


















































24 The Crescendo 

IIJ Ballots Received .to Date . . Only 10 for Bass. 
J. for Treble, 100 for Universal Notation. 

Self e'fident truth has Junk like darts into the understanding 
of the )WOfe •• ion. · . 

IT'S' FOUR TIlES FURTHER AROUNO THAM TO GO THROUGH, 
BUT "lEEP GOING AROUND, FELLOWS, lEEP GOlNG AROUND I " 

..JL _.' . 
"'"'" TR ( .. LE :!ITREET = 

THE 
. MUSICAL . 

" 
o EDUCATION 

BLOCK I 

':>T-REET F 
Young <>rebtt!ra Slud('flt to his fuhe'. 

"Pa, it', fou r times eMier to learn one de! than four, iln't It l" 
"Yet. my IOn, .... hy?" . 
"Me for it, then,---n1c for it. 
whftt • 

"It tan. Harold. ",hen there II done to the Cur 0( the Violin ",hat . .. 
done last month to the Cur of the Mandolin Orch .. tra," 

" They him down." ______ _ 

Mr. Obtc1lranlm:-"Comeon, ("Uo", •. keepgoinll nround. It', 1'101 mu'liC\lnly 
to Clltet to-the ignomn«, of the plOfeMion who wllnt to 1_1'1 the 'abors a ! MUlIical 
Edueatlon." . 

l'ubliaheno:--"",""o. Durie. DivttSit)· of not:nion fai lll to lonlfer ;mpreJI u" 
Thewor\<t has.pOd npxc,littJeone,lince you came into our mi"lu, The profenion 
ha"tHrOne aown UnlYenal Notat ion A" enue, so wt='U hl!.ve to 11:0, Thcy won't 
be bunllied lonll .. r." 

"t " 
'JS:t::i 

Tbin1JJ:- May I be peonille<! to I!.l k why were not two linct used in thO 
Identity 'i::h }he tTOl'ble clef, thu,l PTael'Vill8 the 

In com:lulion, 1 auure YQU I am for Mando-baII! Univenal. Notation , It is 
hij:h time \0 few cleb of a a,c, and han ' black be black', 
and 'while, while'; not thi , everlutlng muquerading around under a ' thO\lllUld-
dUferent cloaks.' , • 

Your. for Mando-bua an:l Universal Notation." 

" H ave jult finished pHUAIl8' that mo;t _Icome CRKendo' 
• and feel like ulendil1(l' my hahd, to thow m y appredat\otl. 01 your clearbO&ded 

utteruea _ ent tho Ma.ado-bue and Notation. in reoenl , 

i 
music and m usic platn, pinna., band in.tnnnenbl, elc" being chucked overboftrd 
unlil the H ulem and Schuykill riven a re not navigable by d .. ad cau, hut I don't 
find Any reUONl. · . 

For that maller, 1 don't b .. Jleve they Itt to work and anashl'd up 111\ the ItAgO 
coachn the nut day. but ju" the lIUTIe t hey Clre "drug on the market today ; 

-:r"e''t!li:tt 
intoaKllnl8eforthenewforty hol'1le llOw"rmnchlne. 

; Yoa kno w y..,u hClve my hCII. rty . 
P. D. Jackson. 

"Conll'1'tulation.' for the intelliRent. thofOllt(h, lind flllt in ..... hich you 
a re conductinM this eampa.ign of enlichu.:nment . 

All luc«a to you." 
• D. E. Ha.rtnett. 

"I , 'Ole most decidedly that the 'readin,,' for Mando-baM lhould be' t ;eble'-
..... he lhCT indicatCt'l by Univerul Notation 'sillll' or by the treble clef ziM n. • 

or the tWO, 1 vote fot Univeraal Notation with a ' foot note' on mUlic. (Elplll.n. 
atory ) ." 

A. DeVehy (England) 

will not tfOubie thenuelvCl unless for a aalllry , 
1 have neVN .lIftn a membCt" of the Oo.ton Sy 

of tryinll to make people I.M:lieve thtU the Mandolin a nd Guita r, Mandola a.nd 
Mando-cello were equlli or "'ould be equlI l to Violin. V;olono.(:ello. etc. Odell'a 
aUlnd in t hb matter Is one of dil/n ily 
The adopt ion of the n a.'U clef in Ihe 
to it but inconvenience /lnd dra ... ·"" 
lIhould know that it would not add 

an 0-
for Uni'lffSal." . 

W . G. DrandenbullI:. 

'" am with yOIl every Inch of the ...... y til! Clef mnttCT. The four notation 
would t>c abolilhed ..... h ile the dd (sitlls) . re retllinl'd." 

W.J. SteM (A" .. ",li.) 

"' I am heartily in favor of the Univ .. n.a.I Notation. al it enahlCII a teacher to-

i:!r:eCt Mandolin OrchCllra can thus be kellL 

count." 
1'ho.. Beamsworth. 

Piano AS loull '" 1 can wet Il !\.l ando-haulst. 
1 a ·Jvocate Doeluu', Idea of 1.2-3,,1 fingering . which I. jUl t likt the (lUitUI 

(tho:!gh th, Mando-bus is not a piw ), • •• g/lme fight you're puttinK 
up on the cit:! qUC&tlon. and may the best man win." 

Win . Edw. FOiter .... 

time. enervy, money and ac: ievement. 

althe) 

I cast m y vote. to'le ther wi th t he hundred. of othcn that I proph ll!!lY you wilt 
receive, BECAUSE UmvCf'lllI Notation (one Iy. tem) better than many 'Yltenu 
(.ylttmlt). 

WlIltcr A. Boehm. 

"The I1lOftI I think of thi, at IlIIIt beeoming a fact, the more 1 appree!ate tho 
e(forts of thOR advocating III ado ption." E. J. hendenon. 

C. Boriplrorn. 

" 1 11m fo r Univen.al Notation. M.ndo,bass Iikt lut fou t _trintl of 'Gultar 
will probably caUIe nllmeroul Guitar playen to ICArn irutrument, aoo with Univerul 
Notation Ihey will no t have to lel1m ne ... c\t'l, 

AI i, a bUI in.strument, believe Daas $illn thould be uled. but 
in UniverwJ Notation:' 

JIIII . H. J ohnttone. 

"I don't believe in working ha rdlhip on the teacher' and Ordintra leader. 
Your ptelC1lt metbod of Notation 1 believe is perfect and ';mple." 

L. J : Sc.huetu, 

"I think it wiU rive WI teacher. a rreatct field of Pupill and will .. vo a lot 
01 Draln Pag." . 

LeDOU D. Carter, 

"A Sordid viC'll' of t1M Ouestion: 
That trhieh rn&kOllt e&IJ for Itudent and player makn doUan for Ihe compDUI 
He ...... o dOOI tba, whlcb ia unneeeasary adda to hi. OW'll burdcru aDd .ubtraet.s 

nothina; IfOOl. tb, burdma of othen." 
Wm, M.El1iI. 

(Coatla.uedon Otltpl,e) 

PLBASE MBNTION CRESCBNDO WHEN WRITING AOnRTI8BR8 



"Am musician of 01 5 yun ltandlnlf. 

witlll=!o~ ~~~,~n'i~h~y'!~o:er:r::~:!'r:t~ru~~F~~ti'':';. Pcrtons 

all th~~:w~~= o-:~~~ \:~I~~ ~~: t ricks. Th~ il one <Hd doff nllb 
StepfKon Mumrl\el'Y:' 

" I ruea for the enemies of Univ~1 Notation, it will be • (lUC of 'Fido, lie 
dow", you are all wet· ... 

I . R . ChapuUln. 

" I would certainly think It v~ fooliab to make the Itudy of our InJtnlrn~t& 
more difficult . I have oblerved in my teachinil of the adl that it it oot an cuy 
mattu to teA(:h the n alll clef after. student haa loftn playing in the Trcl'I II:' 

E. E. England. 

If lllil>i tdul neilchb"r let, h ischk-li:tn, u!lmOtYQUfllll"len ,llROts, "hich frlU 
re-$et only IU ..... ulJfflOtl'd rq>ta loo!y. the aAtfU innict profM.'r IlUm~hmcr" 'm the 
OWnt':f (J/ ~d (owb for mlIlcinl{ }"OU d'l m,edleA wor k . "'.Iti~ )"UUr !tmr. C""'"f)' 
and mol1CY Out tJte smili"J{. oourtinl( ~oUllti9n tlivmaifi" who ..... \fully l~tIJod­
lIatCII YllOn you n~..:tI Je. wot"k . UIX'IlM: .,,0,1 n , taru of Inusic.1 ~·d \lCII I IQCl , KWt'II 
you .t the aame time h i .. uhim:l.lum-"Ka"$l ~nlf around . fdlo ... ; 1>0 ,t fou r 
different ..... /ly, o r 111 m\l$lcally .. tarve: ~·ou . ,. and he poi nt. with I";de to the «II'Y' 
riICht hi. to t'Oc:ft'e you 1.0 . ubmiMion. 

l? h;~!o:I~~.,'j~~,~:~~~!o~m~:r~;YI~~~·!n .. ~t':.~~~im~e~I:~:,,~~~th~-:; :::1~hli:11 

GIBSON MANDOLIN -GUITAR CO., 505 Harrison Court, Kalamazoo. Mich., U.S.A. 
Manufacturers of the Ma nd olin and Guitar Family of Ins truments fiuilt on the Violin Cons truc tion . 

Brltl. h DI.l rlbutin': A':enl, 
A. deVekey. I 51.rlo .. d "oad. &ou~nemoulh.En,land. 

.... " . . .. . lIan DI.lrlbulln l A,enl . 
W. J. Stenl. 19 Hunler 5 1 .• Sydney, N . 5. W. 

VOTE, TEAR OFF, MAlL TODAY. To vote mark X in box, I X 1 
o YCS { (or Uni"crs.1.1 Notation 

I vote (Stine re:,ding as treble) (St".-,-o no (or ~l lIndo-bass. 
I Town I (SLit..:' ( 1,.,l d 

I vote 
o yes ! for Uni versal Notation 

(same readi ng as treble) 
~ , for all ins truments of Mandolin anll Gui tar family, 

4~ 
"SUPERIOR" A uuaranteed Pick. /< Bell QU.lIly, Superior Flnl .. h, Th- RI,hl Siu 

I \ It. Pick You Will Like Or Money l:I.ck. 
I \ I"J E.ch Pick In NUl Little Envelop!. 
I~ )\ ~. 3 STYLES··3 GRAOES··Stiff. Mrd. , VIC!< . 

.. ~o;;;:I,.'t2~c:, Price locuch; 3for,sc;70cdoz. 
I Pich "' ade 10 Onl« . • Sped.l!y . d 319 "rl"ml~hll' St .• l ' rtlvhlenee. It. I . 

... ,;-.:: • J' I .tl. UTU1J/l1 M 1'(:, cdlt' 

Standard Music for Mandolin Orchestra 
In cODJunc liOfl wllh Rr/:ulu Orc hi! s lr • • 

NEW! ~i~.·o1<:Jr~:~d~~.IO~e~~~~e· .. ~E~t~,,-,~~::g~~t~ 
W e elv •• very IIbt ..... 1 dlsc .. 1 10 sub",ribtr .. 10 our new luut.. Send 

for putlealars, n •• C.,.loa ... .... pl ... t .... doll ... p_ .. u. 
~und)' .. Betloney CO.. 91 Court St., 80.ton. n.,.. 

I \ 'OL(' 

1 \ ' ''\.0' 

\' oung Composers I 

r:: 1If) 

o y •. ,, 4 

O n" I 

:'\,,1.1\\ .. 1\ If>!' 
~: , ," , !. , l,.I "s . 

r •. r H. I "~ .Id 
:\.,1 .111<.\1 ("r 
~1.11I ' 1o .. "., ·s. 

I will perfect. harmonize ;tnJ arrange your \\'url, r'H \\.111 ' 
dolin C lu h or rur Bonjo Sulo at $hort not ice:. I 
Htason .. t>le term s. 0. L. LAN S INO. I 

170A Tremont S t ., Boston. nass. 

MENTION CRESCaNDO WHEN YOU WRITE 
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26 The Crescendo 
Don't Be Burdened 
, With Extra Baggage 

by I tl c klnl: 10 the 01.1 MY" ( Umbr'Mlme SUind • 

. s~~Ad_O~n':tD6RXrl~~e .JOb ... 1111 me LIGHT. 

" PEAK '·' 
MUSIC STAND 

Questions and Answers. 
This co lumn ope D t o a ll . Send in you r q uestions. 

Qu estion - 111' J,:()inJ,: hack to lhl' bL'J,(innillJ,! or ~ iJ.!n 0 11 a I), C. 
IW D. S .. should Ihl' Inll:'ic h:: P\;'YI.'I'1 ~'x:lt'll\' liS written or shuuld 
till' SI.,t'OlId endings o nl y he tak'·n. In other words, should l·ach 
SIr:tin rCI~a\' (as wrille n ) whell one hali 1It • .'t' l1 !'lt'lll hack IIv a D. C. 
(.r IJ. ::;,? I l UI'£: f"II 'II\'l'(! th .... rui l'oi takin~ sccond cndi nJ.!ii on D.'("s. 

slowed II"'''), In yourllls ltunJ,,1I u,e. 0 ' tn y!1ur V. Y. 
~~:~~~~ I~tnl; ';.~ i,~:, !'IIU·~I.~;~ f!;r'~~~':"l'~'~ Ans\I!er- 1 t is ha rd tn slate a rL'),:ular rule fur the ahoye. We 
~~ it~.~ ·,~S::'!~. i, .,~,'lf ,I,'.:; '~r;li;~~"~r ~1~::I·:.t CU ll simply S:ly thllt it iscustomury to l: lke tht· second en. lin/.: on nil 
111 1,1' II h u Ihl! tn(\ •• umenl of III'o lenlonnl r\'IX'at lt, that is, ),:"lIinJ.: t" the l' lhl of the pieel' us quickly as pus­
mll)ICII I\ ): hi l:uurllnll'eJ h .. I~II) (\un,blen my !> ihlc li t he I' 011 It I). C. ,)I'D, S" therefore you hllvl' fullowed 11 quite 
~~ldt,e~~1;~Snl(I~~~I'~.~~~; ;;~~:) '1 .50 geu.·rul rule wltl'n }~U II have take n sccund e nd in),:s o n D, C. 

rrlieroAe+Vl~[R~~~sE. ~hi,e; II~e: U Irl. no c, ' or ~1~~~lliil~:-:-~~;.illljt;~II~a~li~.II~, IS ~' me k no w if thl'r!-! is. any way 

If ~o~r"Jle~~~~~~I~l~s~:~~ ~~~~ s~n;i (\1~:c~ 'l o Answe r- An ordinary ruhbe r era SCI' , u sed not toO vigorously'. 
H. E . McMILLIN. DI.trlbuto r. will take somc of the dirt. 011 the head lind imprm'c its apP<:itrllllCS 
2060 E. 9tb Street. CLEVELAND, OHIO somewhnt. The re is a suhstancc whic h C'1n be ohtllillcd at varioue 

s~or\'S C:llled "Art. GUill" whi ch is cipcdall y ~f)ud In cIL-an :0 hil njo 
h\'ad . Of COUf'>C 110 li 'lu irl of allY kind sh.)uld he l'mploycd for thc 

Fo'r Mandolin . Guitar a nd Banjo Clubs. 
Silyer· Threa.d. Among the Gold. Pam phmse 

Our Nayal R e.erye. Mnrch 
. Teddy'. T error • • March 

My C reo le Sue. Par:tphrasi! 
El Ole. MeXICan Dance 

Arr"n ... d b" .fI. J . KITCII£}II£R fo r 

~s~\~~d~~i~~n{2SC'~i~~~ t:; ~rB~lj~!~:tn jo , e:!~ h ;~: 
Mandolin a nd Gui tar (or Ranjo) . .. 20( . 
Mandoli n (G uita r or Banjo! and Pia no "Joe. 
2 Mandolins il nd Guitar (or Banjo) .. 2S': . 
Pia no Accomp3nimrll t " 15c. 

Yo. "SIlver Thread," and " My Creole ~ue" only. Tenor Man(\ola, 
. Mando' Cello, Flu!f. Each 15c . 

HAMILTON S. OOW:DON, 112 W. 30th 51. . New York 

BACK NUMBERS 
OF T HE 

CRESCENDO 
Vol, I . llilumho r,; compl o t e .. lWc . 
Vol. ,11 , I:! uultllu, rH CO Ullll eLe . llt c lwll ll,," 

*~5 worLh of IIltiNtC . . . . 'loc o 
Vol, 1 11. 1~ numbe r " COlll l tl uLu , lueludill ,," 

*~i} worLh of IUlu;t c ' , * I .UO 
Auy Mlt1~ltl numhe r . . 10c . 

" AllY t hrecil ulllhe l's in Vo l . II 01' III . . , ~OC . 

"~,~::::::::~O~'~'i~Y~"~I~.~"~ .• ~U~'~'~' U~'~~~. ::::::::::~ 
OJ. in Line and Follow the Leaders 

who are u Sln;t~~ ~~~~~:~~~ ~~~~cbls : J. J . Derwin 

M".t~~~~~12~Nl.le~~~.~~n~:.t~';~~~~~~I\~~~I~~:Ji!0: : M:tnIlS. lln(\ PI"no ~g 
~UJI(I:A~ ~ApN¥~i!~'iaN'~f,~~~J L~I,,:::'nt'J~~os'::; ~)lIe~ 1 :!g 

Thtse are vt')'effectlve for.~hIJH CO llce.1 or l ea~hln l: I)U'pous, NUI .IHhculi. 
H . IJ. ODELL. Selli n\!" A\!"en lt. t oS Trenl llni S t .. b ull on , "'au. 

THE LATEST BY FRANK B . SMITH 
Home SWe.OI Hom ... Valfed. , . , . , . Sulo. SOc 
'l'e So.ton Bo)" Much , . , ... S"lu. "Oe 

T he Ft)'lnll J" <Jeke". Galop. , 'I. H~n , 500 
A Phunn), Phil. Ral:oJJhy, , :! ulln!:, , .. Oe 

Ob You R •• lu. , A Rul Ra!.: . ... :! tbn os. "Oc 
DISCOUNT U o,FF. 

Teachrrs uslnf( GolJby & Shl"'~''''s P,oKreul ve SluJlu lor thl IhnJ" h:tve 
no diffi cult)' In holJiog Ind kn..,lng pupils InlerUled, There ' •• Ro • • on . 

511'0(\ forducrlpllve calalol:ueln(\dlscounl 10 Itlchers. 
STEPHEN SHEPARD, 526 Ent 181h SI .. P.t.reon, N. J". 

purpoSl:. a dry e raser lwin~ a ll thaL is really ellective. 
Arter Ii head become..." considcr.. bly soill.!d it is prac tically 
impossilAc til dean it ami as the l>est. new head L'OstS only $11 
i l is hc tt er 10 have II new one put Oil. ~ I ay hanjoisls liSe t.hc 
li llrltiell T.me Bar whid, d c\,.,tes the little fing:er of the ril-:ht haml 
ahove the h~'a" of the fi:uljo and ha njos equ ipped \\ il h thl·51.) lire 
I-:ener.lily kept deau ",uring: the life of the head. 

Qu estion- \\ ill you explai n in your QII! •. 'Sliu n CululIln the best 
way to eXl.'(·ute a trill un the ~lIit:tr il1l.:ludini,: the turn. ~Iany 
~uitar mN h,"ls me ntio n lillie or nothing abou t certain emhel li!>h­
IlicnlS, I IL'illC stilte \\hClher the tlill sholild he pickl. ... 1 separately 
fur I:al'il Ilhle ;111<1 !>ho uld be with {.r without the turn? 

Answe r- The trill o n tin:: ~\litar is eXl'Cllt(!t 1 by d ifft:n:nt players 
in (Iifferent. \\'a)' ~. II may he ex<.'Cu ll.'I'! by p'iekinl-: the first notu of a 

• t rill ami !>lurrinK a ll the o llll'r notc~ . hilt we 1..000i t:vt: it is better "la ),<."(1 
hy pickiug each not.: of tht: Irill alt ernating the fin/.:cr;; of the riKht. 
ha nd . T he CO{n..'Ct. form lin lI ny instrument for rini 'ihillK the Irill 

~~ '1\~: ~11:1 l:l~ ~:~ ~;:~t1SI ~n~·~ll~I ~~tt~i~;~I~~i~~~I~~.r til) ~f. .. ~~~: ~,~~~~\~ i~lll~:~:: 
methuds arc not eXl'lid l ~'nuuKh in l:onn<.'C tiun with the v:.rintls 
lllusil':11 ornamt.:IH~ all(lthere a rc vl 'ry few ca rdul deSt.'rip tiu lls of the 
lri ll. W e wouhln.lvi sc YOII fn,m time lu time to {:(msu ll the vurious 
Kuitar lIlelhOt ls puhli shL .. 1 'Inrl learn :. 11 the different ways which are 
/.:h'en or tn c"nsuh sOllie ux pe r l Kuilar virtlH>oo. 

Question- In phyi"g Lwn "r morl' sll'in~~ trt: lIlolu u n the 
mand .. lin sh.)ulol yuu r.liSt· t he h:",11 elltirl'ly fn.m th .... in!>trunll' llt. 
aud if ~,how III~h shu ultl it I)I.! ' aho ve the :.('1111(1 bUHn!. D, S . 

Answe r- It is puft 'ly a math'r of upini~lll wlwlhc r •• r l10t the 
Il1Ind' is rai lled fll'lI1 thl' ill.,tr"II11'1I1. We shnuld hard ly say thflllho.: 
righl ann lIh',1I11I le:t\'e the ins lrumo.:lll in atl)' e:.se although it 111 '-' \ ','5 

along the .... 011-:('. but tWII or e\'l'n tllre'c notcs may i)l.! pby,''[ Oil the 
l11all.I, .lin with the wri!>l q uitl.' low or with 11lL' liule ringl' r (111 the 
/.:l1 l1rll pbt~,. " .. Ilith the wrist curved lip. Aecordi n/.: tu the 
\':,riolls a lll.h.,rilies a ll thl' ways 1I1t:ll t[OIII"'\ :.re corrl"..: t, SI'I IlC 
th ink bl"ller rl''il1lts :,re oblni ued with thc hil:h \I'rbt . Wt: bdil'l'e 
i t is wdl tr, have some ' support. wi l h t.he arm I'l, . ., linK un tho 
ins t.nlllll'nt in pl'acli ctllly c\'ury form .of pla yinl-:. 

u~ Sure and 00 to the 

BOSTON RE~ITAL 
_ by _ 

THREE 01 the GREATEST 
SOLO ISTS in the WORLD 

Wm. .F 0 DEN, Guitarist 
G. PETTINE, Mandolinist 
Fred 6 A CON, Blnjoist 

RECITAL HALL . 
New Eng land Conserv:ltoryof Music. HUlltington Avenue 

BOSTON , MASS. 

MON DAY, OCT. 9th, at 8.15 o'clock 
DI,ection of ' G, l. t.ANS tNG an;! It . F. ODELL 

Ticket. 75 and 50 c ta .. on a.lo.t C; e.cendo Orrlee 01'. 1 tI.n 
BUY YOU,,- TICKETS AT ONCE 



Recent Publications. 
With every piece compose r 's name III Klven. al.o .rranl'_ 

er'. . The leUct.5 after names Indicate rrade- E, e,,), - M 

nedlum - D , Dlffltult. 

MA.NDOLIN 

M. Wit mark & Sons. 

"The Thoroughbred" l"d arch. 

to. 1unduli n & Piu!lo . 

Ell /.I. l r lllllll •. t". Trillk,lIIs, M 

$ .liO 

;\ ry extremely melodious ma rch in En~lcmlLlI '" u~1I 1\ 1 inlcrcs li n~ 
"lyle :Irrnnged for nil mumlolin orchestra inchll lin~ tenor mandnln 
lind mando-cello. A fine numhe r (or cl uhs. 1\11 effect ive Il ro~nlln 
concert IlUTlllwr. Guod parI s (or a ll inst ruments. 11I1I1I\'1lst! ImslI 
solo in 1\1t: trio. ti-R t ill1C', Keys ( If J) Hlill G. 

'iEnchantment Waltzes" 

Mandolin & I'inno .iT! 

Fil II ). I;,ndolin IlrcheSl1'1I $:.! .lHJ 

III ~~~ ~~~~I rJ:;r~::;;:~;;! :~: ~II ~;;:.~~~~:.:fl ~\ ;;:: :: :J ~~:'~:: :~:,:~~;~~\:: ::II:;::': .;; ~::,:~~ 
in td :t s l rin~ I]na l' tl't l.!.: d fl't·t wnrk in~ up I .. ,,;, r,] ,.. lI lt' ~· II.] h i Ih.· 
nUlnl ,\'r wilh a lr~IIl" lJd 'l\ : s dinl:IX with f' lll harlllt ll1 j • .,.. . :\1 11,.' 1'1 ... 
cxtrl'lIld y l '! Il-Y lind cffL'1·ti vt·. j\ lay I ", p h }'\',] lhr"ll~h" "1 :,,, .. ... l l i n~ 
CJunrWlk if tlL'sirl.'1 I. similarly I'J thl' " Lost I h" .. d " Ity I h,' M il lo' 

nrnmJ.:e l·. (i ui la r pari dfL'Cli vd y ilrr:lII ~l·d fur h:.rp .~u .. . II·. H.lII)" 
p a rt indic:lle$ u~ nf the mutL'. '1 his 111 1I11 11t' r 111.1\' t ..... · u ......:d ;' s a 
Si lp ra ll il 0 1' tepor ~l l ll \\ ilh 1lI[,mlolill ordwl-o l r: , :'l',·" mt':lI1 illh·lIl . 
It. is IlI1 d fL'ct i,'c (;(I IlCNt nmnhcr rfo r 1111I 1I1Iolill t, rdl L' ~ l r: " ~''Iua tl y 
effect ive wit h IIl llllc lolin a nd ~ui ta r and ha ll j .. :111 .1 .111 lnlert'l-o li n~ 
and in ~anlc t i \'c ICllch ing number. ~··I l illll'. ,\ nd.' lI l iu" 111"\\', 
ment. 

Oliver Ditson Co. 

"Zampa tl (h'~l.urc 

T wo j\l uri't101ins a nrl Piano 

Ill'wlrl . rrr. II . F. (Jildl. J) 

8 1. 10 

An arnlTl~t'mcnt frolll the origi nal uf th i" st:lIl1b rd ' ·', nn 'r t 

over ture. in th(' kc}' of I). Not :ls diffi ,'ul \' :ls so" n,·,.f Ih,' " l lh'r 
s tandard overLures. ArntllgCllWn l includes part'! fur ;,11 in '! tl'1 l11ll' lI t s 
of the I1I l1n<1olin orchestra incl udi ng tenor 1IIi1111101:1 and lII:1n.]' It ·,·llt ,. 
ba njo a nd h:t rJl·~uit.ur . '1··1 alln brt'\'~ t illll!, L'OlIllllllli lin1\'. :l 1I " ~ f(I . 
nndnlll l!, ullcl:l ro vivllce, 1><X'O pill prt'sto, pill :llIima l0. Ill trofiu{'es 
shortly nfter the in t('O( \uclion a n ext rcmel y cffcl· tj\,1' movement 
which may bt, played liS 1I st ri n~ quartette u naeL·III11 , ~' lI i t·, 1. t Jne 
of thl! best s tanda rll ovcrtureS and will u nlioulttL't lh' lie " "ry I,, 'pula r 
Wilh olli lldolin orch<.'S lras. Brilliant , ~ho\\y and cffceti v.Att-

"c.n M e Thine Own" 

M andolin nnd Pi nno 

1/"/n1y-II " . II . P. Ot""I. £ 

$ .M! 

A short s t.andard concert number, Effective with any comhin_ 
ation of instruments in mandolin orchestra . Esped:tlly good wiLh 
full orchcstrn whcn it int.roduces duct between mllndo·(,'c l1o find 
ma ndolin with orchestra accompaniment.. Also fI good Lcaching 
num~er. Key oC 0 throughout. 

"THAT SPARKLING RAG!" ~ 
I "~ " corlll: r ... O n" ", lilt! I'"t l I I ' . ~ eVr r w,hten •• If. , ,, , lull tIIanJoH n 

mchc~ lI a. I'b noSoluHlc . 

' . "THE SLACK DIAMOND ~;ARCH" . 
A a:"o d ~ n al'l'Y ma , c h . not dllh( III, . All . lur full m~ nol "tI " 111( 1""" , hi 

o\tilndntln 3n<l(, IIII" , ·_~'c. :.I Mlln.lul h .. arrdllll l, .u :.'1'If . h' M" nJutin "nJ I 'I ~ IHI 
:.'1'1( . ~ Mandolin s II nJ l ' ln n', :11' 0:;, , .' h ~, . 'r" ' ~ lOr " ,I( h . 

fRANK GOULAR.T, 24 Thane 5 , ., DOlc h •• ler, "fit .... 

QUALITV I S Tt-:l1E KEV NOTe 
Faney 1':.n.r""ed SI.nl , 1 1 .!t O u p . ~ I! .... , ~ Ih,·", .. II ' ", Il .-.' UI) 
Doo r o r Nam e · Plare., .25 up . I l'm ,1 UIIUla n,), . 

3000 R ed Border Gum La.bel s for $1.00 

GUI~d~YT~,~"C:~~~:~~,':.c : ::~;)~~r, \:~~:~· c ~ ~ .~~i. II~T: :)l)rk"'~t.~J' ~~:;I !~r !~e 
It le., e lC. F. ve, yboJ)· I ""'"~ " " li nd ~J ' I ~ " . d. 

S .. nd ,,,' eI .. ub, ~ . AI:" .. n'~ Wa",,,J . 
o Ro . " A "'UTT, tr.terrhn .. c . ... .... . 

WILLiAM EDW: FOSTER 
Solo Mandolinist 

SEASON 1910.11 
Conce rt s .A R eclta.l s 

II J7 KNICKI:! WtUlCK t:l1 "V I! IIWUOIrn . VN . N. \ ' . 

I Be~~E~lT~I~~~S ~~dD T~aE~ECTI~~,~,,,,,, 
'Gloriana I W d JI) 

I
JOIIY Robbers " "PI''' 
King Mydas ,ble"I"". ' 

Light (aviary 'S"l'l'd 

Lucia di Lammennoor " ", ,, ;,,11 ;' 
IntrumentaUons and Prices of Each 
flr!'1 M:IIIJolin $ .~o Ce ll.,OhIiK:t t.. · 15 
SecllIl.t M1tIlJoli n .10 B.w j •• Ohll~:I \t . · JS 
Th lrJ MillIJoliu · I~ (j ull ,1I A ~..:"mJ1 .w illh: ll t . 10 
Tenur Malldol:t . fS I' iilll" A, COIllP,II t1 H1t'1I1 .. ~o 
ManJo-Cello . IS An\' O rt:!'t's l t., 1~;H l · J5 
F lute Obligato . ..IS Discou nt 1-2 off . 

Not e : C I:lrinc:l . Corm: l . Drums and :lII y orche:.Ir:,1 p:trl (;10 be 
hilt..! to these :lrr:tIIgeJltcll t s. 

I~'=' St'nd for our complete lis t of hundreds uf COll1pO­

si ticm s anti arran gt:' nl l.· nt s for F ull Mandolin 
Orchestra . i ncludin J,! parts fLr T cnor Mand ola , 
Mando ·cd lo and Mando- I);lss . It ' 5 Free to all. 

Also send for our 48-page cata log of Mandolin, Banjo 
a nd Guitar Mu~ i c. 

WALTER JACOBS, 
167 Tremont · .stre'et, Boston, nass.1 

MENTIO N CRESCENDO 
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'PROMINENT TEACHERS 

A DM'a~1~laHa~~~~n~·.c~r~.ton. Mass. Vio~l~iI:M~~~~: L Eta~~J~.~~~~o.JG-:1t~r a~d ~~n~ol:I~.erine 6t~i ,l~1~1~~~: 
A U~,~JiltnO;~:Ga"i~r.BOYlston St., Boston, J~lrd' M~I~o~: 

A L~;,~: ~~~~r.L~a~~~II~~~J~u~~ : .ItI~ st., 6~:ftMe,~t!;: 
A U~Ir!S! I f. ·II~d-t;I:~: Box 515, New Have.lI; ~~II'ld: M~~I~~:' 

BICKfORO-:-h\YRoN A.-j'Q E.]olh St., New York C ity. 
Mandolin, Banjo, Guitar and Plano. Guild Member. 

BHOUGH'TO N, MI~S . -A-:-C.-)~2H Eagle St., Los Angeles , 
Cal . Mandolin,Guita r and H:lrmOIl)'. Guild Member. 

DAV1S,HARllYN.-2]O Pleasant St.. WOfq!Ster, ,Mass. 
Mandolin, Banjo liTH..! Gui tar. Guild Member. 

DA YTON, Mlis. L. M~Cor, North and MapleSt; ., M:lrcellus, 
. Mich. Guila r, Mandolin, Banjo, Violin nnd Pillno. 

DEnWIN, J . J .- I09 Blink St., Waterbury, Co~­
lin, Guitar a nd Billl jO. Guild Member. 

E::5C HELMA N, MISS IDA E . ....:42Q H:llldolph St., Mead­
v ill e, Pa. Ma ndolin , Itlilar ~j;1II0. _ G uild Melll~~,.' · 

FOy~T~~~,'n%~~;. ~]~~~-;'~Jh~:i~~I;~rhtlcl(~r A ve .~~~k8'fii~~: 

4GI'~r~~II!~: N~14·. l'lht~~~~~i~ltl~r~, {j;'d::~, fllti~~:evi;l~ 
:!!!!!)ianfl_, _ __ _ Gui ld Mel11bers, 

H ARMON. MRS MARIE. 7S7 Halsey t., BrouklYIl. N. Y. 
M:llldolln. Banju, Guitar and Piano: ~lIi ld Member. 

HA UPER,''J, G EO.- L el hhriJge, Alt:I , CIIIMd n. M:llhlolln, 
. , G uil ii t. Ba njo :ll1d~I I Il .____ ~IIII~. 

K I I~I:-I\E(~I~ :~I'r'\~~I~j~:I~~ ~(;'~~~:~~l~ew YOG~lrrJI~1el~1:~;~ 
-K NlrFE I~, W. C.- -1lS "2 W. M:;'-; St., MeriJen, Conll. 

. Ma~Ulk BIJg., MiJdlclO\\' Il . Conn. U.M.&G. Gui lJ Mem . ---- ----

75he CRESCENDO -

Alw.ys obtainable (rom anyone on thiS. Us •. 

\\ _ . 
O li \<t r Dltson Co., ISO T remont Street Roslon. 1\1 ;IS5 . 
C. H. Dltson Co. , 14th Street, New York , N. Y. 

~~:t'~r ~~~~~~C~~r A1~;1 ~~!~t ~;I'r~~~d~~:II1~;: Cal. 
Ve~1 & Fairbanks Co., 62 SuJ buR: Street, Boston, Mass. 

~~utl~C~:lsC~m~I~~i~OM~I :rCoC~~,1 Lo~' fr:~~~ess, ~;I·I. Ballimore, Md. 
New England News Co., 9) Arch Street , Hostoll. Mass. 
Denton. Cott1er & Daniels·, Cor. C ourt & Pca rl Sts., Buffalo, N. Y. 

~~lt~~t~~~~'9 8~f~~d §~:~I;:, i~;l l!nr:'\~rE~gl~~d. . 
ClrrfonJ Essex Co .• 15 A GraftonSlreet, London. W Engla nd. 
D. E. Hartnett , 120 E. 2} rd Street, New York. N. Y. 
A. J . Weidt, 4J9 Washing Ion S treet Newark. N. J . 
W alter J . Stent, 19 Hunter Ireel, Sydney. N. S. W · Austqllia. 
Jos. Wright, 206 High Street, C hrislchurch, N. 2. 
Fr'ank J. Macul1 ey, 11 19 Broadwa y, Camden, N. J. 
C. A. Templeman , Fremont , Neb. 

~!Ik~~~ ~or~~~nS'I~oS~lrrla(:~1dl~~I.,S~i it~bh~~:~f;al.ll. 

MON~SyE .. ~1~rd .. ~~n~~in~'U~Ua~~~:r~tl~~I/vG'u l l~.i(f~~o:;: 

·0 9J~L~'ul~l~ ~·;;;~g~n1r~~~'~~ ~t., Boslon, MG~iid ~ft{~~~: 
OLCOTT. MISS ETHEL L.-722 W. 11 th SI~, Los Angeles, 

Ca l. Guitar Soloh;1 and Teacher. 

p A 1~~Jo~I~lb~~II~;-;;-dB'~~I .~:he Arcade, C1G~ndn~ie~~!~: 
pE~r.~;!~J~;li s? IUSEPPE .-Lederer RIJg., Pro~~fldch{e lll~i>e ~: 
PLACE J I ~., W iLLlAM- 42 'Co nf:ld Bldg. Providen;Jli 

ManJolinist- Hesl. Lon ~l1Ieadow, IU . 'Phone' GuilJ Cilke r 

POTTEI~, F ItANCIS.-llm. 10 Baldridge Bl k.20t l;~ 
Sls.Omaha, Neb. Bonjo. M" nJoli n & G uitar G uild Member. 

pRESBI~EY , ARTHUR S. '490 Peek h;un S t reet. Fa lll{iver, 
~Balljo Te;t,her. G uild Memher. 

R~;;; l~~ N B:~~I~~' ~~ :~~(~~I I~ 6~1~I~a5·~~~:~~Jel J~,il~' §~l~~~~ 
STENT w. J. - 19 Hu nter 51., S)'Jlley, N. S. W. AuslmU; 

RillljO, Ma ndolin, G uilar. G uild Mernl>er. 
--- ----
STl~~I~~ ' C. S.- Gihsonburg, Ohio. I\'iln~ol: \i'j fl~::;I!~: 

T OCAREN , LOU IS.- I] Aslor Plil~e , New Yorl<. • . 0-;;;;;;;, 
Arranger fur Ma lldo li~ , G uitar, Pia no.. G uild Melll~er . 

T SC HO PP, CA IU .. - 126J N. 21)Ih St., Philadelphia, PII. 
MamJolin ,.Zilher!... G uitar :tnd· Banjo. Guild Membe r. 

T U~: ·~: E'B~~I~~~ J\~'~~O~hJ\~;~S8~({:t ~reene A G~ildRA\;I~~~.' 
vn EE LAND, WALTER F.- 178 Tremont SI. , Room 40, 
_ Boston, Mass. Gu itar, M ;lIId~tin ilnd B;lIIjo. Arrangcr_ 

LINER AD. DEPT. 
Advertisem ents i'nserted here for 25 cts. a line. 

each insertion . Cash with order. Not less than ,} 
lines nor m ore t han 8 lines accepted. 

FOR SAi. E-Glbson New Mod~116 S lrlnl: II . rp-Gullu .nd Sol. L~/l ih er Cn~: 
Fine ton~, Just wh lt l you wan' at ahoul , -, tht u.unl COSI. CuSI S , ~!, ' S , n il 
'or ' 9'1. Wrlle'I once. It·,. rea l ba' l:'aln. • 

1-1 . F. OIlE LL . ,6S Tltmont 51. 1I01l0n. Man. 

A ~~I~Nh~~:O~~~i. ~~c~E.~~~~~1':~~~;j~~yOIll~~~e~~T~f 'Pat~!o~ea~·e rnrl~~ 
u llni: . It . I'. ODELL loll Tu mon l SI. Refe rencu: Oliver Dilson Co .. . 

Whlle-S",lth Co .• CunJy- Relloney e.o .. Gibson Co .• e lC, 

ADVER.TISE HER.E. 

Chas. J. Glaubitz says :-" 1 thi nk advertising in the 
Crescendo is great,. I have received so many answers. 
It travel5 so far and rea lly gives 'you good va lue for the 
little money. " 

YOUR 8UT INTERESTS WILL 8£ SSRVED 8Y MENTIO NING TH.E CR&8C&NDO WHEN WRITING ADV£RTllua 

, I 



The Crescendo 

Ir===============~-----'I I~---------------------' 

You NEED SOMETHING 
TO KEEP 

Your Sheet rlusic In 

Buy our 

Sheet Music Box Folio 
Made of h~lt vy p:u tebon rd covered with finest quality 

Imported paper. Front cover lifts up (see cutl, IUll sk eas il y 
in s~'ted or tllken out w ithout mov ing box. Holds Over 100 

copies oflsheet music or 8 books. Sile !4 X XJ' 2'~ I nclH~s. 
Label on front to put I1IIme5 on. Keeps music c an :lIld nea l 
free from dust, find Is a decided orn a ment on i/ r .shelf, pi ano: 
table or counter. Will wear for years. 

PR ICES ~!~l·,lne ,~1.~"~ l[i:,·.;.. t'hIn;:,\le~~~JI~; .~: r DOll. " . 50. 

r:r Sp~clll l illscounb 10 Tuchen ur Ou ler .. ln Dolen o r 11 .11 DOlen lOl~ . 

SEND ~5 CiS. P~:t;:I;lII .end you one Box 

H. F. ODELL &. CO. 
165 TREMONT ST .• BOSTON. nASS. 

THE CADENZA 
IESTAHU SIIED 181)4 .) 

is a 4G-page Monthly Musk Magazine puhlisht"d t·xclu· 
si vely in the inte rest of the 

MANDOLIN, BANJO 
AND GUITAR. 

Subscription per year $ 1.00. 
Canil~i:IIl, $1 .25. Foreign. $ 1. 50. 

Every i~lI e contain s articles of incalculahh: va lue 
by the most ddvanced write rs 011 suuj t!cts appertai ning 
to the Mandolin. Banjo Gnd GuitM, 

TWO NEW compositions or arrangcOlt"nts for 
·Mandolins. 

ONE NEW composition for Banjo or Sanjos in 
American notation. 

ONE NEW composition for Banjo or Ba njos in 
English notation. '"1t" 

ONE NEW composition for Guit:H or Guitars. 
· Usully with .. Ira Mandolin pal ll.rullir and plno ICcompanlmenlS. 

1 Oc; ~III bring you a sample copy 1 oc. 
Address The CADENZA or WALTER JACOBS, 

167 Tremont Street, Boston, Mass. 

~-"'- FOy(J~c~nls we will sl!nd YOU 50 
a~even IS$u es ot the CRESCENOO 

in Vol . I. tr.o'ri, No.2 to .No. 12, AUJC.·' tui 
to June '09 inclu~ i ve. 

This includes ovl!r 50 piect's of new and ~ I rt nd.trd lIlu,,1c 
a nd oVer 200 p<.lgt.~ of inteft:"sting read ing matlt::r, photos 

uf prominent players and f luhs etc 

501 
Only a bout 25 Sds Ictt. 

Send 01 Once 50 
--- -----

Tilt': UIHUU I .. ATIUN Ul' 

KEYNOTES 
(I U Jo:M jlN I NU It Jo:AIHSH K\' V.H" l iI~lIr-: 

It Is publisheJ on Ih~ fir st of ~a(h rnonlh In Ih~ inl~(~st 
of pl ay~rs of 

THE BANJO, MANDOLIN AND CUITAR 
and Ihe rell SOIl of Its success is thai it ' has the moat new., 
the be.t article. of any Brit ish I):lp~r anJ nol less t hlll1 
8 page. o( mu.lc ill each issue. 

.I .OU "or 1:1 ", .. nih. _u h_r.r'I,I'un . 61 r ., ,,I . (torI! lllU ,,'h_. 
S., ,"I '0 c:., .. ~ . tor 1,0.,<:101' .,,, COl",. 

JOHN ALVEY TURNER, :.~I~II~:~I.WllN(1~A:O 
The publl~hu 01 the I"'a:e)l Eu rorun C.,,,,Ioa: 0' Mu~i( lor 'h" "'bu .. ~ In · 

.IIUllllnt. ,\I.oy"e oenJ yo .... Ii~.l: u.h."J I"'~'I .. ·" . 
SUB SC RII'TIONS RE<..EIVl:D AT " ClWSC I:NIIO" OI' I-I CE 

T HI N K 0 1 the Charming EHcc ts ill T~vo a lld 
Three Purt Harmun y that YOll (ould 

produce wil h the gr L"alest t.':1 :-, ... ' frolll 

THE BALALAIKA 
The Essex Balalaika Tutor 

(price 6S cent. po.t (ree ) 
", III" .. r y 1',1" . .. T.<" hal: .. J .. " n F.m,l., I.,im ~"~w ~nJ (."",,,J I " ... .. ~k ... . 11 .. 
" .... "."o' le; .. " lo l: tile 'n " t fum""' ~" ' '' f) ..... ·1" .11 .. , ,, ", .. UIJ I ., .. I ..... ~I .. " " .. 
I'oull'l'i')' 1o a:" w, una: 

WRITE AT ONCE 
,,,.he ' ·hfl,,,J I "V' c. .. , .... (j . .. llo .. <; , II '>QJ <; . 1 ... " J"n. ln a: ' .nd 
,';U I!CUI .. h .. "J 1" 1, ,, ,, n l 

Genuine Russian Balalaikas 
From $7 10 $30 

Why not Publish that 
flusical Composition? 

Our ex pert will mra nge music anJ rl!vlse Mss . w hen 
necl!sslHy. W e wilt IIW1(e "Ia tes ;IIlJ lill I! , ~r i nt, StllJ proHf 

1~~.(oW:~i""I~~!~ti~:~ ;[:~r~:~I:eqC~;~r.' ele reaJ y or ~ lIh: . l~rI(es 

JOHN WORLEY CO. 
Bo~ton, Mns.5. 

THOMPSON ~EPORTING CO. I 
PUBLISHERS 

1019 FLATIRON BLDO . • NEW YORK CITY. 
Uooh of C,e:!lt Wall nil's " nJ Dlr~Clor)' of 'h~ Muolf Trlde$ 1m the Unll" .J 

S,a IU In" Can.d.. W I t.ulleCI CI.lllkln t h~ Unlld Sl~tn .nd C"n.J .. . 

SAY " I SAW YOUR A D IN THE CRESCKNDO.·· 



-The "'De LUX6 " ' Whyte~Laydie r-I -A-m-b-it-i-o-n-,----, 
and Tu -Ba -Phone Banjos , ' 

Product 01 tbe Blgbest Skttl tn tbe Banlo l at tng Art 
BRENT HAYES II prot..bly the Or .... tcat Artlat ullnl' the pick. and 

~~~~~!~e!l:rm~:~:i~i~~if::::~~~t:~~~~~~~: 
H a vlnl' elrhteen S tandard Overturn which h~ playl from memory. 

::O~n~~bltl~i:; ~r~~\:" :::t.::u, pl.«el. you can e .. lly reaUn Ih' 

Denver. Col .• Aur' n. "~ II . 

Have hid a Iplendld opportunity to ,Ive my new DE LUXE Tu-ba-

f~~n:w~!n!: ~o~~~:~~ ~~~I~~h P8:~r~';rWmc;k; on the ~~rij::' ';!!.~ul~ 
New' York, It la I wonderlu l Inlu ument and with It I have been the 
felture act on eVlfybUl -Brent Hayn. 

LI..OYO IBACH of Readlnr . Pa .. an Anlll of ability and already the 
owner of two orour WHYTE-LAYOIE BaOJOI. WritCi about hll new 
DE-LUXE WHYTE-LAYOIE Banjo. 

~11I~ ~~!I!~n:li~i~hre,:~:., J~e ~ti~'E ~~V¥~~L...voT£'8!~to~ 
The Inllrumenl II ml,olll.cecnt 10 It I Beauty and marveioul 10 III Sweet-
ncaa aod Volume of Tone. - Lloyd Ibach. 

The boy I. completely 10lt In admlutlon of the l ure driveT II be 
Rln. yp hla prancL01( Ilud, to the VilliI'll: POltoffiu on the I~en. HI • 
.01" ambltloll .t that particular moment II to became the driveT of • IUlc 
eoach when he II old cnouch . 

of ,l.nelt~I~Frel~~I'~W~~~ ~~t~~~· !~~hli~~!O:~!.t:o·::y;~~I~~~ ~'i~ 
the Red Man. 

These .re youthful rancln but .how that he h .. AMBIT ION to do 
SOMETHING. A few ynra later hlvlne HUltd 10 the mon: puuful 

.~~:~:i~!:;:~:j;:::r.~ B;~~h7!~::~:;~:~~r.~::~::~~~: 
an inlplratlon to mike I thorOUlh .Iudy and perhaps become an Ani" of 
nOle MIme day him" 'f. 

It ia the .. me in boyhood, youth and 1.leT on in Ufe. The main !lIn 
,_ 10 txc:t:Il, which 15 Protiden .. y and I. feallK<! by Ambit ion backed up 
with the O,utH! Efficiency which la wcll 'dlrtct~d d'ort . 

The M .. ter of any Art haa only arrived at that pOlltlon an~r hard Ind 
con..::lentloua work and Itudy. • 

Do you rulhe how Importlnt to the SUtCHI of the Mlndolln llt II the 

:~~~~n;~~~ ~~~I~: ~~Ib~. tne:I ~,E~:tfnOe~ ~~!:!,ea.?dNo~~e~·r'.:':I';':~~:~ 
lUll capabllhka. 

Evny Week, evny Month, 10 raet. evny YEAR t hat one cootlnuCi lo un an Inllrumlnt on whkh they do oat realise their 
full.,ffielenty will keep you rrom occupyln, a pol illon In advance whkh you could rcalbe with I VEGA. 
Now. Mr. Player. dnn 't mike a m latlke and think you "In allnd.on the .. me level with the Lcldctl unle .. you hive an 
Inltl1.lmcnt equilly II ,GOd .. lhel ... 
If a VEOA Mandolin aod Guitar or FAIRBANKS Blnjo .. tldn their mOil critical demandl would It not be a lire prop­
Glilion for you to rive VEGA Ind FAIRBANKS QUALITY your Earllelt Attention 1 WHY NOT NOW, 

BEGIN TO REALIZE YOUR AMBITIO N, 

T ,HE VEGA COMPANY, 62 Sudbury St., BOSTON, MA-5S. 
NOTICE-The appearance of such Famous Artists as Giuseppe Pettine, Bacon and Foden in a concert trip across the continent 
. the coming season should receive the hearty support . of everyone interested in the B~jo, Mandolin and Guitar. 

'GOOD BYE! 
F. PAOLO TOSTI'S .great song, well -known to musical people of the entire civilized world, will be issued 

about O ctober Ist 'fo r 

FULL MANDOLIN ORCHESTRA, 
Arranged by ODEL L . 

This arrangemtnt is In the key ot G. and co ntai~s the complete song , 
• It may be used as a soprano or tenor solo with Mandolin orchestra accomp~niment, as an unaccompanied string 

quartette or with fu ll or part Mandolin orchestra. 

I' t s great anyway and everywa y. Immens e for Teaching. 
~ Pr lcea.-Mand. and Piano, So cts. 2 Mands. and Guitars. 50 cts. Mand. Solo, )0 cts . Piano arr. 40 ets. Mando·Bass (bass 

...... clef) 25 cts. net. .Othe~ Parts, 20 cts , Discount X off'. 

\ HOW MANY PARTS SHALL WE SEND YOU ?' 

Pool You f'} Orders .~~tic~en~i:~e~~~I~Sfro~et~~~esa~~tI~o~~ ijmDif.<;~~:oWhjte.~~i~~~ sUc~l:d~~Be~~:~~;~ 
. " Witmark. Wm . C . Siahl, Gibson, Jacobs, Williams, Gordon, Maxi mum, Norwood. 

Gou lart. Shephard, or any music advertised i n ~ the musical magazints. Libe ral Diacounta. . 

S ubscribe to Our New Issues. Only a few cents a copy. 
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