










































The CRESCENDO 

BANJOISTS ROUND TABLE 
Conduded bg 
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THE PUPIL AND THE PLAYER 
By C. L. LansiPlg · 

SEVERAL of my pupils who had taken up t tic plec­
trum style of playing have dropped it for the 
picking or guitar style, claiming t hat the plectrum 

system did not appeal to them. AU of these pupils play 
t he banjo for pleasure and the great d ifference in the 
quality of tone in favor of the finger style has led them 
to abandon the plectrum. The majority of people who 
take up the instrument do so for a pastime. Anyone 
with a sensitive ear soon distinguishes the difference 
between musical tone and musical noise. 

There have been very few selections issued for the 
plectrum style of playing but there arc thousands of 
good pieces published in the regular finger method. 

To be proficient. the banjoist of today should learn . 
to read in both the A and C notation. Perhaps in a few 
years. the former will be obsolete. Several publishers 
have stopped put ting any new music out in A notation. 
If the demand is gre3;t enough. they will doubtless bring 
out some of their former standard successes in C. Let 
us hope so. Mr. Clifford Essex of London is broad­
minded enough to publish his banjo solos in both nota­
tions, simply to accommodate the American players. 
Doubtless, Mr. Essex realizes the fact that it will be 
some time before the mnjori ty of our performers will 
have discarded the old notation for the new and his 
liberal policy might well be adopted by the publishers 
on this side of the water. in the interest of hundreds of 
our banjoists. 

I favor C notat.ion but I do not bclieve we can force 
it on all of our people until they are ready (or it. 

The player who depends on his work (or part or all 
of his income must use the plectrum. Allor nearly 
all of the successful banjo performers in vaudeville have 
found it necessary to do so in order to obtain volume 
enough to suit t heir audiences. In dance work it is 
indispensable. I have heard a few vaudeville banjoists 
who have become very proficient in the use of tbe plec­
trum. Miss Alice AlIsion. the Banjo Girl, is one of these. 
Her tone quality in such selections as the "Lucia Sextet" 
is remarkably clear and free {rom the rasping effect that 
is usually noticed. 

Musically, there is no method so effective on the 
banjo as the finger tremolo with thumb accompaniment, 
but it should never be used in large auditoriums. This 
brings us back to .t he subject of our article. The pupil 
can get more out of the banjo in a short time by playing 
the finger style. I have found in most cases the pupil 
who begins in the regular manner develops a keener 
interest iti the instrument than those who begin with the 
plectrum. The persbn whose sole idea is to use the banjo 
commercially can start with the plectrum as no doubt 
that is the only method he will ever use, but to the true 
lover of the banjo, the picking or finger style will always 
be preferred. 

AN OLD IDEA PERFECTED 
When I first met the latc Frank B. Converse away back 

in the 80's, he showed me a tailpiece of his own invention 
with an attachment for pressing the strings down back 
of the bridge. This not only tends to keep the bridge 
from slipping but it improves the tone. When t he 
Boston Ideals were on the road, we had a set of instru­
ments made with this attachment and the firm that made 
our instruments continued to put them on all of its 
banjos for a number of years. Lately a Boston fimi has 
developed the idea and nearly all of their special in­
struments are equipped with them. 

When A. D. Grover and I were breaking into the 
game. he invented an attachment which he called an 
"expression regulator." It was in reality what is 
monly known as a harp attachment or mute, and workcd 
better than any I have evcr teen since. We took it up 
to George C. Dobson who was then the leading teacher 
in this city and asked his opinion of the article. He 
said it worked all right but if the object had been to give 
more instead of less tone to the banjo, he would gladly 
endorse it. We dropped the idea right there and I have 
always {cIt the force of Mr. Dobson's statement when­
ever a mute has been brought to my notice. 

INCOMPETENT TEACHERS 
In almost every city there are people pretending to 

teach the banjo who are ncithercapable as musicians nor as 
performers. While this may also be true regarding Qthcr 
IOstruments, the people are more easily fooled when the 
banjo is in question as they are not posted regarding 
the standard of the instrument. Now tHat the modern 
dances have brought the banjo again to the front, these 
fake teachers are advertising more than ever. Think 
of thE; result: a violinist desiring to add to his earning 

wants to learn the banjo. Not knowing whom 
to go to for lessons, he is attracted by the ad o( the incom­
petent teacher. Mter a few lessons, he discovers that 
he is being duped and either gives it up in disgust or 
if fortunate enough to get on the track of a teacher who 
knows his business; he again takes hold, though skepti­
cally, having already been "stung." This makes it 
doubly hard for the qualified teacher for the reason that 
the pupil has to forget the improper instructions of the 
first teacher. The banjo has now come into its proper . 
place in the regular dance orchestras and therefore calls 
for competent teachers only. 

We lire agents for the ClUford Essex 
BANJO MUSIC 

Fine music by such writers at Ouman. GrimdallJ, MaruN. 
Bau.u . .tc. 

A or C Not.tion 
SelldrMII.tor ."enty pleeet 

u. 1'. ODBLL • CO •• 185 T .... o.t 8 ...... . DOSTON. MASS. 
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NEW YORK 

F. Landry Berthoud Sec. ntreal, 664 Welt 170th St. New York City . 

T here were three Sorenlldt't during November. The first, on 
Nov. nt, with Miu Ruth Kenneth 8.5 C. S. wu a howling IUC· 
cus. 1t was n. much more elabora.te affair than usual and Miu 
Kenneth gave unstintingly of her lime, thought Ilnd also $Orne cuh 

I~ ~~~ie::r; ~~~~u:fo~~~e;;~ ~~t:r ec~~::~h~~r ttahkei~~u~!':~~nb~~~ 
program we re in "costume." l\'tiSI Kenneth was assisted in the 
p rinti ng a nd decoration of her nolict't and program by Mr. SIU­
menlo and Mr. Foster. 

Here is the invitation : 

When banshees howl and goblins walk, 
And weary witches wai ling stalk, 
I bid you to a Serenade 
To hear the ghostly music played. 

The kindred spirits of that night 
Will meet you there by candle light, 
November first's the magic date, 
East 34th-at hall past eight. 

But ob, beware! the wu.ry witch 
Will ask It gift of silver, which 
Will keep her cauldron boiling hot, 
For Serenades-she needs a lot. 

Arrange ~'our dates with tbis in mind, 
Let nothmg else of any kind 
Detain you: now please do aHend, 
I count on you-and bring a friend. 

RUTH A. KENNETH, "Chief." 

a~~;~rfo~ {boen~ ~ir::g ~h! ~:= j~o~~ V!:~:~hi~ddv:r::sinw:b: 
invitation must have lCar~ the d ub members as they did not show 
up in full strength. However. long before 8.30 P. W., there was 

:~C:i~~:~:m~n!ii· ri~~~ d~~~~a~rs gi:-~h:b~ii, g;~~~, w1~e ~~~ 
kettle banging over D. slow fire ,be waylaid a ll comen and frightened 
them &0 with a stick and her unca nny wsilinp that they gladly 
"produced" and were then thanked and a llowed to proceed. The 
kettle contained nearly $20.00 when counted. There were 8 one 
dollar bills, seven pennIes and a 'normous amount of quarters, dimes 
and nickels. 

(a r.r~~~~n;j\I:~ea!~:~d~ett'!j::y ~og~~~~~Ud~~ ~~cd~~~~ 
three times. From within ca me an answering three crashes aDd 
the doors slowly opened,disclosing a band of Banshees (a la Sheetan-

ft~~~~n~.te~b:tr~~e~a!n:!il~f~::!on~t a~d~h:t:~~O:;h~r: 
was alive with small black witches, blllc\t cats and black bau, 
yellow goblins and y,e1low pumkins. 

Limited space WIll not allow a detailed account of the program 
which was as follows : Kindred Splritl, a. "Dance of the Skeletons" 
~Alleo); b "Norwegian Slumber Song" (Gilder-Odell); t " Tarantella" 

G~:~w:l~l:a ~:f!~n~~r;~b;~1~eb ~~I~r~'P~;~;a Tn~~I1~~~:~ 
~~~:n~~8~~~~~Sa~~en'ltiv:r 'j~~~,n(~'e~~~a!~ri~:b~t:~',J ~L~ 
Village" (Ciociano)i ~y.tie Mixture, " "Au Bord de II!- Mar"(Dunlt­
ler), b. "The Fly", descriptive, (Anton Raz.ek}j Departin, Spirttl, 
II "nanjo Rag" (Weidt), b. "Elimination Symphony" (Arr. Ken­
neth). 

lalr~ ~f:n~V~~~~~<!:e:b~~~~n:~r B:~Oa~;, ~~~~~~~ aa y~ 
Serenader. There wu no wi tch to teare folk. away lhi , evening 
but there wu a drenching rain _ bieb kept tbe attendance down to 
.11 but dyed-in-lbe-wool Serena*:n. (You can'l keep the enthu­
siasts home, Serenade ni,hts,-no sir, not with a pitchfork!) To 

the inspiring strains of "Poli$h Dance" (Scharwenka) the weather 
was soon forgotten and tbe G. E. kept right on. " Pearls" ( ~l oret) 
"Prize Winner March" (Tocaben) and " Home Sweet Home tbe 
World Over" (Lampe) were played to everybody's entire satidac4 

t:~. onOth:~a~dO!~!ilo~'~a ~~tt!~~(~i~~r:~~~r~i:r ae:~!~~~~~ 
(Holter) accompanied by Mi!15 Kennetb on the piano. These old 
Gavottes and Ai~ a.re very effective on the mandocello an<\, o~ 
coul'$c, a careful, sympathetic a ompani ment adds tenfold to their 
beauty. Miss Kenneth takes great pains to "accompany" in its 
full sense. The next number was the Quaf!kenbush Coterie in 
Sans Soud Overture. This Trio, I am afraid, will lOOn acquire a 
"swelled head" as it is called on for almost every serenade. The 
popular Mr. Doutlass accompanied by the pof)u'ar Mrs. Kenneth 

~~j~rii~ie g~:dle~~jo(O~mm~~} fO·hUt ~~x~y~u~ob~r;s~a~Jb~qUth~ 
Kenneth Ensemble. These people stand in pret~ well with the 
Serenaders, judging by the reception they receive. The)' played 
"Step Livel y" March (Allen) and "us Baise~ Wllh z" (Margis). 
Two mandolin !lOIns by MillS M. Lange closed the program. They 
were "Liebeslied" (Eulenste In) and "Gavotte Rococo" (Aletta). 
We think that MillS Lange has made great improvement on the 
mllndolin. But we do nOl intend to tell her so-Nix I 

On the 29Jh of November little Min 1\1 . Lange held the rei 1)5. 

g~h?~~ ~h~llr:~e Ila~~:u~::f 1~~g~u~b~:s.Sh~'f~~S~~~ l~e~!~ists~~ 
~~to al\~:~~h~?(\Q~.p~~::), ~~~~~~I;,s:([J~~e~', ~Df!ir~~;S~~~:,~ 
A banjo solo by little-oh. no I mean just plain Miss Spaulding was 
"Delavergne March" (Eno) and "Minor Jig" (Kenneth) as an encore. 
Bravo, Shirley! You did well! Keep n ght on improving! 

Then came an unaccompanied mandolin solo pl ayed by Mr. 
Berthoud. He wrote tbe thing he played-i~ stuck on it and has 
named it "Scenes in Arabia." Mr. Foster on his mando-ceHo, ac-

~~~::~d :J~~i(O~eB~~~t P~rt:de:~!~l:~i~~' ~~~}~~~:sn~e:: 
played "Twin-Star March" and " llunganan Rag'"in a very snappy 
manner. Then came 0. couple of &ongs by Mr, C. H. Wood. 

~~~h~V!i~,u v~i~~~a:~~L~I~~:;~~~~r:~~gv~;g~n~Clo~~!li~I~~~ 
middle register. We are grateful to this gen tle mean for the pleasure 
he gave us. Two young men just arrived from Costa Rica, a vin-

~~~~~he~~ a.f~:ni~'le~:i~en:I~.:~:: g~~~\':~i~ .. th(vrel~ite:m;~)Y ;~~ 
"Papillon" (Carl Uohm). This last requires !lOme vuy fine "spic­
cato" bowing-but as the performer had been a student at the 
Conservatory at Milan, Italy, it presented no difficulties for him. 
We do Dot have much violin playing at Serenades,!IO this fine work 
was fully appreciated. 

PROVIDENCE 
Walter Burke, Secantrus., Oil Westminster St., Providence, R. J. 

22nd Serenade, Nov. 13th. Miss Gwendoline G. flnard, Chief 
Serenader. The program included the following numbers by the 
G. E., "The Starry Jack," (Hildreth); ".o\£ter Vespe~" ( ~ l oret· 
Odell); "Asphodel Waltz" (Hildreth); "md Regt. Conn. March" 
(Reeves); drum 5010 by Miss ~Iildred l-!aurd; "Uallet de! Fleurs" 
(Mol'$C) and "Home Songs." Miss Susan Smith and Walter Bwrke 
played a guitar Bnd banjo duct, "Rive~ide Muurka" (Burke). 
Aliu Mary Manchester lang " The Wood Pigeon" (Lehmann ). 
Miss Gwendolyn Drinkwater gave 0. reading "The Organ Uuilder" 

~~~tt!!S~I~';~ !~!~~~ ~na~d~~~'!~: ~~'~ -:h~ S:;:~t:~~' ~~~~~~ 
was read. There arc now o\'er SO members and more coming. 

23 rd Serenade, Dec. 4th, Thos. L. Phillips, Chief Serena.der. 
The informal meetings and absence of red tape seem to hit the key 
nole and a more genuine interest is being manifested in G. M, and 
II than for many years. The G. E. pln)ted "Dengolto" (Naza ret h), 
"Pearls" (Moret) " Lustspiel Overture" (Keler-Uela), "Sex tet from 

~Vi~id~:,(3{~;i),t!}§~~~~~ar~!;~m~~~JlC~~~~)C:lt!~:~\,"(\~~~~f, ~r~~ 
5010 by Mi!15 Mildred Huard . Mr. Wm. Callaha n acted as 

:~iia~P!,~S~ AI~~!\:11i.z?· (~:~;" a~b~ ~:~s~~~~eCI~~:ki~a~"Ji~~ 
Misses Mildred Anderson, Thelma Littlefield, Rose Daley and 
Muter David Russell, played "Jack in the Box" (Allen). Wm. Place. 
Jr. and Theo. T. Peck played a Harp and Mando-cello Duet,." lrish 

:::!~.ies~~~~~~r;!lToerlal:YJe:b.::!~~d~~~~np~~~c'!1 J;~~~;~ (~l::= 
§~:!te~da~~~dn¥"od:;~' (~'!r~a:)~r" ~a~~::~" (lD:ni~~,)~ih~K:~~ 
::;uf~~~~!~e:i~'hU:~U~rret!d:n~~es" (Losey). A most suc-

(Co,dililUd Oil Pag. !l) 
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EXTRA! 
LATEST NEWS 

w .. 1~:t!I~:~:'6~ o~o~r:~h~Yof ~:~~lt.at T~~ul~~i~'a~:~ 
,",0,000. ~r. C. A. Templeman had his rooms in this building, and 
his personal 10M in furniture, instruments and music is about Isoo. 
All the advertising matter of the collelee orchestra was destroyed. 
Howc.ver, with the usual enterprise or Mr. Templeman and his able 
orchestra. this maller will be reprinted, and the tours which had been 
arranged for will be carried out as intended. 

Another disastrous 6re occuud in the Killean Building at Grand 
Rapids, in which Mr . J. W, Mclouth had his headquarten. Mr, 
McLouth lost practically all or his music, instruments and fittings , 
However, he is again teaching and carrying on business as well as 
he can under the circumstances, 

THE ONLY PEoPLE WHO 00 NOT UKE 
SERENADE . • Trio • • bti Sl~//Qrlo CAmbria 
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MANDOLINISTS ROUND TABLE 
(Co,.,"tUdjr0ft4 PtJf618) 

of the C clef. Occasionally. in music written for bass 
instruments. notably the violoncello, where a passage 
occurs that would entail the protracted use of ieger lines 
above. only a portion of the centre group and onc line 
of the lowest group are taken together. This arrant:e­
ment brings the C clef on the fourth line of the five·lme 
group. It does Ilot signify that the clef sign has been 
shifted. The clef signs are as immovable as the Rock 
of Gibraltar. 

This is roughly the plain truth-unvarnished. We 
are not using the same lines and calling them five different 
names. We are using the Great Staff in groups of 
five lines at a time. Each line has one-and only one 
name. 

Probabl y for the reason that "All lines look alike to 
me," we may be excused from falli~ inlo the error of 

:B~~~nUr:~e :m~~.:~~e v!!riCous e!a~~~ about at 
It is. however, inexcusable to Conn opinions and 

promulgate theories when wilfully or OtherwlSC the basic 
principles Me excluded from the argument. 

As to the formidable "Five Clefs" to be mastered­
well, I know of but three. S insteai::l of 3 is misrepre­
sentation. 

One proof of misrepresentation will poison other 
statements from the same source. 

Take NO ONE'S word for anything. Investigate 
on your own account. 

QUESTION 
E. H. Berkeley, Cal. 

IIWill )'ou kindl), let me knOID through th, pag's of th. 
CrlsClndo t/a, names and pubUshlrs of a fllD good filching 
done.s in waltus and two-st,ps arranged for the mandolin. 

Answer. 
Nearly all of the various advertisers in the Crescendo 

who publish mandolin music have good dances, waltzes 
and two-steps. I would suggest that you write to them 
for catalogs and you will undoubtedly, in that way, 
learn o! many you will desire. 

THE ROUND TABLE BOOKRACK 
An awfully interesting book on the subject of m~sica1 

instruments, their pedigree and history is: 
Old Ellglish IIlstrumellla of Music, by Francis W. 

Galpin. M. A., F. L. S. Besides being profusely illu&­
trated in the text there are S4 full page half tones of 
photographs of actual instruments . 

Tbe book is published by A. C. McClurg & Co., 
Chicago, III. 

SERENADERS 
(CoJlti"ttMJ/r'Om Pal. I I) 

BOSTON 
8 . 11'. Odell, SeuDtreu., 16$ Tremoot St., Boltoo, II .... 

Tbird Serenade. Dec. 4tb, Mill Glady. E. Moore, Chief Suenadu. 
Tbe G. E. played aeveral numbers under tbe direction of H. F. Odell. 

r.bC:e~ ,J:~~c::Cn:r~~i:o~lotrUoE~ ~~;d!'~~~·Tr~ 
en" (Bacon). M.r. Raymond Stringfield play~ a neel luitat 1010, 
"The Rotary." Mr. Howard Mann pve a number of readLnp. 
Mill Irene Pbillipll allayed CUit., 1010, "La Folie." Mill Vora 

!'o':a!d ~~a~b! c:!:ertoli;ro ~~ :f~o~s:ee:;t ~~~1' byA (W~{d~)~ 
After tbe concert prolram, ~e Cbriltmaslifu, wbich every member 
had contributed, were distributed and every ODe received a present, 
bumoroul or otherwiae and aJlO every one present wu liven a cudy 
caoe. Tbere was much merriment and nearly 200 member. were 
present. 
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Andl.nlefTomSOU"'n .... OeBadc l .,fflftard,"""," .&0 
Souvenir of Venke (Som'clll r de \ 'e,}ellio,l. 

llII.re'-1Ulle ..••••••••.••••.• II'III . I 'tau. Jr . .JO 
Romanu In DMlnor .......... W.II . l 'fact.Jr . . ~ 
StulDbtrSo.,. ................. W ... . f'tUeit Jr .00 

Di.Ko ...... 1.2 oIf 
PRlCE SCHEDUU OF MAND. ORCH. MUSIC 
PRlCES-Ltn~T _Itf' t lrl,. IDdk_'ff price 

ABC 
••••• . •••••••... • • )0 • • 40 $ .50 

ace ..... d .10 .20 .30 
".MaDdo!.. M.and...c.u. 

.. ... ~ .~~~~~::~ . 15 .25 .35 
"Flut.. c.Uo. .ad R.I'\JIAr 

Orcla_ p~ P.blialaed ..• 15 .25 .35 
°piaao ace . ...... ..... .. . ...... • 20 .35 .50 

DISCOUNT. 1-2. OFF 

MUSI C SENT FREE TO ANYONE 

Harmony 
To Analyze MlUic., Tnn!po&e a t 
Sipt, Memorise n.pidly. Sub­
atitute Note... Detect Wrong 
Note&. Hannoni~ Melodiet 

WASHBURN 
Correct1y. .nd Amuse 
MlUic for Band. .nd 
Orche.lnL In shon. 
HAR)IONY ' is the 
"grammar" of 
music, .nd no 
musical edu· 
('at 'ion i, 
complru 
without 
it. 

£ad, ~ II _ IIfP I. ""· .. ~e. dn •• thor .. ,,,b _IMI 
~I .. lnrllln. 01_ fnr rllt _1MI41Wd IMiG, ... lrhowc kMow1., ..... 10 .... , I,,", I. _ pnnbl .. , . A ... rinftl 

naaIaalo. ... e.1I "'- I. C'CIII.miooo ... 1111 ........ "'1~u.I 
_k.. ~..- t-IH~ .M .... lile I ........ ,,"Old,.. 
)'OOIr ..... "' ... II.' ..... 'o_,... ......... ,., .................. . 
"' .... I • • _I'.IltdJtlc..-. 

HARMONY LESSONS endor&ed by Higheat 
.nd EUROPEAN Mu.iui Authorities 

la P'II .. (~ ..... Te.Mn' Cowoeo) 11,- 1M ._ Silel .... oo'll 
11,- CIa_ EoWrI VIOUN. COaNIIT. WA!I/UOUN. CUITAa. 

CON DUCTINC. PU8UC ICHOOL "ulle. IjISTOlY,~. 

. SEND FOR FREE CATALOG 
0 • • AI'" ............ _ M'" ~u.. ~tkUln ....... ,.,"' .... III"" __ 1M 
II"')' '" H~T ~,.. ~ aM l....-le ...... lor 7"1 """ 108)' . ...... . 
VU),OOI MoM _.,...1 hnial kIIoIo.nlllpO.H ..... UI a.rt)'..,.~ ......... , 

SIEGEL·MEYERS SCHOOL OF MUSIC 
831 Siegel.Myen Bldg. Chicago, Illinois 

EASY TO PLAY! 
Tbe.e delightful in8trumenta have 
been the world', ,tandard of excel· 
lence for a gene ration. Preferred to 
all other makea on account of the 
superior tone quality. 

Prices from 
$15 to $100 

Sold by leading music dealen every· 
where. Write l or beautilul catal~ 
:!.i~~y~~~' illustrations of the van· 

THE NEW IMPROVED 
WASHBURN 
BANJO 

(Paten .. ) 
i, the I.t"t thing in Banjo construe· 

~:~kli~~h~n~~~~t~ b;a,~: 
jOi8ta the moat effective concert Banjo yet produced. Send for 
Catalog. Prlc •• , $15 to· Sl00. 

CHICAGO 
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PLECTRUM BANJO SOLOS C NOTATION 
a- EJ..at.d to D .... p~ Mark_ 

Knlprer', BK 1l' l«lnIm Solo. 25c: net E Z Wlllla l ie net 
Tanl(O-Joe (MAX IXE) I Sc net Knipfe r', Plect rum l'l.ylne for BIInJo 
C NolllUon It5c ne t Annlllmn .. •• Adv. BK 1 2Sc ne t 

by W. C. KNIPFER, MIDDLETOWN. CONN. 

MANDOLIN PICKS 

~;!~:I:t~e'n~~do~~O:- n.ds~h;~~~:: 
Wrht: 1« . 1Iokf,aJe prka. o.loo lolder 
,bowta ( lbed./ft~lIIIlI3'leIC:lnic..tIIlIC~k. 

The U. S. Muufacluriq Co . 
0 _ •• 11 Marl..., flult Sldr •• B.ltI_oro, Md. 

STOP and LISTEN - "That' •• ome 4th String" 
do they say that about yourd If nOI you are not ul inR' our 
"Neverstretch" Banjo 4th - PRICE RIGHT 

aDd Striae Kith.. S.raplCl )0,,, Wr ite T oda, 
AI .. "NEVEIlFALSE" Serl., • 

... 135 THE P. J . !lACON C O. Turr'l'UI • • eo ••. 

LBARN TO PLAY TOB GUITAR LIKB TOB OAWAIJANS 
PLAY IT, 1I.1;nL a Sur/ ann f.vilh lit, Guitar laid ocnlSl )"ur Inm 

Send fo r . JOHNSTONI STBBL GVlT!R A.DJ OSTBR. makin, .ny 
Guitar adaptable for that nyle of playing (Price 7S cenu), and 
alk about the: DE LA NO STEEL GUITAR METHOD 

JAMBS U. JOHNSTONB. 52 15 Col. Brtlh • • ,. A ..... ... ST. LOOIS. MO. 

FREE TO BANJOISTS! 
y OU :"~~n~~~I~t ~~~~c :~~}~:o~b~~crc~~s~;~I~I~J 
origl nnl. You wnnt tol08 that matter, that are effective and 
not too d ifficult to pia),. 

W e ~b~~n~~~~ ::'~~~li~17~~!I:;~I~~0:~yO~~~:I~i. 
Will )'ou lI.!low u. to pnn·e. in II. practic1lol W.Y. tbe hl,h (lu.a.lity o( our 
ral.~~~,~ !t~:::1:~u~II.~~=!~~~~~11!~~1 r:~~~ 
We (~I eDnlldeDt t ha t wllt'u you ha,'e tried ol'er U_ lOll», you will 
r~ommelld ou r IIml. 
All " . A_'Iool...&o.qN ..... C_""tiooo pori., ... _ , .. IMd. ore-do fOP,.. 

Write now to CLiPF ORD ESSEX CO . 
Uk G nllo. St ..... .. St . LONDON. E NGLAND 

The 

Bickford -Olcott Duettists 
a re locAted in New York City t his season nnd Are 
nccep ting concert dates t hroughout t he East. 

Usin g various combinAtions of the Mandolin. GuitAr, 
A1Ando·Cello , H arp-Guita r, BAnjo Dnd PiAno. 

T he)' are t he most artistie And l'ersatile combination 
now In the concert field . 

Ililtu mId Sp«;WU!" Progranu 0. lleqllUt 

Address , J6 West 10 Ist St. New York Cily 

1111111111111111111 

RECENT PUBLICATIONS 
JI"j/ IlIlN,.y pi.« rompw.,.·, 'U'I"" "gir,", olio lItTUn'.,.·.. 'I'M 
'lIlt,,.. ajltlr NanNI i lltltrol , , r lld,. 1:, 14#1. M, m«liwm. 
». I/ i,#cull. 

MANDOUN 

Wm. C. Stahl 

Per. l&D Prince ll Overture T. J. ArlflJtrofft" E. 
J Mandoli ns and Piano, T·Mandola. lot-Cello. Gui tar ' 2.20 

Al~ i~ri~: 6~~ OV:iW~~.bY E~r;:h~!~t;h:~t~ Il~:;:l~~i: a~g;!; 
concert work. ang limply immense lor young orchestras "to want 
a bright overture bu t cannot undertake the difficul t onc,. Key. of 
C and C. 4-•• 2·4 Ilnd 3-4 times. Slow introductory movement 
fo llowed by Il quick 2·4 movement going into a muurk. movement, 
followed by a maestoso movement and finishing with a salop move­
ment. Published fo r full mandolin orchest ra. 

Fa1ty Footsteps T.] . A'.llfO"" E. 
J Mandolins, and Piano, T·Alandol., M-Cello. Guitar $2.20 

poeil~:~ry t=,l~~: ;!'!,ii~'!:r:~~ai~~tl~ fi~:!i:s~b!lrik.~~o~~: 
dub. and • very desirable leacbing number. Keys of G. D. and C. 
Publiahed for full mandolin orchestra. 

Under the Stan Moytr. £ . 
3 Mandolins and Piano, T·Mandola. AI-Cello, Guitar $2.20 

A wailS serenade with a slow 4-4 introduction loing into an ealy 

:~~ ~:;!~r.ii;I!:r~ti:~i=nJ~b:wi~bff~"l~~~~~:~~~~r tK'ec;';~, 
C, 0 and C. Publiabed for full mandolin orchestra. 

SteUarlo Cambria 

A.me Voltir;eule SuI/a,'" CaMbria, M. 
Mandoli n Solo $ .40 

Aptly named a "A Lillie Fantasie." A really fine number for 
concert work. for 1010 mandolin. Introduces different movemenll. 

~~~~:~~us I~hdasi.:tb~\i~~at ~r:sed;f~y~~O;~!:~~~o i:~~ :,,~elre~~ 
Itudy for all players and a very deSirable concert number. 

.-._-•••••••• -***« ...................... *** •• ! A R EAL HIT : 
! Published while It ill\ hit : 
i Po.. . 1* 

" MAN DOL IN ORCHESTRA : 
: SHADOWLAND : ! bllWIt'I"'nICC Ollberl ArT(I"red"" OdelL ! 
: .ndAp:~~~,~j"~od.!:~P~~~I~:J~7.:~=:n~\:'~~.8e~~ : 
: Onlep:Jc~"8~reJ:!t~~ti·iano. WaDd.and Oultar toe; t Mand •• and : 
• 1'lanoorl Waom.and Guitar. IDe: l.lWand .. tOe; id .wand~_ Wand .. ! 
• T-Wandola. "'and . .u.llo. lland.-ba.u. )'lute. Cello. Bal\lo. and Guitar. toe 
• Hell. An, ~h. part.1Oc Heh. 
.. DISCOUNT. H OPF 1* 
: C ..... W . ..... ,. .... c._. 3 3 2 0.,.1 • ••• 8 . .. 80 ••••• H_.. : 

W*** .... ** •• ***.**** .... ***.**** ....... ~ •• 
THE M !SSrNA MUSIC CO. 237 Welt 135tb Strftt. New VOI"k 

SLEEP MY LITTLE ANCEL. 81/ Count Mlnatdl Sigmo 
Af ... ' .... rlhllelAtlaby. 8L\UTII"ULI.I .. oI~ .... '"'rf«IeK..,.I....-.. Vfl7 
rifMINIe_ •• UMIoI.a ..... ,~~ I'rimowt, I .... ~,I"bI .. A« •• lkIG ... 
Aft.. 'lM .... T·"' ...... , .. Cd'" Ilk nell. ,IAHO IOLO. 1k 

WlLD DAISY, Crand Mandolin Solo by S. Cambria, Price Net JOe 
O"' oI 'lw_ftUl~~/'-"t..-r_W. PLACB, j r. 

POD EN'S C BLEBRATB D G UITAR S OWS and 
U I GII.G RAD B MANDOLIN CLU B M U SIC 

Special Guitars =~~,~~~~teOr:::r~ 
SEND FOR PRICR LISTS 

William F oden !~U~ .. t~.L .H. ~!..a.,~~ 
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I ~ROM~NE~T TEACHERS 

1 .}.·O f '/~. pnoJ.:":sSI?,:\·A/~ ~·. I/{/) ~X"'f:/~7'f.·!). '" I HIlI.'. FO /.'. 
" .. , N.flO II.n I f •• 1It 1.\ ADI . 1.\ ( I . .. .. ' __ E ____ E ___ ~ 

Allen! M n. Louie M.- 345 N. 11th St., Lincoln. Neb. Pin no, 
GUitar. Mandolin and Uanjoand Ukclclc. 

Lansing, G. L.- 110a Tremont St.. Boston. Man. Banjo. Man ­
dolin and Guitar. 

Odell, H. F. 165 Tremont St., Boston, Man. Mandoli n. Guitar, 
Banjo and Piano. 

Staebler, E. W. Stop 6, Bere" Road. Wen Park, Ohio. Man­
dolin. Guitar. Cello. 

Tschopp, Carl.- 1319 SU!iQllchanna .. he .. Philadelphia. Pa . ~ I all' 
dolin. Zit her. Guitar and Banjo. 

VreelUld, Walter F.- 17H Tremont St.. H.oom 40. Boston, ~ l a8'. 
Guilar. l\'lnndolin and Banjo. Teacher and Soloist. 

Wright, J Oleph.- 2876 Telegraph A\'c .. Oakland. C-;I. ~Iandolin 
Banjo. Dalalaik.'l. Mando·Cello and Guitar. Teacher and Soloist 

Boston, Mus. 

Brockton, M ilS. 
Cbiugo, nt. 

Clneland, Ohio 
Fort Wayne, Ind. 
Hanford, Conn. 
Los Angeles, Cal. 
New York, N. Y. 

Philadelphia, Pa. 
Pittsburg, Pa. 

Portland, Orelon 
Pro"idence, R . I. 
San Francilco, Cal. 
Seattle Wash. 

~;~~cu~~;if.oy~ 
Vallejo, Cal. 

Veea A Fairbanks Co. 62 Sudbury St. 
Oliver Ditson Co. 150 Tremont St. 
New Eng. News Co. 93 Arch St. 
G. L. Lanling 170:\ Trcmon t St. 
Brockton Mus.Ins.Co. 133 ~ I ain St. 
Lyon A B ealy Adam5 SI. 
Claud C. Rowden l Oll ~tasonic Tern. 
McM illin A Son Co. 2060 E. Qth t . 
Central News Depot 114 W. BCffY St. 
Farril MUlic Store 173 Asylum St . 
Lindle, Mus. Co. ,po S. H'wny 
C.a.DlllOn A Co . /S' 1 2 E. 34th 51. 
D. E . Hartnett 71 W. 23 rd St. 
J. Melli.n.a 1339 Ell sworth St. 
B . A. Becker 60 1 E. Ohio St. 
Volkwein Bros. 5 16 Smithfield St. 
B . A. Webber 489~ Wash. St. 
Goff A Darling 216 Westmin. St. 
Alice Kella r-Fol: 62 Haker St. 
Paul Goerner 307 Eilcrs Bldg. 

, C. A. Templeman 3713 Orlcans .\ vc. 
Rose Frltt Rogers 114 E. Fayettc St . 
R. E. Winton 3 14 Santa Clara Sl. 

FOREIGN 
Christchurch, N. Z. Louis W. Bloy 2J Inglcs lJIdg. 
Dunedm, N. Z. N. Z. B. A T. Soc. Princ~s St_ 
Lecbhausen, AUI.,Ger. F. Sprenzinger 

iri~J:!~'N:;:,~~en ~: ~:rhard Ohm 
London, England ClHfo:: Essu Co. 
Para. Sur., D. Guiana J. A. Boyte 
Penang Sts. Settlem'ts. Khoo Hock-Tye 

~:lf!~t~n:,SN.~~les r~~efJ~~~ent 8~ ~~::T~~~' 
l--- ......... == - 'I 

Back Numbers .r Ihe CRESCENDO 
ONI. Y A FEW I. RFt' 

Vol. 1.- ~hNU,tW~ c'ij~:r'\~il'~~ 
Vol. 11.- ~~u~g~1 ('~V''\~ill~~ 
V 0]. 111.- ~~'y'NttUr~~ltn:~~;\~,~,'~~ 
V 01. IV.- ~~u\~effl. C'l>~T"~tl~~~ 

SINGLE "UMBERS 10 CENTS 

50c. 
50c. 
50c. 
50c. 

Vol. V.- ~~:U~g~IC~~:r"~tl~~ 50c. 
Vol. VI.- ~~a"u:gffl. C~1.T"~t~~~ 50c. 
W3.i~2~J:::M-l"*NK~I:A~U~BL~~ES~~ 

LINER AD. DEPARTMENT 
A,'r"fi.,,,.,,,f. ill.,rl~1 '''~ I v" .!.j·rf •. " Ii",. ",,11 i" •• ,.... 
Ii .. ". (',18/. ",j,1I on',r. SiN I," tim" '11", Ii",. 11111' " ... ,.. 

,1111" ,I( Ii"" ""'IIIed. 

HARMONY lL550NS BY MAIL-A pm ... i,.,.l ... 'ur ..... I»' 1/ m"~k-ilm "r 'n .. "' ............ 
• c.".· ""II<'ri"'M'l' I<'M I R m~n,ller r" r It'OH~ "r I hlrllun"~ UIt,wJ . I'mn. ~Iltrl 10 

1'!:" :~I::'lu~!~:I!:::~.II~::n~ ::';~r.k!~'M:~rtO:!P.I~:~~·~ r;:!"~;:, 1!~~:~l'I~:':\I~~ 
5 CENTS , ... r r"I') rur fli-umllnueclor~li .. htl )' ... ,I,"1 t eachin ........ dotin .. -'c. 
IOnod ft •• "ltI Sl'IM! lJ .... ITL~ . 'M! ..... "III ,o;c,ml )"" " IIIl"IT. "If Ih .. II' .... ,,, nitA-
I ..... hlll .. 1\ •••• 1 Will )<>11 IRk..: J. dIlUM",? OI)~.I.1. h ( '0. 1M Tn'molll .1 •• 
Kt ... I"".M",, •. 
COLE MANDOUN r"r ",.1.· "lth ... h· !,'"Ih"r ,·U ... ·. " .... 1 1",1<' '1IIi1 , .. ",oI IU"u. 
/ .. '~I 't.) . ... ·11 f"r'11..1oO. (;, •• 1 INlrlllli" rur lu ... I 'fln'" in_lrult"''''' II . Jo' . UIJ~: I .L. 
IIU 'rn' III,,"1 _1.. 110''''''11. !II""". 

ADVERTISE HERE 
Chal. J. Claubit says :- " I think advertising In The Crescendo Is 

greal. I have received so many answers. II travels so rar and really 
gives you goop value lor lillie money." 

C. A. Templema n says :- " Receh'ed three replies to my ad j'n 
lut Crescendo ber(M"e I received thc polpn. and sold all the Instru· 
ments I offered lor sale. 

Chenet Guitar Studies 
·11 .. ·bl.i<·~ I I!.IM I \It ,~l l 'nadinl' (,"" .... r .. r 110. .... '" 
,,,.,.... I 00("(1 "'I< I n .. · .. mn ... IMI ... 1 !o) Ih"" ... ,~I ... ,r 
to",,·I,,·r ... Inel .. "". S ... I .... (~'"I'II .. III~ I t.'\d · 
1'\"".111('. 11. 1 •• \ . t ... , .. 1 t·.~h" 1.~ • .-III"lClm·"'·. 

rr) II ...... • "'l<.li<·~ .. ,III •• ,,' "-'I"nlH'r~ 
I' "ur H.ou.. Eu:h!§(le U;. un' I 2 " If 

H. F. ODELL, 165 Tremoot St. STON, M ASS. 

BANJd STRINGS 
T ! tl::: l ll!t~l~ I;:~~:l', ~:;~.:~ ~ .~.I\. t.;~" I)::~t~i\ :~rl~' 
loud , d"lIr tun c IIml I, r l' jll"l tltt· .. triull!> 
.\ ttll will ~~r lire tlte !Jesl ~' UII t·\ e r hUll,,"!. 

10 eb. euch. 
.• 1.00 1I,,>lIrll'd dn1.t·lJ. ~1.SCl TI .... ortt·tI hlllldl.· ,,1' :1(1 

SESIJ FOH OL ' H STU I S( ; C \ T .\l.ot,i 

1-I.F.ODEI.I..'\: CO., Il i.i Tn' llIunt :-\1. , U .. ,tllil. ) 1 ... .... . 
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Our Latest The Odell Method 
FOR 

Mandolin 
AND 

Tenor Mandola 
Popular ita lian l\1elodles 
A" ,.!I," U,.", I •. t..-IIII.ln" 

30 20 20 30 20 20 ,.0 60 70 50 60 IS THE 

-Morceau Facile 30 15 15 30 15 15 40 60 70 50 6<l Best Ilnd Most Complete (.'",.111 .. "",. Arr.b., 
1l. J.',(hl .. 1I 

Melodies oft he British Isles 40 
"'f'NUllltC'b/lll. F .Udf'1I 

30 30 '.0 30 30 60 90 1.10 70 90 

-Selections from "Pirates 50 30 30 40 40 30 60 1.00 1.20 80 1.00 Illue d in .~o ur P.rt. oC Penzance" 
A,·ml,,, .. (lb/lIl. ,.',Ot l .. 1l 

Forget Me Not 30 15 15 IS IS IS 30 50 60 '10 50 
A'"u~J.'''r'''''''. Arm"u .. ,' "" II. ,.',(klf''' 

Ne. Price 50 cents ·On Tiptoe 30 20 20 20 20 20 30 SO l 60 40 50 1."du ll'YIN"''', Ar ... bll 
II. ,.', Od .. 1/ Pro.loI.oI "ou ••• d Ce.t. ... i l b 0 ........ ellld -----

Discount 50 Per Cent 
mcnllon lhi. m •••• I ... "dor. Feb . hi , 1915. 

Bear in Mind that we ca rry everything in this lin e, a nd 
carry in stock all publica ti ons of A meri c'an Publishers. 

Send for our Catalog, Sample Parts, and Special Odell Method Ci rcu lar. 

Cllrcfu l 

COI1~trlld i on 

Satisfactory 
Cases and 

1'1UCES 

tOI' nil these Inst ruments 

COlTespondcltce Solicited 

P1UCES ~'? / 

$15 to $7~c>J:-~ 

~¢/ 
/~~ 

Quality 

STREN GT II EX rOll r execution 
uy ' playi ng' instruments thut al'c 
perfect ill T ONAL """Iities. 

E,·el'." ill~trulll c l1t ('ul'c i'ully tested 

CHAS. H. DlTSON & co. 
8-10-12 Eut 34th Str«t, N~ York, N. y, 

SAY-'" SAW YOUR AD IN CRESCENDO:' 

PRI CES 

$12 tu $56 i$:>0'? 
~~ 

CJ~q, Bellut y 

of ])e,igll 

Repairing Skillfully 
Executed 

Mailed FREE 

U ))OIl Applicutioll 

1'1l1C' 1';S 
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