










































Th. CRESCENDO 

BANJOISTS ROUND TABLE 
Condud«l611 

GEORGE L. LANSING and THOMAS J. ARMSTRONG 
Emlnmt Au.thoritles on Matten Banjo/Site 

TIt .. ,uparlmut v Np«ud/y /flr IIt",,joili. "'" (I"YOIUI mar (Uk tplUtiONI pflrlai,.'Ij!l 
1o t/t., oolljo or r.o"t,.ibwt. it.".., Qt'MtiOlI6 or 1f/!lUNtjO,., lCjlJ .,..,..i,.. dll . N"f­

,A,hI,.,.. Jlowlfd Tabl.;' 00'" of Til, 

KEEPING THE BANJO IN PROPER CONDITION 
By G. L. Lansing 

IlHE banjo requires as much care as any 
other instrument. If dust is allowed to col· 
lect under the head and around the brackets 
it not only looks badly but has a tendency 

to interfere with the vibration. . 
When a string begins to fray, remove it at once 

as it is liable to break any instant and the tone is 
sure to be impaired. The leader of one of our col­
lege banjo clubs in Boston keeps his banjo head 
spotless by using a very soft rubber on it whenever 
a spot appears. It will be found much easier to do 
this than to wait until the head is covered with dirt 
which has worked in and is almost impossible to 
remove. 

I often see banjo fingerboards which have been 
neglected until the dust has accumulated and caked 
on about the frets. It is well to keep a small piece 
of chamois for the purpose of removing dust after 
using the instrument. I usually have a new head 
put in my solo banjo about every nine months at 
which time I have the metal work burnished. 

By following these suggestions, one can have a 
banjo that is in every way as good as when it came 
from the maker. 

THE PROPER USE OF THE PLECTRUM 

One of the hardest things to master in playing 
with the plectrum is delicacy of tone. Unless the 
novice begins by striving for the soft quality, it is 
doubtful if he will ever attain it. I am reminded of 
a pupil who has been with me for a number of years 
who plays finely with bis fingers. He took up the 
plectrum style about three months ago. On his 
second lesson, he remarked that it seemed impossible 
to obtain anything hut a very harsh tone. Upon in­
vestigation, I found that his occupation was that 
of bookkeeper and that in writing, he kept his arm 
stiff, which caused him to -become muscle bound in 
the wrist. 1 8uggested a gymnastic exercise 8S fol. 
lows,-to raise the arm from the elbow, allow the 
hand to drop forward as far as possible, then to 
practise swinging the hand sideways at the same 
time, holding the pick very loosely between the 
thumb and first finger, keeping the thumb straight. 
This was to be practised without the instrument. 
Being a diligent pupil, be went right at it. Inside 
of two weeks he was able to get a soft tone of ex­
cellent quality and had fair control of the plectrum. 

The above incident occurred some months ago, 
and .today the rentleman derives much pleasure 

playing piano accompaniment, us. 
109 the plectrum. I mIght add that being a true 

Jover of the banjo, he never has given up the guitar 
or finger style of playing, reads in both notations 
and thus deserves to be held up as an example for 
others to follow. 

For years it was the custom for nearly all teachers, 
myself included, to condemn banjo playing with the 
pick, but after using it for three years and develop­
ing tone quality t I see many advantages in its use, 
not the least of which is the fact of being able to 
play the melody of any song written for piano. 

H . T. V. P. 
If a sl"de,,' finds that ;" altrrllotill!1 i" picking 'witli 

the fi"gers of ili.r rig'" harld /tis speed is very slow, If!sS 
,ha" hall 01 Ille ,speed pOS.fible ill 1411119 tile tlllmib CHId 

fjr,sl fi',gcr, is tllere any tooy j" tuhie" tile ,speed ill alter· 
nating tCl'i11l tire fir,st and ,sceo"d fingcr,s ca'J be j"rr, a,scd 
or arc ,some i"divid"al,s lIopele.r.sly slotu' 

Answer. If the fingers are in nonnal condition 
steady practise should overcome the difficulty. Some 
people are however hopelessly slow, others are tone 
deaf, although they are few and far between. Mr. 
Joe Morely of London, known as the lightning 
player, uses the thumb and first finger in nearly, if 
not all, rapid passages. The late Ruby Brooks did 
the same. 

EDITORIALS 
(GntillllHm- hg. , ) 

a small banjo with a 6-inch to lO-inch head, strung 
like a mandolin with mandolin strings, tuned 
and played like a mandolin, therefore it is a man· 
dolin-banjo. If a uniform name is not applied to it, 
it is possible that we shall hear of hesitation man­
doUns, one step mandolas or fox trot mand9-'Cellos, 
etc. 

This editorial is intended simply to bring before 
the fraternity the fact that the instrument called a 
tango-banjo mean"s nothing to the average player or 
the public. They simply imagine it is some sort of 
banjo, but do not know what; therefore we respect­
fully suggest to the manufacturers and to the fra­
ternity in general, to call a spade a spade and name 
this instrument a mandolln-banjo. Then everyone 
will know what instrument is referred to and 8S 
other instruments of the family are already referred 
to as tenor-banjo, and cello-banjo, is there any 
more appropriate name for the leading instrument 
than IIWIdolin-banjo 7 

GUITARISTS ROUND TABLE 
(GnU ... "'- II) 

published by subscription it will never be on sale. · 
Send subscriptions to Miss Vahdah E. L. Olcott, 16 
West 10tst Street, New York City, N. Y. 
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SECHETAK IES ARE REQUESTED 

TO SEND IN NOTice FOR THIS 

B I' ROVID ENCE. 

Waller Burke, Secant rua. 911 Weatminater St .• Proyidence. 
R. I. 

Serenade March 26th, William H. Callahan, J r., Chie( 
Serenader. The G. E. played "the Starry Jack" (Hildreth). · 

"~.rr!~mr: ~fs~~dOdeR!' i~~~~lSiaCo~e~~1:~t Ov~~~::: 
~Reeve8.01e11), drum 8010 by \1isa ,Mildred Hazard and "Sun 
Rays," Walter Burke pl~ed banlo 8010 "Down in Chicken-

~lO:8\e:ll~:;~~B;:~~~j'gav:~e~di~-:sa~'~:"s~~e~hcu:::~I;' 
and "Loat Tomm;r;" Giuaepge Pettine played mandolin 8010 

;~!~~~r~i8~aE\::~or°tNi~~!nc!!I ~~~r~i:!r·S~:~~\V~ S~~~~ 
rendered ~itar duets. "La VirgineIla" (Hafden) and 
"Gavotte" J~lun ier); Mr. James Chase played banjO 8010, and 

f~~a~:~kin " h~aQ,ld G~u:d~p~rt~ v~iiari~.r8ed(B~~~jnOl ~o~d 
had to reepond to a double encore. The membership or the 
Providence Serenadere ie now .Imoet. 70. 

BOSTON. 

MANDOLINISTS ROUND TABLE 

After all, the form does not matter' sq much, it's 
the tone we want. Greater demands are made on 
our instruments nowadays than ever before and al­
though I do not for a moment believe that the ma­
jority of mandolin players, or that even the ma­
jority of ft.ne mandolin players have exhausted, all 
the "possibilities of the instrument," there seems t~ 
exist much room for improvement as regards tonal 
quality and tonal power (not noise) . 

One of the most acute impressions of a Concert­
goer upon seeing and hearing a large mandoJin 
orchestra for the first time is the very apparent dis­
crepancy between the large number or player~ and 
the volume of tone produced! !! Think it o~er!!! 
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VANDERSLOOT'S 

MANDOLIN FOLIOS 
Are AckDowledlred the Beet-The Luling Kind 

ALL INSTRUMENTAL HITS 
Nu .. 1 to 9 Inclusive-No. 9 No .. Ready 
Send 25 cent. for 1 . , Mandolin. Putpald 

C.taloc will ~ mailed upon nuu~.t 
Publl,bed for I.t. .ncl 2nd Mlndolln .. Corn.t. GulliI' Ace. Ind PIaI'lO) 
Ace. AboPllbU.tledlor"'ndo"or Std".nd.lnlH!par.~.beetfonn 

Vandenloot Music Pub. Co., Williamsport, Pa. 
OR 

H. F. Odell & Co., 165 Tremont St., Booton, Mass. 

It ,ou ".". trouble pl.,I" ... llIt •• "th "ot •• on the ma"dolln, 
•• "d for 

FRIVOLEZZA ., •• RTHOUD 

It I •• brilliant IIttl . pl.c • • .ound. fla.hy and diffic ult 
.UTI.~ "ON •• T III Ih.L P .... T Pp.ITION 

,.Rlca: Z:"J:~ ::~ ~.!!.:. :g~: T_ "a,uloU,. • • IId C,"'.r. tIoe. 
T_ M,."dolf" •• II""'."o, tlOr. 

f. lUDn 111I111DUO. 164 • . 171H! ITlEEr. IE' '0111. ' . Y. 

r.~~~~;::c~:.=;!~=n.====.=======n 

B 
UKULELE n 

Or B .... IIa. Celtar 6. G8rJI. K ia -
Th. 1ia.t Suece.tul Method for the MOlt POl)ul ... Strlnaed In.ttument n 

• Over 1~'::I'!.=:n~:~edTI~I:~KX;!!:1 a&ooa !I o 8~1.1 ta tnCH". 7k H' toDY. JIOIIIHJ14 n 
L:~~:::;:~~~~~;~I=:~~:'~~;C:;~U 
"A LIVE WIRE" llarch L. 3":~~:.~tl~~n;:~!c~~"t'on' by 

~r:t.:~otf~. ·;::,~r.~~:~~i.:t~:aJd~~~~:''n:f~7~~~I;~:nd 
GNlld ~ SI,a',... Medley Overture 

Solo )(andoliD (Duo). 4Ot.: M. and Go, 6Oe.: ! M. and G .. /IOc.; 
M.and I> .. 7Oc.; ZM.and l' .. Ble. 

DlKOunt U Off 
JAS. H. ~08NSTONE. 1050 Madiaon A.-enue. Albany. N. Y. 

~QOOO~OOOOOOl 
. SLEEP, MY LlTILE ANGEL 

.&,. eoentMlnlldI81.1I110 
nt. SCftJ"t L".llab" E~r Wrltl~tI b" A tI" ltI.rdall"b, 

EuJr. Chumlna aDd V"" EffectJ. . It yOU do not can to ml .. on. of 

Prie .. ,,~.' '=~:rJI!'~d ;r.~~~rd~~:d~:.r:d'\}:·llar.~. 
Olb..- DOrta, JOe. Moth. Plana Solo, 2k. i 

THIE M ••• ,"" MUalO CO., 283 W . 112th at. , I f. 1011. ' . , 

DHIOHI 
• e DIO •• "."" 

~~KloQ·~<><>OO , ......................... ...,....,..'S-M ...... " ....... , 
I ODELL KRAFT MUSIC COVEES i 
I

n ... no .. American mad. 00"'" are jUlt the thine to I<Mp,our I heet '" 
:::1f:'y!:!'!:.a~~r'=,'I'Oft . Venolnupenll ... FO'luperlo,to ~ 

I 8 •• 0.10. '.r8. 12 ._.lc. I.e ..... 1 •• ,., II .. 14 ._.I~. ~ 

: P·''i:~,~i·:b~~tii::i::'·;I~:ij~·· Ion! 
• 1!I •• n 400 • • • 00 81.75 • 

i La.... no.. 1.25 2.00 !t: 
· W.a •• J .111 ...... l •• I •• 1 Rho.r I 
" ~:~I! ' :g: a::,:g a~:gg t 
: spaCIAL DI8COVl'eT TO THACRBB8 AND DBALBHS "I 
; 11,. •• 1. eo •• r. ".II •• ~ II •• 5 H,t. • 

• H. f. ODBLL 8 CO., 165 Trem.o. S •. , B.",.o, M .... it 
'-' ... ...., __ ....... ,.,. ...................... ,.· ...... 11:.11.., 
Yours for convenience - The Trinity Music Stand 

.@i:; " __ • .. u __ 
bet ... 
lentOl1l'1QUnt. 
youtb.Tr1n!\)'. 

A., .. " _tlhd. I Lb.~ COMlltiMo ... 
TRINITY IIU.IC STAND CO .. BOI N. EI.wood Statl, •• Pre.w..N. 11.. I. 

"'WAIIAN STEEL GUITAR ~m~~h~o.:f;::::~ 
iD~tradlon. and catchy a ..... un me odles. Price iO cu. 

Sefid for Lut o( SItHt Mu.ic for St., Guitar 

M, MUm, 94 Soulb 7th Slrllt, San Jou, Calif, 

FREE 
A copy for Mandolin and Piano or 2 Mands. and Guitar of 

the immensely popular march 
"THE PRIZE WINNER" 

to anyone who will send us the namel and addre.!l8el of 

rnV~h~I~:~~e~d!h:c!~~~:~:::i ye~~i:nd~~cub :irt.!~I:ftk: 
~~·at:~.:t!t :;~~i::ti~~~:~ d~:ir~d~~d8i8te:'ir,' bae~~~:de 
ately mailed to you pos tpaid. The names muat be th08e 
of actual players of the mandolin, mandola, mando-cello, 
guitar, banjo or piano. Stat e after each name the in · 
strum en t played. 
H. F. ODELL ,& CO., 165 Tremont St., llMton. Maa. 

11"--===-=-'--" 
I THE APRIL NUMBER OF I 

"THE BANJOIST" 
(Fint II.ue) the NEW mODthl, B-M and G Journal 

I 
Made GOOD 

The May number will be twice .. 100d I 
8 pages of fi De 8010' and duets tor the three inltrumeDta. 

~:kl't:~a~~~ ':etfo~'N!~t:i~:'· ~~7~~~et;~~~re~~O:J! 
• cover of New Yor' "SERENADERS" ba~Jo club Clever 

I 
articla ( interesting and ioatruetlve) by PETT INE, HART· 
NETT and B ERTHOUD. 

Sample copy, 10 «nt&. By the year, $1.00 

Addreu FRED BACON, Plant Bid' ... New London, Ct. 

I.==-=-o,=.=,=,_.a 
We are agents ror the Clifl'ord Essex 

BANJO MUSIC 
Fine music by such wri ters as auman. Grim.haw; Morlef/. 

-. .&usett, .tc. 
A.r C }'If • • all •• 

Send tor lilt of Mvanty piaul 
R . II. 410'11. 1. '" CO •• 1"5 T .... . ,I Jilt .. HOSTOI'f. M"SQ • 

Learn the HAW AllAN GUITAR 
As Played in "Bird of Paradise." Send 50e for ina~ctor 

JAMES F. ROACH, 246 HCI~~I~~~·TI. O. 

MAKE MONEY PLAYING FOR DANCING 

LANSING'S NEW BANJO METHOD 
t. C Notat"'_ ,-II .. y.e ta pla.:r treM plano . r .n: .... tra • •• Ir. IrIU.lr 
pldoln. or plertn_It,JI ... tie. III, . aU. 

G. L. LANSING 
170& Tremont Street Bolton, M .... • 

PianiBtB ! ! ! 

LADY DAINTY 
Bq H . F . ODELL 

Just publiahed for Piano Solo (60c) . Thi. world lamoul 
~ieee i. mOlt desirable for teacbing, recital , or to play 
'jult fo r fun .. " Sen' ~tpald for 25 ct •• 

H. f . ODBLL 8 CO., 165 Tr ...... S •. , Boa ... , M_. 

BAY. " I SAW YOUR .AD IN 'CRESCENDO' " 



CAllii .. ~~~~~"H,~ f::r .!t·:'~~:~~f~Z'rLlrou lI.tle. •• ' • dl •••• ' of 1II'%01f. tor ....... ellodt .. 
X u loll ••• : 

•..• . KAND, CLUB..f ..... ht Maad., .... ZIt Mud.. Jd M •••.• 
... Md • . ·Cello, ....... &ldo ·nall . ....... 00.Jo. ' •••... Gill. Ace .• ... . .... PIa.. Ace. 

.• Slr"l. 
Stf.w, . 

NEW biA.NDOL I N CLUD PUB LI CA.TI ONS 
lNrEkME1.z0S OVERTURES 

aPJft'rot a.d 1'1,.,...,. (Leb.r·Toea",,' . . .... .. 8 Ka,J.lIIld 0..,.1.,.. (n. Qu ....... 8tc: .... ) 
(Thom ... Toea'-nl .. 

. A • A MAX IXES POPULAR MUSIC 

Ora ... H (Nnanrt.b.Toeabea) .•. . . .... . . A ~I ::~ ~t~¥,:\!,~~~,:r~~r y;~'; L.;"i~i Wif~t 
11,1 .... A 

(Von TIt •• r' ., ........ .. ................. ... A (Pf7or.Toeabenl 8 
MISCEf.UNROUS COMPOSITIONS In t th. CII,n.tll .. NolI .. rl COal,IA Mitatlon CJoyc .. ToeabenJ . n 

AI .... 0. (" . ,...11 T. T .... ) ( Ulluoku.!l.I.ru.m A ..... UI' Ed.f the Worl4 tVon TUnr)A 

~~!r~~I:'·}."':' i~:Li:'r~!:t~~:b';~)·:::::::;~ ':t~::rti!! ,(:::gI::;I::::':::: ~ 
ollaudt_Toeaben) . .. 8 

ONE-8TEPS 

aLe Get .. drlllll (BernMI.U.Toe.beQ) . • ...... . . . . . A Trtl Swp (CNI..,) ..•.•.••. A 
Nobody Ho .... (AII. n.Taeabenl . . . A 
I W.nder W .. t Will Willi •• Tetl (o. l,.·Allen_ 

1.0 U ... J.n (ClIIlmtn..t .. ToeabenL. . A 8ERE:ofADQ Tou.ben\ ... . .. RAGs ... A 
III .... N .. 1 I. G (BHthoYo.a.()d.1II . A °Sar ••• d. f r •• S.It., O,.I Ulerbert.-Toeabon) .. A 
T r ••• d.r a. •• at l" (Labltll.,-1'ocIIbenl . ..... .. A SHe .... (TIll.Toea"n) . . •.. , ....... • .....•.. ,. A 011 •• Do •• Rae (S . .. tm.n ·Toeaben) 

LEtTERS APTER TITLES INDICATE rRIC£l!I - IEE 8CIJItDULE BELOW 

LISZT pjHC O N I) 
H UNGA RIA. N 
RH A P SODY IS POSSIBLE 

Jut tHu.d for lull M.nd::lUIi Orcb_tra. An errecth'.arnna_nl .hlch an ~ played by •• e~ Mllndolin Oneheltru.ndClu". A I", wond.rfully 
.rroetJ .. 'orlNlllllJar _ blnatJon •• ltCh .. K.QdoIJQ and GuItar. T .. o MAIldolln. and GUitar. Ibndolln .nd Pla""o. T .. o MaDdoIl.,.. and P,&nO, Etc .• Etc. 1'01' 
prte. _coIumQ C In prtc. -ebedul ... 
WATC .. Til lS S PACE EACH " O NTH NEW GUITAR SOLOS PRICE SCHEDULE OF lIAND. ORCII. Ml'SIC . 

~l~~'NoS'~~ oJ~~li-~A : ~~.~::r~:~::IS:~~:i:::;~~ 
Pit U - loUet .tt., IIIIe IMlelllI ,ric.. A h C 
lat IIlaIId.U. . .. ....... I M 
bdliudaU. G.h.r.rt-.eae" .11.21 .31 
Ir' M. Ddell •• Octa., M.ndol. , SECOND IIUNGARlAN RH APSODY . . .... .. •.................... Yr.dl. r ·S.eehl d 

T ... r .... doJ. . M.ndo. Celto l.l ... t . T«-koo .... C U •• or ... .. OP. 101 Nu.1 .. DT.nll.Touba. 41 
II: )( ..... Bau \ ..... th IIOLIo tJo .... ) "'IIE SWAN u.» q a") M, I. d" Le Gal • • drl •• (KIlO.n 11.1 tho Ma.lan Home. 

s. r .. t·s ..... ·n.Jdt . .. A S .... t H nIn.) .... . 8en .... U.Toca ... .... . r h .................. . IS .21.J.S 
J UIT POR TO·N IG IIT. TANGO. OSE·STF.". Am.rln-n p.lrol ........... MtAlh.m·Touba. M • ... I.te. CeIIo ••• d ilepl.,Onhea· 

Inl'arh l'ubll.hed . .. .IS .IS . . :11 TWO-STEP. TROT C ... · Broo.b .T_k"" A 01 ___ ,,, INr te.l . 

LotterallllrtW.lndlu,,"pm.t . .... ch«lule CARL F ISCH8R ~o:=: Ne'ff York M.n • • «.. ......... .ZO.1$ .M 
DlRCOI IN T. I.' flPP 

OUR CO.l4PLETE CATALOG OF M ANDOLIN. GUITAR. BANJO. FRE E TO ANYONE 

You N eed Some thing 
T O KEEP 

Your Sheet Mus ic In 

BUY OUR 
SHEET MUSIC BOX FOLIO 
Made of heavy pasteboard covered with finest 
quality imported paper. Front cover lifts up 
(see cut), music easily inserted or taken out 
without moving box. Holds over 100 copies of 
sheet musicor 8 books. Size 14! x 11 x 2t inches. 
Label on front to put names on. Keeps music 
clean and neat, free from dust, and is a decided 
ornament on your shelf, piano, table or counter. 
Will wear for years. 

PRICES ::~1n ~ lI~'hi ~aht~~ ~::UL On. lUI 
1.-1.1 01_ •• ,. t. TtlKh.flI . r Doe.IIff. I. 00_ or n.lf D .... lAt. 

SEND 60 eta. ~p~rD WILL lEND YOU OSK BOX 

H. F. ODELL & CO. 
165 TREMONT STRBET :: BOSTON, MASS. 

r----·--.. --·----, 
~oob ~uitar ~itct51 
F OR T E A C H I N G O R PLAYING I 
Interesting. well arranged. the kind guitarists like, 

all in the first three grades. I 
A DREAMLET W ahz Odell .40 _'_0'_'_ 
GLADNESS Olcott .30 
BUMBLE BEE W altz Monia .30 ttr' f.t t 
LITTL E ARISTOCRAT March Rice .30 "'" V e n e I 
CLOVER BLOSSOMS MUU~:"i. .30 ~uitar 

~~s~~~~ O F LOV E ~~~~~ :~~ jf oHo 
~tl~;~N~.:g~~~~ ~:;~:~ :~g Contains17casy i 
~~~~EH!;!:"~~;VER H':;~~: :~~ :~!\~ry,p~e:f~~ i 
SPECTRE DANCE Odell .30 .rr.nged , If I 
THINKING OF YOU Morris .30 boughl .Ingly 
HOWCANILEAVETHEE J .ksch ,30 would cos, over 
SCHUBERTS SEREN ADE Hayden .30 5S . 
TRAUMEREI •. .30 PRICK 
S PANISH F ANDANGO .30 POSTPAID I 
OLD OAKEN BUCKET .30 
BLU E BELLS of SCOTLAND" 30 5 0 
F AIR HARVARD ')0 

HAYDN'S SERENADE :: 3~O: I 
LAST ROSE OF SUMMER 
BOHEM.IAN GIRL CENTS 
REVERIE .30 
ROMANCE OF VENICE .30 _ __ •• _0-

D llICount on . Ingle picas. 1_2 off, postpaid I 
H . F. ODELL & CO., 165 Tremont St. L. ____ • __ .. __ • ____ .J 

PL&A8E MBNTION caacaNDO WREN YOU ORDS. 
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KNIPFER'S PLECTRUM PLAYING 
For Banjo C Notation a new i88ue will be out May 
tat, giving seales on Tuning to D, making it more 
easy to play violin music. 35c. net. 
PabU.bed b,. W. C. KNIPFER, Middletown, Conn. 

MANDOLIN PICKS 
.. id ... -.,... -'an. aed dr.I.be ..... 
,,..8~ •• .I., •• (oIUO ,...er-. 
Write rw .. boJeMJ. prt-. al.o rol.1' 
.bowlq- tbe dllr:.nnt.t1_curkd , •• tod:. 

The U. S. MlUlafacturiD~ Co. 
011_: M,rt'l Balik BWa .. a.llI ...... JU. 

STOP and LISTEN - "That'. lOme 4tb String" 
do they •• y that about yours? If not you are not. uling our 

"Neveratretch" Banjo 4th - PRICE RIGHT 
•• d 8trt •• Rllht "pie tOe. Write Toda, 

AI .. " N&VaRP4UK" SUI ... 
&.. I.. TBa P. J . BACON CO. T...,.,.IU .. c. ••. 

BA.l'JO SOLOS IN C l'OTATION til. ,.t •• hi "PI" ..... , 
Book No. l-Ji.ade Walta. 1'hrw Star 8e.bottlKb., Ict.al Polka, Vktor P ..... 

1IudI, II~ SchotdKhe" Vletod .. c~ Marc:b 
Book N~;-::.!:-:~~8d.~~M. lIM Bell. ScboulKh .. Morrl_ 

PrK. tic: .... MM. , .... bUI ,,_ •• t t. T __ kn.. 
Ir:rou dQ DOl .-c.-. than dooblenl_ for tlM Pric.. ... t1lMl Lhem.nd Pl 

J'our IDCICW, b&ek. 
8nd lor eata ... Ir CndI_Ju-k a.a,J •••• Ie, A .I' C N,letl, •. 

STEPHEN SHEPARD, 520 But 18t~ St., PATERSON, N. J . 

GUITAR SOLO 
Th. Pamoaa Sut.u. t.- Lucia. .. 'rT&D.a«l b,. WlUlam Fod •• I, 

=:::'ot~::''!!':f~t.::I,.O~n~~e!t,:;d=.!.~~htU~~~~ n!: 
a.uall, found In ,,,abU.bed arran.em_u. On hi, tour ea-. the coun· 

~ i;~~~~~~:'~~~W::~;I~'i:~~A:r:!t~ 
WILLIAM FODEN, 291 ElIII St .• ArUa.tob, N. J. 

FREE TO BANJOISTS! 
You ~~~~~h~I':tW'i:Lbl:.~~~ Y~a~:~t::i~~I~~J 
oriffinal. You w.n~ 1010. tl!at matter, that are el1'eetive 
and not too diffieult to play. 

W e g:i~~;!~!':!. ~::!i~~e;'~:;;\~:~~~;~~teprle:l 
WIII,-ou .11ow u. to ......... III • praetleal wa,.. the hl.b Quail.., of our 

=-r~&:rJa-:~':Gwj~~Il~~::ai~': 
.. tit. p&rUeaJa,. of...,.,. other deUtbtful 51_eo 
We , .... _fldeat that WbeD FOU b • .,. t rtecl 0'1'" tlMH 101-. ,..... will 
..-mead our Ibm. 
AII_A_I ........ II ... I ... C_I ... ,.-; ....... lIwloodel~ .. ""'. 

Write now to CUFFORD ESSEX CO. 
Ia. GraI ..... , ..... 8L LONDON. ENGLAND 

The 

Bickford - OlcoU DueUists 
are loe.ted In Ne" York City thilseaaon and are .eeepting 
eoneert datel througbout the Eut. 

U.in&, variOUI combinations of the Mandolin. Guitar, 
Mando-Cello. Harp·Guitar, Banjo and Piano. 

Tbey are the mOlt arU.tie and nnatile combination now 
in the eoneert field. 

Addres., 16 Wut 10ht SL N." York City 

Uw:~~~~~~~~~~~:!.1 J'!':':"'1i: 'Ylffi;,.i.."" ind;"'" ,. , ..... ,~ I 
• ........................ .1 

MANDDLIN 
Carl PilCher 

Do". HOllie Rae W. C. Sweatman-Arr. Toc:abln, M. 
2 Mandolins and Piano $.60 

tio~lst!i~r!n~ral~e :~~e~~~do~~:~ofO:n:r·~~~l~~_b::!~in~ 
schottische style of movement throughout with lOme aynco­
pation. 4/ 4 alia breve time. Keys of G and C. 

Aloha Oe Qau.,,, Lilivokalini.-Arr. OcULt, E. 
2 Mandolins and Piano $,60 

HaT::iia~l'8:onc::'!~k~ h~r:-~m:~~li:~edth;:r ;~rr m~r!d~\i~ 
eombinations. The inetrumentatlon pubUlhed of this ar· 
rangement beside the above, include. Srd mandolin, tenor 
mandola, mando-cello, mando-baas. guitar aec:ompaniment, and 
banjo obligato. It is arranged introducing unaec:ompanied 
bitt for quartet of strinp and 1010 for mandol. or mando· 

~~:n;!~e~~eOr:h~d~~~gO~~fe~o~nl.·!1~~i~he~::te ~!~J$i~ 
pl.ying the melody. A rather novel .rrangement and very 
effective for either teaching or orchestra work. Key of C. 

Ra,lIIond Onriun A. Thol'1l(l.l-AfT. Tocabtft. M. 
Mandolin and Piano $.90 

An arrangement of this standard number for 2 mandolins. 

~~~~.~::.o. ~1'i!h'tl;n:ic;!;~ii:!d0~nd.a~ri~a\~a8~~~I~tiaonn~ 
Always standard and a very good number for mandolin or· 
chestra. Keys of C and G. 
8in. ~e The Houry lAwi. &: Klickntann-Arr. Tocabm, E. 

Mandolin and Piano $.60 
A very easy number in waltz tempo throughout. Intro­

duees "J Will Love You When The Silver Threads Are Shin-

~~n~li~no~e~;,~r~~I:~'s a C~~e~n;~!~~elke~~:f ~t~~d ~~ 
8tellulo Cambria 

SIHP M, LIttle AD.el Count Itf. Sigillo. E. 
2 Mandolinl. Guitar, Tenor Mandola and Pi.no, $1.80 

Be~u~:F!nefodi~~~:-O~g~!f.ly ~~!~~ti~ t:mbinn~i!~~ 
and • most delirable teaChing pieee. Another one of the 
kind of pieces we should have more of for m.ndolin eombina· 
tions. 2/ " time. Slow movement. Key. of G . nd B ft.t. 

GUITAR 
OU ... er DItIOD Co • 

Aloha Oe H. R. B . Liliuokalini.-Arr. SaMUt4bo", M. 
IJke No • Like AfT. Santit't4Mn. Itl. 

Guitar Solo $."0 
Another double number. The fint is a very be.utiful 

Hawaiian air written by H. R. H. Queen Lilluok.lanl. Mr. 
Santisteban h .. made an excellent arrangement of this in 
the key of E and It is a very pretty guitar piece. Grateful 
to play and a good teaehing number. 

The second number il another well known Hawaiian air, 
~~ss~':w~t t~,:r:.ti~ge ~:rodo:. D. Very ealY to play, and 

Bome 8wNt Bome Arr. Santit't.bGlt.~ M. 
Nearer Mr God To Thee Arr. Safttutebaft. M. 

Guitar Solo ' . .0 
A double number, both being well .rr.nged .nd ... try ef· 

fective •• a teaching or c:oncert number. Good hannoDI ... 
Carefully flngered. 

HANJO 
Carl P'IKirIer 

00.,. BOllie Hal' W. C. Sweatmcft-AfT. Tooabn.. M. 
B.njo Solo ,.sO 

An .rrangement of thil number for banjo 1010 and it: 
makes a very effective ragtime number. Key. of E and A. 
Gu.ltar or piano m.y allO be obtained. 

M&NTION CRac&NDO WIICN YOU WaITE 



Th e CRESCENDO 

:}:,:.e,.t~::h~~~::,/;:;~~~I ~V:: r:;. ;~(~,~·ihr;~7i~':~~/':::::; P R O MINEN T T EACHERS LINER AD. DEPARTMENT 

YOUR I'ROn;SSIONAI, CARD INSERTED HEIII>' 
FOR $2.00 PE'/( "yo'AR I N ADVANCE 

titan JJ IineH accepted. 

tn!I.I. IS(; Al .L T il E 1<;8TIUME:-OT8 o{ alar .. Club at ,.3011' . ... 1 v.lu~. llow­
lil'ood Ihn.dol. !tenorl U. M • ...,Jo.ee11o UhrtiaJ 'IL !"ndolin 1I",ll"I SUo 

AIl"n, M,.. Louie M. -S46 N. 11th St., Lincoln. Neb. Piano. l~~~t~~I?:.I'b."~;~:~rm\~"::~:!.!::·SI~~ Slt:'l~tll~:~~I·II"~~th I!!::t~~~~rl!. 
Guitar, Mandolin and Banjo and Ukulele. t menta. II . 51'A liI/; , 481 ".It.-d. A\"f! .• JefM'7 ell),. N. J . 

LadnO~:~C~n~'G~i;,~:Oft Tremont St . BOllon, Mass. Banjo. Man· I ~~!~~~~,~rt~~:~~1 ~1~,;~t!,l;!! :=;I:~IG,"~~·~~I:II,;.u·~!!~n ~~7"':: 
Odell, H.. F. - I66Tremont SL, BOlton, Mass. Mandolin, Guihtr, i ~:!:II~~.~~I~C!:r:;n~·o~~:~~~n1~1i~·t;.l~;"~~':':I~~:u::,ht:n~M;'!~ -'\ 

Banjo and Piano. 
_ st:ron 10 CTS. (or lin OJ~II Gen"ln~ T(lrt~",,· Sh~ 1I M.ndolln I' lck. Won't rhl". 

S bl E W S 6 n I! d W P k Oh
' 'I .... on·'b .... k. I'rot!IIC .... de.r tone. U.F.OI)t;LJ..CO .. I66Trrmonll'\lr.t. 

tae er . • . - top • erea oa, est ar, 10. 11 an· I iJonon. Mus. 
doli n, Guitar, Ce llo. . 

TK hopp. Carl- ISI9SulquehannaAve .• Philadeiphia, P •. Man· ADVERTISE HER E 
dolin , ~ither. Guitar and Bllnjo. 

Ch ... J . Ol.ubit ssys:-" I think .dvertilling In The Crescendo Is 
",t.t, I have received so many an",weu. II uavel. 110 rar and really 
glvea you good v.lue for little money."" 

Vreeland. Walte.r F.-17A Tremont St .• Room 40, Boaton, MaAJ. 
Guitar, Mandolin and Banjo, Teacher and Soloist. 

r-------------------~ 
C. A . Templeman says:-""Recelved three repliell to my.d In 

I .. t Crucendo before 1 received Ihe paper. and sold an the Inauu. 
menll I offered for •• Ie." 

I CRESCENDO AGENTS I H . Splhr. Jeney City . N . J.-" Am well aal iafied with Liner ¥ 
department , Sold IWO Instruments to 1 .... 0 very pleased CUltomer • . :' I WII~RI': TII~' CH8SCf.'N1JO e/l N AI.WA YS lJE: OIiTA I NIW I 

~-------------------j Chenet Guitar Studies BOSlon. M .... 

Broclnon. Ma .. , 
Cblcago. lII . 

Clevel.nd. Ohio 
Fort W.yne. Ind. 
H.rtford. Conn . 
Lo. An,elel . Cal. 
New York. N . Y. 
Phlladelpbla . Pa . 
Pittsburg. P., 

Portl.nd. Orelon 
Providence. R. I. 
San Francllco. Cal. 
Saule. W .. h . 
Sioua City. low. 
Syracu l e. N . Y. 
Vallejo. Cal. 

Vega I: Fairbank. Co. 
Ollvl'r D lnon Co. 
New E og . News Co. 
G . L . L.n l lng 
Brockton MUI. los. Co. 
Lyoo A Healy 
Claud C . Rowdeo 
McMiII.n I: Soo Co. 
Central Newl Depot 
F ... ,la MUllcStore 
L indley MUI. Co. 
C . H . Ditlon I: Co. 
J . Meaains 
H . A . Becker 
Volkweln Bros , 
H . A. W ebber 
GotrA Darling 
Alice Kell.r.Fox 
Paul Goerner 
C. A. Templeman 
ROM Fritx Rogera 
R. E. W inton 

ti2 Sudbury St. 
ISO Tremonl S t. The EII.~t and .,...,1 Practkal Coune for lkcln-

~;O~r~re~'ont 51. r~~n~~I .. ~~~d.~:~~:e~~:~~nr.!:!~ 
Il3 Main 51. Tl")'the.elludLe. ... lthyourlM'.lnne .... 
Ad.m. 51. ""u,lleoll, P.uh"'" ghf'f'1 Mulf: DlN' .... 1 
1022 Mallonlc Tern. I H. fo'. OUELL & CO. 165 'fremont St. OOSTON. MASS. 
2060 E. Shh St . 

~~;:~=~t~t. 0==.=1==1=1. =n 
416 S . B'way II S ~ I rJl h :i\~ ~il!'':~n~'s .. · uccessl U .L eac ers 
~! :;"~~~:I:tSI . USE 
489. Wash. S t. 

ffI:~}ff.rf;j~: ~ :~.:,,:;~~~~~~I:~:,I.~~.:hOO 
Chrlstcburch. N . Z. Louil W . Bloy 23 Ing ln Bid" . lin II~a~~~'-Beginner8: Book 2-Slighlly Advltncetl : Book 

FORE IGN I-I published. It containll every possible point about 1Il8nd!)-

Dunedin. N. Z . N . Z. B . a T . Soc. Prince. 51. 3- Advanced: Book .. - Duo, Trio fl,nd QUal'to rorms, 
Lecbb.usen . Aug"Oer.·F. Sprenlinger Slurred Arpeggio, Highland Left HIlnd Harmol1icli. The 
Gothenburg. Sweden O. Gerhard Ohm W.Ug.tan 21 most co mplete duo book in the world . 
Krllt l.n la. Norway K. Berg :;.T~:~~e:S~~ . The Odell Method is used by such teachers 88 
;:~~~n~r~';f.I~nudlana j.II:~'~o~~:CJ: Co . 160 PontewerrSI. U II . Llt u d r y Be .. tho u d J . W. MrLnuth 
Sydney. N . S. Walel Walter J. Stem 19 H unler St. C l aud C. R ow den Aliee K .. Il ... · l'o .. 
V'¥eJlinglon . N. Z . J. G . l 'urner 83 Kenl Ter. II W ID. P d . I'oa ter K. U Krlu .. a 

,-....;~---...;..-------------... I ::::l e~~·I~:; t~;· ~I.~~. ~:e~::I'~lItou 
Back Numbers . l lh. CRESCENDO W.I •• ,T. llolt ".n, N . U •• I. 

ottl. V A IIBW LHI'T I Geo. C. Krl e" .J .... Wrlt' I' 
II NUMUftKS CONTAI N I NG 50 - C . A . TelUplemllu W"lter .J. Stellt 
IJJ WORTH OF MUSIC C . II AI'IU lIlJN IHIKns UII OTU K"S 

~NU:8:~fi cm.TA~rt::.g 5 0 c. Your Uook.. ueh 75.... Cumille •• sa.ou 
Vol. I.·· 
Vol. II .•• 
Vol . III .•• 
VoJ.IV .•• 
Vol. V ••• 
V ol. V I ••• 

~y~t{l~~~Jr;9HNJ:~NJ:Jg' SO{". LIBERAL DISCOUNT TO TEACI IEHS 
II NUMHtlRS CONTAINING 50 c. Send (or circular giving complelt.· contt'nts and what 
, ,. WOItTIl 011' MUSIC -~ the leading teaC.he~ of the world ,ay a.bout it . I 
:ZNU=g~~:1 ~~TA~NJ:I~ 5 0 c. h il .lso. great Tcnor MamJol .. mcthod . 

::'HU:I!~~C'l;-:'TA~J,f.g 50... 11. I? ~ ODELL & CO. 
U!!JJ TIU.s U8E~m:r~~I~~1II:~ IIINC~~f VOLlIJU/" MAltI'! 165 Tremo nt St . IJnsfun. ~Iu~~. 
V .. uJR VILCS COl!l ..... IIUK AND OMUCR "A{'I: NU.UEK8 m::SIMIW. L I~ ==I=I=:lJ 
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I 

The CRESCENDO 

................................................................................... 
COMPOSITIONS and ARRANGEMENTS for GUITAR I 

By G. C. SANTISTEBAN 

( LIKE NO A LIKE •• .. I NEARER MY GOD TO THEE I 

{trfWxppy MOMENTS w1i1L~} BADINAGE i 
Besides being (Jood numbers f01' concert or home amusement, they are also fine teach'my PIeces i 

Net Price, Each Number, 20 Cents i 

The DITSON Mandolin Folio I 
Arranged by H. F. ODELL 

CONTENTS 

Olh~r parts (or Mandolin Orc.hestra in Separate Form ma.y be obtained at 40 cents each; if ordered with the bookll. 
This is, by far. the Hnelt collection ever offered; no trash or other perishable numbers. 

Net Price, pOltpaid. Piano Book 4k. ' Other Boob 24 «nu ea~h 
l'oMfJf:.urrawll, .. dlfJrgedon ClCCOt".t 

TheBe numb6n would cost g(;U six times . o. much if purcha8ed 1I8 separate piece. 

I 
i 

EMPIRE GUITARS COLE BANJOS i 
Ditson Quality 

Prices, $15.00 to $75.00 
Professiornd Models I 

Prices, $12.00 to $50.00 

II ::c~:~~:::~::: 
Music Stands 

MAND ORES 
Ditson Beauty 

BA~~~est:A~~o~~NS I 
Prices, $12.00 to $40.00 

Metronomes 

Satisfactory Strings ii 
and Supplies 

Prices, $8. 00 to $15.00 

UKULELES 
Genuine Hawaiian 

Prices, $8. 00 to $15.00 

OLIVER DITSON COMPANY I 
150 Tremont Street, Boeton, Ma ... 

CHAB. H. DlTBON & co. 

Music Rolls and Satchels I 
Repairing Skillfully Executed 

Catalogs Mailed Free 
Ou r l natrufmnt. CaTfljillly Te.ted 

Up-to-date 
Cases and Bags i 

8.10-12 BaIt 34th Street. NeW' York, N. Y. ----! S 
••••••••••••••••••••••••••• ~II ••••••••••••••••••••••• ••••••••••••• .....: 

BAY-"J SA.W YOUR AD I N cauCKNOO" 
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