










































Th. CRESCENDO 

BANJOISTS ROUND TABLE 
Condud«i h" 

GEORGE L. LANSING and THOMAS J. ARMSTRONG 
Eminent Authorities on Matters &niol$tic 

TIl .. ,1.pflr'nl4t1' U, upldolly lor bllt (!Hyon. ,nay (Uk qUNlio". p.,.tlli"i"9 
to Uu bmu'o contriblli. iiM", QMuUon. or ruggutiolU tciU r.c.i,.. (I,,, f'f)ll­

.id. ,...tio". A c/(/r,.. "Baujou,t. lloNnd Tnbl., .. co,.. of 7M OrNe_rula. 

FINE POINTS IN BANJO PLAYING 
By Thos. J. Armstrong 

careful study of the banjo's peraonal attri­
butes, will show that its most valuable feature 

o rests in the individual quality of tone produced; 
and that this interesting possession f igures 

largely in the instrument's popularity. The banjo 
tone belongs to the banjo alone; it cannot be success­
fully imitated, and it is of such a specific nature that 
everybody recognizes it amongst other sounds. Dark· 
en the stage and the audience will know it is a banjo 
at the first pluck of the string; hide it in the midst of 
a large band or orchestra and the plaintive voice will 
rise above its enemies; and even in the open country­

.side, whether on land or water, the echo returns from 
a .source which cannot be misjudged. Unique in 
character it speaks with an original tinge which is 
inborn. 

A tone like this becomes exceedingly useful when 
properly treated, but almost unbearable under adverse 
conditions. We do not know whether our little friend 
offers more freedom in showing off the player's per­
sonality, or whether it exerts some hidden power 
which drags out e.very peculiar trait of the performer, 
but the fact remams that a greater variety of modes 
and standard& go with banjo playing than any other 
instrument ever invented by man. Numerous ex­
amples of this variegated medley can be seen and 
heard daily. A diversity in tones often springs from 
the 88me banjo in the hands of different playera ; one 
clawing out a rough, coarse twang, while the other 
may produce the most pleasing tones imaginable. 

Radical changes. like the above, can always be ex­
plained; for if the deviation is not caused by a one­
sided technic. it will rest in the player's temperament. 
his conception of the theme, and the particular school 
or method used in manipulating the strings. 

Some playera never attempt to modify the sound. 
They finger beautifully. play clearly, read well and 
memorize rapidly, but the idea of searching for tonal 
variety seldom enters their head. Viewed from that 
angle, musical expression would suit the Western 
theatrical mana1er who discharged the bass drummer 
because: "He was loafing half the time." 

Whel) considering what tone really means we are 
not to think of it merely alj a loud. vigorous element. 
nor can we define it as a sweet. dreamy item, for 
these two extremes are only the outward forms which 
qualify euphonious impressions. Tone is the inflection 
which endows music with life and meaning; it might 
properly be called the stress or pulsation that gives 
Idiom to our language, and makes it an agreeable 
medium of communication. 

Every turn and curve in the tone reveals the status 
of the I'layer. John H. Lee once remarked that he 
could • size up" a banjoist from the firat stroke of the 
strings. In demonstrating he would give a very hu-

morous illustration, depicting some awkward methods 
used by amateurs in picking the strings upward and 
letting them flap back against the frets. "That's bad 
enough, It he said "but they smile when they do it." 
The fault is a common one with young students who 
are anxious to play loud; even stage artists, who know 
better, are sometimes guilty of this unnecessary evil. 
It never appears when the contact between string and 
finger is guided by intelligence. 

Two juvenile banjo players attended a concert giv­
en by a famous banjoist, and on the completion of a 
beautiful number one boy cried out: "By George! isn't 
that march great?" "Why Bill," said the other boy, 
"I play that march, and I play it just as fast as he 
does. " "Yes! I know. " replied Bill. "but he makes 
it sound different." 

That a good, rich tone is the principal requirement 
in music, should never be lost sight of by the banjoist. 
He must ever be on the alert to produce a clear, reso­
nant tone, with enough reserve force, held back, in 
order to furnish the necessary variation and emphasis 
that a careful interpretation demands . . 

Some years ago Ned Clark, while playing a banjo 
selection with orchestra accompaniment, found that 
his fi rat string had commenced to fray. Being an ex­
pert in position work he shifted the notes over to the 
second string but, unfortunately, this was old and 
frayed too, 80 he finally landed on the third string and 
began playing a strain in unison with the clarinet. a 
part wh,ich consisted of long drawn-out notes with 
numerous crescendos and diminuendos. The violins 
retsined the banjo melody and Clark went at that 
clarinet theme with all the fervor of a drowning man 
clutching a straw. It proved a life-saver, how­
ever, for it compelled him to deliver tones from the 
best section of the fingerboard, and he made such a 
hit that in subsequent performances, he always took 
tbat little bit of clarinet melody. 

An experience like that does not imply that it must 
be imitsted in order to secure perfect tones. When 
every string is true, and the outlook indicates a safe 
journey through a solo, the young student had better 
content himself with the regular fingering, reserving 
all experiments for accidents and blow-outs on the road. 

One conspicuous mistake of young p1ayers is shown 
in their choice of thin gut strings over those of medi­
um or heavy gauge. There is everything to be said 
against this fallacious habit. for aside from the fact 
that thin strings bring easy action, they destroy 
every chance for gaining the necessary phrasing and 
expression needed. In finger playing the first string 
gauge should never be thinner than number 65, the 
setond string 70, and the third 75 or SO. Plectrum 
playing calls for larger sizes than the above, the grades, 
in the same rotation, being 70, SO and 90. Many ex­
cel1ent performers use much heavier strings than those 

("-ti,," _ fl ) 
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Manulacturer., Publiahcn. 
Teachcn and Playen 

1UW ....... r.dto .. rtdillli' ..... 10 
'Aw dqa.rh,.~t 11"-' _u. 
r.atoU or oUwr.uicwl -un. 
",Aidl tuiU ,,,,.,.ut Or_do ........ 

an~8' ~:~: ~~:~~l~r ~:;~e~:; ~·~~nd~~h ~~c!i~t80p".s8.1e~: 
with a combination ot finst and 2nd mandolin aDd mando-cello 
and r eceived many compliments. The lime combination .110 
Cumlahed the music at. social atrair given by Dr. and Mnt. J . H. 
Warner at Northside, Cal. The proficiency of th e boys plf'aaed 
the gue8ts exceedingly. 

---
Walter H. Friedrich 18 now located at We. t Allis Station, MiI-

i;;·~~e;-u:;:~· ;~:Oil h.en!l°b~e~t~~i~: ~~gShurc~10~r~th:~!~ 
Lut .eason Mr. Friedrich played viola in the Cineinnati Sym­
phony Orchestra. 

The Serenaders Mandol in Quartet, eompoaed of John Palmer 

~!n!to~:d~~d' l:d~e:~·t:;;~no~n:ui~~~~~~:~tl~~~d::dg~i~ 
following program at. a conce rt in New HUf'n for the benf'fit. of 
Ihe Italian Red CI'OM. "Trent.n e Trieste" March fLe Manco) 

:~~~:~tt:fae.~~:,o~~r~r~D<;St':r~,~~~i~'B!;~~·o~eSe~il~! : ; 
(RoBlinit. "Echoes of '61" (Arr. Odell), "Cavalieri. Rusticana" 
(Mueaani), "Whirl Wind" March (Siegel). 

va~~:t,nL!hi~\~e!~ne~ !faBr~~gH~el.,~~t al~o,s:v.~r~~ wp~:~: 
were Frank Kneillel, of the Kneisel Quartet, Mischa Elman, the 
noted violinist and other well known musicians. 

SI~:~~!~~f:~A~~~~ue~~!~e ~:;ee:e:;r~1 '!.~~ic:~!t :~~~ 
cians on the prol(ram among them being the tamous composer 
and organiat, Harry Rowe Shelley. David Bispham sang for 
the priaonen .. short time aro. The muaicalea are always of .. 
hi~h order and l tJe enthuaium ot the prisoners i. very remark-

c~ut H~~:e B:~'lr~~~~~~~£!~~d~:J:/~~e:e:::~!t a~o~: 
:~~: :~::.:e;.7s c~!c:!:, ~:r~e ~!~e !(:n':e~fk~~:n &11:%t~r:: 
pupi ls at Oyster Bay. 

Ph;::e ~ th~C~~~. ~~E~Pn~~u·~~~:;· 'th;,::~~e;;!~~ 
vogu~ ~t thiali ttle fnltrument on the Pacific coaat is really quito 
lIurpn8'"g. 

A Johnstone .nap-shot of W. J. Kitchener ot New York ci ty. 
takeD at the exhibition rooms of the Vega and Fairbanks Co. at 
the recent. Guild Convention at Providence. Mr. Kitchener is 
one ot the best known teachers in Ne'!\' York city and alway. 

~1~lIb: ~~rdg:;'~~~lr: g~~!~:r:. ini~~n~l~sCObe~cknao~:~'::~i~ 
zations is the Kitchener Plectral Quartette, compo,cd ot W. J~ 
Kitchener, lat mandolin ; Mias V. Conklin. 2d mandolin; Mill 
Julia Greiner. tenor mandola and Miss Louise Clemencon, Liuto 
Moderno. MiBl Greiner i, fut becoming well known .. a man­
dola soloiste. 

MANDOLINISTS ROUND TABLE 
IC ... U .... Ildfro ... .... ". ' ''I 

Above all, his remarks will fail entirely of their Db· 
jective if they are inspired by jealousy. malice or any 
sentiment other than a!desire to point out those per­
formances d.S good which he knows have been well 
done and to discriminate against the other kind. 

A communication from Mr. E. H., Gold Run, Cal. 
is hereby acknowledged. The Crescendo through 
the Editor. endeavours to present to its valued 
readers-that which will suit the greatest number. 
Manifestly it is impossible to entirely please EVERY· 
ONE. Mr. E. H. 's plea for more solos (unaccompan· 
ied) for the mandolin in the music .. ction of this 
paper would undoubtedly be complied with were it 
not that the majority of subscribers have expressed 
their desire for Just the grade the magazine custom­
arilyoffers. M,ght I suggest to Mr. E . . H. that he 
east an eye over the advertising columns where he 
will find much to choose from. Furthermore the New 
Music column will help any prospective purchaser 
considerably as it gives from time to time the result 
of a personal examination of all music advertised. 

Thank you Mr. E. H. ShaJl give your string sug­
gestion to our readers in time for next fishing season. 
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WASHBURN 
MANDOLINS-GUITARS 

EASY TO PLAYI 
Theta delightful illltrumenta have 
been the world'. standard of excel­
lence for a generation. Preferred to 
all other make. on account ot the 
superior tone quality. 

Price. from 
$lS to $100 

Sold by leading music deale~ every­
where. Write for beautiful cata)~ 
:~~ty'f!,~e. illustration. of the va -

THE NEW IMPROVED 
WASHBURN 
BANJO 

(Pawntad) 
il the lateat thing in Banjo construe-

. ~::;k1i~~ h::n~~~i~t!a ~;a&~~: 
joists the moat effective eoncert Banjo yet produced. Send for 
Catalog. Pric •• , $IIS to SIOO. 

~ 
CHICAGO 

Why Is The 'Bacon' BanjO Becoming More Famous Eliry Day? 
There's a Reason WrllAI f or elta\ot' and n .... . ... nu I?fOt)Oo 

• :,!!!~:., S end 10e. for"Dlull copyof 'THB 
IIANJOISr ', You ... llIlIk, It., mule Dub-
n.h.,dlorth.n, .... G .• ndln.truttl"e .r Inld,wooled 
tJI,,: lu.alvlly to tIM th .... ln.tnImenu. PMDlu_ aUJlUIIllI . • , a .N', 

AddtHl FRED J . BACON, Plut Bid .... New Londoll. Conn. 
• (M'lUklntb,CrHCftIdo) 

LA. RAVISSANTE (~~~~II~:IO"::!!:~~) 

~~j!:;:~:~~:Er~~l7UD1~~P ~:;~nDp~~:~~~ 
MeOftdmandoilo.. 

Prieft Nil : "andolln Bolo.lk.. Two MaDdoiIMaad Guitar ••• 
M&QdolIIi and P\ano, lie. Two "-ooIlnt uod PI.uo, 46c. 

The Me .. lna Mualc Co., 2&8 W. I 12th at ., New York 

TWO NRW Nu.a.". • a , ..... H . "o"n,'on, 
"IN TilE PINES" Walta ' 'THE S£c'AN·TUAS" Mard, 

.l't'Vu/orMdo: 

t:o':'::'J~'t&r 10:: I :'~'cLd~:r~~ 10:= II .. all~"n-:;, to.1O 
T. M~". c.. M. 8 . Flut.eaftd BaajoObl.; Eaeh IO.lOMt(Jb.auKripc.) 

Send I~ THEMATIC CATALOGUE ot JobntlOll.·, HrTS 

JAa. H . JOHNaTONK, 441' Aeadlm), at •• K"'mIJOO, Mlo". 

STEEL CUITAR AND UKULELE 
" 'eMIr ~er dOIl ' t UM the Llnf. M.t.bod .. a.on. that d_ 

Steel Guitar Method. . . .50 Ukulele Method . • .50 

,30 

Flilll. LITTIG, 1,,1. MII,~", 14& ImE liE., lOIIl6ElU, CllIF, 

QtHJar::~e~:ri~~ i::U::~ 
ever invent~ I, the ~awaiian Uku· 

I ~~e~tu~~lIn&tg!~~f~~~~r~l~red by 

It i, e .. y to learn to play the Uku­
lele. No previou, knowledge of 
music is neeeuary. Our telf·in.true· 
tionbook tell'how. Play 10101 within 
a week. The ideal instrument for 
voice accompaniment. Splendidly 
adapted for quartette work. lndi ... 
pensable to a ' lringed orche.trL 

FREE : Hiltory ot Hawaiian Muaic 

Nudn:8ilSo~aeaJ!I:~II~ ~e=J~~a~~ 
Ukuleles. Write u. to· day and 
mention thl, paper. 

'priced $10, $)2.60 and $16.00. In· 
.truction book included free. 

U~i~rsla~:~fd to any part of the 

N~=t&o&}/:;tiiYtll~:t!!,:::,.,..e :; 
imitation •. 

W.u.rT7.CCI •• I, .. 11.,.tU.1I'.U ••••• 1c 
t.r til •• , ..... , ."" • • Ull .. 'tar. N .... 
10rtat..I .... II_t ...... ,.._t. 

SOLE U'S · AGENTS 

SOU1'HEKN <!LIFOKNIA MUSIC "(d 
l:!Z-3+ SOUTH-BROADw\Y - L-OS ANGEL-ES, CALIR 

YANDERSLOOT'S N tiW .ro~- R~!u~OLlO 

Va.der.lout )Iu.le Pub. Co.. WIIU •• aporf. P • • 
OR 

B . P. Odell" Co •• 165 Tr .. mODI St •• Do.loD. M •••• 

.XC.PTIOINALLY 'lINK _AN.lO aOLOa In C Notation 

Ttt. Fb'lq 3 With V.rlal~ M_·.ln o..COid aook No. • laoole flo . 4 noma 8 .... Boma 

v=1~~ .t .~'1f~ ~Nh v-:::'= 0)6 Folb 

p,IOI De, book, 80 e,nt., H off. 
T.AOH."el - fMad lor m.rcawOIr_la A ... C noc&UOII. with III_lit, 

It .. III 'nwnet ~ou. 
aT.PHI .. aHIPAIltD, &20 laat 18th at., Pat.raon, N .I. 

A MONEY-SAVING CLUB OFFER 
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I PREMIUMS WHICH ANYONE MAY OBTAIN BY SECURING A I 
FEW SUBSCRIPTIONS. TO THE .CR~SCENDO: II 

I 
Sheet Music Box Folio The BIg Ben MusIc BIDder I 

An_and,tmpl,deYlce 

Given tor only One lIubllcriptlon and 25c extra f:b!:k1~~ 'b;'1'~:~! . 
Thl.Fine ~qulckl,. InHrt«l and " _ 

Mu.le 8011. Folio nmoved and at the ume 
cunr.d with datk lime beolMned pe .. f.etl, 
• ...en Imported ftatocaemlulc rac:k. N0 ' 1 
morocco P'I"'. punr-hln. nf holHorlae- -

r~n~~'jtt~:n,r!~~ ~~:t~':~:~·n~Fi:~ 
!:U!I~l.::t!::.tl~ !~~:e:ndtolt!h':nutlnk~~ ~ __ -' , 
Ir"from dunnr ' r..cry to InNrt In the 
dirt. bind .... One bind e r • ~ 
Hol~H any sheet !nulie,or book.. It'. ~he same a. Ulled in ~hl~~11~::l~:('i~ cb~ 
mU81C 8torCIJ, o nly ten times more attracll ve and better made. taklnl' OUt old plecnand Inl..rllol' ne" OftH or by ul tn", ""~r.1 binder. one 
Don't have Jour music Iyirig around 10088 any longer. Obtain e ... cl ... U,. .. nd keep ...... , .. ,. different kind. o( ma.l!e 
one ot these Boxea. Cash price poatpaid GOc. Cu:~~~f~.l..,n for 4 IlIblc r ip l lon. or One lul»cripl10n ud eoe ut ... 

LlbraTJ' Buekram ..... en (or ' .... bM:ripIIoM or On ..... b. and 11.00 .. tr.'1 
Metronomes c..~,::t:.e:a!: ·~"lh.r. 11I1!' or nellbl. rover. RiveD for "IIt.criptlona Dr On. 

A muaic II tudio or home with. • ... blcriptlon .nd II U .. Ir • . Cuh prlCt1 n.oo. 

~~!; !:::~~O:;~h~~:k: ~J~~: Something Worth Reading 
Learn to play music in time, M .. tupl4'Ce& . f th World ', lIul 1.l ln.llm, 

obtain the eorrecL tempo for f:l .. ht Volumel .nd Book. ---1 
each piece you play by ullli~g a Rack to a ... uh 

=:~~~~~:. without bell given :r.:W;f::;~b;~r~::E~ 
tor Senft aub.cripLions, or ~ulll!d~~bv1u~::= 
Three .ubllcription. and $1.10 Pll ..... Modern 8 Inllin • • 
extra, or One l ubscripLion and P ... II Gold n .ek. Slronrr:.nd 
$1. 76 ex tra. CBBh pru::e $2.60. Flulble. u,. ~Jtprf:". 

~ee~~~nbo;~~~~~~s~~I~ ~~:nS~b~ cnH~:-~:II:'r' 
,,,riptionlJ and $1.60 extra, or It_evell. Dlckl'n. 

:;:.~ 1I~~bC:~;i~:~i~~~o~~de i;~5 O:~I~!~~~;:· 
ex t.ra. Ca8h price $3.60. T.nnyllOn. 1'00'. Durn. 

SenL by ex preis. ~~·I.~lil:~~:':" 
URI""nin • . f:u~ . 

Adding Machine 

~k::. to~~~ ~i~~~~i~a~ YL~~ C::k!~~' Ju~~h~Otlhi:.~k~o r:~8d 
uPJour pupils ' accounts quickly and 8ure ly. We recommend 
an use It In our offices. Doe. exacLly Lhe sam e work Bl! the 
$10 or $25 machinf'lJ. 

Thl valum,," re 1,1.e<!'d ln 
.n ~u·"",III.I ... 11,. .. 110. 
lJook Hlrk. M I~ Mffl n ~1)'III!. 
_J>ttCI.Uy...tIlI,ltdIn ftnll" 
.ndc:olorlor'h1 .... nlclue.nd I'H· ... ntlll!t .. nd.n or n.n'ent (o r IIny II b ... ". 
Illble. ho ....... ", t"'h. lhl, H •• " IrOn t'rH with uuy Ht. 

•

,,1 . , .. 
• .: J .. . 

, , ;, ) . . 
Hnnd,. Durable 

Rnpid 

Given (or Two subscription, or One subscripLion and Wc 
tlx Lrtt.. Callh price $1 00. 

The Handy String Crank 

Giveh for One yearly 8ub&c.ript.lon. 

X~~:~ 1~~,rnu:t~gu:~~I~g:p;iy ~:a~tli~i~d u~~itaC.;tui~~:~~ 
260, 

Sole Leather Music Bag 
Oi ... en lor ~:I"f" .ubll!crh,tlonl ur F,n IU nit lion •• nd '1.70 .. ~ t' .. or Two 
.lIboulplllln. (orOnf:lwo-yu r."lMcrillt;Uflllndft.~ ' ,,~tr. C..h price ..... '(1 . 

165 Tremont Street, Boston, Mass . .. _---------....--.. 
, I 
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ARMSTRONG'S STUDIES "or .A.JO t MANDOLIN 
and aUITAR. In 6 book •. 

A and C Notation ............... . .. ... . 25c net 

~~I:~:~:: ~~~!r~icc~~~~n'!~jo~~~.j~: ... ~. ~~~~~~~ : .... ~~ 
W. C. KNIPFER, 315 Pearl St.. Hartford, Conn. 

Chenet Guitar Studies 
n.. E.aMott .nd II .. , Pr.dieal Coon . l ot Dqin. 
n..... UMd aDd ...com_ndld b, thouand. of 
tllaeba.... I.d .... SC..... a.nI. .nd Eur. 
d_ ln C. D, G. A , E a nd 1', .1iI.rt t..,III ••• 11Ifft • 

V_r .... T.., th_ .tud~.!'~ ,our ~~a •• 'If. D1KO .. t 
8 . F. OOBLL A CO. 165 Trellllont 8t. BOSTON, MASS. 

THB FODRN SPECIAL GVITAU 
lIath.'.C. P. Marl/" & c •. 

"a wondarfulln.tnUl1l1l1t; III lonal qu.Ub', and 11.1 .omel ... , volum •• d .. 
lI.ht all .ho are fottunalAl to ~ on.. Cone ... , .nd It .. aad eoncart al&H, 
mada lafour'lJ'I-. 

In pNII. OrialaaJ Guitar Sol ... Mlnllet .nd Barcarolle. aad other .ODd 
1lI1n.a._ to ap~r. Catalos,.f .... . 

WILLIAM FODEN. 291 Elm St., Arlington, N. J. 

FREE TO BANJOISTS! 
y on ~:~~~~i~~at~olhtb~a:~~~. y:hua~:~J:i~n~I~~J 
original. You want &0101 ~at maUer. that are effective 
and not too difficult to play, 

We C~~~~-:~;!~!r::. ~~: !~~Che!!e ~~~\h:~~~;~~tep~i:: 
Wllh'ollillow UI to Pro ..... In a practice' WI),. l be hlab QII.llty of ou r 

=~I~·~~~.~U.,J8T:JiNQ 8A~JeOd8<:~i"il1·n~ ~:;:~a~:~h~! 
wllb partlelilaR of maQJ' olll ... d.Jlahtflll lllu ... 

Wa 1 .. 1 eonlldent th.t wbaa )'011 hava tried over th_ 101011. )'.11 .111 
r.commend OIIr linn. 
All 011. A ....... 10' 0010- ..... " .he C ..... "10. pri ..... O. 1'" bood, or filth COl'" 

Write now to CLIFFORD ESSEX CO. 
110 Grolto. SL. Baad 8t. LONDON, ENGLAND 

Two Minuets You'll Love to Play 
Beethoven'. Minuet in G. Guitar Solo. 

Arranged by Vahdah Olcott. tThis being wri tten In the 

f:~~ina~~ri~.~~~ .~~ ,~~~ .~~ ~~ .~ ~iO~~~i,s.t: ,~~~. ~~~~,O l.i~ 
Paderewski's Minuet A La Antique. 

. Mandolin Solo Unaccompanied. 
Arranged by Myron A. Bickford. Price . .. . ., .40 
Thele are both pleating. int.erel ting Ind inltructi ve arrange­

menta, and carefully fingered. Send one·hal t lilt price. 
Addre .. : 

BICKFORD-OLCOTT STUDIO, 
315 WEST 94TH STREET, 

NEW YORK CITY. 

The Harmony Company 
Manufacturers of Musical InBtruments 

L4110BflT IlXCLUSt"K MANUI""CTURRk8 01" 

MANDOLINS AND GUITARS 
1J't TaB WOHLD 

1744·54 North Lawndale Avenue, Chicago, III. 

ti
·······················~ RECENT PUBLICATIONS 

With .v.ry pi4u compo.u'.name u given al.o arr01t9j1r',. 
Theldura ((/t. T name. il1ciioo.t. "rad.. k •• a'JI. ltf. me-
dium.. D, d(Qicmlt. . 

• •••••••••••••••••••••••• 
MANDOLIN 
Carl FllCher 

SOD. of the Vol._ noat.e. Arr. Oct.ll, AI. 
2 Mand •. and Guitar $ 60 

IlO~~I:~inn~~e~:u~~~~~~a.~a:1~o~~.i~~~ M~IJ!tnd::e"~~~~ 
perial aaJahlika Orche.tra. ~e boatmen are ftn t heard in the 
dl.lanee- coming nearer and nearer, they pu. by Rnd~adU.IIY 
disappear. 2·4 moderate time, in the key of C throu out. A 
very effective concert number In 8ny combination. ubJl.hed 
(or tull mandolin orcheatrtt. and allo tor regular orchestra in the 
aame key. 
Idlllo Th. l .ack-Arr. OcUll, M. 

2 Manda. and Guitar $.50 

4.4\f~:~'::~~:~l:~. eo~~~te n;:n~!li~t~: okt! :~v!t~~OUl~~~~ 
pretty number tor teaching. Excellen t. for concert work IlJJ a 

~~:!.~~~ n~:::~h:r :~nd~i:r:·ndI':n~~d~.i~:Ir.rr;:~~~h~~~nr~~ 
mandoli n orche~tra and also regular orchest.ra in the same key. 

GUITAR 
Carl FliICh.r 

Serenade F'ram Schubert·Arr. Olcott. M, 
Guitar Solo $.40 

A vez caretul and muaicianly arrangement at tbi. celebrated 

i~a~~: ke;la:;iX ~~~~~u'rn r:ddM!n a~: ~heg:~~ie~~~!eh~:~ 
short anecdote about Schubert. A very de81rable number tor 
either concert or teaching work. 

UKULELE 
Southern Calilornla Ma.lc Co. 

8elt-lnatrudor tor Ukulele and Taro·Patch Fiddle 
Major Kealakai 

Price $1.00 

It!k~a~:!dl:~ p~~~~~~wi~: g~!~it~a~hye df:;~~~. ~~I~tfler~~~ 
chords io varioul ~eY8 •• howing exactly t he t reta and ftnJen to 
use. In the book are allo included a number of longs with ac. 
companlment. such al " Aloha Oe." " When It'a Night Time in 
Burgundy," " My Wild Iri8h Rose, " and others. The book al.o 
Includel various chords in different keya tor the rour and eight· 

tl~i~I~I~·~~ofaa~.~.;~id IF·lddtenf~z: c~hI8e~t .l eaThi~ft~~yp~~~ 
IIshe8 a number ot 80101 for ukulele and s leel guitar, and make. 
a lpeciaily of Hawaiian song. with piano accompaniment.. See 
advcrtilement on another page. 

BANJOISTS ROUND TABLE 
(CAtltH"tliJdtr-". .. H' 

named, and the results are quite satisfactory, but for 
the ordinary player the grades mentioned are safer. 

'A NOTA TI ON" f\ "C NOTATlON ~ 

It looks now as if the Notation Race had reached 
the "neck and neck" stage. 

Do ..... , a. _ ' eaell.". emf .. _ r I. ',ul '.r jfCNer .. "fI.Il" ".,,114 e ~'- ''''' 
.UI All, d_/~ _.-4 world ",. " . ,, 1 II I • • ,.,. tI .. ... , ,''' •• /''' _, ., 
,..clift' .A. tI_ 'AI. 1If,.",_tl.. 11_" 'It_MOWING ON/lJI ...... , •• 
FRIV()L«UA . " . B. '~ n...m _III.,. H.' .... '..., ...• ,,..., •. 
---- A •• YOU A K . 0 , 

'IUVDLaZZA .e O. K. 
, "RIC8S f '~.I') 
M. _tiC" 4tho .. 3/J1. fuuIG .. IiDa.. 1I • ..,.d 1'" liOr. , • II • • INI , ., tHh. 

,.. LANDRY •• RTHOUD, .... w . "eth I.,eet. New York . N . y , 

PLLUK K&NTION' CIlBICSNDO WU1l:N WRITING ADV.RT18EQ 



The CRESCEN DO 

PROMINENT TE AC H ERS 
YOUR PROFESSIONAL CARD INSE'R7'E'D IIE'IU; 

POR $!.oo Pb'R )fE'AR IN ADVANCE.' 

EiE3EJEteiEiE3 

Allen, MH. Louie M. -S46 N. 11th St., Lincoln, Neb. Piano, 
Guit.r. Mandoli n and Banjo and Uku lele. 

Lan.lnl'. G. 1... - 170" Trflmont St .• Boston. Maal. Banjo, ~lIln ­
dolin Ilnd Guitar. 

Odell, H. F.-l65 Tremont St, B08ton, Mllil. Mandolin, Guiltlr. 
. nanjo and Piano. 

TKhopp, C.rI - lSI9Suaquehanna Ave., Philadelphia, P". M.n­
dolin. Zither, Guitar snd Banjo. 

Vreeland. Walter io'. - 17A Tremont St. , Room 40, HOlton, M . ... 
Guitar, Mandolin a,!d Banjo. Te.ac.her and Soloi.t. 

LINER AD, DEPARTMENT 
AliuflrtlMff rrurnt .. itl lttJrted h.,.. for 15 cta, a lilt •• etlc lt UUle,. · 
t iot!. Ctulh tuith order. Not Ie,.. til tH" tit,·" li ,utl nQrmore 
than 8 line. acetJpttJd. 

t.St.N MANDO . .... AND CASE VOK us . - T hi. Inltrument l. In appea ... llH .. 
wood .. n ••• bllt h .. ln!f bt!e.n pla)'ed on a litt le O¥n • , .. r . the ton. fa m lH'. h 
1nOf". ""'"'1'.1 ...... 4 ,",,110 • • and the aclkm ID lith ... In than In • n •• In.Ln!· 
,"""I.. It I. the Glbeoft II .! S t), l • .nth b .. nd ne .. Red .. 11I.h lined F .IIIII_ UM.. 
~ n. 8OAS II . III .. a Fall~.a. 

VOlt 8ALI :.·0,.. Wa.hb<.o", mandolln • • teel and tlu ttMt , 11<1. 0::001 1106 .h .. 1I !WI •• 
"Met but .';!fhtl)' . .. lth I_t .... ' u ... rew IIJ. One F' •• GlbtotI .. a ndoll • . I ... I~' 

~~~,'II!.I.j," ::a:~~~k! 1~~:r~;.~~f"~t'!~k.I~~~ll::~i.O:-C~ ~~al): 
o;.!'a,.. eoll .... t. Adct~ n ON c OItWIG. NaIKlI_. O hio. 

»fllt KA I.E, fi lbaon tenor manctoll, Artl.t '. llloo l. l. en.t tomlll .. t ... wi th .. a .. 10 
lit. 1 115..00 u .... lh .... ,,-,th • . WIII .... 11 rll, l&I. WM . J . NUIIIIAY' . 1t21 
O ,.IO, S t .. !Oth Wa.d.l"itUlbllrtr. I'a 

VOte SA I.v.. G lbeon Ma ndolin. It , l. F'.t., .nd 801. I"uh .. , ea .... II O). Wile. ..... tect 
t'OrId; l lon. I U .:., ~lIIOl. M~ (~~.~ ItCIiANT. A.hle)'. ItId 

VUlt IIIAI. " ClibMtn mandolin .• t)''' F.~ 1 !1 1~ moo. !. Will M nd un a jlll ' o".1. 
Yor ~rtlc:!!!.' ... rill', ItO Y M. GA R~.oN. 'W Man l.,. !It .. Allbur n. M .. . 

.....K WILl . IIUY )'ou, ...... o nd hind M.ndolln. G ulta , 0. Han;". {;I .... n. Vq .. 
U'I.heum Wh, t.IAd, Ie.ewanr .tandard malla . TII.:H Y'MI'I. Il: X~I· ReIALTY 
CU . " LINT. Mle ll 

.. ON. 8 ... l.I" .. ru ...... n doli n. with fi n .. _ It! 100IHljer ...... Vert.t rOtld it!on. A r-------------------'" bar •• ln eo.tUh~ .. 1I rorS'., ... 1 ... . fln. Glbiton Gultar .nd ranv ... a M . fln l)' 

I eRE seE N D 0 AGE N T S I ~:4-~=~:n.eik.~~i:,n. ~tal . HII form. II .·. OUl:I.L .CO~ 

I I I !~~~~:~:!'!!1 :!..!1!I;'~r ::,~:i~1 G.1=.'~~~n':~~!:'n ~~~:n~ I WIIEI".·; Tnf~' CU,.;SC,,:NI)() CAN ,ill. II'A YS II": UIITA I NI{I) I IInl.h Int.ln.tnJet~n It -..11, u nden tood. Wll .... 1'011 .. at th r ..... lI'h 'o.. will .., 

'-___________________ J ;:~;I:. ;.7.h~n:J:~y~::,n:·~~.r~'~:~~:::::=:.:;~ .'::~t::: 
8o.10n , M... . ~~I~~r4D~t~~~~:~ CO. ~;os~~~~ntS~~. ~_""_~_~ ..... ~ I'roduer:. .. dear lona, 11 .... OU.;LI •• CO .• '6lT""D<lnt HlrMt. 

New Eng . News Co . 93 Arch St . ADVERTISE HERE 
Brockton. M .... 
Chicago. III . 

Brockton Mus. Ins. Co. 113 Msln SL D. Acker .. ys :-"My Liner Ad in CrelKendo pa id O. K . The 
O . L . Lanslne 170A Trem ont St . I 
Lyon a Healy Adsms St . Crescendo srrived Thursday . snd the o rder w it h $2 came 11ddsy. 
Cisud C. Rowden 1022 M .. onle Tem. Ch ... J. Glaub.t .. ys: -"I think advert ,s in K in T he Crescendo Is 

Cleveland. Ohio 
Fort Wayne, Ind. 
Hartford. Conn . 
Lo. Anleles . C • . 1. 
Nt:w Vork. N. V. 
Phllsdelphla . P • . 
Pltt.burl . Pa . 

McMillan .t: Son Co. 2060 I::. 9th St. grut . I have received s o many answers . It Havels 80 far and rcall), 
Central Newa Depot 114 W . BeIrY S t. elvu you "ood value lo r little m oney." 
Farris Music Store 173 Aaylum 51. 
Llndaey Mus . Co. 416 S . B'way 
C. H . Dil.an a Co. 8- 12 E . 34th St . 
J. Measina 1339 Ellsworth S t. 
H . A . Becker 60 1 E . Oh io S t . 
Volkweln Bro. . !li16 Smithfield 51 . 
H . A. Webber 4891 W .. h . S t . 
OoR'.t Darling 276 Wellml n . SI. 
Alice Kellar_Fo. 62 Baker 51. 
PaulOoerner 307 Ellen Bldg . 
C . A. Tem pleman 371J Orlean . Ave. 
Rose Prl .. Roger. 114 E. Fayette St. 

Portl.nd . Orelon 
Providence. R. I. 
San FranciK o. Cal. 
Se.ttle, W .. h . 
81ou. City. Iowa 
Syr.cuac. N . V. 
Vallejo. Cal . R. E. W into n 314 Santa Clara S t. 

FOREIGN 
Chrl.tchurch, N . Z. Loul. W. Bloy 23 Ing lett Bldg . 

Prince. St. Dunedin . N. Z . N . Z. B . a T . Soc. 
Lechb.uacn. Aug .,Ga'. P . Sprenalnger 
Ootb.nbufl. Sweden G . Gerhard Ohrn WaU,.tan 27 

12 Thereregade Krlltlanl. Norway K . Berg 
London. Eneland CIIR'ord E.ln Co. 15. Orafton St . 
Para, Sur .. D. Oulan. J. A. Hoyte 160 Ponlcwerl SI. 
Sydney. N. S . Wal •• WalleT J. Slent 19 Hunter 81 . 
"""e11lnll0n, N . Z . J. Q . Turner 13 Kent Ter. 

Back Numbers .(the CRESCENDO 
ortLY A I'KW LK.". 

Vol. 1.- • NUMnl1Ul CONTAINING 50c. ... WORTH OF MUSIC 

Vol. 11.-- • NUMOlq CONTAINING 4 0 c. "' WORTH OF MUSIC 

Vol. 111.-- 1 NUMOIIUI CONTAINING 35c. OVIR ... WORTH orMUSlC 

Vol. IV. -- II NUMBED CONTAINING · 50c. '" WORTH OF MUSIC 

Vol. V.-- 1 NUMBBlUI CONTAINING 35c. Itt WORTH OF Mua lC 

Vol. VI. -- • NUMBt!1t8 CONTAINING aOe. "' WORTU OF MUSIC 

Vol. VII.- II NUMBIRS CONTAINING 60c. PI WOllTll OF MUSIC 

BINCLI HUIIBKItI " caN,.. 
LD8 THAN 1:5 BIn'S ITILL 1.0 I" &.leu VOLUME. M 41(1 

• YUUR FILa eOM'LIrTZ.urD OIUKR BACIl NUMaSIt8 DUIRED . , 



The C RES CEN D O 

r~~'~;';'~~~"';''''~~~;'''~~;::;;;'''l The greatest hit of the Boston Pop Concerts for twenty years. In fact , it is tbe i 
first march to receive an ovation at its first performance. The composer is as- i 

I 
sistant 'conductor of the Boston Symphony Orchestra. i 

LIST P RICES .- l at Mandolin and Plano, SOc I Two Maodohna and Piano, 60e., Ist Mandohn and GUllar, 40c , Two Mandolins 
and GUitar, 50c., lit Mandolin . JOe., Plano Ace., 30e. Otber single part., 20c Piano Solo. 60e i 

DISCOUNT FROM PR ICES GIV EN. 50 PER CENT i 
COMPOSITIONS and ARRANGEMENTS for GUITAR i 

By G. C. SANTISTEBAN Ii 
{

ALOHA OEI 
LIKE NO A LIKE 

Hawaiian Ai"} J HOME SWEET HOME 
.... 1 NEARER MY GOD TO THEE 

J ADIOS Lopez} BADINAGE i 
( IN HAPPY MOMENTS Wallace 

_
_ B_est_'d,,-""_ be_'_'''_U_Y_O_O_d_'_'''_''_We_ I'S_ fO_'_' _co_n_c_e/'_t_o_I'_'_w_n_w_ a_,,,_,,_se_'.ItI __ "'t_. _tl_,e_Y_u_r_e_a_i_SO_ fi_n_e_t_ea_C_h_i,_,y_ p_ie_C"" __ li Net Price, Each Number, 20 Cents 

iCarry Me Back To Old Virgillny, Jus. Blund I 
I 

A rrOlllled 6" II. F. Odell i 
This is one of the good old melodies that has "come back." It has aroused a furore , and deserves it , for i 

it is exceedingly melodious . The arrangement is a short form of paraphrase I EM;;: ':::::- -"". ,,-."._. ,. ,,_ .. w,," :: ::- ::'~-J 0 s I 
I Dit80n Quali ty Pro/e88ional Models ii 

Prices, $15.00 to $75.00 Prices, $12.00 to $50.00 

I EMPIRE MANDOLINS BANJO MANDOLINS I 
i 

Ditson Perfection .Orche8tra Favorite i I Pri,~. '15.00 '" "00.00 Prl", ,1<00 '" $40.00 ! 
I M ::i~ S~a:d~ S Sati::::::o::l:ngS I 
I 

Ditson Beauty and Supplies I i 
Prices, $8.00 to $15. 00 !:~::~n~O!~I~~~Y S:::~u~~~ 

I 
U K U L E L E S OLIVER DITSON COMPANY I Catalogs Mailed Free 

Our Instruments Carefully T"t~d 
Genuine Hawaiian 150 Tremont Street, Boston, Muss. U d I 

Prices, $8.00 ,to $15.00 CBAS B. DITSON & co. Cas~s-~d ~~gS 
8-10-12 East 34th Street, New York, N. Y . 

.......................................... 11" ....................................... ... 
SAY-", SAW YOUR AD IN CRESCENDO" 
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