






























































The CRESCENDO

BANJOISTS ROUND TABLE

Conducted by

i

sideration.

GEORGE L. LANSING and THOMAS J. ARMSTRONG |
4 & E Eminent A on Matters i 2 i 2
This department is especially for Banjoists but anyone may ask questions pertaining &
to the banjo or confribute items. Questions or suggestions will receive due con-

Address **Banjoists Round Table,”

care of The Crescendo.

A FORTY-YEAR BANJO WAR
By Tho’s. J. Armstrong

HEN Joel Walker Sweeny tied a short extra

thread to his four string gourd, and then

pounded out “‘Juba’’ with his thumb and first

finger, our lowly banjo came into being, and
started on its career with every prospect of peace and
happiness. With no kickers or knockers in sight it
gathered up friends and recruits by the sheer force
of its individuality; everywhere the quaint object
aroused enthusiasm, and people spoke kindly of the
novelty even when its neck grew longer and its chest
became flatter.

Afflictions, such as the advent of a new musical in-
strument, always creates authors, so by and by there
appeared on the scene ‘‘Briggs’ Banjo Tutor,”” a very
interesting literary effusion, which declared that the
bass string was G, and the third string D. Then
Phil Rice came along with another self instructor
that went Briggs one better, for it named the bass A
and the third E, but this difference was so slight that
nobody bothered themselves about it; they just played
and were contented.

Throughout this rosy period various classes were
drawn toward the rustic instrument, and there is no
wonder that among them we find many quacks,
charlatans and other musical humbugs.

Some years later the musical profession, which had
previously given the artless intruder no friendly or

1 neighborly support, took hold of the thing and began
| to study, improve and analyze it and raise it up from
! its plebian birth. The old crowd, however, resented
this attempt to infringe on their rights, and they de-
clared war against the invaders; they did not want
their idol raised up; they kicked over amendments,
d d reforms, dashed aside corrections and
sullenly returned to their old camping ground.

In the meantime, through no fault of its own, but
solely on account of those well-meaning pioneers who
mothered its infancy, the banjo has fought both sides
for almost forty years, in order to hold a place in the
sun. The result has been surprising. After a long
series of battles against unjust criticism from its
enemies, and fault finding among its friends, this
homely product from the simple life, can certainly
lay claim to a succession of remarkable victories over
prejudice and erroneous conceptions.

Beginning vith the controversy over raised or
smooth frets, and ending with the notation dispute,
our national instrument has passed through a se-
quence of ardent struggles that might well have
vanquished any healthy instrument.

And strange though it may seem, every new move-
ment that aimed for advancement, has been first
opposed and ridiculed by a lover of the banjo. The
great S. S. Stewart fought against raised frets year

R

after year, until he became convinced that they were
necessary; finger playing was dubbed amateurish and
effeminate by the old stroke artist; ‘‘C Notation’’ was
laughed at by American banjoists 20 years ago; and
plectrum playing has more admirers outside the banjo
fraternity than inside.

Other features such as wire strings, gut strings,
silk strings, position marks, classic music versus rag-
time, thin, thick, waterproof, celluloid or steel heads,
patent pegs, bridges and even methods of tuning,
have all been the means of creating constant friction
among those who adore the instrument and make it
their companion.

More serious than any dispute, however, has been
the limitations, put upon those who followed the
banjo, resulting from a false and superficial notation
that reared an army of players knowing little of music
beyond one or two keys.

In addition to the above dissensions, our little friend
has received many wounds caused by hidden attacks
from traitors at home. Some years ago, a mandolin,
guitar, zither and banjo teacher, who did not like a
banjo, played ‘‘Traumerei’’ on the mandolin at a
concert, after one of his young pupils tried to execute
“‘William Tell”’ on the banjo. The contrast showing
a good performer rendering an easy piece, against a
novice attempting a difficult one, was, in this case, a
submarine attack on the banjo. There is no defense
against assaults like that.

f those who want fight will come out in the open,
this ““Full Moon Joe,”’ as Fred Stuber used to call it,
will hold up its end despite every attack which can be
devised. It asks no quarter from friend or foe, and
is willing to rest on its own merits when demonstrated
by capable hands.

As for those high-brow violinists and pianists, who
2o up in the air and look down with scorn whenever
“‘banjo’’ is mentioned, they should know that it has
some aeroplane experts itself; men who rise pretty
high and perform beautiful evolutions quite difficult
to emulate. Any violinist who, after hearing Brent
Hayes play, declares there is no music in a banjo,
must be so saturated with egotism that Gabriel’s
trumpet will have no more effect on him than a tin
whistle.

Then comes the chronic adviser with his moth-eaten
theories about thimble, finger, nail and plectrum
playing. - Every once in a while some banjoist rises
up and mauls the bunch that don’t follow his style.
If he were anxious for the banjo’s prosperity and ad-
vancement, it would help things along if he kept
quiedt: especially when the other fellow is making
good.

Anyway, the banjo responds very willingly, no
matter what method is employed, and considering the
strenuous life it has led, it is doing fairly well.

(Continued on page 1)
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are requested to send in items to
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recitals or other musical matters
which will interest Crescendo
readers,
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Camille Saint-Saens, universally recognized as one of the two
greatest composers of orchestral music in the world, arrived in
San Francisco from Paris on May 21st. He came as the first
delegate of the French government to the Panama-Pacific Inter-
national Exposition as well as being the guest-conductor of a
series of Exposition concerts. He declares this Exposition to be
the most beautiful of all world’s fairs.

George W. Stewart, director of the department of music at
the Exposition on his visit to Paris recently, prevail-d upon the
aged master—now 80 years old—to accept an engagement to
conduct a series of concerts at the Exposition, wherein the great-
est of Saint-Saens’ compositions were rendered. In some of
these concerts, Saint-Saens played his concertos, with orchestral

by the official orchestra of B0 pieces,
and in others presided at the plpe organ or directed the great
‘‘Saint-Saens Chorus of 400 voices, which rendered the great
Frenchman’s last oratorio, *“The Promised Land.’

Of equal interest tomusic-lovers the world over is the announce-
ment by Saint-Saens to his friend, Director Stewart, that out of
cnmnhmcm to the United States and to the great Lxmsmun, in
which h vastly interested, he composed an elaborate musical
composition, ‘‘Hail (,nllfurnm", dedicated to the Panama-Pacific
International Exposition. This work was rendered at the Expo-
sition under his personal direction, June 12, 16, 20 and 26.

That *“Hail California’ is a tremendous composition, with the
Exposition as its theme, suggesting, among other things, man’s
mighty and victorious struggle with Nature, as exemplified in
the completion of the Isthmian canal begun by Saint Saens’
compatriot, DeLesseps, is assured. Woven through the theme
in episodic manner were the Marseilles and the Star Spangled
Banner, this tentative suggestion having been made to the great
composer by Mr. Stewart, in response to Saint-Saens’ request
that some vital and appropriate motif be laid before him.

Despite the fact that he has reached the advanced age of four
score years, the great composer still is vigorous and full of the
same fire of genius which enabled him to contribute to the world
at least 150 great musical compositions, including six operas, a
dozen symphonies and symphonic poems, many suites, military
marches and overtures, near a score concertos for various in-
struments, and an enormous amount of chamber and choral
music.

““The composition which Saint-Saens has written for the Ex-
;mnltlon to which he is dedicating it,”’ said Director Stewart,

“‘will take the form not of a symphony but of a Fantasie in the
form of a symphonic poem, a type in which the great master
excels. That his engagement by the Exposition, and the fact
that he has d a special ion rendered here in
honor of this great international jubilee is an event of the highest
importance to the musical world

Particular attention has been given to the musical features at
the Exposition ut San Francisco. Most of the musical events
take place in Festival Hall. The main auditorium has a seating
capacity of 3500 people. The pipe organ, installed by the Austin
Organ Company of Hartford, Conn., is one of the largest in the
world and second largest in America. There are in the organ
about 7000 pipes and 113 speaking stops. Edwin H. Lemare of
London, one of the greatest living organists, is giving 100 re-
CI'.:III on this organ. Other famous organists will also give re-
citals.

Other musical organizations at the fair, some of which have
already appeared and some which will appear later, include the
Boston Symphony Orchestra of 100 players, the Exposition
Orchestra of 80 players, directed by August Bosc of Paris and
Max Bendix of New York, Sousa and his Band, Creatore’s Band,
the Philippine Constnbulnry Band of 80 plnyers. Boston Band of
65 players, Emil Mollenhauer conductor and a number of other
bands, the Apollo Musical elub of Chicago, 250 voices, the Ogden
Tabernacle Choir, 300 vi and various other vocal organiza-
tions.

gd“ of the great events

the International Exposition Eis-

teddfod. This great Festival, which meets annually in various

parts of the world, originated among the Druids in Wales 3000
or 4000 years ago. The central feature is the musical and liter-
ary compositions for prizes aggregntmg $25, 000 A cunservnwe
estlmlte has placed the p is

60,000 One of the concerts included a massed chmr of 2, l){lﬂ
voices.

Mr. B. V. Kershner of St. Loui s stopping in Boston for
the next year in connection with his business. He dropped in to
see us the other day and told us of a big surprise about which
more will be told later. Mr. Kershner is already well known to
banjoists through his useful inventions, the Kershner Unique
Tail Piece and the Kershner Banjo Shell.

Francis Potter, the well known teacher of Omaha, Nebr. who
suffered a serious illness during the winter, is spending the
summer in Idaho. He expects to open his studio again on the
first of Sept.

On June 29th, the Binghamton, N. Y. Conservatory of Music,

. C. Warren, director, gave its first annual musical festival.
Among the soloists especially engaged was Miss Vahdah E. L.
Oleott, whn played ‘‘Cavatina’’ from “‘Ernani’’ (Verdi-Mertz)
and Caprice, *‘Far From Thee’ (Ferranti), Wm. Place, Jr. who
played “L,nprnccm Spagnuola’’ (Munier) and * Serennm (Alex-
ander), and Theodore T. Peck, who played “‘Orientale’’ (Cu} and
“Tarantelle’” (Friml), mando-cello solos, and Messrs. Place and
Peck with E. Louise Miller-Ellsworth at- the piano, plaved
“Slavic Dance’’ (Grieg) and ‘‘Pas des Am[\hore\ (Chaminade).

The Blckford Olcott Duettists plnyed at a musicale in N. Y.
city on June 13th. Miss Olcott sang two solos, one of which
was written for her with guitar accompaniment by Mr. Bickford,
entitled ‘‘Flower Rain.””

EDITORIALS

(Continued from page )
terial, good instruments, strings or sundries to use at
all times during the year by reading these advertise-
ments. *

All advertisers consider it a favor when a customer,
after reading one of their advertisements orders
goods or replies in some way to the ad, if the cus-
tomer will mention where he saw the advertisement.
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(Continued from page 20)

*‘The Tie That Binds.”

ODELL SPECIAL .. ..
MANDOLIN—BANJO—GUITAR STRINGS
Are the ones that will make your instrument sound just
right. True, strong, right gauge, medium price.

Used exclusl\'ely by thousands.

MANDOLIN: Set 40c. Assorted doz. 80c.
NJO. Each 10c.  Set 40c. Assorted doz.
GUITAR:  Each 20e.  Set H0e. Asported doz.

H. F. ODELL & CO., 165 Tremont Street, BOSTON, M \QG_

Pianists!!!

LADY DAINTY

By H. F. ODEL]

Just published for Piano Solo (50c). This world famous
plece is most deslrnble for teaching, recital, or to play
“‘just for fun.”’ Sent postpaid for 25 ct

H. F. ODELL & CO., 165 Tremont St., Boston, Mass.
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VANDERSLOOT’S

MANDOLIN FOLIOS

Are Acknowledged the Best—The Lasting Kind

ALL INSTRUMENTAL HITS

Nos. 1 to 9 Inclusive—No. 9 Now Ready
Send 25 cents for 18t Mandolin, Postpaid
Catalog will be mailed upon request

Published for 1st and 2nd Mandolins, Cornet, Guitar Acc. and Piano
Acc. Also pubLllhed for Mandola or 3rd Mand. in separate sheet form

Vandersloot Music Pub. Co., Williamsport, Pa.
OR
H. F. Odell & Co., 165 Tremont St., Boston, Mass.

)
FRANK L. LTI, Pubishr -

SBTEEL CUITAR AND UKULELE
BOc. for sample copy of either Method, containing more information than
all others combined. Used by leading luchm everywhere. Line up.
Special E or 1st string for Steel Guitar (correct guage) each $0.10
German Silver Thimbles and Thnmh Picks (H.w.unn m.ke) 16c2 !ar .28
Littig Silvered %leel (eny to turn; can't slip) X «78

Littig Cold Rolled Steel L e AP o
S IGulur Method lharou:h and complete” . . I‘OD
t

745 MAPLE AVE., lOS ANGELES. BILIF

H

or
0 The Most SuccenLIuI. Meumd {or lho Mon Pon’:l:r Stﬂn‘ad Instrument
u

SELF INSTRUCTOR ronr THe
u

UL ELE
Hawaiian Guitar by Geo:

Over 15,000 I gaie e 40 ta Low' Anz.lu alone
Special to teachers, 75¢ per copy, postpai

R. W. HEFFELFINGER, Publisher Los ANGFLES. CALIFORNIA

TWO NEW NUMBERS - - - By Jas. H. Johnstone

“IN THE PINES" Waltz “THE SEC-AN-TREAS" March

Prices for each.
Solo Mandolin $0.30 | 2 Mand. and Guitar $0. ﬁD 2 Mand. and Piano $0.60
Mand. d Guitar .40 | Mand. Piano - Discount § off.
T. M., M. C., M. B. Flute and Banjo Obl.; l:.lch $0.20 net (Manuseript)
Send for THEMATIC CATALOGUE of Johnstone's HITS

JAS. H. JOHNSTONE, | 050 Madison Ave., Albany, N. Y.

H' ' Polka by STELLARIO CAMBRIA. EASY,
SNAPPY lml lh- MO‘«T EFFE [VE Polka you
. long whil n interesting

2d Mand. adds unusual chl Money back if I am not the
ORIGINAL and CH:\RACTERIHTIC Ilule  mumber 1 claim to be.
Prices Net. 1st Mand. sie. 2d Mand. 10c. Guitar Ace. ISc Pmna Acc. 20c.
Mand. and Piano 30c, Two Mands. and Pian
Mand. and Gultar 25¢, Two Mands' and Gultar Soe.

The Messina Music Co., 253 W. | | 2th 8t., New York

? 499333333 3399333333399 333 93333333333 ”08;

ODELL KRAFT MUSIC COVERS ;

in made covers are just the thing to keep your sheet
ike cast iron. Very inexpensive. Far superior to

manilla.  You can’

ze for® x 12 m ize for 11 x 14 music.

PRICHS inc

East of

1
1.25 2,
West of the Ihll--lppl Rive;

s
50. 10 2.25

2 HE onm & C0., 165 Tremont St., Boston, Ma

$

H

-

over, either size 5 conts t
§

L

%% 23933333

“THE BANJOIST”

NEW Monthly Magnzine d-vottd to the Interest of th
o, Mandolin and Guitar. Every numb:

for the y

both Notatlons.  Une
llul'l.l COPY.

Address FRED J. BACON, Plant Bldg., New London, Conn.

SAY, “I SAW YOUR AD IN ‘CRESCENDO" "

~

Anyone may contribute to this department Stories, Poems Ideas and
Opinions. Send in anything you wish, only please make it short.

.

®

WILLIAM FODEN

A Johnstone snap shot. This time we have Wm. Foden,
great guitarist. A particularly good picture of Mr. Foden.

the
The

back ground and the whole effect of this picture are very good.

Mr. Johnstone was fortunate in catching Mr. Foden at just
right moment.
would have his guitar, which, by the way.
Special guitars. Mr. Foden is very busy this

the

course one would expect that Mr. Foden
one of the Foden
summer preparing

some good music which the fraternity will hear about a little

later on.

THE HARMONY FAIRIES
W. S. MARSH
Read by the author at Gala Serenade, Providence, R.1.,May 23,
What! You never have heard of the Hnrmony Fairies?
Why, they’re everywhere music is made
Enach carries a sack on his straight little back
To hold every wrong note that’s played.
When our brains slip a cog and we play a false note,
Because, somehow, our fingers won’t mind,
The Harmony Fairies then gather around,
Each eager the trouble to find.
Then they seize on the ‘‘blue’’ tones that do not belong,
And pack them all snugly away
In the sacks that they carry. And then off they fly
To their workshop on Hnrmon{
Here are many more fairies, all busy at work
With the tones that the others have brought;
On a great staff of moonbeams they’re Elaccd one by one
Thus are wonderful harmonies wrought.
That’s the way in which Harmony Fairies compose
The music of all Fairyland—
How it echoes and throbs, and sends thrills of delight—
If you've heard it once, you'll understand.
At the end of each day there are always some tones
That don’t seem to fit anywhere.
Do the Harmony Fairies get angry with these,
And scowl, and grow sullen, or swear?
Oh, no! They just gather up all these harsh tones,
While they Lgmckle with mischief and mirth;

19156

Then they take them and throw them—where do you suppose?

t over the edge of the earth!
The ilnrmony Fairies are with us to-night,
To take every harsh tone—and thought, too;
So we true Serenaders of Providence give
A welcome harmonious to you.




The

CRESCENDO

For though we may stoutly assert white is white,
And likewise insist pink is pink,

We plainly can see, and are glad to admit
That the other chap also can

Serenaders, Guild members and all of our friends,
We're tremendously pleased that you're here!

And we hope you will always remember to-night
As just the best night in the year!

HOT vs. COLD

(Continued from page 3)

paper, who has often scouted to me the idea of the
existence of such an instrument. While I was in-
dulging in these pleasant dreams, my friend, the
young man had bit on the morsel and had purchased
the outfit regardless of my advice and warnings. I
now realized that very soon he would also test the
“*Hot Water’’ tap and be much surprised to receive a
copious draught of Ice Water or perhaps Hot Air
Solution. The E String also the A String sounded
fairly well but very thin, but the D and G sounded
as if you had taken the violin into another room and
closed the door.

As I did not wish to encroach further that day
upon the time of so busy a man, we departed but I
was impressed beyond description. I might say that
my curiosity was worked up to a point bordering on
feverish hysteria. 1 was determined to know more
of this geni-homo and his methods and was dying to
know just what would happen if it became necessary
in giving a lesson on the piano to press the high C
key into service when it was not acting as a buzzer.
Would it still Buzz or would it sound a musical tone?
Secondly, did the Double Brass belong to the string,
wood-wind, brass or percussion section of music?

Once before on an occasion not far back I had met
a man professing to teach the Double Brass but at
that time fear of betraying my ignorance, had mas-
tered my curiosity. Never since had I ceased re-
proaching myself for letting the opportunity slip past,
but now was the accepted time, I must not again turn
a deaf ear to Opportunity knocking at my door a
second time, no longer would I fester in the tombs of
Ignorance as I like thousands of others had been and
were doing. Instead I would purchase a ‘‘Double
Brass’’ and with the aid of the Professor I would not
only become a good performer upon this fascinating
instrument but would be able to demonstrate and
laugh to scorn its enemies. Not only would I be able
to discourse intelligently upon its possibilities and
merits, but by hard work the instrument would come
into its own reward through my efforts. Thus I
soliloquized on my way home, but procrastination,
ever the thief of time decreed otherwise, several
weeks later when I sought an interview with the
Professor, with ready money to lay down for the
Double Brass, I learned with great regret that the
marvel in music had vanished, none knew where.
So with head bowed in unutterable sadness I returned
to my home, the second disappointment all the more
keen with the knowledge of victory being so nearly
mine, yet wrested from me in the eleventh hour of
my expectation. If any reader of this sad narrative,
be he a teacher or manufacturer of the Double Brass,
knows of such an instrument for sale, no matter what
the cost, kindly communicate with me, as the in-
formation may in a measure assuage the poignancy
of this sting. Be it adelusion orasnare, ] am anxious
to push the Hot Water Button and am perfectly will-
ing to abide by the consequences, no matter if I do
receive a copious flow of Cool solution in experience.

WASHBURN

MANDOLINS—GUITARS

EASY TO PLAY!

These delightful instruments have

en the world’s standard of excel-
lence for a generation. Preferred to
all other makes on account of the
superior tone quality.

Prices from

$15 to $100

Sold by leading music dealers every-
where. "Write for beautiful catalog
which gives illustrations of the vari-
ous styles.

THE NEW IMPROVED
WASHBURN'

BANJO

(Patented)

is the latest thing in Banjo construc-
tion. It has an exceedingly snap) p},
sparkling tone—Pronounced by
joists the most effective concert Banjo yet produced. Send for
Catalog. Prices, $15 to $100.

CHICAGO

Good Guitar Pieces

FOR TEACHING OR PLAYING

Interesting, well arranged, the kind guitarists like,
all in the first three grades.

A DREAMLET Waltz Odell .40 || e s oo e
GLADNESS Olcott .30
BUMBLE BEE Waltz Morris .30

Chenet
Guitar

LITTLE ARISTOCRAT March Rice .30
CLOVER BLOSSOMS Mazurka
Morris .30

AT DUSK Jansen 30 .
MESSAGE OF LOVE Chenet .30 an[w
MARCH BRILLIANT  Hayden .30

GLISSANDO WALTZ  Hayden .30 | Conains 17easy

SUNSHINE FOREVER
ELSIE WALTZES
SPECTRE DANCE Odell .30
THINKING OF YOU Morris .30
HOW CANILEAVE THEE Jaksch .30
SCHUBERTS SERENADE Hayden .30
TRAUMEREI .

Morris .30

guitar pieces,
Hayden .30 | 8 P

pretty, well-
arranged. If
bought singly
would cost over
5.

PRICE
SPANISH FANDANGO .30 =
OLD OAKEN BUCKET 30 FOMIEAID
BLUE BELLS of SCOTLAND .30
FAIR HARVARD .30
HAYDN'S SERENADE 9 .30
LAST ROSE OF SUMMER L .30
BOHEMIAN GIRL w30 CENTS
REVERIE 30 R
ROMANCE OF VENICE * .80 eemmn o o

Discount on single pieces, 1-2 off,

H. F. ODELL & CO., 165 Tremont St.

postpaid

PLEASE MENTION CRESCENDO WHEN YOU ORDER
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KNIPFER'S PLECTRUM PLAYING
For Banjo C Notation a new issue out May 1st, giv-
ing scales on Tuning to D, making it more easy to
play violin music. 35c. net.

W. C. KNIPFER, 315 Pearl St., Hartford, Conn.

=

RECENT PUBLICATIONS

With every piece composer’s name is given, also arranger’s.
g The letters after names indicate g b easy. , me-
u dium. D, difficult.

HAWAIIAN STEEL CUITAR

The art of playing the Guitar with a steel is creating a sen-

sation everywhere, and everyone wants to learn to play it.
JUST OUT- A Method that Makes it Easy to Understand, Read, Play"
Learn. Price of book 0c. containing full instructions and catchy Hawalian
Melodies. Send for catalog of Steel Guitar music in sheet form

M. MUNTZ, 91 South Seventh St., San Jose, Calif.

Yours for convenience — The Trinity Music Stand

The evolution of the Music Stand, pro-
duccd the Tl lly he B"I lnd only

e in
Ablnlluly TheTrlnlLYlold.r betllllhllly
the d fTerence
between the old w lnd the New Way,
sent on request. your denler to show

Agents wanied, liberal commission.
TRINITY MUSIC STAND CO., Box 53. Elmwood Station. Providence, R. 1.

ARE YOU A GUITARIST?

And do you appreciate the better class of music for your instrument? If so,
watch this space, for in a short time there will be something here that will
interest you, In the meantime send for Catalogs of Guitar and Mandolin
Solos, and the wonderful Foden Special Guitars.

WILLIAM FODEN, 291 Elm St., Arlington, N. J.

FREE TO BANJOISTS!

YOll want the best possible solos you can get hold of

—something bright, catchy, characteristic and
original. You want solos that matter, that are effective
and not too difficult to play.

We Eublmh nothing but the very best works of the very
est composers, for which we pay the very best price
Will you allow us to prove. in & practical wey, the hish quallty of our
publications? Just se and address, and we will mail you by
N CHARMING BANIO SOLOS fn A motation, together
ol T et GSHg s ol ason.
We feel confident that when you have tried over these solos, you will
recommend oy

All our A notation solos have the C notation printed on the back of each copy
Write now to CLIFFORD ESSEX CO.
15a Grafton St., Bond St. LONDON, ENGLAND

GUITARISTS!

Send for the Oleott arrangement of the famous
Beethoven Minuet in G. Just out.

A faithful and effective arrangement of this
beautiful number.

Sent post free on receipt of fifteen cents.
Address:

MISS VAHDAH E. L. OLCOTT
16 West 101st Street

Apt. 32 NEW YORK CITY

MANDOLIN
Messina Music Co.
Ah! Ah! Polka
2 Mands. Piano and Guitar

An easy polka in the keys of D and G. An m!erestlng little
piece for recital work or for teaching. Effective for young clubs.
11 16 Dleembte S. Lambna M.

Mands. Piano and Guitar $.

A bnght interesting 6-8 march in the keys of A nnd D The
second mandolin gurt includes some very interestin, cnntra
strains with the first mandolin playing obbligato effects. It
mlght be well called a ‘‘busy’’ march, although easy to play.

S. (‘ambm, E.
.60 n

Good for and piano or for clubs.
Carl Fischer
Tennessee Jeff Godfrey Tocaben, E.
Mandolin and Piano $.50

A one step, two step or trot arranged on the melody of the
popular song by the same name. Keys of C and G., 2-4 time.
A very bright number, especially good for dance work. Pub-
In]}]xed for mandolin orchestra with the exception of flute and
cello.

Morning, Noon and Night Overture
Mandolin and Piano

Another arrangement of this standard overture, nlwnys effec-
tive for concert work. A very desirable number for full man-
dolin orchestra for which it is published with the exception of
flute dlré] cello parts. Good parts for all instruments. Keys of

Suppe- 10cab-n M.

Hnmuroul-ﬂnmonlke Dvorak-Roberts-Tocaben, M.
Mandolin and Piano
A hesitation waltz built on the melodies of Dvorak’s famous
‘‘Humoreske.”’ Published for full mandolin orchestra includin,
flute and cello, and all regular orchestral parts, in the keys of
and C. Effective in full orchestra or as a teaching number.

BANJO
Carl Fischer
Tennessee Jeff Godfrey-Tocaben, M.
Banjo Solo .30
A one step, two step or trot, built on the melodies of the well
known song. Keysof A and E. Easy to play. Mostly single notes.

STEEL GUITAR

Frank L, Littig

Method l‘or Steel Guitar Frank L Littig

Price

A concise method for this popular way of playing. lncluden
rudiments of music, how to hold and tune the instrument and a
careful explanation of how to handle the steel with easy pro-
gressive exercises showing how to pick and play. Includes
scales and chords in various keys and short pieces of standard
an

The Harmony Company

Manufacturers of Musical Instruments

LARGEST EXCLUSIVE MANUFACTUREHRS OF

MANDOLINS AND GUITARS

IN THE WORLD

174454 North Lawndale Avenue, Chicago, Il

Eagle “MIKADO” Pencil

174 DEEE tALE M YK D O N2 8 LR e — No. 174

5c. each 50c. per dozen

A superior pencll containing the finest especially prepared lead, which is exceedingly smooth and durable. Contains no grit,
keaps its point and outlasts all others. Hexagon Shape, High Polished in Yellow Finish with Gilt Tip and Red Ring, fitted with

best Red Erasive Rubber.
No. 1, Soft

EAGLE PENCIL CO.

No. 2, Medium

No. 24, Medium Hard fo. 3, Hard
AN ESPECIALLY GOOD PENCIL FOR MUSIC WRITERS AND TEACHERS
377 BROADWAY

No. 4, Extra Hard

NEW YORK, N. Y.

MENTION CRESCENDO WHEN YOU,WRITE
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PROMINENT TEACHERS m

OUR PROFESSIONAL CARD INSERTED Hl-,'l{lu'%
FOR $2.00 PER YEAR IN ADVANCE
I==l=l==l= = e s e == = == =

Allen, Mrs. Louie M.—345 N. 11th St., Lincoln, Neb.
Guitar, Mandolin and BHH]O and Ukulele.

=E=====s===m=sasaiamiaiaizsias]
Y

Piano,

hnlmg. G. L.--170a Tremont St, Boston, Mass.
dolin and Guitar.

Odell, H. F. 165 Tremont St.,
Banjo and Piano.

Banjo, Man-

Boston, Mass.. Mandolin, Guitar,

Staebler, E. W.--Stop 6, Berea Road, West Park, Ohio. Man-
olin, mtar, Cello.

Tschopp Carl—1319 Juek Ave., Philadelphia, Pa. Man-
dolln /n.her (;mlar and Banjo.

Vreeland, Wnller —I17R Tremont St., Room 40, Boston, Mass.

Guitar, Mnndolm‘nml Banjo. Teacher and Soloist.

r
=CRESCENDO AGENTS
'u'm-:l.'l;
|

THE CRES

CENDO CAN ALWAYS BE OBTAINED

S

Boston, Mass. Vega & Fairbanks Co.
Oliver Ditson Co.
New Eng. News Co.

G. L. Lansing

62 Sudbury St.
150 Tremont St
93 Arch St

170A Tremont St.

Brockton, Mass. Brockton Mus. Ins. Co. 133 Main St
Chicago, 111 Lyon & Healy Adams St.

Ciaud C. Rowden 1022 Masonic Tem
Cleveland, Ohio McMillan & Son Co. 2060 E. 9th St.

Fort Wayne, Ind.
Hartford, Conn.

114 W. Berry St
173 Asylum St.

Central News Depot
Farris Music Store

Los Angeles, Cal. Lindsey Mus. Co. 416 S. B'way
New York, N. Y. C. H. Ditson & Co. 8-12 E. 34th St
Philadelphia, Pa. J. Messina 1339 Ellsworth St.
Pittsburg. Pa. H. A. Becker 601 E. Ohio St
Volkwein Bros. 516 Smithfield St
Portland, Oregon H. A. Webber 4894 Wash. St.

276 Westmin. St.
62 Baker St

307 Eilers Bldg
3713 Orleans Ave
114 E. Fayette St.

Providence, R. I.
San Francisco, Cal.
Seattle, Wash.
Sioux City, lowa
Syracuse. N. Y.

Goff & Darling
Alice Kellar-Fox
Paul Goerner

C. A. Templeman
Rose Fritz Rogers

Vallejo, Cal. R. E. Winton 314 Santa Clara St.
FOREIGN
Christchutch, N. 2. Louis W. Bloy 23 Ingles Bldg

Dunedin, N. Z.
Lechhausen, Aug. Ger.
Gothenburg, Sweden
Kristiania, Norway K. Berg

London, England  Clifford Essex Co.
Para, Sur., D. Guiana J. A. Hoyte
Sydney, N. S. Wales Walter ]. Stent

B. & T. Soc
r Sprenzinger
G. Gerhard Ohrn

Princes St

Wallgatan 27
12 Thereregade
15a Grafton St
160 Pontewerf St
19 Hunter St.

Wellington, N. Z.  J. G. Turner 83 Kent Ter
g e — s
Back Numbers ortve CRESCENDO
ONLY A FEW LEFT
Vol. L == * 5"W O ASE - 50ec.
Vol. Il == 5MWoRE "Bk 50e.
Vol. | § § R A 50¢.
Vol. IV, - &~ W".(THC()\I']A{;\( e 50c.
Vol. V.- LW “ONEE 50ec.
Vol. VL. -- :n':“ Woictin “or music  o0c.
Vol. VIL. - &6 “%';"\'-Jm 75c.
s s 5y SHE NN TS
\J v‘u VIORS CoMPLETE AND ORDER BACK NUMBERS DESIRED.

LINER AD. DEPARTMENT

Advertisements inserted here for 25-cts. a line, each inse
tion. Cashwithorder, Not less than three lines nor more
than § lines accepted.

by & musician of many

nd. From start to
h you will
sston, Mass.

D 10 CTS. for an Odell Genuine Torto;
Produces a clear tone. H. F

n't chip,
7136 Tremont Street.

Maridolin
L

o
Boston, May

ADVERTISE HERE

D. Acker says:—*My Liner Ad in Crescendo paid O. K. The
Crescendo arrived Thursday, and the order with $2 came Friday.

Chas. J. Glaubit says: —"I think advertising in The Crescendo is
great, | have received so many answers. It travels so far and really
gives you good value for little money.”

C. A. Templeman says:
last Crescendo before I recei
ments I offered for sale.”

Received three replies to my ad in
the paper, and sold all the Instru-

H. Spahr, Jersey City, N *Am well satisfied with Liner Ad
department. Sold two instruments 1o two very pleased customers.”

Lhonot (lmtdr Studies

Course for Begin-

ners. I by thousands of
teach: . Chords and Exer
cises in ( ching pieces

Four Books

H. F. ODELL & CO.

cet Music Discount

165 I‘remnnl ‘st BU%TO\ MASS,

Successful Teachers
USE
he Odell Mandolin
Method

The most practical, complete

and progressive method

published. It contains every possible point about mando
lin playing.

Book 1-- Beginners . Boc lightly Advanced ; Book
4--Advanced ; Book 4-—Duo, Trio and Quarto forms,

Slurred Arpeggio, Right and Left Hand Harmonies.  The
most complete duo book in the v\urld

The Odell Method is used by such teachers as

Landry Berthoud J. W. McLouth
aud owden Alice Kellnr-Fox
Wm. Kd. Foster K. B. Krans

P Pennington
. Delano
rry N. Davis
Jow. Wright

¥rancis Potter
Walier T. Holt

Krick

lemn Walter J. Stent
DREDS OF O s
Four Books, each 75c. Complete $3.00
LIBERAL DISCOUNT TO TEACHERS

Send for circular giving complete contents and what
the leading teachers of the world say about it

It is also a great Tenor Mandols me'thod.
H. F. ODELL & CO.

165 Tremont St. Boston, Mass.
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The Ditson Mandolin Folio

Arranged by H. F. ODELL
CONTENTS

Solos for Mando-Cello
or Tenor Mandola

With Piano or Guitar Accompaniment

Overture,

i
|

Alethea Waltz

Abila, Intermezzo 5
Sweet Love, Concert Gavotte
Simplicity

Evening Chimes, Idyl
Forget-Me-Not, Intermezzo
On Tiptoe

By Moonlight, Serenade
Norwegian Slumber Song .
Springtime, Novelette
Friendly Greeting March .

Instri

““The Light Brigade’’
The Dainty Shepherdess, Danse Gracieuse

Fads and Fancles. A Bagatelle
The Boys in Khaki, March and Two-Step

Zigzag, Intermez}o CBDrlCCIObO

« F. P. Atherton

tion : 1st and 2d Mafideli

R. Gruenwald

Henri Beaumaire
F. P. Atherton
R. Gruenwald

Melody in I . A. Rubinstein
(:‘. W. Bennet | Somewhere Thos. G. Clark
1‘,5"{‘;',’,:':{;5 A Dream . : J. C. Bartlett
R. Gruenwald | Call Me Thine Own . J. F. Halevy

T. H. Rollinson
Allan Macbeth
Lucius Hosmer

> Own

ARRANGED BY

HERBERT FORREST ODELL -

J. F. Halevy .60 .50

Richard Ferber Published also with M
T. H. Rollinson
. J. Francis Gilder

Fred Luscomb
Guitar and Piano.

three or more books.

Prices, Piano Book, 60 cents.

Other parts for Mandolin Orchestra in separate form may be
obtained at 40 cents, each set, provxded they are ordered with

The contents include some of the éhuxcest numbers from
our catalog and none are intricate -or dlfhcult of execution.
They are just what you need for recreation, concert or
teaching purposes. -

Other books, 30 cents each

Favorite
Favorite

Minstrel Songs with Guitar

dolin Orchestra A i t

HALF-DOLLAR BOOKS

Duets for Mandolin and Piano
Duets for Mandolin and Guitar

Twenty-four Guitar Solos

Accompaniment

Minstrel Songs with Banjo Accompaniment

EMPIRE GUITARS
Ditson Quality
Prices, $15.00 to $75.00

Ditsan ‘meez‘fion
Prices, $15.00 to $100.00

EMPIRE MANDOLINS {

Music Stands

MANDORES

Ditson Beauty
Prices, $8.00 to $15.00

UKULELES
Genuine Hawaiian

Prices, $8.00 to $15.00

COLE BANJOS

Professional Models

Prices, $12.00 to $50.00

BANJO MANDOLINS
Orchestra Favorite

Prices, $12.00 to $40.00

Metronomes

OLIVER DITSON COMPANY
150 Tremont Street, Boston, Mass.

CHAS. H. DITSON & CO.

Satisfactory Strings
and Supplies
Music Rolls and Satchels
Repairing Skillfully Executed

Catalogs Mailed Free

Our Instruments Carefully Tested

Up-to-date
Cases and Bags

8-10-12 East 34th Street, New York, N. Y.

SAY—"I SAW YOUR AD IN CRESCENDO"
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