
















































Thec r:::J 23 
Convention Re port. 

t.onllnlleJ h n. p:ll/e_. 

some zjthcr. trombone ancl other instnlmcntalist.c; rcprcscn· 
ted as guc!> t...') and let I.he111 talk also. 'Vc IcJ, evcfY male 
member have the oPPOrtunity to show how he woulrl nlll 
one. Of courSe everyone gets a lot of enjoyment. out of 
that and when they arrange a program they call upon 
the different. 1llcmbcrs.- v ry often impromptu. After 
this program we put the chairs together and make a 
horrible noise. We call it the gcncral----(the 
stenographer fai led to gel the oLiter word in this pl 'ICC, ) 
to d ignify it. All t his goc'S to crea le a lillie atlllt Y.'>pflCf C 

for the mandolin , banjo and gui tar. In its sllorl cxP,.;l nncc 
it, has jumped LO almost. (iO members. I t is n OL f ighting 
for nor against any OIlC thing excepting gencml goocl fecling 

those people who play, [ think certainly it. 
promotes an in t.erest. It. hits brought tOj.!ct.hcr the j>lay. 
ers N. Y. eiLy where t.hey were 'ju4 about as jealous 
of ne another Il .... in any ci t.y and iU>lls often hrought a 
lot of peO'ple together who otherwise probably liv(>(1 within 
a few blocks of each other but. would not know each 'other 
under any circllmstances. I t promotes. a good fL'Cling." 

A L this point. it circular eonccmil1g the Screlladers 
was reac!. about the organi7.ation will nppcrIf in 
t he Crescendo in a later issue. 

Memher: " Mr. President ai1(1 gentlemen, I 
we give the board of officers power to appoint local 
retnries in various sections of t.he country a t such t ime 
during the interval !i' betwccn conventions ns they think 
bcs t after inv(.'Stigation as to whieh is best olle in hi s 
respective vicinity with the idea of working toward local 
branches of the Guild . It 'SCCms to I11C that. t.he idea 
of "The Screnadcrs"- J do no t 0PI)OSC them in 
saying t.his- but. the idea of an organization like 
t he " 'Screnadcrs" throughout. the country wheo 
sol;le of us have ooly just. heard of it. for ibe first 
t itlle is too big u question to decide but. t.he local secrct;\ry, 
if he is the righ t kind of a lad , will see the benefit of this 
and he perhaps can gradunll y fonn his liLLie 
not <u, a G uild unless we give him the aut.hor· 
ity , but an organization with the Guild in mind and 
eventually have it join the Guild ." 

" I think I am one of till' ulclest nwmhers 
in the Guild and what I have <l one in various lu('alitics 
was t.o mcmbers into the Guild . I olitaincd (hree 
111 'mlx'J'S in a cit.y of about 3:iOOO inhahitants. WI1<'n 
one wishl"S a concert we all help. We havc hat! various 

and have wurked together. We have nmdc 
friends hrough the Guild." 

i\l ell be l': " I would like to say it is too bat! ( 0 take 
up the time of thi!i wi th the history of "The 
ScI' 'naders" hut ju:\t. one more word. " The S'(. \,cnwk rs· ' 
get. in tOllch with and help a la rge number or people, in 
fact a majority of them do not kno\\' much ahou t the 
Guild, probably a re not. particularly interested hut by 
associa t ing with various Gui ld members who occasionally 
drop a word in regard to t.he Guild they gradua ll y leam 
t here is su h an organization in cxistancc. " 

President: " [ might say t.hat the idWL of " The 
Serellllders" which we all know 3bout is a good th ing. 
It is a good t hing for our instnllnent.s. "The 
Screnaders" arc all good boosters for the Guild 
and t.he idea of the local Secret.ary is a good one. 
J believe tha t a great. innuencc coult! he wrought 
for the good of bot.h, the idea wJlich is tl:e 
J;,:eneral and [ believc the foundation idea of the Guild. 
\Vc arc not working for any one individual. We are work­
ing for the grand causc of the instnlments we'tndy love. 
\Vc want Lo I>rolllote that iotercst regardless o[ either 
nile or regulations and we arc going to do it if it takes a 
leg or both of them.. \Ve have some good loyal members 

Conllnll.dOll pare u. 

·MANDOLINISTS ! ! ! 
Do you know tba. W8 have one of Ihe larilesl 

cala.logs In America of up-to-dale 

Mandolin Orchestra Music 
. nl'arly :1 1/ by 

H. F. ODELL nnd G. L . LAN SING. 

Pil'ces m e published for "=ull Mnndnlln Orchcs trn 
inclu(lLng Tcnur. M,l ntiola, :1nd :1nd regular 
p:lrts arc also published to about So. 

When YOIl make up your programs this SL'ason 
includc some of th f'SC fi nc nUllIbt..' r!i. 

1,""' '' 1,1 .,1 " .... " .. Wllll n", 'r.!1! 
fl rl' '' '''' · 
1' 1'1 "., 1""" ., 
U ., ... "llr"lfl ... I ... I .... 
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" .. . ·"".1 C, .. ",. U f' N' l. 
S"II .. ", 
I':" Milo'"" 
K .. I ...... "' r .,I .. "Ir.k 

W 'g/fZU 
.. lOr Su"", • ."ly 

""11",,.1.1'., ":1.0,,,.,,, 11 ., I \rll . .. ., 
1 . .. .. 11 .. 1 • • · ,." 
·1· .. 1., .... '11,,11'''' .. '' 

S. /re llo n" 
1I"I " tllll." 
II .. "N' ''' '''''' ' H OIN' t, 
II ·I" -"".,,,r,, 
Sur"' .. 

Co,u:,." 
f ' ld"I,I"I " 
,\1 "",10 11" .. " 
,\.1 t' .... M·" 
11, .... 1 1. " .. 

. And :1 m:m y othe.rs . We loUJw we h:t ve the kinJ 
of music )'OU will lik e. 

37 
S e nd your name and address .t once 

a.nd we will m.1I . you 

Cundy·Bettoney Co" 93 Court St., 

You NEED SOMETHING 
TO KEEP I 

Your Sheet rIusic In 

Buy our 

Sheet Music Box Folio 
MaJc of heavy p .. (overeJ wl lh ,ille'i l \jua li l \' 

illll>orteJ p:lper. Fwnl (over 11ft !> lip ('iCC cutl, rnu .. k 
inser(eJ or 1:lken out w ilhou t movl llg hll:':. lI olJ" O\' l'r 100 
(opies of shed lIIusk or 8 Sile 101' . x II ,,( .! ' , 
L:.bel on ' (ron( (0 pili names 011 . Kec I'" musk dea ll :llId IIca l 
free from'J us t, a m.l is:t J ed.leJ orn :lIll clit on :oohcif. pi:IlItJ: 
table: or COUlller. . W ill we:.r for 

PR ICES .. .. Doz. ".50. 
r r SJ'i!d .. 1 10 T u.c ..... k. .. I .. in .. , 11...11 I>" , .. n Ln lt, 

SEND 65 cts. send you ono Box 

H. F. ODELL & CO. 
165 TREMONT ST., BOSTON, 
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Convention· Report. 
(ConUnued from pajte 2) 

here and we are going to have many, many more on account 
of t he good fellowship which has been aslabl ishcd just· 
at this convention." 

The motion that the Board ,of Government should 
have the power to appoint local secretaries \\'as unan· 
imottsly cafTlcc1. 

P resident; "The question of the mando-\>ass is now 
open.'" 
. Mr. Farland; u1\,lr. President, I want to say that 
I favor the change Mr. ' ''illiams suggested. I believe 
that thous.'1I1ds of musical students who have had to wade 
through unnecessary difficult ies would have been S<.'1vcd 
a great deal of unnccc5S..'1ry study had there been a Williams 
at the time writ.ing music had been first conceived. Of ' 
course to an ex~t musician it makcs.no difference whether 
you have one or'dozen clefs but to a fellow just beginning, 
r 'think matters should be made an easy as possible. I 
think it would be a good thing if Mr. Williams' universal 
notation were adopted. 

Mr. \-Villiams; "My candid opinion of the matter 
is that we hardly are prepared to vote on the qucst!on. 
I was talking to some publishers today and hearing the 
questions asked after the paper read yesterday-the 
newness of the instrument- the lack of familiarity , 
etc., i.t strikes me it is almost a duplicate of the notation 
for the mando-cello and tenor mandola. .1 very much 
question if it would be wise to take a vote on this particular 
issue until all of us are sufficiently familiar with the 
instrument to be able to yote intelligently. In the mean­
time, if I understand rightly, Mss. parts will be furnished 

,for the mando-bass, some in one some in another clef. . 
That. will make a little deviation. We realize that. If 
'it be the wisb of the convention to discuss it , it may be 
wise and best, I do not know. Agitntion certainly docs 
not hann but I very much question if it has come to the 

. place where wc' can spe.."lk authorativcly, I menn as a body 
because of the lack of familiarity with t he instrumcnt, 
but 1 nm open to conviction one way or the other." 

Member; "M r. President, I somewhat agree with ' 
Mr. \-\r.illiams that perhaps t he time is not yet ripe that 
the Guild make a decision. It would be 1001ish for the 
Guild to recommend certain things to publishers that the 
publisheni might be opposed 'to. The players may ask 

""\. for it but the large publishers with the large ca'talogs will 
decide the question. None of the representatives of the 
G ndy-Bettoney Co., Ditson Co., or White-SmiLh Co. 
are present today, and they must be considered as among 
the largest of the publishers. During the next year you 
'will sec a great n'f:\ny additions to their catalogs. Of 
course at the present time those who prefer to play the 
mando-bass in t he bas's clef are all right . They can ~go 
ahead and get familiar with the instrument. I really 
don't think that by next year the mando-bass will get 
so far ahead that ;,ve' cannqt get hold o[ it and pull it 
around where we want it, 

Member; "~r(r. President, I move that the notation 
in clef proposed jor mando-bass be laid on the table until 
the next convention." 

Motion unanimously carried. • 
Mr. Pettine then read an extremely interesting and 

instructive paper on mandolin technic. (This was printed 
in full in the columns of our esteemed cOl1frere, the 

. Cadenza. Mr. Pettine was given a vote of thanks for 
his ' excellent- article. . . 

.... It was then moved and unanimously carried that 
·tbere be' regular members of the Gqild appointed to give 
similar discourses as ·Mr. Pettine's at future conventions. 
Motion was unanimously earned, 

Convention adjourned until 2 P . M . . 
(Conlinued In Q c. lober CIUiSC ENDO) 

QUALITV IS T .... E KEV NOT': 

h~:~Yo~N~:~~e:I:II::", '1::: ~:: } Uuts III:Jilr~ ::I!~~y~I'lIU I Y 
3000 R e d Border Gum Labels ror $1.00 

Very n •• 1 and "tlracllve,·,ry them. Have .ee .. ntly made labl" for The 
Guild. The Crtsc.tndo. Bacon·Gol:~ln Co .. H. l . Cronk Mu~ l c Shlnt' loll •. • 
e lc.., elc. Ev ... yb04y plund and ulbfi .. d. 

Stndforeiteulau. AI:t'nls Wanlell. 
o R. . 8 A ...... ITT Me r .. lm,.c: M ••• . 

WILLIAM EDW. FOSTER 
Solo Mandolinist 

SEASON 1"910·11 
Concert. A Recit.l. 

837 KNICKER80CKER ",v'e BROOKLVN. N. V. 

5 cts. CLOSING OUT 5 cts. 
These Iwo pltt.es are dlsc.ontlnud from ourcall!OI!:. NOIIO be prinltol at.ln. 

March " Co.hoclonlan" Rockwell 
.I lo1ands. and Guitar 

How F.lr Thou art Weidt 

80th up Iodate plten. be51 plalU a nd paper. O. K. ln _very rcSpet.l 

t'INE FOR 'I'EAC HJNG 

AbO\;~~ ~~~:~S~:t~oP~~~t~~fJ. ~~S~:t~ i~~ S:Od c~O~t:!ther 
H. F. ·ODELL & CO. 

165 TREMONT ST. BOSTON , MASS. 

BACK NUMBERS 
OF THE 

CRESCENDO 
VOt. I . 11 numbers CO lUlli e te . . . . GOc. 
Vol. 11. 12 IHIUlbers CO UlI)leto, in Cludl ll1:' 

*~G worth of lIlus i e . . 7Ge. 
Vol. III. 12 numbe r s cO lllplete, In c ludlu g 

*!!5 worth of Il~uslc . . $1.00 
Au y single numbe r. . tOc. 
Any t hree numbers io Vol.11 or III. . .2Gc. 

Only a few He t s l e ft. 

Crescendo Club· List. 
The Cre.c:endo Is c:ompllin •• 11. 1 o f th e Mandolin a nd 

B a n jo Orc:he.t .... o r Ihe world. C .. e ac:endo reader •• nd le.der. 
o f o .. c:he.tr •• and olub. will c:ooler a ra.o .. by aendln. u. n.mea· 
of or.anlzatlona, wllolc:h will be publl.hed In thl. lI.t f .. om tim. 
to time. U •• bl.nk. 

ISIw CRESCENDO. 165 Tremont St .. 80.ton. N •••.• U . S . A. 

Nan"be of Orchestra ... 
Director ............................ .......... . 
Street ..... 
City or Town ... .. . ...... Stat • ... 

How m any members 
I nstruments ......................... .. 

N_mes and addresses of members may be selll on sep .. ale paper. 
51a11na: InstnimenlS pllYtd. 

Lyric String Orchestra. A. G. Nyberg. Director, 1034 Hoe 
Ave .. New York, N. Y. 25 Members. Mandolin, Mandola, 
Violin, Flute, Cello, Guitar. 

tI 
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PREMIUMS which anyone may obtain by securing a few 
s ubscripti ons to The CRESCENDO: 

She~t Music Box Folio 
Gi ven for only One Subscription and 2 5C. extra. 

This line 
Music Box Folio 
cove, edwl:hdnk 
/!: ' ee ntn' r m 1ed 
mo.roco pape r. 
She '4 ,.~ In. 
wlJe. II " 2 In. 
deep.~ "J 'n.hll:h. 

H lnl:eJ Ir on I 
r'OteCI) m1l)I, 
3nd keellS II h .. " 
frOm du)! (IT dlrl. 

Hollis any sheet music or rooks. It~S the S:l me as used III 
I~ u sic !'tores. · onl v len times more :ttlr <\c ve ;II1J hl"tler made. 
Don't ha ve yQl H Illusk I yin~ artJunJ 1 .... 0 :1II )' I O ll g~r O btain 
one of tlu'se Boxes. Ca~h pria pu:.tp:Jld 6') CIs. . 

,Metronomes 
A mu.ic ~tuJio or home wit h · 

ou t a Met ront1l1lc IS til<e a r:t il· 
ro;IJ . ~ t a t lu li with ou t <I clod(. 
Learn ru phI}' musk i ll t;..e. 
obta in lhe (urrec t tempo for 
each piece }'OU pl ;IY by using :1 
Metrome. 

Met rouome Wit hou t hd l given 
fo r Seven ubscriptions. Clr 

Three ubscriptiolls and $1. 10 
, extl1', or Unt' SUhSCllplioli anJ 

f,1.75 «!xtra. ' Cash prke :'2·50. 
MetrO llom«! wi th bdl gl\'en 

for Ten Subscriptions. or F .vt 
SUbscriptiuns rind 1. • . ;0 ext ra, 
or T wo Sut'lscripliClns (or Qn«! 
two·y«!a r Suhscrlptioll)~nd !2.25 ! 
«!xtr:' , Ca~h prICe ~).50. I 

Se nt by express. 

Cuckoo Cl ock 
for your stud io o r home 

Gi ven for Twelve Subsc riptions . or 
Si x S ubscri pt ions and ! 1.50 txtra, or T wo 
Subscript ions (or One two·yea r Subs~rip· 
lion) and 12.25 «!xtra. 

C~k«! of two s tyles . h a n~ ing (see 

~~!~:~~l;l~ r::~~y:~; o~I\:~~oJ,rh~~sd~O:::~: 
Iy carved. Clocks ar«! l1IaJe by hand in 
th«! Black Forest. Schwarzwald. Ger· 
",an y, and are the hest made . C .. II and 
strike 'every half hour. .6 in . high , 
8 " 2 in. wide , 5 in . dial. By «!xpress. 

Adding Machine 
Add up your pu pll'5 mu ~ 1c account s 

Given (or T wo Subscriptions , or One Suiltc ri ptioll and 
50ets . ext ra , thi s useful Adding Machine . Cash price ~ I .OI? 

Accurate Practica l 
.: : : '7 .1:1' :1'1' H an dy • •• Durable 

Simple .,' .:: ; '~:; j Rapid I 

Gives TatOol s Q .... lcker Than You Can Writ e I 
Do«!s not make mlst.lkes. Can be ca rried In pocket. Just 

the thing to add up )'our accounts q~lCk l y a nd su rely . 
W e reeotn:nllncl II and ute It Conll tantly In ourorrlc:es . 

Sole Leather Music Bag 
Giv~n (or Eleven Subscriptions, or Fi ve Sunscriptions 

and!tl iO extra, or T wo Subs~ ript ion s (or O ne twu·year Sub· 
scril)tiulI ) <JII\I i- :!.50 extra. C:t::h price f4.00. 

Heav). Sole Leather (black or or .. ngel, ilannel lined, le .. thtr 
bounJ edge. d urable stmp3 a nJ bucktes, strong lea ther handle. 
Sheet musk "il.e. Imm ense for carryin g ~e\'e r ill copies of 
music wilhout rolling . All progressi ve te:l(ht.'rs anJ It.'ilJers 
use them. Sent by expres~ . 

Radio- Junior, Post Card Projector 
By express. 

(j jven for Seven Subscriptionl'. ur Th ree Sut>sc rirlions 
and :" .00 ext r .. , or Qne Subscriptiun a nJ :' r .7') ex t ra. C;lsh 
pr ice !t2.,)O. 

Thl" jine~t m;t.: hin e for proje.:ti ng II 
pklme r "l'1 Lards or an y kinJ of • 

!: '(~I~~~~ s~;al~~h::~lr:\:;llr,nS~r~;;~~iyU~:~ , 
l ar~eJ . 

Fill e d for e lect ricity wi lh two 
inca nJe~ent lamps. for ace lylene. :; 
generatol withou t charge. Si mple III - \ 
operate and absol utel y safe., , 

futl;;s r~~~~~r r~.~l~\~'~~'li!l\tI~:t~~~~~ ~ ._ ~;' 
leel of gils tubjll~. Machines :.re . ' 
fitt ed with ~round lenses m:lJe fWIll 
highest grade pl<l te glass. Machine fin bheJ hv I!th.: gr<ll'hill~ 
on mel:.!. No p;ai nt to blister. dis;.:olor or c:JlIse unpleas:lllt 
oJ or. Abso lutel y light tight. A high gr .. de mac hin~ at a low 
price. . . 

Haven' t VUli some pretty or IlitereSti ng po$t (;HJS or snap' 
shots that you wnuld like to see enlargeJ? 

Ha rtnett n "usic De."e loper and System 
Given fo r Two Subscriptiuns , or One Subs(ription anJ 

;0 cis. extr: •. 
The "Ilpl iance Ill :\\, .. Iso be used a~ ;t mute or a G11'(l d ' 

ils tro on Ihe b;.n jo • . mandoli n ·or guitar. ,\ ;;;si~t;;;· lhol'e. who 
have t rouble wi th time to le<lrn it corrt.'(tl~' :lnJ >.JlIl~kl\' . . 
EnJors«!d by leading te .. chers. Sl:I te \\ hich instrul1lt'nt appfl. 
ance is deslreJ for. 
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Don' t Be Burdened ' Prominent Manufacturers and 
With .Extra Baggage Publishers. 

b)'.sII(kln~IO,"-old 51)'1e c umberso.u 51.nd, 
when ),011 un to on the job ... hll \I'll! LlGtIT, • 
SMALL and 'OURAUll: . 

" PEAK" ' 
MUS Ie STAND 

!t lo~J :I .... ,. I" YOllr In",ument uu. olin your 

~~~~~ 1~1I1; I::j,~;, ~',·u.'.~i~ ,~""I~~':'::'~ 
• • IU .. ,I 0 111),: II M I n.·h e. ""hell ,-Imo.,d, 
tu to ., u~ .. d wh" " .. Ith e r " ltllll!C .,,.,,tl,,,,I­
h .",. 11 has the fn",.Utlll .. nl 01 proffallon.' 
mU5Icllln$;lsl:uaranlffJlobeudu.ableuany 

~~~!~"3:,!::~~!!~~?~~~~i. ~~~~~ $l·?O 
LEATHI:R CASE. either ,he. ut,. OOe. 

II ~o~~nJt~1e~~~I~~S~::~ ~';;~~ 5~n d' dl~:C~'to 
H . E . McMILLIN. Dia trlbutor, 
2060 E. 9tb' St,,,t, CLEYELAND, OHIO 

For Mandolin, Ouitar a nd Banjo Clubs. 
Sliver Thread. Arnon. the Gold. Paraphrase 

Our Naval R.e.erve. Marcl\ 
Teddy'. Terror., Ma rch 

My Creole Sue, Paraphrase 
Et Ole. Mexican Dance 

• " rron.,1f b., W . J. KITCIfEIi£R for 

!S~\~~d~ir~~n(2sal~i~~;t:~ ~rB~I~~anjo. e~~h ~: 
M.mdolin a nd Guitar (or Banjo) .. 20(. 

M:mdolin (Guitar or Banjo) and Piano .. JOC. 
2 Mandolins and Guita r (or Ban jo) .. lSC. 
Piano Accompan iment .. 15C. 

POI "Sliver Thre:l:~:?~CI;:~~I~t:,ICi":~~ ~o~~'. Tenor M.ndol. , 

HAnlLTON S. OON.DON . 11 2 W . 30th St . , New York 

EXPENSE. 
PUPILS: If your Teacher does not use or recommend the 

DEVE,",OPER AND SYSTEM, try them at my ex_ 
pen.e (monev back if desired). C an be used with a ny 
Teacher without hla knowledge. You will be able to 
make from two to fou r t imes your Rresent rrogress. 

HE FROM MISSOURI. 
'M~~~~ra~L~~~C'::.OnJtr' Is SlIl cl), .:II w01Ider.lnll lspcnlilble to.1I stuJents ... •• 

~
' I hear lU), ttfomlllend )'OUI Devclo~cl as the but thlni:' eVfr pu t on the 

_, Cl . A"'hndulinol chntl,colIIl'letfl),eqlllpp.cdwlththe .. unoblalnlllol' 
be.1I tlul cHeClsln loll PUUCC5 Ihilln ever bcfore ... ··H. t. OUELL. 

P r ice ~.".OO, Send for Circula rs . 

O. E. Hartnett, 120. E~st2Jrd S t . , New Yor k City. 
t. ~D Vlllto, of th" IlIt. , loeLl Tuntl. nar li nd T o ne·l. tlv" , (.'Z.OO tI. c b \ 

,============~ , Get in Line lind Follow the Leaders 
who are u~lng t he fo llowing hits by J: J . perwln 

with Immen$.C .success : 

~Nf~J~/h~I~~NCte':t,\-I,C~~n~o~~~:~"'~~::p~l~i:lIO : : ""d~dS . ~nd ~bn~ :~g 
~UJI(I~A~ 'hApN~~ii~f~lt~i?~c!~I(l:~"Ir,.~~o~lc?ue~t:. • :3g 

ThtH.erevcryeff .. ( tlve for el th,r cun,fllorluchlnl:' purposes. NOldlfficult . 
H. F . OUELL. Sc llin l[ A, ... ,,: 16~ Tncnonl St. , 8ulon. M . ... 

THE LATEST SY FRANK S. SMITH 
Home S ..... , Home, Var ied . . .... Solo. SOc 

• 'Ye &o.lon Bo)', "'arch . . . . . Solo. "Oc 
A 'hulln ), Pblt, R.godJlty. . .! O,.njos "Dc 

- The Fblnll J ocke,.. G.lop. ~ "anlos, SOc 
O tt- Yo u R •• tue, A Rul R",I:'. • t BanJOS, "Oc 

DI SCOUNT M OFF 
Tuchcn ul"1:' OolJb), &. SMJlA/d's PTokruslve Studlu for Ihe Banjo have 

1'10 dlfliC\llt)' In holdlnl: .nd kHplna: pupllslntelulcd. The" ' ... Re •• oll . 
Send for lIucrlpllveutalotue .nddlscount 10 lcathers. 

STEPHEN SHEPAR D, 5Z6 E •• , ISlb, 51 .. '.t.,.oa, N. J . 

MENTION CRESCENDO WHEN YOU WRITE 

WM. C. STAHL. 
Milwaukee, Wis. 

Will . C. Stahl was ho rn Pch. 17th. ISfiU,:lt 51. Joseph. 1\10. 
He II4.'gan playill~ the banjo at the age of 10. In tllflSC days play. 
e~ though t that the larger the rim of the bnnjo the better the tone. 
aflll 12 1·2 in. and 1:1 in . rim banjos were all the r.lg..... Mr. Stahl 

~:'(:n~IJ)~II~-i~~g~~:~i;~~.tt~U~t[:ct~~~.?C(\~~}'L~lt e:I~;i,~c1ii~~~: e~~ 
order to read and unrlerst:md music. he took up the "iolin and har· 
mony and stmliC(1 four year.. I-Ie cotll~1 then arrange :l lId write 
for the IXlnjo any airs th:lt s tnlck his fancy. 

When the ori ginal Spanish Students toured the U. S. :tnd in· 
troduct.-.:I the mandolin. I\ lr. Stah l was one of the first~Amcric:lU$ 
to invcst in one. He was obliged to impo rt one from I tall' "!i. nt. 
that time he was unable to find any for ~tle in this country. Here 
is where his viulin instnlction prov(.'(1 of great help ami it was not. 
long before he could play some Quite difficult solos. His reput!ltion 
"!i. a mnndolin player spre:ul to such an extent. that he was nooc:k'(l 
with applications for IIls{ ruetion lI llll WlIS pr:let iclilly forced into 
the te:lching businL'SS at. the age of Hi IIml has 1.1('('" in it ever since. 

He t1ri ftClI into the publishing businL'SS almost by accident 
as he w:lnt(.'(1 a certain kind of a banjo method ami those published 
Ilt the ti me were not. satisfactory. so he wrote and publ,ishL'(1 what 
is now known as one of the 1x.'Sl banjo methods on lIlt'markct.. T his 

. work mel with im;t:.mt favor. and many lettNs were received from 

;~~l~ll~II~~~\l~~le:l~r;~ltt~~ti::fs ~:~ ;l~a!~~c~~~~~ICI~~I~~i~~li~~~i~'~~: 
c:trdu l and correct instruction from an Itali an mandolin teacher. 

~1;Oa\\":~I~ll~;!~ I ,~e~r~17.~:t~~~~;e0~~~i~r~~~;es;~~~I~\ 1~?~~s1~;:~~~ 
P~~~~I ~;a~=\'j~ISt~~lg~~~~ ~n!;~~;~~et:~~~("J~i~~~h::l.t\\,~ 
t l't ill writing his methods. he spent. the best part of three or four 

~~~~h~r/!~sAI~~~l~bt:~i~ ~:i:' Ul~~ ~:II~~~i~:c~ :i~)C~~la'S:~ I~~~~:~d~ . 
So. Africa and Austmlia. 

In buying methods from I\lr. 5t:lhl. thl'SC teachers often re · 
<I tlcst(.'tl him to recolllmend good makcs of ills tnlTlwnts and many 

;~~l~i~~~~t~I~~in~r~~. d~;\~~d S~~:!l~l~d i~~i~~~n~n(~~I'~~j ~~~ 
stnullent s that Ill' finally decided to entcr UIC man ufactUring busi· 
ness 0 11 an cxtcnsh'c scale. He spcnt considcrable t imc and money 
before he discover(.'(\ a man competent to hand le this branch of h iS 

~~~~~~l :i:~~ ~f ~~:~~:J~~d~\S n~~~~?~I~~, k'~~~~~'do~;:~o ~:~::'d~~I1~~~ 
ba njos, llllrps, gui tars and violins. ' rhe 51.ahl instrulIIl' nls today 
arc rlocogniz(.'(1 e\'crywhcre as one of the lead.ing high grade makes 
of ins tnllnentll. All ins truments arc ca refully inspectt'(l by r-.lr. 
St:1hll>CTSOnally before they leave his factory. I\ l r. 5t:l.hl has had 

~~~!:}~t~~~~~re~lll~ti~\~n~ISot l~:e!~~;~r:n!)I~rl'~~e i~lC\~~~~~;.hf~ ~I~y! 
country. . 

his nJ\~lh~l~ti~~id;oill~:~sdc ~1~~l~;~~~~I~m~~I~i~n:'~lea~~!i~~~~I~! 
of the vcry few t'Omplete C notat ion methods for the banjo published 
in this country, he 1IIso issues a fine la rge c:'lt.'l. log of mu sic for mando-
lin orchestra which has met wilh much popularity . . 

Mr. Stahl joined the American Guild rut a t.rade member ID 

l !lOG nnd at the past two conventions has had large and interesting 
c,;,hibi LS of his music and instruments. He has been the dircctor 
of the Marquette Mandolin Club for 11 vc.1.rs and has recently been 
appointed ll!acher of the b.'l.njo, mandorin and guitar at the Mar· 
quette Conservlltory of Music. 



Questions and Answers. 

Th is co lumn open t o a ll . Se nd In your que s tio ns. 

Question :-What lilieS a d;l~h (IVer o r hel!)"" a 11I)ll: Illean? R. A' 
An swer;-Th; !,; is nne of the.: rudiment"! lOr IlllIsil', Till: Cllrf.'ct 

definition is "L("1II110" IIlcanin.; to ho\{\ thl' Ilute "Ill its '-')Ulplch' 
full value and p rolong it n 'ry slightly, in IJlhl'f w(mb, to, make the 
nOLl' as hra:t(1 a,> pos!'ihil', In m:muolin puhliclitioTl'i where tWit or 
three of the S:IIllC note:; nccur cons(:cllti vt'iy wilh thl' trcUlol" .:ign 
over lhem it is used to' indicate that the tremolo should lx' Ilc lad\l'd 
bclw(.'cn the notes. Ont- or two mandolin melhl)l)" liSt.' lilis ,I.-.sll 
over;t nOle to m(';m the dowlI st ruke and this is frL'llllcmly \;unfuSt.'ti 
with the tcnutu sign. 

Queslion:-What docs n perpendicular line placed in frunt « ( 
A dlonl ' lI\ean? P. C . 

Answer:-Thcrc i:. no such sign au thc~n ~ cally uscd in music 
cxcept occa:.iona lly a perpendicular line with two littli~ sh .... rt lincs 
at. the top :lJld ho ttom pointi ng lo the right. i. IS(..~ I in fro nt of chortls 

~~ri~\~~n;o~!~!~~~C t~~li~I:\I'i~~~~n~h~lI~~l\~~~i) r~~:~t:Lfi;~,g~:I: :;il~~ ~I~~~'\~~~~ 
note of the chord or sometime!; sWI.:cping towa.rel till' first fi nger, 
in other wonls the entire chart! bei ng playel1 wilh tIll' firt>t finger 
and thurllu. In guitar mus ic a perpendicular curvcd line in front 
of a chord means to SWl.'CP all the nOLl.'S of the chord with the thumh. 
oth\:!rwisc w\lcn such a siJ.;1l is USl.'t1 it is a special sig n uSt,.'( 1 IIr I'crtain 
arrangers and com posers to l."o!l\·ey a cert.ain Illeaning hut it is.61.ot. 
one of the ruc!iment:Lry signs. 

Question :- Kindly infonn mc tl1l' sizc of the strings to be m;cd 
on a hanjeaurine? Arc they the sa me size as use<..1 on the onlinar), 
banjo? A. I'. 

Ans wer :- It is practically a matter of opinion. Son1\" l,an' 
jc,mrine pla}'ers prefer:\ fine string. others a he;l\'y 0111'. For hl.·a\')' 
concert. or cluh work. the IllL'(lium or heavy banjo stri n~ Ii> dl'('it!edly 
the best as it. is easier to force the tone up to its 100wkst p{}int 
without twanj;ing the string. T he fine strin~ is more likely tv Im~ak 
or not lo gh'e enough tonc. We t.hink you will finJ 110 trouhle usin~ 
lhe . regular IJ:llljo strinl-: on the b:l nje:turine. 

Question :- What ad vantage is t here in r('stin~ the littl e fin~('r 
on the banjo when playiug? O. R. B. 

Answer:-"The pri lwipal renson i..: th:Lt it ~in'i> the hand a 
support ami kc.-'('ps it. in t.ht: same position and l'nablL-s lhe plap'r 

fl~vl~l~I:~OI~~~~l) l i;l~)il~l~r~:~~t ~t'l!~t~~ 1~{!~et~I~~:i~~lllli~'h ~~:~ll;t~;~~llii(:li~~,~ 
rests. This brings the han,] in ClC(:t!IICnt. po.., ition to I'rolK'rly pil'k 
the nolL'S without "hooki ng" l he tom'. When the banj .... is played 
without. rcsti n~ the Little fingl'r on the he:111. must plaYl'rs arc tno 
much inclined to pick the strin~s upwards iLl<;\e:L<1 lIf ;,,·roSi>. Ihu s 
causing t.hem to snap althot1~h for soft chun! playi uj.! tlw !-:ui lar 
style may Ill-' employed hilt wc bdil.·vc.· .'\ "I.-th'r l(,I1I' i..; I' rtldm'I',J 
in ordinary playi ng hr resting the fillJ;:l'r (JLI till" T<lIII' Bar .. r "n til\" 
head . ..... 

Que~i9n :- I " it COffed to u!w the third finJ.:N 1111 I) at tht, 51h 
f ret. on tlH' bass string on the wlnjo?"' O. R. B. 

T hc ~~:~~:fhll:er~~!~I~:\ll:li~~rei~,tl~it~~ll~;~:,t i::::,,;"~I::t~~ I :~';',:~~; 
strin~. 1st. {i nJ;:er at the second fn:l, :~rd finger :It fourth (rl.'!, li nd 
tlte :jth or little finger on the fifth fret. In a lmost all playinJ;: in 
t.lte first. position, the little fin~cr is the one whidl will Llaltlrally 
come at. the fifth fret. alld shuuld be 11 Sl.~ 1. 

Question :- Wh), is it more difficult 10 eXl'1'ute and pb)' tl~e 
banjo by note. sight reading. than the violin or pi;Ll1IJ ? (i. R. B. 

Answer :- We do not. consider that. it is any 111,,' di(finllt tu 
pl ay banjo music at. sij!ht tha n piano music. Pi:LLusl s, prulx'rl y 
t r,unl.-'d will read a t s i~h t. chords in both hands written in twu clefs. 
TIle banjoist Illerel)' hlls-to read chords in one clef and ;L II all one 
staff, :md it is reall)' casier than for the pianist. but mos t hanjoi sts 
are not. t:mght corre<:t\y and vcry lillie t ime ili given in thei r instruc­
t.ion to sight rcading. T wo·thirtl:i of the banjoists learn a few pieces 
and memorize them. They ha\'C practically no elCperienec what· 
ever in clubs and therefore do not have the practi sc in sight reading 
thnt most. any .other instrumcntali st docs. A professional banjoist 
who is used t.o club work wi ll rc:td as read ily on t.he banjo as any 
other musician. It would be an elCcelient. plan for a ll amateur 
lfanjoists to s ludy some orchcst.ral instrument. mcrely for the or· 
chestral p ractise and training in sight readi ng t.hey would obtain. 
t.hcn apply what. they learn on the other instrument. to the bani,0' 

I~?s ~~Clor~uon~~~c ~h~~ ~~n~O~b~jo i~;Ch~~~n~lr~~~~~ ~I~~:~;~t~~i~~: 
vers.·m t wit.h the orchest.ral school of teaching music in order to 
jmpart to t hei r pupils n proper knowledge of how to read at ~ght. 

) 

'II~ ~,~,~!,,~"~.!7.,~, 9,1~~ .. Y.'-: '~I~ ,!~::1 
0",,,,,,, I 

S PECIAL "LOVE.KNOT IDYL" . 
lSI ManlioHn Jmd Gul l'" 1-.:(; I ~ I ManJoH n :mJ I'l;ono Ir,,; Olht t 1'-, ' hr.C u C'l, 

F . A. GOULART. 300 W ... hln i ton 5 1 •• DOIChe! ill r , M •••• 

Do Your Han("s Pers pire? J 
Wh~n I'I::r.yln" your B::r.njo. ~bnJulin or Gul .... r. 

SI~~~~~~~~rn l lon~ ,~r~~~~1 RA T I 
0 ~IIC I~r~'~ ?u.~~,~'I . 

. If , , ,'. O Ut: I . I .• (£ cu .. 111/\ Tre m o nl SI ., no~ L. ,,,. !II .. ~... I 

THE CRESCENDO 
For 'only 25 cents 

For the months of Oct., NO\·., and I k ": . 
Just slip 25 cts. intn an envelope anJ ~i\'e us rout name and 

aJdress :IIIJ recei ve t he Crcs,;endo for three months 
incluJing :tlmos l :-6.00 worlh of mu~" . 

165 Tremont St. Boston, Mass.1 

OVERTURES AND SElECTIONS I 
Berlin in Smiles and Tears IC"",,di) 

Gloriana IWdJI) 
Jolly Robbers ISlOppei 

King l\1ydas 'bl,,,I'''gl 

Light (avIary ' SUI'I'<) 

Lucia di Lammermoor lu" "i"ni) 

Intrumentations and Prices o f Each 
CelloOl1lig.lttJ ·Js · 
Banjo OI1Iig~I" ·J5 
GUItar ,\ c';OTllJl.ln imenl .)0 
Piano ,\ .:compan illlt'ni .,,0 
An\'Orchestr:s Pa rt ·35 

' Dlscount 1 ~2 off. 

Firs l Mandolin ~ . ;0 
Second M:IIlJolin .)0 
Third Mandolin . H 
Tenor Mandola ·15 
Mando·Cello . H 
F lute Obligato -35 
Not e: Cla rinet, Corn~t, Drums anJ :lIly ordl!:str :tl p3rt can be 

had to these arrangemenls. 

~ Send for our complete list of hundreds cd compo· 
si tions' and arrangements for Fu ll Mandulin 
Orchest ra, including par ts f< .. r Tenor Mandala, 
Mando.cello and M;ulclo· bass. It's Free to all. 

Also send for our 48. page cntalog of Mandolin , Banjo 
and Gu~ta r Music, 

w ALTER JACOBS, 
167 Tremont Street, Boston, rlass. 

• MENTION CREs.cEN DO 
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'PROMINENT 

15he CRESCENDO 

Alway. obtalnaJ)e from anyone on thie' II.t. 

'~-'-

Oliver Oilson Co., ISO Trt!mont Street Boslou. Muss. ' 
C. H. (}itson Co" 34th Street, New Yorl<, N. ·Y. 

~~~~r ~~~~~jc~~\~t1u~n ~~~!'~f. ~;;r:f~~t.~:111~ ~: Cal. 
Ve~1 & Fairbanks Co., 62 SudbllN; Sireet, Roston. ' Mass. 

~~utl~e~:~C~fi~~~~i;oM~5tt~~.1 Lo~' .f.:~~~:, ~;I'1. BatUhlOre, Md . 
New England Nt!ws Co.', 9 J Arch St reet. Boston, Mass . 
Denton. Cottier & Da niels , Cor. Cour t & Pearl SiS. , Buffalo, N. Y. 

~~it~~ I~~~~9 B~f~~d · ~t:~I~:I, I'~ ;,i::,a\¥~e'e~g ';; ;'d. ' . 
ClrfforJ Essex Co., 15 A G rafton,Street, Ldndon. W Englund. 
D . E. Hartnett, 120 E. 2Jrd St reet , New York. N. Y. 
W. A. Boehm, 120 Cott age St reet , Buffalo, N. y, 
A. J-. Weidt. 4J9 W ashington St reet Newa rl<, N. J. 
W alter J '. Stent, 19 Hunter S treet , Sydney, N. S. W . Australia, 
J os. Wright, 206 High Sttttt, C hr istchurch , N. Z. 
Frank J. MacuJl ey, 1119 Broadway, Camden, N. J. 
C. A. Templeman, Fremont, Neb. 

_ ~~ik!;~ ~or':::~'I~os~i~~~1dl~r.,S~·ih~;~~=~P'al. II ' 

TEACHERS' 

L Eta~~J~.J~~n~~.JG~ltSa2r ~d ~~nroi:~:rine 6t~ihrM~~~~~: 
M °N~\~' ~t~~. ~~:J~in~'<:;~~a~~~1~ti~~1O~VG'Ui~i(fffi~Oe~: 
O DELL, H. F.- 16S Tremont St" Boston, Mass. Mando-

lin, Guitar. Banjo anil Piano. . Guild Officer. 

O LCOTT. MISS ETHEL L.-722 W. 11th St., Los Angeles, 
Cal. Guitar Soloist and Teacllcr. 

P ATCH, MYRON G.-604·s The Arcade, C levdnnd , O hio. 
_ Mandoli n, Guita r and Banjo. ' Guild Member. 

P ETTINE, GIUSEP PE.- Lederer Rldg., Providence, R. I. 
. Malldoll ll i~t . . G uild Member. 

p LACE JR.,W ILLlAM- 42 Conrad Bld~. Providence. R. I. 
~a~o.lInist-Res i. Lon~meado\V. ru. ' Phone' Guild Oftien 

pOTTE I~ , FRANCIS.-R'nv'lo Baldridge Blk. 20Ih& Farnham 
_ Sls.Omaha . Neb. Banjo. Mandolin & Gu il :lr Guild Member. 

pl~ESBRE Y, AHTHUR S. 490 Peekha'm S treet, /=;111 I~i\'t! r , 
--,_~'Ilss. Banjo Te;lCher. GuB!.! MemI1t!r. 

R ~~ ~~N B:~~~d, %:~~,~~i n~ 6~i~~:t~'Pi~~:~~delG~jl~ '8Ji~~~: 
S ' I;~t~;~, '%a~dt71ill?' ~~T;t\~;.St., SY.dne~, N. ?'G~(ld A~~tr~~~~: 

sn~~g~, C . ~ .-G i"SO n ~llrg, Ohio. Man~o~\rd r.re~;b!~: 

T OCABEN, LOUlS.- I) Astor Place, New York. Compost!r, 
~ger for Mandolin, Guita r, Piano. Guild ~'ember. 

LINER AD. DEPT. 
Advertisements inserted here r O( 25 cts . a line. 

each insertion. Ca sh with order. Not less tha n J 
lines nor m ore than 8 lines accepted. 

A ~~I~Nh~;:u~~!i ":~c~I::o~.Pt~~~~~~~~e~~~yOm~c;~e~~TA~'P..,~~o~~,lIdt fnrt~~: 
u 1htr , Ii . F. ODEL L, Ibli Trtl1lollt St. Refe rences: OUvu Oillon Co .• 

While-Smit h Co .. CunJy·Bellont)' Coo. Gibson Co .. ttc. 

ADVER.TISE HER.E. 

Chas. J . Glaubi tz says :~ " I think advertising in the 
Crescendo is great, I have received so many answers. 
I t travels so far and really gives you good va lue fo r the 
little money:" 

YOUR BUT INT&R&STS WILL B& SBRV&D BY WBNTIONINO THE CR&.SC&NDO WHEN WRlTlNO ADVERTISERS 
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r-----~------------~ I~~--~------------~ 
SPECIAL BARGAINS 
O W l NG to some minor ch:l nges in the st yle of our Mandolins 

we ex tend thi s unprecedentC'd offer to all those desiri ng to 
secu re an in st rument of exceptional val ue at a r e al B A R.GAIN 
PRICE. below :Klu ;.1 man ufact uring cost. E;Kh and every 
ins lrunHmt i!' fully guaranteed to be perfectly new :lIId in 
perfect condition , having all :.b!'olulely cor rect tinget bo:l rd , ,uld 
beillg of ell'ganl work man s h ll) and li ne lone qu al ity. . 

MANDOLINS 
No. 1578. Hosewood and Maple, I j ribs 

with reJ inla y ln~ betwee~r bs . coon, 
lingerboard, pc:!rl posit ion J s, coloreJ 
wood inlav around ~und hol ,imitation 
tortoise· s hell guarJ pia e. black :Iud 
w hite wootl eJge .. :-7.~r, 

No. 1832. Hosewood, l J ribs wit h wlltte 
inl aying between ribs ,ebony lin g'erboa rll t 

pe.trl positiun 1I0t s, rosewood veneered 
s.: roll he,ld , imltatinlltortoise·shell gU:lrd 
pla te. hand some colored wooJ a!lll ( e ll u­
loid inlay amund soundhole, , ... hit e :1111.1 
col("l reJ wooJ inlaying a round eJ~e :t11l.Go 

No. 2168. Rosewood. I I) r ihs with] stripe inl:lying 
between ribs , orange colored top, w hile celluloid eJge. 
imitation tortoise·s hell gua rd plate. elaborale wood 
in layi ng :lI ound sou nd hole :11l~ outside edge. ehonv 
veneered scro ll eJ he:ld, ehony lin~erboard wil h inlaid 

I~~~~ ~~sJt~~:l?bi:~;:ri~I~I ~~:ti~~e~~ ~~ ~~~.~.~. co~.ere~ 11I :lch in e $1 r,.OO 

Carl Fischer ~g8m New York 
( & 0.101'1, 380 Boyl.ton S t. ) 

THE ·CADENZA 
IESTM1Li SHED 189".) 

is a 4o- page Monthly Mu:-oic Magazine pUbJishecll"xdll- 1 
siw ly in the interest of the 

~ANDOLlN, BANJO 
AND 'OUIT AR. 

SlIl1"cript ion per yea r $ 1.00. 
Canad ian, $1.25. Fore ign, S1. 50. 

Every issue contai ns a rti cles of inca lculahle valuL' 
by the most .lclvanced wri te rs on subjed s appert aini ng 
to the Mandolin , Banjo and G uit;'r, 

TWO NEW (ompasitiull s or arra ngem(1lf!t :-o for 
·M~ndoli ns. 

ONE ,NEW composi tion for Banjo or lJanjos in 
American notation. 

ONE NEW composi tion for Banjo. or Banjos in 
Engli sh notat ion. 

ONE NEW composition for Guita r or Gui tars . 
• · Usu:.U), with eJ( lra m.1nJ olin par l ~. l:u l1l1r a nJ rlano : .. ;-(umr"nlm~t s. 

1 Oc. will bring you a sample copy 1 Oc. 
Address The CAPENZA or WALTER J ACOBS, 

167 Trem ont Street, Boston, .\tass. 

50 For 50 ce'nts we w ill send YOU 50 
Eleven iss ues of the 'CRESCENDO 

in Vol. I. from No: 2 t o No. 12 • . Aug. '08 
to June ' 09 inclus ive. 

T his includes over 50 pieces of new and standard music 
and Over 200 png6 of mterestl ng rendmg matter, Photosl 

of prom ment plnye rs .Ind clubs etc 

5- 0 O:IY Ubout ' 25 Sets lolt. - 501 
,send at Once 

(; IItC U I .• AT I(J N 0.' 

KEYNOTES 
( : U.:H U N INt.:IU:A S I N(I . : \ ' Y.H \ ' I SSU E 

It is publi~hed 0 11 the firs t of e:tch month in the interes t 
of pl:t yers of 

THE BANJO, MANDOLIN AND CUITAR 
and the reason of its success is that it has the most new •• 
the b e.t article. of any British paper and not less th an 
8 pages or music in e;tch issue. 

.1 .Otl f or 1 2 m ont h ll . Ubll'lr ll, l lv lI . III 'leot " '-o r 6 'UOflt!> •• 
SOII"tJ I dee,, ' " fo rll' t:clmell eV I" . 

JOHN ALVEY TURNER. t~~'J'J~."rNg~A~D 
The pubtl~ he' of Ihe I:. r l:est Euro~u n Catalo" of Mu~lc for the above In­

~trumenl ~ Mar we senJ )'OU a lis! l:,al15 nnd ~O)I fr ee. 
SUBSCR IPTIO NS REt:..EIVED .... T "C RESC (:NOO" OFf-i CE 

TH INK Of the Cha rmin g Effect s in Two and 
Three Pa rt Ha rm ony tha t you could 

produce wit h the grea test eaSl' from 

THE BALALAIKA 
The Essex Balalaika Tutor 

(price 65 c e nts pos t rree) 
.. ' r itt .. n to)' P, ln,e T , ( h .• l:aJ .... ft . Emi k'l;, lm,h:ow ,"nJ ChntlrJ I:,)U mak .. ~ Ih .. 
pro.:~» 0 1 le~ , nlnl: the in s u umenl "0 ' fIr >.mpl~ Ih .. 1 il "vulJ t-.. ~Imv~t .. n om. 
rv>~IN'il)' h'I:,,"·,on\:. 

WRITE AT ONCE 
tn II!~ l ·tlff"rJ I;s,e, Co. o~" Gr~IIOn St. BonJ S t . LunJ<tn. I'nl:ianJ. 
r.1rII(ul." ... IrIJ rrkl!~ n l 

Genuine Russi a n Balalaikas 
From $7 to $30 

Why not Publish that 
rlusical Composition? 

Our e:o: pert will atr:lIlge mu sic and rev ise Mss . w hen 
necessary . We will mal,e pla tes and title, print , send proof 

IOn\~.cow~~g~~;tk~~;r~r~~sl:eQc~;~r.lete read)' fo r s lle. Pr ices 

JOHN WORLEY CO. 
40-48 Stanh ope St. Bos ton, Mass. 

I 

THOMPSON REPORTING CO. I 
PUBLISHERS . 

101 9 FLAT IRON BLDO., NEW YORK CITY. . 
Hooks of CreJlI RlI tln l:5 ~nd OI'I'( tory of Ihl! Mu s k TraJes fo r the Unlld 

S ill ies nJ Canada. WI! collect C la ims In Ibe Unlit'! S lates anJ Can~Ja. 

SAY "I' SAW YOU R AD IN THE CR ESCENDO ." 



DO NOT DELAY 

The confidence Iha' Ihe Player le .• I. with" VEGA I. 
w h a t Insph'es him t o hi. beat tl Hor's . 

You m "), b. Interested In our IIlualr. 'ed Cat"loll and 
H a lf-To n •• o f Wort O·. Famo". Arlle ' e a. "ou , , .. queal. 

,., 
, THE VEGA COMPANY. 62 Sudbury St.. BOSTON. MASS. ~ 
~ . 
t NOTICE- The appearance of such Vamous Artis ts as Giuseppe Petti ne, Bacon and Foden in II concert trip across th e continent t':~ rn th e coming season sh?uld receive the hearty support of every one in terested in the Banjo, Mandolin and Guitar. ~ 

~~~r£l~l;eF,~~:"~'~Ji ~ .~~ ~~~~E . .L~:·~:~:f~£~i ___ v~t,,~t?J;;~~~~,,: ;}4.J~~ ~~:~ :* .] 
--, 

Now, This Minute ' 
Sit dobJn and bJrite us bJhat parts you bJant of our next 

NEW ISSUE For MANDOLIN 
ORCHESTRA 

If \'1111 Jon', kllnw all :.l1o ll t how rou can gd our new i:,!Hles :15 f:ls t a:' I:o>S UeJ I I onl )' • few cents a copy 
drop us a li n~ a nd w~ will ~xp l :li ll full y . 

HERE ~RE SOME O,F OUR FORMER NEW ISSUES 
Lady Dainty - Pil grim Chorus I:Ieteor narch 
Toastmaster narch The Gypsy ' Prince Love's Old Sweet Song 
The Lost Chord Danse di Cupid nodestie 
Barcarole Hoffman niserere Love's Like A Star 

PRICES NOW, 1st Mand •. 30; Piano .40; Other Parts 20. Discount 1·2 orr. 

OUR NEXT New Piece will b e published In Oct. II will be one of the hit s o( the 
season. Everyone knows and like. it, but thl. is the first time it h •• 
ever b een publis h ed (or Mandolins . A rron81.d b y 07)ELL . 

~I 78 
Sample lst Mand. Parts. Our Catalog. of 1000 

Good Pieces. and our New r.sue Plan 
will be sent to an.yo n e . a nywhe r e . 

LET'S GET ACQUAINTED. 

FREEI~ 

H. F. ODELL & CO., 165 Tremont St., BOSTON, MASS. 
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