










































Th. CRESCENDO 

BANJOISTS ROUND TABLE 
Conduct«d bv 

GEORGE L. LANSING and THOMAS J. ARMSTRONG 
Emlnf!nl AuthorltleJ on Malters Banjo/stle 

Thilf d'p",.t,lItml. ;If UPUillll!l lur hI!' fJ/,Yo,,,, "Illy (Uk quU(KJIIIf }111ri.oilliu!l 
to the bflnjo (I" I'OII/riblll1l ii' I/II. Quution. or nggu,jo". w:ill recti;,.. fill. rll"­
.i(/,rf.ltiO'fl. AddNJMIf "J)"njoi.u Ilound Tabl.," ror. of Th, OrNf:/f"llo. 

WHEN TONES COME TRUE. 
By Thos. J . Armstrong. 

II 
MUSICAL definition of good style would be: 
HProper tones in proper places," If we 
would expound the true meaning of music, 
and also seek that variety which makes 

its gentle power so charming, tone inflection is in· 
dispensable. We must have contrast. Without con­
trast music becomes vague and pointless. The in­
dividual style of all great performers reveals their 
constant search for variation, and shows their per­
sonal method of delivering the righ t tone in the 
right place. 

While everybody recognizes the beauty and sweet. 
ness of delicate tones, and commends their value for 
gaining musical expression, it is obvious that a 
banjoist who does nothing but gently tinkle the 
strings eventually becomes tiresome. His weak, 
changeless tones destroy whatever serviceable tech­
nic he may possess. It is just as bad, or perhaps 
worse, when a player thinks a banjo is no good un­
less it is played loud, for then he becomes a nuisance. 

Between these two extremes lies a multitude of 
sounds, ready for the banjoist to pick from and 
make his playing effective. Variety in the volume of 
tone is just as essential, to dispel monotony, as 
variety in the harmony. How important, then, that 
the student aim for tones which come true to the 
theme; that his playing fi ts the characteristic .feat­
ures; and that emphasis forms a medley of con­
trasts among the numerous phases. 

Left hand fingering exer ts a powerful influence 
on the quality and nature of sounds coming fro m 
the strings. Much could be said about it but, only 
one feature will be ment ioned here: a strong, firm 
pressure for closed notes must be given if clearness 
is wanted j and this pressure should be quite near 
the frets. 

Right hand management controls the various 
soft, medium and loud effects, these different grades 
presenting distinctive features according to the par­
ticular method employed in sounding the strings. 
The right hand position also imparts many changes 
in tone quality, each change corresponding with the 
positions given below: SOFT .".MAL At". 

T.""" "UITI.N T.rO:s 

Three POIitioDI for the Right Hand' 

In the central or normal position, it will be ob-­
served, the righ t hand is directly over the banjo 
head's centre. It is here we find the most useful 

tones, especially in finger execution. Numerous 
tonal changes are possible in this position, such al­
terations being governed by the amount of muscular 
energy expended; a light touch resulting in soft 
tones and a strong touch producing loud ones. 

When the plectrum is used in this position a long, 
sustained crescendo or diminuendo sounds at its 
best. Chords of two or more notes are easier in this 
position than elsewhere; the string tension being 
just right for the plectrum's glide over the strings. 

Acute tones, in finger playing, are obtained by 
moving the hand back toward the bridge. It is 
harder to playa banjo in this position, because the 
strings are exceedingly rigid, but when properly 
done a very sharp tone follows. Plectrum work in 
this position gives a rather metallic effect even with 
gut strings. In very loud passages, however, these 
tones often come out well. 

When the hand is moved in an opposite direction, 
toward the fingerboard, .a very noticeable difference 
in quality and resonance will be observed, for it is 
here we find tones of mildness, delicacy and tender­
ness. Finger players have a habit Qf drifting into 
this region and staying there; becoming, as it were, 
fascinated by the soft, yielding voices. That it is 
an attractive spot we must admit. The beautiful 
tremolo, with thumb accompaniment, is found here 
in its richest form j harp-like chords scintillate from 
the finger t ips; and even the strings 
from their very pliancy, seem to make the instru­
ment more responsive. Loud tones are out of place 
in this section; they act like rythmical misfits. Only 
with a plectrum can any satisfactory be ex­
tracted and the "fingerist" who tries to force the 
strings' here, draws out nothing but a noisy. twang. 
Even with a plectrum great skill is required, and 
artistic judgment exercised, before a strong musical 
tone becomes acceptable, but when once acquired the 
plectrum may enter tnis division with marked 
success. A plectrum solo here, when confined to the 
bass and third strings, emits tones which can hardly 
be distinguished from a cello. 

QUESTION. 
F. A. M, Shelter Island Heights, N. Y. 

Kindly advise me how to cleanse and take cs.re of 
the vellum of my banjo. 
Answer. 

A soft rubber eraser will remove dirt from the 
banjo head. After it has been cleaned, you can pre­
vent the reappearance of flngermarks, by placing 
A circular piece of thick paper. same s ize as head, un­
der the bridge. Have the vellum covered thus dur­
ing the hours of practice, and when you wish to nlay· 
for someone, the paper can easily be removed. Care 
should also be taken tbat the instrument is kept in a 
dry place. 
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NEW YORK. 
F. Landry Berthoud, Secantrua, 664 We.t 179th St., New 

York Cilr. 

SE~E~'{DEu;g~l~~.,tl~~ YVeb~~r~nr;~!t\':lur;!~vit~'lh~~ 
Fourth Annual Dinner at Cavanagh" famoul restaurant. 
The number of dinera auembled quite outdid anyone of our 
previous dinners. Then, the event W8I made more interest.­
Ing by the presence of numerous D. V.'. from out of town 
and some (rom the city who are not (to their 10811 and our 
IO~ Senmaden. 

wal rp!t~ia~a~~e8:~r:I;~e~I':~Y:h:~~~~r t:r~n~;;c~ 
diners who piled in at the last moment, and I heard that the 
folks in the kitchen were gone clean nutty at the number of 
reop1e to provide tor. Mr. Lies5 announced that he paid for 

J!t D!~b~r:' ":ER~~1bE~~.m!~e:i~:u~v::·~~~t 8P~~i~r:~~ 
Each one felt himself "one oC 'em" and naturally t~i. all 
made for the huge succesa of the evening. Mr. Samuel Terry 
of Wanamaker'a was again Roastmaster. He can spring one 
bit of nontente after another with ease, and is just 8S con· 
tent to enjoy a joke on himself as on aorneone else. He called 
on most of the Distinguished Visitora for a few words-also 
on some Serenaden. Those who responded with a few en· 

:i~~~~Lr~i.aJ~De~!i~: fr~l;; ~~rl,~l:y~~~ .• c:{:.mW~C: 
Knipfer of Meriden, Conn., and a onetime Serenader, Mr. 
Joel White, who has taken Ut his habitat in White Plains, 

~. J:~ S~~~~~~r: 8~~;~i:a~ ~r.?t~s~~~~:~~~~~a~~:;dMnr~ 
~r!"e~;ak~\'!~ ~~. ~~~~I~e J:~~~i~),h~~~~S~~:r7s~i ~: 
~~t;bi~ora~~oZai~r:~~~' te~hew:~s~ al~h~e u:ed ~°be p~~~~ 
voluable when she was called Rut" Kenneth I Mr. White said 
a few words and other speakers were Mrs. Berthoud, Mr. I. 
S~urz, and the Secantreas. During the dinner Mr. Kikhner 
'phoned and wished to be remembered to all present as he 
was unable to be with us. 

The musical part of the evening consisted of the tollowing: 

~~~{~8~loBe~!: F N:aS~r~~:de~~P'Bin~::~~uI~Hb~~~~pre~~ 
·without lOme of. Van Eps' clever work. He haa hosts of 
friends both in and out of the Serenaders. The Serenaders' 
Orchestra then assembled and played: Live Wire March 
(Johnstone) and Enterprise March (Lampe) . Then came a 

~~~~~~~)S~~~ C:;~~i:dii~n~~r~!i(~~~:~~)~r~i:!'GC;:lil~~ 
is always sure of a warm welcome when she plays for Seren. 

Tte:~ar~:J:h !fsl~h::rih;' tc~~;~a~' l~~~~e~~ t!~: :~~:~e:i 
!:i~':~~ect:o~e :n7

s c~~t :nt.e~~I1~~: ~~~ea;~I:~::ritD~: 
ceived! 1 

Thf.t
e o::ft~o ar:::s n~~s ~ve a od°~p~:n~6, sn~¥~~d::~ct~~~~; 

"Jimmie" Johnstone. Grand ~pera Strain. (Johnstone) and, 
(specially composed for the occasion). The Banjo Bugs- Rag 
(Johnstone). 

The Serenader's Orchestra wound up the evening with Spsr. 
~Jlnf.:.O~~!I~)Gruenwald) and the stirrin&" strains of Echoes of 

For brevity's sake I make a mere mention of the program 
of the Serenade of February 21st. 

Mr. Berthoud was C. S. and several of the numben were 
quite Jm,Promptu. The G. E.-Live Wire March (Johnstone) 
and Itahan Suite (Gruenwald). Banjo Solo-Aufwiedersehen 

:::al:.~ A~~:~?J. M~nlJfSol~ra~:~n~~~a~:~i, :~: 
1.. P. Pitt, Mr •. Pitt at the piano. Trio-Rococeo (Aletter). 

~~d~?~~k~nn~uS~1r~0~~~~k~~i:'sh: Sc:~i::.srn~anj~d s~t~ 
Vlnlanta March (Gregory) Operatic ~ag, "Abie" Douglass, 
accompanied by Mrs. Kenneth. Speech by Mr. J. A. Le· 
Barge. The Banjo Bugs--"Tickle the Ivories" and Haunting 
Rag. The Plectrio-Profumi d'un Fior (arr. Cambria) and 
Menuet from Idomeneo, Mozart (arr. Foster). 

The G. E.played at sight in a creditable tashion a brand 
new MarchL The Secanl rea& by "Jimmie" Johnstone, and fin· 
ished with t.ichoes of '61 (Odell). 

The Serenaden have removed their meeting place to a fine 
large Hall at No. 245 West 55th Street and are makinK an 
effort to treble their membership! 

PROVIDENCE. 
Waller Burke, Se<:antreaa, 911 Westmimder 8t .. I)rovidence, 

R. I. 

G.28~~ ~f:;~dd~:C~~en~~ NM~~c~P' (~hj:~)~ef.s~~1:~ · f~~ 
~~ .. ~1~~~t~~t(U~e':!:)~~·le~s!bf.s'~fI~~~~~&J!1Itl):'~·~kC:;'~ 
Dream" (Lansing). Master Waite!' 1. No rthrup, with Mrs. 
Northrup at the piano, played (L one string fiddle solo, 
"Flower Song" (Lange). Mr. Walter Burke played guitar 
solo, "Under The Southern Cross," a number of his own. 

'?:~Zi)~ea~~~ fJ:~e~ J~~di;f~y'~~hM~~d~I~!o~~~ ':!~~~ 
certa:' Op. 64 as Ii mandolin solo with Miss H. V. Huse at the 

¥!~no~!r;k~urk.;hrB~;j~e ~~b~la\V~ite~e'B~tr:e~d dir:~~o:' 
f~~i3t)':Afh!~~a::rr::iuJ!dll~a~t:;~~~l, F~:d ~~~~ih'~ 
rul?, Emil DaVid, W. C. Parsons, 1st banjos; W. S. Marsh, 
Milton C. Baker, 2nd banjos ; Miss Cwendoline G. Hazard, 
piano and Mis8 Mildred S. Hazard, drum. Fred Northrup, 

vJ~~r~AS;t ~h~t~?~isa!:nea~;:~:~~~~~d '~:~C:ii~a~A~~: 
aceomllanist tor the G. E. Encores were numerous and a 

go~t~IS:r:na:d:~j~a~1~ce C. Parsons. Chier Serenader. The 
G. E. played "Lustslliel Overture" (Keler.·Bela), "Charming 

g:ilf),t r.~~~~'~i~~et~lr"e~h;'B~~f~~~!~ ~Hnatl~i~~lf~o~,¥~~~:~ 
~:~1~:' (1i :.id~~rk:l r~e;d ~reccTr~:~~:r'~' l~e~Or~Ptu'~1~~ 
Eleanor Nickerson and Miss Susan Smith gave l(Uitar duets 
and Miss F lorence Jamieson ,.gave readings. fhe Aeolian 
Quartet composed ot Chas. W. Eddy, 1st mandolin; Ceo. B. 
Lee, 2nd mandolin; Wallace C. Parso ns, tenor mandola; Wm. 

~'i r1~~a(:~Il~.Ri~k~c:rIO, ta~~~e;~~el~!~On inrt~~duc~d,herP4: ~ 
Minutes With The Minstrels," introdueinJ{ Ebenezer John· 
son (Walter Burke) and hi s son Rastus (Emir David). Mr. 

;o~~:' w~~d~i!:~ b~~~~~ndo~~~s.8~~~t1~;:p.baT~~r:"adreP~~~~ 
60 names on the membership list now and more coming. 

BOSTON. 

H. F. Odell, Sec.ntre ... 165 Tremont St.. Boston, ~1a8S. 

Serenade, February 6th, Henry E. Pendleton, Chief Sereno 
ader. The G. E., under the direction or G. L. Lansing and 
H. E. Pendleton, played "Shadowland" (Gilbe rt ), "March 
Espanol" (Grenado), "Crescendo March" (Odell), "Nor· 

T~r~~~~iai~~o::an!" w~~i1~?~!n Bbd ';~:eF~;~:::~ ~~i~~:L 
composed of Me8srs. F. C. FernaldR~' H. Langill, C. Edgar 

H~:r'Q~intte'i:~~n '~B~lfai ARoS:X' Overture (Lavalle), 
"Ronde d'Amoul (Westerhout). "Love's Golden Memories" 
(Odell ). C. E. Ross sang "At Dawning" (Cadman) and an 
encore, F. C. Fernald played "La Tipica" Polka (Curti), with 

~A::;oZ;'f:r:sS:;~a~P:ih'~J~~:le~~th~~e~)~ ltf:::~~o~~!~ 
Haggett sang, " I Hear You Cal~ing Me" (Marshall) and 
"Love's Old Sweet Song" (Molloy), accompanied by the 

~~~~~rll fE I:~r~i~~~~cg;:~et. A~n~~~a 8as~~~,,,~S~~~~ 
~~ntdl~~~: If:.eoJ>:;:::~k ;:;~thpi~n80~doAc:I~n o:!~r!0 hb: s~~ 
"Forgotten" (Cowles). The aecond annual bSr;.?uet will be he d 

~ 1r.ri~h~:!·an~Chr:r~~~~~~~~ ~:de~p~~~be~r:~ ~~~Te~~: 
nology boys will appear on the program. 
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VANDHRSLOOT'S 

MANDOLIN FOLIOS 
Are Acknowledpd tbe Beat- The Luting Kind 

ALL INSTRUMENTAL HITS 
No .. 1 to 9 Inelueive-No. 9 No .. Ready 
Send 25 cent. for I., Mandolin_ Po.tpaid 

c.~ will hoi mailed UPOIl reQU"t 
P ubllabed tar let and 2Qd Ihrldolln.t. Cornet. Gul'.r Ace. .Dd Plallo 
Ace. A'-opubll'hed lor MaadolaOJ' ani Malld.lnHparat. aheetlonn 

Vandenloot Mu.ie Pub. Co., William8port, Pa. 
OR 

H. F. Odell & Co., 165 Tremont St.. Boston, Maao. 

F R I VOL E Z Z A B, BUTHOUD 
••• Tempo . , Pollia ••• 

Ell SY - Tl:ACIID I< GooD Pt.P.:CTJlUM A cnoN'. I FrnI TH IC MAHDOWH LU{J: "' GLOV&. 

LooKS LIKE A HIT ALaIl:"DY. 
Prlc", :_"" olln an.d P~!, "o ... . ::; :_n::!Olln an. d a\l.I~. ' ",,::: 

" orr th ... prlc: .. '-!Itt' ~·"~ter dlKOUnl In quantld_ .... 

PIIutim If F. ulan IE.TIOUI, '14'. 17m snEU, lEI fOil . I. " 

THE M ••• INA NualO 00 •• 288 W . 112th at., lEI lOll. I. , . 
· ·WII. 0.1.,. .. • Grand .... ndolln Solo b, S. Cambria. P,Ie. 8Oc.. net. ".t... Count " 'oeldl 81.-1110.. &nutl. 

~:~ I Cb!:: .• Pt!~d. ~~n::~ 
"c"· 

, ........................ -I1M ......................... " ...... , 

i ODELL KRAFT MuSIC COVERS : 

I 
'I'1wM_ A_rlcanmad.eoT .... anjtutt.bethlq-tokeepJ'OW".heet 05 

muela. Wm w~lIkecutlrDn. V'l")'lnex1)nl1 ... """lup4:riol"to i 
.manUIa. Youcaa'ttMl"tbem. '" I _ .. n .... f' l" It K 12 ••• 1 •• I.e ..... 1 •• "1" 11 K 14. ••• Ie. t. 

.. PBI'ir:! ~~e:::~~;::::::I'''I~i:'' l00! 
• " •• 11 4.0e 81.00 .1.75 ~ 

i La..... GOe 1.26 2.00 ! 
W •• ,.f U .. )III1 •• "el",,1 .1.'1" 

8 •• n 4.0e 81.16 .2.00 

i L...... 50. 1.40 2.25 I. 
8paCIAL DI8COUl''I' '1'0 TEACHBB8 .oUeO DBA-LBK8 I 

I .... ,,1. -"'1" •• 1 .... 1" .1 •• 5 _ • . 1. t 
H. P. ODBLL 8 CO., 165 T ....... S ... 1Ioe'.D, Mu.. i 

'- .... .,.. ...... *'H~ ................... M''I.M ..... 'I' 
Yours for convenience - Tho Trinity Moeie Stand 

BANJOISTS' ROUND TABLE 
(eou...dn- ..... 10) 

WAR l\EWS. 

[J o 
Here is a bridge t hat has not been destroyed by 

either the Allies or the Germans. 

FREE 
A copy for Mandolin arid Piano or 2 Mands. and Guitar ot 

the immeDlely popular march 
"THE PRIZE WINNER" 

to anyone who will send UI the names and addretaes ot 

rnV~~I(?;::e~d~:c!~~~~~i ye~~i:nd;~C: .:irt.~~IIR~: 
~~t::tS!t ::~ti::ti~~:~ d~:ir~:~d~e;'ijll b~tr~~:3I~ 
ately mailed to you postpaid. The names mUlt be those 
ot aetua] playen of the mandolin, mandola, mando-eello, 
guitar, banjo or piano. State after each name the in· 
strument played. 
H. F. ODELL & CO .• 165 Tremollt St •• Bo.to" llaa. r-'----.. Have /IOU .een the New Monthl/l MOl/azine, 

.. THE BANJOIST?" 
A Inappy little Journal devoted to the interett ot the 

f~~'&;o~~b~~:t:~j:r~:f~O~ttl~!1'~~f"~~~N~t!: 
tion. A REAL banjo lellon everf month by Fred Bacon. 

i:~::sl~n~a:~~lii~:~~~J!~~d~i~~ b&/a;;;g.u: !Ohr:Pk:~: 
Proper care of Instruments. Portr&lts and aketc.be. ot 
tamoul players. 

Send JOe. jor I a.mpu coPy 
Y.arly Sub.acnptio,.., <nt. Dollar 

Send for eatalog of " Bacon" Banjos and Banjo--Mando-­
linl. Endorsed by the beat in the profession. 
Addreu FRED BACON, Pla.t Bid' •• N ... Lo.don, Ct. L_,_,_,_._.D 

We are agents tor the Clifford Euex 
BANJO MUSIC 

Fine mUlic by such writen as Ouman., Grimshaw, Morl#y, 
Ba.Ufltt, .U. 

A ... C !'f.,. H •• 
B-d for lilt of ..... D\J' plecft 

B. P . OORLL" CO •• 185 T ...... t 81 .. H08TOl' ..... 8'1. 

Learn the HAWAIIAN GUITAR 
As Played in "Bird ot Paradile. " Send 50e tor in.tractor 

JAMES F. ROACH, 240 'l; ,~~,~r;!'TI. O . ,_._- ....... , I SH~~?!~~ND I 

I-::::~i1~~:L:'1 T· .... do ... ".nd.-.lJo. Jlbna...baM, Pluw. <Alio. s..Jo. end Gullal". IDe . 
eeeh. Af17 Dl'Cb. part IOc: elCb. 

o DISCOUNT' 0 .... 
CRAB. IV. HOltBrD .. co.. UI BOTLSTON 87' .• B08roN. itA-lIS. ,_._._ • -I 
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~~:~1r.f~~8~ f:::re!1;·:O-;h~:~tlf'f~rtJ. ....... tJ.". at adillHn! of Brl>olr, for IlIT.check'" 

. . . ..... MAND. CLUB. of . . •. ht M..... 2d &lu.... . Sol MIl"_, . 

.... ..•• Mdo.·C.l lo. .. .. Mdo .• Bata, ....... 81.jo, ... . .... G.I. Ace .• .... PltI. Aee. 
H'.f •. , 81,,"1 • .. 
Qt7. .. State • . 

. .... A 

B''''OKS EVERV OL'ITAgIST' SNOULD NAVE 
soa - TWELVE S&L£(,"T STUDIItS VREELAND - 12 EAST CLA88IC8 CA.RCUa. - II MELflDlOU8 a T DIES 

~~~~':lo~!'§:g~~~JF~.~:!!~ :~~;~e.~~~~y~:£~,t:E ~1:l~~: 
~i~~ .•. ~ ~~.~. ~.~~~~~~~~~~~~:. :.~:::: ~:~~: ~~~:tu~~~~.~~~l ~~t=r£~:n~~~~ 

J>Jift : ..... , c.l'tr. ISe l'Ht...,Jd AIJ,..reUo 'ro. 8' .... 0. ' N •. 1 ...... . Beethovtn . fOf th • • tudJ' of thl.lnatnunent. . 
AlI..,ute Ire • .. 111'-17 ., ... holl, ..... H.,dn Prlet. SSe PotIt ...... 

WATC H TH IS SPACE EA C H MONTS C .. on.,,.. .. Oraterl.J.d •• M_ ....... .. H.nd~1 PRICE SCHEDULE or MAl\lD, ORCII . MUSIC 
Chl_ aa. S I.l" o...cee m e Hqlce "'Iu", .. Moourt 

MARCH NEW ISSUES Air fro. TIrIIAr.O.fef ..•............... LortslnlJ 
FOR MANDOLIN ORCHESTRA. !:~ ~:: ~-:r;:~II~t::::~····· ..... Lortsln. 

llAYHOND.OVERTUaB (n.eQII.,tI.'.Swret) H, .... Itbla l u ... t ......•................... 8ach 
n ...... ·TocolH" ..•. C An •• nllno 'ro. n e W.ln c.rriu ..... Cherublnl 

A LOHA OE ' ''e,. ... 11 To TIll") Walta. OD.lS.. . ..... Cbopln 
LlII .. okal."I·Ocfftl ... A lIIlant .. ..... .... ....... Pln'el 

SING ME THE~:.1c~k':a~~'!¥_k" .. A m~lIb~r::~:.ew.!!::" ve7rl~~I~II!V.~:id be 

Lett.euft.r tJtt.lftdlcatftpnc..,.eeachedule CARL FISCUtiK ~OS:~; New for'-

Pli I - hllil' Iff IIUt ""IU'" .,lel. ABC 
ht Mllndolia , ... ,.. . ... ' ."'.40 '-SO 
bdM .... oU. G.IIIU"~.NCh . • t.ll .• 
• nII Mall •• lln, Octau M ... dol •. 

Tilnor Mandol • • Mando·Cello 
.. Mando· ... lbothllotatlo ... ) 
_d, ........................... 15 .U .IS 

· Plate, c.l la, uti Repl., Otdi"-
In Part. Palln.hN..... .11 .15 .11 

Plano au. OIRooti:'ri', 'i.l" i',ji;' 20 .11 .M 

OUR COMPLETE C ATALOG OF MANDOLIN, GUITAR, BANJO. ETC.. IIlUS IC S ENT FREE TO 

HAWAIIAN 
Ukulele and Steel Guitar 
I CAN succenfully teach you in a short time to play 

both instrumenta by my Correspondence Course • . 
You can increue your bU8inesa lClO% by teaching them. 
My large clus now includes the leadi ng teachen of the 
U. S .• all of whom learned euily and are getting .plendid 
re turn •. 

1.0. AMOIU.a. CAL.. 
Thl.l. t.o e.ttffJ'WtC. S DELAHO, bII,. 

lan StoMl Gu'la, with me, I h.v. eer.lully 
f'MPOft<lftlee ~ on both Ukulel. end 
eonaickrtHm~plete ID ""l7d.lall U 
forho\hlnltrumeut.,.,. •• Uwrilltn"nd 
I hearUb' reeommeD 
loeny_wl,hID"lo 

WAC 

The Ukulele coune includes exereisu. 12 solOi. major 
and minor chords with modulations by diagram and note. 
Ful! coune of le .. on. for .010 and accompaniment work , 
giving 22 forma of playing. Steel coune include. exer­
cises., full cour.e ot lesson., 18 10101, Steel, Solid Silver 
Thimble., Thumb Pick and Johnstone adjuster, 

PRICE OF UIUlElE SID PRICE OF STEEl coum SI2 Chor, .. 
COURIE, IM, .. j I. E"rri'i., 1"I,dod ,.id 

oJ:r~ s::r.:~ r~vJ:~ :'t.~r:;~e:~a?i':n° ;I~~i'ne; ~u:h~ 
in each cour.e, Any guitar may be u.ed for .teel playing. 

Let _ Mleet for TOIl • ..-aUhM Haw.lt .. Uhl,Le. Pm., .... " . .... 
tlL.and.I ..... ~P'oid. hnd " .IIucn.for-. 

lead 'Lot ' or t., .,.1 .... Goltar." & 1111. Belo .. Addr •• 

c. S. DeLano ~:.t1='" Lao A8QeI ... Cal. 

WASHBURN 
MAN DOLI NS-GUITARS 

EASY TO PLAY! 
The8e delightfu l instruments have 
been the world's standa rd of excel­
lence for a generation. Preferred to 
all other make. on account o( the 
8uperior lone quality, 

Price .. from 

$1S to $100 
Sold by leadi ng music dealers every­
where. Wri te (or beau tiful cata log 
:u~~~y~!~~. illustrations of the "ari -

THE NEW IMPROVED 
WASHBURN 
BANJO 

("'Unted) 

i8 the latest thing in Banjo construe-

:::;kli~~ ht~n~~~:i~!~ ~;a&~~: 
joillta the moat effecti ve concert Banjo yet produced. Send (or 
Catalog. Prlc •• , $15 to $100. 

~ 
CHICAGO 
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ARMSTRONG BK I, II, III, IY. 
C Notation Banjo. . . .. 25c net 
Knipfer'. Bk I, () 5010., Plectrum S.njo 25e net 
Knipfer'. Plectrum Playing for Banjo C ~ net 

W, C. KNIPFER, Middleto .. n, Conn. 

rgECENTP'"ij~LicATio"NSI 
II With ,v'T'J/ pwee compo.IT',name U giVMlh uleo Clrran~~ I . fI TMZ.tt.r'~7Ulm.t.indicategrtJlU. J!i,'a..tr. M,m.- i 
II diu... D, iQiculO. II 

L----M-A-N---OO-LI ......... N-----P-I-C-K---S----' ............. _ a _ •••••••••• _ 
MANDOLIN 

.......... ~pea. CloIon, .. d .l.Ia'-._ • • 
fro. II ~ • .10 ••• Ut IUO ... r..,.... 
Writ. for "hoi_ie priCft. alM folar 
.bowlq lb. dltr.Nnt .t;rlM earried In.toek, 

The U. S. Muafadurla .. Co. 
Oth.: llarin. Bank B ..... a.ltl_N, ••. 

STOP and LISTEN - "That'.80me 4th String" 
do they say that about yount If not you are not ulln&, our 

"Neventretch" Banjo 4th - PRICE RIGHT 
and Strl •• RI.ht Sample lOe. Write Today 

AI .. " NEV •• FAUlB'· Berf ... 
an UI Ta. P. J . BACON 00. T..,..III .. 0. ••. 

U TOQ do not ..... mon::=n doubl:¥ 
70ur nIOfIt7 blell • 
... for a.t.I ... f Cruk_Jack a...J •••• Ie, "af C Notauo •• 

STEPHEN SHEPARD, 520 Eut 18th St., PATERSON, N. J. 

FREE TO BAN JOISTS! 
y ou ~:~~~~i~~t:r·htb~a.~,;,. Yc~a~~J:i~~~I~~j 
original. You want lolos t\!at matter. that are effective 
and not too difficult to play. 

We g:~~~:r::;:!!!: ~~:!~~Che!;,~~t;:~~~;~e~t~ri~ 
WI1I7OQ .JIG. u. to p",", In a Pf'aCttaJ wa7. '" blab qD&lJt7 or our 

~1~a~~s~u~:.m~G n:ANj8~7'jnant '!::~!.a~~h~ 
with pUUcvlan of ma.nJI other d.lIahtfvll .. uea. 

W. fMl _Meat that wlHrn 70Q ha.,. tried ov.r t.iMIM .oJa.. 70U wiD 
..--nd oar "nn. 

AII _ A o_tloo 00'" )"a •• t'" C 00la1l •• prioted _ tIM Me" 11..,10 eon. 
Write now to CLIFFORD ESSEX CO. 

15& Gn't.. It., ..... 8t. LONDON. ENGLAND 

The 

Bickford -Olcott Duettists 
are located in New York Ci ty thil le8800 and are accepting 
concert dates throughout the E88L 

Using variou. combinations of the Mandolin, Guitar, 
Mando-Cello. Harp·Guitar, Banjo and Piano. 

They are tbe most artistic and venatlle combination now 
in the concert field. 

Ratu and Spt.cimen ProfITo,ma On Requ~at 

Addreu, 16 Weat IOlat SL New York City 

Carl Pitcher 
Jolly Fello .... Waltss VoUatedt-Arr. 7bcGben. M. 

Mandolin and Piano SO. 60 

a8 A:J.ear:eanra~~~~~~~i8prr~I~~e~~:rt~: ~~:(!:a:: k~ 
obtained ro:. full mandolin orc.hestra with any additionaf or~ 
~~~~ lo~~r~:!~r~~. ~::8 ~~ ~lft:L~~tr an~ ~nelnC~~~~~ 
ing parts for all instruments. 
Nobody Home Alt.n-Arr. Tocob.-n. M. 

Mandolin and Piano $0.76 

Ar~~ned8t;tr ~a~d~1:~ ::d~e!tr!h:nr;.ev~~~nSnf:'pu~:y 8!~lC 
throug'hout. Popular in style with considerable anap. A very 
good number for dance work. Effective for concert work 8' • . 
short number. 
I Woader Wba, WiU Willi .... Tell 

Doly-AI14n-Arr. Tocaben. M. 
Mandolin and Piano ".60 

m!d~ii~-~~c~e~~~~~ !~~~het~te n~;:C~r f!:rd:n~~d p~~o!:~ 
Keys of D and G. 2-4 time. 

,F. Landry Berthoad 
FriYOluu F. Land7ll B.rt1tot.ul, E. 

Two Mandolins. Piano and Guitar $0.80 
A little piece intended especially for teaching purposes, 

worked out in the idea of many of the foreign polkas which 
are very popular with teachers, only Mr. Berthoud has done 
a little better and made not only a melodious teaching piece 
but one which introduces in the easiest possible way dif­
ferent movements of the pick and a little tremolo. It is not 
onlr effective as an easy teaching piece but is a flne little 

~~!~~s~i:e: s;~'li cr~b~is ~r ve~i~tfe:J!:r::~~~e~~mi!~ 
and parts may be obtained for tenor mandola and mando­
cello in Mas. We hope to see more of this style of piece 
from Mr. Berthoud's pen and we heartily recommend it at a 
!iii~i~~e nfl~~;'si~i:n~ime. Keys of ~ and C and of courte 

BANJO 
- Carl Fhcher 

1 Wonder What Will WOllam Tell 
l)clly-Allft-AtT. Tocabe7a. /tf, 

A n~:l!rSo!~ich may be used either for fin:r':>r pick 

~~1~~' N!!;j;~ i~s t~eor:;:::P ~~~n':.e 80ng . . Keys of B 

Nobod1 Ho.e Attn-Arr. Toca.be", M. 
Banjo Solo $0.30 

. 2-t ti°r::~stetXa:r ~a:~~eda~~t~~r ~thke~~{ru~ t~:o~~~!: 
An effective number for -dance work. 

GUITAR 
OIlTer DiteoD Co. 

Ba4IIaa.e C. C. Safttittlbatl, M. 
Guitar Solo ~.40 

A charming guitar number in :Mr. Santisteban'a beat .tyle. 

~ ~~r:...'jr;cJ!:~~~r;ti~ .~;~~~nw;~~ :e:r::
t
(; t'h~~:h:~~ 

2-4 time. 

Ad!" 
In HapP1 Mo.ent. 

Guitar Solo $0.(0 
A double number, the fint a Spaniah dance. Key of D. 

2-( time. A delightful little number. Effective tor teaching 
or concert. 

The lecond number is from the melodioua opera "Marltana" 
and i. one of the best known melodies from that opera. 
~ni:e:::e~u~r:r~ge:_:~~m~ak~~: oreR effective teaching or 
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E3E3E3ElElEl 

PRO M'INENT TEACHERS 
YOUR PROFESSIONAL CAUD INSBRTBD m ;(IE 

FOR ".00 PF;R YEAR IN ADVANCE 

i3E3aassE3E3sE3 F3F3 
Allen, Mr •. Louie M.-345 N. 11th St., Lincoln, Neb. Piano, 

Guitar, Mandolin and Banjo and Ukulele. 

Lantin ... G. L. -170a Tremont St ., Boston, Ma.II. Banjo, Man­
dolin and Guitar. 

Odell. H. F.- l 65 Tremont St., Boston, Man. Mandolin, GuitBr, 
Banjo and Piano. 

Staebler. E. W.-Stop 6. Berea Road, West Park ,'Ohio. Man · 
dolin, Guitar, Cello. 

Tschopp. CarI - 1319Suaq uehannaAve., Philadelphia, Pa. Man­
dolin, Zither, Guitar and Banjo. 

VrHland, Walter F.-171! Tremont L, Room 40, Boston, Mass. 
Guitar, Mandolin and Banjo. Teacher and Soloilt. 

Wright. JO.Hph-2876 Telegraph Ave., Oak land. CAL Mandolin. 
Banjo. Baht.laika, Ma ndo·Celio and Guitar. Teacher Bnd Soloiat 

r-------------------~ 
I CRESCENDO AGENTSI 
I WII8RA' TilE CHESCf:NDO CAN ill.tYA YS IJf: OIJTAINf.'D I 

~-------------------~ B o&ton. M&SI. 

Brockton. MaSi. 
Ch iugo.1I1. 

Cleveland . Ohio 
Fort Wayne. Ind . 
H artford, Conn. 
Los "n,des. Cal. 
New Vork, N. V. 

Philadelph ia, Pa . 
Pitta burg, Pa . 

Ponland, Oregon 
Providenct, R , J. 
San I-' ranc.laco, Cal. 
Seattle. W uh. 
Sioux City. Iowa 
Syracule. N. V. 
Vallejo. Cnl. 

Vega.t: Ftlirbanka Co. 
O llvl'r Dinon Co. 
New Eng . News Co. 
G . L. Lanling 
Brockton MU I. Ins. Co. 
L yon.t: Huly 
Claud C. Rowden 
McMillan .t: Son Co. 
Central New. Depot 
Farrla Music Store 
Lindley MUI. Co. 
C. H . Uitlon .t: Co. 
D . E . Hartnett 
J . Meaa ina 
H . A. Becker 
Volkwein Bro •. 
H . A.. Webbrr 
Goff.t: Darling 
Allcc Kellar·Fox 
Paul Goerner 
C. A. Templeman 
KOlle Frhz Rogers 
R. E. W inton 

FOREIGN 
Cbrlstchurch. N. Z. Louil W. Bloy 
Duned in. N. Z . N. Z. B . .t: T . Soc. 
L«h h.usen. Aug .• GU". F. Sprenzinger 
Gothenburg. Swede n G. Gerhard Ohm 
Krlstian l •. Norway K. Berg 
London. England Cliff Old Elle. Co. 
Para. Sur .• D . Guiana J. A. Hoyle 
Penan, St • . Settlem·ts. Khoo Hock-Tye 

62 Sudbury St. 
150 Tremont St. 
93 Arch St. 
170A Tremont St. 
113 Main St. 
AdamI 51. 
1022 Masonic Tern. 
2060 E. 9th St. 
114 W . Berry 51. 
173 Alylum St, 
416 S. B'way 
8· 12 E. 34th St. 
71 W . 23rd St. 
1339 Ellswonh St . 
601 E. Ohio St. 
516 Smithfield SI . 
489! Wash. St. 
276 Weltmin. St . 
62 aaker St. 
307 Ellers Bldg . 
3713 Orleanl Ave . 
114 E. F.yette St. 
314 Sa01. Clar. St . 

23 Inglea Bldg . 
PrincuSt. 

WallRatan 27 
12 There.egade 
IS. Grafton 5 1. 
160 Pontewerf St . 

Sydney. N. S . Wain Walter J. Stent 19 Hunter 51. 
;~~.~lli~n.~'~on~.~N~.Z~.~~J~.~Q~.~1~u'~n~" ______ ~83~K~.~n~'T~.~,.~_, 

Back Numbers olth. CRESCENDO 
U~Ll' A I'MW LSflT 

Vol. I.-­
Vol. 11.-­
Vol. 111.-­
Vol. IV. -­
Vol. V.--

II NUMDlms CONTAINING .,lZ WORTH OF MUSIC 
" NtUIHKR:I CONTAIN IN G 
S%O WORTH m' MUSIC 
II NUM BIR .. CONTAINING 
OVE1U2I WORTH OF MUSIC 
II NIJM Ot;U CONTA IN ING 
•• WOltTH OF MUSIC 
I t NUMBt:R 4 CONTAINING 
PI WOItTIl OF MUSIC 

50c. 
50c. 
50c. 
50c. 
50c. 

LINER AD. DEPARTMENT 
AciuertiMemeuts inMertfld here for 15 ctM. Illins, flaCk i"ser­
tum. Cu.h withord.r. Not lIJ88lhan rliree l ilte8 nor 1I'WTIJ 
tklln Sli1l811 acespt.d. 

. lU,KMONY Lt:SSON8 DY MAIL -A praclkal iClOU n e by • mu.Ie.I.n o f man)' 
y_n ' 'X",",nc. .nd • mambar (or yare of Gllmo ... •• U.nd. From etart to 
IInl.h my Inetruetion I ... Ill' und.ntood. Whe .. you a.t throuah YOU will 
ac:tually hav'" aGmethlna of value. I. H. OD~LL. 1&& Tftmont at.. Doaton. M .... 

YOR 8 ALE -Gibeon F.t M.ndolin with tlftt ".ultleu CaM. Outllt ueed ft". 
montha but .baolutely .. aood u new. M.ndolln haa eII . yactlon. aood full tone, 
Outftt em! 183 • • m ueritlc.lor s.5O e.ah. Addreea itA Y SOAS H. low. Fall,. I .. 

:~~n 8:i~<S!:ln~nm:ag~~rft.~~~ :::t;t;~ II~Ii:·~n:. ... ~:d~~~~ 
ordu. hII •• "eO' loud lone.lo. No ClOIDparilOn to real ".Iue. H. SPABR. 48J. 
...U .. d. A .... Ju ... ,.City. N.J. 

FOR SALE-A Brand ne. No.1 Pruf_lon.I ... ·. ct·toned Baeoo DanA flnl.heeI 
In rnaboaan)' end lIQuipped wIth tone-har.nd itn""" r""'t, Ne. black l .. th",rl"Nl!!. 
Will .hlp it C. O. D .. on ... el'lpt of U, aubjeettoeumln.tlonfor$30. D. ACKER. 
61 South M.ln St.. Wilke-Dar,..., P •. 

FOR SALE .t. bar~ln, nlnely doll.r Wuhburn m.ndolln In a-ood , h.p"'. Full 
pnrl ftnaerboard. H . W. UAKER. Mank.to. Minn. 

ADVERTISE HERE 
Ch ••. J . GI.ubit .a,a;-"I tblnkadveniling in Tbe Creacendo is 

great . I bave rece ived ao many answers. It travels 110 f.r .nd really 
gives you good value for Iiule money." 

C. A. Templeman lays:-"Received three replies to my .d in 
Il1l Crescendo before I received the paper. and sold.lI the In.tru-
menll I oflltred for •• Ie." , 

H . Sp.hr. Jer.ey City, N . J.-"Am well satisfied with Line; Ad 
department. Sold two instruments to two very plealed cultomera." 

Chenet Guitar Studies 
The £ul""'t .nd Moat PraeLical eou ..... for Be';n­
n"' .... Uaed and I"I'COmmended by lhO\lland. of 
t •• ch'.... hl~l .. de. Sc.re.. Chord •• nd t:ur. 
~1_ln C. D. G. A. E .nd .... Short , ... r hln .. piKeS 

Trytheae Iludle. with your belrinner. 
Fou r Ooob F.uh He ~h .. t Mu.i~ I)iKoua' 

B . F. ODELL & CO. 165 Tremont S t . 8!JS'fON. MASS. 

You Need Something 
TO KEEP 

Your Sheet Music In 

BUY OUR 
SHEET MUSIC BOX FOLIO 
Made of heavy pasteboard covered with finest 
quality imported paper. Front cover lifts up 
(see cut l. music easily inserted or taken out 
without moving box. Holds oyer 100 copies of 
sheet musicor 8 books. Size 14 ~ x 11 x 2J inches. 
Label on front to put names on. Keeps music 
clean and neat, free from dust. and is a decided 
ornament on your shelf. piano, table or counter. 
Will weaT for years. 

PRICES :~~~~n =:CI~ IIC;ht ""u:;Jfi."~.:)'..~~a.:ct ~;:~e.f)ol. sue 
8pKiai OIKO •••• to Te ... heu or Oor.I.u I. Oo"n or II.U II ... ", ..... ,. 

SEND 60 cts. ~~~fI~~) WILl. urw l'OU ONE nux 
Vol. V I ••• ~NU:g~~C,&~.TA~NJrag 50c. 

"NGLK NUX"O.'" CENTS \ H. F. ODELL & CO. 
!.less THAN IS SETS 8TU.L UNSOLD IN EACII VOLUME.. MA.KE 165 TRE'IONT STREET BOSTON 'lASS 
YOU R VII." COMI'LErt: ... U ORIU!R BACK NU.UEItS m :S IREO., 1-_______ " _____________ :: ________ '_ " ----'-' 



The C ESCENDO 

, ................... ·~ ........................ 1 
The DITSON Mandolin FQliol 

Arranged by H. F. ODELL ! 
1. Ove,'u,e. "The Ugh' B,;gade" . ...... R. Gru .. ,,~~NTEN;SEvenm~Chlme •. Idyl .. T. H. Rollin.on ! 
~: r~:t~:iV1al~z~~~~~~~~.e........ .. . "~~F"':' p~A7h':t;! ~~: ~~r'::toee Not, .l~termezzo : :i!~g:! ~~~~:~ I 
4. Fade and Fancie., A Bagatelle . . . . ..... . R. Grlunwald 12. Zigzag, Intermezzo CaprlcclolIO . . Richard F8rbu t 
6. The Boy. in Khaki, March and Twostep . . C. lV. Ben1l8t 18. By Moonlight, Serenade . ... . . T. H. RolliMOA I 
6. Abila, Intermezzo . . .. . R. Gruenwald 14. Norwegian Slumber Song .... ... . . . J. Francia Gil" r I 
7. Sweet Love, Concert Gavotte . ....... . . . R. Vollstedt 16. Springtime Novelette .... . ...... . .... . F. P. Ath. rto" 

1

8. Simplicity ....... . . R. Grunwald 16. Friendly Greeling March .... .......... Fred LU3cOmb 

Instrumentation, lst and 2nd Mandolin .. Guitar and Piano 
Other parta for Mandolin Orche.tra in Separate Form may be obtained at 30 ceota each; if ordered with the book. . i 
Thia ill, by,far, the fine.t collection ever offered; no trash or olber pe ri.hable numben. 

Net Price, po.tpaJd. Pluo Book .eSc. Other Boob 24 ceata each I 

"I OUR LA"'" .::.:,.-;,;;;;;;,;;;;;: ' .... "."0"' "I 

.. FORGET ME NOT ... Inte.roezzo. Eaay . ........ . Allan Macb<th .00 .16 .16 .16.16 .16 .00 .60 .60 .40 .60 ·1 
"ON TIPTOE, ,. Characteri.tic Piece .. ... .. ....... . Luciu6 HOnMr .Sf) .20 .20.20.2O.20 .SO.60 .60 .40 .60 
II MORCEAU FACILE." Easy ...... ............. .. .. Carl Rohm .Sf) .20 .20.20.30 .20 .40 .60 .70 .60 .60 

~. Ii j ~ 'Il jj .! 
All are available for one or two Violins and Piano. 

! ".' l~J ;; ~ ] 
~~ l~ ~i ~i I~ & 

JJ d/I Numbers marked · have partl for Brass and Reed Inetrumenta :i~ t ~ .• n :i .. II £1 ~ F~ ~lP ~< II 

Selection" PIRATES OF PENZANCE .. . ... . . Sir Arthur Sullioon .60.30 .30 .40.40 .SO .60 1.00 1 20 80 100 I 
Selection from "AIDA" ........ . ... . .... .. . . .. . ... . V.,di .60 .40.40 .c40 0"OL"EO 

·90

B

I.

A

OO N1:
60
JI:

o

I0 Is:SO I All are arranged by H. F. Odell. 

EMPIRE GUITARS 

1 

Ditson Quality Professio1w.l Models 

Prices, $15.00 to $75.00 Prices, $12.00 to $50.00 

EMPIRE MANDOLINS BANJO MANDOLINS 

DiI80n Perfection Orcheetra Favorite 

Prices, $15.00 to $100.00 

Music. Stands 

MANDORE S 
Diteon Beauty 

Prices; $8.00 to $15.00 

UKULELES 
Genuine Hawaiian 

Prices, $8.00 to $15.00 

Prices, $12.00 to $40.00 

Metronomes 

Satisfactory Strings 
and Supplies 

Music Rolls and Satchels 
. Repairing Skillfully Executed 

Catalogs Mailed Free 
Our IJu trum8nu Carefully T •• ted 

Up-to-date 
CBAB. B. DITSON '" co. Cases and Bags ! 

8--10-12 Eatt 3.eth Street, New York, N. Y. I ...................................................................................... 
8AY-". SAW TOUR AD IN CaDCKNDO" 
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