













































































The Crescendo
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Wm. Foden
Reveals the Secrets of
Artistic Guitar Playing

WM. FODEN
Gty Lireste Smninis HE COURSE OF LESSONS FOR GUITAR embodied by William Foden in
Eoorid Te. 0 Anidbd permanent, printed, mailable form is proving a priceless ‘boon to those who
Guild of Banjoists, Mandolin- otherwise could not enjoy the advantage of Mr. Foden’s instruction. While
{ats and Geitarists, in Annual few can come-to Mr. Foden for personal instruction, this Course of Lessons by

o a0t i, | Correspondence, as conducted by the Siegel-Myers Correspondence School of Music,

ative Exponent of the Guitar. brings Mr. Foden’s instruction to you, demanding only your spare moments in your
own home.

Combined with the finely developed system of individual instruction carried on through the Special
Inquiry Department of the School, and the weekly Examinations which accompany the Lessons, the results

achieved by the Course have far exceeded highest expectations. All the students who have taken this Course
are unanimous in their praise and gratitude. Its success is tried and absolutely assured.
o s e S ' . s
CUITAR PROBLEMS SOLVED
Alternate Picking Embellishments Slurs Arpeggios Harmonics
Tone Development Small and Great Barre Chords Major and Minor Chords
Playing Triplets Positions and Shifts The Glide Staccato or Stopped Tones

The above and a hundred other problems are treated in so thorough, and vet so simple and clear a manner in Mr. Foden's
Correspondence Lessons that you cannot help but profit by them. The unlimited “Question and Ar privilege, which you enjoy,
and the weekly written Examinations, give you, at much less cost, practically all the advantages of the ]m\ te lesson. More r,
you have solely your own convenience and time to consult, and the Lessons are your permanent po ion for future reference and
review, to adapt to your own methods of teaching if you like, and for “‘brushing up.”’ The Course is thus equally suited to meet the
needs of the bemmwr the advanced player, and the teacher, and is conducted by the same school which has the stamp of approval of
some of the world’s greatest musical artists and tcacher>. such as Paderewski, Leschetizky, Sousa, Walter Damrosch, Guilmant
and many others.

Harmony, Composition and Orchestration

Necessary for Every Ambitious Guitar Player and Teacher

Would you like to be able to transpose and modulate easily, to o Music will have a new meaning to you and new po
arrange your own music, to arrange music for others (a service always opened if you study Harmony Nao € bigy
in demand at good pay) and best of all, to compose mu.ic yourself, and surer returns. It is recommended by such menvas W
have it published ? It 50, our Course 'in_Harmony, Comnposition’ and Professor ‘Lutken, Divector of the Bchool of Munic of

ion by Adolph , the great director and s ! e 5

) ersity, w ves ¢ Course o years' credit in that School
compo'er‘lndDxnwll’rntheme. one of the very foremost choral directors University, who gives the Course full two year AU L
and composers, will give you all the preparatin necessary. Thousands

give y Lo agelocis Whwesr il Our catalog gives sample lessons and a

of our students in every department are profiting by this Course, as
their letters and achievements testify. full description of this Course.
Dipl Granted—Satisfaction Guaranteed or Money Refunded
's “Wi igh he” S

Foden’s nter Night Schottische” Sent You FREE

As a special inducement to hear fmm you something really interesting and (3)~What are yrmr chu[ Guitar difficulties, and a; re. f
definite about your own Guitar Play| we make he following “Special overcoming the
Offer”: ‘If you will rite us & brief leiter of Inform d to your (4)—If an .,,..,“d ,.|,.,..y ar Joing nny tes ncl\m.« on th

Guitar Playing, covering the questions given balow, we

copy of one of Mr. Foden's most interesting a

send you at once a
he

ul qompositions tar, Mandoiin

(8)—Are you & member of o
or

Winter Night Schottische,” for first and second Gohiar. “The Winter Niht are the pros '
Schottiache is of medium difficulty, has the swing of that wood old-fashioned (6) - Have m.qu Harmo: vould 3
ance and never fails to please. You will be delighted with i be interested to know somehink about

The list price is Fifty Cents, but it will be sent you -l-lolulvl) free of
cost. You have simply to send us with your request fur this composition a few
words of information that will enable us to show you how Mr Foden's Course

an be of very particulaf and direct aid to you.
‘o guide you in your letter, merely answer the following six questions,
briefly llld to the point, and the Composition will be sent you immediately on
our receipt of your letter :

the Special Inquiry Department, and

(1) ~How long have you played the Guitar, and how old are you now? conducted to meet your individual ne and diff %
@) H-we you lenrnni to play by yourself from some “Method,” or have you lesson by lesson. Write and mail this letter to-day. W an perhap: u
had a capable teacher ? & Partial Scholarship in one of our Courses if you wiith at once

= 7

SAY I SAW YOUR AD IN CRESCENDO."”

N
w

| SIEGEL-MYERS CORRESPONDENCE SCHOOL OF MUSIC, 2370 Moncn Block, Chicago, IiI.JJ
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Don’t Be Burdened
With Extra Baggage

by sticking to the old style cumbersome Stind,
when {ou can 60 on the job with the LIGHT,
SMALL and DURABLE

“PEAK”
MUSIC STAND

lmwed A'ly in ywv instrument case, or in your

£ 18 made In two lengths—81%
lan‘ -m- closed, for use when
sastea only osed,

w be used wh.n .’fch,}.l“ln. or unnd-
1t has of

The Crescendo

Questions and Answers.

This column open to all. Send in your questions.

Onenion—WdI you explain why one writer of a method will
use the “Harmonic” m nor and another w.n use the *‘Melodic” minor
for the same instrument. I am teaching from both styles of methods
and it is confusing to say the least. x\Nhy should this be?

Answer—We agree with you that the use of twodifferent m'nors
is somewhat confusing, and it would be better if in all methods a
uniform explanation of the minor scales were given. The only
reason we know of why the two minors are given is that some writers
believe the. Melodic minor to be found in music more than the

Stand mades mickel- -plated, with
oxidized legs (they won't rust) .
price. elther size, =
LEATHER C CASE. .mm size, extra B0c.
If sent by mail, postage extra 25c.
1 your deaier can't supply you. send direct 1o

H. E. McMILLIN, Distributor,
2060 E. 9th Street, CLEVELAND, OHIO

musiclans; Is gv anteed to be as durable as .6

1F YOU WANT BEAL BANJO MUSIC, GET THESE,
“Ye Boston Boy ine Solo 0c.
A Phanny PRiC! R 5 “Oadity.  Fine, 2 Banjos
“The Elyiug Jookey® Gelop. = - Exira Fine. ¥ Banjos
wstus' A Real Rag. Great, 2 Banjos
by Frank B, Smith. Usual discount,
“Golb) hepard’s ngressive Studies' for the Banjo have no equal.
Feankc B, Smith "I!you did'nt have the very best Banjo method ever printed.
1°d be tempted to write.a method myself, but your method cannot be improved upon.
Send for catalogue with special discount to teachers.
STEPHEN SHEPARD, 526 East 18th, St., Paterson, N. J.

«Jc.
B¢,
40¢,

minor. On the other hand, many believe the Harmonic
minor is used themost. ~ We believeit is preferable to use the Melodic
minor as in our experience this is used more than the other. As
a matter of fact it is really a matter of opinion with the writers
of dlifcrent methods whuﬁ is used,

Are there any to limber the fingers on
the 1&: el have them in first class condition for a. diffi
cult concert solo. I have to play about one half hour to get
right down to my hcct Flaymg When playing before an audience
we wish to do our best from the :.t'\rt and not be handicapped with
stiff fingers or muscles. O. R.

swer—Unfortunately thnrc are too few exercises for tech-
nical work published for the banjo. We believe that the practis
of scales is one of the most desirable things on the banjo and various
technical exercises may be found in the Bacon, Witmartk and Stahl
banjo methods which are desirable for the purpose you speak of.
We sincerely hope the publishers will eventually publish books
of studies or techn exercises which are so much desired by banjo
players. At the present time there are very few of these, there-
T8 wou woust degend agon (6 #ales and Sketeiees ir ths. hooks
m(-ntinnml ve and similar bool

WILLIAM EDW. FOSTER

Jolo Mandolinist
; SEASON 1910-11
Concerts 2 Recitals
537 KNICKERBOCKER AVE BROOKLYN, N. Y

OVERTURES AND SELECTIONS

Berlin in Smiles and Tears

(Conradi)|
Gloriana (Weido)|
Jolly Robbers (Suppe)|
Killg Mydas (Eilenberg) |
Light Cavalry <5upwi
Lucia di Lammermoor (Donizett)|

Intrumentations and Prices of Each|

First Mandolin $ .50 Cello Obligato $ .35,
Second Mandolin .30 Banjo Obligato .35/
Third Mandolin .35 Guitar Accompaniment .30
Tenor Mandola .35 Piano Accompaniment  .4o|
Mando-Cello .35 Any Orchestra Part 350
Flute Obligato 35 Discount 1-2 off. |

Note: Clarinet, Cornet Drums and any orchestral part can be/
had to these arrangements.

B |

12 Send for our complete list of hundreds of compo-j

sitions and arrangements for Full Mandolin|

Orchestra, including parts fcr Tenor Mandola, |
Mando-cello and Mando-bass. It’s Free to all.

Also send for our 48-page catalog of Mandolin, Banjo

and Guitar Music.

WALTER JACOBS,
167 Tremont Street, Boston, llass.

MENTION CRESCENDO

case a string breaks during a performance, what
is lhv best thing to do? The “Best of Strings” will break and
it is very embarrassing to string up and tune up before an audi-
ence. . O. R. B.
swer—In 1 string breaks during a |nrﬁ-rm.uuv we
believe that the feel e greatly relieved by s
uhux begins with I) but which we cannot print.
in such an embarrassing position might also aris
bow and point to the string and retire from the sta
tainly one of the most embarrassing positions in which a banjoist
finds himself, trying his best to play some difficult number and have
astring break. A good many professional players have two banjos
and carry the two instruments on to the stage. In case the strings
break on one, he can immediately pick up the other instrument.
It is impossible to continue without the 5 strings und usually
an audience is vare that a string is broken and is sometimes

X pectotmer
from his

“in sympathy with the player's trouble.

An Interesting Letter.

Elkins, W. Va., April 27, 1911.
Editor Crescendo:-

In reading over The Crescendo of May issue I find an article
under the caption of »mething New" by A. V. Holmes, Chica-
g0, at which 1 take issue.

This scheme of Mr. Holmes' about adapting band mu c to
the mandolin orchestra is not new by any means. The
Mandolin Orchestra of this city,of which I am the director,
using the regular edition of band music in the mandolin o1
for the past 18 months at leas f the editor of this magazine will
look over the files of the back numbers I think you will find an
article or item in the May, 1910, e relative to The Gibson Mando-
lin Orchestra, Elkins, W. Va., using the band edition. The only
thing ‘hecessary to be done is to write a piano part. We now have
several band numbers in our repertoire.

he instrumentation scheme mentioned by Mr. Holmes is about
the same as I use with the exception that I give the Mando-cellos
15t and 2nd Trombone, Bass Clef; The Tenor Mandola I give the
Baritone part, Bass Clef. In both cases it must be read in treble
clef. The only lhmg to be changed is the signature—and an
occasional acc al. In some cases I give the Mando-cello the
E flat [ub.\ﬂ ially where there is lots of bass worl

However, Anlur all this, I side with you that it is not the proper
thing for our mandolin orchestra—yet at the same time there are
numerous band pieces that we enjoy playing that never will be
published for the mandolin tribe. ~Often we take our band books
.llunL 1nd play a complete cvcnm%i program ‘with the mandolin

amily. put up the piano part from the solo cornet part.

With a‘l due respc.ct to Mr. Holmes and wishing the Crescendo
well deserved success, I am,

Yours fraternally,

GEO. EVANS
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GUILD BULLETIN,

(Continued from page 21)

llkcwlse preccdent. for to progress or advance is to first
more or less confuse,
and at the same ratio only is progress made. To this
end, the ultimate lines of least resistance are the temporary
lines of greatest effort,—a statement substantiated by
all ‘history, but nevertheless disregarded by most of
mankind because prone to sell their birthright for a mess
of pottage—the ultimate best for the present good.

A Seemingly This brings us to the colossal argu-
Plausible Argu-  ment of the ultra-conservative for the
ment That Has  four nothtions instead of one because

Hades at Its Core. of so-called idealistic scruples.
His argument:

“One thing sure, music as now written is readable,
playable, and comprehensible. What more is wanted?
It has served-the world for ages, It's read by all nations,
its notations are universal. Whether the composer or
performer be an Israelite or a Jebusite, a Hindoo or a
Kickapoo, music as now written is and has been satisfact-
ory for all, mcludmg our grand-fathers and their fore-
fathers.

Moreover, to attempt to upset the world's scholas-
tic customs is to attempt the impossible. One might
about as well try to walk a square mile to think of
bringing about any musical reform. He who thinks a
reform is needed must be mentally sick and, therefore,
needs imprisonment—or mthcr, a physician. We neither
want nor need a change."”

The man of ides ruples is fussy over conven-
tional forms and details, and, like the ])upil of the eye,
contracts the more the more the light; till in the strong
light of advancing progress (universal notation), he's
blinded and because he doesn’t see thinks no one clse s
nor can nor should see and, therefore, he remains negative o
that above his rising and spends his efforts, no matter
y insofar as he works
but to perpetuate “that which seems great to him but
which is, in truth, keeping him from the greater.

Is there a musician with a reputation to lose who
will argue as per the above ultra-conservative, or defend
the four clef notations for other reasons than that they
have been, are, and, therefore, should he? Whether or
not Mr. Ultra-Conservative is right, such a doctrine has
Hades at its core. If there be reasons not directly traceable
to the above doctrine of precedent, what are they? And
though there be, what are they in comparison with reasons
for sal notation? Neither custom nor
of conviction makes wrong right. He who insists tha
does, does so at the expense of his intelligence. We
would still be in the Stone age, living in caves and wearing
the hides of wild animals, if what were good cnough for
our forefathers were good enough for us.

Because things are done well that are not worth
the doing, such as arranging music in four clefs of different
notations, is not sufficient reason for perpetuating a
needless custom. There are too many even thorough
musicians who see the imperfect, and because they see—
believe. Such are now caught in curl papers and kimono,
asitwere. They may need several years (?) tothink it over.
But is it not time to cull a thunder-bolt and hurl it into
the ranks of musical inanity—antiquity followers—till
jarred sufficiently to demonstrate that artists can think
and progress as well as scientists, for surely economy in
time and study to the artist is just as desirable as short
cuts in any busmuss, science or profession. Anythmg
that will save time in study saves the stuff life is made
of and therefore, saves money as well.

(Continued in August CRESCENDO)
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BACON’'S BEST
BANJO PIECES
TRY THEM

Alice Where Art Thou .30 |
Grande Polka di Concert 40 !
Massa’s in the Cold Ground .30 |

These three were played by Mr. Bacon at the recent|
Guild Concert at Phila, Pa. |

Familar Scotch Airs 30 |
2nd, 3rd and 4th Banjos 1octs. each I

11 Trovatore Selection 30 |
2nd, 3rd and 4th Banjos 10cts. each

National Airs, Fantasie® .30
2nd, 3rd and 4th Banjos 10cts. each

Catalog of others sent Free

 H. F. ODELL & CO.
1165 Tremont St., Boston, Mass.

The CADENZA

(ESTABLISHED 1894.)
is a 40-page Monthly Music Magazine
sively in the interest of the

MANDOLIN, BANJO
AND GUITAR.

published rnl:n-

Subscription per year . $1.00.
Canadian, $1.2s. Foreign,  $1.50.
Every issue conains articles of incalculable value

by the mst advanced wrniters on sub
to the Mandolin, Banjo and Guitar,

s appertaining

TWO NEW compositions or  arrangements  for
*Mandolins.

ONE NEW composition for Banjo or Banjos in

| . American notation.

{ONE NEW composition for Banjo or Banjos in
English notation.

{ONE NEW composition for Guitar or Guitars.
*Usually with extra mandolin parts, guitar and piano accompaniments

1 Qc. will bring you a sample copy 1 Q.
Address The CADENZA or WALTER JACOBS,
167 Tremont Street, Boston, Ma 7.

8 -
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-
‘Recent Publications.

With every piece: composer’s name is given, also arrang-
er’s. The letters after names indicate grade—E, easy—I1
MNedium —D, Difficult,

MANDOLIN
Oliver Ditson Co.

Selection ““Lohengrin” Wagner-Arr. Odell, M
Mandolm and Pumo ; 20

An for full doli h includ-

ing banjo bbhgato. tenor mandola and mando-cello, also part for

mando-! in the bass clef. The only arrangement from this

great Wagner opera published for mandofins. One of Odell’s finest
arrangements. Includes the beautiful harmonies of this “king
pin” of German operas. parts for all mstrumcnts Intro-

|
5 For 50 cents we will send YOU 50
Eleven issues of the CRESCENDO
in Vol. I. from No. 2 to No. 12, Aug. '08 _
to June 09 inclusive.

This includes over 50 pieces of new and standard music|
and over 200 pages of interesting reading matter, photos|
of promlnent players and clubs etc.

50 e ol s o 50

S s e e e e o B Toe

duces the best known airs from the opera, from one
number to another in a graceful manner, mnludm;: the great “Swan
Song”, also the “Bridal Chorus” complete. In full mandolin
orchestra the harmonies are the most complete and effective of
any of the grtmd opera selections yet published. This number
should be in the repertoire of every mandolin orchestra.  4-4,
3-4 and 2-4 times. Allegro, moderato, adagio, andante tempos,
Keys of A, D, C and G. “The Bridal Chorus" being complete,
may be used for weddings.

M. Witmark & Sons.
“‘Madame Sherry” Selection [ Hoschna-Arr. Trinkaus, M
Mandolin and Piano $.75

This excellent selection from the well known opera is published
for full mandolin orchestra including tenor mandola, and mando-
cello parts. Introduces the best known numbers in the of ra
mcludmg “I'll Build For You a Little Nest,” “Birth of the Bu( terfly,
“Birth of Passion,”” “The Smile She Means For You,” “To

-Bye", and the greatest hit of the year “Every Little Mov
ment”” worked up in excellent style. This selection is extremel
. melodious throughout and well adapted for mandolin_orchestra,
also good for teaching. Keysof A, D, Gand C. 3-4 and 2-4 times.

Cundy-Bettoney Co.
Overture “Venus” Carl Tschopp, M
Mandolin Orchestra H $2.65

(No cello or flute part published.)

An onilnnal overture written by Mr. Tschopp expressly for

the Tenth Annual Concert of the American Guild and performed
on that occasion by an orchestra of over 100 players. An interesting
number, for doli Not at all difficult.
Very effective parts for all instruments. 9-8, 4-4, 2-4 times. Mod-
erato, allegro, andante and march movements. Keys of G and C,

A fine number to open concert programs with.

- Awakening of Spring. E. Bach, Arr. R. E. Hildreth, E
Mandolin Orchestra & $1.65

An of this beautiful number in the key

of F. Easy parts for all instruments. Exccllent effects in flute,

mandola and mando-cello parts. A number equally as effective

for teaching or concert work. Andante movement. 4-1 time.

' Alice C. Broughton, E.
Estella March Alice C. Broughton, E
Three Mandolins, Mandola, Mando-Cello and Guitar ~ $.85
A 4-4 alla breve march in the keys of 1) and G. Extremely
easy. Interesting melody. Very easy parts for mando-cello and
tenor mandola. Effcctive as a teaching number and especially
desirable as a piece for young clubs.

BANJO *
Hogue Music Co.
Under The Balcony
Banjo and Piano

A mazurka serenade in the keys of A and D. Very pretty

R. R. Hogue, E
$.60

with pi An easy and eff teaching number.
Carnival King Twostep R. R. Hogue, M
* 2 Banjos, Guitar and Piano $.75

A bright, 6-8 twostep in the keys of E and A. Written mostly
with single notes.. Very few chords. Effective with piano or
guitar accompaniment for concert work. A good teaching piece.

THE CIRCULATION OF

KEYNOTES

GOES ON INCREASING EVERY ISSUE
It is published on the first of each month in the interest
of players of

THE BANJO, MANDOLIN anp CUITAR

and the reason of its success is that it has the most news,
the best articles of any British paper and not less than
8 pages of music in each issue.

81.09 for 12 mon_l-lriln cription. 61 unu for 6 months.

nd 10 cents for specimen cop;
9 0

JOHN ALVEY TURNER, to,.&‘:.:"‘é'nstu‘;"n

The publisher of the largest European Catalog of Music for the above in-
struments May we send you a list gratis and post free.
SUBSCRIPTIONS RECEIVED AT “CRESCENDO" OFFICE

TH IN K of the Charming Effects in Two and
Three Part Harmony that you Lould‘

produce with the greatest ease from

THE BALALAIKA :

The Essex Balalaika Tutor

(price 65.cents post free)

written by Prince Tschagadaeff, Emile Grimshaw and Clifford Essex makes the
process of learning the instrument so very simple that it would be almost an im-
possibility to go wrong.

WRITE AT ONCE

to the Clifford Essex Co. 15a Grafton St. Bond St. London, England. for full
particulars and prices o

Genuine Russian Balalaikas
From $7 to $30

Why not- Publlsh that
Musical Composition?

Our expert will arrange music and revise Mss. when
necessary. We will make plates and title, rrlnt. send proof
and copyright, and furnish complate ready for sale. Prices
low. Full particulars on request.

JOHN WORLEY CO.
40-48 Stanhope St. $ Boston, Mass.

THOMPSON REPORTING CO.
PUBLISHERS
1019 FLATIRON BLDG., NEW YORK CITY.

Books of Credit Ratings and Directory of the Music Trades for the United
States and Canada. We collect Claims in the Unllod S(uu and C-nnd
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\’mlm, Mandolin,
Guild Member.

l incoln, Neb.,

AU»\‘V\b. HENRY M.—Groton, Mass.
andola and Mando-Cello.
Al ;

N, MRS. LOUIE M.
no, Guitar, Mandolir
AUI)!-[' JOS. A
Waltham, M,

l-h N nlh 5!
and Guitar. suild Member.

160 Boylston St., Boston Mtrmntlle Bldg.
. Violin,Mandolin and Guitar. Guild Member.

)AUSFN Cs -P. O. Box 535 New Haven, Conn. Banjo,
Mandolin and Guitar. Guild Member.
ICKFORD; MYRON A.—139 E. 30th St., \e\\ York City.

1 .VLmdnlIu, H mjn (,ul( ar and Piano. 5uild Member.

ROUGH MRS. C.—13528 Eagle St. “t Los Angeles,
Cal. M4 \ndnlln Guitar a md Harmony. Guild Member.
HARRY N.—230 Pleasant St., Worcester, Ma

Guild Mem!

| AVI
D,M indolin, Banjo and Guitar,
AYTON, MRS. L. M.-—Cor. North and Maple Sts.. Marcellus,

Mich. Guitar, Mandolin, Banjo, Violin and Piano.

ERWIN, 109 Bank St., Waterbury, Conn. Mando-
L lin, Guitar and Banjo. Guild Member.
SCHELMAN, MISS IDA E.—420 Randolph St., Mead-
ville, Pa. M.lndulm Guitar and Piano. Guild Member.
OSTER, WM. EDW.—537 Knickerbocker Ave., Brooklyn, N.
k3 M.mdolm Banjo and Guitar. Guild Officer.

ATCHELL, FRED F.—s25 Main St.,
Banjo, Mandolin and Guitar.

Gl AUBITZ, MR.
Brooklyn, N. Y.
and Piano.
H.\RI’H{

B

Gu

Springfield, Mass.
Guild Member.

and MRS. CHAS. J
Mandolin, Banjo,

384 Bleecker St.,
Guitar, Zither, Violin
Guild “Ell”‘e[\

iE Lethbridge, Alta, C an; ada,
j hl \’|u||n

Mandolin,
suild \hmf‘er
. Wash-
Member.
ew York City  Man-
Guild Member.
Main_St., Meriden, Conn.
B.M.XG. Guild Mem.
Germantown, Phila.
Guild Mem!
Chicago. 1l
Guild Member.
Montpelier, V. Piano,
Guild Member
Banjo.
Guild Officer.

ENINGS,

Al 18 Seaton Pl
ouuu D.C

ES
, llhlnlul Guitar and H jo.
K J.—157 W.84th S
dolin, Guitar, Hlll]u and Composition.
NIPFER, W. C. 48 12 W,
: \\.mmh Bldg., \\hlJIrln\\n Conn.
KRI SEORGE Vernon Bl'dg,
a. .ml wrist. Concert, Recitals, Instruction.
URTZ, CHAS. L.—150 N. 5151
Mandolin, Banjo. Guitar. Zither.
L,\'\(. MRS. C. A.- 10 Langdon St.,
Banjo, Mandalin md Guitar.
L,\\\I\I.‘ G. L.—1702 Tremont St., Boston, Mass.
Mandolin and Guitar.

Court,

PROMINENT TEACHER.S

Cards inserted in above list 12 months for $1.00 (2 lines).

JOHN 352 W. St

LE:V!:RI Catherine St., Montreal.
Cana, Banjo. Guitar and Mandolin. Guild Member.
M SE, MRS. ALMA J.~30 ette Ave., Kingston,
N. Y. Banjo, Mandolin, Guita d Piano.  Guild Officer.
DEIL H. F.—165 Tremont St., Boston, Mass. Mando-
lin, Guitar, Banjo and Piano. Guild Ofticer.

L ( OTT, MISS ETHEL L.—722 W. 11th St., Los Angeles,

oist and Teacher.
604-5 The Arcade, Cleveland, Ohio.
wnd Banjo. Guild Member.
PPE.—Lederer Rldg., l'm\ idence, R. I
suild Member.
LACE JR.,WILLIAM- 42 Conrad Bldg. Providence, R.l.
Mandolinist —Resi. Longmeadow, R.1. ‘Phone’ Guild Officer
OTTER, FRANCIS.—Rm. 10 Baldridge Bik. 20th & Farnham
Sts.Omaha. Neb. Banjo. Mandolin & Guitar Guild Menber.
PRE\HIH Y, ARTHUR S. 490 Peekham Street, Fall River,
Mass, _Baniy Teacher. Guild Member.

OWDEN, MR. & MRS. CLAUD C.—Handel Hall, Chica-
go, lll.  Banjo,Mandolin, Guitar and Piano.  Guild Officer.
N. S. W. Australia.

Guild Member.

E Mandolin. Mando-
Ce'lo. Guild Member.

OCABEN, LOUIS. - 13 Astor Place, New York.
Arranger for Mandolin, Guitar, Piano.

SCHOPP, CARIL.. 1263 N.
Mandolin, Zither,

TUIILE,

VR}-

Boston,

SIE\‘I W. 1. —19 Hunter St., Sydney,
Banjo, Mandolin, Guitar

TILSON, C. S.—Gibsonburg, Ohio.

Composer,
Guild Member.

29th St.,

Philadelphia, Pa.
Guitar and Banjo.

Guild Member.

MISS ANNA M. 551" Greene Ave.,
Banyo, Mandolin and Guitar.

LAND, WALTER F.—178 Tremont St.,
Mass.  Guitar, Mandolin and Banjo.

JEBBER, H. A. 48)', Washington St.,
Mandolin, Violia, Banjo and Guitar,

JEEDFALD, OVID S, 31 nith St U

Brooklyn .
Guild Member.

Room 40,
Arranger

Portland, Ore.
Guild Member.

pper Trov, N

Performer and Teacher of Guitar. Guild Member”
ASHINGTON INSHTULE OF MUSIC Walter T,
Pres.. 037 ' . Wash,, Vit Piano, Har-
monv, Violin, \\ml Mn Banjo md‘n \l\ Guild Member.

Extralines 50 cts. each

Gphe CRESCENDO

Always obtainable from anyone on this list.

Oliver Ditson Co.. 150 Tremont Street Boston, Mass.
C. H. Ditson Co , 34th Street, New York, N.
R. W. Heffelinger, 345 S. Spring St., Los \u),dﬂ Cal.
Rarker Piano Co. Asylum Street, Hartford, Conn.
Vezu\ Fairbanks Co., 62 Sudbury Street, Boston.

. Eisenbrandt Sons
S:mlheru California Music
New England News Co., 0}
Denton. Cottier & Daniels, (
Leiter Bros.,
K

Mass.

, Los Angeles,
reh Street, Bostcn, Mass.
urt & Pearl Sts..

ord Essex Co. A J
D. E. Hartnett, 120 E 23rd \(rml New York
\’V tage Street, Buffalo, N. Y
J. Weidt, 430 Washington Street Newark
\V1I(er J. Stent, 19 Hunter Street, Svdney,
Jos. Wright, 206 High Street,
Frank J. Maculley. 1119 Broadway,
A. Templeman, Fremont, Neb.

d C, Rowden. 30 E<Randolph St., Chicago, lll
Volkwein Bros., 516 field St.. Pittsburg. Pa.

W England.
Y

Australia.

YOUR Bl

= each insertion.

St., Baltimore, Md.
Sal.

Buffalo, N. Y.

LINER AD. DEPT.
Advertisements inserted here for 25 cts. a line,
Cash with order. Not less than 3
lines nor more than 8 lines accepted.

OR SALL- $11 Ve
wod chance to

VN ODELL

ADVERTISE HER[:

Chas. J. ibitz says :—**l think advertising in the
Crescendo is great, | have received so many answers
Ir travels so far and really gives you good tor the
little money.” .

actually have sor

value

INTERESTS WILL BE SERVED BY MENTIONING THE CRESCENDO WHEN WRITING ADVERTISERS
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ANOTHER BANJOIST MADE HAPPY!

The FAIRBANKS WHYTE LAYDIE and Tu-ba-phone Banjos have that clear, brilliant, snappy Tone Quality

and Great Carrying Power that means Joy and Happiness to the followers of the Banjo.

READ ! Strathcona, Can
“The No. 9 Tu-ba- plmne Banjo (hso) arrived a few weeks ago. Its handsome appearance
and work elicit aneous admiration of everyone. Its Marvelous
Tona Quality from a dainty wam«mm to the loudest fortissimo meets the soloists most
exacting demands.
Tha Hartnetl “Tone-Lever I find an invaluable help in obtaining changes from loud to soft
and vice-versa.
| have made three public appearances since the new banjo arrived and have been gratified to
observe that the enthusiasm of the audience was !ulli' 1007 ' greater than when | used the —
Banjo. | attribute my greater success to the Tu-ba-phone Banjo. ELMER L. LUCK.

Your Success depends so much on the instrument you play that it is for your own best interests to get a
WHYTE LAYDIE or Tu-ba-phone Banjo.

(See address below, also matter relating fo catalog. half-tones, etc.)

KYOU R MAN DOLI N haﬂ‘ S0 mu;‘h to do with your playing that it is a most important question what
A instrument you use.

- work of Art, whether painting or sculpture, seems to attract you by its
beauty of design and harmony of lines. An Orchestra or Band of Musicians under a competent leader hold ycu spell bound.
hese matters are mentioned simply to call to your mind that the works of the master, whether Painter, Sculpter or Musician, |

| attract by their splendid results.
Listen to the Violinist or Pianist, how wonderfully sensitive and vibrant are their instruments which are responsive to their every
‘maod and feeling. Do you know that it is absolutely necessary that they have an instrument with which they are in perfect
harmony in order that the best results are possible.

That is what ought to be Your First Consideration in the study of the Mandolin or Guitar, obtain the instrument on
wln:h later on you can realize your full capabilities ?

That is where the VEGA MANDOLIN or GUITAR is in a class by itself and when you obtain a VEGA you have the
snmmmon of knowing it is the only mandolin that fully satisfies the demands of Abt, Levin, Pettine. Place and others.

You will never know how much easier your Progress will be with less effurt until you get acquainted with Vega Mandolins
nnd Guitars.

We gladly send you lllustrated Catalogs of Fairbanks Banjos, Vega Mandolins and Vega Guitars at your request.

' THE VEGA COMPANY, 62 Sudbury St., BOSTON, MASS.

We
have just purchased
from D. ACKERK, the well known composer,
teacher and player, the catchy March and Two Step

The Diamond City

Composed by Acker Arranged by Odell
One of the brightest, liveliest, dandiest syncopated numbers ever published.
All the Iexdmg mandolin orchestras play it.
DOES YOURS?
Ist Mand. 30c. 1

Plano 40c. /2
Other parts 20c O F F

ORDER TODAY ORDER TODAY‘

This piece has been added to the famous Edition Odell for Mandolin Orheestra, which als
includes Pilgrim Chorus from Tannhauser (Just out), The Lost Chord, The Gypsy Prince March, The|
Meteor March, Cantasane Waltzes, Dance of the Wood Nymphs, Lady Dainty Caprice, Barcurolle
Tales of Hoffman, Love's Like A Star. Iodestie, and Others Just as Good.

F 18 Sample First Mandolin Parts. Our New Issue Plan, carefully explained. Catalog of 500 Great Pieces for Mandolin
ree Guitar, Banjo. List of Odell arrangements for Mandolin Orchestra. Bacon’s Banjo Music.

Write us at once for this free literature. It will tell you just what you want for your club and yourl
guplh. Teachers send card for discounts. Send 10 cts. for Odell Genuine Tortoise Shell Mandolin|
ick when you write and mention Crescendo.

H. F. Odell & Co., 165 Tremont Street, Boston, Mass. {

SAY “I NOTICED YOUR AD IN CRESCENDO"
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