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-
CRES CENDO 

BOOK 

A • .,. ••• _OJ' c o.'rlb.,o t. ''''0 d.p .. , .... , 
a'orl_. P __ • • I •••• _4 Oplalo.o. a •• 4 t. oOJ""loll 

.,.a. wl.1II oob' 11'1 ...... 1.111.0 It abort. 

AnOlher.Johnstone snap-shot. This time we hnve Claud C. 
Chicago, at his desk in his finely furnished 

atudlO In the MasoniC Bulldmg. Mr. Johnstone has nicknamed Mr 

o7i;hcc 
Rowden is at. the head of the Chicago Serenaders •• He is 
wire" in every sense of the word. He always has a large class of 
pupils and various orchcstras under his direction and to use a slang 
phrase he is a fcllow". 

Mr. Rowden IS nbly assisted in his multitudinous duties by Mrs. 
Rowden, o.lso a teacher and player of much ability. 

Correspondence 

Editor of The Crescendo. 
Dcar Sir:-

Boston, March 31, 1914. 

The Editor of The Cadcllz:t. !n his April ,issue, 3(taln makes an 
upon me and, ns usual, 11151515 upon wilfuUy mISrepresenting 

He declnres that. I opposed "Universal Notation" for rensons 
certainly not. musicianly. That statement regarding my renaons 
is false and has no foundation whntever upon which 

I wrote pa!"'1gmphs against It which were J'ublished in one of his 
own 

He mfCf'll that I run to non-transposed nOlation. I 

notation upon the proper parttes. 
We issue certain parts in t.ransl'OSed notation becauae the trade 

in band music for cer-

Whe! 
aponsible, I f9>lied to it, in much mote poUto<language than that 

used and oow = to it. How can he Wllh decency accuse any 

11m 
not yet established himself as a musical patriot and I am under a 

He.has quoted Mrs. &;lby-whO he claims is a high musical 
authority. I offer a quotation {rom another of her letters. vu:-

"If an,. p,';ff4ke ens' amon,sl utu=lters a,ains' Unitoersal No­
Iolio,. tu=tI)u,.' of d's n.nD1IUS tee art. "0' obIi,td '0 1Ut. ,Ite o1te-Ii"td a"d 
Iwo-Unt.d c.lefs. Wt. "an 1Ut. tlle Mandola and Mondo-allo as "')If-

them equal ly 

..... ell he, by his aggressive 

notation with nn 

after voting for it-we would have made no rndicaJ chnngcs until 
business conditions dcmlUlded them. 

I n conclusion I offer him one of his own quotat.ions viz­
" Who made thee to be a judie and ruler oyer Israel?" 
Who is be that he should constitute himself the judge of my 

r:: 
his decisions or worw.hip at his altars? 

.Yours 

PRACTICAL PRIMARY HARMONY . . 
Contlolld fro. p.lt. , 

3S each of these intervals must resolve as illustrated in the 
last chord. We find the tonic chord here is without a 
fifth, and this is a point that must be always kept in mind. 
Later we will also find that a dominant chord can be 
written without a third or without a fifth or without an 
eighth, but must have a seventh, and the tonic chord must 
have a third. 

We must now take particular notice of the sevcl)th 
interval which we have introduced. Jt will be noticed 
that at first our hannony consisted entirely of common 
chords, that is chords composed only of the intervals of the­
third, fifth Ilnd eighth, until (in avoiding consecutive­
octaves) we introduced a new interval, the seventh. which 
is the seventh note above the bass. This seventh is not 
the seventh of the scale, but is a whole tone below the­
octave of its bass. This seventh is called the Dominant 
Seventh, because whenever it is introduced into a chord. 
that chord immediately becomes a dominant chord, and . 
leads the ear to expect a resolving into the tonic chord. 
It may be added to any common chord, and then the chord 
becomes a dominant and naturally resolves to its tonic. 
which is that chord , whose bass is a fourth above or a 
fifth below the bass of the dominant. 

E. W. S. West Park. Ohio. 
"I would like to have the following explained in your 

next issue. In the second char<!, the figures 5, 3, 8 are 
taken and in trying to work out same in the scale of G, 
I 'm obliged to use 2, 7, 5 and 5 in the base. 
Answer : 

It is distinctly stated that the bass must be one (I) 
of the chord, and that the intervals of the chords arc not 
always the same as the degrees of the sca1e. Every 
chord must be a common chord reckoning [rom the bass 
note nod figured I, 3, 5, 8 without regard to the degree of 
the .scales. (See diagram in the first lesson.) 

NEWS 

Claud C. Rowden's String Quartet are having a very succeaiul' 
JeUOn and many C!l&aeeme:nta. They recently p.ve a c:oncett in lJle. 
city A'fdi.torium, Geneva, Ill. Everytbina:. was received in a vuy 
appreoabve manner. 
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NEW YORK 
F . Landry Berthoud, Sec.DtTeu, 664 W, 179th St. 

NewYork,City, 

S Jcl!a~j;e~.i~~~::~~!~e~eu;::~~ed l.~~~fa~d~f~.e~;\, ~~;.:~: l\.k F~ Van Eps, T he Knickerbocker Field Club's Banjo Cluh, 
the Scrcnaders' Banjo BUgII, the Kenneth Banjo QUllrtette, (organ . 
ized by l\'liss Kenneth) and closing with the Ccnerul EIlS(..'tlll1il: in 
patriotic airs. 

On March the 29th twenty five of the Scrcnndcrs Orchestra 
dined at "Old /I.'llIria's" following their rehearsal with the Nt.·w York 

S m~~iJe~:S~h ~~ ~l:n oo~r:;.ol1~~~~~o~.,~~r;:~ many 
new numbers and players. ~he Orpheum Mundolin Quartette 
composed of the Dc FiUlpi Bros. and Mr. Alcssios, played two quar· 
tettes which had not been Kiven before in this country. l\Ir, Fit~' 

l)~ was out of the ordinary in that he was able to AeCUrc pro­
csslonal5 on many instruments outside of the Jlectrnl family. 

~~F~tC=~~ i~=I\~h8:~~:'t~C;:ade~.lub and rClid 
The Advisory Board have recently taken out. papers of incor· 

~~r ~~,;'Y~kr:enT'h!'~~~~i~ :~~~~:~!dc~ ~fhi~h 

costs only one dollar admits one nnd one's friends to 26 Serenad(.~. 
I t also entitles one to two concert t ickets for the price of one at 
Screnaders concerts. 

BOSTON 

Our Next New Issue 

For MANDOLIN ORCHESTRA will be 

Song to the Evening Star 
FROM WAGNER'S " TANNHAUSER" 

.4rranl.~d by II. F. OJrf! 

The melody of the song is carri('(l out two W;'l.Y" ,the first 

~~~'d~~t~W~~ j~o<;fr~t~h~y r~"(' :~;:~I;~ ::~~~rl~1~t t:~~c (!~~ 
with full hannony. }\ I th(' rl'l>Ctition , Ih(' melody is pl:tYl'(! by 
the mllndocello, mandala or cello a~ solo with orcht.'Slra :!('('Om­
p:l.Oiment except at the end whct"!' the fuJI orcht'Stm l'Omt.'S ;n 
with a tremendous Cf'C3C('ndo to the climax and the 1:1$1 thn..-c 
mC:l'lUn..-s include Ihl'Cl' hnnnoni~('f1 dlOrd~. m:,kiTl~ a ~oodcoru.'('rt 
fini~h. The nllmber will he ('spt'('inlly dfl'Cli\'l" in filII mandolin 
orclH.'Slru, also a t.h.'Sirablc tcachin}: piece or for mandolin and 
pinllo alon('. 
... PRICES : Mand. & Piano or ! :-' lands. & (ill;tar soc ; :\Inn­
dolin solo JOc j Pinti~ lUX'. 40( ; 2t! nmml., 3d ml\nd ., tenor man-

. doln. mando-cello. nutl', cello. banJtI. guitar acl.". zOe (.':'It:h; 
mando--bass ZSc net. 

DISCOUNT 1-2 OFF 

Tenor mandola and l\I anti()"(''ello llo'lrts arc arrnngCil1ll the 

t~bly~I!~~ ~::~i~~h:;;=}~r ~~I~ertl %'!..Jl~~t~h~~ ;:~~~~~!: 
ing to our new issues immediately. . 

H. F. ODELL & CO., 165 Tremont St., Boston 
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"SYMPHONY" 
Harp Guitar 

Arnatt! and delights everyone. The 

~:~\t,:~~:~~~:g~\~~e.~~~:~~~~'1~'tt 
G .... t ••• Volume and Sweet ••• 
Quallt,.. It has fl •• _:st .. a ba •• 

~~~n:·h::p~wTrl~~ ' ~:~~ r1~~a~r~; 
easier. Flats are as easy as any other 
key. New and beautlrul eff«ts pro­
duced after only a few minutes'prac-

~\~h ,~~~~~(e~~~ist~na~~df~~~~n;u\~ 
!~s~~p".!'~~;~,lik,.vm~ fo~~:c:"II~~ :' 
trated catalog and artists' testimonials . 

Wo oblp tho "SIlIpbO'I" 0. Irill. 
W. J . OVER &. BRO. 
Dept. 85. ST. PAUL. MINN. 

-,vaT ._.ueD 
A NEW C NOTATION METHOD FOR BANJO 

By G. L. LanJin8 
fi:"~i:t tp~~~:::D,!pI=~b!lp~I~. 't~~I1C~I~;: b~~fI 

G. L. LANSING 170a Tremont St. Boston Mass. 

ODE~L. _~EOIAL 

MANDOLIN- BANJO- GUIT AR STRINGS 
Are the ones that will make your instrument sound just right. 

True. stron~cl~!~~~;'th=~rice. Used 
MANDOLIN : Set 4Oc:. Assorted doz. 6Oc. 

~tirtlZt: ::: :~: ~:::: ~=::: f:: 
H. F. ODELL & CO. 165 Tremont St. Boston Mas. 

--IN aOLITUDlEu 
NOCTUftNE, OP. 2 

a,. Aile. aO)l •• n. AII'll'. b ,. TutU •• AnD.lr •• , 
PULL MANDOLIN O"CHEST"A 

ara.d N.", I Ju.' Publl.h.d II 
u lN .... N OLD Q ...... DIEN·· 
".dU.tlOD b,. Ch.a. LIDd •• ,.. An. Cha • . N. T"ul. 

r.r Wa.do St"' •• Quart.,. Prlc. 60 C. DI. . OI.COUDI Half cff. 
• OHARLlla N. TUTTLE. NE O.HO. MO. 

Yourl for ton .. niente- The Trinity MUlit Stl nd 
Til. t ... ohllion 0 ' III. Mule St.nd . pro-

~::pl~~.TMI~~~"S~"n·d ~D·~:. ·~o:il. 
Aholat.J,.. Ttl. Trinlt)' ,oJde,. be.lld· 
'1111)' lIIulr. ttd .1I0w, ),011 til. dlfl'trellce 
HI""II 11'" old wq .nd til. N .... W-.,. • 
•• 111 oa "qlltlt. A,III)'ou,d •• I.,lo,lI_ 
),ol;lttleTrt. II),. 

TR INITY MUIIC STAND CO •• 
a._ ". el.",,,, :U . .. Pr •••• It. I . 

Recent Publications 
With .,.er,. piece compoler' l ..... e 11,lv ••• all. ar"'_I· 

er'. . Tit, letter. .fter ....... ladlQt' IrllCla-e, "'7-" 
n."UIII_O, DIHlcult . 

BA NJO 
W. C. Knipfer 

Plectrum Playing for the Banjo lV. C. Knipfrr 
Por Banjo in C Not. . $ .75 

ing o~ 1~~t!eb~~j':!. stT~:s~~~~!!:' r.,~~::I~~~~~~~~li~"!.iJ}I~l; 
down nnd up stroke. nlso ilIustnltcs lhe tremolo with the !dur to 

~:ri~~n~i~~: ~ceti~~o 6h:~~~~St~~~ic~~r:troJ!~ ~~~~i~~c~~~~ 
copntion IUld ot.her ~Iiar fonns of rythm. ScalCj; nrc shown in 
vnrious keys and positiOns. A table is Jilwen showing nil notes on t.he-

~~~n$~::~ ~~~~~ ~~~s~P~~r:' 1!~r!~~g2ih~ t~~I!jo ~a~illf~r~r 
plnYlng. it is nn excellent. pnlet.ic:al and progl't'!Sivc series of .tudi~. 

Geo. L. Lan, ing 
Banjo Metbod G. L. Umsi1C! 

Price $ .75 
A new banjo method by :\Ir. J..ansing in C notntion. In.troduccs 

::~~ ~:b~i':u,~ ~~~~r~ }~~ ~xnc~n~~~~di;\~b:kn= 
contains an excellent descripton with exercises of the finger tremolo 

:~~x~n~n~~!~~l !:~~:~~~nr~rl~i~t ti:y~;'~;~ !!'i~~U~h: 
stroke and tremolo and also various chords. l:, is nn immense book. 
well written by one of our leading banjo aulhoriliCli. 

MAXDOLIN 

Cbll. Tuttle 
In An Old Garden Chas. Lindsey, E. 

Mnndo String Quartet $ .60 
An intcrcstina novelty for 1st and 2nd mandolin, tenor mllndoln. 

nnd mnndo-<:cllo With the two latter J)arts in the treble clef tmrnlpose<1 

~~~~~~I~: ~~~ ~~~~~ o~uV~ ~1~~~~I~~ar~~ R~:n~ n':'~(j 
mandolin nuts arc written In duet fonn nearly throughout. The 
mandala n'ad mandocello parts in n number of plnccs arc in qunrtet 
style and in other places in imitation of guitar or piano accompani­
ment. The number is very easy to play and shoud mllke an inter­
esting piece for quartets. 

Ed.,. Scbuberth & Co. 
Too Much Mu. tard C«:il Madli1C·A rr. OrleU, Af. 

Full Mandolin Orchestm $2 .35 

num~~ :~~~~ef~ ;:~~I~t~r::t~~do~b~~ri~ 
used as a one or two step nnd is al90 played much for the tango. I t 
is a very catchy number in march style with peculiar melodlcs and 
effcct.s. Not at all difficult. Makes n fine concert number for 

:rh ~:~:i~io~;~es~~mTh~~ ~!s ~al=: ~be mv:g ~=J 
for it and now orchestras will be pleased to kno\\' they can obtain it 
fo r all parts. Keys of E minor and G. 2-4 time. 

Vandenloot Pub. Co 
Vander. loot Polio No 9 Arr. /I . J. Lin.eol". ltf . 

Mhndolin Solo $ .25 
One of the latest of the various Vandcl'8loot folios. Published 

for 1st and 2nd mandolin. 1st comet. (oot solo) guitar and piano 
accom~iment. Third mandolin parts may a1JIO be obtained for 

cl~~ 1~~'!:.~a1;~ ~~~~.t':ft!~·se~~,'~n~ 
¥hr: ~~~= ~5;~ ~,:~= :a~~~~er~:!ri~ 
include .arne of the belt known American musioans and the complete 
set of Vandersloot folios are especially desirable for mandolin clubs 
and orchestras. 

The ODELL MAIDOLII DUO BOOK ~.J:b~u~':h::f':ad~i~T:;i: 1 
PRICE 75 CENTS of p.·yine 

H. F . ODELL & 00., 165 Tremont Street, Boston, lIIa.s. 
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VANDERSLOOT'S 

MANDOLIN FOLIOS 
ARB ACJt"OWLBDGBD THE BEST 

THE LASTING KIND 

ALL INSTRUMENTAL HITS 
Nos. 1 to 9 Indusi.e 

No.9 Now Ready 
Send 25cenlefor' Ie. M.ndelln, Poe lp.ld. 

C.lt.l loc wl l1 be' .... l1 l d upon requul. 

Publ1.hld for 1. 1 and 2nd M.lndolln •• Cornel. G ulll r Ace. ·.Ind PI.no Ace. 
AI50publishtd torM l ndol. o, kd Ml nd.loIIP.utllhllllor •• 

VANDERSLOOT MUSIC PUB. CO., WllllamspOrl. Pa. 
0" 

H. F. ODELL" CO .• 165 TremODI SI., 80slon, Mass. 

... ua,.. OUT 

FOR MANDOLIN ORCHESTRA 

Shoulder Arms March ! .,-.. -Poinsetta Waltzes a, 

Dreaming Dreams of you, Waltz O~~'::L 
SILVE!R THRE!ADS AMONO THE! OOLD 

MV CRE!OLE! SUE! LOVE!LAND IS CALLINO 
Mllidoll •• od Pl.no . , .16 M.ndolln .nJ Gult.r (o r 8.nJo) • . 20 
2 M.. ndoll ll l.nd l>I.no .' .• t Mudollns.ndGIIII. r (or S.nJo) .~ 
tnd M.ndolln . M.ndol •. M.nda-Clllo. 8.nJo. Obi •• nd Gult.Ir Acc . Each .10 
Jld M. ndolln for "Shoulder Ann," "PolnMII.·· ... Dru.1ni: DrUDI," Each .l0 
Guitar Solo .nd l>I.no . . •.• aanJo Solo .nd PI.no . . .• .)(1 
Pl.no Accompollll l n! . .. ." 
HAMILTON S. GORDON, 141 W. 36th St., New York 

olBf ~~~s TRIOS ~~~t~~OA1:~ 
OF ORIGINAL MANDOCELLO 

SERENADE by STELLA RIO CAMBRIA 
Pric.e 65 cents NET. 

THE PLECTRIO PUBLISHING CO., 4216 BROADWAY, N. Y. 
ORDER DIRECT FROM TH E PUBLISHER PLEASE 

lelchers Ind Pllyers AHenlion ! 
Send at once for our FREE SAMPLE OFFER and MONEY 
M.AKING PROPOSITION. Mention lhisp."lpcr (lnd write todny. 

Our Brand is the Neverfalse. 
Dept. C. THE F. J. BACON CO., Terryville, COnD o 

D°m'a'b ~eo:.;of~: aw~~!e~h~~~ ::Wjo~ ani; .:hi!':r. ~!jo'f;~~ 
Frank: B. Smith 's Scale, Technic and Tremolo Studies 
A.t; C notation. PTiee 7$ 1:\.1. D'-twnl tv ~Khe .... Sample ropy .sOct,. 

01'111 Teaeber~~~-;;;~~~~~~i: :1lc~~~j'~rJ~~~ ~.Olnll lAur. ," 

STEPHEN SHEPARD, Publisher, S20E. 18th St., PatersoD,N.] . 

A T1"'~loIEN1)OU!l HIT 

"GRAND OPERA STRAINS" 
A Medley O.,..-tv,. 01 t~ Popula!' Straiftl frnm the Popular ()peru. arr .• nd 

pland with ..... ' .~ in Vaoo..,;u., 
Br J. H. }obl'lltoQoi 

Iludolla 80&0 (dtao .t,..) • .. .. ... .t Gaftu • • SO 
,.,... . .t Oultu .. Kud • • Pino .TO 
2 ..... a: PIuo .at Half 0If. SeDd. (or Tb_tic: Cat-.IOI(IM . 
..t_. n . "'.It. •• , •••. 1111. e e le .rllll • .• ,. A ..... a •• lA .. ,., .... 

NOW READY 
FOR MANDOLIN ORCHESTRA 

TOO MUCH MUSTARD 
by Cecil Mackli.D (acr. H. F. Odell ) ( TRES MOUTA:RDE) 

PR ICES:-lst. ~ Iand . 30e.: Piano Ace. 4Oc.; Manel. 
and Guit... ... r ·lOe.; Manel . and Piano SOC.: 2 Mands. and 
Guitar SOc.: 2 ~ I ands. and Piano6Qc.: 1nd i\tand., 3rd 
i\ land., Tenor i\ land., i\ land.-Ccllo. FlutcrCcII \"l. Banjo, 
Guitar, i\ lando-Dass, Drums 2Oc. each, 

EDW. SCHUBERTH & CO. 
II E. 22nd St. - New York, N. Y. 

"U ~ ......... , ""~ •• ~ • • ~ "';' ''1 Get Knipfer 's Plectrum Playing for- Banjo C Notation. 
75 cents 1-2 Discount 

Scal es in all positions fro m 1 to 5 fl." 
PubUehed by W. C . KNIPFER, Cromwell, Conn. 

Standard Mus ic for Mandolin Orches tra 
SLUMBER SONG, Calltier. LA PALOMA, Ytadicr. 

Both N.w "rr.nlll.m.nt. b y 11 . ' . Odell 
III M.ndolln JOe: e.c h. Pl. no .lccpl . ~UC tach • • U 0111" p.'I~ IIlc tiC". 

DI ~collIIll ·to"-c",1I 10 .lCco.llr.ny.U urdll~ . 
WI r 'vi. vlry IIber.l dlscollnl lu our new luun tllbsulhtu. SInd lu, 

t~'~d;::8:~ !':~0;;uC~.~1I661°H~';;::::°'g't~rcDe,;~: n . 8 0.' an 

BANJO STRINGS 
THE ODELL SPECIAL STRINGS arc strong as 

iron, true at every fret, ~;ve a loud clear lone n'nd arC' 
just the strings yOli will say a re the best you e"er 
bought. 

10 cts. each. 40 cts. a set. 
S 1.00 assorted doz.cn . S 1.80 ussorleU bd 'le of 30. 

SEND FOR OUR STR I NG CAT:\LOG. 

H. F. Odell & Co., 165 T,emont St., Boston. Mass. 

~lCfirk~e:;! 
,;'>u6{l~ .",I.II ...... . ...-~ 
CLr.Vt!t..ANo,O l llo. 

Available 10' Concerts and Recilal. in the 
East and Middle We.t. 

The most unique and artistic combination in the 
concert field. 

VuiOUI Combinations 01 Mandolin •. Banjos. 
Guitars. Piano. Mand ... cello. etc. 

SPECUIEN PROGRAMS aDd TERMS ON RE QUEST. 

410 Hippodrome Anne. Cleveland, 'Ohio 
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w. are aceDti for the famou Cli1!ord E .. u., London, Enalaad 

BANJO SOLOS 
This music is written by the greatest writers and ia nat 

banjo music in every sense of the word. Used and recommen· 
~I:h~hi~ ~~~ ~~~:o~d teachers throua:hout the world. 

SOME OF THE LATEST AND BEST. . 

- 269. A Gay Go.soon .................... Vess Ossman 
278. A Bunch of Ra&1 ... . ........ Vess Ossman 
279. A. h&-Tiate. Medley .Vess Ossman 

-240. Cocoanut Due. ....... . ............................... .. Vess Ossman 
62. Darkey Volunteer .. . ..... .............. Vess Ossman 

-196. Dime Medley ,". . ........ " .. Vess Ossman 
198. Hot Foot Sue........ " .... Vess Ossml\n 
199. Honolulu Cake W.lk ................................ .. Vels Ossman 
201. Ha1lmar . .. ..... . . ..... BantaNeu Ossman 
228. BotStuHP.trol..... . ......................... Vns Ossman 
273. The BottestEyll' . Vess Ossman 

~~: ~:~Iliko~ ~~''' Ii';~m ::.. .. ... ····::::.b:-8:~: 
.227. Suollower Dance ........... Veu Ossman 
- 264. Yankee Land ... .VeN. Ossman 
300. A Geo1'lian Breeze .. ....... . ...... ~oe Morley 

63. Darktown Dandies .. ...... ....... joe Morley 

: i~:: :e:~~~c!;ae:eeYels.. .~::':' .. :. E~ileGri~~~ 
:~g: ~~;r:~~~G~:!e . . ........... E~~~~~': 

324. The Col1ece Rq: . ......... .. W. Hunter 

_:~~: l:::~~~~:.e ....... :::: .. i:N:8:: 
327. Mr. JoUyboy ......... . ............. EmileGrimshaw 
328. L'Automoe (Gavotte) ......... Bert Bassett 
329. Out Welt ..... ........ . .. ... . ............ Emile Grimshaw 
334. A Sp.nilh Romance ............................ Emile Grimshaw 

~~~: ~~:~ (:;I~~.~ ... ~.~) .... .:::_ .. :.:: ..... ::: .. ::E.m~~rdri~:~ 
344. Dream Sonc (b) ..... _............. . .......... Emile Grimshaw 
345. The Pouum'. Picnic (a) . ......... Eric crucett 
346. Shuffiin' p.le (a) . . ...... arr.Ven Ossman 
48. Coon'. Picnic ..... ... .. ...... Morley 
M. Dance of the Pierrots .... _... . ... Ossman 
84. Fun 1D The Cotton Field .... . Joe Morley 
96. The Grafton Parade ... . ............ Morley 

124. La PlUI Belle ' Polka .. . Morley 
157. Rae-time JubUee .... Morley 
165. SUp· ~ Polka ..... Morley 

~~: !~:!~~:=j: .::::: ......... : ... : 'Wi11' J}~:~ 
~~~: R'DGdl1~~d:n "M~cb' ......... Emilie. :.~= 
235. M:re.h: du JiOt .... . ......... .. ....... ·· .... ··5: E. Turner 
242. Dream Du.ce.... . Morley 

~!:: ~~tR!:!i.d~ .. : ... :.Wili' }.~~~:fi 
247. COmltalCOOna ........ ................... .. ...... EmileGrimshaw 
248. M .... '. In The Cold Ground.................. .. Milner 
249. AUcet Where Art Thou?.............. ........ . .. Milner 

Chord Tremolo Solo JI. only 
250. Sweet Geneneve................... ............ .. ..... Milner 

Chord Tremolo Solo. B. only 
251. On The Baob Of Allan W.ter........... .. .. Milner 

Chord Tremolo Solo. B. only 
252. Poor Old Joe ........................ _ .......... ..... Milner 

Chord Tremolo Solo, B. only 
253. Fellelt. .... ... ..... ... . ......... Morley 
261. Patricia ............... (Rondo).. ................. . . ........ Morley 
265. Moon1i&ht Rents ....................... Morley 
277. A Celtic Morn ... Emi'e Grimshaw 
280. Coon LAnd ............................... . .... S. E. Turner 

~~~: :W!~ ~er: ... ::::·::::.:::::·: .. ··· s·l,OT~{::~ 
284. A CooD in a Klo.k. .... _.. .. ..... F.O'Plynn 
289. Pompt.dour (Gavotte de Concen) ........... . . .. Morley 

~::: ~£~~~:::~:>.~~ ... :.~:.~~~~:.·.·.·.~~.~:.:.~~·.· ~::~i.~~~1 
PRlCKS:-Bdjo Solo <lOt: Piano Acc • .4Ot : Bujo and Piano 

_ce:. 73c. ·1Iu.d. or Guitar lOc. aae.h. 
DISCOUl'lT 01flt-1UL1' 0" POSTPAID. 

Spedal d1ecouDtI to terae.h... Send for quantity price •. 

H. F. ODEll & CO., 165 Tremont St., Boaton 

You NEED SOMETHING 
TO KEEP 

Your Sheet Music In 

Buy our 

Sheet Music Box Folio 
Made of heavy pasteboard covered with finest quality 

Imported paper. !-ront cover lifts up (see cut). music easily 
Inserted or taken out without moving box. Holds Over 100 

copies of sheet music or 8 books. Size 14Yr x II x 2 1• inches. 
Label on frpnt to put names on . Keeps music clean and neat , 
free from dust , and Is a d~ldrd ornament all your shelf, plano, 
table or counter. Will wear for year~. 

PRICES ~:I'I~·$~~~~lflt:~e~t:n~tl.!!~l·~r~t!~ Do.. 4.5 0. 
~ Special DI.cOllntl to Tucben or De.len In Dole" or Hall Doltn Lata. 

SEND 60 cts. P:~I;:I;.tII .end )tou one Bo. 

H. F. ODELL & CO. 
165 TREnONT ST .• BOSTON, MASS. 

FREE TO BANJOISTS! 
You ~~!~hin~:~ib~~;~ >'cl!=l!i!t~ol~~~ 

original. Youwant solO&-t.hat ma&-ter, that are effective and 
not too difficult to play. 

We ~I:;= ~~'w~i~h~~ ;:;tt~~:yo~~ep~ 
Will fO" allow l.1li tOo pro,". i. a pnctal _y. tbe bicb quahty 01 out 

pubhcaho!ll~ 
Ju.1t _d )'OUT ume aDd addrw., and _ win mail J'OU b7 mlll1l. 

ELEVEN CHAlUIlING BANJO SOLOS 
Ln A notat""'. top\hu with ~lan 01 mao.y other ck-liJbtful iM.... 
W. feel eonndeot that when you baye tried over thue ~Io.. you will 

~m.odourf'trm. 
AU OW' A IIOtation.olm have the C notation print.,d Of! tu back of f;t,cb topy. 

Write now to CLIFFORD ESSEX CO. 
15. Or.lton St . , Bond St. LONDON, ENOLAND 

TUIC (lIlUJULA.TION or 

·KEYNOTES 
001C8 ON INOREASING EVERY 188UB 

It Is published on the first of each month In the Interest 
of playe.rs of 

THE BANJO, MANDOLIN AND CUITAR 
and the. reason of its success Is thlt It hiS the mo •• new., 
lb. b •• t artiol •• of Iny British paper Ind not Itss thin 
I p •••• or mu.lo In each issue . 

• , .•• 'or I. _oalb . u.beerl.-,uop. O. _ .... for. _o",b • • 
.... 10 _0.1& tOI' apeelm.n _PI" 

JOHN ALVEY TURNER, t:,,:'J'J',:',·g"~[ .. :,; 
The publl.""'t of U .. larrut Eur.,.an c.uJor of MII .• lc 1M IlM . 1to ... I.­

atru_lal. MIlT •• ned)'011 allat (Ta ttt •• d poal 'f"' 
SUBSCRIPTIONS RECEIVED AT "CRESC~NOO" OFfiCI! 



The Creacendo 

A LLEN, ~irs. LOUIE M.-345 N. 11th St" j O DELL, H. 1~.-I 65 Tremont St., Uoston, V REELAND, WALTER P.- iiH Tremont 
Un~oln , Neb. Piano, Guit.;:ar. 1\Iundolin . Mass. Mandolin, Guitnr, Banjo and I St .,. Room 40, Boston, Mil". (i uilar, 

and Gwt.ar Pl1lno. Mandohn and BonJo. Teacher and Soloist. 
- - --- - ----
AUSTIN, c . E:-P. O. B~x 53.;, N.e\',· Hu\·en. 1 OL~~~x ."~:~c1~~~~ ~~h!; 19lu~!~?~~:!~ W~~~~~:~(.~){~~~rll~~t)!,lle;.(jJI~I~~f',I.l·n~~;i:l~lu~ 

Conn. DanJo. Mandohn and GUitar. and Teacher. ;\l andu.('cIiH tlnd Cuitar. Tl'adwr anti S. ,I!li~t. 

I P E'M ' ll\E, lJrU!-iEI~ I'E . -Stud io,;;-~ • 

GLA UIl IT, MR. and A'IRS. CHAS. J.- 1\lass. , und Providence. R. I. r'-'nnanen l Teachers of ~andolil1, Banjo 
39'2 Bleecker St. .• Brooklyn. N. Y. Mando- address, Lederer Bld~ .• Providence, R. r. 1\lan · G ' t 

lin Banjo. Guiln r, Zither, Violin and Pinno. lin. Teacher und Soloist. , I or UI ar 

, _ T SCHOPP. CARL.-I:!!!! SU!"Cj uch;,nn;\ AI f'. Y~~~1i~~~:sj~~.~o cf;~ 1~i1~O':t~~.5e;~b~~ 
L ANSING. G .. L.-l IOa '!'remont S~ .. Boston. Philadelphia, Pa . 1\l andolm. Zilhcr. Cui.I IPI ad"Hu l . In5ertiuns must be~i n \\Ith thr-

Mas.c:. HanJo. Mnndohn and GUILar. t.u and Banjo. I Jan ua ry . April. J uly or October issue. . 

THE CRESCENDO 
Alw.y. obtainable (rom anyone on tbl. II •• . 

Bolton, M us. UNITED STATES 
Vega & Falrbanl;s:s C o., 62 Sud bury Street . 

~~~eEI~~~:dl iie~:s ICo~~eJ"~~~ S~~~[. 
G. L. Lansin g. 170A Tremont Street. 

Brocklon , Ma$s. 
Brockton Musica llns1. C o .. IH Main St . 

Chicago, III . 
L yon & Heal y, Adams 51. 
Claud C. Rowden . 1022 Masonic Temple , Stllte , · RandolphSt s. 

Cleve land. Ohio. 
Myron A. Bic kford, 6o". ~ The Arcade 
H. E. McMillin & ~Oll C o. , 7060 E 9th Street. 

Fort Way ne. In d. 
Ceulwl Ne\\'S Url)(l t. 1 q W . Berr ~' 51. 

Hart tord, Conn . 
Barker Piano C o. AsylulIl Slr~t. 

Los Anlteles. Cal . 
The Lindsey Music C o., 4 16 S . Broadway. 

New York , N. V. 
C. H. DUson 5l C o .• 8' 12 E. 14th Slr~l. 
D. E. Hartnett. 7 1 W. 2JrJ tr~t. 

Pitt s burg, Va. 
H. A. Rf!(ker. 6()I Eas t O hio St . 
Volkwetn Bros .. 51 6 Smithfield Stret't . 

Po rtland , Orelon. 
H. A. Webber, 48Q 1 ~ Washington SI. 

Prov idence. ~ . I . 
G off & Darli ng. 276 Wes tm inster SUet't . 

San Francisco . Ca l. 
Al ice Kellar·Fox, 6:! Rake r SI. 

Sioulli: City. Iowa. 
C . A. Templeman, 17 1 J O : leans Ave. 

Syracule. N, Y. 
~05e Frit z Rogers , 11 4 E . Fayette St . 

FOJtEION 
Ounf'dln, New Zealand. 

New Zell land B. & T. Soc iety, Princes Street. 
lechhau .en- Augs berg , Oe rman y. 

F. Spr~nzlnger . 
Oothe nbur k. Swede n . 

G. Gerh :ud Ohrn. Wallgntan 27. 
Krl.tlanla , No rway 

K. Berg, 12. Thtresegade. 
Lo nd o n , EnRland. 

~!':n0:~5~5JS;O~?~;dl ~t~t~.rarton Stret't. 

Penanlt' S tralt& Settleme nt •• 
Khoo Hock · Tyt. 

Sydney, New South Walu. 
Walter J. Stellt. IQ Hunler Str~t. 

Weillneton . New Zeala.d. 
J . G . Turner. 8J Kent Terrace. 

LINER AD. DEPT. 
Adyertisements inserted here tor 2S CIS. a line , 

each inserti o n . Cash with o rder. Not less than J 

lin e~ nor m o r e tha n 8 line~ accept e d . 

f A 1 11,~~~~A.~~~,ta~~1\~:I~~DEltU~~\I~,~:~~ rU.:::: ~I~ ~~~,:~~) .:~:: 

A N~~I~~ ~~e~~ fl~',r~~ t Lj~!~n,,~.f~rn ~~~~,,~:; n: ~:'~I~~~;oo:l n .,,~~~~~, ~:~.'~: : ~. 
/I .. OI)L LL. ,6. T . .. m ... n l ~ 1 _, 8 0" 091 . ," "h 

GIlfIOON "'~ ,\t.nJohn :!nJ r~ ... lIltu(', •• ~ lor "';o le 1-'" I ... ",!",. ....1 ...... ) 1 n~. · 
1I,,>"" .. n tunJ lfJ . "h much (a,~. hnl' h-tl t l l'" n l"JIt.r' 

"'JJ . ~, ). ( '"H .. nJ,, ''' 

H "')"~:;:?~1~~~~~~:>:~J ,,":,!':,It\J .... )P::.~.'~~1 c..~ILl~~~, ,~y Ha"n~Ll) I~:':.. O:I::~~~ 
fi n l ~h ,",v Ih l'Llel fon h eull), LlII J ~ ' )I00J . W hen )'ou 10:,1 lh.OOllh )' IIU wil l 

lC,uaUy h~v" ~n..,e l hl n ll of ¥alue I H ODELL. If;" Tt lononl $t .. Bn lo.. 

I) C. ~"u.I; ~'. C~I:!oJt ~~ :.~~1(l n~~~~dnO:,,)I~;~I~~ ):::~~I~~~~~I~ ~ I~ .. a)n~ft°~~~ 
pile. 1'0 0 (.II1" lu\.: ) .... I " II 'b";)t lL .... ~lItO.'~~: T~:~~~~ · !'t . Bu t tun Mm . 

ADVERTISE HERE. 
Cha s . J. GlauNt sa y ~ :-"1 thmk advert is ing in the 

Cres( e ndo IS grea t, I have rect"ivtc'1.1 so ma n y a nswers. 
IT tra vels so f<l r .Hld re;llI y g. i\'es you gClod v:l lue fo r 
littlt' money. " 

C. A. Tl'mrll'lll;tn :-;Iys : ··Hn l.'ln d thhl' r.epltt· ... to 
Ill \' <Itt III 1:1:--t Cn''>\. (·ntlu bt>lore I lI.hl rl'( t' j\eli t Ilt' r .lper, 
.tnd :-ohl ;t il t ilt' In ... tr ume nt :- I "fll' rl·J tor s.lle. " 

Back Numbers of the Crescendo 
ONLY A FEW LEFT 

Vol . 1.- 11 Nu mbers contai ni ng S22 worth of mu~ic SOc. 
Vol. 11.- 10 umbers containing $20 wort h of music SOc. 
Vol. 11I.·- tO Numhers containing over 520 worth 

nf music SOc. 
Vol . t V .- 10 Num be rs conta ining 520 worth of musk SOc. 

S ingle num bt rs 10 ct. , 
Vol . V.- It Num ot'rs co nt ainin gS22 \\ (Hl h of mu .. f, S Oc. 

It'ss than 'Z'j set !' still un sold In ench volume. Make 
your files complett ftnd ordtr h3ck num bers desi rN . 

Chenet Guitar Studies 
T he Easiest a nd ;\I.:, t. Pract ical C OUI"'Ie for Bc~innel'J. Used 

and 1\.'COmml!mloo by thotlc:a.nds of tc:v'hen . 
In cl ud •• Scal, •• Chord, aDd E.~hCl ln C. D. 0 , A. Ii: .nd"· 

Short lu<;hl nj( "IKIt 
FOUR BOOKS. E.cb SUe. Discount 1·2 off . 

Try these studies witb your beglflncrs. 
H , F, ODELL & CO., 165 Tremont St., Boston,. Mass. 



The Crucendo 

Twenty-four Guitar Studies 
A I t.nd.n:lrol1«hoa. Theeont",L'~t 01 meloJioul.. hi;ch-«fad .. rom· 

f:;~~~d~k:!:;:n~ !~\lI,!"rjj:'~ book ill one 0( our eltp.nt H.U·DoIbr 

Priet. 50 ctata poll-,.,id. 

CO!'(TE!'(TS 
Alpint Raee GavoUe. Cluuln J . Dar" Polonaite C. 01, J" III)" 

~nade J . ft,:!t! =~:d:~·IU ~:=~;~ ~: ~~: 
March , I. II . "unl, San ... LIKia. Barcarole C. 1:I'''f~ 

C. 01, J.""''' , Starlet Sa~.n (Ruaian Palk'_ill C. IIr J<lIII)" C. II, J" rNJ" 
I Mazurka .... ~nade .... AI . .IIoJltowslii 

II'cIlu.. 1' ,,,1111111 Simple Aveu P. TIto"" 
r.. Carolina Cavolle. I ' , tolll /'.uqllcll, Sprinll 5001( "'r/;$ ! /rlldduw,. 
I.aM "apr I •• .H. (~lstI.lllli Swin She n:l 11'" 11,,, I' , ,,I,, ,,J 
Love'R J OY W.III . 11 '1111" 1' ,,,/o,,J Und ... , t he'Baleony 11'"/11,1' , ,,1".1/ 
Minuet CIoII.la J . Dar. V.be I·oe!.;que C. 0 , .1 ... 0. 
Of Thee I am Thinkina, .... ,oIISI'rlr.JI/ I Village Dell, 7'. /I . RallI" Jo. 

Four Mandolin Duo Studies 
By A. A. BABB 

Thne ""'Y 'hul"", a", . n important addi tion to nu.r m.ll ... loIin cat:&loe, 
~:~i .. [~~~o;:~.kT.t~~,~,prt'pare the .tudent ({It" m(>n: ,lImeull IwactCl' 

PO, • • compl"'I"'. 50 ceDa 
Sheet mu.k diKDuDt . llowed 

Publications for on: or ;:o'B:n~~~ II 
In C Notation 

Arranged by GEO L. LANSING 
DAtfCE D S God"" SO 25 

';.~n~l"s T. H. RoWnNo 

R. Gtutaw.ld 

J. H . aa,d,r .25 

",K.,k ll .. . Dua 

P,ic .. ,lnn .,.rhl. 

Favorite Duets for nandolin and Piano 
or nandolin and Guitar 

A Peli. r.. I'. S .. oI/ni I Mill in the 1'0'"1. The 
Cuba. llat.ncra G.C . . S. .. lislrk.. R;,IotuJ e.:I,.IHr, 
C .. nlu R. ( ;,IU._IJ Re\"ede Uonheu, C .. . lo I'., ... ; 
I) ream. A J . C. 8 11"lm Sunpl",Aveu "', ntIlTIoo"" 
In~eT"'euo CII" 1JoJI.. Traumcrei anti k omance 
MareM Nuptiak JillrluC"r.". Ro6"' ~, ....... 
M.reh frflm Suite. Op. 1,.':Glts l..u." .. " i W.tch 0( the Anlle\ l~~~~~"i~~ 

~c:·M!::ctU:~~ub~:is ~!~:~!t~~r:Jd l 

SOLOS FOR TENOR MANDOLA OR MANDO·CELLO l 
WITH PIANO AND GUITAR ACCOMPANIMENT t 

MANDOLA AND MAN DO-CELLO PARTS IN TRANSPOSED NOTATION 
W,th Wit" 

Plano GUII:U 
Melody in F 
Somewhere 

t\ , Rubinstein 
Thos. G. Clark 

.60 .50 A Dream 

.50 .40 Call Me Thine Own 
Call Me Thine Own, Solo with Obbligato for Mandolin. Flute or Violin 

PRICES 

Careful 

Construction 

Satisfactory 

Cases and Supplies 

for all these instruments. 

CORRESPONDENCE 
SOLICITED. 

P~ICES 

STRENGTHEN your execution by 
playing instruments that are 

pufection in TONAL qualities. 

Every Instrument carefully tested 
before leaving our warerooms. 

Dilson Com piny 
ISO Tremont St., Bo.ton, Mil •. 

CHAS. H . 01 rSON <t co. 
8·10.12 £ •• t 34th St •• New York. N.Y . 

• AY "I SAW YOUR AD. IN CRa.aC&NDO" 

W,lh With 
Pi.no Guit., 

J C. Bartlcu. .50 .40 
j . F. I-I a!\'cy .50 :40 

.60 .50 

PRICES .~~ 
$IZ to $50 ~~~ 

~~ 
Beauty 

c.J' of Design 

Repairing Skillfully 

Executed. ' 

Catalogs mailed 

FREE Upon Application. 

~ PRiCES 
~O 
~ $IZ to $30 

,,~ 

QQ/.. 
~\\' 
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