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BANJOISTS R.OUND TABLE 
CONDUCTED BY 

GEORGE L . LA.NSING and THONAS oJ. ARMSTRONG 

This IJ' es/>«iaJIy for BtHli,oiJl.I tU'Yoltt' "'.41 lui 
" .. estio"s 10 tile btJ"jo 0'. aJ,dli/"fle d,'!:,. qu.uw"u or 
sutrutioJU Wtll rtUIH dul. coruU;k,allOff, Address BO"Jouu Round 

care oj Tile Crucnrdo. 

·THE BANJO AND ITS MAKERS. 

By Tltos. }. Armstrong. 

A weleomc bit of news conveys the infonnation that a 
New York finn has bought the patent righLsof the ol.d 
StewnrL Banjo, and will renew of 

instrument. It has been only a few years smce Stewart 5 

J1:1.mc adorned the roll of banjo makers. and the report of 
its continuance brings up many pleasant recollections of 
(onner makes of banjos which were popular years ago. 
Some of these time-honored banjos were big favorites lon.g 
before Stewart went into the garne and brought out hiS 
" lmperial Ban;eaurine." In fact it is surprising how 
numerous were the shapes and models offered at 
time. even though prejudice tried to hamper the banjo 
and lack of printed music retarded its progress. 

Among the early banjo makers competing with Stewart 
were scveral noted performers whose banjos became 
famous. Those whom we can recall were: Jas. Momson. 
J . B. Schall, L. B. Gatcomb, Frank Goscha, Joseph 
Rieket. Ed. Clark. Fred Luscomb, Dobson Brothers and 
Thompson & Odell. 

A II banjos bearing the above names were purely 
American instruments. Each had its loyal followers 
who doled forth praisc for their chosen type, just as we 
have to thisdav. Selectinga banjo in those days. how­
ever. called foor more care and discrimination than now. 
because the art of duplicating a good banjo had not reached 
the stage of cenainty. 

One noticeable fault in early banjos consisted. of the 
clumsy manner of finishing the ann or neck. This part 
the instrument was so bulky that it made left hand finger­
ing awkward and difficult. Another disadvantagc the 
smooth finger-board universally employed at that tI.me. 
All banjos were made without frets. and w.hen the raised 
frets put in appearance they were denounced by nearly 
every maker and perfonner in America. .. 

A typical old time banjo, and one which 15 much 
prized as a relic of bygone days, is here shown:-

An old Southern Banjo 
This antiquated specimen was presented to t hc writer 

by Horace Weston, many years ago and. although the 
maker's name is not known, we can rest assured the 
instrument came from the South. There are no fre ts or 
dots of any kind for guiding the left hand. The o'pen 
space, cut out of the fingerboard, -near the hcad is a mys­
tery, but Weston explained this by asserting it was for the 
useofa oow. 

Similar banjos may be seen in the South. all made 
probably by rustic amateurs, who thought they could 
improve on the manufacturer's product. A mania 

for such work seemed to exist among banjoists everywhere. 
notwithstanding an ample selection was available in 
many difrerent hanjos thcn being Malong' 
a banjo appeared to be a rather . and easy 
proposition on account of the. extrem7' of the 
instrument. A round head wlth a stlck mserted lookc? 
very alluril)g to the amateur craftsma!" <:ntcrcd 
field, and generally spent more Ironey. 10 bUlldmg a banJo, 
than a reputable instrument would cost. 

Nowadays, however. there are so many une banjos 
on the market that the crude erforts of amateur makers 
have gradually disappeared. It doesn't pay. n?r is 
any honor for the with n ') cqulpmcnt, In 

trying to compete wlth the beautlrul mstruments offered 
by our modem manuracturers. . 

A long list of these banjo makers could 
a list which would be as lengthy as mandohn and gwtar 
builders-but thc few given below are noted. for 
ions, improved construction and pol)ulanty 10 thC'lr 
instruments. 

The banjos of today, with their headquarters arc 
alphabetically placed as follows:-

Cole Banjo, Boston, Mass. 
DeWiek Banjo, Brooklyn, N. Y. 
Fairbanks Banjo, Boston. l'Iass. 
Farland Banjo. Plainfield, N. J . 
Fred Bacon Banjo. Forest Dale. Vi . 
Orpheum Banjo, New York City 
Shaeffer Banjo, Chicago, III. 
Shaw Banjo. " .. 
Stahl Banjo. l\lilwaukcc. 'Vis. 
Stewart Banjo. New York City. 
Thayer Banjo. Mt. Upton, N. Y. 
The Bandola Banjo. Portland. Me. 
Van Epps Banjo, ew York City. 
'Vashburn Banjo, Chicago. Ill. 
Weymann Banjo, Philadelphia. P3. 
Dallas Banjo, London, Eng. 
Daniels Banjo, " .. 
Essex Banjo. 
Hewett Banjo. 
Turner BanjO 
Weaver Banjo, 

Although several American banjos have become 
famous on account .of novel and ingenious at.tachments, 
most of them are cherished for their beaut.iful appeara:ncc 
and musical worth. All of t hem surpass the old-time 
banjo in tone, practicability, clearness and' easy 
Ilctiion. 

The British manufacturer also producers an 
ingly fine product in both the zither and ordinary style 
instrument. 

Speaking of the English zithe.r banjo, a of 
this model has ml de. its appearance here. It 15 a new 
banjo, paLcnted by a man in Camden. N. J. and will soon 

Coatl.ud " , .... If 
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Still another Johnstone snap-shot. This time it is l os. Wright 
in his studio at Oakland. Cal. Mr. Wright recently came to this 
coun~ry from Christchurch. New Zealand wherc he had been located 
for many years. Mr. Wright is doing remarkably well for the short. 
time he has been hcre and is buildin~ up an eltccllent business. 

age. ~i!·}~':iSn~'!:o~C/~~\~~bS:~;o. 'Arcy Wright . 17 years of 

l\'lr. i..ouU! C. Elson is well kno ..... n as II. musical humorist us well 
us critic nnd in t.he ~I AY issueo£ the Musical Observer for which ?>. Ir. 
Elson writes montfily, after explaining how various composers have 
woe<! dirrerent themcs for musicnloompositions,he prcscnl.'1 the follow­
ing synopsis or 8Cenerio (or a "United StalL'S Symphony" without 

c1\l\'lfTt~ct~~riC;>lm51:~hOO:i~\~~c~:unsuilllhle forthis tone-picture. 
therefore the work is a Symphonic l)OCm. The introduction pictures 

f~O:ti:~~' ca~~lI~W ~l::~h~f s~~ H:(~~(!r~~:f~~n\V~~~~ 
BrYRn. Champ Clark, ~nderwood. and other rdonners beg-an to push 
the clouds a .. idc. A verye .. paoswe motive in this is the Taft figure. 

~i~~rl~r:f~l!~~ e~~l~~' !rthe:i~~~:K)~t~i~~~·rom·~=.t,~f:i 
4ITr." which indica.1.cS .. hat it alludes to the ch ief bull moose. This 
gradually loses itself in a medley of South American themes. 

We no ... reach the body of the movement which is taken from 
Massenet's "Werther," only it is slightly altered to represent 
"Iluerla," whose sorro ... s seem quite as ,reat as those u£ the original 

~i~~::>~hiJhh~~~=~h~~;:~~~ ~tB~:~~so'jJi~'!~= 
ancl terror are pictured as the secretary. after long dmughts of 
gmpe juice, launehes an ultimatum (Doke e Piau:role) at the unfor­
tunate's head. A playful Villa-nelle here portrays the opposing 

~f~j:c~d~~y~~~~~ds~ua~~onTY~~ B~bl~:;"e w~,jcl'l gi~i:1:~ 
that a new lectufC tour has begun. 

We now approach the Schetul section of the tonl·-poem. All 
the earnest themcs are brushed aside. The Base Ball season has 

:g~ijti~~ ~~ 5:~e ~r:i~~y ~~~h~~ca::U~i~o~~~h:n~l~iy ~~~~ 
nerian. in honor of the t:nt Honus. Several very long runs indl· 

~r!:t\~:'~f:~~g ~~~is ~~~~ ~r"~:=r:omc runs, and there i~ 

Voya~5~~~'!.)!':b u:~a~~e:!d~=h!~o~~~~:n:'\' o7:u:::r~~ 
is su~cstive of the opening of the Panama Canal. This by an 

~~~~~s ~ri;sio"tli~~;~~!~~'b;f ~i~taJ,=:!:an.~ 
=r:~t:::~~ m~ee ~criff bfo!~(:a~[di:T~~d1~~ ~j:~ 
and thina of how much I things are goln, to cost him in the 
immediate future. This quickly turned to minor as he finds 

J}~t:Ia~~~gish~eh;i~'!dd by ~alas~~':s ~~f:~ ~~':~n!°Ct~~' 
tariff) against piccolo phrases (the prices) and this section ends with 

strokes of kettlc-drum sho ..... ing the administration jo)'fullr hammer. 
ing at the ~ew York and New Haven and other railroads. 

And now atJproaches the grand finale. a battle IICt:ne after the 
style of StmuDs " Hc.ldenlebcn." The g(wernment is on the war. 
path against the trusu. A very smooth theme pictUre!! the Standard 
Oil-Dang! (TMlli.jor/iJlimo) and it crumbles away. reuniting in 
another fonn (by augmentation and Con Tutta Forza). Triangle 
and Glockenspiel picture the Steel Trust (mingled with brass) 
but this proceeds to the end, unchanged. A very sweet melody 
portrays the Sugar Trust. The b.utle no.,' goes on "'j lh increased 
ppwer and leads O\'er into a very complicated passage in double 
counterpoint. which pictures a perplexed citiz.cn trying: to unravel 
Lhe income tax. The work ends wtth a general crash. IR the midst 
i~I:r~~1i~~ea~n p~!~~n!~f~~~~ral consumer" th(.'I11e in a 4imin-

THE BANJO AND ITS MAKERS. 
Conllnue<.t fro .. pate 70 

be placed on the market bearing the Litlc of " Lyric Banjo". 
A sketch of it is here shown ;-

The Lyric Banjo 
While this new arrival resembles the English zither 

pattern. and indeed was modeled after that t\"pe. C\'crv 
essential feature represents a change from - ail prevlouS 
fonns of b..'Uljo .construction. the inventor's objcct being 
to produce an mstrument which would be effective with 
gut strings instead of wire. The head fonns tile' lid of a 
wooden box and is self cont.:'lincd; that is. it is not faslene1 
in the box at all but just rests there and aets like n second 
bridge for the strin~s, When the strinl-.'S are remo\'oo 
this head. with its novel hoop for lightening. call be lifted 
out of the enclosure. It is not ncccssan' to do this C\'cn'­
time you wish lO tighten the hc..1.d. howe\"cr. for spedal 
brackets arc provided for that pur)X)SC, hidden from vicw. 
bUl easily aCt.'cssible around thc top of the vellum. When 
a new head is nccded. one can be put on without disturh· 
ing the ann or dowel piece. and the instrument -restrung 
and played al oncc for the \'cllum alwa\'s remains at 1-he 
same height. no matter how tight or loose it is. 

The box itself is made of e:'tccecdingly thin \·C11 ... ·'U 

la)"e~ and has a circular edge on top. cont..1.ining suilahlt! 
openings for the !'.Quod holes. 

The tone of this banjo is quite mellow. and its earn' . 
ing power remarkable; the whole instntmcnt seeming to 
vibrate when the strings arc played upon. 

About 1885 or 1886. j. E. Henning. of Emporia. 
Kansas. conceived the novel ide:!. of auachin~ the fi fth 
string peg to the wil picce. thereby removing that projl'clion 
from the banjo ann, and allowing more frct.'()om in left 
hand manipulation. An improvement on this .plan has 
been devised by several English m3kers: the\" fasten the 
fifth string in the u<;ual W.ly and insert a sm1.il tube her­
ween the fifth fr~t and nut , Through this litLie tunnel 
the string passes in its journey to the peg-head. 

ODEL.L ."EOIAL. 

MANDOLIN- BANJO- GUITAR STRINGS 
Are the ooes that will mak~ your instnlm~nt sound iust ri,ht. 

True. SltOn~~~-:;'t~:'~:~rice. Used I 
)(Al(OOLlN : Set 4Oc. Assorted doc. 6Oe. 

~~JfR : ::: :~: ~: :~: ~::f ::: r: 
H. F. ODELL & CO., 165 Tremont St., Boston, Mass 
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"SYMPHONY" 
Harp Guitar 

Amazes and delights everyone. The 

:~~~t~'~~~~r~~:~~et~~~~~~r::::~~~y~r, 
Gre.t ••• Volume and Sweet •• t 
Quality. It has rl ... ea:tr. baa. 

~~~ln:·h::p~wT~e~' ~~~'e rj~~.~y~: 
easier. Flats are as easy as any other 
key. New and beautiful dfccts pro­
duced after only a few mlnutcs' prac­
tice. Leading ... rUsts are playi ng it 

~ with great SUCCHS . An ord inary gu\ -

!!S;::!p".!'~~~~.II'W:~~ l'o~;;!.rl~~:' 
trattd catalog rind artists ' testimoni a ls. 

W •• blp ta. "S,mpboo!,' 00 trial. 
W. J. DYER &: BRO. 
Dept. 85. ST. PAUL. MINN. 

• ~ .-L. ... NT ..... T.ON _V"" ..... ONV 

IJI~~~':U:~~I~t pf=' w~rp:ul ~:'':~t~h:':-f~~~;l?U 
---- Arabesque-Promenade ----
i. just ••• hory, yet Mt.c) diffieult. It faJl~ you brim Cull 01 joy. YOt1 will lib 

~nd S;.ndJ8u:!'u.~n~ ~tJ~~·:G: b~' 0: i!a~ ~~t t: y::,n~c;' 100 

THE MUIIua I'UllIlHINa CO., 1116 Challl.t Sl~ 1'1I1I"t1,.Ia, rl, 
-,&_tl for CWford &.ez Co .• "-doa. 

Roman Legion March, McConnell 
1J1 Mlndoliu • .10, 200 Mand .. 10. Guitar . 10. Piano ace •. 20. Jrd Ma.d., 

Tenor Mandoll, Mllnd~llo, Mando.IMN. P\ule, Cello, Blnio obI.. (univ. 
not.) ruh.U. 

00 YOU KNOW THAT 
MUSICAL JOHNSTONE, "The Man wilh Ih. 
Mandolins" is Making a Hil in VaudeviUe play­
ing some of his own compositions? 

SEND FOR IDS LATEST THEMATIC CATALOGUE 
J .... H . John.to" •• 52 11 Cot. Brllll.DI. A ...... St . Lout • • No. 

Yours lor con,enience-The Trinity Music Sland 
TbeevoluUon0' Ih' MUlle Stand,pro­

dUCld lbe TrlnU,.. Ih' 1S.,' lnd onl)' 
=Oepl"1 Music Stlnd In Ih. World , 
"baolut.I,., Tb,Trlnll), /older.belull­
'1111)' I1l1l$t.lle4 Ibow. )'OU Ib, dllf,nnCl 
OI ,wHn ,b, old way In4 Ib, Nlw W.,.. 
nnlon'eCluul. Ask )'''I1,4 .. 1er10 Ihow 
)'oulh, T rlnlt)'. 

TRINITY MUSIC STAND CO .• 
Boz 5J, EI .. w_d St • • , Pra .... R.I. 

VANDERSLOOT'S 

MANDOLIN FOLIOS 
ARE ACK.I'fOWLEDGED THE BEST 

THE LA.STING KIND 

ALL INST~UMENTAL HITS 
Nos. 1 10 9 Inclusi,e 

No.9 Now Ready 
Sln <t 25 clallfo!' la' 1If .. llIdoll.n . Poatpa.ld. 

("'Iloe will be •• Ued IIpclnrequUI. 

~t-II.bld 'or III .... ' 2nd ""lnJollnl, ConI,I , GIIIII' Ace. -Ind PlIIiO Ace. 
AlloO,lIbll.hldlo,Mlndollor»niMand 1n .. ,.,,,,.hlllfo, •. 

VANDERSLOOT MUSIC PUB. CO .• Williamsport, Pa. .1< 
H. P. ODELL" CO., 16; Tremont St., BOSIOD , Mass. 

,----~-----------r 

PROVIDENCE 
Walter Burke, Secantreu, 9l1' Westminllt'er St., Pro.ldcnce, R. 1_ 

Serenade May 29th, G. Pettine, Chief Serennder. The G. E. 
~Inycd severnl numbers and among the soloilll& were Walter Burke, 

B~;k~;11 =S'''~'ri~!l~~rth~\~ I ~~i~ ! ~~~'J!d~ ~1·r.CJ~:k~. Mrs. 
TO THE SERENADERS 

By Mrs. Walter Burke 
Now, strike lip the mu!Oic, let (,"eryonc play 
Singly, together, or any Qld way . 

Music that's brilliant , or drrnmy nnd sad , 
l\'lusic that', solemn. or joyous and glad, 
Music that's brimful! of Inughlcf and fun, 
M ulic of all kinds, to please everyone. 
Duells and Trios in all combinations, 
Old Cashiont'd songs with thl'ir bright variations, 
Quanctts and Quintettes. SestCtles and all, 
Everything goes at the Serenade halJ. 

Artistic playing of wonderfu l skill, 
Sounding the strings with a magical trill. 

~~d~~~rcf~~~~gi~~~:n~~!i~~ ~::~L. 
In this way a well vari(:d programme is played , 
fo.'takinJ each meetin" u good serenad~. 

~~~din~'~:~~ o~~e~e~1 rrieln~l; ~a~ti~~~ht. 
Then st rike up the music, let everyone piny, 
Singly. together, or any old way .. 

nndc~in~h~~l~~~ ~~~I~d~thD. ~S::~~~o~i t~n$~ccC~;~n~,f~ 
~~~~~~~~\t!a}~e~B~~l~~h~~b~:i:·E~fl.~~~~~~ip,fo.~o~~:~: 
W. S. Marsh, W. C. Parsc;ns, the Mi5&eS HlUlard. Mrs. Burke '. 
poem WM read by :'I lr. Burke at this Serenade. 

This is the 1115\ serenade of the lICuon 
With Mr. Di Sandro as chief 

:~~~ :~~I~;t:y~~~~': bri:? good reason 

This serenade we shall su~ly remember, 
It fonns the last link of the chaio 
That bind!4 us in thought till the coming September 
Whl'Tl W~ hope to resume them again. 

Hfcre's hoping you nil .... -iU have plCMant vacations, 
A jolly good time to Y(.lu all 
We trus t you'll be pl't$Cnt and bring your rclations, 
At the first serenade in the fall, 

A. R~~i~~~lIE·cEdg:~ri~~~~ th;tl~~,t ~~~~e~~n~~~ 170~oer;n:s~ 
l>eciullv for this Serenade and is sung to the t.unc "~wn In Chntlll­
noogn.1, 

When you're down in Boston to ..... o,-
Come into the Screnadcrs, Come into the Serenaders, 
Don't forget to call on us, . 
We're the Serenaders, the "Boston Serenaders" 

~~~~i~~la!~O~h~~~nti~nmake YOUr1eI~ at home, 
In a taxi·cab, taxi-cab, 
Colts a lot of money. 

inOUJ~in~~t:;li~t~ JoIJy Serenadel'S, 
Your'e just ru; welcome as you can be. 
'n.ere's Mr. Odell and :o.lr. Lansing, 
Who lead us when we play lhe mUSIC, 
In those Social Serenaders, SerenadeI'! 
In Boston Town. 
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MANDOLINISTS ROUND TABLE 

{('OfItl lllldfro.p.tt1t) 

GUITAR and BANJOI 
TEACHING PIECES, 

A few especially selected teaching pieces from I 

our large li.t. These are used by hundreds of 

teachers. They are all good and wi ll please your 

pupils. 

GWTAR Price :e, Grad; I 
A Dreamlet Waltz, Odell .• 0 
Carola Waltz, OdeU .30 C·F E 
The Little Aristoc.rat, Rice .30 G·C E 
Gladneu, Oloott .40 A E 
AlDuD, !~= .30 (" E 
'l'b.btldn& of You, .30 G E 
Suaabine Forenr, M orris .30 (j.1) E 

I !l~~~tz~~tz. Hayden .30 V·G E 
Hayden .JO E E 

Ga, Paris, (Traviata) Hayden .30 IJ E ' 
Cambrldce GuoHe, Hayden .30 lJ·A E 
March Brilliante, Hayden .JO A·1J E 
Delia:ht Polka, Hayden .30 A·V E 
BUin Guotte, Hayden .JO A·E E 
E't'enJnc in Madrid, Chenet .3D (; E 

l:I~:::::':I:~:itt, Chenct .30 A·D ~I 
Chenet .3D C·P E 

Me ... ge of Love, Chenct .30 E E 
Ren De La Cicale, Chenet .30 A E 

I !;~~~n; Waltz, 
Chenet .30 A E 
Barker .30 D 

~~ I Traumerel Hayden .30 IJ 
Sc.hubert's Serenade, Hayden .30 Am M 
Ha,dn'l Serenade, Hayden .30 V " Flower SoDl, Hayden .30 D·A ~·I 

BANJO 
EnitlDCemeat , Odell .30 E-A M 
Zambra Waltz, Odell .30 A·D E 
I!::1:lerie Schotti"he, Odell .30 A M 

. eDe Reyds, Odell .30 A·D D 
Prairie Brenel, Gnu" .30 E E 

~~. J:::::l...a March, 
G"",! .30 E M 
Odell .30 A·D M 

Yankee Doodle, (Variations) Odell .• 0 A M 
Old HOlqeatead Polb, Glynn .30 A·D M 
Woodlaad PirIe: Waltzes, Glynn .40 A·D " Sbortll' Celebrated Waltz, Lansing .'0 A M 

8:::: ~ZUC~:~hOttl"be, Bloomey .30 A·D E 
Bacon .30 D M 

:"t're~~a'1. Alo 
Bacon .40 E· A M 

Hayden .30 A· I) E 

~:::lJu~~~erWa1tz, RoblDson .30 E E 
Robinson .30 A·D M 

DISCOUNT 1-2 OPF. 

Teachen write us. 

H. F. ODELL & CO. 
165 Tremont St. Bollon, Mill. 

of Lalking a.nd buzzing that continued during the musical 
numbers of a prQbrram. 

Evl."Ty player has some mighty good points and it 
Ix:hoovcs us 1.0 list.c.n to them, show our appreciation 
thereof. and get. the inspiration that the work of other.; 
will J.tlvc. Student.s should make it a part of their routine 
to " Iislen". 

1..<:1. it not be sa.id of us that we have no interest in a 
program unless we have a part in it. Or what is worse, 
lel it not be said that we b';\'C no attention to any solos but 
OUf own .• Por that statement cannot be made truthfu ll y 
about one who is not an egotisl. . 

~SP~!~!¥i!~~~RO!OOI AUGUST, SEPTEMBER and OCTOBER !! 
for only 25 cts.-Canada 35 cts. ~ 

The mURic alone in these th ree i"SUl"l will be wonh $6.00. I 
For 60 cfs. :~~'!J1lhS::';'~~t~~~~~"~jrijr t:~~~ 

C ••• da 10 c l. . FREE post paul. (.:hc,il"'C of {UUO\\IDK: 

• H. F. Odell's new book I 
THE MANDOLIN ORCHESTRA 

or A SHEET MUSIC BOX FOLIO 
or THE PRIZE WINNER MARCH 

fur 2 :\Iands. , :\ldla .• :\ Ia-Cci. antI Guitar (or Piano;J' . 
THE OFFER IS LlMITED. WR1TE NOW. 

THE CRESCENDO, 165 Tremont St., -Boston 
:IOOCOQClCCCCCC:C Q===~CC==C~CC=C=C)C)OOCQC 

EVERYONE USES THE 
Odell Mandolin Duo Method . 75 ct s. 

Send for Circular. 
H. F. ODELL & CO, 165 Tremonl 51., Bo!\ton, Ma ss. 

NOW READY 
FOR MANDOLIN ORCHESTRA 

TOO MUCH MUSTARD 
by Cecil Macklin (arr. H. F. Odell ) ( TRES MOUTARDE) 

PRICES :- tsL i\ land. JOe. ; Piano Acc. 4Oc.; ~ I aml. 
and Guit.ar 4Oc.; i\ land. and Piano SOC.; 2 ~ I nnds. and 
Cuit.nr SOc.; 2 Mands. and Piano 6Oc.; 2nd ~Iand .• 3rd 
i\land., Tenor i\ land., :\land.·Ccllo. Flute, Cello. Banjo, 
Guitar, i\ lnndo-Bass, Drums 2Oc. ('ach . 

EDW. SCHUBERTH & CO. 
11 E. 22nd St. - New York. 1". Y. 

Just Compiled .• ' 
NATIONAL LIST . 

OF ~~ l~ .. 

2606 PREFERRED ORCHESTRAS. 
N~tly typcwriHl"n, nrmngcd g~raphical1y and covered by 
99% Postage Guarantee. Imml.·(hate delivery. Price $10.00. 

t Lisl of Live Prospects For You. 
Send for ou r catalogue showin~ national cou nt on 7.000 other 

clusificat~"!sE:f~~in~~~~~ustom('n; 

Ron-Solid 425 NORTH 
NINTH ST. SI. Louis 
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rr·~·U~yo=uw=w=t=top=~=yP~op~uw~M~usi=co=n~fue~B~w~jo~." Recent Publications 
Get Knipfer's Plectrum Playing for Banjo C Notation. 

75 cents 1-2 Discount 
Scales in all positions from 1 to 5 flats 

Publl.hed by W. C . KNIPFER. Cromwell. Conn. 

Standard Mus ic for Mandolin Orchestr. 
SLUMBER SONG, Gautier. LA PALOMA, Yradier. 

8 0th New Arranlfement. b,. H . .... Odell 
h t Man!!olln aDe: .. ch. Pia llO . CCpl. ~"C Uth, .11 Olhn Pi li. 11k ueh. 

Di'<collnll-\! ofl-cuh 10ucomp.ny.1I or!!tr s, 
Wt II ... t a ... ery liberal !!lscOllnl 10 Our IItW IUliu subscrlben. Stnd for 

pu IlCII I.,..n!!lIs, ofoll,publlc.,lons ' urM • 
Cundy.Belloney CO .. 66 H 

NO TRIO 15 UP-TO-DATE 
without a copy of tha t chnnning composit ion 

SERENADE by Stellario Cambria 
Written just for t\Io nrl .... lin. ~1 .. nrlo1a and t\ landoccllo. 

PRICE 65c NET. 
THE PLECTRIO PUBLISHING CO., 4216 BROADWAY, N. y. 

"The Good Old Summer Time" ~~'~rl·t::;1 
1l00d in Summt'J u "til ow in winlu. AlE lin:! GUARANTEED. Wt .rt Iln c 
if yo.u llen t fnr II Sa~ple Y'lU would "'ant : 0 uow! them in "rdeft'nce to othen.. 
$entl IO cl'<.for3amlllt' BanjoStrin". or 1.5 cu. fur II SImple Guitar or 
\'i<:ohnStr;nl(, 
Dellt. C. THE F. J. BACON CO., Terryville, Conn. 

FINE BANJO SOLOS IN C NOTATION. 
Sill 1')1""1 i",one book. Price 6 0 tenls. U off. 

GOLDBY & SHEPARD'S PROGRESSIVE STUDIES. 
In C ;\ol.-.lion. 

Six book •. !OOtenls per book. h ... ff. Books I, 2 lind J n""" readr. 

Frank B. Smith's Scale, Technic and Tremolo Studies. 
In A IInu C XOt.H;OO. Price H rcnts. 1 •• 1 oft. 

SH:-'O POR nESC RIPTlVI~ CATA LOGUES. A OR C ~OT"'TI O;\, 

STEPHEN SHEPARD, 'Poblisher, S20E. 18th St., Patersoo, N. J. 

() lIlUUJ . .... T IU!'i' UI' 

KEYNOTES 
(oOEH UN I NC;IU" AS I NO E \ ' . : Il \ · I SSUE 

It Is published on the fir st of each month in the interest 
of players of 

THE BANJO, MANDOLIN AND CUITAR 
and the reason of Its success Is thai It has tbe moat newa, 
tb. beat artlclea of any British paper and not less than 
a pa.e. or mualc in each issue. 

al.O Il for J. month_ .ablcrll,l lon . 8 1 een ... for 8 mOIl,ba. 
S..,d to eea .. for apeelnl"" eoPJ" 

JOHN ALVEY TURNER, t'(,,:'~J',:'.·:?Nij[.~,; 
Th, publbhtr of ,~ '''Iut Ellropt,"n CalaloK 01 MusIc. for the .bo ... . In· 

I!rUIII,ntl May Wt sen!! )'OU '" Ibl Kra ll. I"oj POlt free. 
SUBSCRIPTIONS RECEIVED AT "CRESCENDO" OFFICE 

EtltelhuGvetia 01Gott 
will no .... aceqlt a Iim;ted number d corTftPOlldence pupib on the ,,~itar. 
~ I".ons differ from any 10 far obtainable on thta Iltalrunwmt, in thai 
:;~~~ i •• dapted t o the pupil. present need •• rl.'quireJnelltJ. and altaln· 

Mr. Leifj:h Wittell of CoIumbi •. Pa .. hal thi. to _y .her hi, fift h cor_ 
spondt~e lesson (rom Mi. Olcott: " 1111Vt1 Tftei~ the .5lh It:Mon and a ppre-

~~tR:!i~~c~:S~vetaid':'e . J!t~~~ 

TBRMS ON REQUBST, 

c.oelnowthat 
everbeen .• nd 
t hank you for 

ou have IOlved 
Ouartet, 1 . 1 ..... ya 

finI[niDK·uch .. 1 

ETHEL LUCRETIA OLCOTT 
410 Hippodrome Anne. Cle .. land, Ohio 

With every piece composer'a name ISllve., also a,..,.._.­
er' • . Tbe letter. after n.mes I.dlcate ,rue- E, ... y-n 
n.cllum - D, Difficult. 

BANJO 
Stephen Shepard 

Choice Baojo SololS (C Notation) VarIOus Composers 
Book I $ 60 

Six pieces, " Mazic Waltz", " Ieleal Polka" , "Victor Pnr.adc 
March", ""Ingnclic Schottische" by Goldy & Shcpn rrl, .. Vict .... ria 
Cross r>. lnrch" . Snge. and "Three Star Schottische" . Wilscy, All in 
C notation. The numbcn; a re a ll one pr'gc pieces of a medIUm F:radc 
in the characteriStic banjo style and at the price, the collectIon is 
quite a bargain. 

Goldby & Shepard Progressive Studies Compihd by F. B. $milll 
Book 1 S ,50 

This book givcs somt' of the rud iments of music. right and left 
hand fingering, time excrcisol"S, chord exercises and two or three 
short study pIeces. 

Book 2 $ .50 
This introduces A minor S<."3. le, short study picccs, complete 

diagram of every note on the banjo ringerboard. position chords, 
scale of G major and grace nutes and hnmlonic exercises. 

Book 3 S .50 
In l.roduC(:s double sharps and nllLS, sc\'cml short study pieces, 

\'urious kinds of time, scuk' und ehords in E minor. 

Clifford ESSe:![ Co. 
(1-1 . F. Odd l & Co., ScllinJ,: l\J,:cnlS) 

Massa'. 10 The Cold, Cold Ground Arr. D . lIfilner, lIf. 
Banjo and Piano S .70 

cffcc~1~c C:~ ~:I~~~'!-'~~tge'!!:~~. in?\ I~;~ ~ili.;~o ar~~"ar ::'i~ 
pinno nccomp .. 'l.nimcnt. 1\ or C notation. 

Spread Eagle March (A or C not:llion ) Morley, M 
Banjo a n.J Pia no S iO 

Mi;i :~'1~-~n mch~~~c~~r,t\ I \J~~(S n~cl~i~:I~~e'g:;frba~ha:l~t~7k~~: 
Fine concert number with piano. 

Campbell Kids (1\ or C :-':otu t ion) Grimshaw, M. 
lJanjo and Ilianu S ,iO 

(jne of ~ Ir . Grimshaw's characteristic lJ.'l.njo numbers. Intro­
duccs some syncopation uut not at a ll difficult. Ranjoc), in str1e 
with J,:ood mclrn.lil~. " stlTe hit with piano accompanimcnl. \'cry 
populn r for teach ing. 

BANJO STRINGS 
THE ODELL SPECIAL STRINGS are strong as 

iron, true at every fret, give a loud clear LOne and are 
just the strings you will say are the best you ever 
bought. 

10 cts. each. 40 cts. a set. 
$1.00 assorted dozen, $1.80 assort.ed bd'ie of 30. 

SEND FOR OUR STRING CATALOG. 

H. F. Odell & Co., 16S Tremont St., Boston, Mall. 

FREE TO BANJOISTS! 
You ~~~rhin~~ri~~ib~tcl!~ ~h"n=t~!t~OI~~J 

original. You want solos that matter, that nre crfective And 
not too difficult to play. 

We ~~i:~~~ ~~twt~i~~~~ =tt~~~:;~~epri~ 
Will fOU a1lo_ lIS to prove. ;p • practical way. the hiMh quality· of OW' 

publicatlOll.? 
J IISt.end yow name .nd .ddnss. and we will mail you .by retutn 

ELEVEN CHARMING BANJO SOLOS 
in A notat"". toaetheT with partic:uian 0( many otha- dtiiflbtlal __ 
We fecI confident that when you ha ... !! tried over Ihne IOloa. YOU will 

r«<>mmeQd our firm. 
All our A nota lionaoiOll ha .... th~ C notation P\'"in ted OD the blu:kol ueh' alPy. 

Write now to CLIFFORD ESSEX CO. 
lSa Grafto n St .• Bond St. LONDON , ENOLAND 



The GnKendo 

[:::::: ::::::::: :~~~~~~.E~T 'T~~~~#~:::::::: :::::::: ~ 
'AtfJ::!in .M~~b~~iIa~o~'G!~r~'lI~~~~~~ 'Oo~!;: HM:n'~ TGr:f~~t ~~n;:OS~nnd V~.~L~~~ %~L~!~:·M~. TG::l~~ 
and Guitar. Piano. Mandolin and Banjo. Teacher and Soloia'-

Telchers of Mandolin, Banjo or Guitar 
TSCHOPP, CARL.-1310 Susquehanna Ave. 

LANSING. G .. L.-17Oa 'rremont S~ .• Boston. Philadelphia. Pa. Mandolin, Zither. Gui· y~~ li~to:~$~.<:O for:t 1~~c!:u::;ae=~: 
Mass. BanJo. Mandohn and GUitar. tar and Ba~jo. irs (ldt'Onu. 

THE CRESCENDO' 
Alway_ obtainable from anyone on tbl_ lI.t. 

8o.ton. M.... UNITED STATES 
Vega & Fairbanks Co., 62 Sudbury Street. 

~~!:eEn~~~s~d ~!'s IC~~~eJmA~C~ S~~:t. 
G. L. Lansing, 170A Tremont Strttt. 

Brockton. Maaa. 
Brockton Musical Ins!. Co .• 13) Main St. 

Cblcalo, III . \ 
Lyon & Healy , Adams St. . 
Claud C. Rowden , 102zMasonic Temple, State&RandolphSts. 

Cleveland, Ohio. 
H. ·E. McMIllin & Son Co., 2060 E 9th Str~t. 

Fqrt Wayne. Ind. 
Central News Depot, 114 W. Berry St. 

H.rtford. Conn. 
/ Barker Plano Co. Asylum Street. 

Lo. Angeles. Cal. 
The Lindsey M\.Islc Co . • 416 S . Broadway. 

New ... York, N . Y. 
C. H. Dltson 3.: Co., 8'1l E. 14th Street. 
O. E. Hartnett. 71 W. 21m Street. 

PlU.bur& , Pa. 
H. A. Bed<er. 601 East Ohio St. 
Volkwein Bros., ..516 Smithfield Strttt. 

Portiand. Oreeon. 
H. A. Webber, 489X Washington St. 

Providence. It. I . 
Goff & Darline. '276 Westminster Strttt. 

San Francisco. Cat. 
Alice Kellar·Fox. 62 Baker St. ' 

Sioux Cft,.. low •. 
C. A. Templeman, )7 1) Orleans Ave. 

.5yracuae. N. Y. 
Rose Fritz Ro,ers,114 E. Fayette St. 

York . Pa. 
Warren N . Dean, 810 Wayne Ave. 

, FO~EION 
Chrlstcburch , New Zeal.nct. 

D.n~~ll~. ~~!'?e.2.!~~~les Bid,. 
New Zealand B. & T. Society. Princes Str«t . 

Lechhau.ea- Aue.ber&. Oermaa,.. 
F. Sprenz.inger. 

OoUIenburl. Sweden. 
G. Gerhard Ohrn. Wallgatan 27. 

Krlstlsnl •• Norway 

LOD~O:e~n~I~::.erescead •. 

. ~!~:~~sS;b;r~~dl~t~t~.rafton Street. 
-& Paramarlbo Jurl.ame. Dutch Oulaaa. 

. J. A, Hovle, 160 Pflntewerf St. 
.... Pensnr Stralta S.ttlemeats. 

• Klioo Hock-Tye. 

~,S,.d~~t:r~~S~~.t~Q ~:::~ St~~t. 
WelllnRton. Ne~ Zit ...... :J: O. Turner. 8] Kent Terrace 

LINER AD. DEPT . . 
Advertisements inserted here for 2S cts. a line. 

each insertion. Cash with order. Not less than .J 
lines nor more than 8 linea accepted . . 

FOR SALE-AnA4 Gibson hhndolln. Fa~ u,CCH-. C::C .. -"c-, ... =-.-H-::""7,,-,-=,,,=-•. 
Fine lone .nl! In I'O~dR~o~~'u,~nl;ATES. 29 Myrlle 51 .• &al Dtd ba. M.n. 

H Ay~~?~.~e~~~~!'::~ .U~e::a~L;o/ :::rc.tJ~~r a~:::'!~e~ B'.n~I"'F:.~':. o:t!:'t! 
filJ lal'l .. ylnatrucIICItII.eully underlloo4. Wl'Ienyou e el Il'Iroul'b you will 

. ctually 1'1 ..... $(I."bIDI' of ".111., I H. ODELL. 165 Trl lllonl 51 .• 80 •• 

5<" !as.:..f~: co~':~ :~~on~~:~§o:I:I~~~I~. a:lIi!e!:~~I :~,:'.~ft:tl~ 
pUe. No ca~rol" blll.1I bDhLW~lIlo..I~~: T~fl'l'::~: 'S I" BOlton . Ma.. . -

ADVERTISE HERE. 
Chas. J . Glaubit says :-"1 think advertising in the 

Crescendo is Jlreat. I have received so many aoswers. 
It travels so far and really gives you good value fOl 
little money. to 

C. A. Templeman says :-"Re-ceived three replies to 
my ad in ms t Crescendo before I had received the paper, 
and sold all the Instruments I offered for sale." ' 

Back Numbers of the Crescendo 
ONLY A FEW LEFT 

Vol. 1.- 11 Numberscontalning $22 worth of music 'SOc. 
Vol , n.- tO Numbers containing $20 worth of music SOc. 
Vol. IIt.- tO Num bers con taining over $20 worth 

of music SOc. 
Vol. tV.-It Numhc:rs containin,. '20 worth of music SOc. 

Single numhers to cl •. 
Vol. V.- IO Nnmhers co ntaininf;S22 worth of music SOc . 
Vol. VI.- t2 Num~rs con tainjng '2S worth of musle 7Sc. 

Less than 'l'j set:'l still unsold In each volume. Make 
vour fi les complet~ and order back numbers desired . 

Chenet Guitar Studies 
The Easieqt and M, st Practical Course for Be~innera. Used 

and recommended by thoumnds or teachers. ' 
Iftclud •• Seal ... Chord"Cld £.~I ... ln C, D, O. A, E .nd " . 

ShOr1IUcblnl'plec ••• 
FOUR BOOKS. Each sOt. Discount 1·2 orc. 

Try lh~ studies witb your beginners. 
H. F. ODELL & CO., 165 Tremont St., Boston, Mass. 

EVERYONE USES THE 

Odell Mandolin Duo Method, 75 ds . 
Sead for Circular. 

H . F. ODELL 8c COo, 166 Tremont SL. BOlton, Mas&. 



The Crucendo 

WE CARRY TNEtAROEST STOCK 
of Mandolin. Banjo and Guitar Music in America. Incidentally we 

might also remark~ that we publish some of the finest 

Mandolin Orchestra Music in the World. 
We also publish many methods for plectral instruments. including the Oden 

Mandolin Method. tlle finest and most complete in its special line. 

Our Collections for Mandolin and Piano. Mandolin-and Guitar. etc .• !ire 
up to date and of high merit. 

We challe"nge a comparison of o'ur catalog with any other in existence and 
will send a copy. also many sample 1st Mandolin parts 

FREE' .OF CHARGE. 

Put Yourself In Touch With Us. 

PRICES 

Careful 

Construction 

Cases and Supplies 

for all these instruments. 

. CORRESPONDENCE 
SOLICITED. 

PRICES 

STRENGTHEN your execution by" PRICES 
playing instruments that are 

porfection in TONAL qualities. 
"Beauty 

of De.ign 

"Repairing Skillfully 

Executed. 

Catalogs mailed 

PRICES 
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