










































20 Tbe CreKendo 

BANJOISTS ROUND TABLE 
CON DUCTE D BY 

GEORGE L . LANSING and THO ... AS J. AR"'STRONG 

Tll is de/>Grtmen' is especiaUy for Banjoists but 1UJ1orw: May aslt 
fUe1tions pefl4i"i", UJ 1114 banjo or co,u,ib,de items. 'luesllorlS or 
suuulio,u toiJl due Ct"uide,alio,.. AddreJJ " Banjoists Rou1td 
Took, " care 0/ Tlae CresCetlM. 

by G. L. Lansing 

IN all my c"(pericnces I have never before known of 
the banjo being so well received as it has been this 
summer. At this writing [ am located at Tallwood 

I nn, on Maranacook Lake. Maine. where I have a trio. 
We play for t he guests at luncheon and dinner, also for 
dancing two evenings each week. Since our arrival we 
have had overLures from WaterviUe and other places 
offering big money for our trio. The combination of 
banjo-mandolin , banjo and piano is a novelty here and 
each night parties come from Augusta, Waterville, 
Winth rop and other places attracted by t he snappy 
music, as they say. 

The passing of Wm. G. Baxter. of Chicago. on July 
12th, recalls to my mind many pleasant hOUTS spent in his 
society in thc days when the Boston Ideals were on the 
road. More than once he closed his studio for two days' 
at a time to entertain us and as everyone who kncw 
him is awarc, Billy B(l."(tcr was a Prince of Entertainers. 
As a banjoist. he was onc of the cleverest of his day-I885 
to 1900,- whco he gave up teaching to engage in another 
l ine of business. Possessing a magnetic personaJity he 
made triends by the hundred. To see him walk on the 
stage one would expect that instead of a banjo solo they 
wcre about to hear an oration. I doubt iI we ever had in 
our fraternity a man of such a striking personality. The 
last time I met him was in 1912 at the Guild Convention 
in Chicago. I had looked fonvard for months before to 
entertaining him as my special guest at the banquct. I 
have always regretted that circumstances made it im­
possible. 

Many times during the past year I have been asked 
which strings are best in playing with a plectrum. Person­
nlly I prefer silk strings. My experience for the past six 
weeks with silk first , second and third strings has been 
very satisfactory. The third string that I began with is 
still on. The second I've changed but once and I h .. 1.ve 
used only fivc first strings in all that time playing two 
sessions d..1. il y with a plectrum, 

Looking backward it is interesting to recn.n the various 
forms of instrumcntH.tion that have been used by banjoists, 

\Ym, A, Huntley and the late John H . Lee introduced 
the banjcaurine and six string banjo, the extra string 
being a large bass string tuned to low G, 

P. C. Shortis still uses a banjo without frets. He 
also does::m act in which he plays the bnnjo with n bow. 

Ten years ago Fred Bacon had n quintette using 
banjos al l tuned alike with Quartette arrangements, 

Other fonns of banjo instrumentation have been 
tried with more or less success. 

The piccolo banjo was at one time used on nearl/, all 
clubs, but the mandolin-banjo seems to have replaced It. 

lV.C. B. 
Do you cwrr tune 'lie banjo when playing i N 

tllree and four 
Certainly not. All instruments are easier to manip­

ulate in the begining in certain keys but the banjoist of 
the present day should be able to read and play in aU the 
keys, 

E. W. 
1. -In making nens from tile openjirst sln'ngs 10 high 

G is it easier to play them all on the fi rst string or in the 
posit£o,lSl 

Runs arc much more effective and easier to play if 
made in position, 

2. Where could J get a catolag of the VmlEpps Banjo 
and his arrangements' 

I do not t hink any of the VanEpps music is on t he 
market, you might get a catalog of his banjos by writing 
him direct. 

3. Whet, playing in /righ positions my left hand gets 
cramped, and easily tired out, How can-this be remedie4' 

If your left hand and ann are nonnal you undoubtedly 
have an improper method of playing, if you get cramped 
so easily. 

4, Is a piece like arrangement of Schubert's 
Military Marcil considered too difficult/or the average play­
UTI 

Farland's arrangements are not too difficult for what 
we CQIlsider the average banjo player. . 

S E LF INSTRUCTOR FOR T HE 

UKULELE 
or Hawaiian Guitar and the TARO-PATCH bl woo Kia. 

T he bUI IIItlbol! p"bUsh,.a'Of lhl. IIOP"lu'n.tn,lI.cnl, 
Sped_' ,.1_ to Tu( htr' _nd De_ltTS. 

R. W. HEFFELFINGER, Los Angele., Cal., Publisher 

NOW READY 
FOR MANDOLIN ORCHESTRA 

TOO MUCH MUSTARD 
by Cecil Macklin (&IT. H. F. Odell ) ( TRES MOUTARDE) 

PRlCES:-ist Mand. 30e.: Piano Ace. 40e.: Mand. 
and Guitar 4Oc.; Mand. and Piano 5Oc,; 2 Mands, and 
Guitar SOc.; 2 Mands. and Piano 6Oc.; 2nd Maud., 3rd 
Mand" Tenor Mand., Mand.-Cello, Flute, Cello, Banjo, 
Guitar, Mando-Buss, Drums 2Oc. each. . 

EDW. SCHUBERTH & CO. 
11 E. 22nd St. - New York, N. Y. 
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T,~/II'I ."rlll.7"1 
." rtVlluud I, ""d itt 
iu",s/# tAis d'I_,.,,,,,,,1 
(lHIlI ~'"u'ls, 'ttil4ls 
o,IIA"",,,si, III,,,IIt1,,s 
wAuA ,.ill,·"ltrnl ens. 
u"di ,,"dtrs. 

The Tuxedo Mandolin and Guitar club of Hartford, Con n .• 

~~~~r~~h~C~~~'. d~~O!:J'lt~~(lhrul~t~thte~~~g~~~n~tl~e:;: 
From tHe Yacht Cluh. the Tuxooos were engaged to go 1.O the HOLel 
7aft at New Haven. The orgllniUltion is making Il great success 
with its banjo. banjo-mandolin. banjo-cello and banjo-guitar 
instnuncntlltion. 

G. L. Laru;in~ has been playing. during the months of )uly and 
August. at the Tall wood Inn .• MaranaCook,Me., with a trio mcluding 
Alice Allison and r..liss Scribner. 

W. 1\.'1. Rice has been resting at his summer residence at Marsh· 
rield Hills. Mass. 

~~ r.cerd ··with-HIlLret t!)e death of Wm. Suter, who d ied in 
Chi~ hri ~yf12th.,r cirrhccis of the liver. Mr. Baxter was born 
io 1861 and h e turned farly to t~fl:lage where his musical talent "'on 
him 11 place among tbe stars of nainstrelsy. He has appeared with 
nearly all the miflitrol companies of America and before the royalty 
o f Europe. Some yeara ago he retired from the stage and d id some 
teaching in Chicago. 

We recently received a new catalog of the famous Lyon & 
Healy imtruments including the Washburn, Leland and Lyon &: 
H ealy man4Qlins, fT\Andolas, mando-oeUos. mando-basses, guitars, 
harp-Juitars, banjos, banjo-mandolins, balalaikas, domras, cases, 
supphes, stnnp , music and books. The catalog is a work of art.. 
Is $Otten up in beautiful form with many half tone cuts and should 
be 10 the hands of every player o{ the instrumen ta. 

Another catalog just at hand is the ne ... Vq:a banjo-mandolin 
catalog. These instruments are very popular especially (or dance 

d~=~~! ~~~'h?:S~~~= ~r~h'!i~ ~:~~:~ ic:s~~~~~~ul~~ 
::e~~~y a~~ wtrat~ a~~~:: at:eed~i~~ru:~~~:~ 
instruments at the present. 

Wei~~:u!,:'!fIAW:~~:n~~:~i:a~~f" ~r ~fJ'~I~~h~~; h'Z t'!in~ 
his pupils well and their playing in amcef1, and the tolo part cvitlene­
ced a degreeo{ ability and persistency." Mr. Weirisheimer has been 
cxtremeJy I UOCC8llful as a teacher and has been very busy the past 
..... n. 

Mrs. Alice Kellar-Pox eave her closing recital o{ the season on 
June 25th at the California Conservatory hall. At the conclusion 
of the program, a n expensive black leather music baf., made to ordN, 
was presented to Mrs. Fox .. a e:ift from her pupils as a token of 
their appreciation. 

--. -
CRES CENDO 

SCRAP BOOK 

Aft"o •• ma,. eODlrlbule 101M. d.parlme.1 
elorl •• , ' •• m., Idea. aDd OplaloD • • S.nd ID _,,"ID' 

,.ou _I.b 0111,. pl •••• m ••• 1t .... orl. 

F. MONROE PLANQUE 

Still a nothcr Johnston snapshot, this t ime of F. Monroe Planque, 
Vancouver, B. C. Mr. Planquc is a very successful teacher of the 
plectml instruments. He has a large I1Ul.ndolin orchestra, and also 
a complete balalaika orchestm, which appears in Russian costumes. 
His I tudiOi1 are very pleasantly Ioc.'l.ted and well fitted up. 

THE GUITAR 
ByWIn.C. Morris 

Of all the many die-ereat stringed Instruments I doubt if any 
player can derive more pleasure from an instrument than from the 
guitar, because it is so complete as a solo instrument, and it can be 
shown off toexcdlent advantage in many of the old classiCI of theqld 
masters who wrote for it. and who understood its possibilities. One 
of the reasons why the guitar is not used more today is probably 
that there are very few writers at the present time who thoroughly 
understand the instrument, and who can write effectIVely for it. 

There has been in ~t years an enonnous amount of wortbless 
lit.emture written for thIS instrumcn~ which has made It disc:ouralSing 
to many who have taken it up. Players today must be musiCIans 
instead of fakirs (of which there are I1Ul.ny on this instrument) 
and learn to play music which will help this instrument. Those who 
like this instrument can accomplish much With it in a short time. 
May I suggcsttoenthusiaslsto lookoverthefirst numberofCarcassi's 
and Holland'sguitarinstructor. They,,·iII find a great many mter· 
esting exercises which will put them on the right ro. .... d for solo 
work. A very beautiful effect on the guita r, lind one that shows the 
instnlmcnt to good advantage is the t remolo and the · alternate 
picking. The guit..u can be learned just as quickly I1S any other 
Il\JIt n lment if studied properly and if the right kind of literature is 
uS«!. 

etc. ~nriyne thel!~!~~:J;C!':~~V~~d~~·~e~~i~l~J~I~~~g::~~n~; 
violin?" ~pl)' tell them that the guitar Is anJ can be JUst as 

~~~~~I~j~:~~~~~ a~drc:.'r~t:,~ ae::!fo i:tl~':n~~~~y places to 
Of course we all know the pitar has not the h)ne of the piano, 

but It ill the instrument of today is far in advance in lone and many 
other ways than those made in the past. Every instrument has its 

;:~~'if'id~~ ~~~nif ~~~;.,:~dl:r~a!I~!t~U~~d~u~~y It: 
guitar .. 'Ould advance faster. 
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1SIN 

"SYMPHONY" 
Harp Guitar 

Amazes and delights everyone. The 
most wonderful tone ever ~rod u(ed by, 

~:~;~~e:,:~o.:~:~~ ~~~:~!~: 
(baaltty. It has fl •• extra ba .. 

~:::n:.h::p~WT~~' ~~~ ri~~.~~~: 
easier. Flals are as easy as. any other 
key. New and beautiful effects pro-­
duced . fter only a few minutes' pta' -

~~~h c~~d~~~ce!~lstA na~~df~~~~n~ul: 
!~8::P~!~;~·li\Ym~ ro~~:erl~~5~ 
trated catlloC lind artists' testimonials. 

W, tIIfp I .. "lItllpbouJ" oa Irlli. 
"'J. DY'ER « BRO. 

85, ST. PAUL, MINN. 

IP" .. L.ANT ...... ION av"" ..... ONV 

pI~~~:I~t J!::t wia:~ul~U:~!"f~ 
--- Arabesqu~.Promenade --­
itj\U~'~'J:~'fO\' .ot~rC)o ~~.!1t ~!ri!l. oflhlljoyPia!oou~~: 
1IIftd .. JI ~b. A poIllal canl will briJllour ca~riaht \01OIII'bouM. 

THE IAXIIlUI =!'"~.~ t.!!! ~~"1I1"""""" r .. 

Roman Legton March, McConnell 
Tm:~.'~=:nM~aJ~t!~n:t~o.~~~2ie~~.!ro !it~:!1;: 
DfX.)e.c:b. lS. 

USUAL DISCOUNT. 

~~~. ~-::~h':~~ ~~·b~·r:iT·"::'~':."St~J~:!~::: :!!:: 

DO YOU KNOW THAT 
MUSICAL JOHNSTONE, "The Man with the 
Mandatin," i. MakinJ a Hit in Vaude";Ue play­
ing lOme of his own compo'sitions) 

SEND FOR IDS LATEST THEMATIC CATALOGUE 
J,,,, n. Joh •• lo ••• II1I COl. arl1ltollt. AT ... ai, Loul . . .... 

Your, for eannni.nee-Th. Trinity Musie Stand 

~ . --_ ....... -
T IM,YGlutfofto t th, MUlIe: Stan', pro. 

~::.::.TAl:J~-S~b:, ~1I·~t!. ·;':o:i'l. 
" .... 1.'.1_. Th, Trlnl.,. 101(1.,. bu'Od· 
,"Uy IIhutl'II" .bo .... you Ih, . 1.,,..,, 
.. ~llllMal'.t}'.II. th, N.w w.,.. 
Itnl011 reQuut. A.II: y", 4uln ta,bow 
yaa tIM T rI"lIy. 

TRINITY MUSIC STAND CO .• 
BeK '3, el •• Mod ,5t .. , Pro • • , R, I. 

VANDERSLOOT'S 

MANDOLIN FOLIOS 
ARB ACICftOWLBDOaD TnB BEST 
THE LASTING KIND 

ALL INSTRUMENTAL HITS 
Nos. 1 to 9 Indusi •• 

No.9 Now Ready 
S ODd 35 c OD,of.r la' .... ndol1 •• Poolpald. 

e.l.tac .111 be .1I1t,4 llpoa ftQIIU'. 

Publl.hed for 111.nJ tnll Ahnllolln'. Comet. Guitar Ae:e. ',nll PI.noAce. 
AIIO pubtl.h44 tor "hnlloll 013fd M .... " . ln .. p .... ~ ,but for • • 

V.ANDERSLOOT MUSIC PUB. CO., Wllllamsporl, Pa. 
---------------OA--~------~~- II 
H. f. ODELL a. CO., 165 TremODI SI. , Boslon, Mass. 

The &re~ders in various cities are making aelive p~ratioM 
for the coming season. In New York city, Se:renaders meet evuy 
two weeks all the year around and have no vacations. In other 

citiesTh:e;~~:es::':~:' d~n~le~rn n:~e~u~';'well adapted for 
the purpose the coming season. The new location includes a concert 
hall lor the G. E', and the concerts. a reception parlor, C8ru;ble of 

seati¥: t~~:!d~f~ge~Dd~~ea~~ ~~~e ~~~~':~ 
announcements of the di£ferent bnt.nches o( the Setenaders and 
reali£ing the great good a Sere:naders organization doel (or all o( 
~ari!:tciti~Ytoin any city. Vo'e .t~ely urge teachers or players in 

FORM A SI!RENADERS. 

~~ ~\v'=t4>~~~t~~r N~': ~~~~eci~;,~(~'ert:f~ 
organization. It COlts nothing to fonn one and the Seren.aden are 
connected with each other in name only. It is not under the control 
of any organization and each branch is entirely independent and 
separate.. " 

You NEED, SOMETHING 
TO 1<.EEP 

Your Sheet..Music In 

Buy our \ 

Sheet Music Box Fblio 
Made of heavy pasteboard covered wit h finest quality 

Imported paper. Front cover lifts up (see cut ), musl easily 
Inserted or taken Ollt without moving box. Holds ov 100 

copies of sheet music or 8 books. Site 14X x I I x 2}: Inches. 
Label on front to put na Dles on, Keeps music clean and n , 
(ree(rom dust, and is a de·dded orn a ment on your shel(, pla no, 
table or counter. W ill wea r for year • . 

PRICES ~!:I~~.'~~~~I~c~~· .. :e~t~::t~t!~~~,~,~~ Do •.•. 10. 
U- Spe<I.l DIHounlS to ruthers or 0..1",111 OnUII Of' H.1f DOli" Lots. 

SEND 60 cts. P:~t;:'d.JII .end you one Box 

H. F. ODELL & CO. 
165 TREnONT ST. , BOSTON, MAS S. 

EVERYONE USBS THE 

Odell Mandolin Duo Method , 7S ctS. 
Send for Cln:ular. 

H. P. ODELL &: CO., 16S Tremont St., BoItOD, » .... 
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At 

GUITAR and BANdO 
TEACHING PIECES 

A few especially selected teaching pieces from 

our large list. These are used by hundred. of 

teachers. They are all good and will please your 

pupil •. 

GUlTAll Pri •• X'J Grade 
A Dreamlet Waltt, Odell .40 E E 
Carole Walu, Odell .30 CP E 
Tbe Little Aristocrat, Ri", .30 G·C E 
Glaclae .. , Olcott .40 A E 
At Duu, i~ .30 C E 
Tll1P..kiDc of You, .30 G E 
SUJdhhte Fo, .. er, Morris .30 G·O E 
GUUlUldo Waltz, Hayden .30 O·G E 
Blli.Waltz." Hayden .30 E E 
0., Pam, (Tnlvlala) Hayden .30 0 E 
Cambridce Ouotte, Hayden .30 O·A E 
lIarc:b Brilliante, Hayden .30 A· O E 
nel1cbt Polka, Hayden .30 A· O E 
BUlD Guotte, Hayden .30 A· E E 
EYI!~ in Madrid, Chenet .30 G E 

l:U~~!"::~:w!ial Chellct .30 A· O M 
Chcnct .30 C· ~' E 

Me ..... of 1.0'18', Chenct .30 E E 
R ..... D. La Cleala, Cheoct. .30 A E 
WUhelmlna Waltz, Chenet .30 A E 
The Brook Barker .30 0 E 
Traumarel Hayden .30 0 M 
Schubert', Serenade, Hayden .30 Am M 
HaJdu' , Serenad., Hayden .30 0 M 
Vlo ..... r SoUC, Hayden .30 O·A M 

BANJO 
Bnl:ra.Dc:e.meot, Odell .30 E-A M 
Zambn. Waltz, Oden .30 A·O E 
~OP&I.ri. Sc.hottiKhe, Od.ll .30 A M 

alreac R.nl" Odell .30 A· O 0 
Prairie Br •• xea, G .... , .30 E E 

t;.~. ~U~I.D Much, 
G .... , .30 E M 
Oden .30 A·O M 

Yank.e Doodle, (Vanations) Odell .40 A M 
Old Bomutead Polka, Glynn .30 A· O M 
WoodJaod Park Waltze., Glynn .• 0 A· O M 
Shortl.' Celebrated Walu, Lansing .40 A M 

~::: it!ZUl~:~hottilChe, Bloomer .30 A· O E 
Bacon .30 0 M 

r:'1>'r.~fm~'l .\co BAcon .'0 E-A M 
Hayden .30 A·D E 

~:::l,u~~~.rWa1tzl Robinson .30 E E 
R .... binson .30 A· O M 

DISCOUNT 1·2 OFF. 

Teac.hen write UL 

H. F. ODELL & CO. 
165 T r.mont St. . Bollon, M .... 

', . .-. .. .-.,.~ .. ~.,~,,~ .. ~ .. .-. .. ~ .. .-.~ 
• SICCESSFIL TEACHEIS t 
• USE t 
'The Odell Mandolin MethocH 
=. The most practical. complete and progressive method PUb- ' 

!ished. h contains every possible point about mandolin play. : 

•• • i Adv=: IB!~i~~:OOl~J;-~~ht8'u~~Il=~~~~: : ~~!' ~i~: !~~I:Lft HilMi Hannonics. The mo.t comp~ete 

The Odell Method is used by such teachers 35 

F. Landry Bertboud J. W. McLouth 
Cl.o.ud C. Rowden Alice Kelhu· Fox 
Wm. Ed. Poster K. B. KraM 

}Y:~!~P~tt!~' ~.al. ~n~~~ton 
W.o.lter T. Holt Harry N. Davis 

g~~T~~feman ~\~~ri!.h~tcnt 
AND HUNDREDS .OF OTHERS 

PoW' Book., each 7Sc:. Comple(e $.1.00. 

LI BERA L DlSCOUt'\T TO TEAC HERS 

leadi~~a~:;d~~~ !~:I~gsac;~'~t~i~ntents and what lhe t t I t is also a great Tenor MaOOola melhod . : 

• H. F. ODELL &. CO. t 
= 165 Tremont St. Boston, Mass.' 
L".-.".-.. •• ~ •• .-. •• .-. •• .-. ........ ~ ........ .-.'; 

HOW TO BEAT TIME 
Is Carefully Explained in the new book by 

HERBERT FORREST ODELL 
ent itled 

The Mandolin Orchestra 
have ~V~yt:~h~ :ctayer in a ma ndolin orchestra should 

IT CONTAINS: How to Form A Mandolin Orchestra- How 
To Get The Play en- How To Ol1anize-Conlti­
tutiOD and By-Lawl-The laltrumentation- How 
To Build up an Orc.heltra-Seatin& Arrancemeru­
What The Director Should Know And Do-How To 
Beat All Kindl Of TUne-What the Playen In Each 
Section From The Concert Muter To The Drummer 
Should K.now- How To Care For Inl trument. ­
About Stringl- Program Ma.kina:- How to Render 
Music- Tempo-Expcellion- Stqe Deportment and 
Dreuand othermattenconnected with the . uccessful 
direction and man.,ement of a mandolin orchestra 

THE ONLY BOOX: OF ITS KIND PUBLISHED 
PRICE SOc POSTPAID 

H. F. ODELL &. CO. 

165 Tremont St. Boston, nass . 



NO TRIO IS UP-TO-DATE 
without A copy of that charming composition 

SERENADE by Stellario Cambria 
Written just (or Mandolin. Mandala and Mandocello. 

PRICR 6Se NBT. 
TBB PLBCTRIO PUBLlSIII1fG CO., 4216 BROADWAY, N. Y. 

Have You Been Satisfied 
.,llh your strl nl"~ W. haye ,1,.Hd o lhers; we 'HI 11;1'" .. un )'OU. W,lIe 

tOid.y 'or prl(e' by the do .. a or build' •. 
S,.p'e B .. jo Slrll( Ilc. Vlolla 01' Oliitat Shin&, Ik. 

UNeyerl.l.e" 6rand 
Bos: US THE P. J. BACON CO., TelTJ'YWe, CODD. 

nNE BANJO SOLOS IN C NOTATION. 
Sis aoa In one book. PIYe 60 eenta. '" oIf. 

GOLDBY & SHEPARD'S PROGRESSIVE STUDIES. 
In C Notation. 

Bi. boo~. Mlcenlll per book. U oCf. Books 1. 2 and J now rudy. 

Frank B. Smith'. Scale. TedlDie and Tremolo Studies. 
In A and C Not&tkm. Price 15 ceaLl. I.J on. 

r8BND FOR DESCRIPTIVE CATALOGUBS. A OR C NOTATION. 
STBPBBlf SHBPAltD, Publisher, 520B. 18th SL, Patenon, ft. J. 

TUII: C,.a(lULATJOJlf 0' 

KEYNOTES 
G o a Ol'f I JI(CB &A.8I }1fO .""KY l 8Iua 

It Is published on the fi rst of each month In the Interest 
of players of 

TH. BANJO, MANDOLIN AND CUITAR 
and the reason of Its SUCCtsS Is that It has tbe mo •• new., 
tit. beat artlcl •• of any British paper and not Its. than 
• ...... , _Idle In each 'HUC:. 

••.•• ,_ II _ tM _NertpU_. a. __ .... a _.u.. 
.... 1. _ Ie , _ .PMf---.t. 

JOHN ALVEY TURNER. t~~":":.Jl":D 
TIM ,.taU....,. of tIM !arre.1 E',..,..II Cau .... of M.IJc for the ..... I .. • 

.1rII_1. M.q ... .. a' )'OUIIII.I""II II. u' po.t trH. 
5U8SCRIPTIO I'IS RECEIVED AT "CRESCENDO" O FFICI 

EtJtel hUGPetia 01Gott 
wiU _ .cc:epl II limltlld number 0( ~nc. pupu. on tbe.-wtar­
n-~ dlfCec- rrom eny ., far obteiDeble on tbu IlIRl'WI'ICIDt, III tbat 
eMth ~ h acbpted to tbe· pup& sw-.t needa. tequiremellu,. and. dt&iD. 
-"-M •. Pa •• huthhto_,.aftuhilf"lftb~ j 

'Hlln I"eI:'IIiYlld the Sth 1_ end .pp~ 

£~~ 
._t-n.ud 

u. "bat'N" to lbanlc)"Oll for 
'M~I _lionrouha"~Ye:Om. .. tou.cuit&t. yOU' .... 'rCIOI'ftId 

:;tE:,:7~~~;;~~::v::,.~~~ .~~~'i 
TaUIS Olf U QV&ST. 

ETHEL LUCRETIA OLCOTT 
410 Hippodrome Annex Clenland, Obio 

Oultarlsts Round Table 
ICA ....... "- pap 1.) 

Try to memorize your solos. The cUect is so much 
more pleasing to your lisr.eners, and the memory is stren­
l(thencd by cultivation. 

Keep alwal'" in your mind that old saying that "a 
thing worth domg at all is worth doing wcll." Do not 
try to playa piece that you know is beyond you, for it 
will not do you nor your instrument as much good as it 
would to do a thing you were capable of. 

With correct instruction and diligent practice you will 
win success if you have the natural talent. Even if you 
have not a macked talent. you will derive much pleasure 
from your instrument. and be a much better judge o( good 
music. and a. much better listener than you could possibly 
have been without studying some instrument. 

W.L. K. 
How .art! the -- guitars for tom atsd actio". say 

after about two years is tht! actio" as good as IWT' Which 
wotUd ,.,U ,teommnuJ, 6, 7 or 8, fo, practically all solo work 
with piano accompa"iment' 

The guitars you mentioned are among the best made 
(or tone and action. The action o( any standard instru­
ment is good (or several years. We think either number 
7 or 8 are well adapted for the purpose you want it for. 

BONE BIOGRAPHIES 
The long awaited oompietion o( this volumn is now 

announced and the book is in the hands o( the binders in 
London and by the time this issue o( the magazine is out 
of press the book will be ready for mailing to all paid 
subscribers. Those subscribers who have not yet scnt 
in their money will kindly do so at their earliest coo­
venience so they may receive their bc?qk promptly. 

Miss Ethel L. Olcott, 
410 Hippodrome Annex, 

Cleveland, Ohio. 

BANJO STRINGS 
THE ODELL SPECIAL STRINGS are strong as 

iron, true at every fret, give a loud clear tone and are 
just the strings you will oay are the best you ever 
bought . 

10 eta. each. 40 eta ..... t. 
SI.OO.....-ted dooeo. 11.80.....-ted bel'. 0/ 30. 

SEND FOR OUR STRING CATALOG. 

H. F. OdeD & Co •• 165 Tremont St., Beaton. M .... 

FREE TO BANJOISTS! 
You ~~hin~~~ib~td!~ ~"a=t~OI~~ 

oririnal. You want .0101 that matter. that ate c:Uocti~ ud 
not too difricult to play. 

We ~tU::= ~~~'f:~;e,z ;:'tthe~~ep~ 
pu.:!tt:.f'"' IQ to pro ..... ill. pn.c:tical_)'. the hip qualit, of_ 

JQI\ _d)'Ollf IlIIJnII aDIi addn., aad _1Iril1mell '" by mv. 
ELEVI!K CHAJt1IIIm JlAK JO SOLOS . 

\,~ r.or:=id!:r'i't!t-;::~:::~! z ~~~~,;=-.w 
recomnMDd ov flrm. 
ADovAnoc..tiora ............ ttwC~tiorapriate4_tbebldr:ot..u~,. 

Writ ..... to CLI F FORD ES.5EX CO. 
IS. Orah o . St ., Bond St. LONDO,., ENOLAN' D 



\ LEN, Mrs. LOUIE M.-345 N. 11 th St " O DELL, H. F.- 1M Tremont St., Boston" VREELAND, WALTI~"': P.-178 TremalU 
""\ Uncoln, Neb. Piaoo, Guitar, ~'landolin Mass. Mandolin, Guitar, Banjo And ' St., Room 40. Boston, Mass. GuiLar , 

and Guitar . \ Piano. Mandolin and Banjo. Teacher and Soloill~ 

--+- , 

GLAUD IT MR and MRS e RAS J _ . ~ W RIGHT, JOSEPH ,-28i6 Telegrnph A\'c., 
392 B~ker 5t Brooklyn N Y 11ando- ST~EBLDR. E ., W.-..c';toX ~. Be~ea Road , Oclklnnd, Cal. Mandolin. BanJo. Balalaika, 

lin Banjo. Guitar. 'Zither, Vi~li~ a'od Piano. \\ est Pur", Ohio. Man olin, GUlt.ar, Cello. Mando-Cello and Guitar Teacher and Soloist. 

TSCHOPP, CARL.-131, S"",,,,,,", nna A, •. Teathers 01 Mandolin, Banjo or Guitar 

LANSING, G. L.-17Oa Tremont St .• Boston, Pbiladel hia Pa. Mandolin. Zither Cui. Y0l!R ,professional card · ~'lU be msfrtffl III 
Mus. Banjo. Mandolin and Guitar. tar nnd Dan~o, • 'in ~~:~~~ for '2.00 fo r 12 months, fKJytJble 

THE CRESCENDO 
Atwa,a obtainable 'rom an,.one on Ibla lIat. 

I:Iol ton, M.... UNITED STATeS 
Vega & Fairbanks Co., 6z Sudbury Street. 

~~~eEn~~~~d ~~.~ 1~~~eJm:~~ S~~:t. 
G. L. Lansi ng, 170A Trtlllont Street. 

Brock ton. M • ••. 
Brockton Musica l Inst. Co .. I B Main St. 

Chle.,o, III. 
Lyon & Healy, Adams St. 
C laud C. ~owden. Ion Masonic Temple, Statt& Randolph Sts. 

Cleveland. Ohio. 
H. E . McMil lin & Son Co., '2060 E Q! h Streel. 

Fort Wayne. In \l . 
Cen!ra l Ntws Ekpot, 114 W. Berry St. 

H.rtfo rd , Conn . 
Barker Plano Co. Asylum Street . 

Loa Angeles, Ca l. 
The Lindsey Music Co., 416 S. Broadway. 

NewC~H.k6i~s'o~·!c ~Co .• 8'lz E. 34th Street. 
D. E. Hartnett . 7 1 W. zJrd Street. 

Pltt .bur l , P •. 
H. A. Boeker. 601 East Ohio St. 
Volkwein Bros., 516 Smithfield Street. 

PorUand, Oregon. 
H. A. Webber, 48q ~{ Wash ington St. 

Provlde-nce W: . I . 
Goff & Darling, 2]6 Westminster Street. 

S.n Fr.nclICO. "':.'. 
Alice Kellar· Fox, 62 Baker St . 

~ !oux Cit." . Iowa. 
C . A. Tem pleman,)7 1 J O~leans Ave. 

.iyracu .e. N. Y. 
Rose Fritz Rogers, 11 4 E. Fayette 51. 

York. Pa. 
Warren N. Dean, 8 10 Wa yne Ave. 

FOI!EION 
Chrlat cbure h , New Zeal. nd. 

Oun~~I~, ~e~ly~.2a!~~~Ie5 Bldg. 
New Zealand 8 . & T. Society, Princes Streel. 

Lochh.u~n-Au&sber" Oermsny. 
F. Sprendnger. 

Oothenburl. Sweden . 
G. Gerhard O hrn, Wallgatan 27 . 

terl.tI.nls. Norw.y 

Lo.~on~elfri lrl~Jdh.erC5C'ade . 
~!~no:~~sJS;O;f~~I~t~e~.rafton Str~t. 

P.r.m.,lbo Surln.me, Dutch (lul.aa. 
J. A. Hoyte. roo Pontewerf St. 

Pe n.n&, Str.lt. Settlements. 
Khoo Hock· Tye. 

Sydaey, New South W ..... 

welrt:~t~~;!: ~:~. ~~~.::r. Street. 
J. G . Turner. fI) Kent Terrace 

LINER AD. DEPT, 
Advertisements Inserted here fo r 1S cts. a line. 

each Insertion. Ca.sh with order. Not less than J 
IIne.s nor more than 8 line.s accepted. 

ADVERTISE HERE. 
Chas. J . Glaubit says :-"1 think advertising in tht 

Crescendo is J!reat, I have received so m.any answers. 
It travels so far and really gives you good va lue for 
little money." 

C. A. Templeman 5.1ys :- "ReceiVt'tl three replit.'s to 
my ad in last Crescendo before I had received the JXlper. 
and sold all the Instruments 1 offered for sale. " 

Back Numbers of the Crescendo 
ONLY A FEW LEFT 

~::: .::=:J ~~~:=;: ~~~::l~:~~ :~~ :.~~~~r ~~::~ :g~: 
Vol. 11I.- tO Numbers containing over S20 worth 

of music 50c . 
Vol. IV.- II Numberscontaining $20 worthof musk 50c. 

Single numbers 10 ct • • 
Vol . V.-IO Numhcrs contalnlnglZ2 worth of musk 50c. 
Vol. VI.-12 Numt'Crs <o nlainlng $Z5 w('Ifth of music 75c. 

Less than 21): set~ still uMold In each volume. Make 
your files complete and order h;tck number!'! desired. 

Chenet Guitar Studies 
The Easie<>t nnd M. st Practical Course for Bcginnen. Used 

and recommended by lhouM.nds of teachers. 
IlIlIch,d •• SulCi, Choc-d •• "d e .. crdan in C, D. O . A. E _ad P . 

Short tuchln, piecu. 

POUR BOOKS. Each SOc. Discount t·2 off. 
Try these studies with your beginners. 

H. F. ODELL & CO., 165 Tremont St., Boston, Mass. 

EVERYONE USES THE 

Odell Mandolin Duo Method, 75 cts. 
Send for Circular. 

H. F. ODE'LL & CO., 161 Tremont St., BOlton, Mus. 



The Cr~cndu 

~ Thirty Compositions and Arrangements I 
for the Guitar 

BY G. C. SANTISTEBAN 

The finest collrclion of Cuit.." r music c" cr issued. The contents consist of standard compositions suitable 
for home amusement or for the concert room, also ns a COUr5C of study for the advanced student. ~ 

CONTENTS 

Adios (Parewell) .... ...... . .. .. , LofXJc 
Alohn Dc! Hawaiian ~ng H. R. H. Lilillokala"i 
Badinage C. C. Sa ,lIistebmr 
Bagat.elle. For Two Gui tars ... ..... . G. C. ontistoba" 
Barcarole C. C. Sa ntistebcUl 
Donna c ;\ lobile. f_'1. C. l'ardi 
FanLasic from "Rigoletto" C. Verdi 
Flower Son~ C. Lange 
Happy ~ I ectings ~l azurka ... ..... ... _ C. C. Santistcban 
Home:. Sw{.'Cl Home ._ . An', byC. C. Sautisteban 
I dreamt I dwelt in ~ I arblc Halls .. M. Balfe 
Last Rose of Summer. The. Air Vane 

Arr. by C. C. Santisle/x", 
Like 0 a Like. HawaiianSong. Arr. byC. C. Sanlislcoon 
Mazurka Facile C. C, Santistcoon 
Melody. For T wo Guit.a.rs Arr. /ly C. C. Santis/eoon 

Nearer. l\ ly God to Thoo .. Arr. by C. C. Sa f, /islebm, 
Now Thy Flight to Heaven C, Donir:etli 
On Billow Rocking.. j. R. Pla Pfq,,,tte 
Orilla del ~ I ar, A la. (Dan?.a) }. Rosas 
Paloma. La ..... S. l"radier 
Polish Dance. Op. 3 X. Scltcx:tOOnka 
Robin Adair ...... ... Arr. by C. C. Sa"tj.deoon 
Scenes That arc Brightest Wm . 1', Wallace 
Serenade Uadine Gabriel A"aric 
Scxtette (TOm "L.ucia" C. Donir:etti 
Stephanie Gavotte A. C"ibtflka 
Sunlight and Flowers. ' Valli... C. C. Sa n'islcban 
Supplication ' . .. .. G. C. Santisteban 
Then You'll Remember Me .. M . Balle 
\Vise Men and Sages E. A udrian 

Price, $1 post-paid 

THESE COMPOSITIONS PURCHASED SEPARATELY WOULD COST OVER FOUR DOLLARS NET 

KEEP IN TOUCH WITH US. 
WE KEEP IN STOCK EVERYTHING YOU NEED. 

PRICES 

Careful 

Construction 

SatIsfactory 

Case.s and SupplIes 

(or all th..., jnst, ument!. 

STRENGTHEN your execution by 
playing instruments that are 

p"rfection in TONAL qualities. 

Every Instrument carefully tested 
bel ore Leaving our warerooms. 

PRICES 4 
$1~2 to $50 ~fi~ 

eo Beauty 

cl of Design 

RepaIrIng Skillfully 

Executed. 

CORRESPONDENCE 
SOLICITED. · ..... · ..... 0 ... ·06 Catalogs mailed 

FREE Upon Application. 

,PRICES ,,{': 
A"~ 

$15 to $75 'O~ 

I 
~~eo 

~~ 

Mu.ic~ Initr'umenta,SuppUe. & Mu.ic 

Oliver Ditsol Collp.IY 
150 Tremont St., Bo.ton, M .... 

CH",S. H. DnSON jt co. 
8·10.12 Eaet 3"tb St •• N.w Y.l'k. N.Y. 

aAY "I .... w voua AD. IN CIl&SC&NDO" 

" 
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