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The Crescendo 

-
CRES CENDO 

. BOOK 

A Letter About Tuning 
. Hobart, Okin. 

lJear Sirs; "'-
1 was rending the Quest.ions lind Answers in the Cresce,ndo 

about tuning the manda.lin ilnd I would like to tell my method. I 
teach the wa\'c system. the same !IS used in piano tuning. Any 
bt.:ginncr on the mandolin will have no trouble in tuning if they follow 
Uris system. 

First, tunt' one of the G s Lri ngs to G on the piano or tuning pipe. 
'fhen strike the two G Stri11gS toget her and you will hear n number 
or tone wnVL'S soundi ng like this, wow-wow-wow-wow-wow. Tighten 

. the G string which is out of tunc and the little-beats or tone waves 
Will slower and further lIiXlrt. Keep on lightening and listen to 

;; as 
Next put your ringer orflSlc 7th fret of the G string and tunc 

tum the key up or do\\'n until the beats stop, then your strings will 
be in tune. 

Now if the D anci G strings are in tunc, put your finger on the 
7th fret of the D string and tunc the A strings the same way. Then 

. on the 7th fret oC the A string and tune the E strings. 
This method will take n little study but when you have learned 

it, you can always tell \\'h(:11 an instrumcntjs the least bit out of tunc. 
Yours truly, 

O. C. Shoup, 
Piano tuner and l ... l:mdolin 'fenchf:r. 

The Clef Question 
Continued p.ge: 10 

in from the ordinary treble cleL ' On the ot.her 
hand, if they learn first in the treble clef, t.hey will have no 
difficulty. All the mandolin solos are of course in the 
treble clef and if the mandant player intends 
to play this music on these instruments, he wiB be able to 
play the mandolin pieces a.s far as t.hey are adaptable' 
but if he learns from unknown clefs whleh are used in' no 
other music in the world, he will always be confused when 
he sees the .treble clef. 

7he treble clef is the only real Clef, for 
accotdjng to the great staff construction, the real bass 
clef is only a ccntinuation of the treble clef, the sixth line 
being emitted. I cannet see the advisability of showing 
beginners in music a variety of cJefs, that they are . 
al! the same as the treble clef, only the music sounds this 
way and that way .and SO bewilder the pupil with 'theory 
that he' may wonder whether or ', not be wishes to con· 

. tinue studying music, and also making the study of 
hannony pr instnunentation a closed book. 

The abandonment of the C clef of the viola, which 
-COITeSponds to the so called universal clef, in favor of the 
treble clet by which the strings of the viola would be 
read exactly like those of the violin, has been strongly 
advocated for the last half century and eventually viola 
music may be issued that w ay" sb that any violin player 
could up the viola calling the strings as he does on . 

.. the violin and play the viola parts. This is exactly what 
we are now doing in the mandolin family, and considered 
by a rpajority as the most practical. However, if it is ad· 

visable for new players to learn the instrument, calJing the 
strings by their actual numes, wouldn't they have less 
trouble playing the music in the treble clef than in a clef 
which they cannot find in music anywhere else. . 

There is one very serious aspect of this whole matter­
which we must consider, Mandolin music, with a 
of the publishers is but a side line. Several large houses, 
have invested thousands 'of dollars in the prc;sent parts 
for mandolin orchestra. Suppose these publishers are 
continually asked to destroy old plates . and make new' 
plates. Suppose they should become impatient with 
the constant changes and to discontinue the pub­
lication of mandolin orche'stra4Dusic, first, 
second mandolin, guitar and piano parts but no other' 
mandolin orchestra parts? The mandolin fraternity 
would be the losers, Some say that others would imme· . 
diately take up ,the publication. Possibly--but t he 
best mandolin orchestm pieces, the most popular among 
the players arc copyrighted and owned by certain ' pub!. 
li shcrs and no other publisher ca!l possibly, under the 
copyright IlJw, publish these pieces and it would be 
impossible to obtain some of , the best numbers we noW' 
have for mandolin orchestra. 

Mandolin orchestras must have music and a majority 
, have already shown that they want certain copyrighted 

pieces. This should be considered very seriously by the 
fraternity. There.is more truth in it than one might 
imagine. It is possible that if th'cre is sufficient demand, 
the large publishers may"fadd some parts later on t.o the 
most popuJar numbers, but the fraternity must not expect 
the publishers to change each year all that. they have done 
in the past. 

The few that at first hearing are enthusiastic about 
the 50 called universal clef seem to think that all the 
publishers are going to rush into print hundreds of solos. 
Possibly a few publishers wilJ, but a majonty of publishers 
have no intention now or at any other ti,me of publishing 
solos for mandola or mando-cello in a notation that 
may be, forgot.ten in a year or two, Regular cello solos 
with piano arc not considered an especially good invest· 
ment as the sale is limited . There are thousands more 
cello players than there arc mandala or manda-cello plAyers 
and certainly if only a few publjshers care to publish 
rcguJar ecHo solos, it is very doubtful if they \viII care to 
publish mandala and manda-cello solos where the sale is 
very limited, especially as the proposed change may not 
prove the best plan after all and another change may be 
suggested later on. 

Those publisherS who may publ,ish a very few solos 
will certainly not publish very difficult solos but only the 
easiest sort of pieces, tJ:tercforc the players of these two 
instnunents must tum largely to mandolin music, written 
in the trellie clef. Why not learn these instruments in 
the treble clef at first? The fraternity must keep in 
mind, all reports to the contrary notwithstanding, that the 
publishers are not in business for philanthropic motives. 

One of the disadvantages of the so called universal 
notation is the easy way in which one becomes bewildered. 
A customer who bas had considerable experience wrote 
us only a few days ago stating that he had read articles on 
this so called universal notation and now that it was to be­
possible to play cello music and viola music on the mando· 
cello and mandola right from the original parts that he­
would like to receive catalogs of cello and viola solos . . 
This Shows how mixed up one may become. This man 
understood the so called universal notation to mean the­
real bass clef and the real viola clef. Space does not 
pennit of my printing oxceI1lts from the letters 
I am receiving on this subject, but I am firmly convinced 
that only a few of the fraternity care to have any c:haDc .. 
made from the .present transposed form and I am really 

(CoDth llltd OD para Hi) 
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THE .BANJO THAT MADE 
'~WHYTE-LAYDIE" FAMOUS 

Styl. No.1 

Philadelphia, Pa. 
" J h .. d been using one of--best banjos for about seven 

~~I ~~~c~&fkeN~.u~\:;~~~~ESOa~~~~:~i~k1:dt~~ 
death' with it. It bC;lts anv mak{' of banjo I ha\'c ever olayed." 

• WilL-l.rd H, Williams. H. S. Tnvcau, Jr. 

25 

You know what a good banjo is-the kind that gives results- that compels attention- makes you hate to put 
it away after playing an hour. Don't worry, there is a way to own a WHYTE·LAYDIE BANJO. Shall we 
send cataJog and infonnation ? 

READY-Circular of Vega Piccolo Mandolin and G. Scalzo Mexlcl :Mandolin. 

VEGA and FAIRBANKS Catalogs-FREE. Giving complete information of many other worthy styles. 

THE. VEGA COMPANY, 62 Sudbury St., Boston, Mass. 

THE ODELL MANDOLIN DUO METHOD 
Ready about Feb. 10 

CONTAINS every point of duo playing. - Easy preliminary cxercises--Tuning duos, T rio 
and Quarto style, - Right and Left H:md HarmolllrS.- Vlbrato-Slurrrd Arprggio. 
etc.,ctc. 

It explains how to play duos in the s implest manner. 
The exercises are p rogressive, interesting and instructi ve. 
It makes duo playing as easy as saying A. B, C. 

Price 75 cent • . -
Ready Feb. 1 A LOVE CHAT by D. Atker 

Arranged by Odell 
Is our latest for Mandolin O rchestra. 

Diamond . City" by the samr composrT. 
Discount y, off. 

It?r:a1f
h

f'o'r d:;;~~'i'nre~~~'l;g~:'r P~I::hC~~~:I~11 li~lstM~~d~I ;~. ~faj~'~~ ."s 6~!~r ~~r;~T2~~ 

HAVE YOU PLAYED Lady Dainty. Meteor March. Largo. Danse di Cupid. Dance of Wood Nymphs. 
THESE REAL HITS Toastmaster March, Lost Chord. Hippity-Hop. Gypsy Prince. Pilgrim Chorus. 

Arr. by ODELL Modestie. Goodbye. Mandola and Mando-(cllo parts Issurd at present in treble clef so that 
any mandolinist (3 n play them 31 sight. 

I I Echoes of '61 
I.ntrudul.:itiir" Soldi .. s Fare ..... ll .. , "Bante 'Cry of Freedom", "Glory Hall~lujl.b", "Tramp, "WII..(q,P", "Girl I I.;eft Behind Me", 

::~W~~ ?'St~res~~~~~~:;~;~"c',;~~~de:~:~!.~~:~'~a~~~:u!~h~~rs ~~d.~ffe':~~t~~ ~~~~:' "Marching Tbro' Georgia" 

300 Sample 1st Mandolin Parts, -catal~g. of over 1000 good pieces for Mandolin, Guitar and Banjo, List of over 200 FR E E 
Odell arrangemen.ts for Mandolin Orchestra, Our New Issue Plan, Out String Catalol will be sent you absolutcly 

H. F. ODELL & CO. J - - 165 Tremont St., Boston, Mass. 

MBNTlON CRBSCENDO WHBN yOU WRITS 

. . 
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r---------~------~ Thematic Guide ' 
For 
Mandolip; . C;I~b D~t~c;t()J:~ " , 

, ~::~- .. ' ~ '~. .:..:-

~rn~~~~~finO~arisg~S,. ~~r C~~Ctll~~ti~~~i~hf~h ( ~~:dis~l~ej l;:~ 
full Mandolin O rchestra, Infiudlng Mando-bass , Tenor Man do· 
la and Mando-cello p,arts, 

Send for . One, It's Free I I I 
I . IITIAKl • SONS, .Dopt. T, 96 wnmart Bldg:, N. Y. 

A. J. Shaw's Pioneer Method 
F.oR PLAYING THE BANJO WITH A PICK. 

, PRICE $2.00 

Set o( heavy G~ge Strings BOc. 
A. J. Shaw's Banjo Solos. in A Notation, finger playing . This is 

. n.'1wlar Nigger Banjo Music. S Sol06 $1.00. 
AIlK) the A. J. Shaw Plectrum Ranjo is now rc:tdy. 

SHAW'S MUSIC HOUSE 
~J2 E. ~Jrd St.. Chicago, III . 

KEEP UP TH.E GOOD WORK 
Glt ln t()uch with the new music that ! am lmpurllnl:" 

" C ... EDT ~"OIVl PA~l.SS" 
It I. the keynote of lucctSs'ul pro/::rams and will put .. y mudolln orr hes· 

tra on a hillher plant.' , can /i:1"lyouuperl.dvlctonllny problems 01 thl . 
IOrl··and lu,nr.h the prop. r mlltlc to fill yournetd, . Write today. 

J. KnWI ES. 3s:n No rt.b 1 8 \.11 S I . • 1' b1t.d e ll."I •• I' A. 

Do You Have Trouble With Your Strings? 
If you do-you are nOI u$ln/i: our · ·NE.VER.FA LSE." 8I\AND. 

ALL Altt: "I,1LLl" S;VA ttAST~~D . 
"Iolln or G ul\Ar Iftrl" ca a"50 per doa. !!hullpl e 15e, 
" nfllo ~tr t p .. a 'a l ,OO Iler ol ga. SA InIII .. lOll, 

"Severat.r.,le" " II IU'JO 4 UuI . r " tbe bellt out . 

Dept. 2 T~EdFO:j.fHACm~e~~~.Or di~;rYYll l e . Conn . 

I=I:ItAL BAN.JO NlUSIC. 
A CRACKERJACK by FRANK S . SMITH 

C1Koontown Krinkles" Characteristic Pa trol. 2 Banjo~ 40c 
NEW and PRETTY MANDOLIN MUSIC 

A"analll ' or two mandolin. and aull., by T hol. J . ArmSlronc. 
Paragon March. Venit .. Waltz . . 

ht Mandolln, ~cenll . :!nd Mlndolin, lO centl. G ull., 10c. Dllcoun t 1.2 011. 
SEND FOR DESCRIPTIVE CATALOGUE.· 

aTItPHItN SH&PAI\D. 126 E ... , 18th St ..... ' .... 08. N. J .. 

Back Numbers of the 'Crescendo 
QNL Y A FEW LEFT 

Vol. I.- II Numbers containlngSZ3 worthof music SOc. 

~:l: ~~·[~~:N~~~r~o~~~r1Inn'~gZ:v~~~~cg ~~:~~ 50c., 
of music 50c. 

Vol.1 V.- l Z Numbers containing'2.5 worth of music SOc. 
. Single numbers 10 ct • • 

Less than SO sets stili unsold in each volume. Make 
your files complete and order back numbers desired . 

. InnI!IiIATI!LY • . 

The Clef Question 
(Contlnu,d from p.£:c ~ . ' 

surprised LO find how few are in favor of t."'c tn ea'lled 
universal not.aLion as I understood s')t1leLime ago Li'ai Lhe 
enLire musical world with the excepiion of m) self had 

' adopt.cd it already.:' '" 
: Finally, if the suggesLed change is adupted" calling: 
the strings Qf the ma1)9JP.!l" and mnndo·cc·h by thcir 
actual names, I prefer to sec the music wriiLcn in Lhe 
treble clef which every man. wom~lI1 and chi'd knbws 
thoroughly. I have contended e ver since the chanpc was 
suggested thai the notes. on the'stnff would apppar about 
the same whether written in' the so called univen al or 
tr;eble clef and to provc this, I ask evcryone interesied to 
take a picceof papcr , paste it over ihc clefs of a part written 
in the treble clef and t he same part in t he tenor or so 
called universal clef or in other words, ihe salTIe as the 
mandola and mando-cello paris and studic..'S which have 
been recently published. . 

Cover the clefs entirely so they cannoi be scen, 
read treble and one will .find the notes arc ihe same in 
either case. The few parts issued up Lo the prescnt time 
sustain my idcas in as much as they arc writLen exactly 
on the staff as I would write thcm in Lhe Lreble clef and as 
a mat.ter of fact. if the parts arc to be issued ihis way. 
the. clef is almost. in:tmaterial. A majoriLy will ihink 
treble clef whether i hat clef be printed or not. Possibly 
to satisfy everyone, the puli1ishcrs mighi issue parts (or 
these two instruments with the notes in the same positions 
on t he staff but without any clef being cngraved. When 
a customer ordered a part in the so called universal clef, 
publishers could send a set of little stickers with the 
clefs on them which could be pasted on or if Lhe customer 
,,'anted treble clef, a set of treble clef stickers could be 
scnt . 

I believe that those publishers who prcfcr LO issue 
parLs in the so·caUcd universal notation will confine most 
o[ the music to one clef. Very few publishers will care 
to publish "parts where two or t.hree clefs are imroduccd 
which, cven though i hey may be read as treble, will be 
confusing to either amateur or professional. 

Tim'c alone will prove whether Lhe mandola or mando­
cello will be used morc extensively by calling t.he strings 
by their aCLual names and issuing music in the so c;lllcd 
univcrsal notaiion or t he treble clef. a one man Cc1.n 
decide the question. It is a matter [or ihe entire frater­
nity to decide. A majority of publishers will continue 
to issue the present transposed parts. If thcre is a 
sufficient demand, t.hese publishcrs may laLcr also issue 
parts 1.0 be used by those players who call the strings by 
their actual names. From indiCc1.iions aU but one or 
two publishe~, if they do issue the new parts, will put 
them in the treble clef, but if the parts are not to mater­
ially differ in t heir location on the staff or t heir geneml 
style [rom those already published, evcryone will be satis­
fied as any player can take the part if printed in the 
sO called universal clef scratch that out and write in the 
treble clef, or if it were printed in the treble clef he could 
scratch that out and put in the other as he pleased. 
Thc notes would be played exactly the same. 

Throughout England, France, I taly, in fact nearly 
all foreign countries, mandala players usc the treble clef. 
England issues mandala or mand<reello parts in the trans­
posed Conn at present in vogue here, There is not the 
slightest indication that if t he English publishers decide 
to issue parts according to ~he proposed change that they 
will use any other than the treble clef and it is hard to 
suppose that th~ most musical countries, such as I taly, 
France and Gennany would ever consider using anything 

Concllll"e4l>n nu t par-
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The Clef Question 

By l'AUl ENO 
T N 'alUI B.tljo Solo by Ihl, worlli h'In~J tomposer. O rJu now an:! toe 

;lmonl/ Ih~ lint 10 pl;ly II. A .nd C NOI.rlon . 
Ihnlo $010 ;,ole: Piano Ace. -IOc: Banju & Plano 6Oe. 

Dlscounlon.·h.lf off.' C.I.lo" Fru . 
THE IIIAXI'IIUM PUBLISHING CO., 1009 Sprllll Gardt" St. Plln.delphl., Pa. 

Tenor. MandoIa and MandoceUo Parts Now Ready 
Red, W11lte and Blue Medley 

hi ,~andonn or Violin AD. :!lId M,lnd . . I ~, Guh-r . 11>, Piano acc .. :N. !\rd 
"'anll ., Oel.y. ,\b"dol., Tenor Moiniiola. Mandoullo, VIolin obi .• Flu ll and 
CIllo .,ch .2ID, l at lI .. a Ju ~ '. ~nd BAn}o I ~. USU AL DISCOUNTS, 
THE E ASTMAN CO., Permanent Bldg., Clevr land , Ohio . 

For Mandolin. Ouitar and Banjo Clubs. 

Silver Threads Among the Gold 
MY CRE OLE SUE . LOVELAND IS CALLING. 

hi Mandolin (Solo Gullar or Sola ib njo). 
2 Mnllollu (2 G uiulri or 'J. R. nlo.). 
M.ndolln.nd Gullllr (orB.nlo) . , .. ' 
."' . lIdolln (Guh., or lI.n ju) .nll Pbno . 

.. tach' . I ~ 

t M.ndolln, . nIlGu lt • .r to r II lIn,o) ... . 
PI. no Accomp.nlmenl , ..... . 
M. ndoll , M.nlio·Cel lo.ndFlule. 

" :.!O 
.N 
. .. 
.:.!6 

." . .. 
CON,SERVATORV nET HOO,S for th e O ... ll& r , Price $ 1. 050 . 

Dellf Slr'-1 musl complll .. nl you for Ihe Yery ,004 mllhod lor Gul lar you 
h,vl publlshd "nd will SAy II h lh l best mel hOlt for Guitllr prln tlJ In Amerlc • . 
I l:lye you Ihls testimony bec"use there " r ~ hMdly ~ny "ood methoos for 
Ku ll.r. . Vuurs ury rrx~c(fu~'-3': F. JANSEN . 

HA n lLTON S . OOW;DON, 14 1 W . 36th St. , New York 

BANJOISTS ! ~~I~~~~el'I ~;~Xs ~~:~~~~!d~~ 
sire. Why not. try " Rogers SpeCial Grade All White," 

ROOERS FACTO.RY 
Farm ingdale. Nr.w Jersey 

WM. PLACE, Jr. 
Mandolinist , 

Concerts Recitals 
E . STUART ROS S ,at the Piano 

nARSHALL B. MARTIN, nanager 

29 WEYBOSSET STREElj 
PROVIDENCE, R. I. 

(Conllnued from pI£126) 

but. t.hc treble clef, o r the bass or viola clefs. The whole 
maLler simmers duwn to t.his ; mando·bass parts, whether 
written in the so c..'lllcd universal notation or in the treble 
clef· arc located ('xactly tJlC same on the staff and at this 
writing I finn ly believe that as explained alx)Vc, if parts 

. a rc issued under the proposed change, music for t h e 
mandola and mando·ccllo, whether in one clef o r the other 
will look about Ite samc. ) 

So far as the music is concerned, it is 'a matter which 
the publishers will decide , not the manufacturers, not 
the arrangers, but those who invest their money in issuing 
the music. 

Finc, 

Recent Publications 
With every piece compos er', name I, liven . allO arranc. 

or' l . T he letter.s afler. namea Indicate rrado- E, oa,y- n 
nedlum - D , Di fficult . 

PlANO 
Jerome H. Remick & Co. 

Home Sweet Home The Worhl Over J. 8. l.am~. M 
Piano Solo $ .50 

A grand fant:lSie describing hoI\' " Ilomc Sweet Homc"is playeti 
in foreign countries. Key of D flat throughout. The piece is dedi· 
cated by the prolific composer toJohl1 Philip Sous.'l in commemoration 
of his "Round The World" tour. The pil."CC is tastcly issued in 
book form with thc " Homc Sw(.'Ct Home" mclody arranged in the 
style of the country represented on the right page and a drawing of 
some scene of each country on thc left page. The music opens with 
a short introduction and the nir of " 1'lomc Sweet I lomc" carefully 
arran;.!cd. Then thc melody is given as in tohc following countries; 
Gennany. as a I ~'lndlc r : Sp.'lin. as a Waltz; Russia. as a Polklcca; 
Italy, as a Grand Operatic Aria : Scotland, as a lIighland 1~li ng; 
Hu ngary, as a Cz.'lrdas; China, in a no,·c\ Chinese style; Irdand . .:is 

~1(~~~Ar'i:I~~~a. ~~ i~ ~:~g~'~~~I~'l~~~el~~~o~i;\~~r~ ~I~~~~:~:~~ 
. ~!~~~ n~~;~~11 ~ ;~t!~~;11::1st:~c'~~,:~~~ui~~~~~ :~~e~til~in~os~~ 

a. no"cJ musjc.-u work. 
MANDOLIN 

Alter Vespers Neil Mortl ·Ar,. II. F. OrklJ, M 
Full :\landolin Orchestra $2.10 

A channing novelty phycd somewhat in the style of a gavotte. 
There :are somc "cry preLL" figures in the I"wcr instrumcnts ,tnd the 
princilXlI melody is \"ery e(fccli\"c and interesting. The p.trts a rc all 
quite easy. The introduction includes some quain t bc.1I effects, and 

:~~.n(' ~dF G~~~C~ol.~rcJ;;-,~t~hs~~I~lh~~·~.ry dcsiraulc teaching 

Scattering of the Roses Rille& IIflger·A". 1-1. F. Odell, J[ 

Full r-.landolin Orchestra !'~.W 

A 2-4 polka movcmcnt in Parisian style. Extremely C:ltchy 
with a charming swing. Good I)."lrts for all the instruments, inter. 
est ing counter strains. A very pretty program number and also 
good fo r teaching or effectivc with only one or t wo instrumf' nts. 
Keys of C and F. Can be used as a march or twosLcp if dcsired. 

Oliver Ditson Co. 
Simplicity R. GnU:""~I/J·Arr. If. f', Odell , .1{ 

Full Mandoli n Orchestra S2.20 
A petite minuet in the keys of C and C from n suite by this 

composer of interesting numbers. A minuct is quite n novclty and 
the dainty effect of this peculiar movement al ..... ays nt."lkcs a desir· 
a.ble change from the usual progmm number. In oldcn timcs the 
minuet was the accepted court dance on aU state occasions. This 
piece is particularly interesting on account of the various counter 
strains and figu res in the various pm1:S. An c;'l;ccllcnt progmm 
number, also good for teaching. 

M • . Witmark & Sons 
Oriental Maidens Roy 11. Kin: .A,r. T,illkaus. M 

M andolin and Piano $ .i5 
A intcnneno twostep. 2.4 timc. keys of D !\nd C. A vcry 

effective little number in the popular prevailing style sligh tl)f synco· 
pated. A catchy. inLcresting melody. eHectivc for cithcr concert 
work or teaching. Arranged for fuU mandolin orchestra. 
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ALb::!in.M:eb.LO~~~:'1·G~t!r~·A~I~~~~ L ANSING. G. L.-17Oa Tremont St., Boston. RO:a~dEelNH~~~i~I~~~: i.!;;1~~!d: 
. aDd Gulla!'. Mall. Banjo, ·Mandolin and Guitar. lin, GJlitar and Piano. . ' 

AUSTIN, c. E.:"'-P. O. Box 635, New Haven, L E\~~T·M{~~. JC::~a~t'B~?o~riGeui~'; T~~E~~~:Al!.te~~rfo;I~~d~?: 
Conn. Banjo, Mandolin and Guitar. and Mandolin. Guitar. Piano. 

--~--------------
DAYTON, MRS. L. M.-Cor. North and O DELL. H. F .- l OS Tremont St., Boston, T SCphH,.I<:>relPp'h,.C •• A. pR.L .. -MI263.n>oNI,:n.29thZ'.th.,S. 'G' ........ , 

Maple Su., MproeUua. Mich. Guitar. Mass. Mandolin, Guitar, Banjo and "" . u 
llaDdolio, Banjo, Violin ilnd ryano. Piano. tar and Banjo. . 

GLAUillT. MR .• n~. MRS. CHAS. J.- O LCOTT. MISl> ETHEL L.-722 W. 11th V REELAND. WALTER F.-178 T ........ 
3t2 Bleecker St .• Brooklyn, N. Y. Mando- St .• Los Anee\ea. Cal, Guitar Soloist and St., Room 40, Boston, Mau. Guitar • 

.. Banjo, Guitar. Zither, Violin and Piano. Teacher. ~ . Mandolin and Banjo. Tcacher and Soloillt. 

KITCHENER, W. j.-167 W. 84th St., New P ETTINE, GIUSE!"PE. -=Studios in Boston, 
York City. Mandolin, Guitar, Banjo ana Mass., and Providence,. R. t. Pennanenl 

Campoaition. 1i~~T~':!~~:~f~'isi.rovldence, R. I: 1\1an-
TEACHERS OF MANDOLIN. 

BANJO OR GUITAR 

KURTZ, CH AS, L.-5100 Frink St" Chicngo, p LACE JR., lYILLIAM-308 Caesar, Misch . 
m. Mandolin, Banjo, Guitar , Zither. cherBt!n""So~~ldence, R. l. Mandolin Tea.· Y OUR professional card wiU be inseJUd ,.. 

I
· ' this list for $2.00 (or 12 months, po,cblc 

L ~~t~!~' v~: . ~;;;!? k:~f:'°M~~:~ pO~~~F~p~~I;~;~~:, ~a~:,td~~t~ in odmn&e. Insertions must begin with thr 
.ad. Guitar. . ~ Banjo, Mandolin & Guitar jan~a!l' April. 'July or October issue. 

15he. CRESCENDO 
Alw&,._ obtainable (rom anyone on thi_ lI_t. 

80.'00, M.... -.--
. Oliver Ditson Co. , ISO Tremont StreeL 

~:!,a ~:I!~~aN~;:C~.~;A~~St~:t~et. 
G . L. Lansing, 110A Tre.mont Street. 

Baltimore. Md. 
H. R. Eisenbrandt Sons Co., ZO I No. Charles-Street. 

aatt.lo. N . V. . -., . 
Denton. Cottier & Daniels. Cor. Court & Pearl Streets. 

Q a lo,lII. 
C laud C. Rowden. 21 E. Randolph Street. 

Cbrl.icburcb, New Zeal.nd. . 
Joseph WrlCht, 206 HiCh Street. 

Cleycland. Ohio. 
H. E. McMillin & Son Co., 2060 E 9th Street. 

Hartford, Cona. 
, Barker Piano Co. Asylum St~t. 
KnaU •• I • • Nor ... y 

K. Bere, 12 Thereselade. 
.... d~. Eal ••• d. 

~~oO~~s)S:OC:~~I~t~t~~afton Street. 

Loa Aalclea, CII'. 
The lindsey Music C o., 416 S. Broadway. 

...... rk. N.J. 

N.wAyfH.~e~~t,,~39 Washin,ton Street . 

~~I~~t~it!~t'lfCC~~:~~2HE~ 1 !~~CSt[eet . 
D. E. Hartnett, 11 W. 23n1 Street. 

Pitt..,.. ... , Pa. 
H. A. Becker, 601 East Ohio St. 
Volkw.ein Bros., 516 Smithfield Street. 

Port Richmond. N. V. 
Miss Cora L. Butler. 2074 Richmond Terrace. 

Provldeace, R • •. 
Goff & Darlinl, 276 Westminster Street. 

S.oux ~t.,.. low • • 
C . A. Templeman, 311) Orleans Ave. 

-'yracua • • N. v. . 
Rose Fritz Rocers, 114 E. Fayette St. 

yokob .... Japan ' 
Joh n 9orman. 116 Yamashita . 

LINER AD. DEPT. 

Ad vertlsements inserted here for 25 cu. a line, 
each Insertion. Cash with order. Not less th.n 3 
lines nor more than 8 lines accepted . 

HA)'~!!~~!.~~~~~.'!~ ,B:'/:~lrLior" ::::'"C;18:~:/:.Ba'II-:~·~". O:I::~: 
,ctv,~~'~:: ~:!:I~~~:II~: :li~I!~ .und.r~~ort··o~~ft)':;s ~~~~~~ulr. . ~I:: ~ 

HA'8:-;<:~:I~~~':;r~~;::tI'·tI:o~~~~l l::,~I~~~!. :;O::br.o~e,.rl:~~::i 
~hanCt 10 wellr. , n ,1_, II.W ha'P'lullar. Co" .olIl) , I ... • oaiM ,,e 

:~~~~n ':~~' :;'! :~~I~~' black I~~ ~~DEL~~ !fs ~~.,::,hSI~.n B:f:'~~~.~~ 

ADVERTISE HERE • 
Chas. J. Glaubit says :-"1 think advertising in the 

Crescendo is great, I have received so many answers. 
It travels so far and really gives you good value for 
Jittle money. " 

ARTISTIC CUITAR SOLOS 
By ETHeL LUClleTIA OLCOTT 

B.~!=:~~~' Hi\LF OF.. POSTAGE PREPAID. 
Miss Ethel. J..,ucretla Olcott 

122 W . 11th St.. Los Anlelea. Calif. 



Th e Crescendo 

rr===U="'UU=K='E=Y'=N=O=T=E=S===;) ri=T=h=e= C= A=O=E=N-Z-A=if1 
(lOES os IN GItt:A S I SG Y.\' Y. It\· I SSU E 

It is published 011 the fir st or each mont h in the interes t 
of pl:lyers of 

THE BANJO, MANDOLIN AND CUITAR 
and the rea son of its success is that it has the mo. 1 n ew., 
the be.1 artic:le. of any British p:lper and not less than 
8 p age. of mu. lc In each issue. 

.I .OD (o r l :f ... o .~ . " b'o: rl ,.t lo " . ~'h (or 0 mon t h •• 
loI ..... 1 100: .. .. 1>0 r"rll ,.o:r:l m r n 0:011,.. 

JOHN' ALVEY TUR.NER., t':,~'JJ'~.·gNg~:.I:,; 
The publis her o f 'he I;"I:UI Eu,ore.,n C" ... lbl: of Mus ic fo, Ihe II bOvt In · 

S l'~menl~ M;,), we n n<l )'Ull :& II~I I: , a ll s "Old p.oSI fr..e. 
SUUSCRIPTIO NS RE('EIVEI) AT " CNESCE:N DO" OH'ICE 

FREE FOR THE ASKING. 
We ll,e dul' lIl1 $ of (onvlnclnl: you Ihllt lOme of Ihe ~,uteM a nJ IIIOSI 

e lfe"lve h:& njo comrosll lon""'e, rllhll l' hed h~ve ~en aun!!y I S~lIeJ In Grr:ll 
Brllnln. To brlnl: oll r (:Ilftloll llU l'efur e Ihe nOllce o f Amerlon pluH"s, 'At 
h:aveprep . .,eJ:&l e n·umOUs e\p!nse. mlnl:&lu,e , e p, oJllClionsof 

ELEYEN BANJO SOLOS IN "A" NOTATION 
u ne copy o f .. hleh we wtll (enJ 1: , :& 111111111511' anJ .p9SI free 10 evet)' a l'pllu nl . 
II youlO"" , ed:&le .oloS l h:& l a ,e Chll f3 ( le,iSli£ 0 1 Ihe In .. ulImenl.n,ylo "by 
JnJb,tIIlanllnttfe(1 

WRITE AT ONCE 
TO 

CLIFFORD ESSEX CO. 
15a Grafton St ., Bond St. LO NOON , F..N <lLANU 

" Th. Machine fou Will E .. nluall, Bu," 
UNDERWOOD TYPEWRITER co. 

-.- ... IWI . .. • .. • •• • • .. · , "'-'" .... u,., 
• • •• • • • , .. . " ,. .' • • , ' •• £ ... .. 

IEsT"IlUSli lO III'J I) 

. MANDOLIN, BANJO aDd GUITAR 
Every issue conn.ins Spcc;al Articles, Regular Departments 

for aU three in:Hrumenl s, and a BRITISH Department conducted 

~u S~riO:M~ned~~~a~j~i~~~ J~i t~:.ges of ab~olu tely NE\\' 

Music Contents of the October issue 
The Toreod or 's Song from "Capnt;'n" 

hi M .n<l"l1n. ::J ,\I:lnJ oll n . T en .. , \\anJol ... '\\.Ul JU· 
Cdlu.Glli l..r:&nJI'la no:l((·S. 

In T h e Cunnin g-T ow er. Mardl 
hI \bnJol1n. :!J ,\Ia nJulin. T t nOf ,\hnJol .•• M:anJ,,... 
C .. IlO ;lnJGull::" acc. 

Ramblin g Uoses. Wait t. 
lI .. n ; .. Solf) t l;n~lIsh nOl;oIIOn) 

Chiming Bel ls. Waltz 
lI ~np SolotAh!" , j • . 'n n,,,;o l; .. n ) 

Dance uf th e M oths. Capri f,,' t;' 
tillle ... <;010 

./ 
s.- I·'u r * 1.HO Lh e Nuh,;crllH'r r eceh' t'N :!-I 

l-.... utl ill a llito t i u t: llih IIl1l1lher~ , :!-I- n a njo SII l!IN 
a lill I :! Guitar S ul ul't, 

~ 
P UI.lLl SHE I) Il Y 

W ALTER JACOBS, 
167 Tremont Street. Boston, nass. 

CUITARISTS 
H )'OU want a fine colleclion of good guitar 

solos and duet s whic h If bought 
separa te ly would cos t $5_ 

Bu), the 

CHENET CUITAR FOLIO 
40 PA GES 

conta.ining seventeen of Chen e t's b es t known 
guitar pi eces, a ll or them pl ayabl e ror o n e or two 

1

8 Uitars . T h e pieces are m e lodioUS, ca tch)' . r a ther 
ea.y and trecllve ror teaching or r ecl la l work . 

CONTENTS 

I
AFTER T H E REVIEW . March 
M ESSAGE OF LOVE, Reverie 
E V E NING IN MADRID . Mazurka 

i
MARCH DES BRIGANDS 
WILHELMINA , W ah z These 17 
LA BOSTONAISE, G avotte Me lodiou. 
REVE DE LA CIGAL E, Reverie Pieces sent 
JOL~Y STUDENTS. March 
GYPSIES ' SCHOTTISCHE to a n)'one, 
POLKA DE LA GARDE an),w h ereror 
LOVE'S DICTATES. Caprice 50 cts. 
g~ARD~::'U~~RFC;:VORIT E. Polka P.s 'pald 

FAIRY DREAM. W altz 
TAMBOUR-BATT ANT, Fantasie 
BOSTON EXPRESS. Caprice 
RETOUR DU PRINTEMPS.W atl z 

H. F. ODELL & CO. 
165 Tremont St. Boston, Mass·1 

SAY " I SAW YOUR AD IN THE C R ESCENDO." 



JAN 24 -T ile C'n:~ccndu . .... " .... II II . . ....................... .. .... 

f!ANDoiiN MUSIC- PROPERLY ARRANGED 
SI NG LE PART S COMUINATIONS 

Elich number I. drec linly .run llet! 
~-I~-'d l 

~ for at M .ndolln lind Pillno or .11. 

H ~~~ I 
, 

" c 

I 
Mandolin."d'Gull ar. ., 

~ ~ 1 E~ ~~ Numbe,. marked' have Drum P.r, •. ~ 
I ~~ I ~~! ~~ i I"' 1! :g~ I i~ ~ 

;::: &:~ i ~ 
? 

~~ . : • '. I~"ctl I , ar lo 
~< 

F.lIch 
h I 

Whl. p e r l n g L e aves W a lt z ' 
T. II . lloll l.lI ll1m 

,0 J U JO '0 JO 20 2 5 60 80 (, 0 8 0 

The Cha.pe l in the Mountains JO 20 20 20 20 20 .10 50 60 .0 50 
. a. I) , fYif!l(J ll . Arr ia nlo:td hy 11 . /", OJclL 

- Kure ·For Kare , S a rn Dance JII 20 20 20 20 20 JO 50 1>0 .0 50 
T. II. /tot/ j,t/ Hm . 

J } "The Boys In Kha ki , March 20 2" 20 20 20 JO 50 60 .0 50 
C. 11", HfllIl~t 

· Sldonle, Grecian ' Dan ce JO 2" 2" 20 20 20 JO 50 0" ." 50 
C. 11'. Utll lltt 

The Ivy a.nd The Rose, Flower Song J" 20 20 2O, 20 20 JO 50 60 '0 50 
t.:. II ', Ijnlll e/ 

. Saron Munchau sen March J O 20 20 20 20 20 JO 50 00 '0 50 
C. IJ ', Helll, t: t 

Simplicity . . . . JO 20 20 20 20 20 JO 50 60 '0 50 
/t . arll t""""',L ArunI: I'J I'yll . I' .OJell 

~Just a n E.sy Motion 
(leu. I,. Trc, ry . 

JO 20 20 20 20 20 JO 50 60 '0 50 

- Chula Vista . March", . J" 20 20 20 20 20 J O 50 60 .0 50 
T. II .lto/Ji" sun . 

- The- H.ymake r .' Picnic. B arn Dance J " 2" 20 2" 2" 20 JO 50 60 '0 50 
C. W. Ht lll/ d 

Soldlen' ~Iood March 
Yr. Im ll HIIIII Arr .• nl:eJ by Geo. I •. I.;n ~ ; ng 
Lbnjo par' hI". 0" " 01 ''''0 O"ojos: Solu o. I)uet 

10 2" 2() ·" 0 20 20 20 '0 50 6 0 '0 50 

Sweet L ove. Concert Gavott e JO 20 2" 20 2" 2" J O 50 60 '0 50 
Rllbl. r QIIMtdt. . 

Sel e ction from '·The Mika do" 50 '0 '0 .0 '0 .0 80 1.20 1. .. 0 8 0 1.10 
A. Suflil'Cl II . 

- The Dai nt y Shepherde •• '0 20 20 20 20 20 .0 70 gO 50 60 
II . Heilitl/lui,.,.. A,,~oJ.:eJ t>)' II . F.OJdl 

IF 

) 

you are looking for tone qualities. ca refu l construction and beauly of de~ ign you wil l 
lind them all in our makes. Each instrument is te, ted before it leaves our warerooms, 
anl:! shows the touch of an art ist .. AliaII' us to send your favorite instrument on ~e l ec t i o n. 

I 
EmpireMandolins $15 to $100.00 
Empir~ G.uitars 15 to 75.00 
Cole Banjos 12 to 50.00 
Banjo-Mandolins 12 to 30.00 
The Ukulele 10 to 15.00 

Satisfactory strings for these instr:ument s are lew . but our long experience in handling 
musical strings enables LIS 10 give you the best at moderate prices. and wi ll please those 
who discriminate. 

Cases and accessories of all k inds for above instruments. 

I 

If you have any instrument that needs repairing you may safely send it to us. Our 
skillful workmen will make them good aga in. Charges wry moderate. I 

CATALOG SENT FREE. 

OLIVER DITSo.N Co.., 150 Tremont St., Boston, Mass. 
CHA5.. H. DITSON &. co., 8-10-12 East 34th St., New York, N. Y. 

SAY " I SAW YOUR AD. IN CRESCENDO" 

1913 
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