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CRES | CENDO

ner t#ibute to th desaihitat
Storicer roo-- nlons.. Send in anything
ou wish only please m it sl

Making the Most of the Practice Hour

Written especially for the Crescendo by Miss Cora: L. Butler

Many students of the mandolin seem to think that practice
means going through an exercise or piece over and over, gradually
reducing the number of errors until it sounds as they think it ought
to. A great deal of time is thus wasted and sometimes worse than
wasted.

The first requisites for correct Elnymg are well trained hands
and fingers that from force of ‘habit are always in the proper
position. Involuntary motions must be overcome.
ment must be in obedience to the will of the player.

Until the use of the pleclmm has been mastered a part of the
hour should be devoted tg practice on open strings giving all the
attention to the right hal By mastery of the plectrum I mean
the ability to produce a perfccl tremolo and to execute any com-
bination of up and down strokes on one or more strings. So long
as there is any tendency to raise the fingers before they should be,
a part of the practice hour should be used to counteracting this.
Running up to the seventh fret on each string and playing scales
ascending from memory will be useful for this purpose.

The habit of keeping the fourth finger extended ready for use
is one that must be acquired. Rapid playing is impossible so long
as the little finger jerks back after being uszd or when the third
finger is usad. Until control of this unruly finger is attained a part
of the hour must be given to fourth finger exercises.

The statement so often made ““I can’t count aloud while playing'
always has a little willfulncss or perversity init for anyone can learn
to count aloud while playing. hen one can do it easily it is un-

necessary. . Until “‘tilne” has lost all its térrors a rart of the hour
should be spent counting aloud. Tapping instead of playing is
excellent preparation and usually leads quickly to the desired result.

Almost all practicing is done too lightly and too fast. Speed
is acquired l()ﬁr working for tone and technique and not by trying to
play as rapidly as possible. Exercises that are so difficult to read
that all thc attention has to be given to the reading of the notes are
useless so far as techmquc is concerned. A good tone should be
produced at all times but it is absurd to try to play all exercises with
artistic expression. Exercisés need not be “pretty” but they must
have a definite and well understood purpose.

It is only when one's mind is free from thinking of the

Every move-

-of delivery, is a delightful experience.

that fills his particular wants, could buy again without the risk of
finding that he had something that he didn't want. .
F. D. Jackson.

Mandolinists Round Table

(Continued from page 20)

Various methods advise a different fingering of the
chromatic scale descending but the fingering which fol-
lows is as effectual as any and allows every note to be
clear and distinct.

(Note) A Aflat, G Gflat, F E Eﬂat.

(Finger) 3 2 2 44

The fingering is continued in the above manner on all
the strings.

Guitarists Round Table

Contnued from page 21)

The .following is a clipping from the Philadelphia
“Record”.

“A breath of old Castile, as delightful as it was
unexpected, floated into Philadelphia yesterday afternoon
with the guitar playing of Miguel Llobet. This remark-
able young musician, with the face of a Velasquez portrait,
had been heralded as a master of that much-neglected
instrument—the gui We' are so accustomed, how-
ever, to having musicians labeled extravagantly in ad-
vance that the hyperbole no longer is effective. In the
case of the young Spaniard the unlooked for happened.
A real musician, with the finest and most sensitive appre-
ciation of tonal effects and playing an instrument whose
possibilities are rarely exhibited, and which is unique in the
concert room, appeared and completely captivated the
audience invited to hear him in the Orpheus Club rooms.
Llobet’s art is gentle—almost tender. It seems the
expression of a nature endowed with the rare gift of im-
parting to his music precisely the degree of suggestion
necessary to effective rendition. To hear Bach, Beethoven
Chopin and a host of more modern composers exquisitely
interpreted by a guitarist, who has at once a thorough
appreciation of the best elements in music and a facility
Unfortunately
for the musical public, Llobet is returning at once to his
home in Paris and will make no public appearances in
this country.”

difficulties o[ a piece that one-can glve the ml.erpretatlon the atten-
tion it requires and give the emotions full play in bringing out the
beauty and meaning of a composition. Mere correctness is by no
means enough but it is the foundation of all good playing. Very
few <1>! us have unlimited time for practice. Let us use what we have
wisely.

Editor Crescendo—Of course we all buy strings, and many of
us buy them by mail. Unless we specify a particular brand that
we have found just the right weight, we may get heayy ones, light
ones, or goodness knows what. Sometimes we ? el like trying a new
dealer, but we have no certainty as to what particular weight or
gauge he offers, Such vague terms as “heavy gouge” means ab-
solutely nothing. *Why then, does not the string trade adopt some
standard System, hg' which the gauge of all strings, both gut and steel,
can be described

NEWS

G. L. Lansing, the well known teacher and coach, on account of
his rapidly increasing business has just moved in to larger quarters at
170A Tremont St., Boston. We have had the pleasure of visiting his
new studio and it is one of the largest and best lighted we have seen
for sometime. From the side window a view of Boston Common is
obtained and it also faces directly on the large building of the Boston
Herald. Mr. Lansing will hold reh Is of his musical
here.

The latest addition to the list of nrusts which will appear at the
Boston Festival Mandolin Concert in Jordon Hall, March 27th,
under the direction of G. L. Lansing and H. F. Odcll is the well
known Tufts Collcqc Glee Club of 30 tramed voices. This excellent

The matter is really very simple. The metric system, uni
used in Europe, and largely used in America, fills the bill pcrfectly
Gauges of this standard that will easily and snmoly measure to the
tenth of a millimeter, (one two-hundred-and-fittieth of an inch)
can be had from any up-to-date hardware or tool dealer, and would
provide a uniform and universal system by which the sizes of strings
Eauld be specified, both by those who advertise them, and those who
uy them.

yI make this suggestion because, while I have owned string gauges
without number, I have found it useless to order a given gauge of
string, as there would be no corresnondence of size with mine and the
dealers’ gauges even if he took the time to gauge strings in filling

. orders. Then let a standard be adopted, strings to be marked with

their gauge on the envelopes by the makers, and we would know
what we were doing, and a player, having found the gauge of string

will sing on the program and

will also sing thc “Tenting On The Old Camp Ground" number in
the war songs medley “Echoes of '61". This Glee Club has the
reputation of being one of the finest in the eastern section of the
country and it is coached by Professor Leo Lewis, Professor of Music
at Tufts College, which of course mvanab]y assums a musically
artistic rendition of the numbers in its repertoi

The concert will open with B. Lampes splendid march
“The Enterpriser’’ and the ‘‘Lost Chord” and Handel's “Largo”
will be played by the grand orchestra employing the organ in Jordan
Hall which is one of the largest in the country. Another number
which will prove very-interesting will be Lansing's [amnus"Darkey’s
Dream" played by the orchestra with various trap effects,”

Tickets for this concert go on sale immediately after Christmas
and nearly one half of the house has already been sold.
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HAVE YOU SEEN

The Celebrated
WHYTE-LAYDIE BANJOS TU-BA-PHONE BANJOS
VEGA ARTISTS MANDOLINS VEGA= TENOR MANDOLAS
VEGA MANDO-CELLOS VEGA ARTISTS GUITAR

They carry the sign of Progress to the Banjo, Mandolin and Guitar Players of Today.

Your Ideals, ‘Hopes and Ambitions strike a higher level with Fairbanks and Vega Instru-
ments. Your pathway becomes smoother and the field of musical endeavor broadens.

INE- WA/ —Send for descriptive catalog of our New Piccolo Mandolin and G. Scalzo Model Vega Mandolin.

These splendid instruments will be found up to the Vega Standard of Quality and will appeal to the discriminating purchaser.

Club Leaders and Teachers will find in the Piccolo Mandolin an instrumentithat doubly fillsa long felt want. For Club useit
tunes an octave above the tenor mandola and for a child from seven to ten years old it has the proper proportions that are needed for
the young to start their musical career correctly instead of being handicapped by a full size instrument.

The Scalzo Model Vega Mandolin has met the full demands of Gregorio Scalzo after an exhaustive test of all makes
il and will be remembered by the players

g0.

here and abroad. This Artist has met with the greatest <uceess in Europe and South Ame
of this country at his first appearance at the Guild Convention held at New York three years

VEGA and FAIRBANKS Catalogs—FREE. Giving complete information of many other wo:thy styles.

THE VEGA COMPANY, 62 Sudbury St., Boston, Mass.

The celebrated Whyte-Lagdie, Tu-ba-phone Banjos, Vega Lutes and Vega M. ’-las can clso be obtained
from Lyon & Healy, Chicago, Ill., Grinnell Bros., Detroit, Mich., and John Wanamaun.s New York City

The Boston Festival Mandolin Orchestra of 300
players will play the four following pieces at
the mammoth concert in Boston, March 27, 1913

Hippity-Hop od Largo Handel The Lost Chord sulivan
and Echoes Of ’61 arr. Odell

Introducing ‘‘Soldiers Farewell”, ‘‘Battle Cry of Freedom”, ‘‘Glory Hallelujab”, *“Tramp, Tramp”, ‘‘Girl I Left Behind Me",

“Tenting on the Old Camp Ground”, *‘Old Folks at Home”, ‘“When Johnny Comes Marching Home”, ““Marching Thro’ Georgia”
“Dixie”, *‘Star Spangled Banner”, ‘‘Yankee Doodle”, and various bugle calls and fife and drum cffects

YOUR ORCHESTRA 5 i e

Prices on request. Send for New Catalog.

A LOVE CHAT

by D. Acker, will be our next new issue. Send for our new issue plan whereby vou get it AT COST.

The Odell Mandolin Duo Method

containing every point of duo playing ever heard of is now being printed and will be ready about Fel. 1. Regular price 76 cts ——
but- -advance orders will be accepted up to Feb. 1 only fo 35 cts, postpaid per copy at this price.  Cach with order.
No orders accepted after Feb. 1. Send Today.

, Our New Issue Plan, Our String Catalog will be sent you ab -olutely

? é;mvle 1st Mandolin Parts, Catalogs of over 1000 good pieces for Mandolin, Guiiu and Banjo, List of over 200
300 o for Mancolin O o T 2 ; FREE

H. F. ODELL & CO. . ® 165 Tremont St., Boston, Mass.

MENTION CRESCENDO WHEN YOU WRITE




: iF'TTematic Guide
For 2
Mandolin Club Directors

i ing 64 pages of complete Miniature (Readable Size)
‘ﬁ?mm in Pa?lsgof our Publications, which are issued for
Hfull Mandolin Orchestra, including Mando-bass, Tenor Mando-
la and Mando-cello parts.

Send for One, It’s Free!!!
WITMARK & SONS, Dept. T, 96 Witmark Bldg., N.Y,

~ Pick Banjo Playing
SRSt A okt eE hytex the

i 60¢
Strings.
ls?:tn?‘Gm;l:i ':ohs for Pick Playing with Piano acc. $1.00

¢l 3 coming thing. Teachers are using my method all
v b . St fe kngoan; left. The wise teacher begins o see
there Is no money in knocking something the people want, Pick Banjo Play-
ing will increase your desire for betier music—it will 1ift you out of the rut.
Tihis s my third vedr seling my system  This was ihe frst Pck sysiem on
{he market and | claim it 1o be the corract one. | worked 10 years on it to be
sure | was right.

A. J. SHAW, 432 E 43rd St.,

Chicago, 111,

START THE NEW Yc AR RIGHT!
Get in touch with the new music that T am imparting
“DIRECT FROM PARIS”

N s and will put any mandolin orches-
B T o Ly ot eyt
sort--and_furnish the proper music to fill your needs. Write today,
J. ROWIES, 3337 North 18th St, Philadelphin, Pa,

Do You Have Trouble -With Your Strings ?
ke VERFALSE" BRAND.
e ao—*,r. :'exg‘l;«!“““gvnl‘j{a\' N(Elh\l‘:\""‘,;'ﬁll
Violln or Gultar Strings $1, per doz, Sample 15¢,
Banjo Strings per doz. Sample 10c,
“*Neveratreich'' Banjo 4ths are the best out
Send today for a sample string or dozen,

THE F, J. BACON CU., Terryvi'le, Conn.

REAL BANJO MUSIC.
A CRACKERJACK by FRANK B. SMITH
“Koontown Krinkles" Characteristic Patrol. 2 Banjos 40c
| NEW and PRETTY MANDOLIN MUSIC

Arranged for two_ mandolins and guitar by Thos. J. Armstrong.
Paragon March. Venita Waltz P
lannﬂolln.*:cenu. E%T!.“dD‘,E‘g‘émf;rnl'\?E G(?P'l";;.%ﬁl”: Discount 1.2 off.
STEPHEN SHEPARD. 526 East 18th St., Pat
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. A minor, F. Allegretto, allegro, andantino, moder:

Recent Publications

With every piece composer’s name isgiven, also ang-
e The letters after names indicate grade—E, easy—I
Medium —D, Difficulit.

MANDOLIN
Cnndy-Bettoney Co.
Quartet from ‘Rigoletto”.......... G. Verdi-Arr. H. F. Odell, M*
Full Mandolin Orchestra $1.80

Another standard number which has not hitherto been arranged |
for full mandolin orchestra. Extrem :ly effective with'full orch o
The principal melodies appear in the mandola and mando-cello parts

at irsi with the obtligato and soprano effects in the first and second
mandolins. . The 1 ies and counter melodies of this piece are .
beautiful. Tt isespecially desirable for concert work.  All orchestral
parts can be obtainéd, “Key of G throughout,

L. Gautier-Arr. H. F. Odell, M
Full Mandolin Orchestra $2.30 :
A dainty little standard number. A very excellent teachin,

a y for full mandolin orchestra.  All orchestral
n also be obtained. . All the parts are effective and when
1 with full orchest t makes a fine program number,  Always
standard and popular. Keys of G and C.

Intermezzo “The Secret”

Oliver Ditson Co.

The Mikado Selection Sullivan-Arr. H. F. Odell, M.
Full Mandolin Orche: $5.00

The only selection of this standard comic opera published.
Introduces “Flowers That Bloom In The Spring”, “Tit Willow",.
“Three Little Mads”, *“Fc +'s Going To Marry Yum Yum' and
several other of the best known melodies arranged in an interesting
form with an interesting and humorous progression of the different
tunes.  Fine effects in all parts.  Espe Ily good for full orchestra.
One of the best s:lections on the n et.  Keys of A, D, C, G,
Various movements ranging from allegro to andante. Not at all
difficult. .

Jerome H. Remick & Co.
Chocolate Soldier Selection EStraus-Arr. H. F. Odell, M
Full Mandolin Orchestra $4.60
The first selection published from a modern standard comic opera,
the melodies of whi popular throughout the world, In-

hocolate Soldier”, “My Hero”, “Sympathy”  the
aralala”, “The War Is Over”, “Forgive", alling’
Would Be Lovely”, the *“Letter Song”. Good

parts for all intruments, effective counter strains in the mandola
and mando-cello parts, playable guitar part and generally speaking,
is one of the best selections for concert published. Keys of G. D
. waltz and
march movements. A splendidly effective program number:

Wedding of the Winds Hali-Arr, H. F. Odell, M
Full Mandolin Orchestra £3.80

At last this standard waltz is on the market for full mandolin
orchestra, including the mandola, mando-cello and mando-bass
parts. The melodies are extremely pretty. It is easy to play and
perhaps one of the most interesting of American waltzes. ~ The
harmonies are extremely effective when played with full orchestra
and the counter strains are good for all instruments, Keysof A,

D, C. Introduction, four waltzes and cods. An immense program
number.
BAN JO
Stephen Shepard
Koontown Krinkles F. B. Smith, M

Two Banjos $ .40

A characteristic banjo number in march tempo.  An odd num-

Back Numbers of the Crescendo |
ONLY A FEW LEFT i

1. L. —11 Numbers containing $23 worth of music 50c.
le. I1.—12 Numbers containing $25 worth of music 50c.
Vol. III. 10 Numbers containing over $20 worth

. of music -  50c.
WVol.I V.—12 Numbers containing $25 worth of music 50c.

5 Single numbers 10 cts.

Less than so sets still unsold in each volume. Make
your files complete and order back numbers desired.

INMEDIATELY.

ber introducing
Quite_humorous in style.
effective for banjo solo or duct as a concert picee,
out.

v banjoistic effects with triplets and rolls,
A good number for teaching and very
Kev of E through-

THE COMET BANJO

- With patent Tone Box Attachment. A Banjo with a Double Head. A 20th
century wonder. The soft vibrating tones of the gultar and the powerful carry-
Ing effect of the banjo combined in one.

ea l%ﬂ’"‘ Is the you have.
long wished for. Investigate it. rite for description and catalogue to the
Inventor and manufacturer

0_L. THAVER. _ MT. UPTON, N. V.

ME NTICN CRESCENDO
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Adddid

A SNAP

I have 50 Washburn Guitars, also 50 Waslh
burn Mandolins and 256 Spanish Bandurrias |
will sell at a sacrifice. ~All instruments in first class condition
Guitars and Mandolins  at from $7.00 to $15.00 each. one
third the cost price. This isa chance foranybody. Everything
in the music line at the same rate. :

Black Japanned Music Racks 35¢c each. The kind you
pay so cents for.

Set of the best Mandolin Strings 20c.

Guitar Strings per set 30c.

Qui(nr, Banjo and Mandolin Music also at a sacrifice. All
Enud imuvorted Italian music for 1st and 2nd M4ndolin, or with
iano accompaniment.  This nusic sells in all the first class
music stores for 6oc, 75¢ and $1.00 per copy. 1 will let it go for
15c per copy. | have 10,000 copies in stock. Send me $1.00
and let me select you a lot. Write me before buying elsewhere
and let me give you a priceon anvthing you may need. | believe

in Iemnx the teacher make some money.
have 16 Banjo Solos of my own composition which
1 scll for $2.00.

Also A. J. Shaw’s Modern Method for the
Mandolin in 8 books, introducing rapid fingering, Position
work and the Duo System, 75¢ Set.

And last but not least, A. J.

Method for Playing the Banjo with a pick.

CASH WITH ALL

A. J. Shaw’s Music House

432 E 43rd 5t., Chicago, Il

idadaiadi

Shaw’s Pioneer
Price $2.

PYTT T TT TV PTT TV T T VT VI P T T Y

ORDERS.

Tenor Mandola and Mandocello Parts Now Ready!
Mendelssohn’s Wedding March

“‘m Mandolin or Violin 47, Znd Mind.
Mand’, Octave Mandola, Tenor Mandols, Mandocella, Vialin obl.,
Cello each 20, Ist Bnjo njo 16, USUAL hl\( OUNTS,

THE EASTMAN CO., Permanent Bldg., ‘vaelnnd,

. drd

18 Guitar .16, Prano ace
Flute and

Ohio.

THE SLIP-NOT MANDOL!N PlCK
Attractive Froposition To Sales:
The plck that never lllp..
e Thicknesses: Fi Med and Stiff
Soft rabber inserts which posiiive-
movemen

’uslvald 10c each. 60c per doz.

Write for wholesale prices. guarantee that you will se |
ry one you order or we will refund the money

U. S. MFG. €O.,

Pat. .vra for

Olfices: Yarlne Bank Bidg , Baltimore, Md.
Please mention Crescendo,

WM. PLACE, Jr.

Mandolinist
Concerts Recitals
E. STUART ROSS at the Piano

MARSHALL B. MARTIN, Manager

20 WEYBOSSET STREET
PROVIDENCE, R. I

For Mandolin, Guitar and Banjo Clubs.
Silver Threads Among the Gold

MY CREOLE SUE. LOVELAND IS CALLING.

15t Mandolin (Solo Guitar or %nlu B.n;o}
2 Mandolins (2 Guitas ars or JH
r (or Banj

.each§ .15
.o T

Mandalin (Galtar or Banjo) aad Piano

2 Mandolins and Gultar (or Banio)

Piano Accompaniment

Mandola, Mgado-Cello and Flute .
CONSERVATORY METHODS for the Guitar. Price $1.50

¢ Sir—I must compliment you for the very good method tor Guitar you

have published and will say it is the best method for Guitar printed in America.

I give you this testimony because there are hardly ary good methods for
Ruitar. Yours very respectiully.

F. JANSEN.
112 W. 30th St., New York

HATIILTON S. GORDON,

Questions and Answers.
This column open to all. Sendin your questions,

n—Do grace notes hef
the preceding measure or arethey

re trills take their time
E.J.

from
a sort of trill? M.

e trills, as a rule form a
the same

Answer —Grace notes, when used be
part of the tnll and are generally play
trill itself. y s with the
grace note wi C sfore a trll and are quite likely to take
(h time of the grace note from the preceding measure or note, A
: note oceuring in a regular passage should take its time from the
p:.‘ ling nof oot fr the note itself as erroncously stated by
some authorities, but the grace note before the trill is another prop-
osition and you will find it usually a part of the tnll but in some
cases is played with the time taken from: the preceding notes as
above,

Question— 1= it not well to have just
tremolo in mandolin playing before an
strong points. of emphisis

Answer -This
hed by the

a slight separation of the
accented note and also at

E. J. M.

wends entirely on
uly or how the

weented note is

lln'
1 I note is

ol kA arale, BCis Detter to m,
tremolo amd then attack e next note but
leygito, tremolovd notes inwhich an emphic
the i Wle of sach o presage and inthis ci

wis Mty Lo ke D without mak }
ritis well to i

L omeian: L.A. R

An~wer - The word “Op.”" docs not stand for the wo Oper
Lion® @ some have thought, but does stand for the word “Opus
meaning **Worl Our correct understanding of the use of the word
after the composer’s name is that it should he placed only after his

original compositions and in the order published, 1t is the custom

of son rangers to use the word after every arrangement and
while nging is work and the credit of the Griginal composition
e irranger, therefore many authonties

lll|l),,~ to the composr, nou L

¢ that an arrangement should not be called an Opus. - Some com-
: the word after compositions which are not pubhshed but
say above, we bulieve the word Opus should be used only after
hed compositons. A composer might write 499 picees number-
ing each and then his real first published Opus might be his 500th
compositons and the |>l wyers thereof might be led to believe that
this composer had 500 compositions published,

Question—Flease inform me the correct tempo (metronome
marks ) for the three following pieces, viz: Hauser's “Cradle Sﬂn\, 2
“Simple Aveu' and Mendelssohn's “Spring Song." F.

Answer —The correct tempo for the above picces is somewhat
of a question. Different arrangements or publications of thest
numbers show different tempo marks but taken from the bese
authorities we should say that the tempo for the Hauser “Cradle
Song” would be correet at 48, referring to quarter notes. mple
Aveu" w‘u be at about the right tempo if played at 84, Mom]cl-
ssohn's “Spring Song" is usually marked to play at 84, but many of
the best i play it at a slower tempo. say at about 72.
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il - "~ PROMINENT TEACHERS T

ALLEN Mrs. LOUIE M—345N 11th St.,
Lillcoln, Neb, Piano, Guitar, Mandolin

ANSING, G. L:—170a Tremont St., Boston,
Mass. Bnn)o, Mandolin and Guitar.

OWDEN, MR. & MRS. CLAUD C—
Handel Hall, Chicago, Ill, Banjo, Mando-
lin, Guitar and Piano,

AUSTIN C. E—P. 0. Box 535, New Haven,
Conn. Banjo, Mandolin and ‘Guitar.

LEVERT JOHN ].—562 St. Catherine St.,
est, Montreal, Canada. Banjo, Guitat
and Mandolin.

OCABEN, LOUIS.—13 Astor Place, New
York. Composer, Arranger for Mandolin,.
Guitar, Piano.

AYTON MRS. L. M.—Cor. North and
Maple Sts, Marcellus, Mich. Guitar,
n, Banjo, Violin and Piano.

——165 Tremont St Boston,

DELL, H. F,
M; Guitar, Bnn)o and

ass, Mandolin,
Piano,

SCHOPP, CARL.—1263 N. 20th Street,
Phllﬂddphla Pa. Mandolin, Zither, Gnl-
tar and Banjo.

LAUBIT, MR. and MRS. CHAS, J.—
392 Bleecker St., Brooklyn, N. Y. Mando-
lin, Banjo, Guitar, Zither, Violin and Piano.

LCOTT, MISS ETHEL L.—722 W. 11th
St., Los Angeles, Cal. Guitar Soloist and
Teacher.

REELAND, WALTER F.—178 Tremont
St., Room 40, Boston, Mass. Guitar,
Mandolin and Ban;o ‘Teacher and Soloist.

+ K ITCHENER, W. J.—157 W. 84th St.,, New
York City. Mandolin, Guitar, Banjo and
position,

PET’I‘INE. GIUSEPPE, —Studios in Boston,
Mass., and Providence, R.I. Permanent
address, Lederer Bldg., Providence, R. F. Man-

lin. Teacher and Soloist.

URTZ, CHAS. L.—5100 Frink St., Chicago,
TIl. - Mandolin, Banjo, Guitar, Zither.

PLACE JR., WILLIAM—308 Caesar Misch
Bldg., Prowdence R. I. Mandolin Tea-
cher and Soloist.

L NG, MRS C. “A—10 Lungdon Street,
Montpelier, Vt. Piano, Bangg Mandolin
and Guitar,

OTTER, FRANCIS.—Rm. 10 Baldridge
Blk, 20th & Farnham Sts,, Omaha, Neb.
Banjo, Mandolin & Guitar

TEACHERS OF MANDOLIN,
BANJO OR GUITAR

OUR professional card will be inserted in
this list for $2.00 for 12 months, paysble

in adsance. Insertions must begin with the

Januafy, April, July or October issue.

Ghe CRESCENDO

Always obtainable frum anyone on this list.

Boston, Mass.

Oliver Ditson Co., 150 Tremont Street.

Vega & Fairbanks Co., 62 Sudbury Street.

New England News Co. .».93 Arch Street,

G. L. Lansing, 170A Tremont Street.
Baltimore, Md.

H. R. Elunbrlndt Sons Co., 201 No. Charles Street.
Buffalo,

Denton Cottler & Daniels, Cor. Court & Pearl Streets.
Chicago, 11l

Claud C. Rowden, 27 E. Randolph Street.
Christchurch, New Zealand.

Joseph Wright, 206 High Street.
Cleveland, Ohio.

H. E. McMillin & Son Co., 2060 E oth Street.
Hartford, Conn.

Barker Piano Co. Asylum Streét.
Kristiania, Norway

K. Berg, 12 Theresegade.
London, England.

Clifford Essex Co., 15 A Grafton Street.

Keynotes, 39 Oxford Street.
Los Angeles, Cal.

The Lindsey Music Co., 416 S. Broadway.
Newark, N. J.

A.J. lv(vell!d!V“" Washington Street.

New Yor
Valentine Abt, Carn Ie Hall Bldg.
. Ditson 2 E. uth Street.
D. E. Hartnett, 71 W nrd Street.

Pittsburg, Pa. -

H. A. Becker, 601 East Ohio St.

Volkwein Bros., 516 Smithfield Street.
Port Richmond, N.Y.

Miss Cora L. Butler, 2074 Richmond Terrace.
Providence R.1.

Goff & Darling, 276 Westminster Street.
Sloux City. lowa.

C. A. Templeman. 3713 Orleans Ave.
Syracuse. N. Y

Rose Fritz Rozers. 114 E. Fayette St.
Yokohama, Japan

John Gorman, 116 Yamashita.

LINER AD. DEPT.

Advertisements inserted here for 25 cts. a line,
each insertion. Cash with order. Not less than 3
lines nor more than 8 lines accepted.

ARMONY LESSONS BY MAIL. A practical course by a musiclan of many
years experience nd member for years of Gilmore's Band. From start to
inish my Instruction Is eully undemoml When you get through you will
actually have something of value. . H. ODELL, 165 Tremont St., Boston.

ARP-GUITAR for sale cheap. A Gibson. 16 strings, strong powerful tone.
On|y sngmly scratched. &enon for selling, taken for debt. An unusual
ance to secure an almost new harp-gultar, Cost,only a few months ago
Will sell with nne black sole Iulhar case for 860 cash, on_payments of
H. F. ODELL, 165 Tremont St., Boston, Mass,

$i55. 15
$a5 down and §5 a mon!

ADVERTISE HERE.

Chas. J. Glaubit says:—*‘1 think advertising in the
Crescendo is great, | have received so many answers.
It travels so far and really gives you good value for
little money.”’

ARTISTIC GUITAR SOLOS
By ETHEL LUCRETIA OLCOTT

Cn id's Wireless (Olcott)

T .50
Cor Plu (Bulhovtn)

:
Cho
l..-rn (H-ndel)

D-y Dreams (Dl
cesca, Valse. (Olcol
nade D'Alll‘tlsl:t‘ (Von Blan)
VALF OFF. _ POSTAGE PREPAID. i
Miss Ethel Lucretia Olcott
722 W. 11th St., Los Angeles, Calif. - -

YOUR BEST INTERESTS WILL BE SERVED BY

THE ‘WHEN ADV
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THE CIRCULATION OF

KEYNOTES

GOES ON INCREASING EVERY ISSUE
It is published ‘on the first of each month in the interest
of players o
THE BANJO, MANDOLIN ano CUITAR

and the reason of its success is that it has the most news,
the best articles of any British paper and not less than
8 pages of music in each issue.

$1.09 for 12 months subscription.
Send 10 cents for spec!

39 OXFORD ST,
JOHN ALVEY TURN ERv LONDON, EN(]LANI)
The publisher of the largest European C
struments  May we send you a list
SUBSCRIPTIONS RECE

conta 'or 6 months.
n copy.

alog of Music for the above in-
jeratls and post free.

VED AT * ENDO" OFFICE

FREE FOR THE ASKING

.mcuwl anjo ¢
Britain. Tobring
have prepared at e

ELEVEN BANJO SOLOS IN “A” NOTATION

one copy of which we will send gratuitously and post free to every applicant.
If you appreclate solos that are characteristic of the Insirument. easy o play
and brilliant in ffec

WRITE AT ONCE
TO

CLIFFORD ESSEX CO,
15a Grafton St,, Bond St. LONDON, ENGLAND

sue. at
merican players, we
ns of

mous expense, minlature r

The CADENZA

[ESTABLISHED 1564)
A2

age Monthly Music Magazine issued in the exclusive interests of the

MANDOLIN, BANJO and GUITAR

Every issuemmms Special Articles, Regular Departments
for a!l three inst nts, and a BRITISH Department conducted
by Mr. A. DeVekey, besides 16 pages of absolutely NEW
music for Mandolin, Banjo and Guitar.

Music Contents of the October issue

The Tureadur's Sung from “Carmen’
Ist o Tenor Mandola, Mando-

In The Conn ng- Tower. March
Ist Mandoliny 24 Mandolin, Tenor Mandola, Mando-
Cello and Guitar acc.

| Rambling Roses. Waltz
| Banjo Solo (English notation)

Chiming Bells. Waltz

Banjo Solo (American notation

Dance of the Moths. Caprice

Guitar Solo

D For $1.00 the subs
Full Mandolin Club numbe
and 12 Guitar Solos.
PUBLISHED BY

WALTER JACOBS,
167 Tremont Street, Boston, llass.

riber receives 24
,» 24 Banjo Solos

‘The Keystone /|
of Moderr «)Busmess \ !

Promotes Progress and Efficiency *
Perfects Service and System

““The Machine You Will Eventually Buy”

TYPEWRITER CO.

New York City
o all Prineipat Cities

GUITARISTS

If you want a fine collection of good guitar
solos and duets which if bought
separately would cost $5.

y
40 PAGES
containing seventeen of Chenet’s best known
guitar pieces, all of them playable for one or two
guitars. The pieces are melodious, catchy, rather
easy and effective for teaching or recital work.

CONTENT.S
|AFTER THE REVIEW, March
MESSAGE OF LOVE, Reverie
EVENING IN MADRID, Mazurka
MARCH DES BRIGANDS
WILHELMINA, Waltz These 17
LA BOSTONAISE, Gavotte Melodious
REVE DE LA CIGALE, Reverie
JOLLY STUDENTS, March

Pieces sent

GYPSIES' SCHOTTISCHE to anyone,
POLKA DE LA GARDE anywherefor
LOVE'S DICTATES, Caprice "
DIADEM MARCH Sl ik
OUR CLUB'S FAVORITE, Polka | Postpaid

FAIRY DREAM, Waltz
TAMBOUR-BATTANT, Fantasie
BOSTON EXPRESS, Caprice
RETOUR DU PRINTEMPS,Watlz

H. F. ODELL & CO.

165 Tremont St.  Boston, Mass.|

SAY "I SAW YOUR AD IN THE CRESCENDO."
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BOOK FOUR

——OF THE

—__ _ODELL MANDOLIN METHOD——

Will be Ready about Feb. 15th, 1913.

It will be the "greatest work of its kind ever published
and will present many new ideas.

CONTENTS
DESCRIPTION OF DUO, TRIO AND QUARTO. | LEFT HAND PIZZICATO.
PREPARTORY DUO EXERCISES WITH PICKED ACCOMPANIMENT. ‘ RIGHT HAND PIZZICATO.
PREPARATORY DUO EXERCISES, ALL TREMOLO. THE VIBRATO.
PROGRESSIVE DUO EXERCISES | THE SLURRED ARPEGGIO.
PRELIMINARY TREMOLO EXERCISES, THREE AND FOUR NOTE CHORDS. | LEFT HAND HARMONICS.

PROGRESSIVE EXERCISES, THREE AND FOUR NOTE CHORDS. RIGHT HAND HARMONICS.
EXERCISES WITH VARIED TUNING. HARMONIC DUETS.
DUO DUETS. CADENZAS.

TREMOLO MELODY WITH VARIED ACCOMPANIMENT. | TECHNICAL EXERCISES

‘Lis‘t Price 75 cts., postpaid. Teachers Price 56 cts., postpaid.
Special Introductory Price 35 cts. postpaid, provided that Cash is sent with the order and mailed
before Feb. 1st, 1913. No future offer will be made at this price.

Address—Dept. K, OLIVER DITSON COTfPANY, 150 Tremont St., Boston, llass.

A FEW OF OUR POPULAR BRANDS

BANJO STRINGS

(BAY STATE SMOOTH) | (MOISTURE PROOF)

Doz, Each | Dosz. Each
No. 176 1st String .. £1.00 £0.10 | No. 101 - 1st Strings At $1.26 $0.16
180 2nd String . . Sos by 1.00 .10 102 2d Strings . . 126 .16
186 3rd String 1.00 .10 103 3d Strings . 126 16
31 4th String, Spun on silk i .76 .10 31 4th Strings, Spun on silk e .76 .10

A3F RNCI0 8L oo 00 Set (BLACK DIAMOND, STEEL, SILVER PLATED)
(BAY STATE ROUGHJ . Dos; Each
Dos. Lach | No. 68 1st Strings E $0.40 $0.06
No. 1151 1st Strings ..... -~ 5 $1.00 $0.10 69 2d Strings . . .40 .06
2nd Strings . . sigencs 1.00 .10 60 3d Strings o . 40 .06
185i 8rd Strings ......x..... 1.00 .10 61 4th Strings, Wound X .60 .10

31 4th Strings, Spun on silk .76 101 34 Complete Set, b strings .......... .30 Set

MANDOLIN STRINGS
(BAY STATE STEEL WIRE, SILVER PLATED ) (BLACK DIAMOND, COPPER PLATED)

Doz, Each Doz, Each
No. 7 E Strings ........ ; . $0.40 $0.06 No. 80 E Strings .. 3 cesieees 83040 $0.06
8 "A Strings .......... . 40 .06 81 A Strings L. 40 .06
8% A Strings, wound .. . .60 .10 82 D Strings, wound T .60 .10
9 D Strings, wound . . .60 .10 83 G Strings, wound .. SO, .60 .10

10 G Strings,wound ............. ... .60 .10 811 Complete Set .... . .60 Set

GUITAR STRINGS

(BAY STATE) (BLACK DIAMOND SILVER PLATED, KNOTTED END)
Doz, Each Doz, Each
No. 96 E or 1st Gut String. . $1.60 $0.16 ' No. 62 E or 1st String Steel . coo.o. $040 $0.06
96°'B  2d Gut String. ... ... . 150 .16 3 B 2d String Steel ....... ... 40 .06
96 G 3d Gut String s 1.50 16 84 G 3d String Steel, wound .. .... .60 .10
47 D 4th (Spun onsilk) 1.00 .10 66 D 4th String Steel, wound ... ... .60 .10
47 A ' bth (Spun on silk) 1.00 .10 66 A Gth String Steel, wound . . . . .76 .10
47 E 6th (Spun on silk) 1.00 .10 6th String Steel wound .. .. .. .76 .10

36 Complete set Gut and Silk, wound . . .76 Set | 36 Comple(e Set:.. e .60 Set

CASES and ACCESSORIES of all kinds for above instruments.

OLIVER DITSON CO., 150 Tremont St., Boston, Mass.

CHAS. H. DITSON & CO., 8-10-12 East 34th St., -New York, N. Y.

SAY "I SAW YOUR AD. IN CRESCENDO"




	Auto-Scan310_2R
	Auto-Scan311_1L
	Auto-Scan311_2R
	Auto-Scan312_1L
	Auto-Scan312_2R
	Auto-Scan313_1L
	Auto-Scan313_2R
	Auto-Scan314_1L
	Auto-Scan314_2R
	Auto-Scan315_1L
	Auto-Scan315_2R
	Auto-Scan316_1L
	Auto-Scan316_2R
	Auto-Scan317_1L
	Auto-Scan317_2R
	Auto-Scan318_1L
	Auto-Scan318_2R
	Auto-Scan319_1L
	Auto-Scan319_2R
	Auto-Scan320_1L
	Auto-Scan320_2R
	Auto-Scan321_1L
	Auto-Scan321_2R
	Auto-Scan322_1L
	Auto-Scan322_2R
	Auto-Scan323_1L
	Auto-Scan323_2R
	Auto-Scan324_1L
	Auto-Scan324_2R
	Auto-Scan325_1L
	Auto-Scan325_2R
	Auto-Scan326_1L
	Auto-Scan326_2R
	Auto-Scan327_1L

