










































The CRESCENDO 

BANJOISTS ROUND 
b/I 

GEORGE L. LANSING and THOMAS J. ARMSTRONG 
Emlnml Authorities on Mallen BanJoistlc 

7'1au dl/partn.,nt U u p .cialiy f or B(lnjouu bllt anY011I ",a!llUk quu tiUIII p fr tflitli ll!/ 
to th, barv'o or eon/M/ml1l i/' m#. Quu t iDlU or .uggutiOM tcill Ttf:. ;rll flHII 1'(111· 
"d,n dion. .Addru l "Boni ouu llolUfd Tabl. ," carf of 7'h. OrUCllndo. 

WHY STEWART MARKED THE TENTH 
By Thos. J. Armstrong 

lIEARL dots, circles, stars and other designs on 
the fingerboard, are the guides which pilot 
the young student's fingers up and down the 
long banjo arm. We call them position 

marks. They not only designate certain positions, 
but they also form a definite picture, as it were, for 
the banjoist to study and become familiar with . . 

As these position marks are permanent fixtures. it 
seems unfortunate that no uniform system has been 
followed in placing them. We are inflicted with two 
different methods; one style containing marks at the 
9th, 14th and 20th frets, while the other places them 
at the 10th, 15th and 19th frets. One of these forms 
must be wrong, even though prolonged usage of it, 
brings familiarity of the fingerboard to the player. 
If a whimsical banjoist employed an instrument with 
marks at the 4th, 6th and 8th frets, he might still 
become a virtuoso, notwithstanding such markings 
conflict with the instrument's tuning and the manner 
of taking positions. 

A perfect system is one which marks the important 
intervals and, at the same time, secures a happy alii· 
ance with the instrument's teChnical requirements. 
It was this plan of reasoning that caused Stewart, the 
great banjo maker, to place a dot at tbe 10th fret. 
He .aw that this fret contained the keynote of the 
banjo's natural scale; he saw that this fret produced 
the sub-dominant triad, of that key, across the first, 
second and third strings; and, best of all, he saw that 
this fret marked the minor seventh of every open 
string except the fifth . The minor seventh furnishes 
one of the most forcible intervals in modulation, for 
it reveals the characteristic note of the new key about 
to be entered. Thatis the very reason why mandolins, 
guitars and frequently violoncellos have a mark at the 
10th fret. By a lucky coincidence the marking of 
this useful interval, agrees with the second octave 
of the banjo bass, when the first string is closed at 
the lOth fret. It seems hardly necessary to add, that 
when a banjo fingerboard contains a dot or symbol at 
this fret, it is musically correct in both theory and 
technic. 

At the American Guild convention in Washington, 
a resolution was passed requesting our banjo makers 
to mark their fingerboards similar to the chart given 
below. 

It will be observed that this chart gives a mark at 
the lOth fret, but none at the 9th; and that the upper 
half of each string is marked similar to the lower 
half. Position notes on the first string are given, in 
order that the system will De understood, but it must 
be remembered that the position marks are for use on 
all of the strings, and the intervals on those strings 
are governed like the first string. 

The minor thirds are noted in small type and the 
major thirds in large type. Nearly all of the perfect 
fourths and perfect fifths are shown, and all octaves 
up to the 22nd fret. If the 24th fret had been given, 
it would have a mark similar to the 12th fret for that 
octave. 

Without going into tedious details, it can readily be 
seen why this method of placing position marks, is of 
immense advantage to the banjoist. Playing " in 
positions" is more frequent en a banjo than any other 
instrument, because its manner of tuning in thirds, 
requires a larger number of skips than an instrument 
tuned in fourths or fifths. If these shifts in position 
are guided by signs well adjusted to suit numerous 
keys, left hand fingering becomes more intelligible and 
inviting. The method here shown accomplishes this. 
owing to the fact that no augmented or diminished 
intervals are marked. How fortunate it is, then. 
when we place a dot at the lOth fret. we not only in­
dicate the banjo's natural key, but we also retain an 
equipoise with other needful keys. If we mark the 
9th fret, all the symmetry of this CIlngenial union is 
blotted out, for every string will show an augmented 
fourth between the 3rd and 9th frets. and every 
string will also have a diminished fifth between· the 
9th and 16th frets. 

In addition to this grievous fault, a mark at the 9th 
fret restricts the player's recognition of the minor 
seventh interval. Instruments like the tenor man­
dola, manda-cello and mando-bass have a sign at the 
10th fret, because a conspicuous mark here, indicates 
the turning point in modulation. 

For these reasons Stewart Was right when he held , 
fast to rules governing other instruments, and made 
their labels fit the banjo fingerboard. During his 
business career he fought for three thinll"s. They 
were: "the smooth fingerboard, "- "A Notation," 
and-" the lOth fret." He acknowledged his mistake 
of the smooth fingerboard; and if he were living to­
day he would be publishipg music for the " Banjo in 
C"; but his theory of position marks still holds good, 
and the credit for its ultimate victory cannot be 
taken from him. 
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Manufaclurers, Publiahera. 
Teachers Ind Playen 

..... ~I.dto .. 'u.ill i" .... to 
,la i. d"po .. " " .,.' -""I c:otIIeft't .. 

n'n toulIW.'A .... "'....u.I_ltn'. 
",Aidl w\U i"'wuf Oru« .. d • ........ 

Among the reeent vi.itor'll in BOlton we. Ja,. B. Johnatone. 
known al the "Man with the Mandolins," who during the put 
two yean, has travelled nearly over the entire country with the 
exception of a few southern atatc.. He ha. /leen {rom cOl8l to 
coast playing many cities In the variOUI ltatel. He makes a 
praedle of calling upon the memben of thl, (raternitx in every 
ci ty he vi.lt. and at he alwaYII hal hi. little camera With him, he 
has taken Inap ahota of a .sreat many members of the fratem· 
ity. Hi, collection now Include. S600 picture. of playen and 
teachert. 

(O~:heFbi:kJ~~t~r.'id~~~~er~~ S!f~.ni~:~dbU~~·w:m:n::~~~~ 
h~;i! :~~J -: v~r~e~~:b~~·~r b'ii!o::~al~ed irnn~~:~o~er(O~ ~! 
Hoston Serenadera' meet~nll and played some ex tremely inter-

es~~~ ~~nk~ 8~~~~h:o~h~i~hm:. part from Portland, Me. , at-
tended the Boston concert. Mr. Lefghton Is a very successful 

teMc:'ejo~~n~.a }:~:.~~~s~~~~~!~ tsh~~cl!~:(U I teacher, came to 
Boston (or the IllIt Serenade and played two mandolin lolos. 
Mr. RUll llell re ll idea in New Bedford. 

The Bickford-Olcott Duettil ta recently played in New Ro­
chelle, N. Y., a t a tea where the re were 500 guu tll. Thia com­
bination gave a classical composer's concert at Wanamaker'l 
Auditorium, N. Y. city on May 4th. 

giJ:n
e ~t:rchn171~ ~~d~~r:h~f df~eect~~~"orCj.I I\Q~r~r~I~:~~a T~: 

concert WII8 a great success with a large attendance. The Os-

ka.l~h: r~::~~h S:U:~cii~~:hfi~hoef ~~n~~~'t~1~~~ ~~~rhiS s pl en-
did ability in the developm"nt of musicians were again demon. 
.trated . . . Delights hearers with intere.ting program­
Gained splendid effects in the 'Pi lgrims' Choru •. ' .. 

ha~be.dO:~~~~~p~i':::I~~bu:~dwfn~~~~ ~~~~ino~ :;~~:::~r~~~ 
clude. from two to twelve pieces and the regular orchestra from 
four to flfteen pieces, .. desired by patron.. The organization 
h .. been playing two or three nightl each week right along. 

Mr. Harry F. Gill's twelfth se~i-annual concert was given 
with great success at Pallaic, N. J .• April 29th. MilS Vahdab 
E. L. Olcott and Mr. Myron Bicklord were the assisting 8010-
Iits. Mr. Gill', concerts are very interesting and the way hili 
youngest pupils played r eflecta much credit on him. 

GUITARISTS ROUND TABLE 
(C_lill w.ad/ro", ~") 

proper for one to do their own works a great deal, in 
fact the very thing to acquaint others with their 
merits, but when other guitarists know of good 
things their fellow artists has done. why not give 
him credit for it. and use it on some of your pro­
grams some time? I am not very strong (or ' post" 
mortem bouquets. I believe in giving the roses to 
people to comfort them during life. 

/1. C. tv., Cill cimla ti, O. 
H as a l~y g lti fa rist to j10 ltr k llo<-t.!lcdgr ber l/ daoratcd 

•• ,jtl, th e F rench L egion of H OI/ or? 
Answer. The only guitarist that I know of, who 

has been accorded this dist inction by the French 
(and I believe he claims to be the only one) , was 
J acques Tessarech, a Corsican guitarist, who made a 
t rip to America about ten years or so ago. 
Whether he was in any other city than New York 
on this trip, I do not know. He did not come op a 
concert hip, but on other business, but those who 
heard him say he was a very fine guitarist and W8!-1 

thoroughly familiar with the classics in general 
musical literature, hut that he played mostly his 
own transcriptions, and did not care much for the 
arrangements of the different guitar masters. He 
was very fond of the music of Massenet, and played 
a number of his works. Those who heard him here 
in America say he played some of the Corsican airs 
with great charm. Those who knew him when he 
was here seem to have lost trace of him entirely, ~o 
I do not know whether he is li ving yef or not. 
e. I., Phi/a delph ia, P o.. 

Ca ll :,'0 11 tell me if 1 can obtaill a srt'o lld g ll ita r rarl 
to your arra llgelll ellt of "Srre llOdr n 'AlI/our" fly r 'o ll 
81011 ' 1 1I0te that it says thrrr is a srco lld !fll itnr pa rI . 
" " / did IIOt get it ill my copy. Also ... ·ill y O /l trll IIIr if 
it is a ll ordi llary accom/,a ll jlll r lll.' 

Answer. You can obtain the second gUitar par t 
)f this piece from Mr. George Stannard, Trenton. 
~. J. No. the second guitar part is not an ordinary 
lccompaniment, but is a real duet part, and adds 
greatly to the piece, though it is quite complete as a 
solo, but you will find it much nicer for "two guitars. 

r'-'- FOR MANDOLIN ORCHESTRA _._., 

I Shoulder Arms March 1 A ... DpI ,. 

Polnsetta Waltzes . B~~. 
! Dreaming Dreams of You, Waltz ODELL! 

'

Sliver Threads Among the Cold I 
My Creole Sue Loveland Is Calling 

I r:.~~ct!.iI::'!n~Pt~no· ~: :'~':!'::!it::~ .. C:Sgh~'Jc;.r(::n~~io) ':: I 
• Guttv Solo aad Plano .80 Ba .. jo Sol ... and Plano .10 • 

, 
Plan .. Aceompanl ... nt .15 a.. .. joorCultaT S.la. . . .to , 
tndWaDdoll ........ <tala, WaDdo-c.a ... BaDjoObl. altd Cultar Au .• EKh .10 
lni " andolln for"Sboukl.rAnnl ," "PolnHtta"", " Dramlnl' D~",," 

Each . IO 

• lion ... of B. S. GORDON. 141 W. 16th St .• N ... Yo,k • L.. __ ._._. ___ • __ ._. __ • .J 
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VANDHRSLOOT'S 

MANDOLIN FOLIOS 
Are Acknowledged the Beet- The Lasting Kind 

ALL INSTRUMENTAL HITS 
Nus. 1 to 9 lncluoive--No. 9 No,", Ready 
Send 25 cen" for 1.' Mandolin. Poetpaid 

Cataq will ~ mailed UPOn f«lU"t 
PubU.hed for lit and 2nd ...... doll ..... Cornlto Guitar Ace. and Plano 
Ace. AIM) publlahed for If,ndola or llrd Mllld.lnuparau. .beet form 

Vanderoloot Muoic Pub. Co., Williamsport. Pa. 
------ 0 k -'-- -----'-"--­
H. F. Odell & Co., 165 Tremont SL, Booton, Maaa. 

PIR. T IlDITION ALMO.T ~ IN THRa. MONTH. ' 

8n4 •• ,,, Italfof t ..... prien (0., or t .. o_nt lta_»-) 
Ma.tloli. , .. d C,d/ .,., 40.,. /It. "doll,. '"'" Pi..... 50t'. 
T_ .o"doll", , .. d CultlJr. iSOc. T_ M."401l,, •• M PI.lto, 60e. 

F. UIDIIY IEIITHOUD, II. W. nltl STIIEU. tiEl '0111 .•. Y. 

U~~~~~~~~~~=~==============n 
u Or H •• !fl'~ ~'I~r ~* 'c!,., xu. !! 
nTh, Mo.t SuccN~l:~t~C::JOTEt~~~~:"J:::[E~~rtn.ed Inltrument n 
! 0.,.1' 16,000 In.~mtnt. UHd In t- Ana'le. alone !! 
II SHot-I" t. ,"cllt-n. 75c PH eo..,.. ,.,,,.U II 
II R. W. IIEJI'FBLJI'INGER. AbU,".r : LOS ANGELES. CALIFORN IA It 
====-=======1==1==_========= 
." A LIVE WIRE" Alareh 1.~n.!"~~H~fJ~umr:b~~'K'luon. b, 

s!r:t.:~o,~··~r;=r~~~~;E:~~~M~;~,t~t~~~~!Jl~:nd 
C .. " d Opera Stru',... Medht,. Overtllre 

Solo M.ndolin !Duo). 4Ge.: M. IlI'Id G •• 1iOc.: f M. lind C .. IiQe.: 
M. lind I' .. 'l'Oc. ; t M .• nd P .. 8(Ic. 

OIIC'ODnt" 011' 
JAS. H. JOHNSTONE, 1050 M.di.on Annue. Albany, N. Y. 

GRAND MANDOLIN BOLOS by BTELLAR/O CA MBRIA 
WILD DAISY •• Prlc .. Net lie. 
INVOf'ATION . • .... 2Sc. 
AM.E WOL TIGEUS£ • .." •• 

Wm. PJaH, Jr .• IlIye : "WUd Dal.y I. one of the tin .. t unaccompanied 
numben I baveeyer_p." V. Carll (5oI0'-tllt th.l .. t eonvendon): 
"NOaH cao deoT that Tour mu.lc I. orl,I_1 aDd of trreatetfect." 

8l'HLLAYIO CAM "il iA , 1047 1I •• lIclwo,.. "" •• Y. rk 

"THE BANJOIST" 
Th. N.W Montlll, _a. llii n. d.'1ot." to the Inter •• t of tt" • 
• • nlo, M.nClolin a nd Qulta r. E'I.r, numb.r " •• a .. OIlIOI"AL 
.010 for th . ... M, C, b, c. I.bra"d compo •• ,.. . a nlo mll.le 
' n bO'" NOtation.. ana doll ., p.r ,.a,. ..NO IOC. PO .. 
• "MPLe OOPY . 

Addrn. FRED J . BACON. Plant Bid •. , Ne .... London, Conn. 

r 

I 
I 

'-"-~~l 
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SCRAP BOOK I 
I A ..... M •• _' ..... ' ...... ~ ...... M"._""""Id.u .... I 
~~.:::.:.:=====~J 

WHAT IS A BANJORINE or BANJEAURINE 1 

By JAB. H . J OHNSTONE 

While in New York recently. I did a little danee work in be· 
tween my vaudeville engBKementl, using mre mandolin· banjo 

Th~ ~~~r:OJ.~:~~o~ii·~::~e (b~~j~t~'rr~~tCi~ ::. ::;~:i~. bwtil~ 
~l~::::n::.e:; c~rl~·'p!.o~:~ i'nt~~~:a~~':~f ~rl:~ro~~ne:~~~~ 
For instance: the mandolin-banjo, an instrument With Ii banjo 

:ik!Y ab~a~~~i:, i,·~~?II!d ~nf:~t;:~r:8 ~~db!~j~:~ri~~ p~~~ 
~":d ~ ~an~i~~r:id~~ea fl~:.t~Fn b:n~f'bwifreh~:~ ·:~ring 

Then there is the ten~~ mBndolln~banj~ gften cai1~ tenor 
banjo for short. Thi. instrument 18 built ilke a banjo but only 
has four ImnlfT' tuned A. D. G. C like the mandola or viola and 
i~oil: n~~~~ilo Pi~~. caJl thi. in.trument a cello-banjo. Why! 

Then there i. an in.trumenl made, called the celio·banjo, built 

~~~dBo-~:n~O '~;I~. r~~r ~a?;:n:t:t~l~g~,nie.rt:a<t C.n~nd~r,~ 
pitch. 

One prominent manufaeturer of banjos has sent out advertis-

~~'I i~:t:~! ~:~~~g r!~~d~I!~g:~ir~b:ni:"Yo~~.p~IMt~~;~':::ri~~ 
W~h~ result is that a m.ndolin-banjo is al80 ealled a banjorine 
d~I~;'bja~j~r!~e~ :enn~: :=J~r-.~~::j:ay be a banjeaurine, man· 

r.o~~:r~i :l~fa('Oer ~aC~d!~Me ~~dWd~c:''!~~k'; ~h:nm~,,: ~~':d 
"mandolin,' so it m.y be for that. reason that the word "man· 
dolin" i. dropped. 

Anot.her noticeable fact ia that we aU know how violin players 
love (!) the mandolin. Do you take notice! They.,.e learning 

~,:!ala~~~gmth~1~1~~~~~n~0~k ~'!~; '7~!·rh~hr: .m;:~!i~~~lo~~ 
an instrumen t to be ashamed of! If 10, why? I play on the 
mandolin and I'm proud of the fact. not ashamed . . 

HINTS FOR SERENADERS 

By MRS. WALTER BURKE 

1 

If a Serenader. meet another Serenader, 

~~e;::~rS:~e';::d~~.ve~e:: ::: :;I!'e~ Se~!~~er. . 
With. hand beld for~ in welcome and a .mlle upon hi. face . . 

~il'be ~~~ndf (1!s:~~tic~~!~~;) ~C:~~::J~~ ;;:~!~on. 

When a Serenader. meet. •• tra~Jter Serenader, 
If from some di.tant City, to our City be .hould .tray, 
Let that Serenader. hail the lonely Serenader, 
Invite him to our Serenade and make him glad to .tay 
We are just a band of Brothen. yet of Si.ten too, and Motben 
And love of mUlie i. the tie, that brinK' UI here today. 

If a Serenader, meet a .houJd be Serenader. 
Who'. a nice eongenial penon and to mu.ie i. inclined. 
Let. t.hi. Serenader, make It. would be Serenader, 

~~ri~ti~t~~~db!!bi~.c:r: ;::J:~~ :::lb 
al:::: n~~~~her." 

In this nice congenial person, a new member you may flad. 

BAY. "I 8AW YOUR AD IN 'CaE8C&NOO'" 
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DINTS FOR SERENADERS 

Wbe n a Serenader. i. a Chief Se renade r. 
Thfty've the talent all before them, to select what they may 

c.hoole, 

rl c:,f~i~r.!~~~:~k[ ~~~;!:iyC~~Vr:ol~:~~~:~~r to refuse. 
To our prelent Se renader. do the best you can to aid her, 
She'. a good on&, and when you are Chief, ahe' li help you to 

amuse. 

Now th is Serenader, to another Serenader. 
Had been reading all this nonsen,e and 1 may as well conre". 
I Ilm thl. Serenadar. and the othe r Serenader, 
(As I have no doubt your gueuing) , i. our own SCclintreal, 
Now he' . adding .omat-hing to it. and we 'll have to let. him do il, 
Becaule, well jult becaule, we can really do no lell, 

CODA 
(ADDED MY TilE S! CANTREA!:I) 

It. Serenader, to. non Serenader, 
Hu recpjved an introduction. kindly take him by the ha nd. 
Tell the non Serenader, he must be a Serenader, 
Convi nce him by your eloquencf', and bring him sa(e tn land. 
Gently take him by the collar, and reli eve him o( a dollar, 
Then preunt him with a card that will admit him to our band. 

POSTSCRI PT 
BY TilE AUTHOR 

If each Serenader, to the other Serenaders. 
Will oblerve these little hlnl..l, that have fi ltered through my 

brain 
The n all Serenader., will be good Serenaders, 
And comfort, peace, and harmony, among U8 will remain. 
Many thank8 (or your attention, for your kindly conducension, 
And I promile never, never will I do the like again. 

You Need Something 
TO KEEP 

Your Shee t Music In 

BUY OUR 
SKEEl' MUS) BOX FOL 10 
Made of heavy pasteboard covered with finest 
"uality imported paper. Front cover lifts up 
(see cut), music easily inserted or taken out 
without moving box. Holds over 100 copies of 
sheet musicor 8 books. Size 141 x 11 x 21 inches. 
Label on front to put names on. Keeps music 
clean and neat, free from dust, and is a decided 
ornament on your shelf, piano, table or counter. 
Will wear for years. 

PRICES ::~~n~I::t:J.bta!"'~~;: .. DeL lUI 
. .. Ial Dl_ •• I. I. Tn.c.HT. . , o.Hra la De_ •• r Half De_ lAb 

SEND 60 eta. ~p,:rD WI.LL 8END YOU ON. BOX 

H. F. ODELL & CO. 
165 TREMONT STltEET :: BOSTON, MASS. 

WASHBURN 
MAN DOLI NS-GUITARS 

EASY TO PLAY! 
These delightful instruments have 
been the world'aatandard o( excel· 
lence (or a generation. Preferred to 
all othor makea on account or the 
superior tone quality. 

Prices from 

$15 to $100 1 
&Id by leading mUlic dealers every· 
where. Write for beautiful cil talof{ 
:uh;~~y~~~~S illustrations of the van· 

THE NEW IMPROVED 
WASHBURN 

BANJO 
U'atent.ed) 

is the latest thing in Banjo eonstruc· 

:~an;kli~~h~n~~~~~~~i~!~ b;a&~~: 
joists the rn08t. effective concert Banjo yet produced. Send (or 

"~ 
CHICACO 

r----·--.. --·----, 
~oob ~uitar ~iece5 
FOR TEACHING OR PLAYING 

Inte resting. well arranged. the kind guitar is ts like, 
all in the first three grades. 

A DR .. : AMLET Wallz Odell .<0 _.-.. _.-
GLADNESS Olcott .,. 
BUMBLE BEE W ahz Morns .30 q[bc nct LITTLE ARISTOCRAT March Rice .30 
CLOVER BLOSSOMS Mazurka 

~uitar Morris .30 
AT DUSK Ja nsen 30 

.jfolio MESSAGE Of' LOVE Chenet JO 
MAR CH BR ILLIANT H ayden .30 
GL ISSANDO WALTZ Hayden .30 Co ntainl17eny 
SU NSH IN E FOREVER Monia .30 guitar pie ce • . 
ELSIE WALTZES Hayden .30 prell y, well. 
SPECTRE D ANCE Odell .30 arranged . " THINKING Of' YOU Morris .30 bought I;ng]y 
HOW C AN I LEAVE THEE J aiclcb .30 would COlt over 
SC HUB E RTS SERENADE H.y~en .30 SO . 
TRA UME R E I .30 
SPA N ISH F ANDANGO .30 
OLD OAKKN B UCKET ~JO 
B L U E BELLS o r SCOTLAND .30 50 FA IR HARVARD .30 
HAYDN 'S SERENADE .30 
LAST ROSE OF' SUMMER .30 
BOHEMIAN GIRL .30 CENTS 
REVERIE .30 
ROMANCE OF' VENICE .30 -'-"-'-

O iKount on alDgle piece •. 1.2 orr, postpaid 

H . F . ODELL & CO., 165 Tremont St. L ____ . __ .. __ . ____ .J 

PLIL\8I!: M.ENTION caacssDO WilES YOU OttD!a 
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KNIPFER'S PLECTRUM PLAYING 
For Banjo C Notation a new issue out May lst, giv­
ing scales on Tuning to Dt making it more easy to 
play violin music. 35c:. neL 
Published by W. C. KNIPFER, Middletown, Conn. 

MANDOLIN PICKS 
.n .1 .... ,Lop". oolon. 1M d.&c' _" 
Ito_ S ON" • do ••• to 12.10 pe .. f"n.. 

Write for .hole .... prt-. at.o ' ald.r 
~1.,.lh.dUI'."ot.b' I .. ean1ed lattock. 

The U. S. Manol.duria, Co. 
~ 0 __ ; M'rlne Bank Okl • . , 8 . IO_n. )(4. ~ 

SPECIAL 30-DA Y SALE 
"Bacon's" Famous uN()'KNOTu Banjo Tailpiece 

250. Postpaid; 5 for $1.00 
DON ' T M ••• THl a OPPORTUNITY 

THR F. J . BACON CO. TORRINGTON. CONN. 

You", for convenience - The Trinity Musi. Stand 

~ -_ ..... _-

GUITA R SOLO 
TIM "'moal Bn:l.etl.e from Lucia, ... 1rn.D • .d by William Fodeo I, 

::'t:'o~!e~U!:"':'!f~z':..=ITo~II~ .. ~::;~.!.:~ltt\l~~~· n!~ 
u IIINI,. found In Dublr,bH arn.n •• m.ala. 00 bl, COQr acroM tbe toUn· 

:E ~;'~~~~Eiui!J=~i~~;w.t:~!~~i:~£*~:r;:i!:: 
WILLlA M FODEN, 291 Elm St., Arlln~on. N. J . 

FREE TO BANJOISTS! 
y OU ~~~~~h~i~';~~hLb~ea:~~, Y:hua~:~t::i~n~I~~! 
orht:lnal. You want '010' ~at matter, that are effective 
and not too difficult to play. 

We C~~~~::~~!'::.~~:!~~;he,ie;~~\h~~~;~~teprl:! 
~S4~f.t~~~ii:Mo!!C~:=t~~:m:rr!!r~~:E 
with panleulan of mati, oc.Mr cSell.htfllllugn. 

W. f .. 1 eonftd."t that when )'OQ han tried _III' thee. eol., ,ou .111 
~awnd our !Iorm. 
.uJ_A_''-'''''- ..... , ... C_, ... pri., .. _ .... _ .. .,t-.Io -".. 

Write now to CLIFFORD ESSEX CO. 
LONDON. ENCLAND 

The 

Bickford -Olcott Duettists 
are located In New York City this Huon and are accepting 
concert d.tea throughout the Eut. 

U.ing varioua combinationl of the Mandolin, Guitar, 
Mando.Cello, Harp·Guitar, Banjo and Piano. 

They are the mo.t arti. tic and 'lena tile combination now 
in the concert field. 

Addru., 16 We. t 101lt SL New York City 

BANJO 
Carl P:l lIChet 

Si ... M. The Rou.ry L.w;. & Klit:kmarl- Arr. T~, E. 
Banjo Solo '.80 

du:e~ ~.~I\Vrur;;re~~~ {\fh~I'rbeel~~e~ur¥h~~d~~e~ i~~ 
ing Among The Gold." Key. of A and D. Guitar and piano 
accompaniment may be obtained a180. 

PIANO 
B. F. Odell & Co. 

8taeeato Dnce H. F. OcUll. E. 
Plano Solo $.SO 

A short, easy 2nd grade teachin, piece with a catchy 
melody and very desirable for teaching purpol eJ. 

Meum. Muie Co. 
Sleep M, U Ule AD .. I eo,,,d. M. SigiUo, E. 

Piano Solo '.50 
B 1-1~try i~::ybJ~:f:Jiet:a~~~~~~~~~n f~~e y~~~~ o~n~ aol~ 
alike. A very good number. 

MANDOLIN 
Carl FIKher 

h d BuaprlaD RJaaptOdr Lint-TocoMn, D. 
Mandolin and Piano '.90 

The Brit and, we believe, the only arrangement on the market 
at t he pre.ent t ime, of this foeat world·renowned number by 

~f~on:'~~~ ~~~efe:e e:~:r~e~n~a. th~:~e~:n~d:r!d ~hdl~~U~~ 
one, it I. quite playable. A. a atand.rd concert number for 
mandolin orcbe.tra .. it i. a delillhtful number to play, with lu 
various .train. and ti ne intere.bncmelodle.. Key. of C, F and 

8~bJ~:r ~~~~~d ~~~Krd~;~d:li:.:·tec::~~d~r:,·~~o.!ft~: 
mando-b .... ~itar, .nd piano accompaniment.. 

Jut For TODlabt Cobb II B rook· TocalN!JI, M. 
M.ndolln and Piano ,.60 

• , :-o:~~~~ t!.~ ~~&'e m~l~t M~. ,t,roini:::reC!~~u~be;of~~ 
dance work. Very intere.tJng for any comblnatJon. of the In· 
.trumenu. Publl.hed for lit. 2nd, and ard mandolin., tenor 

::n~~;:'u ,!:dd:-~j~~OJ:an:.:-~::: £;~!t G~n~ID.0 .ccom· 

The 8,,1.. Saint ScunI·OchU, E . 
Mandolin and Piano 1.60 

ftr:"t =ld~.aAd~":bU~o~!rc!;yc~e:.~;~~i:~ eo~~[~n.~~ 
of In.trumenu. AIAO II very de,irabl. number for full mandolin 

~:11:~~d ~~~ t:t.e~~I::J ~:~~~:~·te:~! ~'!':dol!~:!d~ 
~~~~;at~~~o;~;'!'rJ:.~.Ie;~ri ~~;b. ~t.FnJ-r, and banjo 

BANJOISTIC in .tyle, delightful to pl.y or 
teach, compo.ed or arranred by mutera 

of banjo, .uch u Grim.baw, Oilman, Morley, 
Su.ett. Bunter, Calcott. Mitchell, Turner, 
Milner. etc. 

H. F.. ODELL" CO. 
165 Tr •• oat 8t. Boeto.. ..... 

MBNTION CRacumo WREN' TOU W1UTB 



The CRESCENDO 

PROMINENT TEACHERS 
YOUR PROFESSIONAL CARD INSERTED m JRE 

FOR " .00 PER YEAlI IN ADVANCE 

AUea. Mrs. Louie M.-845 N. 11th SL, Lincoln. Neb. Piano, 
Guitar, Mandolil) and Sanjo and Ukulele. 

Lanalnl'. G. 1... - 170. Tremont St., BOlton. Man . Banjo, Man­
dolin and Gui tar. 

Odell, B. P. - l 66 Tremont SL, BOlton. MUll. Mandolin, Gu itar, 
Banjo and Piano. 

Staebler. E. W. - Stop 6, Berea Road, West Park. Ohio. Man­
dolin, Guitar, Cello. 

Tec:hopp. Carl-1819SulQuehlmnaAve. , Philadelphia. Pa . Man­
dolin, Zither, Guitar and Banjo. 

Vreel&lld. Wallu F. - 17A Tremont SL, Room 40, BOlton, M . ... 
Guitar, Mandolin and Banjo. Teacher and SoloilL 

r ------ "'\ 

ICRESCENDO AGENTSI 
I WI~ER'" TIfE CRescENDO CAN A I~ IVA YS Ill-: OBTAlNI-;D I ~ __________________ J 

Brockton . M .... 
Cblcago.ItI. 

Vq. a Falrbanka Co. 
Olivet" Ditlon Co. 
New En, . New. Co. 
G. L. Lanalol 
Brockton MUI. Jnl . Co. 
Lyon 4 Healy 

62SudbulY 5 1. 
lSO Tremont St. 
93 Arch St. 
nOA T remont St. 
Ul Ma in St. 
Adama St. 

Cleveland . Oh io 
Fort W.yne. Ind . 
H.rtford, Conn . 
Lo. A ngeles. Cal . 
New York . N . Y. 
Pblladelphla . Pa. 
Pltt.burg. P • . 

Claud C. Rowden 
McMillan a Son Co. 
Centr.1 New. Depot 
F.rrl. Mu.lc Store 
LlndhY Mus , Co. 

1022 Ma.onlc Tern. 
2060 E . 9th St. 
114 W . Betty 51 . 
173 A'ylum St. 
416 S . B 'way 

C. H . Dltson a Co. 
J . Me.sina 
H. A. Becker 

8- 12 E . 34th St. 
1339 E II. wort h 5 1. 
601 E . Ohio St. 

Volkweln Bro • . 
H . A. WebbeT 
Goffa Duling 
Alice Kellar. FOJ: 

516 Smhhfield SI . 
4891 Wash . St. 
27I5Weltmln . St. 
152 B.ker St . 

PortJ.nd, Orea on 
Providence. R. I. 
San FranclKO, Cal. 
"Hie. W ub. 
SlouJ: City. Iowa 
Syracuse. N . Y. 
Vallejo, Cal. 

Paul Goerner 
C. A. Templemsn 
Rose t~ri t J: Rogen 
R . E . Win ton 

307 Ellus Bldg. 
3713 Orlean s Ave . 
114 E . Fayette St. 
314 Sana. Clara St. 

FOR E IGN 
Chrlstcburch. N. Z . L ou l. W . Bloy 
Dunedin. N. Z. N. Z . B . ct T . Soc. 
t.ecbb.usen , Aug .• Ger. F. Spren z lng n' 
GotbenburC ' S"eden G. Ckrhard Obtn 

23 Ingles Bldg. 
Prlnce~_ 

Wal1g-=t= i , 
Krlatianla. Norway K. Berg 12 Thereseg sde 

15. Grahon St. 
160 Pontewer( St. 
19 Hun ler St . 

London . BnCland Clifford E"el[ Co. 

:;:S-~!~~. ~: ?;!~:: t~;:J~';~ent 
Wellington , N . Z . J . G . Turner i 83 Kent Ter. 

Back Numbers oflh. CRESCENDO 
OI'fLY A PHW LEPT 

Vol. I.-­
Vol. 11.-­
Vol. 111.-­
Vol. IV. -­
Vol. V.-­
Vol. VI. -­
Vol. VII.-

11 NUMBeRS CO NTAI NING 
,. WORTH OF' MUSIC 
• NUMBER!J CONTAINING ,II WORTH O~' MUSIC 
• NUMBIR!J CONTAINING 
OveR all WORTH OF MUSIC 
11 NUMBERS CONTAIN ING 
,. WOrtTH OF MUS IC 
• NUMRERt CONTAINING "I WORTH O F MUS IC I' NUMBRRS CONTAINING 
PI WORfD OF MUSIC 
11 NUMBIRS CONTAINI NO 'D WORTH O F MUS IC 

50c. 
50c. 
50c. 
50c. 
50c. 
50c. 
75c. 

IINGt._ NUEas I' CKNT8 
La!J THAN 1$ liT'S ITILL U LD IN •• CH VOLUMe. MACI 
YUua PIL_ COllPt.IfIl:.\NO 0 .a RACS. NUMBERS DESI.BO. 

, 

LINER AD. DEPARTMENT 
A duftrti3eIMltu i,",erim her. (o r 15 ct.. a lilt. , flacit i"8ftr­
tion.. Cash with- order. Not le88 than th.ree lin." nor more 
tha.,. 8 U"e8 a.ec.pud. 

HARMONY LESSONS BY )f 4 11.-A p rsetio l NUf'M by a mUl lc:I", of many 
y ..... expme"u and a member fo, J'.'" of Gilmo~'1 Bind , P rom e tart to 

::~::II;'ta~~e~C:~~n!·o~~:~e~nrli~Et.thji6 ~:=t ~~.:-s:.bto!a.OU"'=~ 

BIND II CT~ . ro, "' OJeJI Gaaulna Tortoi.; Shel l Mandnlln Pick. WI)ft ' t chip. 
won' , break. P rodu c: .. a c:lu , tone. K . F. ODE LL "CO .. l" Tremont 8 t .... t, 
Doeton,M ..... 

. ~1 
ADVERTISE HERE 

D. Acker asy . :-"My L iner Ad In Cru cendo paid O . K. The 
Crncen do arr ived Thurs dsy, and the order with $ 2 came F riday. 

Cb ... J . Glaublt .. y.:-") fhhi k.dvertl. lng In TbeCrucendo la 
great. ) have received '0 many an.wer.. It travels '0 (ar and reaHy 
gives you good va lue (or little mo ney ." 

C. A. Templeman .ay.:-"Received Ih ree re plie. to my ad 10 
I .. t Crescendo before) received tbe paper. a nd . old a ll tbe Instru­
ments 1 offered (or .ale." 

H . Spshr. Jeraey City . N. J .-"Am wen a.tis fied with L iner Ad 
department. Sold two Inltrumenta to two very pleased cu stomer .... 

Chenet Guitar Studies 
T"- EuI<t:It and MOII t P ractiC*1 Courae for o.:l'In. 
1M.... UMd aad reeommanded by thou .... nd. of 
tuc: h_ Inc:l.du & al-. ClIani. and t;ur. 
d _ ln C. D. C. A. E a nd ,.. Short lea.hI" .. pi_ 

T,.,. th_ Ilud .... with J'ou r ~"ne ... 
1'01'0..11. F .. th Hoe 8h .. 1 Mule 01_011 

B. F. ODELL & CO. 165 Tre mont St. BOSTON, MASS. 

f!='====="'='~'===-" 

Successful Teachers 
USE 

The Odell Mandolin 
Method 

The most pract ical, complete and prol{ressive'method 
n~b~\!~:g. It contains e very possible poin t about mando-

3_A~~~~!;d~e~~kr4:!~~.2T~~g~~~ A&~:~:~ jo~.~ 
Slurred Arpeggio, Righ t and Le rt Hand Harmonics. The 
mo.t complete duo book in Ihe world. . 

The Odell Method is used by suc h teachers 8.9 

F. Laadr,. Berthood J. W. A-lcLouth 
C I.od C. Rowden Allee Kellar·Po~ 
Wra. ICd. P.ater K . B. Kraoa 
WDl. Place, Jr. &fa,. P e nnlu.ton 
Praaola Petlter C. S. Oelauo 
Walte r T. Iiolt Harry N . Davi a 
Geo. C. Krlek J" • • Wrl ... t 
C. J;. . Temple.an W.h~r J . Steot 

AI'fU lt UNO HHIU' Oft OTIIHUS 

Four Boo"., eac ll 7Sc. Com •• l ele sa.oo 
LIBERAL DISCOUNT TO TEAC HERS 

Send (or circular giving complete contenta and what 
the leading teachers or the world .8y abou t it -

It I. 81 110 a g reat Tenor Malldol. me thod. ~ 
H. F. ODELL & CO. 

165 Tremonl SI. B08100. Me88. '-_1_,. __ ._1 
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Th. CRESCENDO ...................................................... 

LOOK OVER THIS LIST CAREFULLY 

All are available for one or two Violin! aud Piano. ~ 
] i. 

Numbers marked· have part.!! for Bra!! aud Reed In8trument8. i h s~ 11 
x~ • ." .. l~ m ,,~ II n E_ 

-anrtuff', "Th. Li.ht Sri'ade·· ..... . .... . ......... R. Gruenwotd 4. 90 SO 90 40 . 90 60 80 1.00 70 90 
O"ur ••. 80 

Aldh~. Wallz . . . . . .. . ..... . . Frank P. AthuloH 4. SO SO 80 40 SO 60 80 1.00 7. 90 
Drum •. 16 

·Sprln.Umf', NonneUe ... . ... . .. ...... Prank P. Atherton 3. 20 20 20 20 20 4. 60 7. 4. 60 
DTume .110 

Z'-"c. latermezzo Caprlcdoeo .. . . . Rit'h. Fuber 90 20 20 20 20 20 SO 60 60 4. 60 
Arr. by H. F. Odell Unlml .1O 

Fr,lendb Greetia. March. Veryeaay ...... Fred. lAucomb 80 20 20 20 20 20 SO 60 60 40 60 
Drum • . n 

One Fla, For All March. Euy . . , ......... ....... T. H. Rollilufon 80 2. 2" 20 20 20 80 60 60 40 60 
Arr. by H. F. Odell Of\iml .16 

Nor.e ....... Slumber Son, ........ ......... . J. Francu. Guckr SO 20 20 20 20 20 90 60 60 4. 60 
Arr. by H. F. Odell 

Melodld from The Brltlah laid ... . . . ... Arr~ by H. F. Odell 4 • SO 80 SO 4. SO 60 90 1.10 7. 90 
Popular It.Un Melodie. . ..... . Arr. by Geo. L. Lanaing 30 2. 20 20 80 20 4. 60 7. 60 60 
Forpt.Me-Not. Intermezzo . ......... Alan Macbeth SO 16 16 " 16 16 80 60 60 4. 60 
Monau, F.c.lle ......... .. CArl Bohm 90 20 20 20 SO 20 4. 60 70 60 60 

Arr. by H. F. Odell 
On Tlplor. CharacterbUc .. . . .Lueiu .. HNm.r 90 20 20 20 20 2. 30 60 60 .. 60 

SEND FOR OUR BULLETIN OF LATEST PUBLICATIONS 
Aho ODELL MANDOLIN METHOD CIRCULAR . Keep Contilluall/l In Touch With U. 

EMPIRE GUITARS 
Ditson Quality 

Prices, $15.00 to $75.00 

EMPIRE MANDOLINS 
Dits<m Perfection 

Prices, $15.00 to $100.00 

Music Stands 

MANDORES 
Ditson Beauty 

Prices, $8.00 to $15.00 

UKULELES 
Genuine Hawaiian 

Prices, $8.00 to $15.00 

150 Tremont Street, lIoeton, M .... 

CRAB. R . DlTBON & . CO. 

COLE BANJOS 
Prqfe88ional. Mod.ls 

Prices, $12.00 to $50.00 

BANJO MANDOLINS 
OrcheslTa Fawrit. 

Prices, $12.00 to $40.00 

Metronomes 

Satisfactory Strings 
and Supplies 

Music Rolls and Satchels 
Repairing Skillfully Ezecuted 

Catalogs Mailed Free 
Our lrutn",erd .. Car.fo.Uw T~ .. t~ 

Up-to-date 
Cases and Bags 

&-'1 .. 12 Eut Uth Street. New York, N. Y • .................................. , ......• ~.~.~.H.H.~.~ ••••• ~HH~ .... ~HH~ .... ~~~~ 
•• y-". SAW YOult AD IN C."C&NOO" 

:; 
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