










































The CRESCENDO 

BANJOISTS ROUND TABLE 
ConducMl btl 

GEORGE L. LANSING and THOMAS J. ARMSTRONG 
Em/rtDlt 011 Malin'S &t1JoUtIc 

7'ltil u, ,.Wdully /"" DlutjoYf. btll "'''ro"' "UI)' (Uk q.,,,tfolfl p.rltli"iltg 
til IIw ba'\if) or CfJNtrifnftlJ QttutiolU In' ."flgH'"'''' lIJilI rtNi N II". C(IIl.­

.kltf'oJiI)N. Add,., .. "HUHjOUU lluHNfi 7·uhl .... (If 1'It. I)ruff"db. 

WHERE THE WORTHY TONES LIVE 
n,V 1'IW/HIII J . A rlllslrong 

AN eminent pianist on being asked how he liked the 
banjo replied: "'Horrible I I think it shouldbe 
muzzled." Quite a vicious recommendation 

wasn't it.? Perhaps he thought the thing bite 
him; or maybe he lived some who 
loved noise more than musIc. In case the cmlOcnt 
plunist's lurid o.ttentlon 
(or while his conVlctlon divulges a narrow IDtellect, It 
setttes the fact that the banjo has a powerful voice which 

instrument demands treat­
ment if agreeable results a:e !?oundmg the 
keyboard will transform a plano IOta an mstrument .of 
the most abominable torture, whereas prudence and 
crimination will make it a thing of beauty. Just so with 
a banjo. Improper fingering coupled with noisy rough­
ness offends the ear whi le a different method of treat­
ment guided by attention to .expression and tone, 

the banjo.in a more .(onn. 
Tone is the leadmg element 10 a musIcal performance. 

Without good tones nothing of real value can be 
plished. The banjo strings are capable .of producmg 
numerous variations in that direction, offenng plarer 
every opportunity for contrasts be.tween like 
gay and grave, joy and, sorrow, gnc! and all the 
intervening degrees required for a creditable performance. 
As every sound may also be increased or in 
volume, we obtain the additional grades of soft, medium 

of this description depend on the position 
taken by lhe lert hond on lbe finger-board, lhe right hand 
method of operating the strings, and in the accurate con­
junction or "team work" of both hands .. 

Young banjoists rcgar.d left h.and as of 
tance for bestowing vanety m work, I.ts utility 
here fonns the basis for success 10 that fasc1Dat1Dg quar­
ter. It is well known that a firm pressure is necessary 
for obtaining clear notes, and although .this is compulsory, 
it by no means represents all the servtce expected of the 
left hand. The many positions on the long ann of a 
banjo naturally tends to alter the character of tones 
played at different places on its 
A certain tone, coming from. a treble stnng In one posi­
tion, appears somewhat,modified when taken on a lower 
string in a higher position, and chords of three or four 
notes undergo a marked change when played octave 
higber ; this change beingseparatefrom that remitted by 
alterations in pitch. 

Par obtaining various melodious of tone, the 
banjo finger-board may be spaced of! mtothree(>ru'ts:­
low medium and high. The first or low part mcludes 
all notes between the nut and seventh fret ; the 
second or medium zone rests between the seventh and 

ftftecnth frets; and the high section extends beyund the 
fifteenth fret Up to the highest position. These three 
divisions amplify the scope of left hand manipulation 
wonderfully. Moving Crom one to the other, among the 
strings, enables the player to secure the particular tone 
wanted, and thus produce the necessary expression. 

[n the low division find tones having the greatest 
resonnnce and sustaining power, Cor here is where the 
vibrations are more prolonge4, especially on the second, 
third and bass strings. It is in this section where the 
rich "cello effects" are obtained when playing tremolo. 

'Going into the second or medium zone we meet those 
handsome mellow tones which give character and 
viduality to the banjo; while in the higher section are 
the sharp, brilliant tones,remarkable for their penetrating 
nature even t hough they are more staccato than those 
found in the tower divisions. When a mute is used, high 
notes on the banjo resemble harp tones. 

Right hand management also exerts a powerful in­
fluence on the tones coming from the strings, altering 
their resonance according to the mode of operation and 
the situation o( the hand. In its normal position for 
finger playing - about (our inches beyond the bridge -
we obtain st.rong, vigorous tones t.hat are so much- ad­
mired by the banjoist. li, however, the right hand is 
brought nearC'.r to the bridge, these tones become sharper 
and more penetrating. A graphic illustration of this is 
shown in the playing of .. McGrath & Page, who pick the 
strings very close to the bridge. An entirely different 
result is secured when t.he right hand is moved in the 
opposite direction, beyond the central or nonnal position. 
These tones immediately change, becomng softer and 
milder as we approach nearer to the finger-board. A 
fine example of this movement is seen in the' artistic 
playing o( l"red J . Bacon, who confines his work to the 
finger or guitar style entirely. 

In our modern thimble style, where three t.himbles nre 
employed we have another mode which secures tones of 
greater pc:;wer than those obtained from finger execution, 
and with a much less expenditure of muscular exertion. 
Lloyd Ibach, who uses this form,obLains every effect by 
fingerists andhis tones are remarkably clcarandsnappy. 
When rendered an exceedingly beautiful 
comes from this impact o( thimble and string, espeCially 
in notes the thumb, which is covered by one 
of the metal bps. 

In addition to these right hand manoeuverings for 
gaining tone variations, we have the plectrum, 
tanon of the mandolin system. By the use of this litU. 
device we enlarge the banjo's tonal capacity, improve 
the weak spots in finger and bring the instrument 
into a wider field abounding WIth every capnce of expres­
sion and phrasing. · When both plectrum and instrument 
are just right, a capable banjoist can draw forth any 
degree of sound, (rom the faintest whisper to a big, roUnd 

(COfItU"..d 1M PRf. I I) 
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as does every other instrument except the piano and 
harp, with, of COUTSC the exception of the organ, and there 
arc many times when onc wishes to make music, but can· 
not have a piano nor harp ncar. The guitar is soft 
enough La soothe in the sick room, and can be played in 
the privacy of onc's own boudoir, at times when one is not 
well enough to leave the room. I t can be taken on trips 
on the boat, on any sort of trip in the open, and thus 
can be used to accompany ihe songs o( the party, or to 
play sweet solos upon. If one were crippled so that it 
were impossible to get about, they could still play the 
guitar, and there is no other instrument that is com­
plete in itself with its melody and own accompani­
ment, that can be played in a wheel chair or even in 
bcd. True, it is not the most convenient. way to play, 
but ·'it. can be did," for the writer in her early years 
was an invaJid from an accident, and confined to her bed 
and a wheel chair for over two years, and during that 
time had an enjoyment from her guitar that no other 
instrument could have given. 

It seems that a number of prominent physicians are 
aware of the good to the nerves of the guitar, for the 
writer has , during her leaching in Los Angelcs, had pupils 
come to study with her, who had nevcr before studied 
music, and at middlc age, who had been recommended 
to take up the guitar for the benefit it would be to 
their nerves and ceneral health . One such tady, who 
had had the best known physicians in different parts of 
the country , was told to study the guitar as the best pos· 
sible good for her nerves, by one of the leading physicians 
of the Unit.cd States. 

ANNOUNCEMENT 
[n last month's issue of the magazine, I stated that 

the Bone "Biographies" were completed, and ready to 
send to subscribers. The names of all paid subscribers 
have been sent to Mr. Bonc, but the war in Europe may 
delay the sending of the books to subscribers. I under· 
stand that the International Parcels Post has been dis· 
continued, and as there are so few steamships nlOning, 
it mar be a little time yet , beforcthe books win arrive in 
Amenca. It is unfortunate, but it cannot be avoided, 
and subscribers have, at least, the satisfaction of knowing 
that the volumes are ready to send as soon as the regular 
system is again restored. Those who have sent in their 

~h::~: ~O~!h:t!~ ~~efis~Y do so now,SO I may send 
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::''d:eute ~r~~t~~ar~:~~t,a:~~;!~ ::~~ag~ 
judgment the same as any other musician. He must 
deliver proper tones in suitable places, swell or diminish 
the sound as needed and concent.rilte his though ts on 
whatever sentiment the theme contains. 

In a general way it may be said that plectrwn playing 
shows that there exists a close relation between tone 
quality and the tension of a string. There is a happy 
medium governed by the guage of a string, how tight or 
loose it is and how low OT bigh is the note taken. The 
bass string is best in lower register while the first 
string is just the op becomiag better and better as 
we ascend. 

The one eJ:ception to this rule occurs in the third string 
which is good throughout its entire length. 

An Extraordinary Opportunity- Good (or 30 Days Only 
The C .. UCUi DO lin arran.:ed with the leading ml.:uinel.Lhrough 

The Grumi.u.x Newl .nd Subst'ril)lion Co., for . K rie" of \'ery l pe­
cial Ballaln. in Mqazine Subsuiptions, 8uml for JO d. )'! only. 
The Yolume of subscription businns has grown enllrmou'lly with.n 
the lasl few years. Most l)Cople like to l uh!lctil>e in No ... ember 
. nd Dece ml)Cr. The congeltion in alt em pLinJl: to h. ndle almost 
a yeu ', bU l incu in a month or two is a ... er)' 5erious problem. A 
remedy hu IU/(Re5ted itself. Why nat induce our readeu to suh· 
&Cribe ea rly, thus ~udnJ; compla int!l and a\'oi rl ing the rUJlh? 

~Jin;O~~her,:, ~-~;h:~I~ l:e:uCI~~ ml;~~leh :n~iil ~,n~:I~el:~~~~i ~~h~O~eei: 
will ketp U! busy enough in Dece mber. lI ere are all the worth 
while magazine!!. Every cl ub on lhis p.ge will posith'ely COlt 

~oO~: o~~!!rf:~it )~~fA k~::\~adn ::;: :f?,i';~~ld;'n7y~rr ~~~'r i~t.~~ 
The Crescendo Reg. Price 11 .00 OUl' Special Price 

i.tc8:.r,': ::::lll:: :::: ~~: :~~ fOT JO I~.-:O' Only 

The Cre.cendo 
Home Needlework 
HouMwife 

The Crescendo 
Ladie.' World 
Hou.ewife 
McCaU', Malallne 

Tbe Crescendo 
Modern PrilCill. 
Pictorial Re.lew 

The Crescendo 
Ladics' World 
Mother'a M"uine 

Total V.lu, Si:OO Thereafter'I.85 
Reg. Price '1.00 Our Specil:l Price 
Rei· Price .75 for 30 O.ya Only 
Rei· Price .so '1.55 

Total Value '3.a5 Thereafter 'a .oo 
Re,_ Price 11 .00 Our Special Price 
Ree· Price 1.00 for 30 Oa,a QnI, 
Ree. Price .50 , 'a.oo 
Rei. Price .50 

Total Value 13.00 ·Thereafter '3 .65 
Ree. Price 11.00 Our Special Price 
Rei. Price 1.50 for 30 D.'. Onl, 
Ree. Price 1_00 '3_25 

Total Value IJ.50 Thereafter '3.15 
Ree_ Price '1.00 Our Spedal Price 
Ree, Pr-ice 1.00 for 30 Oa,. OnJ, 
Ree· Price 1.00 '3.25 

Total Value 13.00 Thereafter 12.85 
Ree. Price 11 .00 Our -Special Price 
Ree. Price 1.00 for 30 D.y. Only 
Reg. Price 1.50 12.25 

Total Value -s.iTo Thereafter 12.00 
Enl'}'bodJ'a Magazine Rei. Price 11.,50 Our Special Pr-ice 
Delineator Re,. Price 1.50 for 30 O.y. Onl, 
The Crescendo Re,. Price 1.00 13,7,5 

Total VaJue .... 00 Thereafter '3 .40 
Both maluine. in thi • • pecial club muat 10 to the l&lDe .ddr . ... 
The Crucendo Reg. Price 11.00 Our Speci.1 Pr-ice 
Pictorial Re.iew Rei. Price 1.00 for 30 D.ya Only 
L.dJe.' World Rei. Price 1.00 12.75 
Modem PriacUIa Rei. Price J.OO 

Total VaJue ... . 00 
The Creltendo Re,. Price 11 .00 
McClure', Maguine Rei. Price 1.50 
Woman'a Home Comp.nion Reg. Price I. 0 

The Crescendo 
American Maluine 
McClure' . Malume 

Total Value 14.00 
Rel_ Price '1 .00 
Rei· Price 1.,50 
Rei. Price I. 0 

Total Value ... . 00 
The Crescendo Re,. Pr-ice 11.00 
McClure', or Americao Reg_ Price 1.50 
Reyl •• of Rniew. Rei. Price J .oo 
Woma.n'. Home Companion Re,. Price 1.50 

The Crescendo 
Youth'. Companion with 
Tarben'. Life of Lincoln 

Total Value .,.00 
Rel_ Priee 'r .oo 
Ree. Price 2.00 

in ~ yoll1Dl.e., 991 pq:el C1. Bindin&: ~ .50 

Tbe Creltendo 
Sc:.rlbner'1 Ma,uine 

Total VaJue 15.50 
Rei. Price 11.00 
Re,. Price J .OO 

J'uhreS~~ Itn~ 
for JO Oa,. OnIy 

12·751 
ThereaftertJ1° 

Our Special Price 
for JO O.y. OnIJ 

1~ -75 
Thereafter 13-Jo 

Our SpeciaJ 'Piice 
for JO Day. Only ".00 
J!eSe;!!f!1 '~i~e 
for JO Day. Only 

IJ.75 

Special 
Our Special Price 
for JO Oa,. Only 

IJ.25 
ToW VaJue 14.00 Thereafter IJ.75 

Send your orde r to-day. Commencr your lubscriptions .... ith 

~?a;r:annl~ !~:o;e:~f~:a~~e ap:~i'd:t!ooir ::~~ifo~~n T~~ 
maJazinea may be sent LO a ne addrrl5 or each to a diGe rtnt add rel5_ 
Thll Ri ves you an opportunity to h . ... e your friends lubscribe wilh 
you, or to use the maguine subscript ion. as SiflS to you r friends 
or reiativH . Here il • rare opportu nity for you to pro ... ide ror 
your Christm as Rift, while these low I)riced offers are a .... il.ble_ 

Address your order and ~d remitt. nce by Check. Poatli or 
Ezpreu Money Order, to 
The CRUMlAUX NEWS AND SUBSCRiPTION CO. 

175 FJFI1I AVENUE, NEW YORK CITY 
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The "SYMPHONY" 
Harp Guitar 

Alllrl r:t.~ 1l11I1 d"!ilChbl "\'l· r)'OII1' . '1'111' 

~;I\t~'~':~~~~~lr!:::~' tl::('~'~»)~I~I:!Y~): 
Gr •• lelt Volum. I\lId Sweete.t 
Ou.lity. It IIIUI 'i .. o Ol!;tra b ... 
a t riaj a or 11O .... ·crrul. ,I t.·,·p, rid, wile 
lik, ' tl hnrl" They rnllkc I'lll)' l n~ 
"'811'r. Pints Ilh! AS l'l'Ui)' ftS 1111)' other 
key . New 111111 bt.'lIuliru l Cirl't'U pro-
11ul·I~111n.t· r only 8 rew Inillutl'1l' pmc­
tit-t·. 1""'ldilll( "rtists Mil 1,IIIyl lll( It 
with I(rL'Ilt su(.'Ct.osa. An ""irIlMY ~tll· 
tAr l"ul lIolhillK Iik, ' the power of " 
"SYIIIPhony." Write rur rrt.'t! 111",,­
trllk,,1 m llllUK 81111 " rl ists ' tcsti ll1Unwlli. 

We ship the "Symphony" on trLl!. 

W. J. DYER & BRO. 
Dept. 85. • St. Paul. Minn. 

In ,... If • tnII!InI ...... it ttl IJIIIUIr I 1I10! 
GET A REAL TRIO ONCE! 

GET SERENADE BY STElLARJO CAMBRIA 

FOR MANDOUfRt~~N~~t:~e~ANDOCF.U.O. 

PIlI. ~ a. PIIdrio I'IIiMr Ct .• ·• 42Iti.......,.!Iow YoR, N. Y. 

SELf' INSTRUCTOR f'OR THE 

UKULELE 
or Hnwlliill l1 Guillir 111111 the TARO·PATCH by Ceo. Kia. 

The OC1>t "'l'tl lod l'uhlishl..,,1 ro r lhb pOl'uinr IIIl>lrlllllcnt. 
S IK.'Cwi nih' to 'I'l11chcrs 111111 i)('f1 lcl'8. 

R. W. HEFFELFINGER. Los Angeles. Cal .. Publisher 

DO YOU KNOW THAT 
MUSICAL JOHNSTONE, "The Mao with the 

Mandolins" il'l Making a Hit in Vaudeville ph,y­
iug sollie or his own l.'OlIIl)()Siliotts? 

SgND FOil ms LATgST TRgAlATIC CATALOGUE 
, •••• It . '.111."0 •• , 5'15 Co ••• rill1 •••• A.ec •••• $ •• Le .. I •• M • • 

Yours (or convenience - Tbe Trinity Music Sland 

~ ..... _ ..... ... -
TRINITY MUSIC STANO CO .. no. 53. EIrn~ StIItion. ProrickI'l(C. R. I. 

VANDERSLOOT'S 

MANDOLIN ·FOLIOS 
Are·Acknowled,ed the Beot-The Lallina' Kind 

ALL INSTRUMENTAL HITS 
NOI. 1 to 9 Induaive - No. 9 Now Ready 
Send 25 c.enu for 1 H Mandolin, Poatpa i d 

Catlike .... ·1 11 be ... /111«1 upon ~ue.t. 
1' lIhh.tlftt fur ",t 01111 ,",I MontSuUn.. C_L Ollilar AC'I'. ond 1'''1110 
AD": AI';') ""bll_llC'\t ron )olAnd. or .ani )land. In lIe.rate ILheI':l (<.InA. 

VaDdenIoot Muaic Puh. Co .• Williamaport, Pa. 
---------------OR'--------~~---
H. F. OdeD" Co .• 165 Tremont SL.Bootoo.M~. 

*'«**.*"**«*.*'4I.**"**,.u**n***« ••• U**:«lIlt** • • ! ! · ~ • • • • : : • • 
! SECRETAltiES ARE REQUESTED ! 
: TO SEND IN NOTICES FOR THIS .i i DEPARTMENT. : 

*.*.**"««*1It***"**«*"*.****~*"****"***«*** 
NEW YORK 

F. Landry Berthoud, Scc.antreu. 664 Wat 179th St., New York Cit)'. 
A. in previous Bummcn, Serenades have been h~ld fortniahtly 

wit-hout Interruption. The attendance is IOnlcwhat smaller but 
cnthuli.u!lll i. greater. There is an opportunity for everyone to 
take 1).'Ul. AI50 an informality that lends courage to thoee who 
hClitalc aWu! playing before a " full house." One of the "beat 
time." of this RallOn wa. Mr. lieu' Serenade. on the hottest night 
of Augu lt. The Secretary 'It'1\5 nOI in toW " but he haa heard all 
about it. There wuan'l a crowd 10 of COUnIC it WIU cool! The 

~:C~::r"'~=:;:.n~I~~"tTe=h~~e =~ ~~~tCi~ir:~:':i 
~lti:~c~~c! ==::a::::·m:!~reatCd. wrotc and majled nOlices 

The event of tlte season. however. waa an Outinl-Serenade at 
Pelham Bay Park on t he 17th of July. Thil was the date or • 

~hein\":~' of ~hcn~b.sh~'=!o~~!ct~:~. ~O~:r~:!'n!~~ 
and make ent ire arrangements aa:ordinjl: to his own idua. This 

~~ :~~i~':~:r:t~d:i=~dntot~~~i~Ut~! hi~~ll!r~:Se=J;:' 
It included a trolley trip to beautiful Pelham Bay. accHI to the 

~~i:'c~t;I:~~Il~!!ij~~ 1I:~~:~'~~i~~~li~)OJi~s~r I-~~I~r~~.!dr:nw:h: 
veranda. It waa fOllOWM by the General EnliCmble played in a 
private room of the Inn. The pcrf~t W't.'3ther (uldL'i,1 much to the 
enjoyment of the tI.'l)' and it was not until we had reveled in the 

:1~':llgl~:;t l!~~n~~~~gh~:"li~ ~~Il~l~~b!:~h~Il~~~~u~~hb:lo~he O~W~; 
Serenade muAt be an annual event, with Mr. Quackenbuah as 
Chid Serenllder. . 

ch~~~e(t~~~I:i; ~?' ~~~~."~e~J'':lhKi~n:::~~lIi: ~h;ia~~i~!I)~na~h;; 
the General EnliCmblc Mr. SteinberK plated two mandolin Il0l01 

D~::~::lt~t~;l~;~~~r.I~~~~ ~~Ie: :~or;"~: =e~n:! .:~~~ 
has I1Qt played in 1010 at the--<:Iub 1'lCfore but "'e hope this i. the 
beginning of Kreater activity on hia part. lIis playina showed 

~1~ i~ a{v~!~.d ~~fo~~.\!~:;~t Kh:' gt~~. al~:~eu:~l S'hS:~b~ 
~;~!:I!~~~rd~~ b:'a~~dl~I~~~.Cr!%ayQ~iitRI:i .. bin~1~;'~l;~ 
March." both by Bacon. Mr. F05I.ct p,layed "Souvenir' by 
Ordla on the mandolin and al80 " 1)en8Ces, , his own comk:tion. 

~:~~~h~ r.~:reaC:~l;:~ie~:'n~:' ~r.~:=~e:~1 :'!ied HC::; 
lI1ultcrchen. ' by L."ngcr. OR the mandola . Thi, is wrlttcn for the 
viola ami .... it h piolno 8ceompanimc!nt. Then' are ~1")' few .0101 
wriucn for either viola or mandola ror the reHOn that thHe are 
nul solo inatruments. Ail a novelt y they hold the attention of 
an audience but the mandola does not equal the mandol in for bril· 
liancy, nor the mandocello for fine tone. ItII place ia in en8Cmble 
music a nd thtre it ia indispen£lblc. 

In spite of ",",Iller w~lherand IUl11mervacatK>M the Serenaden' 

~~~:r:gn~':lno~II~~!! ~:.~~ ~~t:t~~veh.!~' pl~ln~: ~:ati:-~ 
10 that they would mi .. onl y one rehearsal. Tilla on;:healra differs 

~~::~~hre ~h,:j~~J:e:ft~nd~!id:ri~~r!'he:.e..!r~;'d~ ~~l any 
Mr. a nd Mrs. L. I'. Pitt have sl,)Cnt 8Cveral weeks at Mountain· 

~r~~: ~~d Jl:I~~elit~~~:n'Zrn.pla)'lRg a great deal, Mrs. Pitt the 
Mr. and Mrs. Percy White sa iled for England the firat week in 

/
uly illl<':nding to return by Sel'tcmber ant. We are all anxious 

eft their return be d~layed for any reason, unle. it be to start 
lhe London SereDaden. ' 

ThoR lovely liule supper panies at the. " On ... Arm" after re­
hearsal. and a her eerenadea are doomed (0 become Stal a«airst 
Why? Because of Kitty. Bct'fo'ftn ele~n and lulve i. the time 
when Kitty brinp OUl a little moUIC to play .,..jlh . She brin,' it 
63Jdy in her moulh. ahakes it. drops it on the Roor, leta it run 
around the lca' of the tables a wbile. then catches it and repeats 
the perrorma nce. Kilty has a lot or sport, so do the men,but the 
ladiea.- quilc a cataftrophcl 
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Anot her Johnstone 1tullHhot - C. S. DeLano Qf LQI Angeles. 
Cal .• IlCilt t.'(1 at hi" dCfik;n .i. finely appointed stud io. Mr. IJd .ano 
;1 havin" ma rveioul 8UCCCII8 in tcachinlf the Ukulele and Sll'd 
Guitar, in addition 10 the mandolin. banjo and guitar and r ... the 
fi l'll t wo mimed inlOlrumCllla. he ha& a \ ' t.."ry excellent corTC81)Ondence 
course. 

The Ukulele;. very popular on the Pacific coolil and the intereS! 
is spreading 101"lO'II the calK. It is a nOVl':1 in.!llrumcnt. much en· 
joyec.l by thMe who pl:ly it. While it will n~ !lupt.'r~ lc the 
m.tndoHn. banju and lUI tar. it i. a pleasant Ildju ncl. 11 i!<l IiIl 
popular in Los Angeles tha I Mr. L>cl.ano ha. an on:hC8trn of M' ... . 

era! mcmhcn. 
GUITAR NOTBS 

By Willia.m M.orris 

id:~h:l ct~,~i~'i~a~ili i:I\Jrc~:rt~~~u~oW~yudl; th~yn~a~~~el ~~~ioli~ 
. 'hich . ·e all know i. considered more difticull than the gu itar. 
The guilar. if ~ udied prol)ef"ly • • 'i1hout doubt il the m081 I.ui .. 
fyi ng and hal a bro;idcr fi eld of Iilcralure Ihan any olhcr slringl'(l 
instrument and a.tI a 1010 in»lrument. ranlul next to the piano or 
harp. in Illy opiniun. 

u~: i~I:~~l:C i~il~~~li!~~e ~~i~~~ ~~~~itt ~~c:~~~r~~n~1~\8 ;i.~~~ 
~~e l~n~~I~~u~lenJII:I:;:~~~I=lu!.~8 L~~IY~i~~~~;le:~lto:lI~,j~~o:: 
for it in the t. .. r~ days and the prClICn l gener:.u ion of itlllinnil a re 

:~~Yui~ ~~d:,~~~r::: i,. ~~~Ie:fits~ha~li~::I1~i !~~~h~ ~n~~;;~: 
The inlltrumenl i. 100 litt le UK<I in this country al a to-Io inst rtl­

melli , Think of the very few IOloiatli which we have on thil grand 
inslrull1cnt. I I t ill th ink if we had more rt:!a l lOloist. of the gui tar 
there would be plenty. or work for them. 

Manl think lhat I( they e&n I~ay a few chord or a fandaogo. 

~~~ 7hl~~v:;1it~~O~'~he r~~:~~t~n!jl~h~~r!n:n!h~r l~i:~e~ 
mn. wh), the Ktlilar i. limited lo-d3)" 

C:;'':' .. l~i~ 'H~~~. w~~inF~~~~·lgu,!.~~·'~~ 6eW~I~~' 
especially (or ,hi. in81rull1ent. 

I advilJe All luitar ent hulliaat .. iC they ..rally want to accompHsh 
tomcthing. 10 ~l a load teach~ and method and stick 10 it a while. 

~ufte:o~~~~o7h: n .. ~r;:~?heF~~d:n;:.:'~ndf~~:~!, 15.<:ee: 
a t it until you can play .arne of the tiner thing-. 

........................................................ 

I Successful Teachers i 
USE i 

t The Odell Mandolin i 
t Method i 
t Thc IIlO!itpraetical,CQIl1p'Jctea nd IJrllgfCa:li\'cllIt:lhoc.Jpub- i 

lisht.'(1. It containsc\'cry po !!lblc l.IOinl aooullU:Jndf)lin pInyinI'. 

I Boof I- Ikgillll t:"rs; Book 1.- SliWht l)· All wlIlc(!(l; ~~nt1k .i:l 
- Advanced; Book 4- Duo. TriO and Qllarto funTl I. Slurrl..'fl 
Aq>cggiu. Right and Ldl Hand lI armonics. The mo.t com- I 
plete duo book in the world, 

The Odel l MClhod is uliCd by sllch tcachl'f"lO "Ii 

I 
P. Landry Berthoud J . W , McLouth t 
Claud C. Rowdeo Alice Kel(ar-Poa 
Wm. Ed, Poster J{ , B. Kran. i 
Wm , Place, Jr. May Peonin&too i 
Prancis Potter C. S. DeLano 
Walter T. Holt IIIn}' N. Davi. 
Gen. C. Krick JOI. Wrigbt 
C, A, Templeman Walter J . Stent t 

t 
AND HUNDREDS OF OTIIERS i 

Pour Books, each 7Sc. Complete 13.00 

I LlBEI<AL D ISCOUNT TO TEA{' IIE I< i 
Senti (or circular gi\'ing compit!tc conl cnt8 and wlwt the i 

leading teachers o( Ihe .orld 83y about it. 

t II i, ,I., ~:ca~.T~;~~~OI"~'.I ~~. it 
t 165 Tremont St. Bo.ton. Mall . • 
........................................................ 

1 
.... 11111111111111111 ••••••• 1111111 ..... 

HO~.,;'~c'::~'~h~~ I ,~,~SIC i 
HERBERT FORREST ODELL : 

cn tilk'(l : • • 

I The Mandolin Orchestra: 
. 90 Pacu 11 Chapters I 

. En~ry leilche, lor _lll.l)Cr in a 1II.lI1dulin (Jrdll'alra "holllli 
han' a (Op), of this book. 

IT CONTAINS ; 1I0w to Form A Maodolin Orche.tra Jl ow 
To Get The Players- Jl ow To Organize Consti­
tutloo and By-LAws- The In. trumenta.tion Il ow 
To BuUd up an On:hettra Se.tin, Arraolement­
Wbat The Director Should Know And Do lIow To 
Beat All Kinds Of Time What the Players In Each 
Section From Tbe Concert Mu ter To The Drummer 
Sbould Know- How To Care For lo.trumenta:­
About Strioca- Program Makin, 11 0111' to Re.nder 
Mu.k - Tempo - E~reSlioo Stale Deportment 
and Oren and other matte,. con~ected with th e IUC­

ee.slul direction and manalemeot of a mandolin or­
chestra. 

TilE ONLY BOOK OF ITS KIND PUBLIS II ED 

PRICE Soc POSTPAID 

H. F. ODELL & CO. 
165 Tremont SI. Bo.ton. M ..... 

1111111111 ............... II II. 
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SPECIAL PRICE- ONE ORDER ONLY- NEW 
Tan. Go. Joe or "The E Z Waltz" 

III MaOO., 'Inel Mund .. (luibor nnd I'i rmo. nil rompltle. 18 .-ent.ll'lll'll net 
KoiSlfer's Onnk I. SnIO!l (Olr 1'lcl.'lrLlol Runjn " .. Mllndulf ll so. 
~~:::;:~::~~U.\lI~' lr.~ t'li."i\,~uIJR~~~C . ~ 

1· .. l>i .... • .. unl 
W. Co KNIPFER MIDDLETOWN. CONN. 

SUPERIOR 

PAIW IVORY PICKS 
P.ODUCE A CLEAR 

IWEETTONE 
£ •• y .oHoJ4 

AltllOlo.al,. It.n.bl. 
11"111 No. B ......... CIIi., 
M eet .11 I't'<lulremc"tA 
of tiM! Solol'l, Tellcher. 
C"lubPla"trorStlldrnl. 

EVERY PICK OUAIl· 
ANTE8D 

"'.11 Gr ..... "" 811 ..... 
PRICE lOCI EACII 

J f ... 2!k' 10. d ••• 
SPECIAL 8HA.PED 

PI ••• M .d. 10 Ord . .. 
"" .... 1" •••• " 

PUOIUII .ffi. CO. 
StS IlA YMOND ST. 

PIlOVIDENCK, It. I. 

HAVE YOU BEEN SATISFIED 
;"11~h)~I:I' 1I1~:'ft! I~j:/~~~ ~~t~~lh~tI:fl~ :d;:~~I:e:~ "t~ll~lli:' 
h."I. a..jo 8ul_, 10.. VlaU. o r G.h ... Sulo, IS. 

.. NEVERFALSE" BIlAND 
80.1311 THE F. J . BACON CO. Terr,.,lIIe, eo ••. 

FINE BANJO SOLOS IN C NOTATION 
800ks I III,d 'I. oSl, IIOIOf In t'AC1i hook. 1',ICC'IIO(!tnUl. I I/df nil". 

GOLDBY a SHEPARO'S PROGRESSIVE STUDIES 
111 C N"ll\lloll. 

Sb h •• ,Il, $0 ('('Ill/< pt'r hook. II l1lr nil". 

FRANK B. SMITH'S SCALE. Techaic ud TrelDolo Siudie. 
In A nlMI C Nulntlmt. I'ril.'(· 75 <-'(·-'IUI. OIl""lhl"1 all'. 

STEPHE~81.ip:iD!·P!hi;J't:;~1o·i: is.f rt::p~~:~.oa. N .J . 

Standard Music for Mandolin Orchestra 
~aETCHHEAm';,1i~L~I-'~r', " r:'uc~·~1'wM~ 

Botb ArnniaMnia by fL F. QdeU 
11<1 ;\hul(iolln$Oo:..,,<'h. PIIIIIOIIITIII. 'IOI.·t'IIch. Allntht'rl)flrlJlUee/M'h 

w~ ~, . .., II ,'t'r~'i7i~':.!:: t~i!.~I~;;jI'~~I:I\~; ~:'V:::!~ "!:t=~':':I'$. Senti (jJr 
PIlrlh~ph""lInd lilll MOil' IluhIK ... tIQlI~ fur Mllndolln OrrI_11'1I 

CUNOY·BETTONEV CO., 66 Hanover St .• Depl. M .• Botlon 

FREE TO BANJOISTS! 
y ou ~::'~I~~~,:~II~~:~~Ct:~li:o~h~":d~~~8h~I~,"~f 
original. YOII want IIOloti UII\l IIIl1tter. thllt lire cff't.'C'tivt! IIlId 
not too difficult to plllY. 

We ~b~:~l:~~ ~~~\!li~'I:~~!I:;~I~~O!:yO~~~;~i: 
Will I'nllllilow u .. lo pro.'e. ; 11 110 Il rIIoclicul WilY, Ihe hhth jlllltlily "r III1T 

~~~I~~~~~~ il~ikv~n~ lIf~ :MI~N"ond Bt~rn'8~tOS'" I;' ~I :~ 
lion. lotI:'etht'r wllh PIlrtiell"U'>I "rnTollny nthc-r d..,lhl;hlf\llll111l~ 
We reel l.'Illlftdellt IIlIIl "'hen ) " 111 hflV~ tried o.·..,r lhelle /IOIO<l, )'ou will 
~mend ollr firm . 

All .. ' Ii. _ ... u... ..... ba •• 1M C 111>1.11. ,ru. ....... ,''' b.do. of MdI eon. 

Write now to CLIFFORD ESSEX CO. • 
IS. Grdlo. 81 . • &o.d 8,. LONDON, ENGLAND 

ETHEL LUCRETIA OLCOTT 
Guiturisfe lind 'l'clIcller oj Guitar 

WILL lifo IN NEW YORK THIS SEASON 
and will lIl'cept pupils Mild collcert enprremcnts. 
SpeciAl MUenlion gil-en IId"'Ulced Ilupils Mnd tenchers. 

COACHI NG AND nRP~RTOIRE 

A LIMITED NUMBER OP CORRP.sPONDENCE PUPILS 
ACCBPTED. 

Address, till ();tober ~h. General Delivery. New York City 

111111111111111,1111 

RECENT PUBLICATIONS 
Willi ~"I/ pi«. romJK.tI.,.·, tlam, .. gicM. alw IlrnIHg~,.·,. 71. 
uU.,.. qfr.,. 110111l1li jllilirot, grad.. 1:.'. 14"1/. JI', rnMIillm. 
D,/li,#.cldl. 

11111111111111111 ........ 

MANDOLIN 
Leo Feist Co. 

On the Shores of I taly, Hesitation Waltz 
PiallUJdos; .• GlotGn,Ar,.. Grooms. 8 . 

Thrcc Mandolins. Mandola. Mando·ct:1l0. t.1ando-ball. 
Guitar and Piano $ .30 net 

A short waltz introducing the piece or the title above. al&O' 
"0 Sole Mio." f<:'"ey. effective paru ror all instrull1ents, a good 

DrctlhC::~h~~,'~berA~;c'o~~~:~C:"'..:~:;"bet:;:t~ii~t~iece, K~ of 

IIle d'Amour, Waltz bto Eduro,d,s·A". Grooms, 8, 
rrhroc. Mandolins. Mandola. Mando-c:cllo. Mando·ball 

G uil ar a nd Piano $ .30 net 
A very pretty numbet' in the . Iow waltz .tyle. May be used 

al a hCllitatlon 'A'altz if dCllired. Key. of F. D, and. C. Good 
mandola and mando-cello p..'trll. Very effective in rull dub. Alia 
a good teaching piece. Any orchellra parte nl4l.y be obtained . 
I 'm On' My Way to Mandalay Fisclrer·A-p,.A,.,. Grooms. E. 

Three Mandolin. , Mandola. Mando-cello, Manda-ball. 
Guitar and Piano S .30 net 

A medley march introducing piece by noo\'e title and "Lone· 
aome Baby." 2·4 time. key. of G and E. Effective mandola and 

i~:n:i~~c~ilh~!!~d~~0:81~i~a~e~~~;~"';!~e~~~ aAn~~ch:~~~ 
parts may be obta ined. 
Dreamlng. ValllC Archibald Jo,ce·A". Grooms, E , 

Thrcc Mandoline. Mandola. Mando-cello. Manda-baM. 
Guitar and Piano . S .30 net 

A charlni~ waltz. ~nc or the great .u~ or the century. 

~1e::~~u~;de~. ~~.h~~1o,~oo:!ii~ ~toel~ec~V!e:~ ;I~.in~~~ch~ 
ing piece. Short 4-4 introduction. three strains to the waltz. 
Keys of 0 and G. 

Oliver Ditson Co. 
Melodie. of the British ble. Arr. CJJlll. M. 

. Mandolin and Piano , .90 
One of the best medley. ever arranged by Mr . Odd!. Introduces 

" Hail to the Chief." "Garry Owen." "Girl I Left Behind Me." 

~~j.I,I,3~~'Xri· '~~'~~rti t~eanNi" ~t, : : A" "C~m~~B;~~" to·'~j~I,~. nBi~~ 
Bells of Scolland,K "We.uin' o r the Green." "Within a Mile of 

~~~:r::",,~~~:J!~~k~rcDC~;:li~'~~r ' ~!~~¥~hro~nth~heR;:~~ 
"Tommy Atkins." "British Grcn.'\(fit:rI," "Home Swcct Home." 
and "God Save the King," all worked in together in a moet inter-

d:I~~::~~alndc~"ofi:~th~~~rr:;lli~:!!ui~:t~~in~:~a~~ :!~: 
companied quartet dJect .. All immense numbt:r for mandolin 
orchestra. . A lure hit. \}Qund to bt: extremely popular and alway. 
standard. It is publisht.'<I ror full mandolin orcheatra. 

BANJO 
Stephen Shepard 

Cboice Banjo Solo. 
C Notation, Book 2 

GoUb, a ~~~'d. M . 

haa ~~:t it:e~~~~I1:"~o i~UC~~t::i~~~c:!~~I:n'!~~~i~V:I~~ 
"Veron." Schottleche," "Hawthorne Polka." "Mae Belle Schottitche.' 
"Morrison Banjo March." "Ivy Leaf Schottitche." Tbey are 
characteristic banjo numbers. C3I)' or medium grade. Very inter· 
eating for banjoist. and a very reaaonable pric.e ror .ix complete 
001 ... 

THE FODEN . 
Special Grand Concert Guitar 
A IDOIl wonderful imtrwrmtt. Vf!tJ poweJul and beautiful ia toM.. 

M.deira fourltJlci. 
Prices: $55.00. $70.00. $85.00. 1130.00. 

CATALOG FREE 
WILUAM roOEN. ... c-.d A ...... Eaal---t. N. J. 
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Allen, Mrs. Louie M. - J .J S N. 111h St .. I ,inf'ul ll, Nt'I, . !'i.I IlI/, 
t ;uilll r. :,\l a ndolin allil Banjo. 

Lansing. G. L .- I i !);! Trc lllOJnl St.. BII:<III II, M a..;:;. Banj", Mall ­
dolin lind Cui tar. 

Odell, ... . F.- 16$ T n'lIIunt St.. Buston, ~ l a!lS. :\ Ianduli n. C .. iwr . 
Banjo and Pia no. 

Staebler. E. W.- SIUp 6, BI-rca KHad . WCIII Pa rk . Uhin, \Ian· 
doli n. (;uililr. Cdlu. 

T ICbopp, Carl.- \.i l l) SU:I( luclmn na A\·l· .. I'hiladclphi;l. I'll. :\Ial\­
dolin . Zil her. Cuil ar IIIHI Banju. 

Vreeland, Walte r' F .- 17M Trcmulll SI .. Rotllll 4U. !Ju;<WlI. ~la lO:i. 
(;u il ar. l\ landolin and Banju. TC.ldu,'r a nd Sol lli~t . 

Wright, Jo.eph . 2M76 Tclel;raph A\'I' .• O.l lda nd. Ca l. l\ lantlulin 
Ba nju, na lnlaikll, :\1:tndu·{ d iu al1l l (;uitar. T l'lll:lll'r arul Sull1i~t 

I CRESCENDO AGENTSr 
I WHERE THE CRESCENI)~ CAN ALWAYS BE OBTAINlm 1 
10 " " 
Boston, M .. s. 

Brockton, Mus. 
Chicago, III. 

Cleveland, Ohio 
Fort Wayne, Ind. 
Los Angeles , Cal. 
New York, N . Y . 

Pittsburg , Pa. 

Portland, Oregon 
Providence, R. 1. 
San Ft.iI.ncisco, Cal. 
Siouz City, Iowa 
Syracuse, N . Y. 
York, Pa. 

Vega &.Fairbanks Co. (Jl SudlHlr), St . 
Olive r Ditlon Co. 150 Tremunt SI. 
New Eng. New. Co. 9.1 .\ rl'll SI. 
G. L. Lansing I jO.\ Tremunt St. 
Brockton Mus,lns,Co , I J_~ .\ Iai'l Sl. 

~f::lc~::~den ·~~~~"~ I7.~nil· Tem 
McM illin &. Son Co. 10('0 E. fllh St. 
Central News Depot 114 \\' . B<'TrY St. 
Lindsey MUI. Co. 41 h S. lI 'way 
C.H.Ditson &. Co, K- I l E .. ,.ph St . 
D . E. Hartnett i I W . l,\ rd St. 
H . A. Becker 1101 E. Oh iu St. 
Volkwein Bros. 5111 Smithfield SI. 
H . A. Webber 4HI}!:Z \\' .. ~h. St. 
Goff &. Darling Jill \\\'''Im;n . St. 
Alice Kellar·Fox II I Bnkl'r St. 
C. A. Templeman .'i 1,\ Orlelln:-- .\ \T. 
Rose Fritz Rogers 114 E. F:I)'I'II<' SI 
Warren N. Dean MIO \\'a y nl' . \ \'t~ . 

FOREIGN 
Christchurch, N. Z. Louis W. Bloy 
Dunedin , N. Z. N. Z. B. tl T. Soc. 

l.' InJ::lc .. HldJ::. 
I'rin,(' .. SI . 

Lechhausen, Aug.,Ger. ~'. ~::::r~go~m 
~i~f:!~~'N~;~~en B 
London, England ~ii!f::5 Essex Co. 

Keynotes 
Para. Sur., D. Guiana J. A. Hoyte 
Penang Sts. Settlem'ts. Khoo Hock-Tye 
Sydney, N. S. Wales Walter J. Stent 
Wellington, N. Z. J. G . Turner 

\\'all~a l an lj 
11 Th('fc~<'~ildc 
Isa Grahnn St. 
.\Q OxfUftl St. 
IftO I 'mlt<,wrrf SI . 

I I} lI unler St. 
K, K<'nl T cr . 

Hr.!':. W . Ii \ TI':!'O. ~ M)rl"':'1 . .... "., 1I.~II'lIm . \I " .. 

HARMONY LESSONS BY MAIL-.\ 11M"'lkal ,· .. "r .. · I"" H111~ ... h." .. r,"",,) ).·IU .... · '·.IIt·rl.·lw,· 11,,,1 .. ",.·.nlt,·r r"r "."r~ "r j;!1""ort ··~ IL,,,.1. "·r .. ", ~I"rl I .. 
:~:.li~::I ;~\,:~~I:t:,.;,I,~;':I\':;;:~~I,~l,,:~II'h.r ...... 1. Wh.,,, )"11 .... 1 111r""wlt )"" .. III 

I. \I 41111-.1.1 .. 1tl\ 1 ft '",,,,,1 :-1 . 1~ '~I"". ~ I " .. 
5 CENTS I"'r ""1 ') r"r 'li .. ·,,"II1I1 .. ... 1 "r.lilrhll) ... ,il, ... I I"a .. hinlf mandol in m ... i .. . 

tl,'::\'~'li ~'I'I'~,,~;:i"'~/i~"'~':::I~I"~'~~~ ~ ::I;~:~.'.,~·"' I )""'\ I'i, ~"'~ "II I,"" tul.· . ,,, "')I II 
111''''' .1. to; 1'1' . I'~\ 'rro·",.,,,1 :'1 .. H .. ,~I,." . \1 .• " 

FOR SALE-I 1;111 .... 11 ~h""I"II,,_. :'1)10' 1-' 1. ',1". '10. 1,· •• lllt'r n .... •. ".,,,,. I"",· 
"'MMI.·",,,IIII,,,, . 1'",1 ~I";. "'111.\.'0 :'1, h· .\ II''''''II~ , ....... I',,~t "II ;.\ . .... 1/ III 

\1 II ".·ro·h""I. \·,.1,'). h .. I1 ..... , 

ADVERTISE HERE ' 
Chas. J. Claublt 5:Iys : .. I think advertising In Th e Crescendo I ~ 

areat , I have received so many a nswers. It travels so far a nd rea ll y 
gives you good value for little moncy." 

C. A. Templeman MYS: " Received three feplk .. to nt)· ad in 
last Cn:scendo before I received the paper. and !'oj",J all 1111: Instru­
ments I offered for M Il'. 

Chenet Guitar Studies 
11,,' t-: ... i,·~1 "",I ,\ ' ,.~I l 'n" 'I"',,1 I,,,,,. .. · r"r "" lfl .. 
, ... r~. 1' .. ',1 !lIHI ro .. ·."u, ... ·I"I, .. 1 I,~ 1 " ....... ,."I~ •• r 
I"""",·r ... I nclutl ... S ... I ... , ,'h"ro l , ",,,I I-:"'r 
d .. ·.j.,(·. I I. l l .. \ ...... "d ... . ... ""rll,·, .. ·hi"' .. I' ;· .. ···, 

'I' r) 11 .. · ... ' .I, .. Ii,·~ .. ill. P'''' 1~ ' If,," ... r~ . 
I'o u .. Roo". F. • .,h 50c l1i.""un, I 1 oft 

H . F. ODELL, 165 Tremonl St. BOSTON, MASS. 

You Need Something 
TO KEEP 

Your Sheet Music In 

BUY OUR 
SHEET MUSIC BOX FOLIO 
Madt' of heavy pasleboard covert'd with finest quality 
imported paper. Fronl cover lihs up (see cut). music eastly 
insertt'd or taken out wilhout moying box. H olds ove r 100 
copies of sheet music or 8 book.. Size 14 ~ x I 1 x 2 \ 
inches. Label on fronl to pul namel on. Keeps 'muSlc 
dean and neal. (ree from dust, and i5 a de<:KJed ornament 
on your shelf. piano. table or counter. Will wear (or years. 

PRICES ~~,~ t i .~~I~ .. ~.f~lfh~~'~;,I.I'? .. '~~:I.~;,'i ~~~ :. '4.50 
S_i.aI Oiocounh 10 Tea .. han or Oaal ... in Do.en or !lair no .. n Lou 

SEND 60 eta. ~gfT't!f,6'1LL SENO YOU ONE BOX 

H. F. ODELL & CO. 
165 TREMONT STREET, BOSTON, MASS. 
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MELODIES OF THE BRITISH ISLES 
Arranged by H. F. ODELL 

A grund selection of the most pop1llar EnA'lish . S('oh'h . Irish und "'{'Ish uirs . Thl' 
llrrnnj.(e ment. of (·ourse. is supel'h . 

Mandolin and Plano 
Two Mandolins and Plano 
Mandolin and Guitar . . 
Two Mandolins and Guitar 

. L1ST PRICES 
. ... .. 90c 

. . . . . $1.10 
. ...•. 70c 

. . . .. 90c 

1st Mandolin . . . . . • • . . . . 
Guitar Ace ..... • •• ... . 
Piano Ace. . .. . .. . 
Other Parts, each . . . . . 

40c 
40c 
60c 
30c 

Morceau Facile Carl Bohm 
A pleusing, short IIlIIlII)(-'r o ri g illullr ill tt-' Ilded as all l'll. ... r doli n ~o l o. 
h)" H. F. (lilt-II. 

LIST PRICES 
Mandolin and Plano . . 70c Two Mandolins and Guitar 

Guitar Ace. 
60c 
30c 
40c 

Two Mandolins and Plano SOC 
Mandolin and Guitar . . 50c Plano Ace. 

Other Single Parts, each . . 20c 

For introduction Wt' offer the ubcn-t' ut u dist'mlnt ot'seventy per cent. from t h(' list p rin's. pro­
virit'd ('I1.", h is sent with the Dreie r befo re Nov. 1st, 1914 .. \I ent io ll this mll:.!azillt~ Wll l' ll ,nU l 0 1'.1 ('1'. 

~ I'HICES 

~;.~ $15 to $166 

~ ('are f,,1 ~Q! 

0"" ( 'onstrudioll .~d' 

Satisfactory 
Cases and 
f(u' all these InstrlHllt'nts 

S'I'RE:>I(;TH E:\ ),our execut ion 
or pl u~' illg instrume nts t hat Il l'l' 

per"·,·t in '1'0:\ , \ L ,!"ali ties. 

E\'err i nstrulll ('nt l'ur(' rllll~ ' t ('sh'cI 

I'IUCES V 
$12 til $56 i$:>0'o 

'<(>'O' 

/7V~q,, ";?'" 1I,'a" t)· 

/ / of I>e",i,Lt'1i 

Repairing Skillfully 
Executed 

~ Catalogs Mailed FREE 

('()rreSI)()llcie rl( '(' S( ) li('i t l~ (1 4II .. 1IIIr--III!S .. ····V 1 ___ I_'_IX_,_I_.\_,_,,_'I_i,_,"_ti_"_" __ 

I'HI("ES 

$15 til $75 

Hitsoll 

(~lIa lit )" 

MUSICAL INSTRUMENTS 
SUPPLIES AND MUSIC 

OLIVER DITSON COMPANY 
150 Tremont Street, Boston, Mass. 

CHAS. H. DlTSON & co. 
8- 10-12 £OUt 34th Stru t . New York, N. Y. 

SAY- " ) SAW "OUN An IN CRt-:SU ":Nno:' 
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