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f-i.. The. Crueendo 
1 ·-Om..A 'fl') It', Iy to the Guild and it has interested many in joining 

11 W;:f.!' fI"l·hhJ.1 the organization. The Cadenza has also in every possi_ 
I Q( .. Ihut\U'prh.. ble way assisted the Guild and it is an interesting fact 

Rffii If'l ' .. ' . dPfbrrl' IJa - that -the Guild and the two magazines work so. wen to-
i 'I. ' illfsiii& Igcther all tending to help the progress of the industry, 

d (fI a1ptsactibrls n· llhA number of matters will be broughtupat this con-
wh!1re Ruiinoss 'l,5 vention ' upon which the organization will undoubtedly 

. take action in Conn of recommendations .and 
In every 'way lbe mandohn ii"'l wp,ch has been added to the Guild dunng 

during the last year. On the -ot:hcr hanCt, whit tHe . the . recommendations arc made \\"lil 
banjo ' is decidedly inore Poptilar than ' fonnerly, there "i!opted. Again I urge e"ery member 
aro"Very fc;w or orchestras aside from the college 1,1?fCS9J1t' !llid of the orgaOlzatlon ,,:ho 
clubs, whilC"in fCl?Oq l;t one new member D:nd dunng 
menL< and \'!!ui 9tb •• nd orchestnjs 1T1fl'1,1J:i before the noxt conventton, speak 
have been Conned. The samel new whiqh J lvord l fOf, the. whenever possib'e, 
have bcCn made int.EngJiiri.(urcll w ma?c in t1[S l\<m Ito every person con­

qy ,!,I e ,,Il9\'tlfd wIth: t\le or. ' IS member of an 
bass, Qanjo su:ndar ,til tlw /Ii a, r!ia.ht, tq , P(lI1)qte or mterests of that 
several df us have,nlrcady hcarda ,nev,., ·nst.rwnen,tlma c s.'fw.nsmgl. to tha.t t lH:re 
by-an c.astern finn meh's going to be -a-great-hell> 0 many.m If1tetpStep m ,the 
the banjo clubs which are bound to cornc. Unfortunatcly banjO n.J;1d gwtar \yho are not of t his orgamzatlon 

f

in cOnnection-with the banjo ·in - th's- country there- is is,1 prf;nnoting the \yclfrire. oC the instruments by 
so rnuch- di{fc.rcncc 0\ ?Jl-.. points th.t which a lar.sc, majqrity; of them living, therefore 
it retards tbe Jprt)grc . of>tbe JDstromenU! lfjwe, as , let us alii \I''fk togGlher ami act dunqg the year for the 
an organization, representing the teachers and players . benefit 0(1 tnc; Guild., ,,: '" ':, 

. of the instruments, could hyr lD,P.jre unitfl!Dlity In my with people in foreign countries 
ourselve'S anij ' then JUnitedlyl:m.l.ke I am, .told that we have ,m qw::' ranks a lew scoffers who 
to the manufacturers and pub' ishers, I candidly beliere Say the ¥neriCAI\ , <,lu\ld d'l"! 'TIot amount to much. I 

. that the banjo and banjo ;,oUla be /8 ' close second do not, )cnow who the to are, but if we have 
to" the. , iiurildblln' anil, uWidoliD' cllib.! " ,'01 ,I any mcinb in the Guild who hold membership and pay 

. The 'visit of the' 'Rlissiarl ' BaIalail1:i '0rc1\est.'ra was their dues anll arc> so' ashamed 'Of themselves that they 
in many ways of great asSis:tance 1i'o the ma.'ndolin, gUijr I laugh at an in which they'hold mcmbersii1p, 
",nd ba,pjo indust!J. in e unW,: . I,t rsbould 'be very glad to know who 'they \J{e" 
is- p6ssllile with a,{J6"rganiiation Jdf (gUll ilIdye foAd r 'I can hardly ha .. e in bur'nuiks an.y such member. 
a compctent-c:iirectorto-ciO""SOII1c excellcot"musica1 work, 'I f we have: they 'rnus{be' rnempers \vho are not 
although this is a fact that has been known for a number with the'wOrk of the ofganization or what it is t rying to 
of years. ' The success _of ..the orchestra's _tour of .this do, and I sincerelyrtrust they will not·show .their ignorance 

r country was due lar.zely; to the enterprise of th.C of the conduct of ' U1eir ' owl) organization' by 'any such 
mSnp.Jer '"r;lio en6ugli "'-to/ Sec thr.t cl1 on statcmenl;sl as above. " 'J " , '.n 
orga\umtioo :..lith ' t prop"'" ,press ligent iii ldv.nnpe : I wish to publidr thank ,the officers for the valuable 
could make a succcssin Some of us wopW!r I assistance given me in t he diSCharge of my duties in the 
wby the same manager or some other equally as progress. past year. I also wish to thank many members fqr 

I i"X,.c has .not seen fit to prganize a mandolin orchestra excellent suggestions .which have been sent in. Ten 
SiiililO( to the Balalaika orehCstr'ii and ta'kc lit 6t) a tour years ago many at' the .idea of a Guild and saill 
throUgh the entire country. There is no doubt that it would not be a success. The fact that we are gathered 
a fl¥Uldolin orc.hestra working under the same conditions together in convention for the tenth consecutive 

I as the)lalalaika orch,<;tra could duplicate the especially rear' i. a proof that and best .thing 
fme work done by BalaJaika Orchestra, It wou1d m connection With the mandohn, banJO and gultar -m 

• require a full, proper instrumentation, good players and this country is the American Guild. -
an Cl<tremely capable director and drill master, the ' _ .... ""'''''' ........ ''''''_'''''''''''=''''''======= 
hearty support of the fraternity and clever business Conveiltl9n ,Report. 
management, but it could be done. . (CODtJn.Utd hOIl par- "tI) 

, We hope in the nCflt few years that such an orchestra But no! your cOnsistency (!) is without .either logic 
will tour the country, meanwhile, aJ1 credit should be or reason, for neither in theory nor practice do you agree 
given t.o Mr. Andreef and his excellept orgaru7.ation for ;nor can you agree, You offend., against reason and are 
sbme or the ijnest p1ectral instrument Concerts that have offcndcp lby reason, and now would conceal the abS91ute 
ever' been given in this country. ' . ' . I..,,'. oC .ideality-,universal n041tion-;-from the musical 

Two evils whiCh have 'been prevalentJor 'some 'years world Ie;;t you lose y!'W' guardiansbip over a coercing 
are still with us. One is the ·cutting 'of PriCes on music, prepcdcnt. , ye count things good which 
instrtupents a fact 'w}lich should immcqiately, please, regardless tOf ultimate consequences. 

theeop)i' , All things are ready if our minds be so, but when 
109! or piUsIC " there sit in our miqst men wl}o know the talking machi.r)e 

still by ... the "can not be, nor 'Vireless telegraphy, nor "bird-men", then 
they cause to the pu1;iliShers al.Sd De ttgnoran1Pof. t e do 'we know all these are I1)yths, as is likewise universal 

made it ,a State .a I land EdisOn, and the Wright brothers 
amountitm to for copym$ copynghted ,!!WflC arc crazy. as is also riJ1yone wjto talks of the universalitiy 

and oth'efS, who knOWlllg the l:\w, stilL go ahead no iol\ly of ,notation" Let's planted and rooted to diversity 
stcahng the nghts of thl! publisher. and the compoSer ."of notatioos • .,...t\;!e very genesis , of ,musical , dogma,-for 
but rend _ liable l'J ..,nous.ltrouble. if, there be a '",.hy,H"that gets mtoO)1T musical vocabulary 

". ' I',rgj'j' .. us ,our dogma. which 
ever "to the wor . or the uq::CUllLati"1':" f now sq, seemeth . to COpstitute(OWI musical immortality.!' 

ConllDllfd on :06. ' 
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J'U'BSCRI'BE TO 

.·75he CRESCENDO 
Mandolin, Guitar and Banjo Monthly Magazine 

H E RBE RT FORRE S T ODE LL. (E dlto ,. a nd Ma naKu ) 
IT CO.NTAINS ;-

) 60 pieces of New and Standard MUSi~l00 pages; $25 .0~ wOrth ' in 12 months sd,'<'L!"d from varioll 'l c;lt:\ I(I~" sudl :'h Oliver 
DllSon Co., White-Smith Co., M. Witmnrk & ons, H. F. Odell & Co., Cun dy-Benone] Co., Gibson Co ., Wm. C. Stahl, Alfred Chenet, 
J. t. Fofwell , c lc .. or, in olher words, the Ii t music in the world- the fin~"'l aTtides ('\'t' ( l'uhli,,\wd in a ).1. G . .'\; II .. \fa~a"i n r.: by 
such mCll 'ns Durkee, Abt, deVekey, Bicklord .. Rolli nson, Pettine, Krick, A.rmstrong, Rowden, Derwin, Eno, Ethel Olcott, Tschopp, 
P lltC!1, Day, Rice, Berthoud, Hartnett, LanSing, Lagratee) clc., l"le.- Round Table- Question and Answers- Guild News­
Photos of Clubs and Players- Music Review- Advice Programs- Foster's Carloons :lIId many 'JlhN f!!':llurl""", 

Yearly S ubscr'iption Prices (pos tpa id )- U. 5 . . $ 1; Ca na d a $ 1.25; Fore ig n $ 1.50. 
( 12 NU M BE RS) 

IN A'D'DITlON=- . 
We give with every yearly subscription or renewal D. VALmBLE PREMIUM (sele:tcd front the ro!lowin~ li ~ t FREE or with a 

sligh I extra charge, ' , 
The extra money c"lled for in some of the offers rcpre 3e nt l th e extra co'>t (10 uo; ) of th e article, ov~r th e amount we allow as a 

premium and also includ e,. packing. 

Set Bu t Odell Ban jo Strin(t' 
Set aut Odell M. ndolin Suin,' 
Do:!:, ndolin F. S lrin,' 
Dpl, ndolin A .. 
DOl, ndolin A (wound ) Strintl' 
DOl, ndolin D Suin,. 
Doz, " 
S" 1·. 1-' 1 

FOR ONE SUBSC RIPT ION 

Box r ' piulioD Power 
Roll Gummed Pl\lMIr for rep. iring torn music 
Hayuen Guita r Folio 
Eddy Mu. ic MeIer 
Witmark M.nd. '" Guitar Folio. No. 20 

(· ... ntnin~: ··;\ la'I:III,.. Sh,'fT)' ;\llInh", " ;\1 :,,1. 
am Sh('rr~' n arn I):on«", " T ,e Y<>u r I.illlo: 
Bull OUI:;i,I,,", ··Ta,,",· ;\1" Jb e,," To Baby 
1.;.,,,1". ""ri;,.:" R,u:" . ')u<' (',r n Girl" ::u" l 
m " ,,)' ',Ih,·rs. 

An)' p iece o f m~.lc lI. t ed a t S Oc 
0 1' I e •• ( 01' an ), In . t r u ment. (ro m 
a n y c~t a l og. 

Witmark Mand . .t Geitar Folio. No. 18 
(".01:"",.: ··T,'ml.:I1!, •• n Rail". ":\I ;lr«lIc 
:\ I.,nh". " I'O>""" t" n<' l(all". "The C;,r! Xut 
J>r ..... r .. . ·· J>,m~ics .\1 ,':\" ThoughlS" .. n.1 l~lIht 
"~then. • 

Wilmork Ban :o Folio. No. II 
l'''''I:un~ ":'. ,·,·n :;""0.:< . • '1,""11 M·l"., Ill' 
clu h ili: ·· I~\,·r .. 1. '111.· \1 .. ,', ""'11'''. ·1",r Y •. ·, 
llr, ~ill ";)'~' T.·"" ,· ,', .. " R: .. :··. ·· Uul.h 
K III. l,,· .. ·. "t;, 

FOR ONE SUBSCRIPTION AND IUc EXTRA 
Fnolile D ue t fo r Mand. & Piano 01 Guilar 

O;.n tains: A Petits Pa~, " A Dr"am" " Mllr"h 
h ()m Suit,,". " Tmumt;rci". "Simple Ayeu", 
"Mill I" th" f'ure.u· and l i lt oth.'fS 

Folio, :at Guit. r Solos 
Contains "Santa l.ucia " . ·Anlter ... St:rcoadc". 

~~;:j:t~~"~~:?~~£~:~~~~~i~lIt~ I~I~~~: 
U~To Dale Folio. M and . .t Piano or Guitar 

~~:~i'.~.~·~~~~;~~~!~';~~~I~~?~~~L: 
S uperb Banjo Sololl 

Contains: "Donnie Sweet Oes5ie," " MelT), 
Counteq", " The T .. us Te:t.lt.'T". "mth At ­
tillery MDreh". "The T<)llrnanl"nt MDreh". 
R~\'clt Cn\,lIlry Mareh". Ami thirt)'-t"'O 
o thc rs . 

Supub Guitar Solo, 
Cn11lIlio~: "01<1 ;\ la,lritl··. " I n Ih.·I ;I.~uni" ... " 
"1..:. ~,n:nat,,". "u"'c', 01,1 :;", .. 0'1 S"m(·. 

~~~:;~':~~h~~I !~~~:i~~ ··~;·'I~,,~y~ln.II.'" ;~~~;~~~~: 
Irelan.1 a nd S,,:,ollan' l, X""',oll l .\ ,n an,1 
thin)'.~i~ Olher.!. 

Washburn CoU .. el ion. Mand. &. Piano 0 1' Guilu 
C .. nlain~: Si~ I lriku'lCh' md •. od ... a", 1 lorilh:ont 
nurnL.:rs. 

Gootu~~~~nej,,,~~~. ':~ BI~~~;';' Iun"., a lSt) 
tw .. nly-thr"c ",.nl{'. 

Minstrel SonlS. aanjo or Guil8.r lice, 
COn1ains: T"'e"ty.I"'" 1e ....... 1 .,hl wnlC~ hy 
Stepho,:n F ... ~I"r IIn,1 olh"rs. Si~I)'-(uur 1>111/."". 

Idea l Mandolin & Guilar Folio 
t'''lIlatn'' · :\ I •• !l:u.·T1h· .... r.." .... < 0:.1 :'",,,1 

:-:-I~~~;)'" .. i~:.~~.II·::~:'\",7'~~~~I.-.:~·'·::;h;' •• : 
PI.ANO FOLIOS. 

Standard Oyutu, ... 
Dance Wain ... 
Familiar Melodies 
Famous SoIOl, Me:liu tll ,"Hie 
.' 01'11 Very Eu)' P lecu 
Mareh .. s and l'woSI .. pS 
Opera Transcr ip tions 

Words 

VOCAL FOLIO S. 
Favorile Saer .. d Sones 

.. S~ ~ Ul;1II S;':l15 
Encore Song'C 

FOR ONE SUBSCRIPTION AND 25c EXTRA 
-Odell Sheet M II.le 80x Folio 
Odell Mandolin Method, Vol, 1. I o r , 
Set BUI Gut Odell Guitar Strin,' 

Set Belt Tenor Mandol. Strines 
Beit lroD Music Stand (by upre&.) 
Sirinit Cue. Leather. Silk Lined 
Chromatic Pi l t h P ipe 

Christofaro M.ndolin Method 

~ g:!~e" ~~~~. ~~:!~ :.!~:~. 

. FOR ONI!: SUBSCRIPTION AND SOc EXTRA 
(by u.) Nickel P lated MUll ic Siand (by ex ) 

M ethOd P icks ~~~~uS~:'i~T:~ld D~::i:nar)' \ b)' tit ) I 
inca Colle, .. Son, • • Guita r or B' n jo Ate. \ by tit I 

(by u .J 30 Guita r Pieces. Sant;stabeD (by n l ___ I 
Any Pie ces or Sheet Music II s le d at $1 .00 _ 
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Don't Be Burdened 'Convention Report. 

With Extra Baggage 
byltlcklnr 10 Ihl 014 style cUlllbersolile Stand, 
.. ben YOII un ItO on the Job .Itll Ihe LIGHT. 
StlALL and DURABLE 

"PEAK" " 
MUSIC STAND · 

stowed away In your InSI~Dlenl c.a~, or In ),OVT ' 

r::~~~ It;nl:!~~~ !~o.~~~ f~~D!.!,h!;b~~ 
::·~:~R:dl!i.II~lllft~:;~~:t~bge:1" ~It~~: 
lP" II h., tht tndurstlllent of prof uslona I 
mU5IcJln$;lJtu.r.nl«~lobe.,clur.ble.,.ny 

;:::!~e:':E:{I!!~~~p~~~~i. ~~~~ ~ $1 · so 
LEATHER CAS E. either size. utra 6 0 t . 
1f Sfnl by man. poslatt txt r • .. 23t. 

If your linl,r un', supply you, un:! 41recll0 

H . E • . McMILLIN. Df.tributor. 
'2060 E, 91b Sireel. CLEVELAND, OHIO 

THE LATEST SY FRANK S, SMITH 
Ho'me Sweet H om •• Varied ... .. .. Solo, SOe 
Y-e Boato n &0", MarCh. . . . ... Solo. "Oc 

• A Phunn" P blt , RagodJily.. . .. t O~nto5 . "Oc 
The ... ,Inll Jodie,.. G.lop ..... "1. Bantos. SOc 
Oh Yo ... R ... t'jjlstO~fN~R;foi:F. ~ BllnJos, -tOe 

TesdltrJ U~ing Goldby &. Shepard's Proc-rtlsiv\! Slul1iu for Iht, Oanjo hut 
no dl fficully In holJlng and kttplng pupils interuttd, The re'. II R .... on . 

. Sen" for descrip tive Ulalo£ftan"dlscoUn!IO teachers. 
STEPHEN SHEPARD. 526 E ... t 18th. St .. , .. terson. N. J . 

WILLIAM EDW; FOSTER 
Solo .Mandolinist 

, SEASON 1910.11 , 
Concert. .A R ecital. 

tlJ7 KN ICKER80CKER Ave BROOKLYN. N. Y. 

OVERTURES AND SELECTIONS 
Berlin in Smiles and' Tears 
Gloriana 
JollNR,obbers 

(Conr.adi) 

(W.idt) 

(Sllpp~) 

King Mydas '\ 
Light Cavlary 

(Eil~nberg) 

(5upO') 

Lucia di Lammermoor' (Uoniz~lti) 

Intrumentation~ imd Prices of Each 
First Mandolin 
S~cond Mandolin 
Third Mandolin 
Tenor Mandala 
Mando-C~llo 
Flut~ Obligato 

$ "a I C~1I0 Obligato . S , )5 
, )0 Banjo Obligalo .)5 
. )5 Guitar Accompaniment .)0 
.)5 Piano Accompaniment ,40 
.)5 Any Orch~stra Part .)5 
.)5 Discount 1·2 off, 

Note: C larinet, Cornet, Drums and any orchestral part can be 
had to ~hes~ arrang~m~nts , 

adr' Send for our complete list of h~ndreds of compo­
si tions and arrangements for Full Mandolin 

. cJrch~stra, including parts fc. r Tenor Mandala, 
. Manda-cello and Manda-bass. It's Free to all. 

Also send for our 48-page catalog of Mandolin, Banjo 
and Guitar Music. 

W ALTER JACOBS, 

The Depth of The impressive phase o( every 
Perverted Musical argument by him who lauds the 
Consciousness Before old and harder way, is that he does 
the Process of not appear to realize his words 'are 
Rectification. freighted with nothing but self-

accusation and self-condemnation. 
It's "I can do something .hard and ncedJess and it 
didn't take but a little of my time to learn how,­
th~efore you can and should do it because aU the grcat 
who preceded us have done it. 

In fac't all the world be(ore us ha ve made the same 
mistakes: Then, why should not we instead of profiting 
by and mending our mistakes, deliberate1y work and vote 
to perpetuate them, for verily our glory doth not consist 
in falling, but rather in st."lying down wherever we fall, 
for its more musicianly to perpetuate crror,-and we 
should at all hazards be musicianly." 

He does not quite stiek this sentiment to the fore in 
such plain English.- he docsn't hflve to. He plants 
himself squarcly in front of the wheels of progress and 
assures us that the IObolC of . facts is without mcaning or 
value. Only preCedent is Qaramount. And thus the 
most insidious, subtle and fascinating dangers to Guild 
progress and achievement, as well as individual or organ­
ized initiative. are perpetuated. 

The writer is aware there are a number of so-called 
explanations which the conventional musician is able to 
Cannulate as a basis or working hypothesis for perpctu~ 
ating this vain and foolish t.waddle, anyone of which is 
more satisfactory to him than is the truth fully demonstrat­
ed. Hc is simply SO bound by his habit of playing and 
thinking in four clef notations that he cannot now trust 
the integrity of his own scnses which give intellectual 
assent , but which can not ehange the affection of his 
heart for the old with which he is accustomed. 

Thus wc sec to what heights and depths of absurdity 
precedent worship leads us. Even within the hearing of this­
article are our good rot her Ultra-Conscrvatists who 
cannot help but regret that musical error and dogma arc 
being unearthed. for both have served us SO kindly not­
withstanding this same 'lvIusical Error and Dogma arc 
ravening wolves in shccp's clothing that keep the masses 
frQTTl musical education by frightening them away at the 
start. _ 

Years ago the writer's first piano teachcr didn't know 
wh~; the bass clef should read differently than the treble, 
and nobody has told wby since. She would have changed 
it but she couldn't, (or it takes organization to carry 
rcfoons. 

Given a musician 's heredity and environment, one 
can say with certainty just what he believes concerning 
this question. And this brings us to the realization 
that there are other requiremcnts which enter a proper 
advance movement oC the mattcr in hand than the truth 
of the question itself or the rightness. or accuracy of the 
writer. These ot.her rcqq.ircmcnts rest upon those within 
the hearing of this article and comprise,.in fact. a willingness 
as well as understanding on their part commensurate with 
the importance of thc question presented. If we have 
a bigotry of faith without understanding, or a bigotry 
of understanding without faith, the true success of the issue 
runs a terrible gauntlet, 

Furthennore, if we as a body do not reach OUt proper 
destination in aehieving bigger things each year , it is 
because of our conservative principles, not because of 
inswmountable obstacles. 

167 Tremont Street, Boston, Mass. Mr. William.' arllcl. and tb.e Con"Dtlorr. R.eport will h 
c:orr.Urr.ued III the September Cre.ce rr.do. 



Questions and Answers. The cr.s~c~en~d~o~~~~~~=T~HE~TR~I~"I~TY~M~US~IC~S~TA~"~;7 

~
~ (P.llfnld) 

This column ope n to a ll . Send In your q uestions . 

Question-Do you consider two notations as really Ilcsiral)lc 
for the ba njo? 

Answer-Decidedly "nOt. It is one of the principal rC:J~uns 
why tllC banjn doc~ not oiJtain more popu lar;t", T he ItIs trumcnl<; 
arc C".lpablc of r .... mit'ring 11 L'Crtain class uf music in a Illost pleasing 
fashion but t lw (act that there arc at the pt"t-'SClll time ;n the U. S. 
two notations causcs the publi shers to hesitate to puhlish new 
music. :lIld whi l~ there aTC of (':oursc some 1Jil.'CCs pll!JIb,llI .. ~ 1 fliT 

the banjo: most of the publishers pay btll vcry lillie attentiun 
to this Qlass of music as tin!)' arc naturally in go )l which notatiun 
is the IJest to puhlish in. The fact thaL the iJ: u 0 in thi " c(Julllry 
has had nCMly all its lite rature publi shed in A aliun is more than 
likely to C:HISc a continuance of a majuri~y of' the puhlic:l tiuns 
in the 6:une notation. and the f:lct that probahly 7.i per 
cent or those who have played th..: uanjo ancl dv play the 
banjo today play entirely in A not:ltion is almvst. l."Unc\u'ii\·c proof 
that. A nutation will (:ontinlle to be the most. 114'lllililr. Severill 
times in the history of the hanju. attcmpL<; have h .. :el1 Illitdc tn induce 
everyonc to adopt C not:l tion. Th~'Orclica lly :.lId ior olh.:r reason;;; 
it wuu1f1 han: ·llt.:cl\ an clt(:cllcnt idea if aU banj"i~t .. hat! aduptl",1 
C nolatilJII exclusively, but op (I(.'(.'O\ll1t f.f the 1:II:k of proper C nu~ 
t: ltiOll li tera ture. lhe fact that the majurity of puhli"hcrs do not 
care to issue mmiic in C Ilo lati(,n will li ndoublcdly call~ the :\ 
nf)l:l liou to be u!i('C,1 mostly .11 this country. 

Question- Arc the pllhli shcl'. tenchcr,.; :md COlllllO-;t·,·" s;l t i..;fi~d 
with two notations? O. R. l:J. 

Answer-No in'k'1,.'d. It is our firm belief that l'\'etVune l,:'HI­
n('ctl'1'1 with the Ioanjo h(·lic\,('S lhat onl y f,ne nutati"n ~h"ulol he 
a(\ollt ("( 1. alld while lll:iIlY admit lhatlhl'Y would I~ I~rf( .... tly willing 
to adopt C nO\:ltiol1, if {,'f}nditiOl1s wcn.: S(l lhallhl'Y (·{Juld. il\ talkill~ 
with many pnblislll'ts, ll'achcrs and ,,-'OllllltJ';t!rs . \\'e find Ihat thl'Y 
really bdic \'c that .\ IlfJtatiun in thi!' l:f.unlry is I .... ",l, T I1l' rn·"m· 
me ndation that C notat ion he :td',pt L'f 1 hy l'n·rpoTl!.! ha..; 1'f;'l-liL-ally 
callS\~1 mon,: (·,mfusiun tha n I,:vt'r for th\' IMnju a..; ~.I1ll: h';lvh\'r" now 
teat'h in C notation and snme in A ant! t il\' pupils j.!l:HinJ,! t' 'J.!c:til\'r. 
from thL'S\.! t\\-O te:tehcrs. find it impo ... ~ ihlc t" play t(IJ.:L·llwr. It 
i!l indcL't1 unfurtunate tha t we h .. \·!.! two 110t:'\I,,111i for tht' 1,;lIIi .. in 
this ('uI1lHry and the '-'nl y thin/.: that \\'ill e \'(' r 1',111";\' tIll' JllIl ,l i "l1(' r~ til 
i!lsUC til(' pruper kiwi of liter:lturc ",hid, \w "h,,"ld han' i"r thL' ],;I n i.) 
wi ll he till' facl that the entire fralenlity :.dupt-. unal11lU"II"ly ,,'ll' 
nl.tation or the (,ther. be it the A "r _C 'II)tnt ioll. C nt. tativn h;ts 
gained \'('ry lilll .. , he;"lw:IY in 1 his t" .tl1ltry on an'UIlIll "r the lill'r,1I uri­
in A notation a1\ Illl'lItiOl1l'ci in t ill' prt·\·i ,.u" 111'l·"li",,_ :'I.l anv ' .1 lit' · .... · 
who tri~1 tu adopt it h:tn' a/.:,.i l1 rdurnl'" til tllt'.\ I\"l Lti"II. \\'111k 
we wau l!) pt: rsonally likL' t" St.'t.' tIll' "ntir~ (r.'l"rni!~' ad"pt C 1\111 .1 i'·11 
\\'(' arc lIl~il1t'd III think that .\ n"1,:lI i" lI will l''' IHilllh ' \I. P'" \ ',1'1 
in t his C'ouj)lrv 

Questio~l 1\ lhcrc any otllcr iINtrum~' 1lI th;1l h., .. 11I,,~i, in 
t\\'o notatiuns! (). R. B. 

Answer- :\ot ('xacth·. ;\ nurnl 1!..'r (,f i' hlnl1lh'nl~ .• r,· l\TiU LIl 

~~~u~~~!~t il~h~~~e i~e!:~c 1~~:~;!nl:~~:~ld:~~l,\ml~:t~~~,:,I.:; '~ ;;~. ~I':' '~:'n:;( ~~"I~:; li:.~; 
for in t\\'o lIot;ltions as the banjo). ;\1",,1 "f Ih.' rd,.rnwr" wh', 
have . by f(,n:i"g tlleir Ix·rsunal ulli ni ' l1Is III.HHI \1,,· pul,li,·. Iri",1 
to insist that a ~erl ;, in nut lltion! k: u ~, I. Ila\'~ ,.\.j 10'1111\' 11' .. "l u'li,-, 1 
all phrasc5 of t he question. BI.'C:tusc one J!rl::.1 h.I11,;,i ... t think" :t 

certain t hin/.: should be so is 1I0t a reason why f'lh"r~ "hl ."I,1 ;"I"l>t 
his ilieas. '1'111,: puhlishers. l,rra ngers awl Lvmposcr" 111t",\ n\,l' • .,.;s: .ril~· 
look :It t he 11lat t.cr fr01l1 a business st· LIlII . point an.] if .... u,.;il· in a 
certain notation will not sell it is hardly likely that tht' puhli",h\·1'!l 
will spend t hei r money issuing sudl musi" !Jut will bL' indinetl to 
publi sh t hat music for which they have t he must sale. \\'~ do n .. t 
think any oUler instrument will ever h:l\,c !lIusie for it i ,,;slll~1 ill 
t.wo notations. unlcss it be the :'I.l ando-Bass and it i..; \','ry 
unfortunate for t he banjo that :II. the pn'scnt t ime in t h i ~ country 
the music is issll{'(l in two notations. 

Thank You. 

Orrin Dabbin. Mcrrimac. ·Mass. 
"1 a m pleased wt lt each and cvery number of the Crescendo. 

Am always prett.y sure of finding good music. something really 
worth learning. ' : 

Chas, D. Tarantino. New Canna n. Ct. 
"I thiok that th .;: Crescendo is t he best mandolin, banjo a nd 

guit.'1r mngnzi ne published t.oday." 

~ On approval. Express prepaid. 
i:t~ Il lustra ted folder s hows you con-

\'i ncin gly wh y th e TrInit y is :1(­
knowledged as the best and only 

complete Musk Stand in the wo rld. 
HOPE MUS IC STAND CO .• U" pl. A. ",._.h.,a", .51 . . Pro " .. R . I. 

"SWEET ANEMONE WAL Tz" l 
Or(~e~~~!.P IU$inl: WItIlL. u~)' bUI full of st),le IInJ 1:';1(", :.rr. ,,,, lull ,\und' l 

SPECIAL ··LOVE. KNOT IDYL·· I 
lSI M:mJolln II nJ Gull.'" 12(; l SI "'anJoll n anJ 1"lIno \1'.(; o,her r_u'sroe u(h 

y, A. GOULART, 300 W • • htn , lo'; 51. , Do,ehe$te ,., Ma .. , 

Do Your Ha nds Pers pire? 

IF SO. 
TI(YOUI( 

W hen Playlnll' )'our OanlO. M.,nJ "lin or Gull3 r . 

PERSPIRAT IO N POWDER 
SlOpS P"' r ~p' ratinn . llarmleh, 

11 . .... ol' l'; l . r. {I;, co., 11111 Trl:m""1 .... I .• . Il f1~I"" . ;\1 1\~ " . 

5 ct s. CLOSING ·OUT S cts. 
These 1"'0 1,leee, . rl! JI~(f)n l l nueJ fr. ,," 0", .... ' .• 1·'1:. ='", ,n to,. rl'nl~J ~.: .. !n. 

March ·'Co.h oc t onian" H.ld.\\dl 
~ .\I"nJ~ .• 'oJ t . 1I1t_or 

How Fair Thou ar t \\ 'dJt 

F I~ E FOH · I ' I ·:.\ t' III~( ; 

Abou t 60 copies left. Whd~ they i:lo:.t \\ t' \\ill o;enJ y,m eltitt"r 
for 5 cent s per (Opy post paiJ or bo th ro r 10 cen ts. 

H. F. ODELL .~ CO. I ~65 TR.EnONT ST. • BOSTON. !'~A SS . 

ITHE CADENZA 
I 

I 

1I·,r ·\IILhHED I S.! .• . ) 

i ... :1 40 p. I!!L" .\\ 1)111111\' .V\ u-.i l' .\\ 1;,!.l/ine J'III'li:-ht' d ,:.,..:1 .1-

"'ively in ti lt: inkrest of th e 

MANDOLIN, I1ANJO 
AN D GU ITAR. 

I 

Subsc riptio n I' e-r )'t',lr . . 5 1.00. 
Canadian, $1. 25 . rore ig n. 5 1. 5U. 

cVt:ry issue co nta in5 .Irtkh::-> o f in.:akubrll· \.Il ul;" 

by til t! m ost ,llivancl'd \\·rIler ... un :-;ul'it:'d:-; appt·rtainlng 

to the Mandolin. Banjo and Guitar, 

TWO NEW (omp')si t iull s tl r :trr.Lngt'llknb fo r 
· Mandolins. 

ONE NEW (ompo:-i tibn for B:mj.) o r l3,1I1jO~ in 
American notation. 

ONE NEW composition for Banjo or Banjos in 
Engli sh notation. 

ONE NEW compositi on fo r Guil .tr or ( ~u itar :-:. 

· U~u~lIy wlrh ell i U m .nJolin Jla"~, I:uilar unJ rbno ~ «omr.'n m .. nh_ 

1 ac. will bring you a sa mple copy 1 ac. 
Address The CADE~ZA Qr W ALTER J ACOB>. 

167 Tremont St reet. Bo~to ll . . \\:i ss . 



The Crescendo 

Recent Publications. 
With every piece composer's name 1,_ ,Iven. al.o .rranl;_ 

er's. The letter.s .fter na'11U Indicate ,rade-E, e •• y- n 
nNlum - D ,Dlfftcult . 

MANDOLIN 

Oliver Ditson Co. 
Weiner Berger Waltz 

. Full Mandolin Orchestra 

Zitlmr·A". 11. F. Odt/I,M. 

$4.20 

orch~lSr~.nd}.~1 \~rl~::~ti}~fl~I~;~li~Ycl}~i~.lh~ ~~~o:;,;~~~p,~~rl~ 
of lhe highest order. Very effecti\'e parts for lenor mandala a nd 
mundo-cello. Effcct i,'c banjo obbliglllO. differenl. from the ordin­
ary. l \n extremely ~ood number for mandolin orchestras. l\ larch 
introduction, a waltzes :I.nd coda. Keys of l~. t\. D. G. 

Fleurice F. P. IIthertoll-A.rr. II. F. Odell· M 

i~ul1 'l\ landolin Orchestra $2.00 

An interesting waltz lcnt.c in the keys of C , C and ''', :\ charm­
ing concert' numher fQf mandolin orchestras with many changes of 
tempo. Also a \'ery desirahle number for teaching. Extremely 
melodious. GooJ parts for nil instruments. 

White· Smith Co. 

Aspiration Sydlley Smilh-Arr. /I . F. Oddl, ill 
.Full l\lanUolin Orchestra $2.50 

A beautiful mdOOy worked up into 11 concc[t form. InterestinJ::' 
h armonics. Espcc-ial1v full of dramatic effects with swect melodics 
throughout . Good number for teach ing as a solo with piano of 
guitar aCCOInp:mimenl and for fu ll mandolin orchestra. 

Priscilla 1. D. Clark, Arr. II. F. Odd/, E 

Full ~Iandolin Orchestra S2.00 

A quaiht dance in the style of a ga\·otte. Kcys of G and C. 
An immense teaching number and especially effective with full 
mandolin orchc"tra. Dainty melody. E xtremely catchy . 

M . Witmark & Sons 

Cbarmed'Amour E. F. Kmdall-Arr. Tri7lkallS, M 

Full Mandolin Orchestra $1.85 

A \'en' interesting valse lente in the keys of A and r. A number 
which is b~:)Jni ng \'Cry popular with mandolin orcllc--;tras. A good 
concert sclc-ction. Especially good for tcaching. Parts arranged 
for all inst ruments including tenor mandala and manda-cello. 

Crescendo Club List. 
The Cre.eendo I, eompl1lnlil a 11,1 of Ihe Mandolin and 

Baojo Orehe,lra' of Ihe world . Creseendo reader. and leader. 

:~ :~;::I'zl::I:::.dwe~~eb: ::',1,\ ::n::;~~::::rl:YI:~:~::~ f::;·t~:: 
to Um e. Use blank . 

SM CRESCENDO. 165 Tr~mon l 5 t .. Bos ton. Ma .... U. S. A . 

.N'(une of O,.chest Nt ... 

Di,.ector .. 
Stree/ .-
City 0 " 1'ow", .. .. 

How,nctll.lj m em,bers ... 

Instrlunent.s .. 

.... Sta l e .. 

N.m;s :r.ncl.J<1t tssts of rnernbu5 rna)' rt sen I on Hpar:l!e p"per. 
. 5latlnl:" inslrumenli pla)""cl. 

University Banjo Club. J. S. SLOIlC. Lc;ulcr, 11 2 W. 
Adams St.. Chicago. Ill. 23 :-Wlcmbers. Banje.1.urinc. Banjo. 
])icoolo·Banjo, B:..ss U:l.n jo. Mandolin. Guitar, Harp-Guilar, 
Drums ::lIld Traps. 

50 For SO cents we will se nd YOU 50 
Eleven issues of the CRESCENDO 

in Vol. I. from No.2 to No. 12. Aug. '08 
to June '09 inclusive. 

This includes over 50 pieces of new and standard music 
and over 200 pages of interesting reading ma~ter , photos 

of prominent players and ·c1ubs etc. 

Only about 25 Sets left. 
Send at Once 50 50 

(l llt(lU LATIQN OF 

KEYNOTES 
(WES ON I N(l IU~ASINO ·~vt!:lty I SSU E 

It is published on the first of each month in the interest 
of players of 

THE BANJO, MANDOLIN AND CUITAR 
and the reason of its success is that rt has the mo •• new., 
th_ be.t article . of any Briti sh paper and not less than 
8 .paCe. of mu.i~~e_. __ _ 

81 .0V fOJ" III montb .. aub";Irlptlon. 0 1 eenw for 6 ... ontba. 
Send 10 (leo', f OI" apeelmen eo,),. 

JOHN ALVEY TURNER, t~,:'6'o",:'.·~N~[A:D 
The publisher of lhe lartUl European Ca.alot of Music. tor the abowoe III­

'''ulntn,. May we und you a nSl trallsancl P05t"et. 
SUBSCR IPTI ONS RECEIVED AT "CRESC f;NDO" OFFICE 

T HI N K of t he Charming Effects in Two and 
Three Part Harmony that you could 

produce with the greatest ease from .. 

THE BALALAIKA 
The Essex Balalaika Tutor 

(price 65 cents po.t free) 
",rluen by PrlIlce Tsc luJ:" .!datff. Emile Grimshaw &lid CtiHorcl Euu "'akes the 
procus oliurnill t lhe'!n5Irumtnt 50 very 51mple t!l.t II woulcl be a imOSI an im· 
poutbililyto 1:0 wrong. 

WRITE AT ONCE 
10 lhe CI!HorJ Euu Cn. , sa Grafton S t. 1l0nJ SI. LonJ ol\ . Engllncl. for full 
parllCulars.!nd pr ices of 

Genuine Russian Balalaikas 
From $1 to $30 

Why not Publish that 
llusical Composition? 

Our expert will arrange music and revise Mss. when 
necess~ry. We will make plales an.! title, pr int, send proof 
fo~~.CO~:;iilgl~;~t~~~::~r~~<;~eqC~~~flele lea.!y for sa le. Prices 

JOHN WORLEY CO. 
40-48 Stun hope S1. Boston, Mass. 

THOMPSON REPORTING CO. I 
PUBLISHERS 

1019 FLATIRON BLDG .• NEW YORK CITY. 
j Ilooks of Cr"JIt R~llnl:s nnJ Dh~Clo,)' ()f .he Mu sic Tudu for lht United 

StalU allJ Call .. J... We co\l.,,, C laim. III the Ullited StlllU allJ C~naJ~. . . . 



The Cre.scendo 

'PROMINENT TEACHERS 
~~~~~~--~~~~ 

A '-1~a~j~laH&I~~I~\~n~~·:C~r:.ton, Mass. Vlo~~i1J\:\I;~~~~;: 

A U"~1~J~dl;>;I~:Gdl~r.BoYl ston St., Boston, &~iiJ' M~~~~;: 

ALLEN, MRS. LOUIE M'- J"5 N. 11 th St., Lincol~ Neb., 
Plano. Gu itar. Mandolin an Guitar. Guild Member. 

A Ul\~~!~I~'tl~dc!~it~: Box HS New Htlven, ~~Iil~. M~;~h!~ 
'BICKFORD, MYRON A.- )Q E. loth St., New York City. 

l\\hndolin. Banjo, Guitar :tnu Piann, J Guild Member. 

B 1~~Gl\~'~~O~;l,l\~~rt~r~·llfli-;~~~~l}~agle St, b~~~,I~~:I~ 
D~~~~dOl~~M~lrO a~d<5~ita~.leasant St., Wog~fl~rh' ~~:ll~~: 

D\t~~~NG~~t~;,lh;~~';~~,rB~~~I,lvi~lfl~af~dS~i';;l~:a tcdlus. 
D ERWIN, J. J .- I09 Rtlnk St .• Water'bury, Conn. Mm-;Jo· 

lin . liuitar and Banjo. . Guild Melllbc:~ 

gS;rI~~~~~A~\'an~~II~~ 6~fi'lrE~~4P¥an~.anJol~ui~tA\~1~~~~ 
FOy~T~t~;n~n~.~~~~-;;:J1GK~i:~~.erbocker Ave'J~ijJk~fti~~: 

GL:r~o~II~;: :'I~ .. 'lI~t~~~o~in,~t;~~·. '6ud;~t. ~ilt~~,eVi~\;; 
and Piano. (jullJ Meml'lers. 

HARMON . MI~S MARIE.- 151 Halsey St~ B-;:;'k~ 
Mandolin. Banjo, Guit:1t nud Piano. Guild Meml-er. 

H A~~~al~: B~;n~~~· V~fitl~.bridge . -Alta~c;nGd~ii}~~'~~~~;: 
-J ENINGS ALLEN GALES- li S Se;;;-PI. N. W -:: W .. sh· 

ill,tOI1, O. C . Mandolin. Guitar and B3~ljO . GllilJ Me~~le~ 

-

75he CRESCENDO 
Always obtainable from anyone on thi s tigt • .... 

Ollvc:r DUson Co .. 1'50 T rem"bnt Streel Boston. A\:I ss . 
e. H. Di lson Co .• 14th Street. New Yorl" N. Y. 
I~. W. Heffell1nger, 14'5 S. Spring St., Los Angeles. Cal. 
Barl<er Piano Co. Asylum St reet. H:trtforJ, Conn. 
Vegtl & F..alrb:lnks CIl . , 62 SudbuN; Str~el. Boston, Mass. 
~oul:l;e~:lsC~m~~I~I;o~\~Jtt!~,1 Lo~' .f~~~~e:. ~~.\. Baltimore. Md. 
New EnglanJ News Co .• 9) Arch Street. Boston. Mtl!ls. 
Denton. Co lt1er & Daniels. Cor. Court & Pearl SIS., Buffalo, N. Y. 

k:~~~,~~~;'9 8~f~~j ~~~~~~.I~;l~:,aW~eE~gl;~d. ~ 
ClifforJ Essex Co .• 15 A Grafton Strut, London , W Engl:llld. 
U . E. Hartnett. 120 E. 21rd 'Strec:t, New York . N. Y. 
\V. A. Boehm, 120 Cottage Street. Buffalo, N. Y. 

L Etn~~r:.J~~I~o~G~fI5:J2r 3~j la~nr~Wll~rilie ~t~i,J'~~,~~~~: 

MORSE. MI~5. ALMA J.-}O Laf:J ) e-;;- A~e., Kiult!lton. j 

N. Y. Banjo, MlI nJolin,liuit..r and Piano. GullJ Ufficer. 

Q~i~ ~~b·Ui ~·~I~ . ~';;;;;2~n~r~lil~~;~~ St. . Uoston. MG~uiiJ ~~:~!~: 

OLc.~r8~!:,~~o~3~;~}:i'~,~fl!r~V. 11th St .. Lo .. r\lIgeles. 

~A \~:Jol~~n~'b~'~II~i-;;Sit:;~,j~he' i\rcaJe, CIG'~:IJ1 ~{e~g!f:: 
p E~LI;:~~;lis? I USEPPE.-LeJcrer Hldg. , Pro(~i~~JC~\ ell~he~: 

pLA CE In .• WILLIAM- 42 ConraJ · Bid!!. PrO\iJ~lIce, H. I. I 
Mandulin lst- Re!ll. LOIII;meadow. IU. 'Phone' GuilJ Officfr 

PO~I~J.E,'~;:lII~~~.~~~~ I ~:1::!~~\:~'~~'II~;~~~~i:~I·r~i1l~itt~\!: ::~~I:~ 
p Rft~;S~ ~~ E J;;1I1~~f ~;~H\'!r~ ' ·WO Pe~k 11 .1111 Sl rG~ iI~ :Jjt\~:l;I;~~: 

R ~~~ ~~ NB~~I~~. ~' ~:I~~fll~t~i~t~)a I5·~~~:~dd G ~il~'8Ji~~:;: 
STENT W . J. - II) Hunkr St .. SvJne},. ;\. S. W . Auslr.llia. 

B:tI1jo, M:IIIJ'llin . (juitar. (julfJ ,\' ("IlII'~r. 

STIL ON. C . S .-(ji~nbu rg . OhIOf. 
clio. 

,\ \1.11.101111. ,\bnJt)· 
C';uIIJ \' ~Illt'tr. 

LINER AD. DEPT. 
Adver ti se ill e nts inserted h ere fur 2 .~ cIS. a Iille. 

ea c h in se rtion . Cash wit h ord e r. Nut less 1Iwn J 

lin e s nor m ore th a n 8 li nes ~l ccCJ1tcd . 

F 0 ~In~·~~;~;. (i ~ ~~~:n .. ~~~ y'~~ '~~n'.6 .. ~ ~~~.~ / ~ ~ ~I~ 'I :;':::~'~ I·~r:~. I "" '~~,, ~ I ,. ;: I~~~. ,C~':~I 
101 ' ''' •. \\'.ir" D' Ofhl' II'. ~ , ~.,1 ~" ' I:."n 

II I Olll:lI. ,r,~ r ... m.·n,"" 1:"""n. \\~ " 

A'0I~ ~h~:~~~~~!i '\;~c~I~~~),:~!~:,~ ~~~}.~~ )o~:;~~~ .. r ~~ l'~r~~ ' ;'~~J" ~~rl~~: 
etlln\e II . 1'. Ol)F.Ll. I ~' T,. m .. nl:'. W"' .. , .. n.,. O lhu lJ l,wn Co. 

Whlle·SmllhCn .. CunJy·He.lnn<!)· {,u .. I ,IIo_vn C". ,.,':. 

H "y~~~?~x':.e~t~~!'::;; ~n:' .. ~~~I,l.f"r" /;~',',Ii:;:' g:~.:.~:~ .~\ ,t"n~U " i~·~':.. O~,;::~~ 
fin b h my In~tr"c . I"fll~ e., ,,lIy "nJ"'~'o ... J W h,," Y<''' 1:" ,10'1>\11:10 )"" .. 111 

DClualty h.'''. '01n",hln l: .. f .... luI' I II O\)[ I.L. ,0\ T,,, '~ ... n' ", .. lIo~lon 

A DVERTISE HERE. 
A. J. Weidt. 419 Washington Street Newark. N. J. 
r;;;~tw~g~:~~~I~~~n~~~~:~c~rrJ~~~i~h~'N~' t':· Au ~tralttl. \ Chas. J . Glauhitz 5..1)'S :- " 1 th in l.; :ld\t·rtbinJ.! in t he 
Frank J. Maculley. 1119 Broad"Jay, Camden, N. J . Crescendo is grea t . I ha ve reCt'i"l~d so man v nnSWI·r!'. 
C. A. Templeman, Fremon t, Neh. It trave ls so fllr :lIld rea lly gives you J,!OOlt valul' h lr till' 
Claud C. Rowden. 40 E. Randolph St., Chicago, III. 
Volkwein Bros .• 516 Smlth(l~d St. . Pittsburg. Pa. little money." • 

YOUR OItST INnRKSTS WILL OK SKRVKD BY MKNTIONINO THE CW.esC£NDO WH~N WRITING AUV£NTISI':.JtS 
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BANJOS 

MANDOLINS 
and 

GUITARS' 

Has it e(U'r occur,.ed to gou 
that . a poor instrument will always keep you in 
~he background never mind how much time and 
energy you use. 

. Have you noticed that those Artists 
who arc . in the Limelight whether they play 
Mandolin or Banjo use 

VEGA MANDOLINS 
and 

WH.YTE- LA YOIE 
or 

TU-BA-PHONE 

BANJOS 
You must have thought that they could 

only have given their Stamp of Approval to these 
celebrated Instruments after exhaustive tests. 

If you wish to realize the limit of 
your possibilities you must know that the 
instrument you use is a Most important consider­
ation. 

Does it not in~ntly come to your mind that 
the Vega and Fairbanks which have proved worthy 
arc just what will be the greatest help to your 
Musical Progress. 

May we send you information on Arnats 
In.truments 1 also 

Half. Tone Portraits of Banjoists 

Half-Tone , Portraits of Mandolinists Qnd other 
Literature which will guide you. 

THE VEGA COMPANY, 
62 Sudbury .,st., • Boston, Mass. 

NOTIC;::E-The appearance of such 
as Guiseppe Pettine, Bacon and Faden in a concert 
trip ac ro~s the continent the coming season should 
receive the hearty support of everyone interested in 
the Banjo, Mandolin and Guitar. 

MANDOLIN, GUllAH, BANJO, 
At the first of the teaching season you naturally 

say "What shall I give my pupi ls for a first piece. " 
We offer a few suggestio'lls. Try them. 

FOR A FIRST MANDOLIN PIECE 
a.aullful NI.ht Off'tlbaeh 

BaruroUe trOIll Taitt 01 Holl.an. 
It Is In Ihe key of D. Tr tlllolo IhrouchOllt . Very. very usy. PI,.ses 

tht pllll ll an~ls verYllrtny . nJ Isontof th,best "linl" plt,esl55l1t;l. 

THEN GIVE THE PUPIL 

Froln Tannl'l.illJf r. 
W'lf/" ' ,. 

ExlrePlely usy. Kty 01 G. Alw,),' II tuses 1111 11111 lInlt r ives lhem , 
chanct 10 play stanllard mllslc , Allin IirSlposlllon,' 

NEXT GIVE THE PUPIL 
Molloy 

K,), 01 G Qllllt ,as),. BUIIIUlllllleIOlJ)'. Every pll pll likes II ~nd It Is 
anUctlitntluchlnrpteCl. 

THEN USE THESE IN ORDER 
L .. Clnquant .. ln. or Lo •• •• Like a St.r 
MI. non G •• oUe ModeaU. ke"ert. 
L.d)' O. lnt,. .. MI.er.r. 
Phenomenon M.rch .. O. n •• dl Cupid 
k om .. ne l.. .. Th. Lo.t Chord 
Meteo .. "arch .. G,.p.,. Prine. March 
Hoeh Hab.bu ... Ma .. ch" Toa.tma.te .. Wa .. ch 
DI .mond Cit,. .. Filipino Shuffl. 

8)' followlna: tht above o rde r ),Ollt plli'lls will prORren rapidly h om ont 
i:,a:ie 10 Ihenut In an Inle rulln!t' wa)'. 

All abo"e ...... n.ed b,. Odell 

P RIC ES ~:~~~~:~~~~~I~:~r Fu;~tandol€~8;t;;!~ra . :~g 

(inoludlnl above ) to tbe B eat 18 Sample Flu' Mandolin Par •• FREE 
Piece. In Edition Odell .ent 
to .nyone. anywbere. 

Guitar Teachers I 
C.rola ·W.ltz 
!:."eoln4 In M.d ...... 
Wilbelmin. W.ltJ: 
EUlo O .. "oU. 
till ••• nd o W.It .. 
The Llnl. A .. I.toeral 
Ga,. Part. 
DI.dem Mareh 

Banjo Teachers I 
Zambr. Walt. 
Jon.I ... I. SeheW.eh. 
Pelk. oJ ••• 
Wide Awak. Sehel. 
Elftn a.""Ue 
Qu •• n Cit,. W.II .. 
'f'he PolUte lan M ... ch 
Woodl .nd Pa .. k W.U. 
Aile. Where An Thou 

T ltt followlni: pieces a,.. Immt llse 
' o r fi .. t 1<1*",olld c ralle pllplls til 
Ihe order namtlt: 

A Dreamlet Walll: 
L. Naw V ... kal.e 
P.I .. y Dre.m Wallz 
Oarkl • • D.ne. 

~f:l:t~af.:::· 
H ... art.ht Smile 
.. ••• a4. of Lo.e 

T lIts' pluu .re jllsl rlChl fo r 
bea'nntfS aod are an In fin t or 
Itcond tc ralt, : 

C.t ... n. k ••• I. 
P .. al .. l. ar .... e. 
Lilli. Da .. k !:.ye. 
C.mb .. ld •• G."oUe 
F.unllero,. Wall .. 
London ..... rch 
Old Home.t.ad Polka 
At • Hu.kln. aee 
1 h. Filipino Sbuffl. 

FREE' 
Our Ca.alog. or 500 Good T.acbl,q 
or Club Piece. and New I_ue Plan. 

• Send For Them Today. 

H. F. ODELL & CO. 
165 Tremont St. Boston, Mass. 
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