










































The CRESCENDO 

BANJOISTS ROUND TABLE 
Condud«i btl 

GEORGE L. LANSING and THOMAS J. ARMSTRONG 
Eminmt Authorltin on Malters Bonjolstlc 

7'11u .. Uf'frially nlll/joU" bfd rlR!I()/UI nwy ad q .... tiOfU lH1rifli";"9 
to ti,. bmvo or ron'rjbNt. iUmI, Quutioltl or nlggutior.. lI/iU r«'lfiNl d". t:f.m­

.id,Y'{I/iOfl. Adl/rNI "nalljoilt. /louIlll Tab/ . ... amI of 711, OrUCIf"IW. 

PRESENT DAY CONDITIONS 

By G. L. Lansing 

T H E banjo is certainly undergoing a change. 
Those who have not. as yet taken up the C nota· 
tion will soon be compelled to do so or remain 

content. t.o play the old music. Bcing considered some­
what. o[ an authority in banjo matters, I strongly advise 
every player to learn to read in C notation. This will 
give him n new lease of li fe on the instrument and he 
will have a much broader field to work in than before. 
as he can play any song as arranged for piano. Songs 
lay bet.ter than the violin or mandolin arrangements 
been.usc they arc seldom written below middle C, which 
is the lowest reading tone on the banjo. Frequently 
the right hand harmony of piano parts can be played 
on the banjo. 

While almost every lover of the banjo prefers the 
instrument to be played with the fingers. prescnt day 
conditions render it necessary to use a pick if one is 
to enjoy an unlimited repertoire. From a commercial 
standpoint. a banjoist who t.ried t.o get by without the 
plectrum would certainly.fail. Five years ago, whenever 
the plectrum was mentioned in connection with the 
banjo, we aU held up our hands in disgust, for the rea­
son that only vaudeville players used it to produce 
noise. Many of them still use it for the same purpose 
without regard to tone quality. However, it has been 
demonstrated wit.hin t.he past year or two that a beau­
tiful and characteristic tone can be obtained &om 
the banjo with a plectrum if the performer uses one 
that is not too stiff and places the scat of power in the 
wrist rather than in Lhe elbow. By use of the tremolo, 
one can sustain passages that are impracticable with 
the old style finger tremolo. 

Doubtless some of my friends and acquaintances 
who read this article will say that I have experienced 
a change of hcart,- but r trust 1 run not so wedded 
to old methods that I cannot keep up to thc demands 
of the present time. If I were to play at a concert in 
an ordinary size hall. or if I were playing in my studio, 
I should usc my fingers. I still claim Lhat from an 
artistic standpoint the fingers give much better results 
than the pick. Howcver when playing in a large audi­
torium at a banQuet or dance. the pick is indispensable. 

Regarding the choice of methods in the plectrum 
style of' playing, it would be foolfsh for anyone to claim 
they have covered all the b'TOund necessary. There 
arc several instructors published in plectrum style but 
owing to the fact that th is [onn of banjo work is in its 
infancy, the instruction contained in the methods are 
suggestive rather than infallible. 

Publishers are rather likely to be skeptical regarding 
the banjo and in some of the methods very little space 

. is allowed the author to devote to plectrum playing. 
Reforms are of slow growth and we must be content to 
accept at present the best ideas available and trust that 

in the ncar future, we will have a method for banjo 
playing with the plectrum that is authentic from start 
to finish. 

QUESTION 
T. L. W . • Yonkers. N . Y. 

"Is lifO banjo ever tu ned to D pt'lclt when fDit" 
piano?" 
Answer 

There arc several good solos published which require 
t.he banjo to be tuncd t.o D, Some of A. A. Farland's 
earlier pieces call [or it, Thc banjoist reads as though 
tuned in the usual manner," 

QUESTION 
F, E, D. ,Worcester, Mass. 

"What part does the banjo take in a mandolin orchestra?" 
Answer 

Most publishers issue banjo parts to their mandolin 
orchestra arrangement.s. By ordering one or two you 
can easily sec the fibrurcs played by the banjoist. 

QUESTION 
P. A. L., Ne,o Bedford. Mass. 

"Is there any book that t,ach,s one to play accapapani­
numts on tI,e banjo?" __ 
Answer 

All banjo methods give the chords in the several 
keys and there arc a number of songs published with 
banjo accompaniment. Lf you imply a method for 
improvising accompaniments, there is none, -_._---...., 

SOMETH I NG NEW! I 
Odell Kraft I 

MUSIC COVE US I 
'l1wst' III w Auwru .. 'Iu, arc jUlit tht· thlllj( to I 

k('t,p yuur Ih .. ",t IIHIIiIl' In Will WI'fIr Ilk .. , ('Iud Iron , V.-r)' 
I1lCJIIIWIISlvt.' Fnr lIuperlor to 1111\111111, YOII ('IIII't l.'ur theUl 

8 •• 11.1 . .. '011' (I • • 2 •••••• 0 •••• :Ju." "'0, SO(l' '00, ."40'1 
... 11'.40 •••• ' 011' II . I:J K ••• I •• n .... 'IO', :JU. SI, 100,a'.flO. 

p"f'ffllmt f .rt,.fl(I-I'n/I'f'INrlloCON", 

Special 1 ·1.00 
H . F. ODELL & CO. J 

165 Tre mont St. Bo .. ton. Mos .. , - .............................. .... 



The CRESCENDO 21 

NEW YORK 

F. Landry Berthoud Scuntreu, 664 West 179tb St. New York City. 

co~t:~:1 s::e~:~;~~;IJru~~~~~ ~'J~ri~el~!u~~oun:tlLfn~t1:~~ 
where, cool and cnheing. 8urruundc~ by tall trets ILnd high walls. 
And not even the most alluring of hand-illumined invitations or 
delicately rubher·stamped notices clLn induce them to show them­
selves. Meanwhile there a rc ml\ny good Serenadel"!l whose " heights" 
consist in sticking to it. They give their betl effor15 summer and 
winter; they never beat it early nor cume late. And these a rc the 
oncs who rueive much pleasure, enjoyrnul and recreation. 

The Serenade of September 6th fell in tbe midst of three holidays. 
And yet there were 10 many fam il i. r facea. with lO m e new oncs, tbe 

~li::,:aJlC~~~ .. t:o~ ~~m~~a~i .. f('~::~:t'· .. ~~~ 1;~~~raOvc~~:r~ 
~~~!e~\~'~~i~r w~ili~~~ J~~j:At~ A"~~~itC~~~i!r!)~t~ww~~:; 
Of soloist s there were Mr. Dougla5l-graduaUy evolvi n/o: into a full 
nedged sta r- who gave a couple of numbt:rs accompanied by Mrs. 
Kenncth al the piano, "Coquettc" (Weber) and an encorc. Mrs. 
Kenneth also accompanied Mr. Scheffel who chose " Nan::issus" 
(Nevi n) as a mandolin JW>lo. The l)leclrio I)[aycd "Scrtnade" 
(Cambria). This is I. charming numlJer of Mr. Ca mbrin's who plays 
mandolin in lhe li lectrio. As an encore they look 11 chance and 
read a new c:ompollilion of A'lr. Cambrin's clllled "Schcacu ino." 
This provoked much flpplault: even though the mandola ca me out 
with a liule IOlo after lhe whi rlwind (inish. This caused curious 
Jl;lancl:J from the mandolin and mand()-('el1o. Why? I wondt;r! 

~~~~tc;i~e~ab;e'~}~i~&!efi~!~,w:~~C~!~I:~~!J~n,\~.~oo!~u~::tt;h:~ 
Miu Greiner hILS onc of thO!oe Marble. Mansions "somC'llrhere." And 
we regret it because her nWllben a re a lways very much enjoyed. 

We have been given It very rude shock Iklcly-'T wus this way. 
Ul>on entering tbe rehea rsal room two weeks ago, we were surprised 

:'i~~:td~!~: ':a~fn~'~~~-:~~~;!u~~~~mC~n:~:,!!{u~~,~~;;; 
b«n having to pla)' marches and thin~s all su mmer without Rny 
DRUMS. Well, .... -e were glad to I(..'t Mr. Fairbank aKain. Next 
rehearul our Hute writes he will be: bllck from his " M. M."or"C. C." 
or " 8 . n." lKJmewhere in the Thou5.1. nd blands. Our orchestral 
family will then be: nearly complete. 

or~~~~~: !~k;r~~at~I;'ha~~i~ nse~~I~e~~le r~t:l ;~~~~hri:: r:(r 
they' re all good fellows, too-thnt is, those of them who are '1I0t 
lad,,:.. Oh, yrs, tbere a re tou of ladie.. One o( them plaYli Buss, 
IInother l\Iando-cellu, another Banjo and another Guitar. T heil 
there a re two 2nd mlllldolins and (our or five ISU. Our regular 
seating for the season has not yet been fi xed. 

In our hut month's not ice we mentioned a Chid ~n:nade.r who 
had dilli nguishcd hi mself by maiiinx and addreuinx the notifica tions 
of his Serenade. He has lince been conll iderably ou tdistanced by 
the Chief Serenader of $elltember loth, M", A. Sa rmento, wbo 

~~~/~~ ~~!f::i,!g ~~e a~~:s::;: ~~~ch~h~h!ddpr\~t:li~t ~~~ 
own expense.. In ract, Mrs. Sarmento, in the CII llacity of "Chief 
Cook and Bottle Washer," wuhed every lalt bottle thoroughly. 

(~~e~~h~'~it,~b~h~~:n~~~;::.~~k~I~~)~ ~~~~eTtr~~S~~I!~~~~ 
franltl). oonfe.s.sc:d tbat baving been given the 0lll)()rtunity it would 
be unna tural for a woman not to talk. So she made a very graceful 
.peech or welcome, ou tlini":i.he purllOllC or the Serenade" and t be 
need of an increase of mem ip. Thtn ahe announced lhat l\1r. 
ScbelTeI would 1)lay "Thais M lalion" (II nel) on the mandol in . 

~: ';J":y:d~:c'::~~~~t ~~,!,.,~(U:~hn)~~b~h~iab:~jo l\!~'d Sf:ru':~ 

cncore he played " Idly nreami n~" , his own Co mIK)!!i t ion. We must 

~~'id :ro::~~:in~~,i:~d(~!e:k~~ :':;'t~I~~~!II~I;'~)it"e::~ln~~,oi: ~%1 
l~~~~~Y D~~d~~~'(S~::lf~n~r,?~ri~o~Jt~lIa~~ int~:I~~~a~~lt ::en~a~~~I~~ 
C:~t ~a~u~~a:rdai~o~m',~~e~ft c::5~!r l\~dr ,,~t~:t~ t~~bl~'o~ie:~ :! 
'rhen Mr. f oster J)la).cd~' nad inaRe" by make and next the. Quacken­
bush Coterie, consisting of Mr. Quacken bu~h, Kuita rj ~Ir. Stu rz, 
2nd mandolin and Mr. SchlOMman, !!it mandolin, played the 
Com llOSia Waltu.'S. The ensemble of this trio is excellen t :and their 
relJer loi re vcry plcasi nJl;. 

We have to remark upon the progrt.'u maue by Mr. Schlossman 
in his playing. Not ion!; aKO he had much trouble with the orchC5u a 
l)arts and now he is able to " hnld down" part of the firll t sta nd in 
the Serenaders' Orchestra and a lso play the 1st mandj)lin in the 
Quacke nbush Coterie in It very acceptahle manner. We have per­
sonally remarked upon the "delln" nUlnner he executes quick ":I ~­
u(t;cs, runll and the like. He gets :1 good , upport from his very 

S!~!~~~~ ~~~~~ti~~kMI~i~~~;~ished Visi lors. Th is tinle if. was 
Mr. Samuel SiCKel or Chicaf(o who unexpectetUy dropped in. It 
was the first time we had ever b4:en allht to welco me this partieular 
O. V. We hope it il not lhe last. 

t;~~: r:'~~!t!rtl~i;e!;d~t:~de~~e\';~h~'a~lr~~: or~hn:o~~)~~~~:~ 
is pretty wdl ta .. ed on Friday night s. 

BOSTON 

H. F. Oden, Secantreu. 165 Tremont St., Boston. Mass. 

Fint Serenade of t he 5I:ason was hdd Sept. 75t h, at the (inc !lew 

~h~ ~:I-:'~ u:~:~r ~: Str~i~~ 0:\tj.·.U3d~1I :~d ~:I~ ielt ~:~~~::~~; 
pla yed "Drt:aming," "l\hrch ESI>3nol," "Crescendo Marl;:h" lIlId 

'The Pri 7.e Winner March," TheJ,rogra m included a scllet , Al iss 

~·ta~~~:e;JI~?. l\:::~Jlc"t~~jS\~i~~ ~I:~' ~le;ll' i~:ri~!7.~aS~~kb~d::t( 
Miss Gladys Vannah ; hanjo solcr.s by G. L. Lansing. Wal ter C. Ciles 
and Erastus Osgood gave humorous anecdotes and stOril.'S. 

Tht: following officers wert: elected for thi ll scallOn: G. L. Lansing , 
Presiden t ; II . F. Odell, Secan t rea~; ,\ d\' isorr IJoard, II. E. 
Pendleton, 1\. C. Sherman, 1\1 iss Lena Webbe'r, C. Edjl:llr II llfJ)Cr, 
Miss Glad),s !\Ioore, frank II. J..angill, Mrs. L. W. Oa"is. "-

th:~:lr knne:~~~:~~~ ~i~~~al7::~I~~r~~e~l ~i;:~:~Jt~;l ~UI~:;e~~ 
her o( teachers throuJl: hout New England ", .. ill join the Boston 
$erenaders. 

PROVIDENCE 

Walter Burke, Seeantre .. , 011 Westmins te r St., Providence, R. J. 

Oct. md the First Serenade of the 5«:'''5On wa~ held. Theodore 
Peck, Chief Serenader. The G. E. I)lared " I.ustspiel Ovcrture" 
(Kcla-8e1a), " Mter VC~peN" (Moret·Odell), " Wedding of the 
Windll" ( Jlall,Odell), " Onrkey's J)rcnm" (Lanoting). ant! fami lia r 

:~cl ' I, ~~:;.pPb:e~~~I~I}~a)'~\!a~:~dl~~~k~I;~~):~~1 ~~S;h~:;;r~:S~;~ 
ennde" and HItU5Cr's "Cradle Song," his ow n a rrangements. Theo. 
Jleck flayed "Ma%u rk a Trisle" and "Good Night , »~ar," accom· 

r,i'an~~ !rO:l~;~I~~':'~ ~~I~h'~lr:~h~~g!~h~=~c~.~?wely~:YS'!cta:~ 
treas read an interestin!! report . The meml~rship is about so 
members lind new ones coming in all the time. 

EDITORIALS 
(Cj}HliHIIMljrom Pug, 8) 

fact we prcciict that the next change in marrdo-l.'Cllo 
music will be to the bass clef where it belongs. The 
movement is rapidly growing throughout the world 
and as the little children in the public schools now are 
learning to read in both the treble and bass clefs. it is 
almost a forcgenc conclusion that the next generation 
at least will thoroughly understand the bass clef, and we 
think it is time that those who do not know the bass 
clef now, learn it immediately or these litt le children 
referred t.o may be the teachers and some of the present 
teachers may become their pupils . 

.. 
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" ... 1 wund,·,(,,' 100<' • •• , p MI"",," h)' I The Odell Mandolin i 
" 1(11;111,. C"OIIl t'1i (rolll tht· "SYlnllhofl ),. . ~ 

g::~:;.t ~~lhl\:';i:~I~JlSI,;:e~::! Method I 
u r'ia •• or JJOwl·rful. d t"t"p. rich tunc 
Ilkt: "~Irp. Tht,,, IUAke pm)' hlK T he mOAt practical. comefeteand progreMive method pub--
l'IlSlc r . f!Ats a n' IUj 1111')' 1\5 "II)' ollwr Li.hed . It conla inscvery po&5Ible point about mandolin playinl. 
k<,. . " "W ",d ",~"tl("' "f~ .. V"" 1 . . I 
~11~~~od nl~~~I~:~Yn"rti~l~' ;:;!;lUt~II~;ll _A(~;~~i?~kn~h~~~;~~h8~a~t~(;:!; ~c:~ 
wi th Krt.'Dt S Ij("\::l~'!I. An ord~lIIry KIII- ArpqglO. RIgh t and L eft H and l-Ia rnlu nlC.. The mOlt COID-
Inr hnll 1l1l1hin)C Uk.· the' pow.r or " pie', duo bOok in the world. 

;~~.d~'f~~Ik!;; '~nd ~~~:~.r~:"'I~~~~~~II~I:: The Odell Mcthoc.l is u!!Cd by such ltachcra a. 
• F. Ludry Berthoud } . W. McLouth • 

We ship the "Symphony" on trial. , Claud C. Rowden Alice K:ellar-'ox 4 
W J DYER & BRO i Wm. Ed. Foil., K. B. lCtaD. I . . . , ~:ct:t.::"irr. ~a~. P~on 

Dept. 85, - St. Paul, Minn. . Walter T. Holt HU1"J ft. Dam 
, Geo. C. lCrick Joa. WrIc.bt 

rm ,.u .f • IIdtI!InI ~ • III IIISIDIt • lifO! t c. A. T.mpl..... Wilier ]. 51 .. 1 

GET A REAL TRIO ONCE! i AND HUNDREDS OF OTHBRS 
GET SERENADE BY STEl..LARIO CAMBRIA , Pour Boob, each 7Sc. Complete 13·00 t LIBERAL DISCOUNT TO TEACHERS I FOR MA"DOu/Rt~~.fsO~n~!~ANOOCELLO. 

,.. it'Do Pfo:triI r.isIioc IA .• . 4211 .... woy, New len. N. I. 

SELf' INSTRUCTOR f'OR THE 

UKULELE 
M Hllwniilt n G UitM 1111(1 th e TARO-PATCH bJ/ Ceo. Kia. 

'I'll.., mos t uu:thod publisht.ld (ur thill popular !nstnullenl. 
S~iftl mt" to 'l"Cflt.·hcl'll Aud Dl .. lc .... 

R. W. HEFFELFINGER. Los Angeles. Cal .. Publisher 

A_tb.r M.ANDO':.I:!V Dp't<:,:-~K~F."A~ ~I'~'~.;;;';;" ";";;" .;J;,;.';;;';;;"_~' 
B, H. N . LiIi.o.,.I •• i . . . . . Co.~r o f Akt ... o. 
MIIIMlnUn Sulu (1111.,,) • ... Snn~ .. -It h GllitAr Act':.. • • . '1.) 
I'llmo 5,,10 (.<;,.,.1 • ." Surla witb Ull ukk! AC!t'.. .u 
Oui t.-r So.... . . .. .~ Two Mllndolin. •• 
n.IlUu Solo (A And l' Sollllklll) t'II •• " {iuitllr A~. .U 
t !k llk~SoIu • • • • .'fO " !.no"N'.. . . . . .110 
l ·t':nllr· Mltflol.lnlil. Maudu Cello. IInti MIlIIO.I ..... &. __ (Unin!11III.1 Anti TflIon ... 

III000000t Notllnoll .. ~) • • __ II . 10 
~"I d in,,-! to r.I._ NET 
1_ ••• H . Jo ......... 5115 c. ••• rim •• t. A •••••• 81 . .... h. M • • 

Yours (or convenience - The Trinity Music Stand 

~ -_ ....... --
'J"h,e l""oII1Uoa o r til<!': Mu~ Stand. pro-

~~bc)l~~ta!!i l~tI,:ndW= 
A"Id)-. 'J"h,eTrinilyrukl ... r. bf'alltlrll ll , 
IIIWIl .. t ... 1. Mow" ,..... l hr dltr"rYnce 
bet .......... t he ok! WII) lind the "- W.,. 
_loa~uest. AM)'uur tbkrloailOw 
)"ou IbeTnnU, • 

• 1,",'_ 1m"" . d,lIbrtml ('OIItIll '.to",. 
TRINITY MUSIC STAND CO .• Boll 53. Elmwood SbUon. Jl'nnotckna. R. L 

VANDERSLOOT'S 

MANDOLIN FOLIOS 
Are' Acknowledged the Beat--The Luting Kind 

ALL INSTRUMENTAL HITS 
Noo. 1 to 9 Inclu.ive - No.9 Now Ready 
Send 25 cen t. for l.t Mandolia, Po.tpald 

CAtalOlf WIll be mAIk.'tJ IlPOn req ll~t. 
1"1obWo .... ,.., 1111"''''' 101 .......... Corlft. GlIiw Aft. ........ _ 
A«. AIoo,.,wto1ld IoIIoU -*'b 1M Jnllof .... I. ~.~ 101 .. 

Vandenloot M",ic Pub. Co .• Wdliarmport, Pa. ----------__ --~OR--------------_ 
H. F. OdeD &: Co .• 165 T .... mont SL.Booton,M .... 

' Send COt' circular giving complete contents and what the 
, leat.ling tcache,. of the wOt'ld say about it . 

t It i. a110 a great Tenor- Mandola met hod. 

t H. F. ODELL & CO. t 
i 165 Tremont St. Booton, Ma... t .... ................................................ .... 

r~o~·;~Si:;TPL~~'i'~'s'i 

i Ia Cardully Explained in t he new book by " • 

HERBERT FORREST ODELL • 
entitled 

I Th= !!andolin ~~~~~tra 
I Every teacher or player in a mandolin orche.tra .hould 

have a copy oC thi. book. ' 

IT CONTAINS: 1I0w to 'orm A Mandolin Orclaeltra- lIoW' 
To Get The Playetl- How To Orpnhe-CoutJ-
tuUon and By-Lawa-Tbe Instrumentation- HoW' 
To BuDd up an Orclae.tra eatinC Arrancement­
What The Director Sbould Know And Do- How To 
Beat AU JCind-: Of Time-What the Playen Ia Bach 
Section From Tbe Concert Muter To The Drummer 
Should Know- How To Care 'or lDltrumeall­
About Stri.np- Procram Maki.nc- How to Render 
Mulk - Tempo - EzpreuloD - Stage DeporbDent 
ud Dreu ud other matten COnDected with the .. c­
cel sful direc:tion and manalement of a mandolin or­
tbeltn. 

THE OI'CLY BOOK 0' ITS lCll'CD PUBLlSHBD 

PRICE Soc POSTPAID 

H. F. ODELL & CO. 
165 Tremont SL Bo.ton,M .... 
~~ .. ~ .. ~~~~~.~. 
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M;~j~lii~ ~~~~~~O~.tfe~h:,~~ ~h:~~!I:t~~np!~"~~~~~:~~\~~I~~t~ 
1914. . 

on!'~f rhemC:;~"h:s~f::.q~::=(~,::C~!~~rC~~:·f:~~r~i~.he li~ 
~:'J~:nw~!!dl:ei~~:::Xof~l!d ~i~-:r:h~~~I, ~~:w~a:bo~~:C~ ~~~ 
of hi. Iucccliful organiu.tiont which Illay. many con« rt engage­
menU. 

GUITARISTS ROUND TABLE 
rOo"liuMljro. Pug. 19) 

ing mandolin and guitar authorities, spent dn.ys at the 
British Museum. and spared no pains to prove how 
worthy these two instruments arc. 

To a great many readers of the work it will probably 
be news to read that. not only did Beethoven. Humlel. 
Mozart. Paganini, Spohr, and Weber take an active 
interest in the mandolin and guitar, but these musical 
celebrities actually composed (or the instruments. 

Moreover, twenty-five pages of the book arc devoted 
to facsimile reproductions of these compositions, all 
of which can be played by the mandolinist. or guit.o.rist.. 

There are fort.y-nine photo reproductions of eminent 
players or composers. and 1 was glad to see that. t.he 
late H . J. Elli., G. H. Hucke, and Madame Sydney 
PraLLen had been included in the series. 

Every player of the mandolin or guitar should p.?sscss 
a copy of this work. It is a book which they Will read 
with interest and proudly show to their friends. What. 
is more, they will become better players because they 
will know more about their instrument and take a 
f..,'TCatcr pride in it. It 

•• • , ODELL SPECIAL .... 
MANDOLIN-BANJO-GUITAR STRINGS 
Aff the on" tku will nuke your instrument IOUnd jun ritcht. 

True, .. ro~X~~~~1 It::.Pri<<. UKd 

MAHOOUN: Ion .tOe.. ........... 8Ot. 
BANJO: f.adr, lOco Ion 4Ck. "--I ... 8Ik. 
CurTAR! I'd 11K'" A.-..I ... 1.10 

H. F. ODELL « CO., UIS Tr_ lllre .. , BOSTON, MASS. 

••••••••••• *-........................................... . " . i 12 F~IST SUCCESSES 12i ," 
" INTERN A TIONAL HITS 
; For MANDOLIN ORCHESTRA : " , 
: One-step .. I-I nitations, y.!se Boston, TanKos. finel, : 
: arraoced, effective in an, combination of the parts. : 

" . 
: · I'm On My Way To Mandala, . Onc:-Stcll or Trot : 
• Brv . .. • t f udur 'If 
If Isle D'Amour, l-I elI;lat;on CDrroil It' EJw(I,J, , i ·You're Here .nd I'm Here, Onc-Stcp or Trot SlfIi/. d: Kn" : 

: P&:::'~i,~~~~t;::O:~~~~SC~ ~I~~~~n . . . . lrr ~~:!J ~~~~: : * ·On the Shores 01 ftal" Hcsitation .. l ' j flN/aJulI· ,t (;JOID .. " = · A Z",*, Alo,.., One-~te l) . ................ i.IOJW/J 1.0,"6", If 

: When You Pta, in The Game 01 Love , lIesg:!r:jn d: t;lo,~ " i 
i · WheD Its Moonliaht 00 the Alamo, Onc: . StlhrQrll·~· r~l FiJ(}ur : 

• ·Beautiful Roses, IIcs;talion . . CM,,;Jt.t Fri,Jl .. J If 
" ·~thl,n, Heatalion, Vatse Rostun I.u 0r'a" SItIi,4 If. 
: "The Gobbler'. Gambol, One,SlC:p ur Trut Ca/~ l " GrCN'JItIS : · . i Mdl:RJ;f~~Ja~::~)I~~~n~~c:ll~~lR,J~n;~tI~~!(I,;;~a~~;·n .~~:~0:' S 
• BOIIt NtlflJi"", Guitar und 11iuno IIccompanimcnl ) JOC nN . • 
: Sin,le part. 10 cent. eacb Det. : 

e I'ic:ces marked· ha ve all r~gular orchc$tr~ I)urts. 10 ecnu : i c:ach. nel. : 

i I F YOUR RECUl.AR DEALER WILt NOT SU I' I' LY : 
., YOU, ORDER DIRECT FRUM US. : 

: LBO FIlIST In "ItT IUlLDIOO N Y It ~ 
: ' C.t UI-IIS WUT f O.h IT.. ew o.r ~ 

• • .*.* •• **.*.* ... **II<* •• *.** ..... ***.*~ ... **)II:.**** 

!···· .... -~ .. E:vv·-· ...... f 
• • ~ An Immense Al arch : 

~ A LIVE WIRE : 
~ . 
• Bu J ames H, Johnstone • 
~ c-,.,." ./ • 
• "The CbaperODe," "MorDiD, Te'e,nph M •. ,c:b". etc. ~ 
~ Arm_WM by OI)";/~ I. • 

~ A rlJl l'OIII~ r. Vcr)' IlIilitRry ill d'llnu·I,·r. (ir,on ' . 
• Mundo-n·llv. {;d lo, .. nd M""fium pl1rl.... SUllwthlll1l doillll i. 
• " II the tillle (or evrryonc. I"hH· hll'lIInnll"'l . It · .. IlUlIlloC ' t" 

~ 
be the IIIllIIt ln lke'" "bout IImn'h (ur "'"111· ""Il". Y"o ' il I .... 
pk'fUiw with it. t.nk ... our Vt'urtl, nllt! WI' 1111\,' 1'11\)11 .. 110.11 
.. SOIliC lunl'l·h(~ . " 

&1'O!:db~' !~'::ol~~lr, ~·.i~~Ii\~1~:~~I~:ll,;I~r~~~~~I~::~lt'I .~I .. ~~::~: • 
• "1·110, fo'lull ·, C,",Io , Unlljo ublifCIlllv. 'III n ·nt .. l, wil : :Ullllllu- ~ 
• bll.!>'. -loS n·lIt .. , n ... t . • 
~ Ht-:GU I.AIt J) ISCUUST, IIAU· 01-'1" ~ 

~ S PEe I ALL I MIT E D 0 F F·E R •• 
• Mud • • .ad Piano or T .... o Mand ••• ad Gult. r • 15e. 
• AD,. Five Parta • • • • • • • • • 35e. ~ 
• AD,. T.D Par" • • • • • • • • • • • • 6Oe . • 

~ CASH MUST DE SEr.-1 W'1'1I OHDf.IIS. 'OI i8 ~ 
~ off .. ;. r-;l;'~: ';~ ~~~~O"; '~~, ~ 
~ 165 TUMONT STREET BOSTON. MASS. I 
J .......................................... i 
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ONE HUNDRED PLAYERS bay. taken up KAipr ..... Plectrum. 

Z :!-~~=-~ ... ~ :::.to~ .. · t; that .bowl how the 

l'l«trum I""yln.(' NollIlI(lli . • . . • . • , 35c. ",,1 
HOllt I. !OI ...... rnr ,'IN'lnllll ""nJ<. nr lhllldoliu . . . . 2.5c 'w, 
Ampl .. ",,,,', SludlCli fvr iJlllljo. MlIndolln. ami Uultllr. Unot. I. 

II , III. I V." • • • . . • . . . . lk net 
Publieh.. b, w. C. KNIPFER. MIDDLETOWN, CONN. 

SUPERIOR 

PAIIISWIIYORY PlIlIS 
•• ODVCB" CLKAR 

aWBBTTONIR 
R.,y10 Uo' • . 

" •• 1.,"1,. R.II ••• , 
Will No ...... Ia or CIIoI" 
Meel nil retlulrcm(,lI t.ll 
uf lin' SQlulll'. "'(~It lI.r 
Clulll ' IJI J l'rur Stucl l' 111 

BVER Y PICK GUA.R­
ANT8RO 

All Gr •••• of 8d ..... 
.R.ICE ... BACH 

llor:JSa 70. 40 •. 
SPECIAL 8HAPED 

PI.ia. M".. 10 Or .... 
A ..... "' ••••• 

1'1((l1li1 IfG. CO. 
9S RAYMOND IT. 

PROVIDBNCE, R . I . 

SPECIAL 30 DAYS OFFER 
OM Do.n "NEVENS1'RE'TCH" BANJO 41M and OM "NOKNOT" 

DANJOTAllPIECE. SENT I"OSTPAIO FOR $1. 10. 
Our " NEVERPALSE" 8nnd b m:0iIII1~ ~ the: WOfId'1 to.n~ Strina. 

WRrr£ TODAY TO • ".II 135 THE F. J . BACON CO. T.rr,.,.m •• eo ••• 

FINE BANJO SOLOS IN C NOTATION 
lJolo"k" 1 nnd 'I, Sill ""110,1111 CI"'h bllluk. I'rk~ 10 "I'nL<. llalfolr. 

GOLDBY .t: SHEPARD'S PROGRESSIVE STUDIES 
III ( ! S"hIUUII. 

Sill ht)okllo110 l. .... ·nl!< IlII!r h."t« , 1I. " ,,1f. 
FRAN I( 8 . SMITH'S SCALE. T.chaic .ad Tremolo Shadie. 

In II. alld t: SUlftU,,", I',k-I.' 75 l"C n..... O"o':-thlnl on: 

8TEPHE~·;~~P~RD~"P!hi;,,~"~1O·t i~ rt~:p!~:;"oa, N.J. 

FREE TO BANJOISTS! 
y OU ~!~'~I~~~,I:;t I~~:~~u 1.:~~~I/:O~h~~t~-t~~:~~lt!'I~r 
ori)tlllui. YOII wnnt solos UlIttlllnttcr. that urc l..oft"cd ivc tlll t.! 
not too diflil'ult to IJlny. 

W e I~~~~~~I:~!~~~ ~t;lw~~'I~I~c;~· l~;~I:~o~~:),O~t;};I~''J. 
Will )"ollllllow 1I. lulII'1\('.IIIIII,",,·li l"ll 1 WIt)", lhf' hlah (Itlltlil)" ()r uur 

~:!::II::~:::~;I .t~~v*E~ ltt'~R'~I~1-.GIIRA~JO'sO~08f' I~' ~I ~:~~! 
Ihlll. hl«>:tllcr willt III, rt lo;"II1"no (If "'"II), olhl'TlieUahtrull","ueJI, 
We ft.'Il l l'o llfld.'nllhlll will'n ),tlli hll"c I rl~1 o,·t. r lhelOt' Auhl!l. rOU will 
.......... ,orllllll'mi ullrllTlII. 

All 0'" A .., ... ,ktn .. ,Iuo hne Ib .. C n"I.I",n ",I_leo! 0 .. ,II .. lNrd. of ~ ""P'. 

Write now to CLiPFORD ESSEX CO. 
I~ONOON, ENGLAND 

ETHEL LUCRETIA OLCOTT 
i?uilal'isle wul 'Jcae/wr q/ G uilln' 

WILL II ~ IN NP.W YOnK THIS SEASON 
lIud will llccept pupils lind concert engngclllcn ts. 

pecillllltt cn tioll "h'en IIdVII II Cl'fl pupils nnd teachers. 

COACHI NG AND UIW~nTOIltK 

A LIMITED NUMUlmO.~COnn ESI'ONDENCF.I)U I)I I..s 

ACCIl,l'TP.I). 

16 West JOist Stret..>l New-York. N. y , 

1111111111111111111 

RECENT PUBLICATIONS 
With «,-roy piH!. romJX¥4r'. ,.u_ i# lIiN" , !IIN aN'fAItIl'"'' T1a4 
t,Utn "flu HIlma iHdi~u !lra,I" 1\', Mlly. Jt/, m«IiMnI. 
lJ"/ijk.U, 

11111111111111111 ........ 

MANDOLIN 

Leo Feist 

Beautiful ROlel, Hesitouon Walu: . 
Carroll & PrifdlanJ·Arr. CrooMJ, M . 

Three Mandolins, Mondola, Mando'(cllo, Mando-baH, 
Guitar and Pia.no $.30 net 

Another beau tiful numbcr arrangcd fo r man~olin orchetltra, 

X~d:~~efo~ua~~rstr~l~~~~~tr;~~~ia~y v~~ld':si~trece~~~~i~~ 
piece. E.Ilrtmcly inlercsling melody. Keys of F and G, 

When You Play In the Game of Lo". . 
Pial1lnJo/i~Clo,nu-A". Croom,. E. 

Three MandoliM, Mandola, Mando-cello. Mando·bass, 
Guilar and Piano • . 30 net 

A short, easy medley waltz introduci~"l Want To Live In Dream-

~a~~:' coz::,i~=~~~~~ i~~!~lI~:~~.ng l~~eorGd a~~egive w-ith the 

The Gobbler's Gambol Cn/oj" Croon", M. 
T hree Mandolins. Mandola, Mando-cello, Mando·bau. 

Guitar and Piano S,30 net 

nu·~~rg~~~fu li'::.':dol:~rcbe~tr~e~~d ~ir~rch~s~~llo;!:;t. ;~;=~i;: 
be obtai ned. Lively mando-cello and mandola part, Plenty to 
do. Good gui tar baH effects. A f!flt rate number for full orchestra. 
May be used (or dancing as a lrot or one-step. Keys of 0 and G. 

Kathlyn Wain La OU4I1 S.jllt, M. 
Three Mandolins. Mandola, Manda-cello. .Ma.n<1o-bau, 
Guitar a nd Piano $.30 net 

A charming valse Boston or Hesitation walta. Effective for full 
mandolin orchestra and also published for .11 orchestra l>art. in 
addition to the above. Ch3rminR melody. Good parts for all 
instruments. An effective progr3m number. Also very desi rable 
for teaching. Keys of G and C. 

A Zut AlOrl l Onl. .. Step LaMOItt 
Three Mandolins, ~tandola, Mando·cello. Mant.!o-bau. 

Guitar and Piano S,30 nct 
A novel number, effecti"e as a conccrt I)iece for orche. t rat and 

~o~~ ~~~~~~~gi~i~h~ m~~rloFa~n~r :aannd~~:II:n~a~:~n~'_4 ~ 
Keys of 0 , F and G. ' 

CU"er Ditson Co. 
Moreeau Facile Carl 8 01",. -A". /I . F. OJIII, E. 

Two Mandolins and Piano $.80 
A standard number by this celebrated writer. An ellec:tive leuh· 

ing' piece of the slow. swinging style and very interesling in full 
mandolin orchestra . Slow 6·8 time. Key of F, Good parts for 
all instruments. Full harmonies. 

MANDOLIN STRING QUARTETS 
""'I'I'IIIIgt'tlbIlOdtll 

PI.,..bl.,lta.d.rd, l.'.r •• II.,. T ••• r M •• dol. 
•• d M •• 4,,",oaU. i.. Tr ••• poe." T ... bl. Cld 

Til l! l .oS"r CIlOIU.l ... .. .. ......... Sullll·w. ~ IIeI 
f'1IA.'ltt IM CllottUS •..•... , .. ".. W(I"""''' ~' "f! t 
I .oVt':·S 01.1) SWEI:rr SOSCi ... ... ... ................ JiQII#1I ,uc,.e' 
SONO TO T II Y. B\'KNING ST"'R "" .. WIIII"'I' Uc",.t 

M KIJdo-" pllrt W lUI), ", ... lllll·1! ~ (f'II'''' N"'. 

H. P. ODELL .t: CO •• 165 Tremoat St •• 8 0.loa, M .... 

WILLIAM FODEN 

Announces Hi. Removal to 

291 Elm Street Arlington. N. J. 
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",-""""--"--""""""""""""'"i\, 
~ PROMI~_~NT_ TEACHERS i 
I: r o ru N (QFI,:ss/ OX . /J. ( ' , /lU I I X S/,: U'f'J.;/I " '~' U I': FOU I 
I :: ,'; $:.1111 / 'HI: nUN IX . /Id ', IXt 'H :: ;: I 
' __ EEtlEEEEEEEEEEEEEEEEEEEMEEeeEel 

Allen, Mrs. Louie M.- 3.J5 :\ . 11[ h ~[ .. Lincoln , :\cll. I' i.lno 
GuLlar. \I andolin a mi Banjn an I l ' kl' lc!c. 

Lansing, G. L.- liO,1 Tremun t St., Bosto n. ?o. ia ss. Ba njo. \ Ian­
dolin am i ( ;ul lar. 

Odell, U . F . 16$ Trl'mon! St ., 110;;1\)11 , \ Ia ... :-. \l lIn.lllli n. (~ui l a r 
Ji:ln jo a nd Pia nn. 

Staebler, E. W. ~t"p 6. Ucrc.l Ro.'ld. \\'ellt l:la rk . Ohio. ' I.LlI ­
d olin. (;uil.lr. Cellu. 

TsChOpp, Carl. I3IQ ~u~lucha n na : ... n .... P h il",lcl ph i,l. 1'.1. ;\ I an-
dolin . Zit hcr. ( ; uil a r ami BOI njo. 

Vreeland , Walter F ,- I i 8 T rell10 nt ~I .. Ruum 4U. Bo~wlI. :\ I .I~ ". 
r;uitar, :\Ia ndoli n ,HId Ba nju. Tcadlt'r a n I -';u l oi~t . 

Wright, Joseph.- 18io T~kgraph .\ w .. Oakland . Cal. :\ Iandolin 
ila njo . UlIlalaikll. :\ Ianrlo·(dlo and (;u itar T~adll'r a nd ~o lo i ... t 

BOSlon, Mass. 

Brockton , Mass. 
Chicago , III . 

Cleveland. Ohio 
Fort Wayne, Ind . 
Los Angeles, Cal. 
New York , N. Y. 

Pittsburg, Pa. 

Portland , Oregon 
Providence, R. 1. 
San FranciSCO, Cal. 
Seanle, Wa sh. 
Sioux City. Iowa 
Syr/ltuse, N. Y. 
York, Pa. 

Vega &; Fairbanks Co. hz !-i ud l .u ry :-1. 
Oliver Ditson Co. 150 rrl·m.mt !-It. 
New Eng. News Co. (I{ .\rd\ St. 
G. L. Lans ing l iO. \ Tr~m .. rll SI. 
Brockton Mus.lns. Co. I ,ll ~ I ai'\ :-, 
Lyon Ii Hpaly .\ lbnh .... t. 
Claud C. Rowd en 10!~ ~1. 1 ... "ni. I'l'm. 
McMillin &. Son Co. ~OfIO E .• ,Ih:-;t 
Central News Depot I q \\ Bl' rr~ :-'1 
Lindsey Mus. Co. .pl,!--. Ifw,.) 
C.H.Ditson &. Co. i'i. , J E , ,I~th !--. 
D . E. Harlnett 'i' \\ . J,rol!--I 
H . A. Becker hOI L O hin :-'t 
Volkwein Bros. ,; 11' :-'mi.h'-II·ltl;"1 
H. A. Webber 4S0 1;! \\ " .. 11 '1 
Goff Ii Darling ~;h \\ ~"'lIIin "I 
Alice Kellar·Fox hJ ILll..d ;"1 

Paul Goerner ,0; E ilt·r. II!dL: 
C. A. Templ eman ,;q II rll'an .. \1" 
Rose Fritz Rogers '1.1 I :. I ;1.1 d It, .... 1 
Wllrren N. Dean ~ I O \\' ;'~IU' \ It 

FOREIGN 
Christchurch, N. Z. Louis W. Bloy n 1m!!,·· 111,h.: 
Dunedin, N . Z. N. Z. B. &; T . Soc. !'rintl" S. 
Lechhausen, Aug. ,Ger. F. Sprenzinger 
Gothenbu rg, Sweden G. Gerhard Ohm 
Kri stiania , Norway K. Berg 
London, England Clifford Essex Co. 

Keynotes 
Para. Sur., D. Guiana J . A. Hoy le 
Penang Sis. Settlem'ts. Khoo Hock·Tye 
Sydney, N. S. Wal es Walter J . Slenl 
Wellington , N. Z. J. G. Turner 

\\ ;LII~alan Jj 
IJ T hl' n · ... l·).:;. oIl· 

l ,ia ( ;rah"n ~I 
~u (hfllnl:--I 
Iho Punlt·llerf!--t. 

I Q lI unH' r ~' 
!\j ":' t' n l T l'f. 

LINER AD . DEPARTMENT-
~ ' ''I''rl i,u' '''' '1111 illll"'rh./ I"rll j.,r :.; "'II. " /i" •. ~" I''' i,,1' 1'­
I i", •. ( '",d, ,,. ill, un{,r . .\'ul/' lIll lluII' (/,,· .. /i''' I1 I1 '',. ", ,,r. 
tI",,, 8 /i/ll ll " ""opll t!. 

FOR SALE- I " " t" f "I,...." \ 1" ... 1 .. ( .·11". ,';0 11' ''' '.1 ... • III ... . 1<-"11 1,,111' . ,\,., 1 
1"111 , '" n lili" " . ( · . .. 1 i.\~ .. 't!'. _ ·11 r" r " "J. " ~ 

1 .... 11 1111 H ... .... I)", F' UI ".:-I . ' t'" (;111-<"11, ( ""11 

HARMONY LESSONS BY MAIL - .\ 1'"" ' l i. · •• 1 .·.'ur ... • I ,~ 10 ,,, u,,,"·j,,u .,( 1,,;Ofll 
)""1'. ' ' · ~I" ·rj, · " .,, · /llul " "h· ... I ~·r (" r ) , '''1'' "r f.,h .. ",-. ·· . 11., ... 1. "·n.m .I ,ul t" 
Ih, I.\O IU) [n ,,,,,,,· I ,,.n , •• ,,, . ill ." " I,·r· t , ... I. WII.·" J"" \t"ll hr",, :th ),,11 ".It 
ft' ·lulIlI ) h" \, · ... 'm'· lh iul.'. ,r , ,, lu.· 

I. \I fl llt.1. 1. IiU Tn'llI"ut ": t . ' '' •• I"u. ' I" .. 
5 CENTS ," '1"' ''1 ') rllr ,H,, ·"" l tII U . ~ 1 " r.I"lhll~ .1I,h~' , ... ehin ll mandolin m .... ic . 
(; ••• 1 ""I{"hI :'t ·,,,1 '-' ,·",, 1 ... "'U\ " ,' I, ill ... ·/1.1 )"11 .\ " "~ " " "" ti ll' III'.' , ,, ,'"I" 
I,,:: .. hul :tU \t,"" 1 \\'ill ) "" I,,~, '" ,.] , ,, ," ,, .. 

111)\<.1.1. II< II) . hi} I r.·",,,nl " I .. 1 ~,.t"l). ' I .... 

FOR SALIl'-! t ; ; ..... ' " ' l ,m, I" li" ... .. 1\ I.· F l. 10"" ~ 1""III"r •. "... "."i" Ii,:".· 
1.', • • 1"","11 11,,", ('".1 i ll.: ... dl ~ ... \, :'1) I,' \ J I ', ,,, .,, • • ''' ...... 1'".1 ~.II .;'\, .. ·11 -. !! 

'I It \ 10-1..1, ,, " 1. , .. \oI,·t. 111. 1, •• 11" 

FOR SALE ·,( ;, h .. " " \ 1" ,,, 1,, ( · ... 1" ... I) I,· " .. ,,,,,I ,', ,,, ,, , .... '., .... I .. Ilr.1 d" .. , "u 
. 1]11"11. "'t\ I " " .. i.'~ l,,,,,·r. 

II .\ II I I . "11 t ·r.· ... ~· .. 1 \ ..... 1'.1 1 ..... \ ( 'II. I '" 

ADVERTISE HERE 
Chas. J. Claubit sa)'S :._" I think advertiSing in The Crescendo j ~ 

great . I have reeeh'cd so man), ans ..... crs. It trowels so rar and reall )' 
gh'cs )'ou good \'a lue ror litt le mone),." 

C. A. Templeman sa)'s: - " Reeeh'ed th ree replies to m )' ad In 
last Crescendo before I reeei\'f:d the paper. and sold all the Instru, 
ments J offered (or sale. 

Chenet Guitar Studies 
r h.· E .... I.·.! n 'HI " ".! l 'mdi,',,1 ( '" ... ". r"l I kou" 
,,.. r • . 1 .. .,1 '1".1 r'~'"u "' ''·I"I .. t1 h) 11,.,,, .... ,,,,1 .. "I 
I." ,, 'h,·r .. I " c lud ". S". I". 1· ..... ,1 .. ,,1111 1,.\,'1 
d ... ·.ill t' . D. (; .. \ . 1'.1111"". " h"n I.·;\d"ultlll"'.-' 

I r) I I,,· ... · .. t nol,,', 1'11" "," r '.'\tutu,·r_ 
F o u r U ... o ,," t-: . e h ~Oe U h " u unl 1 2 ... If 

H. F . OO E L L. 1l.5 Tremoni 51 . UQ STON . M,\ 55. 

You Need Something 
TO KEEP 

Your Sheet Music In 

BUY OUR 
SHEET MUSIC BOX FOLIO 
M ade of heavy pa!teboard co\'e red with hnest q ua!. ty 
im ported paper. F ront cover li ft s up (see CU i). music easll), 
inserted or taken out without moving box . H olds o\'er 100 
copies of sheet music or 8 book.. Size 14 ~ x 11 x 2\ 
inches. La bel on front to put name. on . Keep~ musIc 
clea n and neat. free from dust, and is a dec id ed orn ament 
on your shelf. piano. table or COUlller. \Vill wear for \'ears. 

PRICES ;:.~r~ I ~,~~I~ ~~.l tt~-., h~ ~, ';'.',:;t'..6~.,~~~,·I. ~ ~,'i ~r~~:· S4 .50 
Spec;'1 Ot.counuto T "a" h .... or 0 ... 1 .... in Do,. .... or H. 1f Do,." " Lou 

SEND 60 cts. ~gfT't'fJ~lU. SEND YOU O NE BOX 

H. F. ODELL & CO. 
165 TREMONT STREET, BOSTON, MASS. 



Th e C R ESCEN D O 

MELODIES OF THE BRITISH ISLES 
A rranged by H. F. ODELL 

A J,!ntlld selet't io ll of' t he II IU,t po pu lur Eng lis h, Sc.'ott· h, Il'i ... h II I HI \\P (' b.h airs. T ht' 
arrangelllcnt. or (·Olll'~ t' . is superb. 

Mandolin and Pianu 
Two Mandolins and Piano 
Mandolin and Gui tar . . 
Two Mandolins and Guitar 

LIST PRICES 
, 90c 

. $1.10 
. 70c 

90c 

1st Mandolin 
Guitar Ace .. 
Piano Ace . 
Other Parts, each 

40c 
40c 
60c 
30c 

Til l' lis t I' ri~·t' .... nrl' \' l' r~' lo \\' ('o l ... iderill J! tht' It' lI !!t!! "I' t il l' II LIIU hl' r. 

Morceau Facile Carl Bohm 
A pl t·us inJ,!. s hort lIumbel' o ri J.!i na ll y inte nded as a ll t'a .. y \-iolin '010. 
by H . F. Ode ll. 

It j, arrnnged 

LIST PRICES 
Mandolin and Piano . . 
Two Mandolins and Pbno 
Mandolin and Guitar . 

70c Two Mandolins and Guitar 60c 
30c 
40c 

80c Guitar Ace. 
50c Piano Ace. 

Other Single Parts, each . . . . . 20c 
DISCOUNT 50 PER CENT, 

I r YOli nre up-to-date you wi ll U"ie t he Ode ll ~ I andolill ~I ethod . It i ~ eq ua ll y good luI' 
~J ando l i n 0 1' '1'(' 11 0 1' Mando la. 

~ PR ICES 

:O~I" $15 to $166 

~ 
Cure flll ~%/.. 
COllstrud ion /~d' 

Satisfactory 
Cases 'and 
fo r nil t h e~e Instl'urnents 

STltE1'i(;TH EX YOll r eM"' II tio ll 
lJy pl ayi nJ.! j n~tru rnents th at are 
pe rfot t in TOX A I , 'Iliulit ies. 

E \'c I'Y instl' u rlle nt l'Hl'e flilly t e~ted 

Con·~, po"denee Soiieited ~ .. _r--111!2[!11·· •• 0.~!!!!!!*+4 
P HI CES ~ 
$15 to $75 (j-~ 

$- llitso n 

/~ (~ lIu li tr 

MUS I CAL INSTRUMEN TS 
SUPPLIES A N D MUSIC 

OLIVER D ITSON COMPANY 
150 Tremont Street, Boston, Mass. 

CHAS. H. D1TSON & CO. 
8-10·12 East 34 th Street. New York. N. Y. 

SAY_") SAW YOUR AD IN CRESCENOO." 

Beulity 

of Uesign 

Repairing Skillfully 
Executed 

Catalogs Mailed FREE 

l ' pOll A ppli('ati oll 

~ P H ICES 

~o $12 to $36 

~ 
Selected ~Q; . 

0,,;;, 
Al uteri" i '{r 
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