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CRES cEND() 
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,. •• wi ..... .,. .1 •• _ .u.'t .ltort. 

The above is a picture of P. Munro Planque, the well known 
t.et.cbcr of Vancouver, B. c., on a tramp through the hill. of 
Canada. Mr. Ptanque is a hard worker has a large class of pupilJ 
which keep. him busily engaged most 01 the time but wben be hat 
ifit:noe (or_& little recreation, his hobby is "A Hiking O'er The 

A COLLEGE KAJ<'S DBPENSE OF ms BANJO 
b, T. J . MOJley 

A turtle-sheU. some shreds of hair 

AW::::: ;a.!;; 
to 

aih'aruc of hair-
A tortolte·thell? 0, I don't carel 

To zy!e !ift 
And (C 

Forgetting meanwhile all about 
Its manu!ac:lure. I admire 
'This dilpolition, but inquin!: 
Why you should scoff at skin and wire? 

My Bujo here deserves more praise 
Than aU the lyres I ever &aW; 

Let P. Apollo wear his bays: 
Could he play Turkey in the Straw? 
The Traveller of Arkansaw 

1a 
Ne'er wo'ke the lyre in Ph:f,ua"days. 

M'l my lin",,,, lairly tingle 
A. they ply 

Their congmial task: of pressing, 

S .. -ell, or die 

An I 80, seated snug by the fire, 
I would give not a c:usa for your lyre, 

AI J whang and pluck and twang, 

M 
Wbtn I touch ita cbord, and play. 
Care and IOtrOW drift away 

On the ripples of ita mUSIc', ailvery now. 

When my blOW is creased with I(.rro", 
When I cannot beg or borrow 
Debtl ju.t eighteen monthl tomorrow 

In a"tarS, 
To my Banjo then I hurry 
To dispel my care and worry; 

At its tinkle 

So howe'er you may admire 
Fabled lute or cJaSIlC lyre. 
You mUlt rate the Banjo hieher, 

I contend; 

It will hoIfiti reputation 
Tot.heBDdl 

Thematic Guide 
For 
Mandolin Club 
Directors 

full Mandolin Orchestra, Indudlnc Mando-ba", Tenor Mando-­
I. and Mando-cello parts. 

Send for One, It'. Free I I I 
I , . "UII • SOU, o.pl, T, II .U.llt lNg" I, T. 

WM. PLACE, Jr. 
Mandolinist 

ConcertoS R ecital.s 
e .• 1UART RO.sS at til. PI •• o 

MARSHALL 8 , MARTIN, Manager 
19 WEVBOSSET ,STREIIT 

PROVIDENCE, R, I, 



The Crescendo 
Advertisement aC THE V EGA CO~lPANY 

T he Dc Filippis Brothers Trio of New York City 
have a repertoire which includes about all the Stand­
ared overtures and classics. 

The VEGA ARTISTS' MANDOLINS and VEGA 
GUITARS are the instruments on which these cele­
brated Artists demonstrate their virtuosity. 

Amedeo Dc Fil ippis playt)<! the Vega Mando-ceJlo ' 
at the Abt Concert, April 24th, in Aelai.n· Hall, New 
York City. He writes: I 

" I was really surprised at the marvelous tone of 
your Vega Mandocello on which 1 played at the Concert 
of April 24th given by the New York Plectrum Or­
chestra, and I am absolutely convinced t.hat the Vega 
instruments are the best produced in America," 

Dan Acker of Wilkes-Barre, Pa., onc of the best 
known members of the B, ~J. & G. fraternity, writes 
.bout the Vega Mandala.-

HI can truthfully say that your Vega Tenor Lute 
has a very sweet tone, easy action, in fact, I am sur­
prised how el)SY the action is as it plays as smooth as a 
mandolin. My mandolin players all want to usc it for 
their duo work. I use it myself more than I do my 
mandolin." 

WHYTE LAYDIE and TU.BA.PHONE' 
BANJOS 

BatJjos for Real Banjoists 

The Vega Co., 62 SUDBURY STREET 
BOSTON - - MASS. 

The celebratcd Whytc-Laydie, Tu-ba-pJJone Banjos, 
Vega Lutes and "'ga Mandolas can also be obtalrwdJrom 
Grinnell Bros., Detmi', Mich., and lolrn Wanamak". 

THE DE P1LIPPIS BROTHERS TRIO New York City 

TEACHERS! PLAYERS! 

SEND TO ODELL 
The oDly BOUie in America maklnc a ' pec:ialty of l uppiyial Musictl)ook. , and Sundries of all Creseendo Advertisers. 

WHEN YOU WANT MUSIC AND DON'T KNOW WHERE TO GET IT, 
YOU WANT MUSIC FROM SEVERAL DIFFERENT BOUSBS, 
YOU WANT MUSIC FOR YOUR MANDOLIN ORCHESTRA, 
YOU WANT MUSIC TO USE FOR YOUR TEACBlNG, 

SEND TO ODELL 
Order your mus.ic and ~s of u.s at the same discounts you get from the publishers or dealers and have only 

ONE ORDER- ONE SHIPMENT- ONE PAVMENT 
IS N'T TBlS A TIME AND MONEY SAVER FO R YOU ? 

SOME OF OUR LATEST AND BEST FOR MANDOLI1'f ORCHESTRA 
A LOVE CHAT, Waltz ., . ...................... .. .. Ack~ :~~O~~Oi~S~f~~.~~ ... .......... .. ... .Offenbach 
LARGO ... . ... ...... ..... ... Handel . ... Wagner 
IlETEOR MARCH ......... ... . , . . . , , .... ....... , .. Rice H1PPITY HOP .. .... .. ... ..... ......... ...... 000cll 
GYPSY PRlNCB MA,RCH ..• ... ... Kiesta DANCa Dl CUPID ..... , .. .. ...... . ...... Odcll 
THE LOST CHORD ......... ... , . ............... Sullivan ECHOES OF '61 (Medley) .. ..... . .. Arr.Odell 

SEND FOR NEW ODELL CATALOG 

300 
Sample I. t Mandolin Parts, Catalog. 01 leading publishers 

lr~EE including 2000 Mand. Orch., Banjo and Guitar piece., List 
01 over 200 Odell Arrangements. Our New I"ue Plan will be 

sent to anyone. anywhere in the world. 
~ YOU WANT MANDOLIN, aUITAR or BANJO MUSIC of any kind, send to 

H. F. ODELL & CO. . . , 165 Tremont St., Boston, Mass . 
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"SY MPHONY" 
Harp Guitar 

Amazes and deU&hts everyone. The 
most wonderful tone ever ~rodu,ed by, 

~~~~~~~"e:ai~~~h:~~ ,':!:~~!~; 
Quallt,. It has "'I' •• Ktra ba .. 

~~~n:-h:~~WT~eU~ ' c:ne:t~ rl~~.~y~: 
u sler. Flats are as easy as any other 
key. New and beautiful effects pro­
duced after only a few minutes' pra, -

~1~h ,~~d~~~ce:~'st~na~~df~~~n~ul~ 
!~~;:p~!~~~.l i\¥:n~ ro~t;:crl~~S~ 
trated catalog and artists' testimonials. 

W. IIIlp t •• "S,lIpbOD," 01 trl.l. 

W. J. DYER & BRO. 

TWO NEW GUIT AR SOLOS 
EASY, PRETTY, INTBRUTING FOR TEACHING OR CONCERT 

GLADNESS by Ethel L. Olcott .40c 
AT DUSK by Carl W. F. Jansen .30c 

H. F. Odell & Co. 165 Tremont St. 
Boston, nass. 

Recent Publications 
Wltll e.,.ery pleu compo .. r'. aame ISII •••• alao arr ••• _ 

...... Til. '.Uau .fter ••••• ladJcal_ crade-e, ... ,.- rI 
n ..... - O.DIHIc:ult. 

MAlmOLIN 
SteUario Cambria 

Wild naisy S. Combrw., M· D. 
lo. JandoJin Solo unaccompanied S.50 

An immense nwnber (or mandolin unaccompanied. Intto-

~gn!!~~';~3cr~~r~TI%~jl~~8. ~~~!~~~~~~Iu~e!: 
opening cadcnza, an andante movement, then an arpeggio move­
ment leadin~ to a cadenza. Next the~ is a lento movement with 

h~e~:~/~tfr~o~~~~.anT~~ro(~~~ b~ aa I~l':;:~ 
!~r:~;~ staccato four note chords. An immensely effective solo 

Invocation S . Cambria, M· D. 
Mandolin Solo unaccompanied S.50 

A beautiful 1010 introducing an arpeggio introduction followed 
by a very effective legato duo, trio and quarto effect with an ex­
cellent melody, running into a variation in a.rpeggio form. Keys of 
G minor and G. Pine concert number, and an excellent number for 
all students. 

Sui Lido U. Botlocdiori, M~ 
Mandolin Solo unacc:ompanied S.SO 

A short number in the fantasia fonn. Keys of G minor and G . 
Introduces an effective duo movement, not at wi difficult. EUoct­
ive for concert or teaching. 

Wm. C. Stahl 
The Girl and The Gondolier A MbreJ SI4.wfler, M . 

Mandolin and Piano' $.60 
Another one of Stauffer's clever numLrn introducing duo, trio 

and quano style. Tn the serenade style. EHt'Ctlve ",·jtb or withou t 
piano. Slow 6-8 time. Key of P throughout. 

Waltz ImPromptu Clllu. BrMliooer, AI. 
Mandolin Duo $.30 

An interesting walu, easy to play, introducing a few easy double 
stops and chords. Keys of Cand P. An excellent teaching number. 

Jerome H. RemIck & Co. 
Bride. and Butterflies Waltzes Neil Afortt-A rr. 11. F. Odell, M 

Full Mandolin Orchestra SlAO 
A very melodious set of wal tzes. Intere:;ting 4/ 4 introduction. 

Keys of G and C. Interesting counter ItrainJ in the second mando. 
lin, mlUldola nad mando-cello -parts. Good flute part and effecti ve 
bell part. A fine concert number for orchestras. 

Twlligbt N. D. AJt r-Arr. H . F. DIMl, M . 
Full Mandolin Orchestra $2.20 

A reverie played in a slow gavotte tempo. Very melodious, 

~~ria~r:~ 07s::~odef:~tit~~d~~.lo E~~n:~~ ~~~I~~ 
D?na'G~lif ~:~ number and also good for teaching. Keys of 

M. Witmark &: Sons 
n aqbten of the Re..-olution H. E,.,l~"' (JII "~A rr . Tridaus, M. 

Mandolin and Piano $.75 
A bright march with melodies original in style, diffe~nt from 

the ordinary march. Arran,eel for full mandolin orchestra. A aood 
number for clubs. Interestmg with mandolin and piano. Keys of 
G and C. 4-4 aUabreve time. 

Nothln& Matten U Your Mate'. True Blue 
C~ciJ Lej,.· Arr. rridQus, JI. 

Mandolin and Piano $.65 
One of the potwar numbers from the "Military Cirl". In 

~tt~hne ~~~t~ :a~~~:~~ber.4"\~1~ t~:r{?~r ~~~ 
Charles N. Tuttle 

In Solitude, Nocturne Ali« BOJsn..Arr. Tuttle & ArmstrollC, JI. 
Pull Mandolin Orchestra SI.80 

A beautiful number with a slow. S .. -eeL melody ""hich it VCrt 
in~resting. In the orchestral arrangement, which includes tenor 

~:feca:i~e":dd~r!'h~ ~r:y~~~e ~~p~~ =r::. 
the piece it an excellent short number for ooncert work and is abo 

~t~=~f~' , :!!~:~~~ea;z.;=C":=.to~ 
piece is in the keyo! 3' and A minor. 6-8 tune. Andante movemen t. 
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MUSICAL EXPRESSION 

(Coadllud frollll"" 6) 

Harmony is prarticaJ enough if properly studied and 
applied. but the subject is too complicated for further 
discussion at this lime. 

The study of metrical, rhythmical and expressive 
acceots cannot be too strongly recommended. Become 
familiar with the laws governing changes in force and vel­
ocity. It is a mistake to think that expression i!li solely a 
matter of sentiment or caprice. In music, as in any other 
art, certain effects can be refined to certain reasonable 
causes. If a good composer indicates a change in speed 
or volume (a rallentando, for instance) try to find out 
wby such a changC' is best. Try the part in question in 
different ways. observing the different C£fects. Try to 
find t he underlying principle governing such a change 
and to fonnulate a rule. if pos.o;iblc, that will enable you to 
apply the same principle in some other composition where 
6uch a change is not indicated. 

It is really surprising. the number of definite rules 
and statements that may be applied in practical usc, 
governing irregularities in time (accelerando, rallentatido, 
ctc.)nuances (contrasts in intensity o[ sound) and the three 
kinds of accents mentioned above. 

These are simply suggestions concerning a few lines 
of study that will help in understanding music that is 
worth playing. This is one of the first steps toward true 
expression. You cnnnot ex.pect to express intelligently 
that which ,·O\! do not know. 

Com.idCring the 1act that the average player spends 
tours in training his fingers while he spends minutes in 
training his mind alongmusicallincs. is it any wonder that. 
among the many who manipulate various instruments or 
sing, there an~ so few, COmih'lratiHly. who arC' real musi­
cians, 

Every teacher should be a student. It is the duty of 
the teacher to advance C'Ontinually along these various 
lines. that he may increase his own efficiency ane! help to 
raise the general standard o[ musicianship. 

WHAT'S IN A NAME ? 
(Conlillud frolft pali:e ,) 

for a composer to try and select a name for a piece, which 
in his mind, fits the characteristics of the piece. but which 
in many cases really has nothing to do with the composition 

It should be understood that in selecting pieces for 
publication. all publishers use t.heir judgment in issuing 
pieces which have merit and which should sell. All man­
dolin orchestra pieces are given careful examination as 
naturally in a line of music which has less demand than 
other lines. but which costs as much, the publisher must 
carefully consider the exnct sales. therefore a. largc per­
centage of the pieces published todny for full mandolin 
orchestra are generally spenking, desirable and yet quite 
a nwnber of them have not met with the Sc'lle they should 
have and in most cases 1 believe the nrunes of the seemingly 
neglected pieces are the cause of their not being secn more 
on probrranls. • 

A suggestion, in making up your repertoire for the 
se..'lson, take the various catalogs of thematics or sample 
first mandolin parts, play all the numbers through re­
gardless of the name and select your repertoire entirely 
on the musical merit of the pieces. I am quitc sure if this 
is done, many will be surprised to find that the names on 
their program may not have the attractiveness which 
others might but the music which their orchestras will 
play will have the necessary qualifications to please Audi­
ences. 

-\ 

~~ilJ@!~~'@l~@'im!lim~ 

3 ,?;~1~~ __ 31 
work or teaching. Arranged in the treble 
clef so that any mandolin player can play 
them at sight without learning a new 
scale. Can be played with piano or guitar 
accompaniment or with full mandolin 
orchestra accompaniment. 

Modestie Odell 
Largo ................................ .... Handel 
Love's Old Sweet Song J[-olloy 

Solo .... .30 
Solo and Guitar . AO 
Solo and Piano .50 • 

:\landolin Orchestra Parts 20c cacho 

DISCOUNT ONE HALF OFF. 

H. F. ODELL & CO. 

165 Tremont St., Boston, Mass" U. S. A. 

C IIU.': U I, A·rIU S uV 

KEYNOTE 
GUES us I NC It ~A.S I S(O II'!\' F,RV I ~S I P II'! 

It is published on th~ first of ~3th month in Ih~ i nl~rest 
of plar~rs of 

THE BANJO, MANOOLIN ANn CUITAR 
and th~ r~3son of its succ~ss is that it has Ihe most new~, 
Ihe b •• t article. of any British pa~r 3nd nol ius than 
8 pa': •• or mu.lc in each issu~. 

.' .Olit for IS montb .. lu b"erl "tloll . 81 c:eull for 6 '!louth • . 
Send 10 e.nUl ' o r 11.",., lmen C:OI',. 

JOHN ALVEY TURNER. t:',:'.l'o"~,·~N~[:'~'; 
Th. PUbU'M,O' ,1M I.ar&::UI Eurarean CaI.1011: o' .\\u,lc fOllhlal!G",,", 

,,,, •• nll M.)' ",esen;lyou.U.,vall,.nJ rollltn. 
SUBSCRIPT IONS RE<..EIVED AT " CIU:SC I:~DO" OF. ICE 

IN C & A NOTATION 

Shufflin' Pete YESS OSSMAN 

The Possum's Picnic ERICCAL~OTT 
Dream Song EMILE GR IMSHAW 

The Three Latest AdditiOns to our Ca,alo&ue of 
Remarkable Banjo Successes. 

Banjo 40<. Piano 40<. Complete B. and PI. ?o<. 
HJ\LF OFf-'. 

Special Offer • i~ 7~H~~ igs~P~fg 
TH1S, MOlfTH onLY CLIFFORD ESSEX CO. 
IS. Orafton St., Bond S t . LONDON. ENOLAND 



PROMINENT TEACHERS 

15he CRESCENDO 
Alwa,. obtalnabl. (rom anJona Oil tb1. lIa •• 

UNITeD ST ATE.5 

80 ton, M .... 

6if!r~~~~a~~. ;o~'-Pre!~~~uS&~~ed. 
New England News Co .. 93 Arch Street. 
G. L. Lanslnr, 170A TMlilont Street. 

ellle·lo.UI. 
Claud C. Rowden , louM.sonlc Temple, State&RandolphSts. 

CI •••• a.', Ohio. 

~.y~: ~~:lfl~~&dS~2o:'h~c~d~th Street. 
Hartford, Coaa. 

Sarker Plano Co. Asylum Street. 
LOl Anrele., Cal. 

The Lindsey Music Co., 416 S. Broadway , 
Ne.ark, N . J. 
NewAy!~~~d.tv~J9 Washington Street. 

Valentine Abt, Carnegie Hall Bldg:. 
C . H. Ditson & Co., 8-12 E. 34th Street. 
O. e. Hartnett. 71 W. 2)rd Street. 

Pltt .... rl. Pa. 
H. A. Bedc:er. 001 East Ohio St. 
Volkweln Bros., SJ6 Smithfield Street. 

Portland, Orecon• 
PortHR~~h~bnt:~ 'A~ Washi ngton St. 

ProY~~S:n~~~~i .BUtler. 2074 Richmond Terrace. 

Goff & Darllnr, %]6 Wntmlnster Strft:t. 
lioux CUy. Iowa. 

C. A. Templeman, 171) Orleans Ave. 
STrtan. N. Y. 

Rose Frill Rocers , 114 E. Fayette St. 
_. 11141a. PO~EION • 

c....1t.E~~nN~,;~.~/.~~ Court House St. 

Joseph Wr1eht, zo6 H1eh Street. 
0 ••• 411., New Z.land. 

New Zealand 8. & T. Society, Princes Street. 
Lecbll.UMA-Au,lberC, Oerm •• y. 

F. Sprenzlncer. 
Ootbenbur,. Sweden. 

O. Gerharo Ohrn, W.nC_tan %7. 
KrlaU •• ,., Nor •• y 

Lo.~oa~~~,~:.~eresecade. 
f~~:.)'rO?,~fdl~~~.r.fton Street • 

..... , Str.IU Setllcm.et-. 
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Walter J. Stent. II) Hunter Street. 

Yokola ... , J.paiD 
John Gorman, 116 Yamashita. 

LINE~ AD. DEPT. 

Advertisements Inserted here 'Of' 25 cts .• Itd_ .. 

each Insertion. Caa.. with order. Not I ... tban J 

Itri .. nOf merre ttlan 8 nnea accepted. 

ADVER1.'SE HERE. 

Ow. J . Glaubit says ;-"1 think advertising in the 

Crescendo is areat, J have received so many answers. 
It travels so far and really gives you good value for 

little money." 

AftTISTIO CW.TAR SOLOS 
By ETHEL LUC~ETlA OLCOTT 

~!ltil_]L 
MLss etllc!l Lucr~till Oltott 
1447 So. FlO_St.. u. koKeI_. <AlII. 



COMPOSERS , , , • • • 

$25.00 for a March 
The Cr_end. off ... $Z5 cub for the bOlt muth for m.ndolin orehestr. submitted on or before Od. 

lot. Here ia a ~. f ... _ eompo_ 'to obtain •• ub.t.nti.lsum for writing a good muth • . 

CONDITIONS. 

The marth will be published for full mandolin orthestra but the MSS. I<Rt in need only be arranged for 
I.t and 2nd mandolins. piano accompaniment. guitar accompaniment. tenor mandola and mando-allo ; 
the two latter parts must be arranged either in the treble clef or in the viola and ball clefs. A full arrangement 
may be submitted if desired but it is not positively nec .... ry. 

The march may be in 6/ 8. 2/ 4 or 4/ 4 aUa breve time. 

It may be of three or four strains but oath part (except piano) should not be longer than one page when 
engraved. 

Compose .. mUlt not write their name, on the MSS. but should select a number whith mull be plated 
on •• th part. Then the lime number must be written on a ,lip of paper and enclosed in a sealed envelope 
with the eo~·. name and addre •• on the outside of the envelope. The marcli will be judged entirely 
on the merit of the composition and when the best marth is finally selected. the sealed envelopes will be 
opened and the prize will be awarded to the composer who has the winning number. 

MSS. may be writtep in either pencil or ink. the not .. must be as plain as pollible. however the appear­
ance of the MSS. will not count against any composer as the marth will be selected on its merit as a musical 
composition and its availability for mandolin ortheatra. 

MSS. must be submitted to the CONTEST EDITOR OF THE CRESCENDO. not later than Oct. ht. 
1913. 

COMPOSERS MUST SEND POSTAGE FOR RETURN OF MSS. . . 
All marches IUbmitted must be named by the compose .. although the marth winning the prize may not 

be called by the name submitted when published. 

The winning composition will be published lOOn after the prize is awarded. 

The contest is open to all CrOle~ndoread.... We invite all compose .. to submit one or more marthes. · 
In .. se more than one marth is submitted by one person a different number should be used for each marth. 

Questions in regard to the contest will be answered by letter or in the September i.sue of the , 
er..e-Ie. 

ADDRESS CONTEST EDITOR CRESCENDO 

165 Tremont St., Boston. M .... 



Tile c:r .... ado 

Publications for One or Two Banjos Favorite Duets for Mandolin & Piano 
IN C NOTATION Each part 'pan<'" 

AmlllIed by GEO. L. LANSING 

Boatmao', Danee 
A Flatboat. Phant..nsy 

D. S. God/ftl 

An Blelant number of our Halt·DoUar Serie .. 

CONTENTS 

A Petit. Pa. P. StUlusi 
Ole Vql.n.ay DaY" 

A two Step Oddity 
T. H . RoUiffStHI Cub., Habanera 

Curda. 
G. C. S01ltj.sl(ban 

R ,G,.,nl.'oU 

J. C. Bo,lldl 

Carl BD"'" 
Alarius Carma,. 

Fra". lAcII,.u 

. Riclwrd E;/~"H" 
Guido 1 Papi"i 

~ ' F,a"cis ThDmt 
Robu, Schma"" 

Gabritl Pi",,, 

Aunt Dinah '. Matth . R. GNlt1ucold Dream, A 
A "Cullud" Rag 

The Harvelt Moon SchottiKh 
In Song nnd Dance St.yle . 

J . n. Raychr 

Whllpen Fr~dujc" It'. Dm" 
A Breezy Intcnneuo 

PubUab~d alto 10. A Notation 

Special Net Prices 25 eta each. 

Four Mandolin Duo Studies 
By A. A. DABB 

lin ca~J:.C~~~: ~v:w~:::~~d~=~~: ~~ 
for more difficult practice in this important line of Itudy. 

Spedal Price, romplet •• 25 cents 

latermeuo 

March" Nuptlale 
Mlltt.b from Suite. Op. 113 

Millln the Por •• t, The 
Reve de Bonheur 
Simple A..-eu 

Traumer.1 and Romance . 
Watch 01 the Ancel Guardian, The 

Price, Complete,.50 ,eats post-paId. 

:ld MandoUn, ad lib.,:lS 'ent. po.t-pald. 

Publish~ also for 

MAlfDOLIN AND GUITAR 
(It same prices. 

Send For Our Catalog and Sample Mandolin Parts. 
They Are Free But Valuable Just The Same. 

If you are looking for tone qualities, careful construction and 
beauty of design you will find them all in our makes 

Each Instrument Is tested before It leave.s our warerooms, and 
shows the touch of an artist. Allow us to send your 

favorite Instrument on selection 

Empire Mandolins 
Empire Guitars 
Cole Banjos 
Banjo-Mandolins 
The Ukulele 

$15 to $100.00 
15 to 75.00 
12 to 50.00 
12 to 30.00 
10to 15.00 

Satisfactory strings for these iostrumeots are few, but our lone experience in 
handline Musical strings eoables us to give you the beet-at moderate prices, and 
will please those who discriminate. 

Casea and accessories of all kinds for above inatrumentl' 

If you have any instrument that need, repairing, you may safely scnd it to UI. 
Our skilful workmen will make it lOod &lain. Chara:e, very moderate. 

OATALOG SENT FEEE 

OUVER DITSON CO., 150 Tremont St., Boston, Mus. 
CHAS. H. DITSON &: co., 8-10-12 East 34th St., New York, N. Y. 

lAY ... "W YOU. AD- IN caaKallOO" 
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