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24 The 

"WHEN GREY HAIRS APPLAUD, PROGRESS MAY 
WEL!... ASK 'WHAT HAVE I DONE AMISS.''' 

PROfE.5610NAL MICE . 

.Reverence for the great has kept a boy of the fraternity 
shut up so 10Dg in the-house of Notation Diversity that be is almost 
• grown girl now. 

Have a staunch reverence fo r the great masters' musical ' 
thoughts, .but not for their buttons, and you wiU draw to you the 
first-born of the musical world who distinguish between the counter­
part and counterfeit of Progress. 

could just as well be written a thi rd 
in bass clef : lind with bass c1eC sign likewise raise(1 a thi rd, thl' reading 
of the t relile clef would be Sl.'cured-or Uni versal Nota tion-for 
Mundo-buss. ' But the opposition sa ys " It's too sim ple, too casilr 
understood : students heretofore have succeeded in lea rning di versl· 
fied not.'\ tions, SO why should we lessen students ' burdcns of today ?" 

. And hccausc t ile common denomina tor of the OP1XlSil ion is l\ rrc .. >s ted 
r>cvelopll)ent SOlid Opposition would arrest the c:1c\'c1opment of lI ll 
Christendom ; :l1Id thus he st:lllds with tht; dub of .Im.:eedent to 
bloci5, thwnrl. coerce anci befuddle the minds of the profession and 
students into the trap, "I t 's casier around four clef notations 
thnll to go straight up one not:ltion (:ommon 10 all clefs" and thus 
save t wo to ft)lIr ti mes the ti me rcquin.od to read 1ll1l:-:ic dcpcnding 
upon the numbt.'r of clefs to he learned. 

" It onl y l,akes twenty If) an hOllr to Il'arn the Lass 
clef or lII}y otht.' r cll'f. an,] a littk practise cad i day for 11 while will 
kc..:p 011(' in 101l<' h with it. so I earnestly urge YOII 10 hd p pe rpetuate 
these old f:l111·dool· 1I0tatiol1S. I onl y ask you to wa ste a Ii i tic of 
your time and, mind you, so littlc t ll:lt li lly lIlan in his mint! 
will it is due the Kreat, (wh., now li n ! but : Ifl' dead I() I'ru· 

.IS wcll as the ;lelld to kt.'1:P four nrul1 l1d, 
such n); :In)' professional mouse shollid be gb d to do to g:ai n hb 
l\l lIsic:l1 Ed ucation dll,;(,sc . Besides, here's this lill Ie ' ROllKh.oTl 
Ra t.s · IXlek':lge: Waller J :II::ol,s, Cllnliy.lkaolley Company, Walter 
n O(!hm. The Gibson 1' la ndolin·Guitar Comlxlny a nd I., A, \Vill ialUS 
arc the on!.y publishers \\"ho is.tille 1' Ialldo-b.1. s-<; parts ill the treblc 
reading; then there arc mill ions a nd more millions of uollars worth 

?[ 
b:lss parL .. in Ameri !..":1 shoilid be in the old bass notation!! 

, ,Boslon, lhe I1msicn l Rome of t\ lI1e ri('a , more int{lier'lIIl, Qf 

prerogatives 'may be lost to America's musical pro .. 
gresSlys ness. 

When The Victim Works 

Strength en from Strange to 
Stranger, 

Only a fe\\1 months li nd 
this instrum{'lItalion from l3oston; 
approximatel)· 170 1' landolins, on ly 
G r" l andolas!! onl y I J\ lunrlo·cellos!!! 
Nt.'Ces. ... 1. rily other instrml1l'nts 
resorted to, iorcig n to Mandolin 

Orchestra instnllllentalion, to halance; yel h;:ll:mcc was 
obta ined by pipe organ, I)iano, dolins , clc" e tc, Ever he:lr of 

·n Violin Orchestra conduClor using a similiar .i nstrumentation? 
Yet tli is Mandolin Orc.ht.'Stra cond uctor is one of America's bes t. 
Bu l wby did be make up such an ,instrumentation ? Because be 
conIessedly could not the tenor Mandola, 14ando-ceUo or Mando­
bass players be wanted, (Ihe latter instrument was not then in 
existancc in Ameri('1\), and if right in Musical Rome, with all the 
c:onv,eniences of tenor Mandola and Mando-cello parts transPosed 
to the reading of the treble so, M andolin players need make no 

extra study of clef or finger-board, one of America's greatest Mando­
lin Orchestra conductors confessedly ea",not gel Mandola or' Mando­
cello players to . balance h is . Orche;;tra, how many Mando·bass 
players do you think he !;ould get when this instrument is less 

and fingered the double-ba ss co mplicated two finger system ? 
Looks a little as though somebody' s th eories were ge tt ing in 

th e way of his advancement, doesn't it , 'as well as the advancement 
,of his Mandolin Orchestra! 

Writing: ill Univers;11 Notation does 110t IIwan ;tli 

i! I t I 'tl i I 
in onkr tI, indicate opeh or disIJersL't1 hanlllltly: hu t lIIJell harnu)\\}' 
(hjlrnloll\, in \,'hll-h th(' nOh ',. 111\' \·ariOllsdll . .Inls an: '>t.'p;l ra Lt't1 
from e:n:f, other I, ), \\idl' in terva ls) is mofl.' ca"ily read iii Uu ivt.'n.:11 

them ill f{Jur defs of lhe 110t:l \ iol1, t\ :-; fnr tht., indiv idua l 
rt'adi ng of a ny OIl\' Il;l r l. any olle c1d of divcrsifil.'d nutation i, as 
e:J <;y to reml as another, but this docs not thc nel .... of 
four di fferent nota tions for four, tl ifferent. parts, hilI ralh{'r that. one 

. docs not hindcr em ploying open harmony, 
The 'two extremes of clefs a rc t rehle and b:L'i.<;, In the old 

noll1tiOlls any note, for exanlp'e "C", th ird sp..'\cc of the treblc, is 
lowered two oclavcs hy replacing the G cld sign with the or bass 
clef The sa me holds trlle wi th Universoa] Notation, The 
widest pi tch d ifTet('.ll(:c in diversil}' of nota lions , as far as clefs arc 
conccm (.'d , is two octaves, T he same is truc in Universal Notation. 
In bOlh liiw rsifk'd and II l1i vcrs:Ii not1lt iolls add(.'tl or lcKc.r lines 
mllst he rt.'SOrtt.'(1 to, or the use of the S va,. to gaill wider r:lI1ge of 
harmony, 

Universal Notation retltins the old clef s igns, octaves, voices, 
parts,- all the essentials as argued fo r by the' diver!'lified notation­
ists,- and in addition gives the unifonnity of reading of all clds 
the same as the treble. Wbat more do you want ? What more 
can you want? Yo.u haven't as much in the old diversified notations. 
Th en why not tb e Universal l(otation? WHY ? WHY NOT ? 

Tbe Chief Priest!'!' And Dec:luse the minori t}'- the old 

Common People H ear It in power- would ralher du the 
Gladly. old d ifficu lt way than make the 

chang..: to the new, simple, uni· 
versa l way 10 ac('ommoda\e the m:I!' .. '>Cl<; , :l nd lim !> thi s sllla ll 
minority appl;lUds antiq uit y of no1.;.ll ioll with an air of 
S:lti!'faclioll a ' falher who spl.':!ks of the rogueries 
of hi !> child, hugely t.'Olllenl to bolster lip a mi defend his 
wi ld 0:1 1<; :Inrl sins Ix:e:lIIsc,- well , hl-enllst! he lo\'cs not wisch' hut 
too \\'1'11 a nd, tlll'rdore, will not adm it self- evidcnt '.ruLhs 1x.:Cause 
,>aid mi nurity docs not want to, a nd being in power think!> it can 
forcc the old , ' 
, Thus, when applaud, ma), wel l ask " What 
1 .. lave I Done t\mis. .. ." for ProKrcss finds Grey 1·lairs a society of the 

Slle 
of COlIscrV:ltioll of pupils ' ti me, encrgy. mOllc\' and Illllsical arhie"c· 
ment. to the pit. -

It just as wcll try t.o twist a rope of sand or make water 
nlll li p hill , fo r whell jllst ice and liberty cry out a ll t he world heMS. 
alld though it may ret:lrd it cannot. turn the mightiness of lhe 
onwa rd progn_'"S!-;ivc 1ll0\'elllent. 

Be it fa r from any of the PWl:(fcssivcs to force. hul. rnther to ' 
haste slowly, that Reason may ha vc its way. 'a nd collscicll!..'CS now 
immune to t hc llIoral aspect. of this is.>;ue. madecventunlly suffkkntly 
ncule to sec it is no more right to steal pupi ls' time or lahar than 
money, :I nd sooner or la ter tile Illusic:" world will sec I)i \'ersit" of 
Notation steals both ; and those who now skll ik :I!ld dorlge and duck 
with apologi('S", mu lt iplicities of silences , and remarkable 
modesty, will have a divine a nd enthusiasm to huekle in to 
will lhe for Noultion, Then names Cllll 
no 10nJ(cr stead lhe teacher who hilllself has li fe and light, and though 
grcy hairs applaud d ivcrsit.y of lIotation tht., Progressives of the 
profess ion and t.rade will continue to get by the opposition in spite 
of all Hades, 

Ask your Publisber for Maado-bass parts in Universal Notation. 
" T hat article on Universal Notation, rend at the Philadelphia 

Guild Convent ion, is in my opinion a modern classic that- is dcstmed 
to eventually ch!lnge the courses of human progr(>ss by stirring 

Continued on nutp.a:e, 

MENTION CRESCENDO WHEN YOU WRITE 



The Crescendo 2 S 
II1 l1sical consciousness 'through II new present.ation of old t ruths to:1I1 bdore realized. Rela tive treatment ,of lOp and . back, '-;(.·curing 
npprccintion Q£ the rh~htl1c\>s of this ac!v:uH:t.'(] and much IU-'(.'licil sym pat hetic vi bra tion. Reinforced, non-warpable necks. Eleva ted 
ch l,"~c. I would pllt it. s tronger i f I h:1I1 the words a l my (:OI11I11:mtl , guard-pla tes o r fill):cr rcst~. Easy action. Adjusta ble s tring 
amI I wish you all powe r to make plain to nll the Iwc~'Ssity of the bearings. 
clUlngc." ~ Get a "Gibson" on approva.1 at as low as $1.00 down lind $1.60 

D. E. Hartnctt. ~cw York City . ?e~nth .~nl}' 6c a day ), at no advance in pri ce. 

Exclusl' ve GI' bson Features D~siness~n our ca pital. Stock furnished. We h elp sell · We pay the adver sing. You pay for goods wh en sold ; return 
Car ved top and back ; Stradivarius arching, scientific graduation, f:eoe~S ~C::cf:~: ·yo~?c:~;. "Still Hont ." Ca talog and th ematic lis t 

tilted neck, hig:h bridGe, and extens ion s tring holder, sccuri nJ.:; 
vertical a nd increased strin J.:; pressu re: Sl lffic;cnt to pulsatc a larJ.::cr r:".. l\ l an,I,,· lmss inslruct;rlll lof)I,k in !.:n;n·fS;\1 ~"l;,tj(.n 
and th ickcr sounc! ing.lxxLrd, thus prod ucing bigness of tone neve r rcady shortly. t\dvanc\: urdl·rs r.,..\'l·h·{',1. 

GIBSON MANDOLIN -GUITAR CO., 505 Harrison Court, Kil lama zoo, Mich., U.S.A. 
Manufacture r s of the Mandolin and Guitar Fn mily o~ Instrum ents Buil t on th e Vio lin Cons truc tion . 

Brltt. h DI . l r lbullnll At;ent . A " ll r. lI.n D ll tr lbut ln i A .fln ' . 
A . deVeke)'. I Sia fford R oad. Bourn elnouth, Ent;la nd. . W . J . S le n t . 19 " .. nter 5 , . , S ,.dne)' , N . 5 . W . 

EVERYONE INTERESTED IN MUSIC 

ceo. L.. 

) S·P.<IU LDINC·S 

NOTe -SPELLER 
--~ --~ 

Should have a copy or 
GEO. L . SPAULDING'S NOTE·SPELLER 

T r a de· m ark rel l.t e r e d 19 11 . 

ThiS:;;,IS novel system o( learning to read a nd write the notes in music, ;IlIJ is J~sti n~J to 
revolut ioniz modern elementar y methods . 

If y re le:trni ng to sing or to play the pia no, organ, v iolin. comeh cl arind, n tlt ~ . t rolllbo Tl ~ . 
or ANY other musIcal instru men t, th e "Note _Sp e ll e r" will le:lCh you 10 reaJ t h~ notes accur · 
ately in a s mall fract ion of the t ime he retofore consumed, wit hout in th e l~ast l nt~r f~ ring with 
your present rQuti ne of pract ice . 

The "Note _Sp.e ll e r'· w ill prove a most v.llllable adj unct to every course of mUSIC:tl in ­
st ruction. being , in (act , indispensahle in the moJern studio. class·room, :l nJ kinJ~r~a r t e n . 

In one MO NTH , st uden ts of the " Note-Sp e ll e r " wil l hOl\'1: leal>C'J a YE ,\H ahead in 
thei r !>"1. uJies. 

--60c - R E GULAR PRICE- SOc 
To R e lld ers or Ihi s A d .- One C opy to a Pe rso n 

25c SPEC~~.~ . I~RICE 2Sc . 

M. Witmark & Sons, Dept. "T" 96 Witma ~k B ld ~ . New York 

CABINETS 
Keep yo ur music so th at yo u 

(;111 find ;IIl Y piece l h e 1Il0ll1t! nl 
you w;! nt it. V ;l rio ~J s st yles and 
s izes. \Vith or wn hnut doors. 
O ak or Mahc'gOin y. J us t w ha t 

~~~~I ::~er~~~~ie~~~~i:~edi·1I I~~~~ 
~111:fr~i~h~~l l T~le~ i~~;~~ ~~~t re;~~ 
than you ex~ct. 

Send for Illu strated catalogue 
a nd price li st. 

T INUAU: CABINET CO. 
C •• No UWul lJrcl SI . Nt .... h rk 

·· SUPERIOR". T h e Lo u de. t a n d S w el!;te.' 
T one Prod u, ln!: MulSolln PI , . on Ille m,,,kel. H IS Iht U .. ntl . 
l Ot EAC tI. !I F<J1t :.'Ik . S I'Ill:JAl P 'lIe!:!> T{) .... l;IlN I ::.. 

. BA.NJ OI ST A T TENTION! 
Packalle or 3 2 !lIgh G r01d t B:onjo S Irlnl:S (or $ 1. 0 0 . 

Includes \ ; HUI. I:.' Second :lnd :s T hl rJs. 
Ab.o!ule h' True a nd Re U" bl l!;. If supllcal ~t'ml 

six Cen ts In S1.1mp~ for IlIn,pl". Ne l:u lllor prkt l1)e u " h. 
No DISCOU NTS. 1 · 1 . ~ VT It U IU In F (; . VO . 

:S :: U P' r l e .ub h l l' St . • I· r o .. l d fm c e . n. I. 

DOIf~~~.~~~~,~~~.~.~,~I~~ "!'~.~,~~!.~~~~~~ ~~ 
U 5)' .I nlS In ll rU lln2. All tUmpl1i a .. wrlJlt n ellclusi\·tly In Ihe lrl blt ell l 
uprllsly lor lhe M. ndolln. Vio lin. Banjo . nd 'julla r. T he re /;!ula r price 01 
thl5 book Is $ 1.00: sped. I price' tor :I UlIIlled lime 50 CIS. F R !!;!:; wllh taCh 
o rde r. our .completl cat. loRue 01 M.ndolin O rchlilr. Music tonta ln/;! ovt r 100 

DON 'T Mb S T H E 

Christmas 
Crescen.do 

It Will Contain 
" Re tributio n ". an hUIlWfOU:-; ity by E. H. Da y; 
more "Subj ec t s uf th e I) lIY" by the edi tur; 
.\\ r. K liemans' " Musicu l Tra mp". tak t ·", in 
Leiplk, Paris a llli I.ondon. whL'n' 11t' IIU '! Cl ill ord 
Essex and other prq mitll'll t' Il o tabh.· .... ; " Re pertoire 
Hints fo r Two (j uita r s" hv bilL"! Ukuu: Nl'\\' 
Prograrn :-;, Gui ld New!-. Gen;·rn l ;\lew .... d e 

The Mu sic Includes 
Pi lg r i m Choru s, Wa),! llL'r, Mandolin :l nJ Pi,lno; 
T h e T ou r nu m e nt r1urch . Sulli\',Ul. ,\\ an ~l lJ lili a nd 
G uitar ; F rnn ce:-; ca Va lse, Ellkl Ok-ott . Cui t:lr 
Solo; n a ssu ' s in t h e Culd G r u u n d . H~tnJII Solo 
as arranged and p la Yf:d hy ~fld Balon u ll his 
present concert tour. 

It Will Be a Great Num ber . 
G E T YOUR AD. IN E ARLY. 

M E N T ION C RES CE N DO 



The Crescendo 
Don't· Be Bu·rdened 

With Extra Baggage 
b),SllcklnC101heol4 sl)'le cu_bc;r.om, Statui , 

s~tl~n~"D'ti~:B~~ job wllh the LIGHT • 

, ".PEAK" 
MUSIC STAND 

Slow~d away In your Instrument c.n. Of In your 

r;;~~I!~. 1-:111; :il~: !~o.t,,~~ r~~nu~~ld~ 
~!.~:~.~:I!~e~11 ~t:,:~f;r:':-;~~:r ~~c:::~ : 
IIiK II hu the enlJ " .semenl 01 professlona' 
"uII(blll : 1'ltllll r.nlttJlobe •• 4ur.bte.I InY 

!~~~tll'';II~:~s~I(CI~~~P~!~~; ;~~) '1.50 
Jl l liI!EA'+':iF.R·~~SE. ~lthl!/SI~I!: txlrlt 6~c. 
II ~o~~nJI!~rl!~: ~I~~:~:;& ~JI~~~ .~nd· IJI~!~·IO 
H. E. McMILLIN. DI.tributor, 
2060 E. 91h Sireet. CLEVELAND. OHIO 

JUST OUT 
For Mandolin. Ouita r and Banjo" Clubs. 

Silver Threads Among the Gold 
. ""itA-PHRASe 

MY OREOLE SUE TEDDY·S. TERRORS, March 
AI ~IDgcH bJ j~~~nll!ln~f~l,n ((nl~I~~!''::,. '1 ~~0jo~)~~)' .. e,,:~h' :~ 
W. J. llTCHENER ~::~~::: iG~h~,u i~~ r"~,::,:,a:!~)Pt~n~: : : : :: 

for r.t11~~;I~~:: .. I;ldne..U:!~ r I~'. B.I~~) : . . . . . :i! 
Milldoli. ,\hndo·Cellu "lid Flllie ' 01 " Snver Th,.llSs" lie ·'(.r"ole SUe"pch .1& 

Conservatory Met hod for the Oultar by I. 0 Withers 
P,lce 11 . 110 D"count 10 Tc·.chcu 

The m05t thorollj/ h And compr ehen sive method lx tanl . 

HA'nlLTON S. OOR:DON, 11 2 W. lOth St . , New Yo r k 

BACK NUMBERS 
OF THE 

CRESCENDO 
Vol . I. 11t\ulubers c omple te ... . . GOc. 

. Vol. ll . 12 Humbers CoinlJ lete, In c ludlu&, 
'~li worth 01' music . . . .... . .. ,. GOc. 

Vol . III . 12 numbe r s CO ll1 .. lote, Inc lud i n g 
*~G worth of lUus lc . . ...... . ... 'llic. 

Auy sluK' lo numbe r . . . . 10c . 
Any three uU UlberK III Vol. II or III . . ... 230. 

Only t~ reow Hets loft. 

~:~==========~==' (}~t In Line and Follow the. Lead~rs 
ho a re u51nk the following hit s by J . J . Derwin 

with Imme n.se 5ucceas: 
IN$ PIRATION CAPll lce. ~ "'''"d s. and G ui tar . 110: :.I ~honds. alld Plano .60 
OALOP 0 1 CONCeRT, "'I :-t'iolln funacco..~.n l edl . " • • JO 

~UJRI:A~ COApN~~e~nll~'CU':~c!~10~~.nt"n~0~!,~e~t :: : ::X 
Thtselle veryelfeCllVe lor eliher i:onceTl or leachlnl:' purposes. Not;J lfficuli . 

H. P. ODELL. Se llin,. A.ent .. 16,5 Trem ont S t ., 80s ton, Mo,u. ' 

THE LATEST HITS ay FRANK a. SMITH 
Ho •• Sweet Home. YarIU . . .. . . Solo. 500 

. Y. ao.ton Bo)'. March . . . .. . Solo, 4 0 0 
A Pbuon)' Phil. R1roddlly . . . . . . .... :.1 B,nE!' 400 

tt·y~IJll~.t::.k~R.': __ '~;..;:r:;.· ."_. _-::--:-:--:-: : : : : : : ~ =:~J;!: :g: 
M .0 uperlmenl. Ind 10,," how .. uy Banjoists know a I:'oocl Ihlnt" when Ih.)' 

_II. 1 will seod I ... ple copy 01 I n)' 0 ' Iha lbov, pl.cn for to (enll (Silver). 
MENTION THIS PAPEIt . 

Oo'''b, • ..Ift.p.~fI ·' P~.".,,/o. B ... }o .st"fll., IIlI.O. no 00 •• ' . 
aTE'HItH SHEPA"-D. 536 It ... , lelt, 51., 'al."on. H. J. 

MSNTION CR&SCSNDO 

Recent Publications: 
MANDOLIN 

Chappell & Co., Ltd. 
. The Pink Lady Va..Ise 1Nn C(J,yll~A". II. F. Oddl,E. 

Full Mandolin Orehestra 12.20 
A splendid arrangement of the mllSie from lhis tremendously 

successfu l opem .. " n opera which is popular not only iJl AmcriCIi but 
all over Europe. The walt:: includes several o( the princi pal melo--

'~~J::l1~h~~r~;ljJ~~t~~i:g~~hn~ ~:~uX~u~~:ti~l~n{:ln~~~iti~~ 
to the other lIsual part..". It is extremc1y meiod ioull and quite easy 
t hroughout. Simply immense (or nil ch,b or orch estra comhinations 
ami also very effectIve for w:1ehin.:;. Mliny clubs ho'l,vO already added 

.it. to thei r rcpcrtoirc.'S. Keys of D. G and C. . 
Hamilton S. Gordon. 

My Creole Sue G·.L. /JIJI'is. tlr,. II'. J . K:ld,t"", B 
Ilu\l Mandolin Orehe~tra $2. 10 

An arrangemenL Incl\ltlin~ tenor Inundola ll nd mando-cd lo 
o ( thl .; fa\'orit c song o( the same class as lIw wel l kllo,\\'11 t'SilVl'r 
Threatl~ Among thl! Colli". All parI :. extremely ca~y. Effective 
for llI:wdolin orchestras as a shorl c.'OIl(.'crt II II1ber or an 
encore. I ~!ipcdu ll r good (or tC:lching. A SWl'(!t melody. Always 
intercstin.::. Key of C throughout. 4-4 timc.' . 
Teddy" Terrors Marth Ira,,,,.r Cr tlilly-tl " . 11', J . Kj/chl'nu, ~\[ 

Two Manciolins , Guitar and Oanjo $ .un 
A bri.:;ht -1 .. 1 aHa bre"e mrltch. Keys of C. :tlltl C. Catchy 

in style wi lh :m t.'x tremdy mdtXIious trio. Sct;ond lIlundolin part 
ra lhc.·r easv. A good number (or smaH CQlIlbi natons and \'cry 

• effc.'Ctivc . (or tCfll.:hing. 
M. Wjtruark S: Som. 

Boreas (/\ Northern Irl yHe) G. J. 1',i"Jmlu-Arr. T,i"l:lIIls, E 
Mandolin awl I iano $ .if. 

The "A" number from the c1wraclerislic suite " The Four 

~ ~:! lld~;; ;, ~~:1~.'~~.~~!~ or ~ ull,::~~d~~~ ~~f::~-st~~ ,i ~~~~ ~ i II?A~~o~I~,l~~~~l~ 
1'((CCI)'; arc lIla~ nificcnt and the melody is a swt;cl. ~(!lItle , fl owing 

~~~I~'l~ll;~~h ~~V~~ iit~ fl\'11Cn~~ 1~~I~~~llo~~h:~~rr:~:~~lll":I'~~ Sv~~~s~~~~~~t :I'~~d 
inlerl!~ ti u~ as II lc:td,ing number or with pia no or guitar aecompani­
lI1l'nt. J<~.y of A lhroll~ 1tout. Andante C;.J1l moto and molto 
nuill1alo mO\'l'lIlenf'l. Thc a rral1~elllc l it in~rodllees c((pcli ,'c rl rts 

~~~t::~~.iI1SX,~I;,l1~~':~c~':~::I';~~~~S \'I~\~'C~ ~;~~I:: i~c~n~:~lIilntl~:~~~~II~ll~I;~s 
Sirocco (A Southern Scrcnadc )o G.l. Tritll:/w s, II". T,;lIk/Jus. M 

~landolin and Piano $ .7r1 
The " 0" nttmlX'r from lhe characteristic suite " The Four 

Winlls" . A ch:Ir:lctl'ri!Hic conL'Crt numlK'r i ll 2~" H:llxlllcra style 
with a n int~rc. .. st ing melody in the style of the far off southenl coun­
lrirs. A good number (or full mandolin orchestra. The a rra nge­
lncnt includes tcnor manllola lInd mund-ed lo. Also.;'\n), or('hcstrni 
rlo'l rt nm)' be obt:lint.'<1 for this piet.'C. This IlUIllbt-r is a lso good ns 

:rl~~a~:~~~n~~~7 t::~~I~~I:ti~~~l:II~~~~ ~~ll~l~~t~?~~~~I~:~g~;,gi 
tempo . 

Cuody-Bettoney Co. 
Kaiser Friedrith Marth C. Fritdema11-1I ". 11. F. Oddl, M 

Full Mandolin Orehcstrn 11.00 
. One of the old sta ndanl mili t.. ~· h •• nd marcill'S. Extremely 
effective in mandol in orchestra . Arrangement includes tenor 
mandola and mando·ccllo and other us"al parts. Fine tremolo 
fi lmin with effective parfs fpr guitar, mando·t;elln a nd cello. A 
good number (or Concert pIOgr:IIllS. A real march . Kc.'ys of 0 
and G. ,, ·'1 alia breve . time. 
King of D1amonds Overtur., C, Laml/te-.'!rr, If , F. Ddt'lI, M 

Full Mallflolin Orchestra $'1.:10 
,\ very popular CQI1 I..'C rt o\'erture by the 5.' I1lC composcr as the 

"Oridal Rose" Overture. Armngement inclU(l~s cspcl..;ally effective . 
Il.'l.rts for tenor mandola a nd mando-ecHo. Th ' mclodk-s nre in terest· 
1111{ :tllli the hannonics full . Opens wit h an :tndante mncstoso 
movement J.:oi - g into a modera to cantabile which has It very sweet 
melody. The next movement is allegrogoingto as'lOrtmoc!emto 
mO\'cm('nt thel) to:1I1 111It-ogro fina le. '1--1. 3-4. 2-4 times. 'Keys of 
D, F, G. Much easier than the heavy standard o\'crturf.'5 . Es--
1JC(..;all y gnod for clubs. 

• Alpba Musical Buteau_ 
Souvenir de Venezia II'm. Place. Jr., M 

A ch~;~~nIf~~~~1I~~~n8~Ji~ime. Keys of C S ~t~nr and G 

:~:;t ;!~t1YnjnC5~~il~taJ:~f~r ~chi~I.lcnihisu::~ 
~ill ~~~ ~~mr!o;~trr,P~~ :~:~:-S~asWdJi:'~t ~h~. oL~ 
Lansing. 



Questions and Answers. 
The cres~c~e=nd~O~~ __ ~ __ ~~~~ ________________ 2~7 

This co lumn open to a ll . Send In your questio ns. 

QuestioD- \Vhcn wcrc the tenor mamiol:i a lll i mantlo-cello 
fi rst lIS(:d in Lhis ('"(JU ll try? I). R. S. ~ 

Answer-Whe n t he 111;\111101:1 waf; fi rst 11:-;(;(1. :l l the ti llle of l hl.l 
. -old ocla ve mandola , ' w me (.11O l.'I'1 the inS1.rumcnt \ . !'j helow the 

m andolin instead,of lin octave, in {act we know of one or.:ani7': lti1m , 
who' over 20 years ago, tlSl. ... 1 till; tenor ma ndala, T he fir:.! man,lo· 
-cello we know of was ma nu{:wl url..o(l hy tlw Wallin i\\(g . Cu. We 
remember disti nct ly seeing Olle of t ln.'SC instrument s ill thl: studiu 
-of T hos. j. Arm..;trong of I' hila. , PlI .. heror£' the inst rulIlen t hecame 
popular. At that t ime. ~ I r. Artn~trollg atlvocah .. '1. \ ti ll' IISC of the 
lIl!'; tnlIllCn t: but it wasn't IXlI.ulnr with t he playcrs. Shonly after 
th is a Hustun firm 1)l lL cl.'{l on t,.he lllurla:L." Ilew mod el ot tenor ma ll ­
<1o!n IIml malldo-cello. T he Euterpe Cl ub , of which the Edi tor was 
manager, imnwlli a tely atiopt l'tl them and IISL'{I thelll on t lll·i .. tll ll rs 
I n V<lriOll5 parts \,f the cou ntry rt'l1Cl crin~ !.tri n~ qu a rte t in ad di · 
t ion to till' full du b Tlum l)l.·n;. W hile t he Illuycl',.; ami t n:u:hl·rs in 
the \'a rinus cities \ isited hy this orl!lI ni7.:l t i(,n we re pleased wil h 
the music a nd compiiOlclltN1 the dull on t he fu ll hnrllll,ny it !Jru· 
«.lm:~I , the t('norl l1' lndolll a nll mlllll!o ·CI'llo dif! not II1 l"·t \\ it h e,;lrelllo.:: 
populari ty, thc rdorc while the two ;nstnurcn ts were u scd I>!ightly 
.n numller of yenrs ngo, it is only wit hi n the last thf('t· nr rllur y('ars 
that ,the$! in<;l ru mcnts 1m\·e I)e('n uSCi I hy Hl many II ot:!,;lI1ds of 

-clul S :11111 orchestras. 
ba nj3ues~~.qs.Do you thi nk wire s trings a rc good to lI SC on the 

Answer- No indC(~I , t her arc li n abomination. T he ha njo 
was ne\'c r ; ntelllli.."(1 to be playl..'f\ wi th wire sl ring~. T Ill' ani)' pus.';;­
ble plaqc whe re the IISC o f wi fC string,.; mi ght '~ ~"clIsah l l! would 111.' 

'~~~?:rc!itJ ~t~i:~~:I~~I:II~\dl~';~I~ISII~;Cf~~;:II;\i~:~~'~r~:el~l~I~~~;~t:~II:~ 
a llow t.he b:l1f'jo to gi vc furth its char:lcterisllc tQIIt'. W hen lI ~l-'( I, 
i hey cause the 1):lIl io to ~ive fllrl h soumis s;mii:l. r to Ihe .... ,I,lvls 
l'rod Lu:t:tI by a purri ng cn~ille or a ho iler {:H: lory. We t~· rt :ii nly 
ml"isc you to IISC n good ~~a lie of gut s t ri ngs, or ~ i l k sl ri ngs, hut to 
n void lhe usc of wire stri ngs. 

Questio - Arc l ll('fC a n}' string fl u.u tc s pu " l i ~ l lt'd {I,r 1s t an,! 
'2nd mandolin, teno r ma ndala am! ma m!o-c : llo. G . .1\ . J. 

An swer-"T here arc "cry few pit'1:l'li 111 pn.-s.·nl iJ Il1,lio; hl't l fo r 
t hi s l."o lllbinalinn. Then.' af(; olle or twn ."\I ('h a:> th ~' "I.'-'~I l'h t~rl~ 
the " Pilgrim C hurus", " Good Il ve ' ·, '. 1\ J)fl 'a1l1" a nd a feW "thlf~ 

-()f this cia,;." which arc quil t' d"-.'Ct i"c ;10; sl.ring '!uarlels. in f:tel 
they wert' a rra n~oo wi th , his idea in m;nd and ;lInnng t il{' 11L1I"lrl~ 1 0; 

-(){ mandolin o rclK'St ra pieces Jluhlishl'rI by the leading hOl1:.(·S. there 

11~, ~iol~~ lr~~e~I~~I~~!\1 I~!~ )~~rin~~~~;~~~~'t~"~r " Sll ~1~1~\;e~~~1 ~~1~1~ :::. ti~" ~;: 
and cello arc at the di:;poS:11 or th~ ma ndulin <Iwlrlcls. Tlwrl· a rc 
many q uartets, SOllle of n l i ~ ht nature :111 01 a numlx:r wri tten Ity the 
:f{re<l t masters of melody , which arc elttrclIld y e{{I.'Ct ive when I'bY"01 
In the mandolin string CJuarw t. O f course the "iola p:lru in t llt' .... · 
q U;l rtet s arc written in the viola clef a llil t he CI·II " in the I,;,:,s dd, 
bu t the ma ndola and mandu·cdlo players, urtcr a few moment s prae· 
tise will havc no t rouble in re:ldin~ thc.'iC parlS, ill fad , n Tlu mbt' r 

~1~Cr~ ~~~~. i 11 \ ,Ji:~~~e!sll~~~~tl~fii ~'~r~I\~~r~lt r;;:~ i :,1 y~~t~~~r~;I" I~ : ~~: ,~: l rl~~ 
~ J~~~~~~t~ (l~a ~~;!t l~~~~s~!~~'~~1 ~I ;:;~,~;~bl.~ 1 ~n I}~~~~ i ~~II~~~II~r?l~ r\:~~~~ 

GUITAR 
• Hamilton, S. Gordon 

My Creole Sue G. L. /Jm'/s ·A ", IV. 1. Ki/flw,er, . J ~ 
C ui ta r Solo S .au 

A very easy ar r:lIIgclllcnt of this (.'ha r ll1ill~ son~. Alway~ 
-interest illj{. Sweet md ody . Very crh~cti\'e for l{:adling. A 
~1ttli~~ encore number fo r gm t.: lri sts. Key of C th rolighuli t. 

·Teddy's T~~~S 'to"loCh lI'arllu Crosby- A". IV. 18 ~l~rll f' ''t:r , J~ 

An inlcrCSting guitar solo of a brigh t na ttln' in keys of C :md C. 
'Effecti,'e b'-ISS solo in l rio, 'A good numbe r fo r conccrt or recil:d 
-work and interesting as " teachi ng piece. 

BANJO 
Hamilton S. Gordon 

"My Creole Sue G. L. Va llis· AfT. 11', J. Kildu!IIU, I!. 
Banio Solo $ .30 

An easy a rrangcmcnt of this pretty song. K~y' of A t h rough. 
·out. E (fI..'Ctivc as a teachi ng pie<:e (or you ng pupils. Interl..'Sl ing 
f or any onc " ho cnjoys playi ng popula r music . 4-4 t ime. 
1'eddy'~Tertors Marth Warm:r Cros~y. A ,r. 11'. J l"fI(ilCltem!r, E 

Banjo Solo S .40 
This arrangement of a brigi).t. march makes an excellent. banjo 

'solo, ~howy and brilliant llnd yet not. diUicult. A good number 
for conccrt work. May be used with piano or guitr .. r accompa niment 
Nery effectively. 4-4 alta. breve time. Keys of E and A. 

. "THAT SPARKLING RAG!" 
II 's ~ eork~ r. O ne <11 Ihe bUI u"s ever w, hl f n, Itrt . f". fu ll m.ndolin 

orchf!~Ir:l. PI.m" 5 ,,10 10C. • 

"THE BLACK DIAMOND tot; AR,CH" 
A cunrJ s n:l l' p)' mp. ch . n DT dl tlieu.!T. Ar r . for fu ll mMld nLln nl ( ht!~ If.1 . lSI 

,\IallllulLn :InJ ( . ult.1' ~~I<, ~ M..Indul ln . anJ G u.i l," -::,c. h f M;.nJ uLl n .'nJ I'1"n" 
~r,c . :! .\l an Jo l' ns " "d . '':In'' :~ I" ,,·h~ . ,·",f. lOr ~a c lr . 

FRANK GOULAR. T , 2~ Th l'l ne 51 .. DOTche,ler. hot" .. . 

" 

'. T HE SLIP·NOT MANDOLIN PICK 
AII.r Mc ll .... 1· ... 1 ''' ~ 111 '' .. '1'" 1'i "I.·,. .. "1\ 

.. Th e pick th ai neve . ,lip" 
~ • Th.ef! Thi'kl1" u,,,~: Hf'~ .. "'~J " nJ StilI. 

... ;:> l1ev"l .. d Pl ..1} lnJ,! I:dJ,!l:'> Suf i . ubb"lin''' ' h ,,!rich r(osh;v~ · 

~ ~~T~:~:~ t'& f .. bt~~r l :': rp~nl~·l eli~~ g ~ ~~':~~'~ I . "'OY"" .. "! A: 
..: l'os ll,~ IJ 'nc f:I~h . OJe I'e. d" , . 
t.. W.II ~ for ,,·holeule prlc .. s. We JlII ~ ""\I~e Ih:' 1 )' ''" ... 111 Sf l 

,"VH)' ont )'IIU o.Ju li t "'1:' will , efu"d Iht m"n .. ), 
U. s. MFG. CO . UlII(u: ,. I rlM IIl n" u ... ~ , 8. '1 1111 011, ,~ • • 

, PI~~s~ m~nUnn L._sc,'nd". 

Sta nda rd Music for Mandoli n Orchestm 
In (on jun;: ll',n ""IITI 1~ ~ l: u l." O .eh ... I, .. 

NEW! ~(:;~el'l.~ -~~ I~ I. ;m~, 'o '. . ,\1 lc h ~"I'- :~ ~:~ ; : ::: 
W .. I::lve '" ve.)' "1>" .",1 discou nl 10 5uh<I;I' '' '5 10 ')\1. ,,~ ... issu",. S .. nJ 

lor p;onlcubrs. " .. .. · (!" ' .. lul;" anJ """'1,1 .. 1,,1 ) 1 .. ",10 11" I, .. rl ". 
Cun dy .. BeUo ne y CO., 93 Court St. , Bos t o n, n3 S &. 

Do Your Hands Pers pire? ~ 
W hen PI .. ylnJ.: )'ou r U:.njo . M.lnJ"Un or GuLlJ •. 

'ik:'?U k PERSPIRATION POWD ER 
S I OP~ P .. ISpil .,f lnn. I l a r ml~s~. I II .. l 'fI' lieU!. 1 "'~ I II "ltl . 

II . Y . 4111t'.: 1. 1. 6iI 0 41 . • ti l;; T," "" "" ~ I ; , IIU: I O" . )I .. ~~ . 

O~E~TUR~S AND SELECTIONSl 
Berlm m Smiles and Tears (Cou"J;) 

Gloriana (W d JtI 

Jolly Robbers ISuppe) 

King M.ydas ' E;kuh".l , 

Light (aviary ISupp. ) 

Lucia di Lammermoor (i)ou;"W)1 

Intrumentalions and Prices of Each 
f irst Man dolin 
Second Ma ndo lin 
ThirJ ManJol in 
Tenor Ma ndola 
Ma ndo-Cello 
F lu te Obligato 

ii .50 I 
. )0 
.)5 
· )5 
· )5 
· ) 5 

C e llo O hl ig :IIO S . )51 
Ba njo DpligalO .}5 
G uita r A((o lJlpa nilll ent . )0 
Pia no A(CO mpa ll illl t:>T1 t .40 
Any Orchest t:1 P:lTt .JS 

Discount 1·2 off . 

Note: C larinet , Cornet, D rum s a nd a ny orchestral part ca n be 
had to th ese a rra ngement s . 

GF Send for our complete list of hundreds of compo. 
si tions and arra ngemt" nts for F ull Mando lin 
Orches tra. including parts ((lr Tenor Mandala, 
Mando-cello and Mando-bass. It' s Free to all. I 

Also send for our 48-page ca talog of Mandoli n, Banjo 
and Guita r Music. 

WALTER JACOBS, 
167 Tremont Street, Boston, nass. 

MENTION CR&SCEN DO 



The Cruc:endo 

'PROMINENT 

A D::n~~l aHa~~ ~~n~':C~r:tol~1 'Mass. VIO~~ildMM~~o~~: . 
A u,r.1~JodnO;I;dA Gullt:r.~oY l ston St., Boston, GMu~r3' M~~o~~~: 

A L~~n~: ~~1~~r,L~a~~~II~~J"du~~:.l th St., 6~ild'~e~~r: 
A UiJ~:OI ~'a;d~~;it?r: Box SJS New Haven, 8~i'd' M~~b!~: 

BI~~~d~l~n~'B~~~g~t:r·;~9p1;~~~ h St., NG~i~~~e~~: , 
BR&~G~~~o~~!~~ft~r~'nfH-;l~~y~agle St'G~ild ~~~e:r: 
D~,x~~dOI ~~::nro a~~i~~lta~.leasant St., WOG~f'~M!~~: 

D A tXII~N·G~~;~,1.1~·~~n~r B~~J~~ Vi~,~af~d S~f~~~arce"us, 
D~~~J~(t;~ a~·dB~j:.ank St., Waterbury, CO~tid M~~n~~: 

ES~I~~~~A~~n~ll~n~ b~~a rE;~4~an~.anaol~ull~t~e~~~~ 
FOy~T~~n~~~, EB~~o;;J'GKui~~.erbocker A ve.c?~~kg~c~: 
G LAUB ITZ. MR. and MRS. C HAS. J. -'-/9' Bleecker St. : 
.and " i~~: l yn,N. Y. Mandolin, Banjo, Gul ad~l~hM~~~~~~ 

H A:~~~~ ,~~;jo~~~~~'~~J~~~~~ey St., BG~~~JYM~~be~: 
HA8~~a~: B:Ja·n~;~·V~fit~.bridge , Alta, C3nGduiidMM~~~~: 

K 1!£~,E~~~'r,~~~j;;-~~~ ~o~sm~~~ew YObku~J~e:~~: 
K N~~~~I~c' B~g.,CMid~~et~~!II;'Co~~inB~~·:&~~rl~e~i'ld 1fen~: 

. K R~~~b~lfl?rFsft~·;;y.eR~~3~~:dl~'s~ue;tio~~toG'~i·ll~i~~~ 

K UJ\~rt~13o lirf~~;io.IG:i~~~. ~i't h~~~t Court. GS~~chf~~ I~~: 

TEACHERS 

L Eta~~r~. J ~~n1o.JG-:lt~:r a~d ~~nro~:~~rl ne ~}~hdMM~~:~ ' 
M °N~Sy~ ' ~;~~' •. ~;~~in~'u~~!~~~d~ti~en:,vG'uj~iCfffi~e~: 

O ~I~~5'ui~'r, ~;;;;lg~n~rpi!~~~ St. , Boston, MGs~ild ~ffi~~~: 

O Lea?T'f;u~l~~o1J~~~dl:r-;;~~~r~ ' 11th St. . Los Angeles; 

p A 1~~Jo~~'b~~a~;;ht~~jJ.he Arcade, CIG~lWn~e~~!~: 
pEJ!~~~;l i s?IU~EPPE .-Lederer Rldg., Pro8~ildcMe:be~: 

: pL~~~ J~~~lo~i~ I .~:;h~~a~dS~I~~:~h BldgG~~~vgffi~~~: 

pOS;J.5~a~~.AN~f. I ~~-;j~~M~~~:II:::~'G~A~/~~ffd ';,\~~n~~ 
pR~;s~~EJ~nToRi~Ht~r~' 490 Peekham StrG~ II~aUe~b~~: 

R~~WI~NB~~.~~~~in~6~iPa~al~~IPi~n~~deIG~il~'8~~~: 
ST~I~~,VXia~d~:~, ~~i::~.St ., Sydney, N. S 'G~lilM~%at!~: 

STI~~~~, C. S.-Gibsonburg, Ohio· Man~o~trd ~~I!~: 

T~~r~~g~~fO~~\~111~~Ii~,l ~~f~:r;'Pf:~~ew Y°8<~i l~Me':::be~ : 
. TS~3~~Ji~', Z~~e~,LG~:t1~3 a~' B~~~~. St., Phig~il~~~~'m~~: 

TUrJ.Ty~E ·B~I~~~ ;a~~tn~';;?8J(ta:? reene AG~ild~M~~~e~: 

VRio~~~,Nl?~ss~AJ-~~~ "r~;;d~~rn ;:dB~~)o.St.A rr~~~r 40, 

WEJ\~:n~~i'in~Vi~i~4~~O~I~t~nu~~~~. St., ~~}:dnAA~m~~~: 

WE~e~:r~~;~~rS~~~ch~·r~1G~Wtlr.St~ . UppeG~lj)\e~;be~: L AB~~j~~" ~;';d~ii:·;~oG~i~fr~oll St., MontpeliG;I~J 'M:~'~~: ' 
L ANSINq, G. L.--:-170a Tremont St.. Boston, Mas~. Banjo. WAfr~sl.~~T~~t ~ .N~:~.U~;s~; J~'t~ I CV~~~1~1~~~ ~o~ ~: 

Mandolin and GUi tar. GUild Officer. mony. Violin. ~el lo. MandolJ n. Banjo and Gui tar. Gui ld Member. 
Cards.i nserted in above list 12 months for )i J,oo (2 !lnes). Extra :ines so cis. each. 

15heCRESCENDO 

A lw . y. obla lnable rrom anyone o n Ibl . 11.1. 

Oliver Ditson Co., I SO Tremont Stred Boston . Mass. . 
€. . ~. DUson Co .• 34th Street, New York, N. Y . . 

~~)y~r ~1~{~~c~~r A!t~u~ ~~~!~f.1l;'rt1~~d~~:~e~ .. : Cal. 
Vega & Fairbanks~., 62 Sudbury St reet. Boston. Ma~s. 
H. R. Eisenbrandt nCo.)... 201 No. Charles St.. Baltimore. Md. 
Southern California M sic \...0 •• Los Angeles, Cal. 
New England News Co., 9} Arch St reet. Bost{!n. Mass. 
Denton. Co1t'ier & Daniels, Cor. Court & Pearl SlS., Buffalo, N ~ Y. 

1<~lt~~~~~Sj9 B~f~~d ~t:~~r. t~~ii:~,llw~e 'E~g l~~d. 
Clrfford Essex Co., I S' A 'G raftoq Street. London. W England. 
O. E. Hartnett , 120 E. 23rd Street . New York. N. Y. 
A. J. Weidt . 439 Washlnglon Street Newark. N. J .. 
Walter J . Stent. 19 Hunter Street, Sydney. N. S. W. Australia. 
Jos, Wright , 206 High Streeti. Christchurch. N. Z. 
Frank J . Maculley, 1119 Broadway, Camden, N. J . 
C. A. Templeman. Fremont, Neb. • 

~!ik~~~ ~or~:~;'I~Os;i~fi~1t~~.,S~ih<;b~~=~f;a~lI . 

LINER AD. DEPT. 
Ad vertisem ents inserted here fo r 25 cts. a line . 

each inser t ion. Cash wi th order . No~ less than 3 
lines nor m ore tha n 8 lines accepted . 

FO~ln~~~~~~~nw~:~y~:~~nI16a~~~~ I~~~~h~uJ!~~ l a(r::sl~o~os~f;!~~~,s~~!~ . 
for'QG. Wrllf at onct. h"arnl tlarfl'ain. 

. H. F. ODELL. '65 Tremont Sl. 1l0510n, Mass. 

A ~~I~~~;:o~~Ii. ~~".:~Ea~~~~~~oN~~~I!~~~yOm~~~f~~T~~' lla~~O,~I!'~f :it~~ 
ulinK. H. F. ODEl l . 1M Treinont St. Rflfrfn(u: Oliver Dillon Co .• 

Whhe·Smith Co .• Cundy·Bf!tOney e.o .. Gibson Co .. fiC . 

ADVERTISE HER,? 
Chas. J . Glaubitz says :- " 1 think advert ising in the 

Crescendo is great, I have received so many answers. 
It travels so far and really gives you good value for the 
little money. " 

YOUR BUT INT&R&8TB WILL BE l uvaD BY' WIIHTIONINO THE C::R'ucaND O WHaM W RITltfo ADv .... n ..... 



The Crescendo 
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. NEED - SOMETHING You 
TO KEEP 

YOUr Sheet husic In 

Buy our 

Sheet Music Box Folio 
Made of heavy pasteboard covered wit h finest quality 

im ported p:.per. Fro nt (IWer lift s up (see (utI, Illusic eas ily 
in !i:erted or t .. ken out wi thout mov ing box. Hulds ovc:r 100 

copies of sheet music or 8 books. Sil.t q ' ~ X II X z, ~ inches. 
La bel 0 11 front to put names on . Keeps music cle:lll a nd' ntll l , 
free from dust , and is il decided orn amen t on your shelf I pi:J no, 
table or (ou nter. Will we:.r for "ears 

PR.I C ES ~!~,.,Ine )~:cf,f~I:~ ,'t~~(~~lIn;!~;tle~t~ ~}~; .• ~: r Doz. 4.50. 
I Ef~ S,>ecb.1 Uiscounts lu 'rc .. cher~ 0' l}ea',,'$ln O Ut" (II 11.,11 I)"l"n I.ut,.. 

SEND 65 cts. P~:I;~d.J11 send you one ~ox 

H. F. ODELL & CO. 
165 TREMONT ST., BO STO N, nASS. 

THE CADENZA 1 

IESTi\lUJ SII ED ISQ.I.) I 

is n 4o- page Monthly Musk )\\ Jgazinl..· published l'~du ­

sive ly in the interest of the 

MANDOLIN, BANJO 
AND GUITAR. 

Suhsc ri ption per ),t'a r $ 1.00. 
C1nadian, $ 1.25 , Fort' ign, 5 1, SO. 

Every issue contains articles of incakulahlt:' va luc ] 
by the most dlivall(ed w rit ers on slIhj t'ds ilppt'rt:1ini ng 

to t~Mandoli n, Banjo and Guitar, 

TW NEW compositiuns (If arr,lIlgt:'lll""nts for 
- M, ndolins. 

O 'NE NEW composit iun fur Banjo or Banjos in 
American notation. 

ONE ' NEW composition for l3a'njo or Banjos in 
English notation. 

ONE NEW compositi on for Guitar or G uitars. 
· Usually with ell ' :. m .• nJolin rulS. !:Ultll' lInJ " ' • .no ItCLumr.1nlmen IS. 

1 Ot. will bring you a sa mple copy 1 Ot. 
Add,.,. The CADENZA or WALTEII J'ACOBS, 

167 Tremont Street, Boston, .\1ass. 

so For 50 cent~ we w ill send v.ou 50 
E leven issues u( th e ' CRESCErqOO 

in Vol. I , from No .2 t o No. 12, A UK. 'U8 

to June ' 09 inclu .s ivc. 

I ~t'r SO ,ik'n-s uf Ilt'W' and ~t;lndard Illu:-.i l 
; ;~~'I'~~'~"';;~?"" ~~6 of inter""sting rl..·ading matll..-r, photos 

. of prom illl' nt pla\t'rs and clubs l'I l'. 

so Only about 25 ,Sets left. 
Send at Once so 

KEYNOTES 
I ; nt-:s n:"O I:"O G Ut-: A !o! I:"O( ; t-: \· ~It\· I ~~ I ' I': 

It is publisheJ on the fi rst of each month in the interest I 

I 

of pJa yers of 

THE BANJO, MANDOLIN AND CUITAR I 
and the reason of its sUCCesS is lh;1I it has the m os t news, 
the best articles of ;IllV Brili sh paller and lIot If!~s than 
8 pates o f music in each issue. 

I 
.'.OU f o r 12 ... "" t h .~ _"I>, ,·rl l,.lo II . III " " " I ~ rurti ",""' ,. ~, 

:'",," I (I ., .... ~" fur .,,,,1'\,,, .. ,, ""11". 

JOHN ALVEY TURNER, t,i}~.'I~J~,WV.N~lA:t.i , 

I 
Thft puhlbhe. 01 Ihft b'I.:~M "u"'r"~n C'I1~101! til "'u,le ro r ,h~ ~t>v " f In· 

5"umfnts Ma)' ... " M'nJ }'ou .,Ihl 1.:'''lh .~nJ I'''~I heft . 
SU LlSC RII'TlONS ~EL"I \'EO AT "C ltESC I: :.mo" O J· I· ICE 

THINK of tilt, C h llrl11ing ·Errec t .s in Two and 
Three I>nr t Hn rn1un y that YOllcoll 'd 

product' wi th Ill"" J.! r t~all-st f:',l'o..,' frOI1l 

THE BALALAIKA 
The Essex ~alalaika Tutor 

Ip rice 65 cents pos t free l 
,,·'i ... ·n t-y Prln .. ' T~<h .1!.,J .... ,1. Eml),' ( , oiN,~h., .. ' .,n J L h n."J I .".~ .... ,k,·' 'h .. 
1·, ...... " .. 'I".",, ' n.: ,h",n.Uumrnl "'''r" "ml'l ~ .h.II II """ IJ 1· .. . '10""' ..... ,m 
1'<l··;to;I;I,.IU c.: ..... ' .. " I:. 

WRIT E AT ONCE 
10 'he 1"' ''mJ r .. ~, c:" , . ~ I"~,, .... "'I B"nJ "'I L""J .. n . I n.;ldnJ 
r ,,,,,,, ., ldT'.'nJJ,, i, <",,,, 

Genuine Russia n ~a l a l aikas 
From $1 to $30 

MUSIC PRINTERS, ENGRA VERS 
The Largest lilhograpbic Plant tn New England 

Pf(K~~~'OI~~e ~~~~j~~\·~~f~ .. ~y\,~ IIJe!~~::~'I::tlJII~n::k~~ 111 1 tl;~ I~\~ c.::; 
pf(h:es~t'~ in one or more (ol(\t~. \V e :lIlanfl" mu"',. re\ i .. t· 
"'55. <lnJ se(ure ( liP) ri~ht if vou Jl"~ill". I'" order~ 10" ';;111 ;,11 
til re(l"iVf! :lttenlioll . 

l Prices low. Correspoudeo ce solicited. 
JOH N WORLEY CO. 

40-48 Stan h o pe S t. : Bo.stol1 , Mass. 

ODELL MANDOLIN STRINCS 
\V III m:lke yo". ",~nJ"' l n sound '\0'. 1"' lh" I' .... ~I,\~ .. 'I ,,') .'1 .. ',1""1.,,10. n .• J,. 

of I"" Iin"~1 s , .. "I ... I,,, ,,nJ "llh" ,l;.:h. )I u . 

TP.Y A Sr;:T 50 CENTS POSTPAID. 

H. F. ODELL &. CO. 
165 T~EMONT ST. HOSTON , MASS. 

SAY " I SAW YOUR AD IN TH .. : CRESCENDO " 



", 

'Pleasing · Particular People 
B. M. & G. Friends:- Boston, Mass. , Oct. 15. 19 11 ' 

You have ente:red another season of activity in Banjo. Mandolin and G uitar matters. Some of you a re 
sat isfied to keep along with an ordinary instrument. Perhaps the .strings are a litt le high, the ner;k somewhat 

' warped,. the ton~dittl~ ha.rsh. action too hard, scale too long, soprano tones very weak, but in s pite of all these 
defects many of~ou will st~~ggle throogh the season and be sati sfi~d . wi th the progress made. 

. Some of .. ytlu hav~ fairly good inst rumen ts and being somewhat pa'rtku la r will have a few new frets re­
placed where they have become worn, or perhaps an entirt'ly new fingerboard, the act.ion adjusted, in fact. the 
instrument renovated so as tb obtain as good results as possible wilh the instrument you have and you will then 
be in a better position to realize t he bepelits of tIle efforts which you will put forth . 

Some of you have the ambition to excel.and rea lize that you must have tht' best toots to work with to 
becqme the most &)ro1ici~nt. Do you realize how fast the fie ld is advancing in Banjo, Mandoli n a nd Guitar 
lines anrl today more players are constantly coming to tht' front ? Don' t g.d discouraged because they are be tte r 
players' than you a re. Perhaps at sometime of th~ir ca reer they Wert~ at the "point where you are and here is 
where you have a.d ist inct advantage. Beq llne the owner of a Vega Artists Mandolin or Guitar or 
Fairbanks Whyte ~aydie or Tu-Sa-Phone Banjo and you will immediate ly recei ve that add i­
tional inspiration which will draw rou on towards your ideals as an Art ist. 

Our Vega and Fairbanks Instruments are the Only Instruments on which the Greatest Artists have 
rea li zed ' their best efforts .md it is wasting tim~ if in any way YOll are hand icapp'ed with an infe rior instr ument. 
~et us help you and a t your request we wi ll be only too glad to send you literature relating to the instruments 
and other valuable informat ion. Yours for ProgrE's~ , 

THE VEGA COMPANY. 

THE VEGA COMPANY, 62 Sudbury St., BOSTON, MASS. 

USE THESE PIECES T.HIS SEASON IN YOUR 

MANDOLIN ORCHESTRA 
Ii 11 Ii rranged by H . F. ODELL 

GOOD BYE. Tosti PILGRIM CHORUS. Wagner THE LOST CHORD. Sullivan 
Effecti ve In fu ll orchestra ',{ illl or with- Good for fuJI orchest ra or stri ng Will be again played by orchestra of 

out teno"r or soprano solo or as string quartet. Excellent" for teachi ng. )00 at ,Boston Festiva l M ~lIldolin Conce rt 
ql1'3rtet. Easy. Easy. in Marcil. Easy . 

GYPSY PRINCE MARCH. Kiesta Lovea Old Swee t Song, Molloy DIAMOND CITY. Two Sttp 
HungarIan style. A humrller for con· Beautiful melody. IlIlmen"se in ful l Very catc hy, Some ragtime. Fi necou nt-

certs. Mediu m. Good for teachin g. orchestra. G rellt for teachin g. Easy. er strains . You r orchest ra needs it. Easy 

Dance of Wood Nympha. Kussner Hoch Hababurg March, Kral CANT ASANE WAL TZF.S. Odell 
A 'classy concert number, Fine harm- A real military , march. One of our Beaut iful concert nllmber. Melodious. 

onies. G ood fo r your orchestra or teach · hest standard marches. It's a dand y. fine harmonie s. Very pleasing. 
ing . • Medium. Try it. Easy . Medium, 

PRICES AS USUAL WITH LIBERAL DISCOUNTS 

Pool Your Orders ~~~i~eel~!i:~e~I~~i~rsjroy:eth~~esa~:tK~~!i;mD1~~~~~oUX~;te~~i~h~ sUc~lrid~~B~1~;~1~~~ 
Wilmark. Wrn . C . Stahl . Gibson. Jacobs, Willia ms, Gordon, Maximu m. Norwood. 

Goulart. Chappe ll , Shepha rd, or any music adve rtised in the musica l magazi nes. Liberal DJacounta. 

1\ Subscribe to Our New Issues. Only a few cents a copy. 

~II05 Sample ht Mand. P a rta , Our Cataloga of 1000 Good FREEI~ ·Piecea. [;Iat of nearly ZOO OdeJl arrangements. and 
our N ew l aau e Plan will b e, aont toanyone ,a nywhere . 

W .. tc;:h (or HlppU ,. Hop WRITE US TODAY. Watc h r o r Hlppity H op 

H. F. ODELL & CO., 165 Tremont St., BOSTON, MASS. 
MENTIO N CRESCENDO 

I 
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