. '-Itreet. BO'I' n. \\ ......... 
lJe.-ntoll. Cuttier &. I).IIlido;. Cm. Coml ~ P('arl ~I"'" RUILt"u . N. Y. 
l eiler I\ro..; .• HI :'11. ~:ttill .• ~I .. ~\"r .... us~.j\. Y. 
Ke\"lwle". II) U, ... fnrJ ~trtct. LonJ.lII. \\' . tll.i!I:IIIJ. 
ClifforJ to;'>e\ Co .. 1~ A Gr;If!UI1 \Ir«t. I.on~nn . W Engl.IIIJ. 
D. E. ".ltlll~lI. 120 E. ~)rJ ~Irecl. ~ew York. N. Y. 
W. A. Ill.H!hm. I~O C'lttage ~tr~cI, Ruft.llo. N. Y. 
A. I. W~i,j l. 4 11) \\~.I ... hinKI"'1 !r~~t :-':~\:Irk.~. J. 
Walter J. SI~nt. II) Jl unter treel. S\'Jn~\". 'I. 5. \V \u .. lralia . 
JO!~. Wright. zo(j HIgh treel. Chri'\tdlurch. N. Z. 
Frank J. \\a.:ulley. 'III} Rro:tJway. C:lmJ~n. N J. 
C. A. T~mplt"man. Fremont. Nd"l. 

l;wJ C. Ho\\·J~II . ..\0 e. R:1oJolph SI .• Chicago. III. 
Volkw~ill Bros .. 516 m thlielJ St.. Pilt o;tourg. r:t. 

F"r:~~ :~.~,~ \:',':':;;:~ ~.~:: '\/~ " .:':< ,:~I'" ,I: '.,,~ ". .~. ,>. I ~,';" " ': .. 
III ",,"I .,r· .... ,,,, .. , II., \I ... , 

For:r;,\::~""'~ 'h\~~;.'·t}~~: ';'11 .~. ~.; .. ("!11 : I ':~', ~ ~/:I::~',;~/ ':; ... r~' ,: ~:\ ,:, 
Fl)~,,; .~~.~ .,,', 1!~nj~:.~\~I'nt:.::~~, ~; .. n~:',: .... ~' ;,,; ;:' .. n .}, r" 

.. ..... "' rt., .. I .. I· 'n, '. 5 .... ·'.·.M .... ,'~. .. ·1" 'M'" 
1:'''',,' "'~" " .. IJ .. , . \\'·11.1,,10· P • "I ,lor .,,~ . ., 

J_" .. r, l't t-l .. ,In ,\\ ~., \J. .., 

A ~~.~~:;~;\' .. ~ r; ';.~~~' ~!~ ',~~I'~'~':,)~\~I~" ~ .. ,L~~'" r~: I .,~. ;: tl~ I;,~~ 
.~In.: It I. OUI II I -. T,~, .. ~'''' kf .. ·.~ .. '~~ III".·, III \ '" 

W h't.· ...... ,,,« .... _ C"nh -H,.,. ...... I., "",f , ~I. 

H ~~::~):H~~~:::.~J.t~~~~~'uJ~j:,':.~·,~;_··,j~i.~~~:·:~ ~~' ~:',:: ,!,:_.: ~·::::~:I~ 
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ADVERTISE HERE. 
Ch,I" . J, Gl:tubill ";I\-~' "\ thlllh .tl!\\ 1"~II1~ '11 llil' 

Crl' ..... t.'nllo , ... ~h·.It. I 11.1\\' h'(l'I\nl -..) m.II1\· ,11\"',,\,'. 
" tr.l ... d~ -...(l f Irlnd rl·,IIh- ~i\l·'> "tlU ~,,,'~I \.dll\ I", lilt 
lrttll'I1l·->Ol-\'." . • 

YOUR 8EST INTKRKSTI WILL 81l SEKYEO 8Y MIlNTIONINO THIl: CK&SCI1NDO WHt:N WKITING ADYt:kTlSt!:KS 
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ANOTHER BANJOIST MADE HAPPY! 
The YAIR.BANKS WHYTE LAYDIE and Tu-ba .phone 8anJo . ha ve that cleM, brilliant. snappy Tone Q uality 

and Great C arrying Powe r that means Joy a nd Har pi ness to the followers of the Banjo. 

READ! . . Stra thcona, Can. 
"The NO. 9 T u·ba· phont Ba njo {' I 50) ;l rri ved a few weeks agr). It s hand some appea rance 

and exquisite work manship elicit the in s ta ntaneous admira tion 01 everyone. It s Marve la u e 
Tone Qua lit y fJom a dain t y r i3niss irno to the loudest fOrl iss im o meets the soloists most 
exacti ng demands. 

Tha Hiutnett Tone-Lever I fi nd an in valuable help In obtain ing changes (rom loud to soft 
and v ict·versa. 

I have made three publh: appea rances s ince Ih e new banjo 3tt iveJ .:md have been grati fi ed to 
obse rve that the enthusia sm of the audience was full y 100% ~ r~ater than when 1 used the -
B'lIljo . I attr ibute my gr~ate r su.:c~ss to the T u-ba-phone Ba njo. ELMER L. LUC K. 

Your Success d~~nds so much on the ins trum ent you pla y that it I ... for your own best interests to get a 
WHYTE LA YDIE or Tu .. ba"'P hone Banjo. 

(S ... " .aJJru s Io ... low. :al~ m.lI .... r ... 1a 11n R 10 cal.:aloj:. half·tontl>. " Ie.) 

YOUR MAN DOL .• N ~nas~ r~~~~~ih)'~~d~s~.i t h you r pl:lying that it is a most iml>ort ant question what 

• A work of Art , whether pai nting or scu lpture, s~em s to a ttr llct vou by its 
beauty of design and harmony of l i n~s . An O rches tra or B;. nd of Mu~ lc l :II I S under a compe-Ient It:ldtr hold yeu spell 11ou nd . 

Th ese matters are me ntioned simpl y to ca ll to your mind that the work s of the master. w hether P:li nte r, Sculpter or MusiC ia n, 
att ract by thei r spt~nd id r.esutl s . 

Li sten to the Violi nis t or Pianist , how wo nderful ty sens it ive and vibrant are th eir instruments wh ic h are r~spon sive to their every 
mood a nd feeli ng . Do you k now that it is abs olute ly necessar y thai the}' ha ve a n in st rum en t with whic h th ev are In perfed 
harmony in orde r thaI the bes t result~ are possible. . . ' 

Thai is what ough t to be Your Firs t Consideration In the s tudy of th e Man dol in or G uita r, obta in th e in s tr ume nt on 
w hich la ter on you can rea ll z~ your rllll capa bil ities? 

That Is where the Vf!:GA MANDOLIN or GUITAR. is in a class t,y it self and when you obtai n II VEGA you have th~ 
satisf:lction of k nowin g it is t h~ onl y mando!in Ihat full y s:ll isfi es t h~ dema nds of Ahl. Leyin . Pett ine. Pillee 3nd oth~rs . 

You wi ll neyer k now hoI\' much ea.s ie.r your Progress will ~ with less eff ... rt until )·ou get acq u :l i ll t ~d wit h V era Ma ndolin. 
and Guitars. 

We gladly send yOll Illus tra ted Cata logs of Fairb3nka Banjos, V esa Mandoli ns and V e8a Guita rs at your request. 

. THE VEGA COMPANY, 62 Sudbury St., BOSTON, MASS. 

HERE'S NEWS 

ORDER TODAY ORDER TODAY 

This piece has been added to the famous }~ftitiO ll Od e ll fo r :l\1 a, lIdolill Orhccs t r a , which a lso 
includes Pilgrim Chorus fro m Ta nnha user (Ju ... t Oll t ), Th e Los t Ch ord . T h e Gyps y P r ince Marc h, T he 
Meteor Ma, rch, Cantasan e Waltzt's, Dance of th e W ood Ny mphs, Lad y Oai nr y Caprice, Ba rca rolle 
Tales of Hoffman, Love ' s Like A Star. n odes tie, and Othe rs Just a.s Good. 

Write u . at once lor thl. free literature. It will te ll you jus t what you want l o r you r club a nd YOur 
~~:~I!;h!ne;~~e=ri:::~d ~~~tI~o: C~~~a~oe"n"c:: : S e nd to eta. fo r Ode ll G e nu in e Tor tolae She ll Mand o lin 

H. F. Odell & Co., 165 Tremont Street, Bos t on , Ma ss. 

SAY " I NOTICED YO UR AD I N CRESC EN OO" 
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