










































Tl .. CRESCENDO 

BANJOISTS ROUND TABLE 
Conducted bw 

GEORGE L. LANSING and THOMAS J. ARMSTRONG 
Em/nmt Authorltfu on Moilers &njolslic 

TII i6 ,1. p ,u·lm.1I1 .. u/H,.ill ily jllr /l«'V'o",'. m.l fl ltNV'" ",flg luk tpfutiml. lHrll.i" ilfU 
to th, bl.ll'jlJ or it. ,IU. {JItutWIU or "'1I9ut il"" tcill rfJ('fir:. tlNfI r'VfI­

ntl, Nltion. Adliru. "JJu'VflU'. 1l6NHf' Tab/ •• •· Cll rll 0/ 7'". On,all i/a. 

READING BANJO MUSIC 
By G. L. Lansing 

II TEACHER who has been in the business lor 
over filteen years asked me the other day why 
so little banjo music was being published in 
A notation. He said that at his time of life, 

he did not feel like beginning over again to read 
banjo music. Now I am at least ten years older than 
he and the short time that it took me to master the C 
reading didn't amount to anything. 

I mention the above incident to show the spirit 
that aeems to rule many of the older teachers. Play­
ing the banjo is not such an intricate art that one 
need mourn because a new era is dawning for the in­
strument. The custom for years was to commit a 
solo or aeveral of them to memory and these would 
satisfy a player for a year or so. The fact that a 
person read slowly did not deter them, sight reading 
with them was not necessary and even today there 
are only a few players who read and play at sight on 
the banjo. We hope for a better standard in the near 
future and the thing that is bringing it about ia C 
notation. By reading the notes as they appear for 
piano, violin, mandolin, etc. one can at least play the 
melody of any piece unless it runs beyond the compass 
ol the instrument. Songs seldom do and if the player 
is at all clever he can put in many of the chords as 
written for the right hand in piano scores. 

Formerly we used almost exclusively solos that were 
composed or especially arranged for the banjo and 
while these always fit better than music arranged for 
other instruments, the supply is limited. 

When reading from violin, piano or mandolin music, 
the plectrum style has many advantages in the way 
of volume and tremolo for sustained notes. It has 
always seemed to me that where one plays a banjo 
and no other instrument, the study of the various 
styles ol playing and learning the two notations 
should be welcomed rather than deplored as a player 
may then use any and everything that has ever been 
published lor the instrument. 

I am informed that H. F. Odell & Co. intend in the 
luture to issue all banjo solos in both A and C nota­
tion, a policy that has worked very well for a number 
of years past with the Clifford Essex Co. of London. 

The fact that almost every teacher of prominence 
endorses C notation should be reason enough for 
every player. old or young, to adopt it. Some pub­
lishers of extensive catalogs are now issuing all of 
their new banjo music in C notation and are, from 
time to time, reprinting the older popular banjo solos 
in C, which goes to show that in a few years, the 
person who reads only in the old way will be a back 
number. 

One reason, and the maio one I believe, why some 
of the large houses who formerly published solos for 

banjo, stopped doing ao, is beeause of the qu<!l!tion ol 
notation. When the demand is great enough, pub­
lishers will be very glad to supply it. My advice, 
therefore, is for all banjo players to take up the C 
notation, cling to the old way also if desired, but in 
the way of progress and for the benefit of the instru­
ment, get acquainted with the proper method of read­
ing which is bound to come. 

B. F. OUumwa, lao 
LwJt spring I bought a popular folio for banjo. Th. 

piec .. are 011 in thr", and f our slmrps. I play the 
banjo with a pick and cannot make the banjo parts 
harmonize with those of the piarw folio. Km dly .. t 
me right about this? 

An .... er: You evidently learned to read in C nota­
tion, therelore get the first mandolin part ol the 

. folio and you will have no trouble. 

H. 1'. F. , '!'roy, N. Y. 
"Do you advise gut or Bteel stringB for 00,113'0 

a plectr um i8 1lsed?" 
An .... r: I preler a high grade silk string for all 

purposes. 

Helen M. T., Bath, Me. 
"/ am a young t.aclu!r and would like your advice 

regarding the best ,vall to advertise. Should I play 
for prOBpectiV6 pupils ?" 

Answer: Place your card in the teachers columns 
of the B. M. G. magazines and eirculate marked copies 
of these among your prospecti ve pupils. Also adver­
tise in your local paper'. Inasmuch as it is always 
good policy to show your goods, I would suggest that 
you play for everyone who is interested if you have 
the time. Also play at high grade entertainments, 
even if you have to offer your services at first. In 
this way people begin to notice you and they are likely 
to talk you up, which is the best kind of advertising. 
As soon as you have two or three pupils who play well 
enough, form a trio or quartet and keep enlarging it 
until you have an orchestra. There is no better way 
to create a demand for lessons than through the 
medium of a banjo or mandolin orchestra. 
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Pr:'vide~!:~O;tb~~~ l~~~ ~~;.epl~~;!:~l~d~~ein wp::v~:~~i:i!: 
been taken ove r by Mr. Theodore Peek. who will leach the plee­
tral instrumenttl. Mr. Place haJJ moved LoJack80n, Mich. where 
he, together with Mr. C ... V. Buttelman will have headquarters 
lor a aerit'8 01 8chool. (or plectrat instrumenta and piano. The 
schools wi ll be located in Jackson. Kalamazoo nnd .everal other 
eitiell. The Crescendo wishe. the above named gentlemen the 
belt of IUCCt'8S in their new venture. 

Mr. O. L, O"y of the Vega & .~Ilirb.nks Co. is on the road ror 
his annual (all trip. Watch out (or bim. He is a "regular 
fellow" and makes thinp very plcas!lnl (Ot those of the (ratern­
ity upon whom he call.. He will visit a number of the lurger 
cilie. ea.t. of Chicago. 

The Kalamazoo "Gazette" ha. the following lillie nolico in 
connection with the mandolin orehe~tra which Ja8. H. J ohnstone 
haa formed ther t!. 

"Members ot the Y. M. C. A. mandolin orchf'8tra will meet 
this evening at 8 o'clock in the association to begin the winter 'lI 
rehearub. Jamell H. Johnlltone, wbohasbeen enKagw to direct 
the organization, invites all mandolin, guitar, and banjo players 

to J~!~t~~: ~:II~i~~:h;~I~ held each Tuesday evening during the 
coming 118uon and it i. expected that fully 25 Kalamazoo mu.i­
cians will be included in the personnel of th e club. A dot:en 

PI~;.r·J~~~:I:~,!,I!<!!h~nt:~eg~d ~~~sid~~:b~~a~xperience in this 

::s~~ ~~rkr!~~~h~~: ~~:/eo~~t.rbe~~:v~~~~~~inn/!nu:.~~~t~~~ 
different t. M. C. A. acllvitiel, the group will play on other 
occasion. in the city." 

Plans for a big mandolin coneert in the 'Ilring promise an in­
teresting aea.son for the organization and Director J ohnstone 
.lates the big event wi ll prove an eye opener to the music lovi nl{ 
public. In addition to the local tal ent, out.8ide players of note 
will be engaged for the apring feltiul. 

it;~:h~::s~~:':h~ficr~~s!(aS~~~II~~~ ~~~~?~~l~:~~:~~~rih':~~~ 
lowing officers were elected to .erve tor the present aeason, E. 
R. Fowle. prelidfnt; Or. E. W. Cates, treuurer ' Mid Lena F. 

f":~~~~~'c.ecEd~~7~.!!i!·, l~i~~Ii:~~!I~~r~~ ;a~~rM~~!lIj~~n1~ 
Waterman. 

The orchestra Lhis sesson give. two concerts ot its own. The 
tint will take pl.ee at Union Hall, Boston, on Monday evening, 

Ft~· s~o"!' i::~::sC:t~lj~~~ a~:rii~:n n~~g:~c}[et~::~i~ln::~:~E 

.' .• '. ODELL SPE C I A L . ' •• '. 
MANDOLIN - BANJO- GUITAR STRINGS 

Are the one. th'at will make lour Instrument lOund ju.t 
right. T~~I!~J:ii;~~y 1~ath~~II:nd!i.um price. 

" ,,"'D OLI "" Be,40.. A-wdclo&.80 • • 
RA I"(I JO. EKIII 10.. 811t 40 .. A-wd do&. 80 .. 
OU ITAH . Eaeb2o.. BetHU.. A-wddoa. ',NO 

U. F. ODELL & CO .. 165 Tremoal Street. BOSTON, MASS. 

r----·-- oo
--.----"\ 

I ------ I 
I C:~~ C~~~O I 
I A' .. ,.~ •• ~,ri •• ' ..... ~d.". .. . ,,'''' ..... I ''''~. ":_.'d I 
\..-=-...!:!.!:.~~: . .:::::.:.:!!: .~.~.J 

.0~!i~~::~n~Oh~~~~eorg:.i:lIa~~~~ ~~I~~~i~f::.e ~lnl~li !i~II;'~~C i~ 
ill , .... Landry berthoud, conductor of th .. Mandolini8l.'1 Huund 
Table, tak en at lin unguardl.od moment at hill home in New Yllrk 
city. Mr. Berthoud haM a IIlOllt optimilltic nnture nnd Wt! cannot 
quite explain the cu riomJ pcnetratlllg loOk 011 his fRce in tl1il "I1"1I 

;S:~ r~:eXf}~!~!~~~~et~~ iS~~~~~t1~r~U~V\~~k~c::~~~\rh:r~~~d~~ 

TilE BANJO FAMIL.Y 
BY FIIANK 1.ITTI(: 

It we.., with grcftt pleasure that I reftd the IIrticlea hy .Ja8. II . 
J ohnlllOne in the June CJU;ii{, ~~NIlO . I hea rt ily IIgn'~ wilh hilll 
in the nameH of the dilferent instrumen13 in the banjo family . 

~hae~~~:.t~:i~~ ~~~ ~~:n~~~~ra~i~I~t!~~:r~"ntfy ~~rti~~~h~'~a:J~ 
Ii half tone lowe r, one ca n read the tenor clef the 18111e 1101'1 if the 
treble rlef were used in viola score. The . tenor clef usually 
places C on the 3rd line brinKing the namell or nil notell one-hair 
tone below the treble clef. The btlnjo il! also IIntidsctory play-
ing other parta within ita range. . 

I conllider the banjo and tenor banjo as lej{itimate orchelltral 
instrumenta, in fact they IIhould be Uled in all orchelituM. The 
next time you heur a bllnjo plnyed in a combination with fl violin. 

noii:dv~:ew a~~~:~dorl:I:~a~:r~ ~~u;!~ h~o~;~rSldth!t~.~j~.ba~~ 
tenor-banjo is more ellllily learned and easier to play than the 
regular banjo and no oreheltra ill complete without it. The.e 
instrumenta will lOOn be in demand in theatre orche.tras and will 
eventually reac.h all plac.es where llIulic ill hellrd. 

A MAN DO-BANJO ORCHESTRA? 
HY JAg. II . J OIiNSTONt: 

Mr. Mandolin Orche8tra Lender. would you like to change 
your Mandolin Orchestra to a Banjo Orcheltra ' at .hort notice 
without the neceaaity of learning to play the banjo? What', 

thi~.a~~:tlhi~~~There are beln&, made Ilnw by banjo manu­
faeturen • line of InatrumenLl that correspond to the m .. ndulin 
family of in.trumenta, viz:-Mandolin Banju (cur responds to the 
Mandolin), Tenor Banjo (correspoods to the Tenor Mandola). 
Cello Banjo (cotresponde to the Mando Cello) and the Guitllr 

(C01lo fi"lUdo"IHI~"') 
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Made of NoliN Koa 

LEANDRO NUNES 
/II. NUNBS • SONS 

IIAKBRB 

~u~b~~: ~e1~n~ 
the mo.t popular tn.tru. 
ment of the day. The 
favorite of Collece men 
and women enrywhere. 
Society fad of the. hour. 
Ideal voice accomptlni. 
menL Euy to learn. We 
fumith lNtruclion Book. 

PRICES: 
$8.00, $10.00, $12.00. 
$15.00. $20.00 poot.paid. 
Chica&,o made Ukulelee. 
$5.00 and up. 

LYON & HEALY 
CHICAGO 

FRED J . BACON, Plant Bid ... , 

LA R A V ISS ANT E ("~~~II~:IO"t:!!:~: 
An ... ,. n'''nbft'. _oeet.lly ... ritt.ea to belp bq-IDO .... III DUO STYLE 

r!~=,~!;~~lr:~~o~~ ~~~=~; ::'rt=n:::D~ __ dm.ndalla. 

Price. Net : ... andolln 8010. lk. Two Mandolin. and Guitar. 1Oc. 
Mandolla and PlalIo, Ik. Two ."aoolinl and P laDO, Uc.. 

The . e •• lna M .... lc Co. , 2D8 W. I 12th at., New York 

"IN THE PINES " Wallz " SEC-AII-TREAS" March 
8J' J AS. n. JOllNSTONE, ComPOMr of "A LIVE WIRE" 

Prk .. /fW-oC'\: 

~'::~':::.°8:'~r 10:: I ~~:J'.d~:3~~~~ lei:=: I ~.~"I:. ':~A.P'::b "':= 
~II" qJf. S.nd tor TH.EMATIC OATALOGUE 

J"I. H. JOHN.TONK, .. , Ac.cle,." .t" K ••• ,., .,oo, Mlch, 

STEEL CUITAR AND UKULELE 
lr :roar t.w.eher don ' t 11M the Llttf. M.thodl, .et en. that doa. 

8teel GuUar Method ..50 Ukulele Method . , . . 50 
8peclal Steel. 6Oe. 

S-~ '1.00"" K ..... F_r'" St.., GIIlI.r &I .. 
N ... Ukulele • . $8.00 Silboa. Ukulele • • 16.00 
"1II1. LImB. Musk Mil ....... 10 ImE lIE .• lOS I.BElES. ClliF. 

[
I:~::~~~~:'~!~.=I======.= ••• ' 

Or H ... !fla~ ~.It';~ ~. 'c.!,.,. Kia .. n e MOlt Bac_flll ..... bod fer tIM MOlt P"IIuiar StriDI('IId 11I1trv.metlt i 
U:"'''N AND T~ACH THI: UIII.UULI: a 

0., .. 11.,000 IIlUnuDeu lINd I. '- A.QeIeI alena 
a.la! .. tt.dMn, 7Jc ..... co.,..,.-,.I#I 

. ~~::;:~~~~'::.;~ .. ~:~=:';=~~.I 

GUITARISTS ROUND TABLE 
(CoAri ... d IN", ... ". I I) 

also one over which there is some little disall'reement 
among guitarists. tho' in this respect it IS not so 
different from pianists. for the position of the hands 
is a matter of disagreement with many of the best. 
For a good illustration of the best position of holding 
the Il"'itar I refer you to the one in the front of the 
Santlsteban edition of the Carcassi Method. published 
by Oliver Ditson. Boston. This gives a very good 
position. As to the resting of the little finger. this is 
a matter upon which there is a great deal of disagree­
ment among guitarists. but the majority of the best 
artists rest the little finger lightly on the instrument 
when the thirdji1lger of the right ha1ld i8 not i1l use. 
Carcassi. whose method enjoys the distinction of 
having been published in almost every language. and 
which has gone through more "editions" than any 
other method for the guitar ever published, advocates 
the resting of the little finger in this way. Ferrer. 
the great modern Spanish master also rested the little 
finger in scale passages and at times when the third 
finger was not in use, Mertz, the great German 
master was opposed to resting the little finger. and 
it certainly is a hindrance in most of his music, which 
employs the third finger of the right hand almost 
constantly. but there is no doubt but that resting 
the little finger very lightlll. during scale passages. 
etc. is a support to the hand. and one is able to secure 
a better, rounder and more even tone than when the 
hand has no support. The little finger must be rested 
in the lightest manner possible. however. and under 
no circumstances should it be pasted down. as I have 
seen some players do, 

2. As to the strings. you should not have that trouble 
if you have the best strings from the reliable makers 
or dealers. I would advise you to procure a very 
heavy string for accompaniments in the orchestra, 
and in fact, I prefer a rather heavy string for solo 
work. also. Try some of those from the followi ng 
fi rms, and I am sure you will get some to suit. 

Ditson. Boston. Vega Company. Boston. Carl Fischer. 
Cooper Square. New York. or Odell & Co .• 165 Tre­
mont Street. Boston. Mass. If your hands perspire. 
of course you will have more trouble with strings than 
if your fingers are always dry. 

Mr. Carl W. F. Jansen, the Chicago guitarist, and 
his daughter. Miss Elsie. played on May 22nd. at a 
concer t there. They played a duet for terz guitar 
and regular guitar from Bellini's "Puritana" arranged 
by MUlier. and Mr. Jansen played for guitar solo. 
Ferranti 's " Rondo des Fees. " 

seeaaaa RggaRaa~ 

THE KERSHNER "'III 

"UNIQUE" 
TAlL-PIECE and SHELL 

For Blljo, TlIOr·BIlIo, Mlidolll·Banjo lid 6ulllr-Bulo 
Incn_ ........ aDd Q.oJU. of Tene fifty per oe.nl U'" and '*Om' 

mended by 0.. World'. O,...t Banje ArtMt, 1Ir. BR.BNT· HA YES. 
and man:( ethHL 

B. V. KERSHNER, Sole Owner and Patentee 
Care of THE HARIIONY CO. 

1744 No. Lawndale A ... enue. Chicqo. DI . 

e a 
BAY, " . lAW YOUR .u) l}( "'CaUC&l(OO'" 
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Editor CrelC.ndo: 
I note your remarb in regard to piccolo in banjo club for 

danci ng. I will .. y that I had the plea.ure of playing in a fi ve 
piece orche81ra aa (ollowa, piccolo. mandolin banjo, banjo. drums 
and piano. For one steps and trota we uaed piccolo and waltz, 
the Hule. 

Now it is one of the beyt combination. that I have heard (or 
dance music and if I was to play (or dances, t.hat is jus t what I 
would use. It doe. not always do to condemn combinations that 
you have not beard. 

Yours truly. W. C. Knipfer. 
EdiUJr. Note. - For SO years the Editor ha, heard every con­

ceivable combination, good, bad and indifferent. of plectra I, 
orchcatral ond band inatrumenLB and s till firmly beli evel that the 
piccolo i. a ltogeth er too .hrill and pene tra ting an in strume nt to 
be ulled in a small combination. 

, ............. fl ... ,. .. : ..................... : ... " •• ",. .... t, 
! ODELL KRAFT MUSIC COVERS! 

I 
Tb ... D. W Amerlean made en'en .... j Ult the th in. to kleP your . heet • 

mUtllc III . Will w .. r II ... eMt Iron. Vef7 lou:peMI., • • Fer eUP4r1or to • 
m.nll!&. YQIICtt.D ' tt.earth_, • 

I: 8 •• 11 .1 •• f.r It • 12 ••• 1.. Lar ••• 1 •• f. r 11 ,. 14 ••• 1.,. ~ 

: pa''ir:~1 ~~ell:~~1.~i:'~I·::I ·"I~::r... ! 
; IA,.. ££: ·r:~g ·rig = ! ~::'~~ W •• I ,'1", 11:8:, •• 1 ... , Hla::lz .~:~~ ~ 
= 8PBCIAL DISCOUrofT TO TH.ACBHHS .ArofD DKALRH8 ! 
I: 111 .... 1. eo ... r, .1I".r .1 •• IS .".1. ! 
li B. f. ODBLL 8 CO., J65 T .. D .. D' S •. , B ... o., Mao. li 
~.· ................. · ... · ..... ,. ..... ,. .. ~ ... ,.-.. · .. t .... · .... ", .. · .. ~ 

FREE 
A copy (or Mandolin and Piano or 2 Manda. and Guitar o( 

the immenaely popular march 
"THE PRIZE WINNER" 

to anyone who will aend us the name. and addresses of 

rnY~~IUr:~e~d;h~~~;~~!::i ye~~i:nd;~~ :i~n'!~I:~k: 
!~t~~~~t ::~ti~:ti~~~~~ d~:ir:d:~~S"te~i~18 bae~~~:d~ 
.tely mailed to you postpaid. The nam" mus t be those 
of actual playen of the mandolin . mandola, mando-cello, 
guitar, banjo or piano. State after each .name the in­
strument played. 
H. F. ODELL &: CO., 165 7'n!mont St., Ba.ton. 1Ia...,T 

Do You Duo? m~ ~~ifi)D~~:>~ I 
all about duo playil1l. The mod complete book in the world . 

76 •. Pa.tpaid . 
B. F. ODELL .. CO. :: 166 Tremant Street, &.ton, Ms.. 

SOLE U , S· AGENT S 

SOUtHEKN ~IFOKNIA MUSIC 'Cd 
:l3Z-H SOUTH-BROAD\\AY - LOS ANGEuE~>' CALlE 

VANOERSlOOT'S NBW N~2-R~'!o~OLlO 

Vaodera lool MUBi l'! Pub. Co., WillialQ.llorl, Pn . 
O R . 

H. F. Odf')11 &: Co .• 165 Tremonl Sf., Ooaloll . M •••. 

r-===-=-91 
II BANJOISTS ~~~tdstr~nc':.}' J2'n~p(u':~~~'~ n II any desi red thickne83 and color. II 
II 

Address JOSEPH ROGERS. Jr. J 
FARMINGDALH • • NBW .. HRSHY u.. ____ =====-_=== 

EXCEPTIONALLY ,.INE BANJO SOLOI In C Notation 
llook No. a A I' hunn)' Phi l, ltell" : /IIOOk N o . 4 n ome Sweet Uom~. 

~;~~~i;~~t~~~~:r~; ~~~.w;r~~~T~.:~~~~·~~~ 
town Krink l", !'elrol 

Price per bOOk. 60 oanu, '" Gff. 
Tt:AOH.Rel- Send ror my eetal~ In A Of" C not.et.lOll . with dleeount, 

It wi ll lnt.ernt , ou. 
ITIPHEN SHEPARD, 020 Ea.t 18th It. , P ate r _on , N J. 

A MONEY-SAVING CLUB OFFER 
THE CRESCENDO and THE BANJOIST, $1 50 

(DOTB FOR ONE V.AM) • 
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The Harmony Company 
Manufcu:turertl of MUilical /lUItruments 

LAROBIIT ."CLVB.VB "Ar.V •• C T ll •• 1I8 O P 

MANDOLINS AND GUITARS 
11'1 TaB WORLD 

1744-54 North Lawndale Avenue, Chicago, D1. 

ARMSTRONG'S STUDIES :~~ ~~~4!'R. M~N6D~~~ 
A and C Notation ... . ..... . . . ... ... .. ... . .... . . 25c net 

~~lg~:~:: t~tr~iec~~n~!~jo~~~.j~: ... ~. ~~~~~~~:::::~ 
W. C. KNIPFER, 315 Pearl St., Hartford, Conn. 

TUB FODBN SPECIAL GUITAE 
... .. c. " M,rll,. '* c.. 

1-. .. WODcMliullD.ltnamftlt; It. toMI qualllJr. and, It. aull\elent ..,hun .. d-. 
lI .. ht all who ar. tortunat.e to POMnI _e. Concert and .r&IId concert. al_. 
mad, In tour 'QI •• 

In PreMo OriaiQal Gliitar SoIoa. Mlnuet .... d &,,: ... oU •• aDd otbft.-s 
tblnp_ to appear. Cac.lopf,... 

WILLIAM FODEN, 291 Elm St., Arlington, N. J. 

FREE TO BANJOISTS! 
You ~:~~~i~~~Wt:tb~a~~c;, Y~Ua~:~t!:i~n~I~~~ 
original. You want .010& ~at matter, that are eft'ec:uve 
and not too difficult to play. 

We ~:~~I:~~~!~:'~~~!~~cvhe!ie~~~tu;~~~~;t::pVri~! 
Will J'0U allo ... u. to prGfll. In a practical .... J'. the blab qualll7 of our 

::t~~~'t~.~u.6r.:am:G n8ANJ·Od8~~"Sinani ~C:ll!:.~~b: 
... llhpartIClllanotmanJ'otber4ellahU'uI IHIIH. 

W. t eel _tlcleCit that ... ben J'OU b .... t rleel oyer lh_ .0101. J'0\1 ... 11 
NCO_~ I)II r Arm. 

.uJ __ A _li_...to. N •• l" C _IiI. pri_'"" 1"'" """ ,r_~ -n. 
Write nOW to CLIFFORD ESSEX CO. 

111& Graft." St.. Bod 8L LONDON, ENGLAND 

OLeOIT'S 
SIX CLASSICS for GUITAR SOLO 
"Madrigale". . . . • . . . Simonetti .50 
"Nel Cor Piu", varied • . . . Beethoven .50 
"ABe'. Death" from "Peer Gynt" Sait. Grieg.30 
"Lar!ro" . . • • . • . •. Handel.30 
"Minuet in Gil • • • • • • • Beethoven .30 
"Serenade" . . . . . . •• Schubert .40 

Di.coUDt ODC--halt off. EnUre six for '1.15 

Addrea V AHDAH E. L. OLCOTT 
616 WEST 1161b STRIIET NEW YORK CITY 

lIlANDOLIN 
w •. C. Stahl 

All Th. Race Marcil CluJ... Brunover. L. 
2 Mands.. PiaDo, Guitar. T, Mdla. M-CeUo, 3d Mand., Flute, $1.85 

An euy 2-4 marth in the keya of G and C. An effective teach-

~n~.r~e:~ m~f:,lIf:tf!~~ ~':~e~ttv:erun~::~ ~/~~ ~::oJ!~ 
f:~~:~~~nce work. Good par ta with something to ~o for all 

O. Guard Much eluu. Bruftooer, E. 
2 Manda., Piano, Guitar, T. IIdla, M·Cello. 3d Mand., Flute, $1.86 

Another euy march in the key of G and C. In 6-8 time. All 

E~7c~r:lior'~~:r~':~r~itl~~r!i~c:s ~1e-:~ass;a:C:rd~:bl~b 
lie right under the fingers. Good contra atrains in tbe mandola 
and manda-cello. Another good addition to the famous Stahl 
list of mandolin orcheltra pieces . 

Carl PilCbtl' 
Serewe WidoT-AN'. Odell, E. 

2 Manda. and Piano $0.60 
Tbis extremely beautiful number is now publisbed for the fin 

time for full maodolinorchesb'a ioe1udiog tenor mandola, msodo­
cello, mando-bus bsnjo obli.gato and orehestral.larts. It is in 

~: ~~~~!;e,:~~~a~a~~o\i~~rc:-e~o:,.~:~'eWe~eJ~&e~~: 
e&l1 but extremely melodious. We heartily recommend this as 
one of the hits of the aeuon. 
Step LI .... .,.. 0 .. Step CIuu. Rokrt,·AN'. Tocokn. M. 

2 Manda. and Plano $0.60 

n!~rg~!r o~~a::P~!;t. tiA~~O ~fle~t~!e Dio; :onn~e~i. 1n g~ 
:rt:;:r:!>:~ta. In~biia~~ fu~;!lt:;ao~~ ~~~~!!t:~~: ~~~ 
regular orchestra in the eame key. 
Salut A' Pnth ' Kowalsfci..Arr. Odell. ltf. 

2 Manda. and Piano $0.96 
ThefiratarraDgementever published of thia famoull Hungarian 

march, 10 well known to all muaiclanll. A IIplendid number for 
'full mandolin orchestra. Good parta for all inlltrumenta. Some­
thing for everyone to do, also effective at a mandolin solo with 

:i~: :~~p!~~en;or~gti~t J'~bri::e~ t~~ 'u~rt~a~~f~ 
orcheattL AJIIO all regular orcbeatra parta may be obtained. 

Vaadenloot Co • 
Vudenloot FoUo No .• 0 Arr. H. J. Lineol" 

iat Mand., 2nd Mand., Cornet, Guitar SO.2li each 
Piano ' .60 

This new folio of the VaDderaloot Co. aeems to us to be about 
the best they have i8lued. It contains 2S pieces which ine1ude 

;!~e~:~cr::t~~~b:: 8~re' c~:~:.ni~c~~~etff!~r;j~Lr:~I~: 
Lee Orean Smith. F. H. Loeo::a' C. M. Vandenloot and otben, 

:~fu'ill to~:~nd!:::~~t~traa th~:r~er;b~e!r;~bli: ~~~~~ 
~;i~gc~~nb: ~b~i~w~!~ -:r~o~:~:ric:;:ki.en~~1 :,!s!~e!ni:ntj': 
:!~e:n~:lol~!~e;!cl~r:d;'!~abi~fo~~I~::it:~b.v: m~hna:o:! 
aDd mando-eello u well .. Lbe orchelltral instrumenta. We re­
commend the folio heartily for practical buainell. playing for 
clubs. The numhert are melodioua, pretty and eaay to play. 

H. F. Od. U & Co. 
Lo,oI F'ri0Dd0 lIardl H. F. Odell. M. 

• 2 MandL and Piano $0.60 
A brand new march by H. F. Odell. Pronouneed by thOle who 

have heard it .. good or better than the Creacendo and Tout-

:::[;11 f~~a~~dc!:~tj ::d:!:lfo an~r:fl~.ly ~al~~~ 
~~da~~ b~:':~~Ir,~ tr: C P:~i~~~ f;: :~"'~~~~r! 
oreheelrL 

.UA8Jt JtI:~TIOH C&B8CBNDO WB&N WBI1ING ADV&IlTI8IUl8 



The CRESCENDO 

Lanalnl'. G. L. - 170. Tremont St . Boston, Masl. Banjo, Man~ 
dolin and Guitar. 

Odell. H. F. - l65 Tremont SL, Boston. Mass. Mandolin, Guitar, 
Banjo II.nd Piano. 

Vrftlaad. Walter F.-17R Tremont St., Room 40, BOllOn. Mus. 
Guitar, M.ndol~n and Banjo. Teacher and Soloilt. 

r-------------------~ 
I CRESQENDO AGENTSI 
I WilER'" "'U£ CIlESCENOO CAN ALIV"" rs Bf: OHTA/NIW I ~ ___________________ J 

8Ml0n, M •••• 

Brockton. M ••• . 
Cblcago.lII. 

Cleveland. Oh io 
Fon Wayne. Ind. 
Hartford . Conn. 
Loa Angclu . Cal. 
New York, N . Y. 
Philadelphia. Pa . 
Plttaburg . Pa. 

Portland. Oregon 
Providence, R. J. 
Sa.n Francilco. Cal. 
Se:attle,Wuh. 
Sioull City. lo"a 
9yraculI!. N , Y . 
Vallejo. Cal. 

Vel. a Fairbank. Co. 
Oliver Ditlon Co. 
New Eng. New. Co. 
O. L . Lanllng 
Brockton MUI. Inl. Co. 
Lyon.t Healy 
Claud C. Rowden 
McMillan II Son Co. 
Central New. Dt:pot 
Furia MUlic Stort 
Lindley MUI . Co. 
C. H. Dillon " CO. 
J. Me .. ina 
H . A. EkCkef 
Volkweln BrOI. 
H. A. Webber 
Goff.t Darling 
Allee Kellar_Fox 
Plul Goerner 
C. A. Templeman 
Roae Fritz Roger. 
R . E. Winton 

FOREIGN 

Chrlltchurch. N . Z. Louil W. Bloy 
Dunedin. N. Z . N . Z . B." T. Soc. 
Lc<:hhauaen, Aug .• Ger. F . Sprenll:inger 
Gotbenburg. S .... eden G. Ge:rhard Ohm 
Kriatlania. N orway K. Berg 
London. England Cliff old Euell Co. 
Para. Sur .. D. Ouiana J. A. Hoyte 
Sydney. N. S. Walea Walter J. Stent 
""ellington. N. Z. J. O. Turner 

62 Sudbury St. 
150 Tremont St. 
93 Arch SI. 
170A Tremont 51. 
113 Main 51. 
Adama St. 
1022 Malonic Tern. 
2060 E. 9\h 51. 
11<4 W . Berry St. 
173 AlylumSt. 
<416 S. a'way 
8.12 f!:. 34th SI. 
1339 Elliworth St. 
60 1 E. Ohio 51. 
516 Smithfield SI . 
<489; Wash. 51. 
276 Weltmin. St. 
62 eaier St. 
307 Eilers Bldg . 
3713 Orleanl Ave. 
It<4 E. Fayette St. 
3t<4 Santa Clara St. 

23 Ingles Bldg . 
Pnncel St. 

Wal1gatan27 
12 Thereaegade 
IS. Orafton SI. 
160 Pontewerr St. 
19 Hunter St. 
83 Kent Ter. 

,--------------------------------, Back Numbers o!tho CRESCENDO 
O:"l I. Y A t'KW LBPT 

Vol. 1.·­
Vol. 11.·­
Vol. 111.-­
Vol. IV. -­
Vol. V. --, 
Vol. VI. _. 
Vol. VII.· 

I NVMIIBItS CONTAINING 
fl8 WORTIJ OF KUS IC 
I NIlMOER8 CONTAINING 
II. WOItTIl OF MUSIC 
7 NUMOERS OONTAININC. 
OVER '" WORTH or MUS IC 
II NUMIU:!1tS CONTAINING 
no WORTII OF MUSIC 
7 NUMOEIIS CONTAINING 
fl. WORTH OF MUSIC 
• NUMIIEItS CONTAINING 
112 WORTH 0" MUSIC 
11 XUlt8EIlS CONTAINING 
PI WORTH 0" MUSIC 

8 1NGLE NVIIUER8 It CENTR 

50c. 
40c. 
35c. 
50c. 
35c. 
30c . 
60c. 

1.£88 THAN II 8t.'T8 STILL UNSOLD IN KACII "OI.LIMt:. MAKK 
YOUR t'ILlUI (''OMt'LBTt: .. ND ORUER HACK NUMHERS UESUU: O. 

LINER AD, DEPARTMENT I 
AduttTtuement. iJUlerted hue or 15 cu. ClIi,le. each iJUler' 
tiOIl. Call1t ·withorder. Nut t .. than thrcelin.1t nor more 
tho" BliMS ace. pLed. 

FOR SAI. K. GiMon Mandolin. I t,l. F-ct. and Mllelntht'T cue. tin. lOM, pnfKI 
CGftdltlon,~. Co., 1107. M. O. MERCHANT, A.h~,.. Ind. 

YOR _ALE, GilMon mandolin. 1171. F.2, J!II~ model. Will Hnd on .ppro ... 1. 
For partieular. write. nOY M. GARCt:LON. 711 WanllP,. St... AubUrn. M~. . 

FOR 8AI •• ;' A tln~aibaon Guitar.nd e.n .... eat •. OnlJ' u,fda Ihort tlm~. AI 
eondilion. Co.I "7: •• n for'26. H. t'. ODEM.iIl: CO" I&bTremont St .. lbton. 
M .. a. 

lIARMON" L&$SONS nl' MA IL-A P"'!tlcal COLI TH by a mUlldan of man, 
,. .. ,.' ellperl.nce and a m.mlMlr for ,. .. ,. of GIIITION'I lJand. From Itart to 

:::~II~ta~~·!!!':;~~n~1 o~:~e~nt~U~·ELthiM ~O;:I~!t ~~.:o:::.~ .. ~~ 
8ENU ,t eTii. for an O;:lell a.nuln. TorUli,. Sh~1I Mandolin I'lek. Won't chip. 
won 't b .... k. Produce. • eleal'"lOn •. 11 . f'. ODELLA CO .. I&bT,.mont Street. 
Bo.t.on ...... . 

YOR SA I.£-Galiano tenor "andol ... ~; COllI I2'J. \finaed. Mandolin •• th I,ath., 
" .... 'IZ; \ poJ. Stahllt.,If"incUarJ)oGulta r. ItO; NOI\ U6 Mlrtln Con~Tt 
Guitar", 111'0" bound with e ... , 1.e5; COllI $60. W-t·nm B.nJO-M.nd ... hn. Io-Inch 
head with eaM. I~; cou m. Not. Icrateh on .n7 In,trument. II. SI'AII R. 
4/11 p.lI,ad. A ..... J erM7 Ci t,.. N . J. • 

ADVERTISE HERE 
D. Acker aay.:-"My Liner Ad In Crescendo plld O. K. The , 

Crelcendo arrived Thul.day , and tbe Older with $2 came Friday. -

Ch ... J . Glaubit •• YI:-"I thlni advertillng in The Crescendo II 
great , I have received ao many answell. It "avell .0 rar and really 
givea you good va.lue for little money." 

C. A. Templeman uYI:-"Recelved three repl iea 10 my ad in 
1.lt Crelcendo berore I received the paper. and .old all the Inltru· 
mentl I offered for .ale." 

H. Splhr. Jersey City. N . J .-"Am well slIti!lficd with Liner Ad 
department . Sold two Inltruments 10 \WO very plealed cuSlomerl," 

You Need SOJlwthing 
TO liEE l' 

Your Shee t Music In · 

BUY OUR 
SHEET MlJSIC BOX FOLIO 
Made of heavy pasteboard covered with fin('st 
quality imported paper. Front cover lifts lip 
(see cut), music easily inserted or taken out 
without moving box. Holds over 100 copies of 
sheet music or 8 books. Size 14 ~ x 11 x 2 t inches. 
Label on front to put names on. Keel)S music 
clean and neat. free from dust. and is a decided 
ornament on your shelf, piano. table or counter. 
Will wear for years. 

PRICES ~~I~II~I~II~~i~!!.hta!'..~~~~~~.l)"". IltoO 
8111H1.1 1)I ___ 'a Ie T .. IM' .... '~ ar 0"'.1 .... h. IhI' .... a T Iblt IhI".. 1 .. 1-

SEND 60 cts. f.(~~p':~) \\'11.1. St:!'11 \011 OM! UU\ 

H. F. ODELL & CO, 
165 TREMONT STREET :: BOSTON, MASS. 
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The CRESCENDO 

BLUE-W BITE MARCH ERNST SCHMIDT i 
A. rronl1ed bv II. F. Odell I 

The greatest hit of 
first march to receiv 

the Boston Pop Concerts for twenty years. In fact, it is the 
e an ovation at its first performance. The composer is as· 

sistant conductor 0 

fn:~5eOC~~:~:~~:i~:::: p~:~:::.~a;8t Mandolin and Guitar. ~Oc. ; Two Mandolin. Ii LIST .PRIC ES ;-1IIt Mandolin and Pia 
and Guitar, SOc.; 1st Mandolin, 30c.; P i ano Ace., 30c. Other single pans, 20c. Plano Solo , 60c. 

DI SCDUNT FROM PRICES GIVEN, 50 PER CENT 

SEND FOR 0 UR NEW REVISED CATALOG i 
r PublicatioDs cannot be excelled in i

l Ie, merit or orran4ement, ODd the 
OU 
.IF 

Odell Ma ndolin Method Excels All Others 

EMPIRE GUITARS 
Dilson Q"ality 

Prices, $15.00 to $75.00 

EMPIRE MANDOLINS 

Di/8on Perfection 

Prices, $15.00 to $100.00 

Music Stands 

MANDORES 
Ditson Beauty 

--~----------------------i 

COLEBANJOS I 
Professional Models 

Prices, $12.00 to $50.00 

BANJO MANDOLINS 

Orche8tra Favorite 

Prices, $12.00 to $40.00 

Metronomes 

Satisfactory Strings 
and Supplies 

Music Rolls and Satchels 
Prices, $8. 00 to $15.00 R.pa;,;ng Skmrully Executed I 
I 

U K U L E L E S OLIVER DITSON COMPANY ~,~~~~~""'n~~~~~ll' ;.::~~ 
Genuine Hawaiian 150 Tremont Street, Bosron, Mas8. U d 

Prices, $8.00 to $15.00 CHAS. H. DlTSON & co. Cas~s-~d ~:gs 
• 8.10·12 Rut 34th Street, New York, N. Y. i ....................................................................................... 

8AY-", SAW TOUR AD IN CR&8CKNOO" 
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