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1.=================9 
S t a nda rd Mus ic for Mandolin O r c h t! s tra Prominent Manufacturers and Publishers 

Under t hl . h e .. dln fl _we . h .. 11 oce •• lon.lI" fl lv e descrip ti ons 
o f OU f l eadlni fl fms -a nd ... hen p ossible . h o w ' 

ph u t oa of bulldlnfl. , 

KRAU T H & BENNINGH OFEN 

:\n articlc which i" u .:.or\ hy ahuost cvery IllUSk;,11l ext't'pt till' 
piani st is a mil ic st'\nd ;\11.1 the most popular l1Iusil' slaml i, 

"Isll all )' enmid;:r.:d tht.' ni : kl<!d plat l'1.l stanrl, OIlL' whidl ff)ld,; (',I!'ih­
and (l !lickly and i" Qf a fairly light wci}!hl. -

The lll 'lkel'!' of music !'tands in thi ..; eountr\' i-; tht' (irlll 
,of & of Hamilton. Ohio. the 
o( tohe well "Hamilton" st:lT1ds. This firm ::t ij rted in busi lU:s. .. 
in 1883. The " aamilton" st-mds arc well known n{Jt only in 

·country but throu(!hout the ch'i li1.CfI world and are u!>{'11 by hundn. .. c1!i 
·of musit.'ians, both Ilrofl'S.<;ionnl nnrl amateur, 

The "Hamilton" stand is mude with the utmost ('arc, only thl' 
best hcinJ,! anrl arc (''Onstruct(.'(\ hy the most c:tlx:rt. 
workmen. Thl! firm of Krauth & B('nninghofen is the 
m:ulufacturcr of music strlllli s and .clrum stands ill this country. 

Perhaps the m'lst popu!:lc of the "Hamilton" stands i<: the 
regular st'\nd . fullniekled plnlCfI. Thi s stand has no thumh 
screw,; in which t'l ('ateh the fi ngers hut has frkt ion ,,(Ijustlnent lIy 
which the variou o;; p'trtsslirlc in and out without the hother of turning 
'thumb screws. The st'md htls 11 where the Il·gS join the 
rod al1d when set up this stand is vcry firm and will hold :tn almost 
unlimited amount o( mu sk' or hooks !roCurdy. 

Another "Hamilton" stam! which is vel'\' pelPular has thl' 
pcdest:i1 a nd rod bul has a SO call etl L'Oml,inatiull 
which can adjusted t'l a lmost llny dl"Sir('d. 

l'hi§ (,'Oml):ln\' nGt only m:mufaetul't.-s music st 'mds but they 
alSo put out a "Hamilton" drllln stand which hr,jd" the small dnllll 
a nd also phrcr's I n addition to til t· above lines, th{'y 
manufacture:c linc of orch.:str;\ sta nd':i. 

The "Hamilt ; n" WQIl thc first pri:..' at hoth till' St. Loui !>, 
a nd J amestown E:t\>o"ilions. 

Questions and Answers. 
This column open to all . Send In your ques tion s . 

Question-We arc ha\'il1':; trouble with thc tuning of our m'lIl· 
·dob . Should it not be tunCfl 1-5 below thc mandolin? We ('annot 
succeed in gcttin.:; this. The E bn·ak. D. S. 

Answer""":' Possibly yoh arc not using the riJ.!ht strin.:;" on your 
mandola. That may be what is (':\u s;ng the hreaking. Y OII should 
ha\,e;1 t':'nor m .... ndob string and if your instrument is properly 
adjusted you should be ahle tu tunc it withf)u t hre:ckin J,! t he 
Thc nmn<1oll1 tuned I·:; below the mandolin and the strings are 
1st string A. 2nd ;;tri ng D, 3rd stri ng (; am i 41 h ..;trinJ,! C. 

Question- If we nlt':lstl r(' off :II)()ul fi incllt's from the briligL' 
. of a malJdolin and dividl' this into 4 we find in tht' first one I I 

t.hin. nasal t inily quality of tone: L';leh 7.011(' (so cal1L'd ) is fou nd tn 
ha\'e a d istinct and different qualil)' of lone. Solll(' mandolin 
players make a more or less intelligent use of lhC'SC different tonL' 
qualitie!i. OthCN; pay no attention to the fact IJll t uS(' the tliHl'rL'nt 
tonc. .. haphazzard or without intl'lligent system, for my 
question, h:1\'e these points b{'CCl !iystcmizcd or on by an\' 
of our authorities? If not, will the C'reS(:cndo us the lx-ndl"t 
of its opinion 011 the matter? P. D. j. 

Answer-Some of t he modern milnrlolin mcthods mention t he 
mat.tcr which you spe:tk of. The hest ones u<;u:clly !ita le that tilL' 
tone nenr the hridge is thin anrl nasal :tnd that softer tone..; ;Ire pro· 
duced with better effect by playing nearer the hnj!crho;\rd. We 
do not think thilt anyone has especially systematizerl . as YOII <; uggesl . 
the different 'lones. It is gl' llcrall )' sllpposed that (e;t<'hers will 
explain thc mallcr of tone production to pupi ls. Unfortunately 
mOon), np.l1dolin t ':!achers do not go into these to the ex ll'llt 
t.hey should. It is a pecul iar ftlct that no two in'trumcnl!l art" ali!.:e 
in n,.gard to the 'lQl\{.'S as you slX'ak of One mandolin lIla\' 
have a harrl n :lSai quali ty of tone two inches from the hridge an;1 
a nother inS,l. rumcnt of t he same lIlake may 'Iui ·c II vcry nice quality 
of tone at cxaetly the s.."Ime poi nt. Teachers should instruct pupil 'i 
to experiment WIth the tone production at di lTerent points on the 
s trings thus learning where the hcst tone to be produced for ('cr-

being decidedly dif£crentthan when playcdnearcr the bridge. Tone 
prQduction js gh'en much attention by a few teachers and most of 
our soloists. We certainly hope the is not far di st:t nt when 
teachers willieam a IitUe more of the mechanism of their ins trumdJltts 

: than they seem to know at the present time. 

In con/L1ncllon with Re:.:ubr O.CII", •. I . 

NEW! Qu . r tct F r om ........ , .. \ 'erJI.OJdl 

We K;ve" 
for plTllcul,ar$, II e " ' C9 "I" ... IInJ .. lln I .... 
Cund y. Uc: lIoney <':0 . ,93 Court St .. Dept n . 

--

BELIEVE US' 
I THESE PIECES 

Zall1bra \Va lt z Ode/l .10 
2 . Life Gua rds Ma rch 
3. Ya nkee Dood le ( B. & P. ) 
4. Lond o n no r c h 
5. J Oll g leri e Sch ottisc h e 
6. Syndicate March 
7. Th e Pol itician Ma r c h 
8. Caire ne Reve ls \Va lt z 

9 . Jess Po lka 
10, Prairie Breezes Waltz 
I I. The Fi li pino S huffle 

I 12, Th e Lo bs t e r C hasse 
' 3, S h or t is' s Wa ltz r Homest ead Pol ka 
15. Dutc h Picnic . 
16 . Wood land Park \ Va ltz 

17. Commnnde r y Ma r c h 
I X. of Long Ago 

19, Happy Tho u g hts 
20. At A Huskin g Bee 

2 1. Annie Laurie . Varin! 
22. Darkics Cake Walk 
23. Bos ton Tech Ma rch 
24, Del igh t P o l k n 
25. Cons t el lation Ma rc h 

.311 

.60 

.. \0 

.30 

.30 

. .10 

.30 
GraUl .,111 

.30 
Ot/rll .30 

.• \0 
Lal/sing .30 

GIYIlII ,30 
.4 0 
. 40 

Bacoll .30 
.40 
.30 
•. \ 0 

Robill.WII .• 10 
. 40 
. . '0 

l/aydell .. J £) 

. .1 0 

All the above are are ens}, or inL'dilllll. 
difficult. 

SPECIAL OFFER 
LIMITED 

A n y I p Ie ce 1 -2 o rr 
An ), :0: pl e e es 25 c i s. 
An ), 6 pieces 50 CIII· 
An ,, 12 p iece. 11.00 

POSTPAID 
The whole li s t of 2S pieces, $2.00. 

Cnh mu.n p)lltlvcly be aenl wi th o rder .nd thl . mlg.cuinc mentioned 

H. F. ODELL & CO. 
165 Tremont St. Boston, rlass. 
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THE PIANO TUNERS FIRST LESSON, Illustrated 
By GeorttJ B. Du,rketJ 

R
EADING &.am raised letters all about the aero- is perfect. You drop down a fou'rth, twice, as indicated by 

plane must ,be great satisfaction to a blind man, the arrow points landing at F sharp. From here follow the 
. but if he could see one, both in action and indicators in the regular order of fifths and fourths to the 

. repose, it is' safe to say that he could learn. more end at F on the right, which if the work is done correctly 
in ten minutes than he could in ten years the other wa~ the two fs should be exactly an octave apart. If the 
because the fonns of objects are many times more two fs are found to be slightly out of tune, tune the upper 
readily and pennanent~y registered On the memory F to the lower one and work the rout backwards Wltil 
than the mere reading of them ever ' tan be "Who can you have thoroughly mastered the rout of the old tWlers 
deny that what we know best is t hat which our eyes and committed. it to memory, which you may do ' by 
have actually seen. studying the chart hefore attempting to! actually tune 

On this theory we are here for the first tim~we an instnunent. 
believ~giving fonn to. the piano tuners excursions from Some tuners use the C to C octave while others employ 
one tOne to another in what is tcnned "setting the temper- the A. to A octave but the system is the same by way 
amcnt" ·within a~ octav.e ~prising thirteen consecutive of the fifth and fourth rout. In considering this the 
tones of the cliromattc sCale. . first lesson ~piano tuning it can only apply to those who 

SETTING THE~EMPERAMENT play SOme ,of the small stri~ed instruments. ' As people 
Consists in adjusting ,the tones of the chromatic scale who J:tave had no experience 10 tuning any kind of stringed 
in one octave in such a manner that they all bear t he instrittnent will probably require several lessons in' tuning 
proper pitch relation to each other so t hat anyone of unisons and thirds and fourths, fifths and octaves before 

ME.CH.'INICS 01'" THE TUNERS ART. 
h_LUSTflt.trrIN~ T~ M ..... NNER OF S~TTINq THf. Tf.MPERAM~. 

e"i. . G~o. a. DU ... ~t.E . 

. ~ 
F. F:"c:;. ri' A. A" B.@C~ D. D~ E. F: 

them may be employed as the key note ,to any musical 
composition. 

This setting of the t~perament may be considered 
the tuner's masterpiecql or pattern from which -all the 
other tones of the instntment are tuned by octaves. The 
special octave selected for this purpose should be the 
lowest from F to F on the steel sttings on nccoWlt of their 
sostenuto character and effects. 

Referring- to the accompanying 'illustration fonning 
the most impprtant part of this lesson. The large hall 
circles reprcsC.nt fifths while the smaller ones represent 
fourths and the very large one below stands for the octave. 
The first move is to tWle C, one octave below the ordinary 
C tuning fork. Then take the large curved line directly 
above C, which lands you at F; tune this a fifth below C. 
Now start at C again and follow the small circular line 
below which leads you to G; tune this a fourth below C, 
and from here follow the curved lines as indicated by the 
arrow pqints, tuning fifths and fourths alternately until 
3:'ou reach E; here occurs a slight variation but the picture 

they can attempt the piano tWler's temperament. But 
to anyone contemplating the study of piano tuning t;his 
chart will be found to be of vital importance. Also to 
young men wishing to learn rough tuning of the piano 
strings in the factory, "chipping up" as the factory boys 
ca1l it , tbe study of this chart will be found beneficial. 
COWlting the strings or letters on this chart we learn 
that 8 tones inclusive make a musical fifth and 6 tones 
inclusive make a musical fourth and 5 tones the musical 
third. All zither players should learn piano tuning 
more readily than others because their accompaniment 
strings are all tuned on the system fifths and fourths, 
but before dropping out of this session I want to advise 
the would be piano tuners that learning the art is not 
the snap you may imagine. It requires time and lots of 
practice. The Superintendant of the Broadwood Piano 
factory in London, Eng., says "In our factory the average 
time required to master the art of piano tuning is three 
years. A few do it in less time, but the majority require 
mor.e time." 

. .. 

II 
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r-------------------~ Artistic Studios. 
r Under tbis h u djng, we shall occasionally show photos ~f 
studios of various teIchers. We shIll be pleased to bur from 
teachers who have photos of their s tudios. which may be used. 

The ahove is u corner of t\'liss Claribel Jdfcry's tmaiiy arr:lnJ,:cd 
studio:a It) Eo rark St.. Newark. N. J. ~Iiss Jeffery lcadwl> th .... 
mandolin, guitar und hanjo a nd (rcql1l'n tly Ki\'cS studio n,'cil:lls ami 
pupils Ilmsicait.-s. Mis. .. Jdfcry helieves in :11\ artistically arranged 
stud io ,11ul thinks that the impression madc on the pupil rcnccls the 
-personality and calibre of the teacher. 

Recent Publications 
With every piece compou,'. name la,lven, alao .rrang­

er'., The letters .Iter names Indlute Irade- E, ea.y- n 
Medlum - D, Difficult. 

MANDOLIN­

Cundy-DenoRey Co. 
April'. Smil es M. Dr/,rl ."". II . "'. (h1"1 . .11 

Full ~ I :,"rlolin Oreh ..... trn S:.!. lO 
A ('harnlin~ wa1t7. in t he 1'rench stylc wilh a o;hnrt intrnc!uct;un . 

0. "hon coda :md thrcc wall7.t....:. Int t·rc<:t ill ).: nl,,'!OIli""lI :I nc! 10:.",,1 
parts for tht' ino;lrument". Esp!!t-ially l'ffl'Cti\'c in full ordl('~tra, 
also .aj\·cry (k'1>iraliJc l C~H'hing piece. Kt·y" of F. & c. 
H umoreske 

Full ~ 'andnlin Orchestra 
DI'Ofllk · Ar" II , F.(Jtlrll,.II 

S:.!. III 
An c'«,:e llcnl arra ngcment of thi s worlrl n'nowncrl, p'IIHlbr (']lIo; ... i\, 

play.! I hy til' h.n ling s?loist~ nf t.he wor1l1 an 1 frcrJlIcntly r ... ·.llm\.,,1 
by the Ilo:>ton Symphony (Irchcsl r:1. All l'X lf'l.'I1Wly df .. ·cth·(, 
nllmbe r for l'Onccrt wnrk or tl·al'llinJ,:. Good j);lrts for all ill ~trll1nCIII s. 
K ey of G. 

REGULAR ORCHESTRA. 
H . F , Odell & Co, 

Hlppity- Hop 11. F. Odd/, Al 
Full Orch~tm nnd Pinna S .95 

beOO~~ ~~p~~~~:rfu~g~~~3~ro~~~,i~ ~~rc::~~n i~i~~~h~~~~~~)~ 
as the lliecc IS published for mandolin o rchestm and piano solo. 

~~~~dl~~ ~~h~t~.plt~~nc:~~~~i~x~~m~~U;~h~c~~~~h:~ 
excellent patts for nil in .. trumenu. good drum and bell parts nnd 
the nute and clarinet parts include some effective features. 4 n 
~xccllent eoncert Dumber (or professional or amateur orchestras. 

Thematic Guide 
For 
Mandolin Club Directors 

Containing ii i 1):l g~~ of complet e Mln i.1Iu n: (ll~i1d"hlt: Sil e) 
1<;1 M Irldolin P;lriS of Out Put"llications. wh k h tHe 1~<;u~J for 
ful l M IIIIJo lln Ur..: heslr:t. incluJ ing M:IIIJo-bass . T~nnr M:tnJo· 
III and Mando·cello pariS. 

Send for One, It's Free! ! ! 

M. WITMARK & SONSr ' DIP!. T, 96 Wltmark Bldg., N. Y. 

YOUR MUSIC 
How to Keep it. 

lindale Music Cabinets 
sol ve lhe problem Of keeping you r musk 
alw.J)'s in pufect orJer. Your mLl sk class · 
.; fll:d :tnJ inJexed su thai ~'ou ca n :llwa~'s linJ 
tillY pia:e at :my lime. Your I11USIC In_ 
s tantly accessib le anJ saveJ frolll \\ eM 
:Ind tear. 

Tindalc C:tbinets are IIH1Je in va rious 
siles; with o r withnut J oo rs: 1I1 :lh ogany o r 
ouk . $ 15.00 upw:.IfJ, 

IIlu . I,al e ci Ca lato. No. 7 . e nl free 
on reque.l. 

TlNDALE CABINET COMPANY 
\Vest .14 th Street New York 

FR EE 
S-;mple p .rl S. Professiona l C'.pits ftlr ,\\ .1 11 . 1 . 
J olm Club. Or..: he~lra 1l .IIlJ ;mJ PL;1II0. St'IIJ 
IN thtm loJa y. 

NEILS:>ON'S MUSIC HOUSE 
9126 Commer~ia l Ave., Chicago, III. 

J BACK NUMBERS OF THE CRESCENDO 
Vol. I.. 11 I1Uluh ~ r .'i CO IIII)l o te. _ . .. . . .. GUe . 
Vol. 1I. I ~ UlllUb ts r ,i CO IHI)lo to, luclulllu l:' 

, '!5 worth of mU!!I lc .. . . . .. .. . , . , nOe. 
Vol. Ill. 12 uumb erii COIll I)lctc, luClutlluG'_ 

V01!215v~O{Jhu~:'nl,lt~~I!fC 'c~,~q~l ~ io: 'II; C'h; (ill~~~C. 
1B26 wort.h of mus ic . . . . _ .... . .. 7uc. 

Auy sluK'le- uuUlber ........ .. , .... 10c. 
A.uy th r ee numbel'S.n Vol. 1. 11.111 or IV , . 25e. 

; Only a few 8et8 left. 1 
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CRESCENDO SCRAP BOOK 

"WISEl Y ,CHOOSE, OR LOSE'~ 
Artists, Tetlchers and lovers of the Mandolin. Guita r and 

Banjo who hllve not reteivw a ca talogue of S HAEFFE W' ,:, 
BOVPT IAN LUTBS-{strung and pl ayed like the G uitar )­
The new Gut·Strlng Mandolins and Mellow·tone Banjos should 
do so a t once. 

These Instruments have the wonderful quality of tone that 
charms-qulli it y and qu antily combined. 

The steel string must go-you wi ll agree with me in five 
years to come- why not now ? 

• Never take a cleverly writlen ad. seriously- the one who 

~~i,t:: ::e~ar ~0r'f~rn,;:~ ~or" {:e:r~~ne II Mandolin or Guitar 

The wonderfu l tone fou nd only in the above named Instru· 
ments is the resu lt of 'a n expendit ure of a fortune-with vears 
of experience and hard work thrown In . Simply compare 'them 
with all others- I will leave It to you ,IIld the time will co me 
when you will thank me for Inserti ng this ad. for you to read. 

Just from the press Is Shaeffer's new catalogue of the g reat· 
est Mandolin Solos by SUdl trtll sts as $amuel Siegel, Aubrey 
Stauffer, C. Hal Staddard , Carleton Ostrander and others 

~~~~~r;d~~~I~~i~~r~;t~~lf;;ISI~~:ff~r~~~~~~d~:~~:a~~~tar~l~ 
Banjo Methods used bv the .most successful teachers throughou t 
the land. mailed free . . Address letters for particu la rs to 

ARLINO S HAEFFER, 606 Ki!!!b'lo ll Ha ll , 

or LYON & HEALY, Chicago, Gene ra l Agen ts. 

CUITARISTS 
If you ""ant a fi n e collecti o n of good gu itar 

. 010. a nd due t. w h ich If bous ht 
.e pa r ate l y wou ld c o at $ 5 . 

Buy tbe 

CHENET CUI TAR FOLIO 
40 PAGES 

conta in ing .even teen of C h e n e . '. b est know n 
gutt a r piece ••• 11 of them playable for o n o or t wo 
i"ltar •• The piece. are m e lod lou., ca tchy, rather 
ea.y a nd e rrectlve fo r tea-ch i ng or r e c ita l wor k. 

CONTENTS 
AFTE R TH E REVIEW , March 
ME S SAGE OF LOVE , Reveri,e 
EVE NING IN MADRID , Mazurka 
MARCH DES BRIGANDS 
WILHE LMINA, W altz The .. 17 
LA BOSTONAISE, Gavotte Me lodlou. 
RE VE D E LA CIGALE, Reverie PI.c.. ..n l 
JOLLY ST UDE NTS, March 
GYPSIE S ' SCHOTTISCH E to a n yone, 
POLKA D E L A GARDE a nywbere tor 

~?:~~~ D~~TRAC~ES . Caprice 50 cts. 
OUR CLUB 'S ,FAVORITE, Polka Po. 'pa,d 
F AIRY DRE AM , W altz 
TAMBOUR-BATTANT , Fantasie 
BOSTON E XPRE SS, Caprice 
RETOUR DU PRINTE MPS,W at1z 

H. F. ODELL & CO. 
165 Tremont St. Boston, Mass. 

IlIlNTION CRaaCIINDO 

For T •• ch4 r • • PI.JOers D •• le,... Manu h. cturera and Pub· 
lI.her. . Anyu .· .. ' ma,. contd b u t . 10 fhl. dep.,.nent 

S lo rl ••• Poem •• l d ••• and O pi n ion.. Send In 
.n,.thlni )' IlU w ish only pl •••• mallell .horl . 

The nbove i" n snap·shot. taken by JlImcs H. Johnstone. in one 
of the exhibi ts at the recent Guild convention. At the left is about 
2-3 oC Fn.-d J. Uacon. Pn..'<1 Slopped practicing long enounh to run 
in lind ha\'C his picture "took". l'\ext to him is the Editor in n 
pensive mood and side of him is S.lOllIcl SicJ:;el, President of the 
Siegel. j\·lycrs School. 5.'lm has t.wo ~ood eyes but he forgot to take 

t~~lt~I:J:~coO~!. f°!j'h~he oWI~~III~;1f J~~ast~~u~)~ l~~~,~i~~t t\;e ~I:: 
number of the T. O. ~ 1. Mr. Siegel thought it safer to separate Mr. 

~~~1:(1~: ~1: '~~~~~~~~~~F d;J~II~i:l s~:lllt~~i~lj~I~~I'a~ri}I~J~~~~ 
slone snapped the picture. This is one of the few pictures in exist.· 
nm:c which shows bolh the Editors of lh(' C.u\cn7"1 and Crescendo 

. taking II holiday? 

A Crescendo Ad vice P rogra m _ 
1I1.ndulln Or('hetllr" prol'r.m ,"umbe r tl Irl«,,1 
.nd rou lld o fre" IIII OIrit . K ee l' for r. r " ren«. 

Order Ihe 1.1 .. 414111 'roUi III " I.ublhher who •• n .me hi 1'''' '' 11 ulld " r 
e n c h lel.ct loll . Tell '''fi lii 7 0U ..... "In e r elcen do. 

CRESCENDO PROGRAM NO, 23, 

I. March-uBuffalo Bill's Farewell" . .... .. Su.·ulley 
M. WitmfJk & Sons 

2. Overlure-"The 'Talisman" . . . . .. . ...... R. CrI,ellu.'old 
Cundy-Bettoney Co. 

3. ScICClion-ULobengrin" ......... . 
Oliver Ditson Co. 

,1. Walt7.cs-"Dolores" ............... . 
OUver Ditson .Co. 

ri. n. Id}'lIc-"Romancift" . . ........ . 
b. Oddlcltc-" Hijlll~YF~o~:i' &; C~. · . 
Banjo SoI~"PlaDtation Symphony" 

Maximum Pub. Co. 

7. "Moonligbt Dance" •.. ~ .......... . 
Chappell & Co. 

. ... . 1I'1Ildlt llfcl 

.. .. . Odrll 
.. .. OdtU 

Eno 

. Finke 

:8. Patrol "In Cairo" Oti~e~ Dit;ro~' C~· .............. von Blum 

O. 1\. "Valse Bi llet" ................ T,a'.] 
b. uTimbuctoo" . ...•.. . . Ctibd 

White-Smith Co. 

10. Medley-' ·Collegisma" ........ .. . 
Oliver Dit~D Co. 

. A,,.. Oddl 
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EVERYBODY'S PLAYING 

Hlp·P I T Y • HOP 
An Oddlette, by H. F. Odell. 

It is a tremendous hit. 1'\0 \w>ndcr, it's so jiggy and catchy and 
casy. Have you heard it? rr not, send and get it at once. 

PUBLISHED FO R EVERYTHING. 

NET, Cash With Order 
PRICES, POSTPAID. 

:\ Iand. & Pi:mo 25 ct~. 
:2 :\fimrl s, & Guitar 25 l'l!' . 
Pianu S(,lo 26 (·1 .... 

IU·;HIII •. " It UU C llt;STUA 
10 PL-->. Cellu & Pi,tllO 2 5 ct~. 
Full Orcbclc-lrn 4.0 CIS, 

:!nrl :'\ll1nd .. ~rrl :'\1 :Ul d. 
:'\ 1;\n,lol:., " laIHh,·Ccll" 
:'\ l anrh .·Uass. Flule 
Ct 11(,. Ban jo. yuitar 
IJrumlol,<"'!;II"fh'.l 

10 cts. 

EACH 

Mandolin Ol'che.tl'a.. • 
p l ayed II aa th. alar piece a t 
their annu a l conc.l'ta the W':::d~:;' ECHOES OF '61 Arron&~d 

by Od~ 1I 

Introducing " Soldiers Farewell ", IIBattle Cry of Freedom", "Glory Hallelujah'" "Tramp, Tramp", "Girl I 
Left Behind M e" , "Tenting on th e Old Camp Ground " , "Old Folks at Home'" "When Johnny Comes Marching 
Home" , HMarching Thro' Georgia", " Dixie" , "Star Spangled Banner" , " Yankee Dood le" "lid \·;t riou.; I.ul.:l.' l',dls 

and me and drum effects . S e nd ror FR.EE Sample lsi Mandolin Pari and Pr ic es. 

~100 Sample t s t Mand. Parls,OurCalalogsof 1000 Goo d FREEI~ 
, Piece • • L ist or nearly 200 Odell arrangem e nts. and 

our N e w Issue Plan wi ll be sent to ao),one,anywhere, 

H. F. ODELL & CO., 165 Tremont St., BOSTON, MASS. 

WM. PLAC~, Jr. 
Mandolinist 

Cont;erts Recitals 
E. S1 UART ROSS at t he Plano 

nARSHALL B., MARTIN, nanager 

29 WEVBOSSET STREET 

PROVIDENCE, R. I. 

ADJ.USTABLE MUTE A GO. 
H. F. ODELL SAYS 

" AI lU I we haY' a ".al Mandolin /II' lI lt, Ihe " Hal'taetl ," I have wOfldertd 
why so ... on. hun'llnyenl.dan un nt'lIIlnl whlch could be I"ul on .nli 011 quIck­
Iyand DOl lnttrftre wllh .llher Iha,h lt h or low wrist player. y,,1.1 ha". IOI"ed Ihe 
probl.!!M For slltnl pracllca or Nnnlnt oyer pI.eu In a 4r.»!nt rOOM before a 

M:~~eoil~ro:c'h::t~!:~;!~~~~:i:i'!:'::~" :I'~r '.:°ollrs,::~:: ~r"t~~:t!nt~~!' I ~~ 
strullltnts. upecl.!ly the ViR1ri'I}(jR.MCI-:;~aU~IIRflltt I. IMM ENSE-ST." 

D. e, HARTNBTT. 71 W, Ur. II .• N8W YORK CITY 
lay.a tor o r ~~~ ~~':::'~oo .• ng.J:::'~!:(¥Yil.:cc ':1 ,00 tlch 

MANDOLIN ORCHESTRA 
WE HAVE JUS, ISSUEIJ A 

CATALOG 
th:.t gives Ihe ti tles tll 

123 
MANDOLIN ORCHESTRA 

PUBLICATIONS 
Ihat haH pa riS for 

TENOR MANDOLA 
MANDO · CELLO 

AND 

MANDO-BASS 
In t h is catalog there are c omple te 

I st Mandolin Parts 
. to 36 Pieces 

FREE" It 'sr"ewhile theed itionl.sts , FREE 
WHICH WILL NOT BE FO REVER . 
Therdore request one NOW. 

ADD RESS 

w ALTER JACOBS, 
167 Tremont Street, Boston, nass. 

PLIlA8B ME NTION CRESCBNDO WHBN WRITl.NO ADVlOtT ISBR8 



The Creac:endo 

A LLEN. Mn. LOUJE M.-345 N. JJth·St .• K URTz. CHAS. L.-5 tOO Frink St .• Chicago. RO~~d~NHnn~~hi~g~~~ff: ~n~~~'a~;i;: 
aad ~cot!':: Ncb. Pi:mo. GUiJir •. Mundolin 111. Mandolin. Banjo, Guitar. Zither. lin. Guitar and Piano. 

--------------------~ 

AUSTIN, C. E.-P. O. Dox 53.5. Ne ..... Haven. L A~G. ~~RS. ,e A:-to l.nn$don St~t.. T~o~:.E~!;~~·A~n~~~rfo~I~~~d~lf~ 
Conn. Bnnjo, ?o.·landolin and Guitar. nn/bc.~in~ler, \ t.. Elano, BanJo. ?o.·fandollh Guitar. Piano. 

, BICKFORD, MYRON A.-39 I,. 30th St.; 'T-S-C-H-O-PP--C-A-R-L- I-Z-aa- N- zg- 'h- S- ' - ' 
New York City. 1o.lnndolin. Banjo. Gui· LA~~~Gb!;;j;'·M~~~oITnrc:dnb~~~~.t)St~n, I Philadelphia, Pa. '-Mandolin, Zither, G~: 

tar and Pinno. tn_ ,_ nc. . • _d_B_._ni_o_. ________ __ 

DA~;~:,S~~S~I:;~~~~i~h~o~~i:~ L E~!~.T,M{~:::;I, JCa~~~n~t·B~~j~~riGeuf:!·; VRS~.~L~~~ ~~~L~·!~n,F·M~. T(J~~~~ 
Mandolln, Banjo. Violin and l>iano. and Mandolin. Mandolin and Banjo. Teacher and Soloist. 

F~~RB!~Yn,E~~Vy.~1a~~~r~~j~ OD~~: HM:ndo~~ TG~~~,t SJ~nj~t)S~~d WE::J~~d,~re~'~~~~li~:I1~i~f~nBa~~~ 
aad Guitar. Piano. and GWtar. 

----------------~----

GLAUBIT, MR. and 1o.·IRS. CHAS. J.- O LCOTT, MISS ETHEL L.-722 W. 11th W EEDFALD, OVID S.-31 11th Street, 
392 B1cecl:er St .• Brookl)'n, N. Y ~ Mando- St., Los Angeles, Cal. Guitar Soloist and Upper Troy, N. Y. Performer and Ten.ch .. 

Un. Banjo. Guitar. Zither, VioUn and Piano. Te.'1chcr. er of Guitar. 

H
ARMON MRS MARIE -7~7 Halsey' p ETTINE. GIUSE~PE. Studios in Boston. ============== 

51. B' kl 'N Y Ma'ndolln Banjo Ma.u. , and 11'ovldc{lcc, R. 1. Permancnt. 
Guit"Lr"andPia~~: . . ' . ' 1i~~~~a~~~~dB!:!f~isi.rovidencc, R. I. ~Inn- TEACHERS OF MANDOLIN, 

BANJO OR GUITAR 

H
·ARPER J GEO -Lethbridge Alta, Can. p LACE JR., \yILLJAM-308 Caesar. ~Hsch 

ada, M~ndolin, G~tar. Banjo ~nd Violin . cherB~~~ ·'sor:S~.ldence, R. I. Mandolm Ten.· 
;-, . Y OUR professional card wiU be inserted in 

. -.,; this list for fJ.OO for 12 months, />a)'OW-

K I~~J~E~~~. ~~jd;~~7 d~i~,t~~~'jo ~~~ P~.E&thFfA~~S~;~~: , h'!nn~~~ld~~t~ in ad~nu. Insertions must begin V{ith the 
Composition. . Banjo, Mnndolin & Guitar January, April. July or October issue. 

'Ohe CRESCEN'DO 
Alway. obtalnabl. from an10ne on lb •• 11 ••• 

Bo t ton, M •••• · • 
Oliver DUson Co., 1 So Tremont Street. 
Veea & Fairbanks Co., 62. Sudbury Street . 
New Engllmd News Co .• 91 Arch Street. 
G. L. Lansing, 170A Tremont Street. 

Baltimore, Md. 
H. R. Elsenbrandt Sons Co. , 20 1 No. Charles Street. 

Suftalo, N. V. 
Denton. Cottier & Daniels, Cor. Court & Pearl Streets. 

Cbkaco, lII. . 
Claud C. Rowden, 27 E. Randolph Street. 

Chrl. tchurch. New Zeal.nd. 
Joseph Wrieht, 206 Hieh Street. 

Cleveland, Ohro. . 
H. E. McMIIUn & Son Co. , 2060 E 9th Street. 

Fremont. Neb. 
C. A. Templeman. 

H.rtford, Conn. 
Barker Piano Co. Asylum Street. 

L08don , Eneland• 

~!~o:~~s3S:b~;~;dISt~C~.rafton Str~t. 

L),nC: ~~~~'une, )4 Tucker Street . 

Ne.:.r~: ~~~tl 4)9 Washington Street. 

NeWC~H.k61~~·3c Co., 8-12 E. ).4th Street. 

LINER AD. DEPT. 
Advertisements Inserted here for 25 cts. a line. 

eac:.h insertion. Cash with order. Not less than J 
tines nor more than 8 line.§ ac:c:el!,ted. 

A GOOO Standlrd Gultar'Ot" sal,. berc.ln 'I 8,.no ConliltJon O. K. 
Sn. H. F. ODELL I~ Tr .... ont 51. ~ 

Cot! 

ADVERTISE HERE. 
Chas. J. Glaubit says :-"1 think advertising in the 

Crescendo is great, I have received so many answers. 
It travt!ls so (ar and really gives you good value (or the 
little money. II 

Odell Special Banjo Strings 
Try them and have no more strine troubles. 

ABSOLUTELY ,\:R'1E AT EVERY FRET. 
50 ct •• per set. $1.00 per Assorted Dozen, 10 ct •• each. 

Odell Mandolin Strinsrs D. E. Hartnett, 71 W .<2)rd Street. 
OIDF':::~~se~~tter, 10 Baldrldee Bl~k . _d~~:llb:~~::!1:'1~~I:a~~~~.':i~I~~~." MUiUS. tiM), ' " "pedell), 

TIlY A &&T 10 C&NT& POSTPAID. 

PlttV':.kr:~!Bro",SI6 SmlthfieldStreet. 1:1 . F.~ ODELL '& CO. 
'''"'G':;-:D~il~' •• 76 W~tmlnsl" 51, .. 1. 165 TREMONT ST. - .. BOSTON. MASS. 

1'QU&...-r IMT..aTa WILL .. "'laD In' MIUITIOMIMG '111& caac:&llDOWH .... WlUnMG ADvaaraaaa 

j 

I 

~ 
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~ ________________________________ T_h_c_. _c~resfic_e~nd=O=-________ ~ __ ~ ________________ --, 

T il t<: C l ltelll. A 'rlll S UV 

KEYNOTES 
(alv.!'! UN I NC I( I':A~ I N(l . : , ' II': U\' I ~NIJI;; 

It is publisheJ 0 11 the fir st of each 1II01llh in Ihe l l1le:tl:s t 
of 1)l ayers of 

THE BANJO, MANDOLIN AND CUITAR 
:mJ the re a!'OII of Its ~u((el'S is that it ha s Ihe m OlU n ew., 
the b e al a rti c les Ilf ;1Il \' Briti sh P:' iler aml nol less Ih ;1II 
8 pates of m u s ic ill each i!'!'lIe. 

e" UIl rur 1101 IIUt"I ..... . ,,".rrl ,.l l uII . U I ' -"UI" tur II 111 .. 10 ' loll , 
~"Iu l Itl .... ", .. rll .. "1"'1" ''' ''' '' ,'U I'Y ' 

JOHN ALVEY TURNER, t't,~IU'<J~.W~N~r.A~~j 
Th~ 11IIbll.her " , Ih ~ .:O'l:rSI 1':""'1'11.'" C:" alul: ... MII.le I". Ih. ~1H1"e In­

,. ttUm.,nh ,\bY"'e _end )'u" /I II . , l:ull~ :III J " tiM Ir "". 
SU Il SC kWri ONS RELElVF.O .... T "C k ESCI:NI,O" O HICE 

GRATUITOUS AND POST -FREE 
If )'n" "'uuIJ III ... I n h', .. " II ",,,.1(;:01 In~uum .. nl Ih •• 1 I. ""'1 r .. l1Inl lli!r, 

"''''rio'''' lI1:.n'rul."",.ch .. ,min:: .. nJ ,·I1 .. ( Ii,·", In qu .. llIy .. , ' ''n'' ... nJ .... n.:II"m .. 1 
inih ' OlriJII..einl"rut:., ' .. "u ... r. ~n~I'" 

A GENUINE RUSSIAN BAlAlAIKA 
:11 11 ';' .:11; S I:!., ,, 0' $I~. r .... ( .... 1' 1· ' """e (rrl(" 1':I,I;j ,.nJ :In I ...... , Ib1..I~lIf " 
TUI<If Irr k", '.' (l"fl h I r "u .... 11 "'''' JdiI:IoI",J .. i'Io ,1 ... ,,,u .. i(.oI .. I1 .. , ... )· .. u .. ,II 
quickly ""' .. t-I""u l'.uJU(" 

TO 'EVERY APPLICANT 
.. h', ..... ... ,1' ... J ... in:: . ~ .... I .~" .. " II .. ,r in'".",,,,\,,n .. " .. 10;011.,.. ::1 .. .1 '" ".".1 ;.1. 
uu r Ii-h I" .-..nn .. <lI .. n ... "h ,I'e ", .• 1 .1~lk" ,"m! .. "m .. Ii"·,,,,)· h •.• , · .. , 110 .• ' .. III ~, . 
,,1 .• ln murl' lully 'h~ (I ... "" ,,' ,", •• n·" ... "' ~ nl'''' ''', .. ," ,,, ... 101 ... 111,,,, " .... 

ClIH(lRO [Ssrx CO .• 15' Grafle" St., 8 1n1 SI .. l ondon, fIIlC '.nd 

The 
Cade'nza 

. 1 lil . I'u~,· .1 / ,,-,,, J/,']!.',:,II,· IJII/" , 
illll ... / .I/ ,,"I/,/y """",,,',Iy ' " II,. 
11,1,',,,.,," 4 ' 111,' .1I .1 .\'/Jfl l . I .\'. 
1f.1 .\'./0 ,,1It1 (;1 ' 1 '1' . 1 N. 

Subscriplion $1.00 : ::·'.\~·I"':"" 
, ,',,,., i J.,: 11 S I .:, II 

C o ntents 0/ th e NotJember 1911 Issue 
TI.Xr 

' 11 .• 11· 1,,,,,·,,, M" , 'lHh .... J I" 'I:,· . II"n,,,j.,.. 
\\'h ~ ... 'h"I;"IIJ ( ., .. ,\)·"h"" W,II 1..""".", 
11 .• 11),01;"")' 1 . 0 
Till.· .. 1,, 1' .• ' l.Iel" .. 
T hl' 1I .• nl' •.• uJ M •. IJI .. At.:r I I) J ,,"n r),' ... ~ I ,,, . 

I lu.· ' '''mnl .... ' ''' I inc.· . ) 
IJ II"rI.II .. 
Th .. .\\ .• nJollnbt . C",.Ju. h·d "')' s'c. ('.I"'~" I' I"· 1" 'II ln" 
I'r,,!,I .. m S .. c. l"n . L',nJ" ... ·oI I.)' ." ', .. "A In. k, ,,, J 

rl' :.~~:~J:'L:~:::~~·; ,,!I~.~~~:~~~ Ji,~T:""'''~1 "I!.",d 
t.lf(llmu"vIC:llin c H.on~,.. I'y '\\c( .... ,10 "",11 "'1:" 
Tlo .. A,Ih l .. ,,11 A"' ..... ... ' 
\V" .. , 110 .. CI" ",~ .. "J O' rlo.· .. ,r." Au: n "I,,!!: 
AJVI"I""''''~n'' h' , ... I ·".mln~·nl ,\I " .. ie l 'uhU .. ",·" 

,.n d '\\ .,nu,,,<Iu,en 

MUSIC SUPPLEMENT 
Pizzica to Po lka. (J. S l r: IlI ~!') ..... Arr. I ~. E . lI ilJ relh 

1 .. "\I .• n"' ,,lIn.:!nJ \\ .• nJolln. T,·n". ,\\;.nJ"I .I . • ,,,II,, Ale 
Turkl . h Towel R ag. A Hub, U"wli .. An. \VlllI~r J. I ~III'~ 

1 .. 1 '\\ :'nd"nn. 1I.,n jo S "I ... Pi.,n ... A". 
Phantom Sella. (i :tvolle . A. l. WdJ t 

1I •• n) .. <:;.,1 .. In C N'>la. i"n 

The Serenade ..... 1);111((" Ch"r;l( l ~risllr· .. A. J . WdJt

l 

t iu ll ;&r Soh' 

I...... 10 cents I. -!::r.,"·::! ~~~.::. -:::'11 to crnls .... 
60 Of mo.t: "p«I.Uy ",e".,ed 'nrw .. omposilions .:'Id '".nc.-men'" I. wh.t 

The Cad~nn Clv .. I h~ .... * ' ibrr ~vcry yc.r In;h mUlk: .ul .... lcmenl. 

!~:,:,:~:.:~::-. THE CADENZA I 
167 Tremont S treet . Boston, nass .. U. S. A. 

The CRESCENDO .. 
3 MONTHS 25 cts. 

June, .July and Aug~s t 

JUly, August and September 
or any T hree "10Ilth s dc ... 'rcd. 

Thl'~L' M llIlIllL'r i:-... .... ut·s :1fI..' \,l'I')' illt L' rl·~ lin l!.. 

I'I HL'l' i:-;.;u (!.; ( un win :lilil ul $6.00 wortll IIf j\\ a nd,Jlin , 
liuil :lr ;lU ll H:11l ju MU 'i iL 

SEND ~~~:;:;~c; AT ONCE. 
165 TrcllIont-5treel. lios to ll . nnss. 

MUSIC PRINTERS, E GRAVERS 
Tbe Largest Litb ,grapbic Plant In New England 

1.k\'lIh:J t''l:dll ... i\'l~h· 1'1 the Ilnlltlll~ /If mu ... iL by e \ ~r\' 
1l10(t'''' ... \Ve lunri .. h ~Ucdl\' t' J~ .. i~II"· .mJ Ill.Ikt' 1II1t' .... hy :111 
11r"(t' ... ~e .. in Oll~ IIr more L·illflr~. \Ve ;an. lUge lIlu .. k . ~ Te\ '''t" 
.\\ ~S. :mJ ~(IITe ('l ll}ri~ hl If \"m Je .. ir('. ~II nrJef" Iu .. "111:111 
I .. Te(d\'~:tllell ll"n. 

PrIces low. Correspolldence SOlicited . 

I 
.IO H N WO~LEY CO. 

4f)·48 S ta nhope 5 1. Bo,;;lull . I\-'bss. 

You NEED SOMETHINGI 
~ ~ TO KEEP I 

IYour Sheet nusic In 

Buy our 

[Sheet Music Box Folio 
, M:,Jc ,ff he.I\·\· p.I ... td,<,.trJ cOler .. J 1\ll h 111It· .. 1 ~ll.llil}· 

illlilortell pallt"T. Frllut (!l\'~r Ilft~ up j ... ~(' ( Ull. 11111"'1, e,'''II, 

iuserteJ ur lill, ell "Lit without IIHtll11g h.)\. II nIJ .. !l\l'r 100 

(1I II ic" of s hed 1Il1l"j.: pr I'i ho"ks. '!:Iile 1.1' . \ I I .'1: ! , IUdu· ... 
1.:ll1el Oil frollt 1'1 pul name. .. lin. Kt"t"p ... mu~k clt'.1I1 ,mJ 1lt".It. 

frt"t" I TOIIIJUS I , auJ IS ~' Jt'ci>lt'J " m .lll1cut 0 11 ruur ~hd(. pl.II,,,, 
!:Ihle Hr (Uli llter. \\' ,11 we;.r IUT \'e:u~. 

PR I CES ~,~:,.~e,~!~.r~:h"·~. 'l::r,,~~ .. I'~~~'~JI ~;:.: r D o • . " .50 . 

: V" ~rc,I-,1 W ....... un •• t u r ... t<"".~ ". lh~"'r .. 'n n ...... n .', 11, 11 I h" .. n I " h 

j

5END 65 cts and we. W ill send you one Box 
• P ostpa id. ---- --- -

H. F. ODELL & CO. 
165 TREMONT Sr. . BOSroN, rtASS. 

SAY " I SAW YOUR AU IN THI-; CRJ:o:5CJ:o: NOO " 



The Cre5cendo 

FAVORITE DUETS FOR MANDOLIN AND PIANO 
Each' Part Separate 

CONTENTS 

A P.et its Pas ... 1'. SlIde~si 

Cuba. Habanera . .. ................. G. C. Salliis tebim 

Czardas 
Dream, A 

............................. R. Gruenwald 
': .. ... .j. c. Bartlett 

Mill in the Forest, The .. .. Richard Eilellbe1'g . 

Reve de Honheur.......... .. ......... Guido Papini 

Simple Ave)................ .. ............ Fralll;is Thome 

Traum.erei and Romance 
In termezzo . arlllo/ult .............................. _ ...... ... .Roberl Scltttlllam. 

Marche Nuptiale (lrman Watch of the Angel Guardian, The 
March from Suite. Op. I I i Frail Z.aelll/er ................. .......... .. Gabriel Pieme 

'S Price, comPlete/: cents post-poid 
FAVORITE rf'2g.,;:dO;~~1i~2:~n~~~;~ ~AND GUITAR 

. ~ Each P~rt Separate 

The contents are' exaCtly ~.he ·same as in the Favorite Duets for Mandolin and Piano. 

Price. Complete. 50 cents post .. paid 
2d ~andolin a d lib., 2S c~nts post .. pa id 

WHAT MUSICAL INSTRUMENT DO YOU PLAY? 
Allow us to interes~ you in our splendid line of 

Empire Mandolins 
Empire Guitars 
Cole Banjos 
Banjo-Mandolins 
The Ukulele 

$15 to $100.00 
15 to 75.00 
12 to 50.00 
12 to 30.00 
10to 15.00 

'if you are look ing for careful construction, tone qualities and beauty, you wi ll find it 
in our makes. Each instrument tested before it leaves our warerooms, and made fit to play 
on as soon as received. 

Satisfactory strings for these instruments are few. but our long experience in handling 
musical strings enables us to give you the best at modera te prices. and' will please those 
who discriminate. 

Cases and accessories of all kinds for above instruments. 
If you have any instrument that needs repai ring you may safely send it to us. Our 

skillful work men will make them good again. Charges ve ry moderate. 

CATALOG SENT FREE. 

OLIVER DITSON CO., 150 Tremont St., Boston, Mass. 
CHAS. H. DITSON &. co., 8-10-12 East 34th St., New York, N. Y. 

SAY " I SAW YO UR AD. IN CRESCENDO'" 
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