






















































The Crescendo 

Don't Be Burdened Questions and Answers . 
. With Baggage Thl . co lumn open to all . Send In you r question •. 

by'llckln, to 'lh, old I lyle ClJlllber-.ollle Sund. 
when you u n , 0 on the job wllh lne LIGHT. 
SMA LL DURAB LE 

" ·PEAK" 
MUSIC STAND 

. Slowed :away In Y,o ur uu. or In your 
It h 111",1 .. 111 1."'0 

!rlAlh,,_ 101111' tur "" .. Whtlll 
aell ' l' d ullly : ,,,twawhll" dUlled , 
w l" t U lil'd Whlll'" t h f! l' u r "lllml· 
h.g II ha, Ihe ,rumenl 01 profuslona l 
muslc"ns; 15 RUi, rant«d lobe .sdur.bl.as<tny 

'1 .50 
pr1ce,elth.,. sl le • . . , . , . , -= 

lEATHER CASE, elJher sILt. eura IUlc, 
If se"l by U lla ' . 

If your dultr c"n:, suppIY ),ou.:wonJ dh ect 10' 

H. E. ·McMILLIN. DI.tributor, 
icrSO E. 9tb Street. CLEVELAND. OHIO 

JUST OUT 
For Mandolin. Ouitar and Banjo Clubs. 

Silver Threads Among the Gold 
PAi(A,PHRA,5e 

MY CREOLE SUE TEDDY'S TERRORS. Marc h 

Alrang(d bJ O2 : : 

W, J. KITCHENER : : . 

for : : : ::.. 
Mlll lldola. M1'l..do·Celio 'lid Flute for "Sliver Thr u ds" &. "C.rfole Sue"each .lr. 

Co nse rvatory Method ror the Oultar by I. 0 Withe rs 
Price $1,50 DI.count 10 

The most Ihoroul!h lind melhoJ U lan;. 

HA MILTON S. OORDON , 112 \Y. J.Oth St ., New, Yo rk 

BACK NUMBERS 
OF THE · 

CRESCENDO 
Vot. I. 11 n umhe r s cOIU I)l e t e . . GOc. 

Vol. ] I. 12 ntllnbo rs cOlll lllete, In c ludin G' 
worth of . ' , GO(' . 

V.ol. III. 12 IIlliube r s CO lll ll lete, 
worth o f lHusl c . . 

'2\.u y. 81ngle IHllUbc r . 

including 
. 70c. 
, l Oc . 
.20c. Any tlarco numbers tn Vol. J l or 111. . ' 

O nl y n, few sets l eft. 

Oet in Line and Follow the Leaders 
who are us ing the following hit s by J . J . De rwin 

with Immens e s ucce.s: 
• N-SPIR ATION ! Mallds. and Guitar .50: 2 Mands. and Plano .60 

: 
, T hue are very effec'lIve fot either COllcert or luch!nR purpolfs. Not dlUlcull , 

H. fl . ODELL, Sa lllll J "'Jerl1 •• 16.!1 Tremon t St .. Bo.ton , M • ••• 

THE LATEST HITS BY FRANK B . SMITH 
Hom. S we., Hom., Varied. • ..• , aallio SQlo, SOc. ' 
Y. Bo.ton Bo)', Marc h . ' . . Oanjo Solo, 400 

The J ocke )" Galop. . . • . 'l Ban 01, 5 0 c 
A Phunll), Phil. Rligoddi ty . .... . ... , ...• . ' .. 'l 8all/ol , 400 

Ob You R •• tu •• A Rut ••. 'l Ban Os , 400 

As a n and 10 Itt hO ...... . Dny BanJoI", know a i:ood IhlnR when Ihey 
SIle 1I. lw1ll Hnd a umple copy of an)' of Iha above pi" .. for IOCtn ls(SlIver). 

, Free. Free 
8TltPHitN 8HEPARD. 526 It_t 18th St .. P .. N . 'J. 

\ MENTION CR&8CENDO 

'j 

Question-Can you tell me if 'thc rielrar-crlosa mllndolin 
mcthod is puhli:;hcd in the U. S. or where it be ob tained, :.Iso 
wherc I can Obtllin the mandolin solos by l\'le7.z3capo and l\ lunicr. 

. J) S 
AnsWilr- The l'ietmperlOsa method is I!ut-lil'ilcd in r a d !; but 

clln iJc obt:tin,cd in this country rrom J. Rowles, :WO No. 16th St .• 
I hila .. Fa., \\ho lliso has II large Jist of f{>reign m:mc1olin solos by 
Mcu:llcnpo, Munier, roolaruedli. Couin and olher (:clebratL...-1 writ. 
ers, ami' in addition to thc above method , also has the ' l\lunier, 
Manton. t>.lartll'ClIi and other well known lIlet hexls . . 

Question"':" l!> Ihere a I' IiKht stoppaJ,:c of the trelll,)lo hetwccn 
Ihe slurs in a COIll I)Lsit ion li kc "Thc I.ost Chord" or any similar 

.composition ? E, J. 1\1. 
, players mnke a sli J.! ht of the trcmolo 

between the !'Iu n; of a {'O}llpo!oiii ion similar to t.he above. Others 
rio not !'top the I" 'mnlo at Ihe end or belo;inning: of ca(:h slur. I( 

linists. it. makl'S 11 (;ompOSi li on sound choppy and if the slur stops 
III t.Il1l end of a notl:' and :,nather beJ,:i n<; on the ncxl note which 
is a abt)\'e or bdow. there is no rcal nccc.'lsiI Y o f !'toppi nK 
the trcmolo, in fact in manrlolin orches tra playi nK. a rule wh ich 
has h('C1I by many. or the Ilil't.'Ctors is to make the 
trcmolo continuous at :111 t;ml..'S CXl'Cpt when t\\'o or ,hore of the sa me 
nott'S OI...'CtIr in which there should he a stollpagc o f the tremolo 
!Jet.wcclI sUl!h notes. Imt t.his stoppaJ,:e should be almost impercept. 
ible. merely e llouJ,:h to artieullLt.e the notes, 

Question- Would there he a . s toppaj.!e ;n the case of It 

H::==-p rr::==-t> or 
. E. J. M. 

An'iw!!r- In the first e 'olll'lic J,: ivcn, it would be wel1 to stop 
the tremolo at. the I' a nd attack thc ff as a b('llcr rendi tion of this 
expression he mali<.- this way. The same scems to us belter for 
the sel'Ond cxaml' lc, alth6uJ:h the alt:Jck aftl' r the f mus t be very 
very soft or tht· cffect is not as . 

Question- Is not. the sliKhtly slackened in speed :IS 
it comeS to the ,"cry sohest tone in a Illorcnuo or dying away effl'Ct 
or is the same speeJ mainlllinL'(1. E. J, roo !. • 

Answer-The best way to ohtajn a very soft tone is not to 
the S\)(''L.'tl of the tn'molo but to increase it. The natural 

inclination in a morcndo paS&age is to play thc tf'('molo :It:1 slower 
spcl'fl. hut many h:!v(' founrl hy long practice that to increase the 
spc(.'d when thc tone is intendc(J to grow softer wi ll Kiv;;! a clea rer. 
purer tone a nd to dL'Crc.ase t he spt..'ed ,"cry slight ly for vcry loud 

. . We know that llIan), players will disagree with this but 
the spasmodic increase used hy SOfne players in f passages 
ri(){'s not prot1u Illore tOile but it produces ma rc noise and noise 
is not eonsidcrl'f l tone. 

Queition- I)o you thi nk that. a goo:llc,lt hcr pick ca rril..'S further 
0 11 a mandolin in paS'i:lges on al'COunt of sound over noise 
or the r.!vcrse. It J. M. 

Answer- We tlo not appr'we of the le:l lht'r pick on the mando· 
lin in any (·ase. The mandolin has a sort of pungent. metallic tone 
and whil e a leather pick may I'c cffeetive in la rgc orchcst ras in soft 

general work,lI pick of harder 1mbstanC'C such liS tOJtoisc 

instrument. The re.1.] of the tone is controlled by the manip-

which you ment ion , We do not believe th:lt:1 tortoise sheU or other 
hard substance pick in this case would be ealk-d noise rather than 
tone or sou nd as t.he wire strings or a mandolin rL'<luirc rather n 
hu rd subst:mce to produce (rom them the most lIIu9tcal tone. . 

Qllestion- "What instrumentation would ' you :ld,.ise for n 
club of eij.!ht men. five or whom play the mandolm. two the guitar. 
and one the violon C. F. M . 

Answer--:-A good proportion of I st. 2nd and :Ird mnndolins 
in any organizll t ion is two 2nd mandolins for cvery three ists, and 
two :frd mandolins for every thrL'C 2nd m:lT\dolihs , With the eight 
men you spca k of, you have not quite enough to mll ke this propo r· 
tion, therefore would muke the following recommendation. you 
could have three 1st mandolins a nd t ..... o 2nd mandolins and your 
guit.ars and violon·cell o but this would unfortunately lea,'e out the 

3rd mandolin and the other instruments. A still 'better balance 
of the pa rts would be to cut O\lt the third mandolin rind obta in a. 
tenor mandala which. with your cello and guitars would give )' OU a 
fairly good combination, bllt ..... e strongly recommend t ha t you 
have at least one instrument playing on the third voice.. Unfor tu· 
nately too mnny clubs now a daYI> arc satis fied with what is called 
the two mandolins and guitnr combinntion . . 
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"Recent and Reliable Publications. r.~~====="""""'W"'hY""""'he"'T""'ro"'Uh"'led---W-llh""t"'02"'03"';-;," 
MANDOLIN ~ w~~~E,~e S~~:!tI8T ~rt ~: ~~~L! ~u 

:Jlipples Cundy-Bettoney Co. R. B. lIiJdrell,,ll f ~~~ ttl/ lOt In OneuMuslc St~n" . • \' u~lc 
r' l~u\l Mandolin Orchc~tra $1.iO 't~~ ~~~~I~e~5~h·:!/~u,,~: ~ ,:~o~~~yc'~I~~~~; 

A charming inlcnnC7.7.0 ;n the keys o f lJ a nd G. The princip •• \ ,o.1I1sh: Sun:! In the WoriJ. 
",heme slI/o:gcsts the nnmc. I t is vcry attractive. The fi rs t ami Hope MUSIC STANn co .• Depl . A. "'1ub.pad,' 51 .• P rovo. N: . I. 
"Sccoml nnndolin parts arc wri Ucn in U\lcl Conn in the fi rs t two 

• 'Strains vcry cff(""C li vciy. The t rio s train i1ll.:imk-s a n l."sf)Ccia ll y 
pretty mcl{){\y for mando-(."1,. 110 or m;!ndola with the mandolin phy. 

"i ng an ohblil,;:lto effect. This number is l'xccllclll for mllndolin 
-orchostr.l ,lI1d an excellent teaching piece. 

' Czardal, N.J. 2. G. Midll·!ds·Arr. R. E. lIiMr,.I". M 
Vull r-.bndoli n OrchL'Stra SI.iO 

"THAT SPARKLING RAG!'· 
h· sa cQrker. One 0 1 Ihl! tH!~ t nllI:> evuwrlllen, II ff . lor lull "'''nJoli n 

orche~ lra. l' i;oooSnlo Hk . 
.. rUE &LACK DIAMOND p..;AR.CH" 

A I:'ood sn:tI'PY march. not dlnicult. Air. fnf full m3ndtliln orchu lra. lsi 
M"nd"lIn ~nd Gullo. ~~ '(' :! "',,"n~olins ,.nJ GUtUf 2'oC. h i ,o,bodolln ~o~ Pla no 
::6( ,:!,o,bnJulll\Santll'illnn!\lIC, .. ,itl""arl s lllrucll. 

FR.ANK GOULAR.T, 24 Th:t.ne 51 .• Dorc h •• ler, M .... A typical eztlrdas with two, moderato mQvClllcnLo.; ' and the 
usual albgro movement. S l i~ht l y cb ssic' ll in style and yet mcl od · 

' ;011$ anti pi :(l sin~. Keys of F and D. Docs not ~U ahove the ard THE SLIP.NOT MANDOLIN PICK 
j)()Sit inn. Effective strains for mandol:a and malUlu-l1:11f.. A AHrllc:th'" l ' ru llU~lt l"" To Sil lellWfH' 
brilliant flute obbligato. A go,od numbe r for mandolin ordwslras , The plc:k Ih al ne ... e r .lIp • • 

. nlso cff<!c tive for t z:!ehing. ' ... . u ~'e1Ii:~~~ I~~I~~~~s)s.e 'So~I:;i,b~~"~d)I: I~;Jw~~II~\oSlt l ve . 
F. Landry Berthoud ~ " rrt<;~e~I.'QI!~rl~~rr~~;·le~~~.~ ~~~~~~I . mov~m~nt 4E 

:Reve Oriental • D. C_ f)ullllis, I) ..; "Q~lpII IJ lOe u ch. We p~ 1 dQz . 
. UnaeLvmp:lIlied 1\·l.andolin S.-IU ~ Wrll~'0.Y""ho reu l e prlcn .. We l: u l ",nl~e Ih,.1 )'ou ... 11I stl 

-1;andAI~izi~i~~Itil~~~:f 1 ~}~l:~~~dil~i~~i~lltl~, ~:~~otJ:~~:~:li~~r) ~\~~I~.t:~:~ ____ -'--_Uo_s. M~~~Zo~nt Y:':a:~~I~:~:t :~:t~:::;:~:~~~'~ ;:'~I~~rt. MI, 
·this is the fi rst number; publish{'(1 hy Do unis. the wonderful Grecian . 
mandolinist. IntroduC<.'S :, variety of movement with good mdodic B. A N J 0 MUS I C ~,·~':.'l~(I·~·,lt.;·:r . · 
·effccts and some brilliant technical p:tssagl.'lI. Every soloist :ihould . ElOHT 0000 BANJO SOLOS FOR $1 .00. Thl ~ Is 0 1 1! 1.:~' mu)ic. The kInd 
.ndd this piece to his repcr toirt·. you wnnt. but hnJ ' O · II~I . Hnl.:~ ' 1'1~}'lnl! . A 1'IQla';on. 

White.Smlth Co. ~: ::'°W~:h~R~7.lIet. 1: ~h ~:~k8~oe!!~ ·Skln . ~'. ~~!!I!'n~lti~I~~~ 
'The Dancing Girl /llllfl illotl Neilly-A". Il. F. Odd/, M 7, ArrlclI.n · !;chou 8, The KaUfer , I ' a ~ t G~lop. 

Full M:uidolin Orchestra S2.20 N" we"k SPOIS in ,1ny of th~,". No atlenllon r.l~ 10 nrdus .. lth"ut u~h . 
One of the nicest little concert numbers ror mandolin orchestra A_ J. S-1AW, 3915 Collalle Gro ... o A ... e ., Chfcallo 111 

-t hai has been published so far this season. 4·4 t ime lhrolt~hout. 
Kcys of G, D, C. Extremely C:ltchy melOrJics in :Ill the strains and 

.excellent counter mdod ies in the tenor nmndola :lIld m:.ndo-cciio 
parts. Manda-bass part published in the treble ami hass def. 
We predict much Po,Pularit)t for this piece with mandolin or<:iu.'s tras 
ns it is an extremely desirahle program !lumhe r lind well adaplOO . 
ior teaching. 

H , F. Odell & Co. 
Echoes of '61 .-1rr. 11. F. ffi.lrll, /If 

Mandolin and Piano SUK} 
A medley of the old war sonJ.:s, most of which have never hdore 

been 'published fo r !llandolin orch~tm. As ~n openi;nJ.: or closing 
- number for mandolin orchL'S tra, th iS medley IS one of the gre'atest 

numbers ever published in this country, It is not <inlr imercstinJ.: 
-{or the players but it is a slire hit with every auriienC('. The piCCCl; 
-introduced arc "Soldier's Farewell", " Baltic Cry of FrL'('do!ll", "Glo.-y 
Hallelu jah". "Tramp. Tramp. Tramp". "Girl I left Behind 1\ le." 

" 'Tenting on the Old Cnmp Grounr\". " Old Folks At HOllie", "When 

}.[ji~iJ', C:?g~~ ;~;I~~l~~;gB ~;~~~~~::' a;:~ 1 :~y~::~~~ri;~W~'· , (~~;~lr1~~:: 
·dentall v. several drum and bUJ.:le cffects are introduc(:d. The 
. nrmn~cmcnt includes all the instrulllcnts ill the '(ll:lndulin orchestra 
with mando-b."lss in the bass anei treble clefs and drum part. 

Oliver Ditson Co. 
Dolores Waitt E. 1I'1,1t11r lfjl'l./lrr. II . P. 0111'11, M 

Full l\landolin Orchestra S3.lit) 
Another one of the standard waltzL'S by thi s J.:reat writer of 

beautiful melodies. J\ fine !lumber for concert work. GOOo I parts 
for all the instruments, AlwilYs desir-tble, Waltzes of this kiml 
live forever. Ke}'s of G, F a nd C. InLTodUClion, four wa lt les ami 
coda. 
College M emories T. II . Rol/inSOI/-Arr. N. F. Oddl, M 

Fu11 Ma ndolin Orchcstra S~.:W 
A 6·S march and twpstcp bu ilt on the: melod ies of "Solomon 

'Lcvi"', " JinJ.:lc Bells" and "Good Night Ladics". A briJ.:ht ca tchy 
march for pror,ranl purposes with interest ing parts for all the in­
strument.'i. Keys of G ami C. Lies wcllllnder the fingers and is a 
sure hit with any audience. 

Angels Serenade Dr/lgll.-Arr. 1/: F. Odell, /If 
Full Mandolin Orchestra 82.20 

A st.andord musical number with a sweet h:lunting melody, 
c.'ipcciall}' desirnble for full orchL'Stra nnd extremely interesting as 
a teach ing number as nil pupils like it a nd want to 1>lay it. Slow 

"6-8 time. Key of G throughout, Good parts for all ins truments, 

AWakeniFgu~f K.f.~~~~lin Orchestra E. Bach-A". J~2.:;O Ollell, M 

Another standard concert number, especiall y effective in full 

fo~h~~~d~~~I1~ \m ~~d~~~ h!~'Ob~~int~nt~rfuet:nfn ~:~ h~~ 
mandolin. A beautiful melody in slow 4-4 time in the key or l~. 

Do Your Hands Pers pire? 

IF SO. 
TRVOU R 

When Playlnl:' your U.tn jo. ,o,bnd" lIn or Gull,.,. 

PERSPIRATION POWDER 
Slopsl)t,splu tlon. Humlns. IOc I'er 1.00)[, pOlltl'ald. 

II . F. OIH.;I ,L &:' t.:(). , tOO Tre",,, .. t St .• U"~IQ n , MIlM •• 

MANDOLIN ORCHESTRAl 
WE HAVE JUST ISSUED A 

CATALOG 
Ih '-It gives th e: tilks of 

123 
MANDOLIN , ORCHESTRA 

PUBLICATIONS 
fhat have parts for 

TENOR MANDaLA I 

MANDa - CELLO 
ANO 

MANDa-BASS 
In th is catalog there are complete 

I st Mandolin Parts 
to 36 Pieces 

FREE It 'sr",whil.th •• ditionl.sts, FREE 
WHICH WILL HOT BE FOREVER, 
Therefore reques t one NOW. 

ADDRESS • 

W ALTER JACOBS, 
167 Tremont Street, Boston, nass. 
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Don't Be Burdened Questions and Answers. 
With Extr~ Baggage Thll column open to all . Send In your questions. 

JUST OUT 
For Mandolin. Guitar and Banjo Clubs. 

Silver Threads Among the Gold 
PAR A PHRAse 

MY CR.EOLE SUE TEDDY'S TERRORS. March 

Alrang{d bJ l:lt~n·dnO~?~15n fiG'~'~~~ '~~ <'J ~~~jo~')~~): : . ~a,~ h ' : ~~ 
W. J. KITCU BNER ~::~~n~ lG~II~rUI!~rlJ~,::"~~lI:!~lPl~;~: . :~ 
for ~t.'~:d%~::m~;adn~U:~~r .t~ r. O:'~I~} : . . . . . :i~ 
M andol_, MIII\.do·CeUO lind Flu' l! tor " SlIverTtlruds" &; "<-u'nl\' Sue" each ,)6 

Conservatory Method ro r the Oultar by I. 0 Withe rs 
Price $ I. SO Discount to T e /lch e u 

The most Ihorous:-h nncl comprehensive methOd u lani. 

HAnlLTON S . OORDON, 112 W . J ,o lh St •• New· Yo rk 

BACK NUMBERS 
OF THE ' 

CRESCENDO 
VoL J. 11 numhe r s COUlI)t et e .. . . GUe. 

Vol . II . 1~ numbe rs COUlI)le t e. In c luding 
$~G w o rth of mus ic . . ' . GOe . 

V.ol . Ill. 1~ lIumbe r s CO UlI)l e t c, inc ludlu g 
$25 w o r t h of 1Il1lHte . . 7 uc. 

:A.uy. 8ingle nUUlbe r . . lOco 
AllY thre e numbers in Vol . J lor in .. ' . 2Gc. 

Ouly (\. fe w s ets l e ft . 

(jet in Line and Follow the Leaders 
who are us ing the fo llowing hit s by J. J. Derwin 
. with Imme ns e s ucces s : 

iNSPIRATION c."PRlce. 2 '.bnds .• nd Gull. r .50 ; i! ... bnds .• nd Pllno .60 

i~~EAt ~~:~:f:~~~£¥~~~~~:!~~t:~rl!~!,ue~, : :. :!i 
• These u. very elfecllY. 'or ellher concert or luchlng purposes. Not dUficuli. 

n . P. ODELL , Selli n . A_. nl., 165 TrclI1 0nt SI . , Bo. lon . M • ••• 

THE LATEST HITS BY FRANK B . SMITH 
Home Sweet Hom ... V. rled . • ...•...•.. Blnlo SoJo. 50c: ' 
Ye 80elon 807. Much , • . . B. nJo SOlo. 40c 

The Fh· ln. J oc:ke7. e.top. . . .• , Bi n os, 500 
A PhLlnt!o7 Phil. RIgo;JdHy. . . .. ~ Ban~l . 40c 

Ob You R. ... lu. , A Rut Rag.. . .. :l B.n 01. 40c: 

He ~~ 1·~I~:::~~m.e~~:;I! 'c'o~eo~o~::~~h~':l:~~lpre~~~ ~O~~(~~~5~SW::rj~ey 
Free. ~~'~rt!r:~~"I~r:~:"k: :,·:.!.:!H ,!~. v':lt!lr~~;~':::;: Free 

eTE'HKN SHEPAR.D. sa6 lEul 18tb SI •• , .. Iereoa. N . 'J. 
\ M E NTION CRESCE NDO 

fj 

Question- em\ yOu tell me if 't he fi c tral:crtosa Illllndolin 
Illcthotl is publi::hetl in the U. S. or where it. can be obtai ned. also 
where I can oblnin the mandolin :-oIOit by Mczza.capo and ~hlllier. 

. Answer- The rictmpcrLOs:1 method is Fublil'hcd in rari~\)~t 
clln be ob tnit\cd in t hill to\lntry from J. RowlL'S. 200 No. 16th St. . 
I hila .• I'll .. who al ~o has a la rge li !o t of f9rcign mundolin solos by 
1\ .. let7.lIeupo. Munier. Mar\l(.'eni. COllin nnd other l'C\ch rate(1 writ­
ers, ami' in additi"n to the above method. also has thc '1\lullier, 
Mariton, l\tarucdli and <.other well known mel hods .. 

Queslion"":" ls there a !'Iight StOppaRe of the tremolo hetween 
the slnrs in a comlXlsil ioll like " The 1.ost Chord" or allY similar 

.composition? E, J. 1\ 1. 
, Answer- Many plart·rs make a slight sloppaAC of the tremolo 

hetwL't' 1i the !>Iurs of a l'OJllposition si milar to the above. Others 
do not !I tOI' the I'\!molo lit the end or bCl-: innint: of ellch slur. I( 
' lone very mrcflllly the stoppaJ,!e of the trcmolo hct\n.'('n slurs is 

li l;i~~':~~;~I '~~;~'(;~I I~~~~:~s::i~na~o::~\\~II~ho~~;;~ :::~l Ilrn~;;~I~\:~':~~~~; 
at lhe end of a note anti :.nother ~hlr bc~in~ un the next note which 
is a de~rce ahove or below, there is no real nccessity of stoppinK 
the tremolo, in fai.'t in mandolin orchc,<;tra playing. a rule wh ich 
ha.~ Iwcn follo\\·(·1\ hy many. of the leadi nJ,l: dirt..'{:to~ is to make the 
tremolo contin uous at all timescxccpt when twoor thore of the samc 
no\.<'S OCl'ur in wh ich there should he II stoppage of the tremolo 
IK·twCCIl sll('h IIC)tl'S, bllt t his s topp:t):c should be almost imperccpt­
ible. mert'iy CllolI l-:h to articulate thc notl'S. 

Question- Wou ld there he a stoppage in the casc of a 
ff===-I) ff===-p or 1)1)-===== £ l)I>-=====f. 

E. J. M. 
An. wer- In the first c'nlll'lie Aiven. it would he well to stop 

the tremolo at the P and attack the IT as a lx'uer rendition of this 
exprcs.. .. ion c:In he mad(' this way. The same seems to us belter for ~ 
the second examrle. ahh6u~h the attaek a fter the f must be very 
\'ery soft or the efTect i!t not as in(\ieatL't1.. . 

Question- Is not the tremolo slightly slackened in S IX.'Cd as 
it comes to the very soflest tonc' in a morendo or dying away eIT~ .. c t 
or is the samc SIX!cd maintailll.'(1. E. J. 1\1. ' 

An swer- The Lest way to obt.Yn a very soft tone is not to 
decr~asc the slX!\.'t1 elf the tn'lllolo but to increase it. The natUr:ll 
inelination in a morcnclo passage is to play the tn'molo ~It:l slower 
speCl I, hut many ha\'~' found hy long practice that to incrclkse the 
speeu when the tone is intended to I-:row softe r wi ll give 11 clearer , 
purcr tone and to dL'CrC:lsc t he SIX'Cd very l'!li~htl y for very loud 
tone!' . . We know that many players will cl isagrl'C with this b ut 
the spasmodic increasc of...sI4'<'<1 uSI.'f1 hy some players in f passages 
dOt,,, not produce more tone but it prOt'luC'C5 more noise a nd noise 
is not consid.!rcd tonc. 

Que.lion- I)o you thi nk that a gooJ leather pick c:l rrii..'S further 
on a mandolin in staccato pas .. :tgcs on ateount of soullIl over noise 
or Lhe reverse, E. j. M . 

Answer- We do not appmvc of the leather pick on the mando­
lin in lilly C'ase.. The l1l:lndolin h:IS a sort of pUIiRent, metallic tone 
and while a leather pick may I'e effective in large orchtostras ill soft 
P;\S.~lgcs.for general work,a pick of harder subst,lIlce such 115 tOltoisc 

. ~I\I;~:!~I~f!~ I;!~e i~rm~~:I; :h~t~~~~II;'I~·tp~~~;~~~~I:~Ct~~~ :~~~. th~ 
ins trument. T1)e rellJ control of the tOile is controllcl\ by the manip-

~;~'~t~~lbs~;~: or'~ih~ ~fcth~h~II;~~:c:: '~;:i::I1:~.ii~Cstt:!~~~,t~\~)~~~~~ 
which you mention. We do not bciie\'e that a tOrtoise shell or other 
hard substance pick in this ~a."C would be ca.llccl noise mt her th3n 
tone or sound as the wire strings of n m:lIldolin rC<Juire rather a 
h3rd substance to produce from them the most mu~e:u tone. . 

Question-"What instrumentation would rou nd" isc for 0. 
dub of eight men, five of whom play the mandolm. two the guitar, 
and one the violon cel lo? C. F . M. 

Answer"":'A good proportion of 1st. 2nd and :lrd m:lI1dolins 
in any organizlltion is t wo 2nd mandolins for evcry three Ists. and 
two ~rd mandolins for c\'ery three 2nd mandolins. With the eight 
men you speak of. you ha"e nOt 4uile enough to make this propor­
tion. therefore would make thc following recommenda tion, you 
could have three 1s t mandol ins and t wo 2nd IlHllldolms and your 
guitars li nd "iolon·cello but this would unfortunutely leave Ollt the 

~~\~~~:o~~ts w~~~~ll)~ si~~~lts~\~~~~Nn~~ u~o~~~r :~~J~I~~.f ~~~ 
3rd mandolin a nd the other instruments. A still better bn13ncc 
of the P3rts would be to cut a li t t he th ird mandolin and obt3in n. 
tenor mnndola which •• with your cello :and guitars would give you n. 
fnirly good combination, but we strongly recommend that you 
havc at least one instrument playing on the third voice. Unfort u­
nately too many clubs nowadays arc satisfied with what is called 
the two mandolins :lnd guitar combination. 
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"Recent and Reliable Publications. 1C1 =~""""=='====W"'bY=-b''''''T'''ro''''Ub''''I ''''''d ""W'"'It""b ""t'''''2-3''''_~r 
MANDOLIN ~ w~~~E,~e ~~:!tleT~rl :~~~~,? ,?? " 

:Jlipples Cundy-Bettoney Co. R. E. l/ildrt lll,M ~~~ thru In One-· '\\uslc StanIS, Music 
( Full r ... landolin Orchestra $ l. iO 'td.~ ~~~~I~t~~~h~n:/~'!:~(I~~l>~~). c'~~~~~; 

A charming intcml£~:r.7.0 in the keys of D and C. The I)rincip., \ Music Sian!! In the W o,tJ . 
"theme suggests lhe nnme. It i ll vcry attractive. The fi rst and Hope MUSIC STANU CO .• Oil I . A . j\lub.p~U.If.s , .• Prll\· •. N:.I . 
"Sccom! nnndolin parts lI rc wr;Ucn in U\lct fonn in Lhe fi rs t two 

• 'Strains vcry cffL-cLivc1y. The u io stmin includes li n (.'SI>Clhlly 
pretty melod y for manrlo-ct: l1o or mandola with lhe mandolin play. 

"jng an ohblig:lt~ cffl.-cl . T his number is excellellt (or mandolin 
';Qrclmslra :L nd an c;{ccllent waching pk'CC, 

' Czardu , NG.2. G. Mjc/tidJ·A ". R. B. IIjldr~I" . .11 
Pull l\hllllt)lin Orchcstra $l.iO 

"THAT SPARKLING RAG!" 
11'$" corker. One <) 1 the but ULIt) evtr wllLlen, au . ftl r lull manJolI 1'I 

orche)tu. Pillno Solo IOc. 
.. rUE BLACK DIAMOND rv;AR.CH" 

A l:ooJ ~n"'JlPY march, not dlliicul l. A •• . for lull man d,o;oHn orchfSL,a. 151 
o\hndulln ~ n.t Gul l'" :"'Oc. :t M",nd ... lln) and Gul l"" '!loC. IsL Man Jolin and Pluo 
:t6c, :t ,\hnJollnsll ndl'lann :ll'c • • "he' NrI)lIiceach. 

FRANK GOULART. Z'" Th;sne 51" Do,chesler. Ma ... A typical czardas with two moderato mO"cllIt'nLo; ' and the 
usual all ~gro movcmcnt. Sli$:hlly cI:tS!iiCl LI in style ani I yet mC'lnd-

:jolls awl pi !;tsing. Keys of F and D. Docs not K') above the a n i .. THE SLIP. NOT MANDOLIN PICK 
posit ion. Errcctive str:Jins for nmndola and mandO_('t'IlI" A AUrllctlv", I ',u"o~lt l " .. 'I'u S .. l e~lIum 
l)ri l1i;mt nutp obbligato. A good numbe r for ma ndolin ord K'Slras , ' .. The pick Ih at ne ... e r -'Ipa. 
":llso eff .. -ctivc for t ~:!chin$:.' ~ Th'~1! Thlcknnn$: Hu .. M~J anJ SLIlf-

F L d B rth d • :~~I;:&:~'SI~~: lr~~rr~~nl~~:~i~::i~:~~~~I~~c~e~o:~t~v& 
:R~ve Oriental '. ' an ry e ou D. C. IJfl lfll;J. D ::i PoslplIlJ IOC uch. (jUc per dot . 

,Unaccompanied /I.-l;:mdolin S AU Cl. Write f0J-wholenle ",leu, • We l:uuanLe~ th:1I )'OU ",-ill Sfl 
, An interesti ng numher including the trio ami d uo st.yle, rig:!1t ever)' one you orJer or we w!IL ,,-:fund Lhe money. 

ltand pizzic:l ti :md Idt hand pizzicll ti, :Llso harmonics. Wc 1.lClicve u. s, ,"11'0. co., Olftcu: /I .• rh,~ 11 .. 10 Hldl , H. III_.la, Md. 
' this is the fi rst numl)C( publishl.'(1 hy Do unis. the wonderful Gr(.'Cian , Pluse menllon {,rnundo. -
-rnnndolini!!.t. Introduces a varicty of movcmcnt with good IIId odic . B. A N J 0 MUS I C ~1 .... .':,'l~m~'II,, ;'!r a 
.. cff(..'Cts nml SOIl\C brilliant tcchnical p:lssagl.·S. Every soloist. should : EIOHT 0000 bANJO SO LOS FOIt $1 .00. Thl ~ 15 n ll:l:~ r mu~ic. Th., kind 
add this piece to his rcpcrtoirt·. you WIIII L. bu t hard LO ' K!!I. Hnl:e r PI,,),lnl: . A l'iot3 Lion. 

White-Smilh Co. ~: :t°\J~:h?I\~':."u. ~: ~h ~:~k8~oe~: ·Skln . ~', ~~~~\~ln~'t~~I~~o:n 
'The Dancin,; Girl I/lIlIIilloll I/t my. Arr. II. F. Oddl, M 1. Afrlc an· Echou 8. Th e t\lIuler . !'aSL G:!.Iop. 

Full Maridolin Orcht.'Stra S2,20 Nu ~~k spols in ~ ny of them. No allenllon r.IJ LO ordeu .. ·!thout (lIsh. 
One of the niCL..'St little concert numbers for mnnJolin orchestra A. J . 5 -tAW 3915 CotiaCe Gro""" Ave. , Chic aCo III 

-~l:Ssl~fsG~CO~ t~blif!I~;~I~a~a~~::y ~c~'ieo; ~~4 aYIT~het!~r~\L~!I~~~~ 
'excellent counter mdodi<:s ill thc tenor mandola and !l1.tndo-ccllo 
parts. Mando-bass part puhlished in thc treble a nd bass clef. 
We predict nlllch I>opuiarity for this piece with mandolin orehcstras 
as it is nn extremdy desirable Il rogram number a nd well adaploo . 
i'or teaching, 

H. F. Odell & Co, 
'"Echoes of '61 Arr. 11. F. Otltfl, AI 

Mondolin and Pian o $ l.On 
~ medley of the old war songs, most. of which ha ve never before 

been publislicd for mandolin orchestra . As an opcn~ng or c1o~i llg 
- numhcr fo r mandolin orchl'Sl ra, thi~ mcdlC'y is one of the grc·atest. 

number.; ovcr pllbl ~o;hed in this country, It is not oilly inlcresting 

_i~~r~I~~~~~,:· ~&,t:[c~~sl~~l;~\'~lil~ , :\:~U~L~tl~rt~.'~~iFI:~~IO!~~',I,I,e"B~ 
Hallelujah", "Tramp. Tramp. Tramp", "Girl I left Behind l\ le," 

"" Tcnting on the Old Camp Ground", "Olrl Folks At J-Jollle" , "Whcn 
J ohony Comes Marching Home". "iI,larehing Through Cl'Ol"J{ia", 
"Dixie", "Star Spangk-d Banncr" a nd " Yank('C Doodle" a nd inci­

·dentall v, several <lrum and bUJ.:lc effects arc introtiuc<·d. The 
.nrrongcl1lcnt includes all the instrument...; ill thc mand ol in (lrchcstra 
with manJo--bass in the bass and treble clefs and drum part. 

Oliver Ditson Co. 
Dolores Waltz E, W(IIdI~lIfcl- A". I/. F. ()lit'II, ill 

Full 1 .... 'all<lolin Orchestra 3.GO 
Anothcr one of the s tandard waltzt.'S by this grcat writcr of 

beautiful mdodics, A fine number for conccrt. work. Good parts 
'for all the instruments. Always dcsirabk Waltzc"s of this kind 
-li ve forever, Keys of G, F a nd C, Int. rOtlliction, fOUf \\'a l tze~ ami 
coda. 
College M emories T. II , Rollinsol/·tI". II . p, Od/·/I. M 

Fu11 Ma ndolin Orchestra 52.20 
A 6·8 march and twpstep built on tile mclod ieo; of "Solomon 

-Levi" , " Jingle Dells" and "Good Night. l..adies". A bright catch}' 
march for prof~ram purposes with intcreo;ting parts for nil the in ­
stn nncnts, Key" of C :111(1 C. Lies well under the fingers and is a 
sure hit with any audiencc. 

Angels Serenade BMga-tl". U : F, Oddl, j\f 
Full J\'landolin Orchestra 52.20 

A st.'lndard musical number with a swcct haunting melody, 
·especially desirable for fu ll orchestra and extremely intcrcstiuf! :IS 
a tc: tching number as all pupils li ke it and want to play it. Slow 

~6-8 time. Key or G throughout. Good pnrts fo r a ll instrulllents, 

AwakenifFu~f ~f:~d~lin Orchestrn E. Bach-A rr. J~2 . r;o Oddl, AI 

Another standard concert number, especia ll y effective in full 

fo~h~;~:~~I1~ \iU: :~dr~: hi~'Ob~Uiat~nt~ffu:~n~l ~:~ fi;~~ 
-mandolin. A beauti ful lllelody in ~Iow 4-4 time in the key or F. 

Do Your Hands Perspire? 

IF SO. 
TI(VOU It 

When Playlnll' your Uanjo. ~hndolln or Gullar. 

PERSPIRATION POWDER 
SlOPS Per )plratlon. Har mless. 10., I,e r bOll, POlIll)" ld, 

If, F. OU~ I" • .t t;U ., lU Ii T remont St .• " 0,,1011 . U,,"". 

MANDOLIN 
I 

ORCHESTRAl 
WE HAVE JUST ISSUED ,\ 

CATALOG 
that gives the litles of 

123 
MANDOLIN I ORCHESTRA 

PUBLICATIONS 
that ha ve p:lrts for 

TENOR MANDOLA I 

MAN DO - CELLO 
ANO 

MANDO·BASS 
In this catalog there are comple te 

I st Mandolin Parts 
to 36 Pieces 

FREE It 's r,,ewhHetheed itiontasts, FREE 
WHICH WILL HOT BE FOREVER. 
Th erefore lequest one NOW. 

ADDRESS • 

W ALTER JACOBS, 
167 Tremont Street, Boston, nass. 
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PROMINENT TEACHERS 
A ~t:~j~laHa~~~~n~·.c~rg.ton, Mass. ViO~~iIJ\MI;~o~~~:. L Eta~~r~.J~~n~o.JGul~;r a~d ~~nro~:~.erine 6t~ildftl,~~~~~: 
A Ur.~a~~dnO;~:G~,~;.BOy'ston St., ~oston, G~~fJ' M~~o~~: MON~\~' ~;~~', ~~:J~i~'U~~a~~~jpti~eno~G~ildK,tt'l~~~: 

A L~;n~: ~~~~~r,L~a~~~II~~-';J"&u~~: .. th St., 6~7f3'~(e~~~: 
A Uft~J~J:,I~ 'a:;ddu'il?r: Box 515 Ne\\' J:lav~ , ~~ild' M~~r4~: 
BI~~I;d~III~~B:~~~g~lla~'all~p1;~~~h St., NG~I~o~e~:;:r: 
B Rg~G,.\ic~~o~~ .ft6~~~rP;.·nfH-;1~~~y~ag 'e . St 'b~ftj ~~~~~: 
D~.X~;dO,rn~:!ro a~d-G~Yla~.leftSant St., wog~l~r';\~I~~: 

D Aft~iI~~ G~I~;;. 'M~;dofno,r B~~~~ Vi~l~ag~d S~r~~~.arcel1us •. 
D~~;'6~itlr' a~·dB~j!ank · St., Waterbury, ca~lld ft~~r;;!~~ 

ES;r,~~ ~:~A ~~n~~II~~ b~~ar~'nd 4P¥an~~ndol~ui~tt.\e~~~~ 
FOy~T~~n:t;;.EB~~~;JJhKu7~~~.erbock~r AveG~ild~\ll~k~: 
G LAUBITZ, MR. anI.! MRS. CHAS. J . J92 Bleecker St., 
and ~i~O:::'lyn, N. Y. Mandolin, B~njo. GuitaCi~:~hM;~~~~~ . 

H \~:~~~~,ft~~;ip~'6'~:;r' a,;J~~~~~ey St., BG~rJY~~~t,~: 

H A~~~'I~: .B~'I·II~;~·v~fit~l.bridge, · Alta. CanGd~ildMt.\~~~~: 

K 1 1~i~,E~~~'r,~:1~j~~~~ ~~~sm~~~ew YOGk~~JtMe~l~~~ 
K Nft\~~~~c' B~g.,~'W~~et~~~II:VCo~~in B~r.\·:&~:ri~~l{W 1f;~ : 

K R~~~G~~a~~~~~~rt.VR~~~I~I;~~ir~~r~~n~~;rJ 6~~~~: 
K U:a~~~lh~1~;io , 'G~[~~Zjrhr~~.k Street, G~::~chf:~b~~: ' 

O ~I~~6'ui~'r, i;;;j~~n~rpi~~~~ St., B.oston, MGs~i'IJ ~ffinc~~~ 

OL~a?T'B~i~~~o~J~~~dLT~h~r~' 11th St.. Los Angeles, 

. pA~~~Jo~I~'b~~a~;ntB'~~jJ.he Arcade, CIG~!fdn~e~~~~: 
PE~!~J:,~~ls? I USEPPE.-Lederer Rldg .• ProGi~fl~c~e~be~: 

pli~f J~~~lo~i~I*~~~~a;dS:I~~:~h B ld8~irJoM~d~~~~: 

PO~;i5~a~~.AN~~ I ~~-';j~~r.\~~~:lliC:;~gG~il~~20dl~~dr;,;~:::~~~ 
pRft~;s~~EJ~n1oRi~~~r~' 490 Peckham StrG~iI~a~e~b:~: 

R ~~~~N B:~~, %~~~~in ~ 6~i~~ a~iPi~~o~de l G~i,~'8M~~~~ 
ST:a~~.~a~d~il~, ~~~tt~~.SI., Sydney, N. S'G~lil~\set~at!!~: 

STI~~g~, C. S.-Gibsonburg, Ohio. Man&o~\rd Mft~~nb!~~ 

T~7r~~~~fO~~\~:I~~Ii~,1 ~~f~:r;'Pf:~~ew YocruiIJO:e':::~~: 
TS~~~~i~: Z~te~,lG~it~? a~' Bi~~o . St., Phl~~fIIS'AA~'m:e~: 
T UTTLE, MISS ANNA M.- Hly' Greene Ave. , Brooklyn , 
~ Y. Banjo, Mandolin and Gl!itar. Guild Member. 

VI~EO~~~~ft?~ss:'Ad-J~~ J~;;d~~rn !:dB~:I)o.St.Ar:!~~~lr 40, 

WEr.~:n~:I'in~Vi~i~\&.!~o~~~I~nJ1~~~. St., ~~:3n~'em~~~: I 

W E~e~~r~~~~ I~~~~h;r-;;1 G~::!lr.St., UppeG~f3YMe~'be~: t ANG .• MRS. C,. A.-IO L~ lIgdon St., Montpelier~XJ 'M:~~~ ' 
B3.nJo, Mandolin and Guitar. G . W ASHINGTON INSTITUTE OF MUSIC-Walter T. Holt, 

L A:;~~W~ ~d 'Guitll~3. Tr~mont St., Boston, t.~~~d Jffi~!~: mon y,Pvi~iin~~e~l;,t~\a~d~~~~~~~' a~d g'ult~~iG~~~j~\~'mH~~: 
Cards inserted in above list 12 months for 't.oa (zlines). Extra :ines so cis. each. 

15he CRESCENDO 

Alw.ye obtainable from anyone on tbl e lI e t . 

LINER AD. DEPT. 

Ad vertisements inser ted he re fo r 15 cts. n line .. 

ea ch insertion. Cash with order. Not less than .J. 

lines nor m ore than S'lines accepted. 

HO WE-ORM E Tenor Manltol • • nd C. nYu Cue for ,.Ie. PrIce $ '0 .... ('05 t 
$'5.00. H. F. ODELL . ,6S Tremont 51. , Uo.ton. M U5. 

ADVER.TlSE HER.E. 

Chas. J. GJaubitz says :-"1 think advert ising in the 
Crescendo is great, I have received so many answers. 
It travels so far and really gives you good value for the­
little money. If 

YOUR BEST INTIUU t 8 T8 WILL BE SIlRV&D BY .. ENTION ING THE CR&aCENDO W HEN WRITING ADVU Tl8 &RI 
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KEYNOTES 
GOES ON I NClU-:A8JNG E \ ' ERY ISSUE 

It is published on the fi rst of each mont h in the interest 
of players of 

THE BANJO, MANDOLIN AND CUITAR 
and the reason of Its success is that it has the moat new., 
th.e be.t artlc l •• of 'any British paper and not less than 
8 p •••• or music In each Issue. 

JOHN ALVEY TURNER. t~,:'~J',:'.·~N~L,~D 
The publisher of the tarl:ut European C.Ullor of Music tor the .bove In­

,trument . May we n ndYOII a li s t r;:-ratl,and pos t fr ee. ' 
SUBSCRIPTIO NS RELEIVEO AT "CRESCE:NDO" OFH CE 

OON'T · :'I~~h ~!U~.d~E::;'~K~~~ETi~t~~I~ 
J UST . READY FOR TH E DANJO 

IN ENGLISH AND AMERICAN NOTATION 

. Lancashire Clogs Emile Grimshaw 
Full of ylm and r;:-o. Will be the Ktutes t hanJo success of th~ suson. 

WHII lIocal erfo allllb·" ln thost c lOill he dances almost every day 
W ith a cla tter hu rd quite half·a. mlle 'way, 
YoushoullJ su him when the bandber;:- ln5 to play. 
Thtn he's ablOlulely c: ruy ." 

The Colleg .. Rag Wm. Hunter 
An IntoxlCallnr;:- and u sy Solo'ln syncopated time. with a Ir lo thai wil l h3unl 

Ihe mind 01 the pl,yer. 

Valse Sympathie Emile G rimshaw 
An effec:llve and artls llc I'a l ,e L tm f 'l wi th Ihe opentng movement In Ihe bass 

Will be hlXhly a ppreclated by every lover 01 i:"Uodmuslc. 
htRnd!llud U a uJu 1 ti el . COll1ptlll f'l rort ... o lJ"nJo .... d "I I' '' 36e. 
TH e THREE conPLETE FOR THB PRice OP TWO 7Jc: P"sl F r ee. 

CLirrORD ESSEX CO., I h Graftan 51., Band St" l ondon, England. 

The 
Cadenza 

II 40- Page Allls it: Maga:ine pub­
lislltll Montllly e:rcJ,ult'.·ly ill II" 
interests of Ihe MA N DO LI N. 
BANJO ulld G t' l T ~I R. 

Subscription $1.00'" l':r A~~::;nell 
(ESTAnL1811B D I INM> Cn nndian $1.25 Forei~n $ 1.50 

Contents of the NotJember 1911 Issue 
TEXT 

H.:alf-tone of McGralh and Pal:'~. BnJoIsl5 
Wher~ th~ Guild Convention Witl Convene 
Dnlfydtt 5 by E.O. 
T hree Grea t LI2hls 
The Han jo a ne! Middle Ar;:-e . By J ohn Douglu. 
Fine Fotlnulas for Hngers 
Ellilorlals 

.::: :~ ~f;~I~~e&rce .. ~:e,'Jln e 
WlIlterJ . Sltnl 
uchlng. By ErntusOsr;:-ood 

maleur 8y McGu th nil Paee 

What Ihe Clubs and Orcheslras Are DoinC 
Advetti5em~nls or the Promlnenl Music Publlshen 

anll Ahnulac turers 

MUSIC SUPPLEMENT 
Pizzicato Polka. (J . Strauss) .. . .. Arr. R. E. Hildreth 

l SI Man cJ oUn. 2nd "'andoti n, T enor Mue!o ta. Gullar Ace. 

TUl'kt.h Towel Rag.' A Rub- Down . . Arr. Walter J acobs 
ls t Mandolin. BIIlJo Solo. PllIlo Ace. 

Phantom < Bell.. Gavotte . A. J . Weidt 
Banjo Solo In C NOlat lon 

The Serenadere. Dance Characteristic . . . A. J. Weidt 
. Gutt.r Solo . 

__ '·-lO, cents III '~:rer:~ ~~~.!:. ~,:::ple 10 cents .... 
60 or nI~~a?ectaIlY pn-pared lIew compcMltlona and .".aDI~menu la whet 
! The Cad'D.ri. clyee .the eubKrlber every year In 11. muale IUppltmot nla. 

I 
!~I*=I:! ~:-,; THE CADENZA 

167 Tremo!1t Street. Boston, "453. , U. S. A. 

In (o"jll",lIo" with RtlCUlar O rches! , .. , 

N E WI ~~:8~~:~~i:i~$r~ ~.·.'~~~~II~hllnt\~; C h : ~~t~ltr~~~~~~OJ:I' 
Weglve. "ery liberal discount to subscrllHors 10 OLI T new I,IUts. Send 

for plulculars. 11(1", cal. l ug' "nil " ""II l e I n Maud o lln 1" U'u. 
Cundy.Settoney Co., 93 Court St. , 60ston. nnsIJ. 

Odell Special Banjo Strings 
Try them and ha ve no more string troubles. 

ABSOLUTELY TRUE AT EVERY FRET. 
SO cts. per set. si.oo pe r Asso rted DOlen, 10 cts. each . 

Odell Mandolin Strinl!'s 
Wilt malee your mandolln sounl! 50% "euer ~{:aus~ they are eSpecially 

",adeellhefinu l s teel wlrean;iollhe rl2'ht she. 
TRY A SET 50 CENTS POSTPAID. 

H. F. ODELL & CO. 
165 TREJ'II9J'IT ST. - BOSTON. MASS. 

MUSIC PRINTERS, ENGRAVERS 
Tba LuglSt Llibograpblc Plant In Haw England 

proc~~~ot~e i~~~Y:I~v~~ecWv;h~~~~~i l;l~ldofm~k~sit~t[~~ ~;e~~; 
processes in one or morc colors. We a rrange musk. revise 
MSS. and secure copyright if you des ire. No orders too small 
to receio,:e atten tion. 

Prices low. Co rraspoadance solici ted. 
JOHN WORLEY CO. 

40~48 Stan hope St, Boston, Mu ss 

You NEED SOMETHING] 
TO KEEP o£ l 

Your Sheet rIusic In [ 

Buy our 

Sheet Music Box Folio 
Made of hea vy pasteboa rd cove r~J wit h finest quality 

imported paper. Front cover lifts up (see cutl . musk easil )' 
in ser ted or taken out wit hout moving box . Holds over 100 

copies of sheet music or 8 books. Size 141 ~ x II X 2L~ inches . 
La bel on front to put names on. Keeps music clean and neat , 
free from dust, and is a decided orn ament on your shelf, pia no, 
table or counter. Will wea r (or yea rs. 

PR ICE S ~!~Iit~e s~:{t~~I:C:htl·~' rrl:~I~:sllle~~ .. ~}~;a~:. r DOle • • • 50. 
IT SpeCial Discounts t o Tuc ht n Or Outen In Doun or ""If DOlen Lo t$. 

~END 65 cts. P:~t;:id.iII send you one Box 

H. F. ODELL & cq. 
165 TREMONT ST., BOSTON. rtASS. 

SAY "I SAW YOU~ AD IN THE CRESCENDO." 



THE FAIRBANKS BANJO IN CHINA 
The F~irbanks Banjo's can be found in about every corner 

of the Earth where the English ,language is spoken, The 

~~~%~~~~~:~r ~~~~I Safi:n°e'iI~es~~~I~r~:ndn~r'~~~I~~r ~O~bt kept ~p 

HOMER ' . :",;" " • OLOI'IELO 

China, a countty with Ofre of tJ.1e oldest civlli7.3tions. has a 
banjo of its own(~t it is not In anY' wa y related to Ihe Arn eri· 

LAyB~~~. B~~s ,~~~~~Se'ntw~~hde~h~~nt~~' tn ~~~;~ 
.China and Jap}1). as the.,~resentati ve team of America n . 
Banjoists. On tbtJr return~n,ey wrote us: 

No: 'yn~~-rTEtt~yeoit ~jorn~~ ~hHt~¥irl.)'~DIE~~nj~! 
.rc lhefinntln.Ylrryw.yth.t .... 'h."eeverh.d the plenurcotplsyln&,oj) . 

H .ve jU'1 returned !Tom. trip to Chin. and J.ps n, 'Where we were acnt •• 
one of Amedca' . reptellClntatlve actl, beln&, t he flrlt vaudeville a ~ t ever Hnt 
to China with a contract and we wlnt 10 !ell you Ihlt our banjo playln&, WII 
• rcve.latlon. They never heard any th In&, .lIke. It before. 

When )'OU 10011: a t our pictures you are 10a.lI:ln&, II the flnt blnjol thlt 
hive_pope_red In Chin. IndJlpln undereontr.ct ." 

The asnjoiul of todly reallie Ihl benenl • .and pre.tI ,e of F a ll" 
b ... k. Q ..... III,. w hleh ha' a charlcter of Ita owo. With a WHYTE 
LAVDIt:; or TV.8A.PHON!: Banjo "Aunty Drudlc"tlll:n I back aclt 
and you hive 1.ld I foundation for better rcaultl that pUll you on the rOld 
to becomc _ tJ .. flj of .. , f" R.all,,,, 

VEGA INSTRUMENTS 
IN THE GREAT SOUTH WEST 

Mr. M. Paul Jones, formerl y of New O rlea ns, La., 
and at present located in La Porte, Texas, is a tpacher 
and music ian who has risen to the front rank in dem­
onstrat ing the possibilities of the Ba njo, Mandolin and 
Gui tar. 

, He wrote us the (ollowing, which seems to have 
. the.right ring of a real enthusiast who will bring his 

favorite instrument to the front. Here is what he says: 
" The time Is nea r at hand when there will be many more 

nne so loi sts on the Banjo. Mandol in and Guitdrs , The 

~~k~~~I~e ~~t~~~~~~~::;' roorurh~o:;;~:en'int~mg;~~n~f:~~~~~s~ 
~~~~~~~oJ~u B:~~~z~s~\'hat a perfect instrument your 

The VEGA t,fANDOLINS came tohand some few days 
ago and to say that I am more than pleased with them does not 

~~'~c~:sri;rs ~'~y o~~~p~~~i!iO;~'re Toh~i :~e O~h~~!I~~ \'he T-biGA 
STANDARD." 

The New Model Vega Tenor Mando· 
las and Mandocellos are a Hevelation to the 

club members who have given them a tria l. 

Send for Illustrated Catalogs and HaU Tones 
of Celebrated Artists of the BanjO, Mandolin and 
Guitar. 

THE VEGA COMPANY. 62 Sudbury St .• BOSTON. MASS. 
NOTICE. ·.Jo hn Wan .. maker. New York and Pbll, d e lphla, h aTe a complete ••• orlmeDt of 

Ve.a M .. ndolln ... Dd O ... lt .. rl, .. nd Falrb.nk. 8.njol. 

EVERYBODY TAKE NOTICE .. Especially Mandolin Orcbestra Leaders 
About Dec. 30 we shall publish the grea test descripti ve number yoy ever heard for nandolin Orchestra 

Tobe played 
.t the Boston 

Festival 
M;'ndoHn 
Concert . 

March 28, 
'by an 

orchestra 
of 300. 

U.eltwlth ,.0"" 
• orche.tra. 

It'. a ' r •• 1 
conce .. 1 piece 

• nd Ter,. .... ,. 
but ........ bit. 

ECHOES OF '61 
1f~,.an8~d b!l 11. F. Od~1l 

~~di:d~~~~rs~ffS~~gc~~~d~~~h~~~er:I~; ~ ,~~~~~ tU,;rt~i)Fr~~d~~,,~Uf~lj~~~3t~ "'~~fo~s~~~;r~i~j,~ t :'~d 
"Tramp. Tramp, Tramp." Nex t ;I dm m li nd fife corps plays "Gul l Left Behind Me", after wh ich a bugle 
pl ays uTaps". Then the soldiers in cam p si ng "Tenting on the Old Camp Ground" ( string quartet) and 
"Old Folks at Home" (Mando·Cello solo) . The "Reveille" next is heard and the solrlicrs IIKam march of{ 
to the mU!.ic of the fife lInei drum corps. playing "Whe n Jobnny Comes Marching Home", followed by 
the full orchl'stra playi ng "Marchin~ Thro' Georgia" and " Dixie" . Then comes "The Star Spangled 
Banner" as n grand cl im.n (An Ameri can Flag m.'ty be shown liS the finale is played if desi rt.>d), 

Arrangement includes 1st. 2nd, J rd l\·land .• Tenor Mandala, ~'l andO-Cello. Flute, Cello, Guitar, Danjo 
obI. , Piano, MandO-Bass ( in Bass and Treble clefs) and Drum part may be obtained in M55. 

ORDER AT ONCE. Get your name on our i':ew Issue Li st and 
obtain it for almost nothing . 

Mando-Bass parts in bass and treble clef may \)e obtained to all pieces in Edition Odell at 26c net per page 

~Il 00 Sample ht Mond. Port •• Our C.t.log. Or 1000 Good FREE I~' 
Pieces, List of nearly 200 Odell arrangements. and 
our Newlssue Plan will b e sent toanyone,anywhere , 

W .. lch fo .. HlppH,. Hop WRITE US TODAY. Walch for Hlpplt,. Hop 

H. F. ODELL & CO., 165 Tremont St., BOSTON, MASS. 
MENTION CRBSCItNDO 

'J. 
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