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SYSTEM IN TEACHING 

I1
0ME great person has said: "System is 

. essential to all true education." This great 
fact is often ignored by many teachers of 

.. . music, and especially does this seem to apply 
toguitar teachers. While it is perfectly true that it is 
unwise and even actually 'Wrong to apply a " cut and 
dried" so-called "method" to all pupils alike-with­
out regard to the par ticular needs of each individual 
pupil- yet it is a common thing to meet people who 
have studied the guitar (with ill success as to results) 
in a manner entirely lacking in system. Teachers, 
in order to produce successful pupils, must have a 
8ystem of educating the pupil so that the fundamental 
principles of both music in general and the guitar in 
particular, are gained. Too many go at teaching this 
instrument in a hap-hazard way. 

The intellect ",ust have an ideal as to the quality of 
tone desired. and then as Czerny said: " The fin gers 
must know as well as the head." The fingers must 
be able to do whatever the head di"oats them to do. 

Another true declaration of Czerny is: "Only the 
performer whose EOul and fingers are one can be a 
great interpreter." The fingers can never become 
one with the soul , however, till they have undergone 
a systematic course of t raining guided by the intellect. 
The intellect must ever "be on the job" as it were, 
to distinguish the quality of tone and effects the fi ngers 
produce. We must have an adequate technic to per­
form the works of the masters of the guitar, but 
technic alone. (as 1 have said man y times before in 
this department,) can neve?' make a true musician, 
nor interpret the thoughts of the composer- no mat­
ter how faultless that technic may be. We have all 
heard brillian t performers,-technicians, on various 
instruments- who were so dumb when it came to 
actual intellect that they could scarcely converse in­
telligently on any topic. Such people may be mechan­
ics at the keyboard or the fi ngerboard - but can neve'/" 
be interp'reters, for it takes intellect and 80ul to be an 
interpreter. Pupils who have both mind and soul­
and are trained in a systematic manner to cultivate 
these quali ties, as well as to train the fingers- will 
never fail to become interpreters. But one cannot 
interpret the music of the masters with a shallow 
mind. 

Tone-such a very important t hing on any instru­
ment, is 80 often neglected on the guitar. Before one 
can produce a beautifu l tone on any instrument an 
ideal of the tone desired must be possessed in the 
mind. Tone production must be studied constantly­
and from the very beginning of the pupil's musical 
studies. Too many teachers make the grave mistake 
of neglecting all study of tone production till the 
student has progressed so far that it means a com· 
plete u"doing of all past methods, to begin to try for 
tonal beauty. Michael Angelo said : "A perfect 

start is our fi rst and greatest assurance of a perfect 
fi nish." This is a great t ruth . Nothing must be 
neglected at the beginnin(J of the pupil 's studies. 
Some teachers let pupils skim over the time .. in the 
beginning, neglecting to count, and allowing them 
to think solely of the notes and chords, - ' 'until they 
learn them. " This is a great mistake. Teachers 
should insist on correct time being kept, by the be· 
ginner-even if the tempo be as slow as a dirge. 
Pupils who are allowed to play without thinking of 
the correct time will never be good at time- be­
cause ten chances to one-they will not even thi"lIk of 
the time. Whatever in any way it is necessary for 
the pupil to know. the good teacher must teach. ' 

Pupils who refuse to go through the necessary 
exercises to become masters of the technic of their 
instrument in small things- will never be masters in 
a great \\'ay. We know perfectly well that we cannot 
read till we are familiar with not only our alphabet. 
but also the var ious pronunciations of words- and 
yet. otherwise intelligent people will expect to' read""""" 
and play music without mastering the first principles 
of scales, fi ngering, and exercises that are ubsolutelu 
necessary to make even a mediocre performer. 

Teachers need not be afraid of any intelligent 
pupil losing his interest because they do not indu lge 
the pupil's uncultivated, unmusical whims for a 
" tune" each lesson-for the average intelligent 
pupil wi ll have a far greater in terest in his music if 
his intelligence is appealed to by the right sort of 
foundation tvork upon which to build his musical 
future. An adequate technic must be gained through 
the proper preparation before a pupil can be any sort 
of a musical performer. 
C. A. B .. ·Bosto>l. Ma-ss- . ---

I playa number of the 1I:orks lUI" the flilitar uTitlen 
by the old but I am of the opinion tI/CIt manu 
of them are too length y to pel:fonn ill Jlubiic. at le(lf;t 
for the acerane audience. e/'en 0/ 111 iOl"ers. Do !JOll 
consider it CO/Tect or If) "Cllt" :-;elec­
tiolls i n order to elhm'llate some of the mOrl' III/inter­
estiufI }Xl!"t .... and thus shrn'len fhe composilion to (/ 
more "lea."Jing len{fth ! 

Answer. Certainly, I consider it not only permis­
sible. but wise, a nd tactful to do th is thing of 
"cutting" some of the lengthy works of the old mas­
ters. Some of these works have st rains of remark­
able beauty, which are more or less marred by the 
exceeding length of the composition. causing the 
average listener to lose in terest in the rendition, and 
often in some of t he most beautiful works there are 
strains that are quite uninteresting. To "cut" is 
wise. but you must use the best judgment as to where 
to "cut." for there are places that if " cut " will not 
join well to other strains of the piece. Sometimes 
one has to study some time to do this artistically. 
Again, there are some works that are quite impossible 
to "cut," owing to their form of construction . Other 
works adapt themselves to "cutting" so nicely that 
unless one was familiar with the composition it would 
be impossible to tell that any part of it was missi ng. 

MANDOLINISTS ROUND TABLE 
(Conlin.ud/rom JItII "" / ') 

Notre Dame. Ind. Published by A. C. McClurg & Co .. 
Chicago. The chapters on "Loudness and Pitch". 
(pp. 54 to 921 cover th is ground very much in detail 
and the language is such as to make it interesting for 
people who have not had a techni cal education. 

(Til e Ml'I/doli"itl'·. Primer !;t/lln :,.,I "" , ',, /x "h.u tli l 
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BANJOISTS ROUND 
Conducted by 

GEORGE L. LANSING and THO~IAS j. ARMSTRO 
Eminent Aulhorllies on Mailers BunJoIsllc 
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A FORTY·YEAR BANJO WAR 
. By Tho's. J. Armstrong 

[lHEN Joel Walker Sweeny tied a short extra 
thread to his four string gourd, and then 
pounded out "Juba" with his thumb and first 
tinger, our lowly banjo came in to being. and 

started on its career with every prospect of peace and 
happiness. With no kickers or kn ockers in sight it 
gathered up friends and recruits by the sheer force 
of its individuality; everywhere the quaint object 
aroused enthusiasm, and people spoke kindly of the 
novelty even when its neck grew longer and its chest 
became flatter. 

Afflictions. such as the advent of a new mpsical in­
strument, always creates authors, so by and by there 
appeared on the scene " Briggs' Banjo Tutor," a very 
interesting literary effusion, which declared that the 
bass string was G. and the third string D. Then 
Phil Rice came along with another self instructor 
that went Briggs one better, for it named the bass A 
and the third E. but this difference was so slight that 
nobody bothered themselves about it; they just played 
and were contented. 

Throughout this rosy period various classes were 
drawn toward the rustic instrument, and there is no 
wonder that among them we find many quacks, 
charlatans and other musical humbugs. 

Some years later the musical profession, which had 
previously given the artless intruder !to friendly or 
neighborly support, took hold of the thing and began 
to study, improve and analyze it and raise it up from 
its plebian birth. The old cr~wd ,. however. resented 
this attempt to Infrmge on theIr rights, and they de­
clared war against the invaders; they did not want 
their idol raised up; they kicked over amendments. 
condemned reforms, dashed aside corrections and 
sullenly returnetl to their old camping ground. 

In the meantime. through no fault of its own, but 
solely on account of those well-meaning pioneers who 
mothered its infancy, the banjo has fought both sides 
for almost forty years. in order to hold a place in the 
sun. The result has been surprising. After a long 
series of battles against unjust criticism from its 
enemies, and fault finding among its friends, this 
homely product from the simple life, can certainly 
lay claim to a succession of remarkable victories over 
prejudice and erroneous conceptions. 

Beginning v ith the controversy over raised or 
s mooth frets. and ending with the notat ion dispute, 
our national instrument has passed through a se­
quence of ardent struggles that might well have 
vanquished any healthy instrument. 

And strange though it may seem, every new move­
ment that aimed for advancement, haft been first 
opposed and ridiculed by a lover of the banjo. The 
great S. S. Stewart fought against raised frets year 

after year, until he became convinced that they were 
necessary; finger playing was dubbed amateurish and 
effeminate by the old stroke artist: "e Notation" was 
laughed at by American banjoists 20 years ago; and 
plectrum playing has more admirers outside the banjo 
fraternity than inside. 

Other features such as wire strings, gut strings, 
silk strings, posi tion marks. claEs ic music versus rag­
time, thin, thick, waterproof. celluloid or steel heads, 
patent pegs, bridges and even methods of tuning. 
have all been the means of creating constant fridion 
among those who adore the instrument and make it 
thei r companion. 

More serious than any dispute, however, has been 
the limitations, put upon those who followed the 
banjo, resulting from a false and superficial notation 
that reared an arm y of players knowing little of music 
beyond one or two keys. 

In addition to the above dissensions, our little friend 
has recei ved many wounds caused by hidden attacks 
from traitors at home. Some years ago, a mandolin. 
guitar, zither and banjo teacher, who did not like a 
banjo, played " Traumerei" on the mandolin at a 
concert, after one of his young pupils tried to execute 
"William Tell" on the banjo. The contrast showing 
a good performer rendering an easy piece. ~gai nst a 
novice attempting a difficult one, was, in thIS case, a 
submarine attack on the banjo. There is no defense 
against assaults like that. 

If those who want fight will come out in the open. 
this "Full Moon Joe." as Fred Stuber used to call it. 
will hold up its end despite every attack which can be 
devised. It asks no quarter from friend or foe, and 
is willi ng to reston its own merits when demonstrated 
by capable hands. 

As for those high-brow violinists and pianists, who 
go up in the air and look down with scorn whenever 
" bl1njo" is mentioned, they should know t hat it has 
some aeroplane experts itself: men who rise pretty 
high and perform beautiful evolutions quite difficult 
to emulate. Any violinist who, after hearing Brent 
Hayes play, declares there is no music in »t banjo. 
must be so saturated with egotism that Gabriel's 
trumpet will have no more effect on him than a tin 
whistle. 

Then comes the chronic adviser with his moth-eaten 
theories about th imble, finger, nail and plectrum 
playing . . Every once in a while some banjoist rises 
up and mauls the bunch that don't follow his style. 
IC he were anxious for the banjo's prosperity and ad­
vancement, it would help things along if he kept 
quiet: especially when the other fellow is makillg 

g"A~'yway, the banjo responds very willingly. no 
matter what method is employed, and considering the 
strenuous li fe it has led. it is doing fairl y well. 

(C • • ,itnu,d _ ~ II) 
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Gltm illc Sninl.Slle~!>, univcrt;ully reco~n ized as olle o f the two 
grentest. com(X»leni of orchestral music In lhe world. arrived in 
tian Francisco from Pari!; on Muy 21st.. He clime as the first. 
de legu te o f the French government 10 the Pnnumu' Pllcific Inter­
nalionn l Exp<milion us well lI8 being the gucst.-contluctor of Ii 
IH!ril'sof Expos ition concerts. He declares this Exposition to be 
the most benulirul of nil world'!! fnirs. 

George W. ::)lewllrt, director of the department of music at 
th., EXl>osiuun on his vil;il to Paris recently, pre\'uil . d upon the 
aged muster- now 80 leurs old - to ncce~t an cngugemcnt to 
conduct a serie!; of ('oncerts at the Exposition, wherein the great­
est o f Saint-Suens' compositions were renderell. In some of 
these concerts, Saint-Sacns r)lnved his concertos, with orchestrnl 
accompaniment by the officilll Exposition orchestra o f 80 pieces, 
and in others IJresided at the pipe organ or directed the great 
"Saint-Saens Chorus of 400 vOIces. which rendered the great 
Frenchman's lust oratorio, "The Promised Lund." 

Of equal in terest tomusic· loversthe world over is the announce­
ment by Saint-Snens to his friend, Director Stewart, lhut out o( 
compli ment 10 the United States a nd to the grea t Exposition, in 
which he is vlllitly interes ted, he composed 811 elaborate musical 
composit ion, "Hllil Cali(ornia", dedicated to the l)anama-racific 
internatiomd ExpO!lItion. This work wnH rendered III the Expu­
sition under his l>cr!>OlIal directIOn, June 12, 16,20 and 26. 

Thut "Hall Cuh(ornill" hi n tremen'louli cmnpositiun. with the 
Ex posit.ion KS it s theme, sugges ting, umong lither thlllgs, mun's 
might.yand \' ictorious struggle with Nllture, as exemplified in 
the comple t iOn of the hnhminn cllnal begun hy Saint. Snens' 
compRlrlot, DeLeMtlep", 18 a:sUl'ed. Woven through the theme 
in episodic manner were the Marsei lles and thl! Star Spangled 
Bunner, this tentative 8UI(Ke~ lion having been mude to the grea t 
compoJler by Mr. StewlI. rt, in re~ponll" to Sllint-SIl~ nfl' reque!!t 
thtLt some vital and ap[lroprillt~ motH be Illld before him. 

Despite the (act that htl hits reached the udvanced age o( four 
score yellrl!, thtt grellt compO!!1!r s lill iii vigorous and full of th e 
same lire o( geniu:t which ennbled him to contribut~ to the world 
lit least 150 grl!Kt musical com plI"itio nll, including six oper,,!!, R 
doz.t'n symphonies nnd flym~honic poems. many suit~~, ml1itluy 
murchea and ove rtur~f', nCilr II Hcore concertos (or vl!.rioUIi in­
struments, snd an enormous amount o( chamber and choral 
music. 

" The composition which Sainl -Sa!.'ns has written (or the Ex ­
posi tion , to which he is dedicstinJ! il." sRid Director Stewllrt, 
"will take tbe form not of a 8ymphony but o f a Fantllsie in the 
(orm o( a syrnphonie pOt'm, a lyp~ in which the g reftt 1l18!1ter 
ucels. Thllt his engagem~n t by the Exposition, and the (Ilct 
that he has COml)Osed Il "pedal composition rendered here in 
honor of this grellt internll.tional jubilee is 8n evt'nt of the highes t 
importnnce to the mUllic"1 World. 

Particular attention h"s been given to the musical (eature!! at 
the Exposition lit. SIlI1 FrftnciF('o. Most of the musical events 
take place in F~stivRI Ual l. The main 8udLtorium has a seating 

g~gaac~teoo!l= ':,fW:~t. r'!~(~ ~~:~~~n~~~S:;I~~ ~~~:t~~St~~ 
world and second largest in America. There ftre in the orgAn 
about 7000 pipell anti liS IIpellki nlt stops_ Edwin H. Lemare o( 
London, one o( the greatltst living organists, is giving 100 re­
citals on this orga n_ Other (amous orKani sts will 81 80 give re­
citala, 

Other musical organizations nt the fair, some of which have 
a lready Ilppeared and some which will appear later, include the 
BOlLto n Sy mphony Orchestra o( II)() players, the EX I)Osi tion 
Orchl"stra o( 80 playerd, directed by August Bosc o( Paris and 
Max Bendi x of New York, SOUSA ,,"d his Band, Creato re's Band. 
the Philippine Constabu la ry Band or so players, Boston Band or 
66 players, Emil Mollenhauer condu ctor Knrl a number o( other 

~~:~;,~~ieAC~~i~, ~ic:~t~:!b aO:d ~h~~i':!~' ~e~O!~c~1 t:~g~~~~~ 
tion!!. 

te~dn(~_f ~1ir:~!a~V~~;ti~~I~h!h~~~e~:;~"aa~n~:N;sii~ie~ri~~~ 

partA or the world, orig inated among the Druids in WRies 3000 
or 4000 years ago. The central Ceature ia the musical lind liter-

:~ii~Oa~)~~!i~r:c~d rh~z;::b~~l~g:t~~~:~~· th~ ~~~~e:~~~~~ 
60,000. One of the concerta included a mussed choi r o ( 2,(1Of) 
voices. 

Mr. B. V. Kershner of St. Lou is, is stopping in Boston (or 
the next year in connection with hi" bU!:linelK. He dropped in t" 
sec UII t.he other day and told us o( a big !!urpri se ahout which 
more will be told later. Mr. Kershner is already well known to 
bllnj ois ts through hi s use ful inventions, the Kel"llhner Unique 
Tllil Piece and the Ke rshner Banjo Shell . 

Francis Potter, the welt known teacher or Omaha, Nebr. who 
!:IulTered It !!erious illness durinj,(' the winter. ill spendinf,t the 
summer in Idaho, He expects to open his studio again on th(' 
first o( Sept. 

On J une 29 th, the Bing hamton. N . . Y. Conservllwry o( Mtlsic, 
C. C. Warren, director, gave its fi r!:!t annu BI musical fes tival. 

~k~~~ ~hheO 8:11~~selJ ~~g:~i:::~a~~~~~~ '~S:n~ii~~ (VV:~~M~~, ~i 
and Caprice, " Far From Thee" (Ferran t i), Wm. Pluce , Jr. who 

~~le~, ·;~dl~hc~c!do~~a!.np~~~: ~~~n~r::e~t~,~'r~:~~;I~t·~';c~11:~~ ~ 
"Tarun~lIe" (Frim ll, mundo-cello solos, and Messrs. PIKce Bnrl 
Peck with E. Louise Miller-Ellsworth a t th(' piAno_ plaved 
" Slavic Dance" (Grieg) and "Pas dell Amphor('~" (Chsmi nllde). 

The Bickford-Olcott Duellists played at a mu!icftle in N_ Y. 
ci ty on June 13th. Mi ss Olcott sang two Iiolos. one o( which 
was written (or her with guitar accompaniment by Mr. Diekrord. 
enti tl ed "Flower Rai n." 

EDITORIALS 

terial. good instruments, stri ngs or su ndries to use at 
all times during the year by reading these advertise-
ments. r 

All advertisers consider it a favor when a customer, 
after readinR one of their advertisements orders 
goods or replies in some way to the ad. if the cus­
tomer will mention vI.'here he saw the advertisement. 
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"The Tie That Binds." 

.... ODELL S PE C I AL .. .. 
MANDOLIN - BANJO - GUITAR STRINGS 

Are the ones that will make your instrument sound Just 
right. True, strong. riKht gauge, medi um price. 

Uled excl usi\'ely by thousands. 
MAI'IIDOLI ~, Ret .th,_ A,.orted don. flO ... 
R A- N.J O. Each lO r. S .. t 'lI le. "",,,,rled dOli. ~Ue, 
GU ITA II.. Eaeh !lOe. Su nOe. A._ort<el! doK.I .NO 

H. F. ODELL & CO .. 165 Tn'nh.nl SireN. BOSTON. MASS. 

Pianist8 ! ! ! 

LADY DAINTY 
n. H • ... ODEL~ 

Just publilLhed for Piano Solo (60c). Thi, world (amous 
piece is mOl t desirable (or teaching, recital, or to play 
• 'jU!!t (or lun_" Sent pcMlpaid for 25 ct., 

U. F. OD8LL I} CO •• 165 T,emoa' S ... BOOlon. M .... 
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VANDERSLOOT'S 

MANDOLIN FOLIOS 
Are Aeknowledged the Best- The Lasting Kind 

ALL INSTRUMENTAL HITS 
Nos. 1 to 9 Inelusive-No. 9 No .. Ready 
Sen d 25 c ent. for hI itlondolitt. Putpoid 

Caul_ will be ~ned llpon reQU"t 
PubU.hed (or let and 2nd Mandolin .. Cornet. Guitar Ace:. end PleDO 
Aee. '\1.0 pub~.bed for Melldol, or :ln! Mand.lneeparate .heet form 

Vandersloot Music Pub. Co., Williamsport, Pa. 
-------- OR 
H. F. Odell & Co., 165 Tremont St., Boston, Ma8l. 

eTEI!L OUtTAtt AND UKULELE 
aoc. t or .. mole cop)' of either Method, contalnln&, !nOr. Information then 
.11 ol tomb/ned. UMd by INdln .. u!lI(.bft1l e.er'J_here. Line up. 
Sped S t"IGultar(COr1'Kt.u ... ~' •• ch • . ' 0 . 10 
Germ ndTbumb Plckl l Ua.allan makr) l ae :Z (or .2. 
Lln l. to tum: can't allp) • l' 
Unlit. .40 
Steel Gul ter Method. tborou.h and complete • • 1.00 
Ukulele Method IbMt on market) • • . • • • • . I 00 
FRill L. LITTIG. Publish" • 74& MaPLE lIE .. LOS IISHEI. caLiF. 

TWO NIEW NUMB.... II, .Ia •• H • .I ohn.Ione 
" IN TilE PINES" Walts " THE SEG. AN.TREAS" "arcb 

1'rir:q/o"«Ir:ft : 

t'~!:'!~~O~~It.r IO::'J I ~~:d.d.:d1,~~~a~ ao:~ 12 ManJ~="na:; 10.60 
T ..... M. C .• M. U. Flute and U.njoObl. : J::.eh 10.10 net (ManuKrlpt) 

Send tor THEMATIC CATALOGUE 01 J ohnatooa' i HITS 
JAB. H . JOHNSTONE, lOGO Madison Ave., Alba"y, N. Y. 

A H! A H! ::~kpl\p~' a::~':;L:~~O E~::~~I~~Aj.ol~~:~ 
have h_nI In .. Ion ... Jon .. while. An Inte .... tio&' 

2d Mand. addl unulllAl chlrm ~ th. plee.. Mon", back I f I am lICIt tbe 
O KIO INAL and CIi ARACT£RlSTIC 1It111 num"'-r I claim to be. 
rrleal N.t. Itt "and. Ik. fd Mind. 10e. Guitar Ace. 160:. Piano Ate. !Oe. 

Mind. and P\ano .. Two "1.00.. and Plano •• 
Mand. and Guitar Ik. Two Mand. and Guitar 3Oe. 

The M e •• '"_ Music Co. , 2GB W . I 12th It . , New York 

;' ............................... -.. ,. ............ ~,.'t"~ ... 't .... 't't ....... , 
! ODELL KRAFT MUSIC COVERS; 
I: Th_ n.w AQI4.rlcan mad.ecnoen a,.. jUlt the thin .. to keep ,our . heet • i: :::\j~~ ' y':!I~:n~~!~l!t~-:!.lrGQ. Ver,lnUpCatlh'l. Far luperlor \0 i i 8 •• 11 .... .. ,.e . 12 ••• 1 •• 1..,., •• 1 •• ' "' 11.14 ••• l e • • 

• PBUir:~1 ~;e.I::;ti;i:~i:: .. ~.~:i(:··· Ion! 
; ~r~~ ~g: . ~:g~ .~:~g : : W ••. o f n •• -loa',.' .. p' "J ... ,. .2.no .. : L...... 50: · ::l3 2.25 • 
.. 8P8CIAL DISCOUNT TO THA CHHR8 AND DKALHH8 t 
! B. p. ODBLLHI;co::·i6:tTr:r,:::~5S~:~t80.,on . Mill. t 
~."""""""."·""."'1"""M't.""'*-I"""""""""""'J" 

"THE BANJOIST" 
T hl ".w M ont"'l, _ ••• ,Ine dl,ote d 10 Ihl Inllrllt of Ih • 
• '"10, M . ndoli n and au lIar. Ibe" "u",be, h . .... O"'C'NAL 
1010 for thl II. M, 0 , b, cellbra ,.a compol.r.. 11. "10 mu.lc 
~.:r;t."~a~,,~" un. doll.r Pl r ,e.r. ellNO IDe . '0 .. 
Addrell FRED J . DACON, Plant Bid, ., NeW" London, Conn. 

BAY,"I lAW YOUR AD IN 'CRESCENDO'" 

r----·--.. --·---"'\ 
I CRES :N: I I SCRAP DOOK • I 
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WILLIAM FODEN 
A Johnstone ,nap shot. This time we hnve Wm. Fodcn, the 

I(reat guitari8t. A par ticu larly good picture or Mr. Fodcn. The 

~nr~kJ~II~~~n~n!~~o';~~~:t~~~c~:[c~r~~ ~;~~u~~a:; ftVtej~s~~~ 
ri ght moment. Of coune one would expec t thnt Mr. Foden 
would have hia guitar, which, by the way. is one of the Foden 
Specia l guitars. Mr. Foden i8 very busy this summer preparing 
some good music which the fraternity wi ll hear about a little 
Inter on. 

THE HARMONY FAIRIES 
w. S. MARSH 

Read by the author atGala Serenade, Providence, n.l., May23.1916 
What! You never have heard of the Harmony Fairies? 

Why, they're everywhere music il made ; 
Elich carries a sack on hia atraight little back 

To hold every wrong note that's played. 
When our brains slip a cog and we piny a falae noLe, 

Because, ,omehow, our fingers won't mind, 
The Hbrmony Fairiel then gather around, 

Each eager the trouble to find. 
Then they 8eize on the "blue" tonel that do not belong, 

And pack them all snugly away 
In the sacks that they carry. And then ofT they Oy 

HJ'r~ t,!'r~rm:~~k~h:fe ~~i~!:;,~~lb!~y~t work 
With the tones that the others have brought; 

0Thu~r:~! ~~~rl~~f~I"h~~!aor:!~e~h!~~~~i~ced, onc by one-
That' , the way in which Harmony Fairies compose 

HJ!~t"~~~i~~fa~l~ ihn~h~~n"~d sends thrills of delight-
If you've heard it onoe, you'll understand. 

At the end of each dBY there are always lome tones 
That don ' t aeem to fi t anywhere. 

DA~de I~:~o:ld ~~::~1!n:no~r!w':~:? these, 

Ohw~fI~ t~~?ct~~~~a~~h ~i:~~i~h,e::dh~ir~~nel, 
Then they take them and throw them- where do you IUPPOIe? 

Th~it":r~::yt~ear::~: ::e t!~tha~~~nillht. 
To take every harsh tone - and thought, too; 

So we true Serenadera of Providence give 
A welcome harmonious to you. 
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For though we mar atoutly assert white il white, 
And likewise inlllL pink is pink, 

We plainly ean lee, and are glad to admit 
That the other chap alao can think. 

Serenadef4, Guild member. and all o( our frit'n<ilJ. 

A~~~eh~::;~~O!MYa\)~e:;::e~:~t~~'~!-~i~hi 
A, jUlllhe best night in the year! 

HOT VS. COLD 

paper. who has often scouted to me the idea of the 
existence of such an instrument. While 1 was in­
dUlging in the~e pleasant dreams. my friend. the 
young man had bit on the morsel and had purchased 
the outfit regardless or my advice and warnings, I 
now realized that very soon he would also test the 
"Hot Water" tap and be much surprised to receive a 
copious draught of Ice Water or perhaps Hot Air 
Solution. The E String also the A String sounded 
fairl y well but very thin. but the D and G sounded 
as if you had taken the violin into another room and 
closed the door. 

As I did not wish to encroach further that day 
upon the time of so busy a man. we departed but 1 
was impressed beyond description. I might say that 
my curiosity was worked up to a point bordering on 
fev(lriFh hysteria. I was determined to know more 
of this geni-homo and his methods and was dying to 
know just what would happen if it became necessary 
in giving a lesson on the piano to press the high C 
key into eervire when it was not acting as a buzzer. 
Would it still Buzz or would it sound a musical tone? 
~econdly. did the Double Brass belong to 'he string. 
wood-wind. brass or percussion section of music? 

On(,e before on an occasion not far back I had met 

WASHBUR·N 
MAN DOLI NS-GUITARS 

EASY TO PLAY! 
These delightful instruments have 
been the world', standard of excel· 
Jence for a gene ration. Preferred to 
a ll other makes on account of tho 
superior tone quality. 

Prices from 

$15 to $100 
Sold by leading mu sic dealers every­
where. ·Wrile for bea.utirul catalog 
which gives illus trations of the vari­
ous styles. 

THE NEW IMPROVED 
WASHBURN ' -, 

BANJO 
(Patentedl 

is the latest thing in Banjo cons truc-

!;:~k1i~~ h~n~p~~~:!i~l~ b;a~~~: 
joista the most effective concerl Banjo yet produced. Send for 
Catalog. Prlce_, $15 to $ 100. 

~ 
• CHICACO / 

a man professing to teach the Double Brass but at r------·---··---·------, 
that time fear of betraying my ignorance. had mas- 1 ~ 1 
ttred my curiosity. Never since had ) ceased re- ~oob ~Ut'tar t't)Ct)l"I 
proaching myself for lettinp; the opportunity slip past. W W " " .. 
but now was the accepted time, I must not again tUrn 
a d.ar enr to Opportunity knocking at my door a I FOR TEACHING OR PLAYING 1 
second time, no lon$ler would I fester in the tombs of 
Ignorance as I like thousands of others had been and Interesting. well arranged. the kind g'uitarists like. 

B:!:s'~~~~·\\i{hStt~:~i~ 0\f~h~dp~~f~~:asrelaw~·3~u~~~ I A DREAML~~ i::~: first ~;c~~ ~oades. 1 
only become a good performer upon this fascinating GLADNESS O lcolt .30 
instrument but would be able to demonstrate and BUMBLE BEE Waltz Morris .30 I~'" t 
laugh to scorn its enemies. Not only would I be able 1 LITTLE ARISTOCRAT March R ice .30 ~ I) e 1'1 e 1 
to discourse intelligently upon its possibilities and CLOVER BLOSSOMS MazU;!:rris .30 6)uitar 
merits. but by hard work the instrument wou ld come AT DUSK J anscn .30 
into its own reward through my efforts. Thus I M£SSAG~ OF LOVE Chcnct .30 jf olio 
soli loquized on my way home. but procrastination. i ~tl~;~N~~~A~~ ~:;~:~ :~~ Conlallll17cn), i 
ever the thief of time decreed otherwise, several ,: S£ULNS,SEH'WNEALFTOZREESVER HM.yO.",'n· ',',00 'p",.",.,'y.Pw ..... ".,. ,: weeks later when I sought an interview with the 
Professor, with ready money to lay down for the -I SPECTRE DANCE Odell .30 arrang c d . H·I 
Double Bra~s, I learned with great regret that the THINKING OF YOU Morrla .30 bouKhl singl)' 

marvel in music had vanished. none knew where. ~g~~~;':;i:~iJ~: ..I::::~ :~g ;;.~ld COIl ovcr 
So with head bowed in unutterable sadness I returned TRAUMEREI .. .30 PRICE 
to my home, the second disappointment all the more I SPANISH FANDANGO .30 POSTP .... ID 1 
k 'th th kid f' to b' I OLD OAKEN BUCKET .30 een WI e nowe ge 0 VIC ry elOg so near y BLUE BELLS or SCOTLAND " 30 5 0 
mine, yet wrested from me in the eleventh hour of FAIR HARVARD ' 30 

my expectation. If any reader of this sad narrative, I HAYDN'S SERENADE :: "3000 I 
be he a teacher or manufacturer of the Double Brass, LAST ROSE OF SUMMER 
knows of such an instrument for sale, no matter what :~~::II:-N GIRL .30 CENTS 
the cost, kindly communicate with me, as the in- ROMANCE OF VENICE . .so 
formation may in a measure assuage the poignancy I I 
of this sting. Be it a delusion or a snare, I am anxious Diac:ount on I I ogle piece •. 1-2 off. poltpald 
to push the Hut Water Button and am perfectly will- CO S 
ing to abide by the consequences. no matter if I do H . F . ODELL & ,,165 Tremont t . 
receive a copious flow of Cool solution in experience. L ______ . ___ .. ___ . ______ -' 

PLLUE M.£!I!'TION camc.:NOO WHEN YOU 0 • .0':& 
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KNIPFER'S PLECTRUM PLAYING 
For ~nio C Notation a new issue out May 1st, giv. 
ing seales on Tuning to D, making it more easy to 
play violin music. 35c. neL 
W. C. KNIPFER, 315 Pearl St., Hartford, Conn. 

HAWAIIAN STEEL CUITAR 
Th. a,t of plA)'ln. the GuItar with" "I.ftll, e.reatln. " .. n. 
.. tJoll ev"nwhere, and .".!")'one .a.a. to learn to pl..,.IL 

"uaT OUT-A Method tl\l.t Mak" it f' ... ,. to Und"ntand, nUd. PI", ' 
Learn. P rlu of book We., contalnln. lulllnnrue.Uonl and r.l(by 1I •• allan 
".Iodlell. Send lor ell_to« uf S iMI Guitar mUt;c In .heet l orm. 

M. MUNTZ, 94 South Seventh St., San Jose, Calif. 

Yours (or convenience - The Trinity Music Stand 
T h •• volu tlon or th,Mulle: Stand. Pro. 

due:ed the Trl nlt,.. the But and only 
eo_ plete MUlle: Stand In the World. 
Ab .. l.tl" . The Trlnlt,y folder. beautifully 
Ulultraled. lbo.1 )IOU the dllf,rene:, 

::!:'":~'!Io~d A~t :::r ~~:I::-;~!; 
youtb"TrillltJ'. 

A~"'" _"c.d. liblral eD",,,,iMioll. 

TRINITY MUSIC BrAN!) cn .• Jku: U . Ell ••• Station. ~.loI"H. R. I. 

ARE YOU A GUITARIST? 
A'"" do J'~ epprec: llt. the biller d ... of mUlle: for 70ur Inllrumlot~ II ... 
wetdllhll lpac:". for In I lbon time lh .. ,.. .. 1II be 1WnI1hlna blr. Ihlt will 
Intlrtllt 70U. In the ml'lntl_ .. nd (or Cat8lop of GuItar and M. ndolin 
SoIoe. lnd th ... onderful P'oden S pftbd Gultaf'l . 

WILLIAM FODEN, 291 Elm St., Arlington, N. J. 

FREE TO BANJOISTS! 
y OU ~~~~~~~i~~t~~Lb~ea~~~ YcOhua~:~J:i~n~I~~J 
original. You want .0101 that matter. that are effective 
and not too diffi cu lt lo play. 

W e C~:~~:~~~!~:. ~~: ;~~Che!!e ~:~\h:~~~;'etshtep~f:: 
Will you ellow UI to II","". In e pl'&(:tkel .. IY. th. hlah quellty of our 

~~t~l~e~t"~~K~uClln .. .rlo~G n:':~Je:S8::tos"in·ni ~:;::l~:.·:!::'t!~ 
wit h pertkulaf'l of man7 other dellahtlul iliutt. 

W. 1 ... 1 eontldent that .. hen J'ou he"l tried over lhue 1011». J'ou .. III 
rec:ommend our firm. 

All ,_ A _11_ .. , ..... Io ..... he C _ _ .ko. prin ......... be be .. " ,.( ... ~. ""n. 

Write now to CLIFFORD ESSEX CO. 
l .ol'ODON. ENGLAN D 

GUITARISTS! 
Send for the Olcott arrangement of the famous 

Beethoven Minuet in G. Just out. 
A faithful and effective arrangement of this 

beauti ful number. 

Sent post free on receipt of fifteen cents. 

Address: 
MISS VAHDAH E. L. OLCOTT 

16 West 10lst Street 
Apt. 32 NEW rORK CITY 

u. 

~ •••• = •••• a=.a.====c •••••• ~ 
e RECENT PUBLICATIONS I 
U 1V1'thev.rypucecompo.u'nlameugivelt. alllOtlrroftyer'" III 6 The utterlltJ.!U,r nanu. i7Ulicale grath. E. e03JI. ,. I me- i 
II dium. D, difficll.lt. II a._=========:'a.=======C==." 

MANDOLIN 
Me .. ln. MUlic: Co. 

Ah! Ah! Polka S. Ca./nbJllia, E . 
2 Mandl. Piano and Guitar $.60 net 

An ea.y polka in the keys of 0 and G. An interesting littl e 
piece (or recital work or (or teaching. Effective for young clubfJ. 
11 16 Dlcembre S. Cambria, M. 

2 Mandl. Piano and Guitar S.60 net 
A bright inlc rclti ng 6·8 march in the key. ot A and D. The 

:~~~i~~ :it~d~~~ K:;: ~~~~~1~~ ;:~y~n;e~tb\?~:~:8~rtee~nt~~ 
might be well called a " busy" mareh. although eMY to play. 
Good for mandolin and pinno accompaniment or for club •. 

earl Fltcher 
Tenne.tee J_ff Godjr.u Tocab.n . E. 

Mandolin and Piano '.60 
A one step, two atep or trot .rrnnged on the melody of the 

!fe~~~r b~~1ft Lb~ut!k~,m:8~:ci:il>, ~~~ ~!r Cd:~~e G~~r~·.4 t~r:;b: 
lished for mandolin orchestra With the exceplion of flute and 
cello. 
Morn ln ... Noon and NI.ht Overture Sll.ppe-TocoNn. M . 

Mandolin and Piano $.90 
Another arrangement ot this standard overture, alw.y. effec­

tive (or concert work. A ve ry desirable number tor full man-

~~l~ ~dtt::I~~ap!~~~h~~~t I;:rr:~!i:ha~t :~tt~~:n~.ce~~~n. ~~ 
o and C. 
Uumoroul·H umorelke Dvo1'ok. Rob.rt. -TocatJ.n. M. 

Mandolin and Piano .$60 
A hesitation waltz built on the mel9d ies of Ovorak '.1 (amo~ 

;;~!~':~d~~~~~: ' lln~u:N~~~I~o: :r~~::r".~o~:r~cr:~~ca ~~~~U~}"l 
and C. Effective in full orchestra or a8 a teaching number. 

BA NJO 
Carl FilCher 

Tennrll" Jeff God/r.y-Tocaben. !It . 
Banjo Solo '.30 

A one step. two .tep or trot, built on the melodies o( the well 
known song. Keys of A and E. Euy to play. M08tly single nole • . 

STEEL GUITAR 
Frank 1.. LUtie 

Method rO.r Steel Guitar Prank L . L ittill 
Price '1.00 

A concise me thod (or this popular way o r playing. Include!! 
rudimenta or music. how to hold and tune the instrument .nd a 
careful explanation of how to handle the steel with euy pro­
gre .. ive exercise. showing how to pick and play . Includn 
.lulu and chords in various keYB and short pieen of .Landard 
and popular nature. 

The Harmony Company 
Manufacturers of Musical In8truments 

LA-KOKST BXCl V SIVH "A-N VPA C T V HRM 8 OF 

MANDOLINS AND GUITARS 
IN THB WOKLD 

1744·54 North Lawndale Avenue, Chicago, III. 

Eagle " MIKADO" Pencil 
No. 174 

k uch 5Oc. per don a 
A ~uper~or pencil containing the finelt etlpecially prepared lead. which I. exceedingly.mooth and durable. Containl no grit. ' 

ke"'p'lt1 POint and Ou tlaata all othel'l. Hexagon Shape, High Polilhed in Yellow Finish with Gilt Tip and Red Ring, ftued wlt.h 
best Red Erulve Rubber. 

N • . I . &It /II' .. I. IIMI... It' .. n. lI«1i ... H.n N .. 3 , H.nI N • • 4 . 6.x,,.. H.nl 
AN ESPECIAu.r (;QOD PENCIL FOR IIUSIC WRITBR3 AND TEACHERS 

HA.GLB PBNCIL CO. 3 77 BROA.DWA.Y NBW TOBit. N. Y. 
MENTION CRaoCKHDO WREN TOU;.waITE 
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m ~o~/~::L:/~N~'~GA~)~~£:7~JE/~II: ~ 
m: : fOT( $2.00 I f.U ) f .. AIl I N AIJVIIN( f. . : m 
~E3E3E3E3E3E3E3E3E3E3E3E3E3E3E3E3E3E3~ 
Allen. Mrll, Louie 1\1. -345 N. 11th St . . Lincoln. Neb. Piano. 

Guitar, Mandol in and Banjo and Ukulele. 

Lansing. G. L. ~- 1701t T remont 5 t . BostOIl, MUSil. Banjo. Man­
dolin lind Guitar. 

Odell. H. F. 165 Tremont S t.. Boston, Mass. MKodolin. GUitll f, 
Banjo and Piano. 

S taebler. E. W. - Slop 6, Bert's Hoad. Wes t Park , Ohio. r-,IIm ­
dolin. Guitar , Cello. 

T8Chopp, Carl- 13tH Susquelutnlltt. Ave., I'hihulelphia, PII . Man· 
dolin. Zi t her, Gu ita r and Banjo. 

Vreeland . Walt er F. -17)t Tremont Sl., Room ·10. Boston, MIl!UI. 
GUitllf. Mandolin and U.mjo. 'feacht'r !tnd Solois t. 

r-------------------~ 
I CRESCENDO AGENTS I 
I I I II 'J/":Uf: 7'111: CU":SCl-:.\'IJU (' .. I.V A I. W. ll'," III: uUT.II\' J.: / 1 I ~ ___________________ J 

B Olllon, Mallll . 

B rockton . MIlII . 
Chieago. llI . 

Cleveland, Oh io 
F ort Wayne. I nd. 
Hartfo rd. Conn. 
L os Angeles. Cal. 
New Vork . N . V. 
Pbiladelphia , Pa . 
Pittlburg. Pa . 

Ponland . Oregon 
Providence. R . J. 
San Francillco. Cal. 
Seattle, Wash. 
Sioux City . Iowa 
Syracuse. N . V. 
Vallejo . Cal. 

Vega & Fairbanks Co, 
Oliver Dillion Co. 
New Eng . Newli Co. 
G . L . Lanlling 
Brockton MUll . Ins. Co. 
Lyo n & Healy 
Claud C. Rowden 
McMillan & Son Co. 
Central NewlI Depot 
Farrll Music S tore 
Lindsey MUll. Co. 
C. H . Ditllon & CO. 
J. Melllini 
H . A . Becker 
Volkwc ln BrOil. 
H . A. Webber 
Goff &: Dlrling 
Alice Kellar·f'ox 
Pau l Goerner 
C. A. Tcmpleman 
Rose Fnl% Roger!! 
R . E . WUlIon 

FOREIGN 
Christchurch . N . Z . L ou is W . Bloy 
Dunedin . N . Z. N . Z . B . & T . Soc . 
Lechhausen , Aug .,Ger. F . Sprenz ln.:er 
G othenburg , Sweden G . Gerhard Ohm 
Kr ist i:m ia . Norway K. Berg 
L o ndon , England Cliff old 1~lIex Co. 
Pa ra. Sur .. O. Qulana J . A . H oyte 
S ydney . N . S . Walea Walter J . Sten! 
Vvell ing lon , N . Z . J . G. Turner 

62 5udbo11 Y 5 1. 
150 Tremont St . 
93 Arch SI . 
170 A Tremont St . 
Il3 Mai n S t. 
Adallls St . 
1022 Masonre Tem. 
2060 E. 9th S t . 
114 W. Bell Y S I. 
173 Asylum 51. 
41 6 S . B'way 
8· IZ K l 41h 51 . 
1339 Ellswort h 51. 
601 E. Oh iO St. 
516 Smithfield 5 1 
489 ~ Wash . St . 
276 Westmin . St. 
62 Baker 51. 
30 7 Eilers Bldg. 

. 3713 Orlean s Ave 
114 E. Fayette 51 . 
31'1 Santa Clara S t. 

23 Ing les Hid.: 
Pnnees St . 

W all Kal an 27 
12 Thereregade 
15a Grafton SI. 
160 Ponlewerf 51. 
19 Hu nter 5 1. 
83 Kent Ter . 

,------------------------------.~ Back Numbers olth, CRESCENDO 

Vol. I. -- . 
Vol. 11.-­
Vol. 111.-­
Vol. IV. -­
Vol. V.-­
\ T 01. V I. __ 
Vol. VII.-

• NI ' MII£llS CONTAI N IN(; 
• 111 WonTI! O ~' Ml!:-;I\" 
• NI !)IIIEK~ CONT AINI N(; 
'111 WOltTH O F MIlS U" 
t S l lMIIKlfS r.ON'rA INI Nt: 
OVJo;It tl 8 WOIt'r ll 01" MUS IC 
11 NIIMIIERS CONTAI N ING 
ItO WOK-Til rH' MIIS IC 
• NIlM II I-:RS CONT AI N INli 
.18 WOKTI! Of' MUSIC 
• NUMIU:RS CONTAI N IN(; 
'"1 WOnTIi Of' ~WS I l: 

12 Nl'''Ut:K.'i CONTAININCo 
Ita WOKTII or MUS il ' 

50c . 
5Uc. 
50c. 
50c. 
50c. 
50c. 
75c. 

S INc:t.K NUM Il£US 10 Ct:NTR 
LI-:-Sol T il A"" z:. SEn. STILI. USSO I. I) IN EACII VOI .I · MI-:. '\\AKI': 

LINER AD. DEP ARTME T 
ArllJcrtiHe llum ls illHf!rted her. !(.r 25·dll. a 111/«, earl! ,"xJ'r ·· 
Ii!)" . ( 'fIIl h ,(·i/horder. Nol If'lIx lit'"1 III"fle i iI/ex "'~ ", .".~ 
fhan Ii l i ll.e" uI·cepud. 

IIAIUIOSl' l.t:'o;;sO!'tS 11 " .\IAII.-A pra.: llcal ... ,u r...:- by It muai"' l n o f mill, 
yearl ' Il l •• erl"n.,., and a mem ber lo r yea ... o f GllmQre', lJa nd. F n>m n art to 
tln i.h my Inl lruc tion I. o Rlly u nlie no lOCJd . \Vh .... YOU IC1!t Ihrllu llh you w ill 
&<:luall,. haw"lomethinll Qf valu",. I. II . OOEI , I ~ I/;,'". T .... mO nlll • r .... ton. M ..... 

S t:N n 10 CTS. fo r :an OJe li Gen uine To rt."." Hh .. 1\ :ll llo.toH n I" "k. \ \ "n I <" hip. 
WOO ' l b~ak . I'rod ucesII d eJ" ton ... II . F. OIH:LI . t.: CO., I% Tr", m"nt ~tt"'· t. 
BOII ton. Mil l '" 

ADVERTISE HERE 
D. Acker says : - "My Liner Ad in Crescendo pa id O . K. The 

Crescendo arrIved Thurs day , and the order with $ 2 came FTl day. 

Chas. J . Claublt say8: - " 1 th ink advertising in The Crescendo II 
great , I have received so many anlwetll. It Ifavels !!o fa l and really 
g ive. you good value for lillie mo ney." 

C. A . Tem pleman • • y l:-" Recelved three replies to mya\l 10-'""\ 
last Crucendo before I lecel ved the paper. a nd s old all the Inslfu· 
lI1ents I o ffered for sale." 

H . Spahr, J ersey City, N . J .-" Arn well sa ll"lied w rth Liner Ad 
department . Sold twO ins trument !! \ 0 two vcry pleased customers." 

Chellet Guitar Studies 
T ile EaRI",.t .,,,1 M" t l' fart'''111 (""uno" ro, 1I,'. In· 
ne n . Ul(~d "nd r ... ·' ... "rne"d . ~1 I.~ thu""".,d. <,r 
lellche r... Inrl"d ... s r.r" •. ( ' hord~ al,,1 t:.,"· 
.-; ..... i"I ·. 1). 1;. ,\ Eft",1 ~'. ShQrl , ... ,hllll( piw". 

Tr' I I\I'~ 8 IU.lie. ,..,t h y""rlX'l(;nn,·,"" 
I·""r\l'...... .:ar h ~ Sh .... I)1".'rlli .. o,,'u 

II . I,'. QUELL & CO. 16:i Tremont St. UOSTO:-':, MASS. 

ff=I=I==I=I=~ 

Successf~~ETeachers~ 

The Odt"11 Mandolin 1-
Mt"thod 

'I' ll,· 1II0 ... t I'rHc t ll'HI , t'ompl"te a nti I'rO ll r,·~ . iH~ method 
IltIul '''/h'tl. Il l't ,n t ll ln~ I"' I'ry 11O~~l b l\' l'Ulli t a ll<lU! "llInd.,· -

liup lll .v ill l!. II Book I Bt' I!I Il1I " I·~. Bu,.k ~ - Slr!!h l l.\ ,\.\\ nllt·,·,1 : Bouk 
.) At! vltnc .. t.l : Hook·' I) UII. Trill " lid lJ uartu I"rlils . 

~~;;\·~o~I;:t~f:d~~'~~~~tkHil~1 ~;.: t~,I/;;~l ll lirrn.>flI (.~ The _ 

T he Odell Ml' l hud j .. 1I";,·,j Ii.\ .. ueh 1t'II.-1wr:' .. ~ -

~' i"~I:t";!~~t~::'::!II~ u ll !'Ii':; ~1;'III:';:~'()X ILl I 
\\' 111, H,I . I-I" •• ",r Ii. U . lir,,". 
Wilt . Ph. r.- •• 1". 1\1"" J·'-"lIi,,~tu .. 
)lrll n ri. I '"",,r C' . S, II " I"I! II 
\\' "ll e "T. II.,1I 'terr, ,." . U ",· i .. 
Geo . t.:, h:ri r k .1 .. ... Wrirllill 
C . /t. . T e lll 1,1f' 1II II " n ' tt l, .... ,J. SCr .. 1 _ 

A1"1I IIl t NIJ Il f{II~ " t' UTIIHII~ II 
1' 011 .. nook_, ,,"rh i :;... {' "tnpl",,. 5:I.no 

LIBERAL UI S("()U~T TO T EA CII EI<:-; 

!:it- lid (ur ci reulli r ..:i\ ing {'"mph'l\" etlnh'nl~ und \\ hili 
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The CRESCENDO 

ri.:D;;::"'~a:~;:"'i:I:~:i:;f;;;;;;:C:~l 
i Arranged by H. F. ODELL - or Tenor Mandola i 
i CONTENTS With Piano or Gui tar Accompaniment i 
ii Overture. " The Light Brigade" . R. G,'ucnwald " IWANGEIJ U\' ii 

The Dainty Shepherdess, Danse Gracieuse HERBERT FORREST ODELL 
!. Hem'i Beaumaire 
• Alethea Waltz. . . . F. P. AU",.,.to" ... " ... " i 
! Fads and Fancies, A Bagatelle . R. Gr nenlL'(lld I·,~ .. " Cu" ... i 
• The Boys in Khaki , March and Two-Step Meludy ill F . A. Hultin", lc in .60 .50 i . C. W. Bennet SOlllcwhcn ' . '1'110 .... C. Clu rk .50 AO i 
i 

Abila, Intermezzo .. R. G1"ltCllwctld A D r<:a lll . J. C. UurlieU ~O 40 
Sweet Love, Concert Gavotte R. Vollstedt .. . i 
Simplicity . . .. R. Gruenwald C., II Me T llille Own J. F. IInle\y .50 i Evening Chimes, Idyl . 1'. H. Rolli"so" Call !\Ie T hine Own J ..... l"'levy .60 .50 i 

i FOTft,et-Me-Not, In termezzo . All~n lHa cbelh """b (lhI.I;~.t" ( ... ) •• ,,,1 ,,1;,,. ~Iu"' ''' Yi"I;" I 
On Ilptoe . . . . . Lucms Hosmer 

I 
Zigzag. Intermezzo CapricclOso . Richard Ferber l·ullli - I lt'.Ilil ~n wi lh J\l ll!IJu lin IIf"c hc .. lrlI AC('Olllpaninh'ut 

By Moonhght, Serenade . . 7'. H. Roili".on 
NorwegIan Slumber Song. . J. Fmnci .. Gilder HALF-DOLLAR BOOKS i Springtime. Novelette . ' F. P. Athe,·ton 
Friendly Greeting Maroh . -t... Fred LlIscomb i 

! Instrumenta tion : 1st and 2d Mandelln8. Guit ar and Piano. i 
• Other parla for Mandolin Orchestr8'i n sepl¢8te form may be Fm urile Ducts ror Mallliolill and Piallo 

obtained at 40 cenla, each set, provided they are. ordered with i 
three or more books, IA Favorite Dllc l ~ lu r .M'lIld" lin a nd Guil nr 

The contents include some of the ~ha.~ce.t numben from 'J' f G' 5 I i 
our catalog and none are intricate or dit!icult of e.xecution, wcn ty. o tlr lular 0 os 
They are just what you need for recreation, concert or 1\1 I S' I G' \ . i 
teaching purposes. Xl' illSlI'C ongs Wit I lutal' i ccolllpallll n c nl 

Pc;,.o, PI •• o /look, 6O, •• h. 0110., book., 3O , •• lo.aclo ~lin SI"c1 S""gs wil h Ballj" ACCU111palli '" clt I 
EMPIRE GUITARS COLE BAN JOS I 

i Ditson Qualitl/ Professional Models i I Prices, $15.00 to $75.00 Prices, $12.00 to $50.00 

i EMPI~~ MAND~LINS BANJO MANDOLINS I 
i Ditson Peljcction Orchestra Fallorite i i Prices, $15.00 to $100.00 Prices, $12.00 to $40.00 i 
i Music Stands Metronomes I 
I M A ~80~ ~al~1 E S Sati!~l~C~~~p~;:ings I 
I :ri;:: :L':: OLIVER DlTSON COMPANY I ~;;:~;~~0.: Ii 

Genuine Hawaiian 150 Tremont Street, Boston, Ma... Up _ to _ date 

Prices, $8. 00 to $15.00 CHAS. H. DI1'SON & co. Cases and Bags 
8· 10·12 East 34th Street. New York. N. Y. ,-----------' 

................................. m" ....................................... ... 
SAY-"I SAW YOUR A.D IN CRESCENDO" 
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