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GUITARISTS 
ROUND TABLE 

CONOUCTEIl !lY 

V. hd. b E. L. OICOII·Dickford 
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IrOll"" r"M,.: " .. "rr .. / 711,. l'rt IN'Mdu. 

STEPS TO SUCCESS FOR GUITARISTS 

II
F course the first step to success as a guitarist 
lies in having a deep love for, and interest in 
the instrument. This is true, of course, to 
achieve success on any instrument, but I 

think even more so for Buccess on the guitar. for the 
guitar is SO little understood by the masses, and so 
few are aware of its possibilities, therefore, the 
budding guitarist will always find plenty of people to 
cri ticise him for his interest in the guitar. He will also 
find that there is far less demand for the guitar than 
for most other instruments. When on the brink of 
the many discouragements that come at times to all 
serious students of music, these things are apt to 
throw our budding guitarist into a complete and ever­
lasting despair, unless he has a great love in his heart 
for the charming guitar. 

After deciding that your love for the instrument is 
great enough to survive all taunts that it may receive, 
study as hard as ever you. can, and be a 
critic of your own work. Fand out your weak POlOts 
and the things that you do not do easily or well , and 
pay particular attention to correcting these faults and 
of course if your teacher is the proper one, you will 
have the full cooperation and guidance that the best 
of teachers is able to give. 

After the student has arrived at the place where he 
is beginning to play in public and do a little concert 
work he should pay a great deal of attention to the 
style; of music that he does best •. and should be care­
ful in his program-bUilding to Include as many of 
these as possible, but should never by this means get 
into a rut and do one style only for if he can do well 
only one style, his possibilities for success will be 
much limited. But do most of those numbers that 
you do best, If you find yourself best in brilliant and 
showy things, rather than the more soulful and 
deeper music, you should play mostly those things for 
the reason that were you to play much of the other 
style in public, your weak points would be compared 
with the strong points of some other guitarist whose 
glory lay in the deep, soulful music, and you would 
sufter thereby. However, cultivate in your own 
practice and study as much versatility of style as 
possible. I never advocate playing in public solos 
that do not appeal to the performer, no matter how 
fine the music may be, for a work that does not appeal 
to the pertormer, cannot be made to appeal to the 
audience. Because a certain composition has a great 
name do not think you must play it, if you personally 
find no appeal irLit, for ),ou are doomed to tailure if 

Observe your own work. Observe the 
work ot as many other guitsrists · as you are able to 

hear, and never miss a chance to hear one. Think. 
Use your grey matter to improve your work in all its 
deta,ls. Do not do anything blindly just because 
some instruction book or some other guitarist told you 
to do so. All that the other fe llow had to guide him 
was tradition plus his own grey matter, and alas and 
alack, far too many pay exclusive attention to tradi­
tion and little or none to their own grey matter. No 
great thing in art or science was ever discovered or 
made possible to the world by those who followed 
blindly in the beaten path of tradition. It is the men 
who are able to think for themselves who are famed 
to posterity. 

Expcri'rnent. There are loads of ways to -do this, 
which will improve your work, or improve the way of 
fingering a certain passage. Think of all the wonder­
ful things that have been given the world in the way 
of science and art by And hush! but 
think of the many cures of mortal illness that have 
been made "by experiment." 00 not be afraid to 
experiment. The terz guitar was an experiment at 
first. 'I'he sixth string was an experiment. hut now 
we think we cannot get along without it. 

Have not only a grim detennination in your practice. 
but that other importan t thing, entiwsillS11t. 

Do not try to call yourself a· guitarist in any sense 
of the word if you are not doing worth-while work on 
your instrument. The reason for the decline of the 
guitar for the past forty or fifty years in America is 
because there were so many people teachi ng the guitar , 
and calling themselves guitarists who were unable to 
fathom its possibilities, and from the inetncient work 
they did on the instrument was the guitar judged . 
If you are unable to do the works of the masters of 
the guitar you should not call yourself a guitarist any 
more than a pianist would ex pect to do concert work 
on his instrument if the works of the master com­
posers for the instrument were as a closed book to 
him. 

Every good guitarist. every good musician on any 
instrument. no matter how talented. has had to make 
sacrifices for his instrument. You must do it, if you 
wou ld attain success and any worth-while work be 
accomplished. 

You must master the technical side of your instru­
ment before you can go out before the public as a 
guitarist. Not only musicians must have technical 
mastery. Every sort of artist must have it to succeed. 
Every scientist must have it, every writer, every 
actor or actress. It is no easier for one than for 
another. When you go to see a great drama you see 
the fi nished product. The actor. the stage hand. the 
dramatist, the scenic painter, all have had such a 
mastery of the technical side of thei r· work that it is 
all covered up to you, a novice, and you see only the 
fini shed. perfected production. It must be the same 
with the musician. It is like an axe to a woodman . 
He may cut himself with it, but he certainly cannot 
accomplish much without it. Some lazy people seem 
to think that if one has enough inspiration little time 
need be spent on mastering technic. Foolish idea! 
Thomas Edison has t ru ly said that "Genius is pers-' 
pi ration, rather than inspiration, II and some other 
great person has said that "Genuis is a capacity for 
hard work." There fore remember these words of 
Paul Ellsworth, that " Inspiration is not a substitute 
for technical mastery, but is largely the result of such 
mastery." In mastering the technic of. guitar play­
ing you must observe everything connected with it. 
even remotely. Read all the literature you can find 
on gui tar playing, about those who have been masters 

(CoIIti ...... _PII'"'If) 
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BANJOISTS ROUND TABLE 
Conduded bv 

GEORGE L. LANSING and THOMAS J. ARMSTRONG 
Eminent Authorities on Malters &njolslfc 

Tn;' (/~/mrl"'''1l ;, ap«i'llly lor } 1(Ufjoil'lI Imt anyon, "'RyIU/.: fJllulWlI1I pflrilliniH!I 

to In. blllljO or rrmtrib"tlf ilfml6. QUlltionll Qr n'!lyutio". u:ilI T"'i .... J,U, ,.,m­
.i1l,N/riorl. A(Iti1"U1I "/J/l/ljou', nOlI/III 7'(161,:' Cflrtl ,1,/ 'I'll. Or"um/a. 

~ lItrp JIltrrp e:briltm .. 

A STROLL ALONG THE FINGERBOARD 
By Thos. J. Armstrong 

lIOUNG players, whose knowledge of the finger· 
board IS confined to the first position, gener­
ally look upon a diatonic run of high notes 
with consternation, and when an experienced 

banjoist delivers those notes, with clearness and speed 
they wonder how he does it. Such achievements are 
not as difficult as tbey appear, and the ambitious stu· 
dent can do likewise if he delves among the scales 
planted along the banjo arm. 

Scales on the banjo cannot be mastered without a 
complete understanding of the whole fingerboard, 
because every gamut, of two octaves. requires at least 
one shift in position. C major, for example, can be 
reached in the lower octave without moving the left 
hand from the first position, but the second octave 
~ro~~ upper balf, draws the band into a higher posi: 

The reason for. this .is that the three important 
strmgs are tuned 10 thirds. If they were tuned in 
fourths or fifths a wider range of fingering would be 
given in each position, and tbe hand would naturally 
reach more notes within a prescribed area. . Changes 
in position are, therefore, necessary when a run of 
two or more octaves is taken on the banjo, but this 
apparent shortcoming is more than offset by the ad· 
vantages gained. Tuned as it is the banjo enables 
the performer to execute all cbords with remarkable 
ease, and it brings about a uniform system of scale 
manipulation that is simplicity itself. 

All keys on the banjo can be fingered alike. Fa­
mous players have their pet schemes for obtaining a 
regular, unvaried sequence in that direction, each 
method seeking a common fingering in every key. 
The one shown here takes each scale in three positions 
and has. for a basis, a continuous repetition of the 
scale beginning wi th the open bass string. 

In playing the fi rst scale, the open strings-1st, 
2nd, and 5th,-could be employed but they are marked 
closed in the example in order to establish the formula 
for the other scales. Thus by shifting the left hand 
and retaining the fingering, each fret on the bass 
string becomes a keynote, and every scale aTong the 
entire fingerboard is played and fingered the same. 
~~d Clark used this method with extraordinary 

faclhty m transposmg music at sight; reading the 
notes as printed, and changing the left hand to what­
ever position secured the desired key. His eyes read 
the printed key while his fingers played in another key. 

It must be understood we are not recommending 
Clark.'s unique mode of transposition; it is mentioned 
here 10 order to show what an accommodating finger­
board we have, that can bring about such a result. 
His model ~or u~iformity in scale playing, however. 
can be studIed WIth much profit, for it simplifies the 
scales and makes the key of six flats as easy to play 
as any other key. 

The banjo's tuning offers another advantage pos­
sessed by no other instrument with a fretted board. 
Every major tri~d , from the open third str ing up to 
the hIghest poSItion, can be secured by merely placing 
a finger across the desired fret. The following dia· 
gram illustrating this featu re was, unfortunately. 
made too small for comfortable study. 

Major triads on the first three s tring.. 

As the major triads shown here are all fingered 
alike, it follows that a symmetrical order of fingering 
occurs when such chords are made minor, augmented 
or diminished ; no matter what key we use, no matter 
how bigh we go these chords pursue a cut·and·dried 
formula that brings identical fingering in every key. 

If we consider one of these major triads- as a tonic 
chord, and play the sub-dominant and dominant in 
the same posi tion, we fi nd a similarity of fingering 
extending throughout every key. The subject is an 
interesting one and will be taken up later. In the 
meantime let the student try and see if he can produce 
a uniform system himself, for playing the principal 
chords in every key. 

rB"ANi'O PLAYERS!! ~;:~~N'1, ~!w&.~~n; 
Who Are N ot On My Mallin&, llit land Rot.:.tala and ConH,t .. 

Patenl St .. 1 Baajo "-.d.. Pauot Banjo Ple:k~t:.:,°:: ~k~~~,'i::' 
Banjo Mu..1c: and Bonk.. etc:.. and .. a apec:lal lndueamenl to .end In yOI;Ir 
addreH NO W. I off.r a trial lot of to a .. oreed banjo.trlna. &.lid a eo 'I I of m:r N.tlonal8c:hool for lh. Banjo (or n worth of m'l .h..et Ibo.le: t:,. I .t •• oftb.book)forl' .OO. Int.er'Mtlnaprlnt.ec!maUerfree. . ...J 

L.- A. A. FARLAND, 856 Eat 2d Street. Plainfield. N. J . 
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ManuI.eturen. Publiaber .. 
Te.cben and PI,yen 

ON nqtINI.d hi .. .uI ill it.,.... 10 
tA ... .....,. .. , ...... , do .. t 1'-.,..1 .. 
... cit.u IW otJw ..... tukal _II.,.. 
",/tic.!! will j", __ Or_lido 

.. ,cui.,... 

o T~:d ~:th8n~ 8J~:SEdu~.~i~~~~ lo°:~::: &~~~e. dgee~~!r 
l~, assi8t;j'by Dorothy Berry-Carpenter. This CoUnl8 i, one 
or th e Hnellt. in the Sta1A! and the orchestra appeared to great 
advantage. The Lynn Daily Evening Item aay. of the concert, 
in part, "One of the rarest mUlical treats wu B"iven the patrons 
of the Lynn Educational Alsocl.tion last evening. There was 
the lbu.llarge and appreciative audience and the applau.e given 
the ent.ulainert .howed the approval of the ucellent progr.m. 
The orcheatrB/ under the di recl.onhip of Herbert Forrelt Odell, 
i. composed 0 both men and women, each an .rtiat, and the 
unity with which they played their selections ahowed not only 
careful training but g reat ability to perform accep tably. Selec-

t!~~a eO:p~e~~cn~'t;~:~a!~n7i:~e ~i~;dgt:!~b 1:~~adi~:. eJCth'; 
orchestra was exceedingly generous in reaponding to encorel 
and .eldom has a more delighted audience left the han at the 
conclusion of • program. O( the aelectiona played by the 
orch@atra, none were more ple.aing to the large audience than 
the c.101ing number, "Echoe. of '61" . I twaa a fitting climax 
to an excellent concert. " The Lynn Evening News, uys in 

E~~~~~~ c~:~~!;ii~u~~~~:II~~a :~~er6!~~~~;aaBe~~Kyh~:rhe~t~r~ 
featured the concert of the Lynn Educational Socie ly. lrerbert 
Forrest Odell directed the mandolin orchestre wh ich gave en 

~tc~~:n~:-:.~~etrtj:;lu:~~\:r:n{oOfp~~:~dt~~I;~~na::r a~~~:~~~ 
presenL .. 

Jas. H. Johnstone 's Y. M. C. A. Mandolin Orche. tra, will 
give a recitlll Dec. 8th with Mr. Wm. Place, Jr. &s the chief at­
traction. 

The Gililbraith Brothers of Brookville. Pa., under the title 
·'Entertainer. Who Entertain" have a long season booked ahead. 
Thei r act is very intereating and they are two very vena tile 

!r;n[ro~boneTahneJ t~I:: i~~:::'~~,:;:'i;:~'r!'.di:~B:;J~~:eu:::~: 
BUon •. 

Clifford Ease..'< of London, EnJrland, had a very c.1o.e ex-

pe~}~~~;!~h .~h~n~e:n~i;ra:;~:~t~~at:!: :n~s n~~~~d!~~ ~~: 
~ppelins CAme right over the Strand and dropped bombll within 
60 yarda of the theatre, in fBct . they blld ly damllged the Lyceum 
Tbeatre, which ia next to the one Mr. Essex W83 attending, and 
killed II people. Mr. EII.!Iex went to the entranre o( the 
theatre, had a ,ook at it and then went bBck and 8BW the I .. t of 

~~:~~'n :~:o:sa~:~!n n~vl::tb;e;o n~:'re~h~inh;d~in~m~t~I~~ 
they were thAt night. .. 

lOME 0' THE LA-TEIT 

Pro Pattia . Gn·m.Jt4tD Jumbo Rag -. . Ba.,dt 
Carolina Caper.. T.(rner Daddy Longleg. Grim.haw 
ChanlOn O ' Et.e . Ba..IU Lancers Parade . Riee 
The Hiberniana Grimu.tuD Bu.brangers March Bandt 

Banjo. iOc. n .... o and Piano, 7Oe. "olr 
H. F. OOELL &: CO .• 155 TtI.OIIt St.. Bolton. M .... 

TO MY GUITAR 
BY SUSAN WILBUR SMIT II 

J came to thee .. to a fri end, 
When my heart waa leden with aorrOW, 
And a ra? of lIunshine thou didsl gladly IJend, 
Whiaperlng Hope for a bright to-morrow. 

I came to thee with each new delight, 
That filled my heart with cheer ; 
Thy voice revealed a world invis ible to light, 
Whe re buried friendahip8 grow mOre dear. 
No voice aave thine alone can render 
The hidden treallurea of the heart, 
Tho.e dnamll burst fortb in glorioua aplendor, 
Then, like the ahadows, intangible, depart. 

Unheard, not los t ; thy tuneful lAYS 
Through memory 's chambe r unbidden rise, 
To weave an endleas theme of praile 
Where (ancy ' . phantom hovering lies. /I 

Ye t, though thy atraina no longer thrill 
The pulse of Friendship's heart ; 
Sweet dreams hover round thee still 
Touching the life we saw depart. 

TilE HAWAIIAN STEEL GUITAR AND UKULELE 
BY F. L. LITTIG 

A great mllny l eadin~ teaehers and r'ayera have taken up the 

~~~in~:tarr~~d ~~~e :~ a~~ti~~ite!ntef,~~ci~~h stt~~d~i~~ 
Wherever thele instrumenll are heard there ia a demand for 
teachers end players. Joe Kekuku. one of the leadi nss soloists. 
and origi nator of th e ateel style of pillying lhe gUItar i. ont! 
of the bUsiellt music teachettl on the coa.sL 

All any guitar ca n be used for s teel guitar it i~ not nece.sary 
to purch_e a special instrument. The atee l guitar, in solo.l and 
duetlB, will fill the place in vaudeville And concert work left 
open by the bllnjo. which hIlS been accepted 8JI a If'gilimatfl and 
necelury orcheatra inatrument. Like the violi n the s teel guitar 
require. exactne.s in making single notes and .. horda. The 
freu help lOme but are on ly neccalary when fingettl are used 
with the steel. 

The aweet •• inging tone of the ateel guit.ar appeals to all 
music lovenl. Even "ear-players" receive attention and lome 
music atore. have en~Bged them to teach ateeHluitar and 
ukulele "by ear." A fflw have written m~thoda. These are 
gradually being replaced by legitima te teaching llnd writing. 

The s tudy of the a teel guitar will help gu itar and banjo play­
era in general as it ia absolutely necelllary to str ike the atrmp. 
~~er~~~~~~: pulling or rubbing the II trings ia tolersted by t he 

I advise .n .teel players to read the article by Ceo. L. 
Lnnling in the May numbe r of the C~"ccnllo, and apply the 
exerciae. he upl.in. for bound musclea to your left Wrillt. It 
i. very good and an Ihould thank Mr. LanainlJ'. A supple wriat 
is nec .... ry (or steel playing as perfect oBclllation means per­
fec t tone. 

The ukulele continue. to increaae in populari ty. and al the 
real meriu become known for 1010, ensemble and VOCAl accom-

rn-:~:n~~t~t w~~~; =:fe~a:n! u:::n a:a~r~~:ga'uk~rel:~i~ 
Loll An~eloa and other COul citie.. In (.ct lOme people are 
never Without them. 

The poI.ibiliti •• of the ukulflle are unlimited. it i. easily 
learned and haa no luperior for vocal accompBnimenl. It is 
~radua1l1 breakinJr into amall clubl and orchetl't.raa and will be 

'::!~c~~~~c~:~i!~he uf:~~t i~:tl~~e;~:~ec~':,.~:~~e: ~~ 
more ukulelea back ea.t, wben returning. 
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T~~~.U:~~!;:;::~~~ 
the day. PI. yed by Col­
lege Men everywhere. No 
dance or promenade can 
be up.lo-date without its 
charllClerlaUc music. Glee 
Club. never l.n to win 
tremendou. encores with 
the Ukulele. 

P rice. (with In.truction 
book) . $5.00 to $25.00. 

n ••• you Hen the New IIH 5 
Mod.1 WU hburn Oult.,? 

"'''''' (1'.,. 0.,,,1,,,, 

II 16 Dicembre 
, R'I.lar March wilb a Iii la It. E,,~bod, Lik" It. SO WILL IOU, 

PR IOES : l.t .. .. IOc.: 2nd M .• •• I'leno Aec.,4Oc!. 
Oul1. r A« .• IIOe. ; All Oth., I'arta (MSH.), 3Oc. 

H ALF---Ot' JI' 
aTELLARIO CAM aRIA, IG47 Bro.dw.y, New York 

Cheuet Guitar Studies 
TIw Ea, t •• t e nd 110111 J·....::tlu l CoUI'M for u...ln. 
n,,.. UNd and HeOmlMn.ded by thCWo ... "d. of 
tuc:hara. Inded • • St.I .. , Ch.nI, a nd Eur. 
d_ ln C. D. C. A. ,;; a nd P. 8"ort ' .... 111 •• »1 ••• 

1'r7 1h_ nudte. w ith your bMtnunI 
You UNII. EMb "'" 8 h .. 1 .... Ie 01 .... , 

B . .. ~. ODBLL & CO. 165 Tremont S t. HQSTON, MASS. 

ITEEL CUI TAR AND UKULELE 
I.f ),our tNeher don' t 11M th' Un'" .. ,thod •• • , l on, tha t do.. 

Steel Galtar Method ,,50 Ukulele Method , ,50 
SPECIAL Ik ,: " "w .. 1 and Low." S~' Oultar 1)u.,. and 

.. A ...... 0. ... Steel 8010. BOTII 1i'OR Ik . 
N_ S,.". '1111".11/", bal .. ab . • . . . .I f,,. .lIe. 

FR'II l. LIIlIG, MUll, p.bllsher, m M'PLE lIE" LOS IlGElEl, CIlIF, 

UNACCOMPANIED SOWS FOR MANDOUN--
MAlYMIIE (1If'tMIII1, REn OIUEIUllillOlIl). !'£ISEES IF ...... ). AUIAOE rlw1M1M1) 

IlANOOLINI8TIC COMPOBITION8 · 0 ,. ad F .. r MANOOLINI8T8 
I'rIG nr.. _II, .t-r.r f ... tilt pm el lllnel l.laapjI) 

FRI VOLEZZA ' •• nho .d) 
• ea, '-~. I' ....... leW wt .. n.IYot.mA .. __ .. lirwk rer !'!Aca! 

. . ... , .• Ht. : I L ... ' .. 3k.: . . ... G .• Itt. : 1 . . ... ' .• 15c.. 
P . L.ND'-:Y •• WTHOUD, ... W . 178 ., .. " e .Yo,Ia , N. Y. 

GUITARISTS ROUND TABLE 
(G\I»I ti.tHd..+oM ~. II) 

of the inBtr ument. Read all the biographies you can 
of the masterB of the inBtrument. Get Mr. Bone'B 
wonderful book, " The Guitar and Mandolin." No 
Btudent of guitar can afford to be without it. Play 
the music of all the masters and good music that can 

~~ef~iff~r~~t Ys~~le~n~tlu3lff~~~n:~~~~:r;.ay ~~b8~~~b~ 
to all the magazines published which devote any Bpace 
to the guitar. 

Be an individual in your work. Do not be a "copy 
cat. " Imitators and imitations are never popular, 
tho' they may be a compliment to the thing imitated. 

To be really great, you must be an indi vidual, and 
if you Btop to think you will Bee that 811 the masterB 
have been individualB.' and have not followed blindly 
in the p8thB of tradition, So part of your Bt reng th 
lies in breaking away from the conventions and ideas 
akin to superst ition, that are holding the mediocre 
today, No two real master musicians or artists of 
any kind work just alike, Art cannot be measured 
like BO much mUBh. All deep spiritual things defy 
the rule of two times two makes four, and yet, we 
know they are more real than anything that can be 
proven by mathematics. 

DO YOU READ MAGAZINES? 
Well ! why not .ave money by .ending youraub. cripticna to ulf 

Here are a few , peelal. : 
BASEBA LL MAGAZ INE for 10 montha $1 .00 
CENTUUY MAGAZ INE .. .. 1.00 
!-I AUPEn 's WEEKLY .. 16 weekI 1.00 
HOUS E AND GA UOEN .. (J month" 1.00 

WOIl LD'S WO II K "G" 1.00 
L I PPI NCO'I'T'S MAGAZINE fur 6 month. 1.00 

Here are are a few wi th the Creacendo. 
THE CRESC ENDO 

and MUS ICIAN both for 12 montha $1.95 
E1'UOE, " " 12 2. 06 
EVERY BOOY 'S, "" I. 2. 05 
MUS ICAL OBSERVER, " " 12 2.05 
MUS ICAL CO UR IER, •• " 12 •• 30 
MUS ICAL A ME RI CAN, " " 12 2.115 
OUT ING. .. " 12 3.36 
WOMAN'S HOME CO MPANION, both tor 

12 months 2.05 
MOTION PICTURE MAGAZ INE, bflth for 

12 mon th" 2.05 

wi~ eo;~J~:~r t~~O~~e!:nS~~ceW~rtea~: magazine. pu bli ahed 

THE CRESCENDO '. • • Boston, M888. 

ssaaassa aaaaass] 
THE KERSHNER 

"UNIQUE" 
TAIL-PIECE and SHELL 

For Banjo, Tenor-Blnjo, Mlndolln-Banjo and Guitar-Banjo I 
Incr_ VoI _ _ . nd Qw_1lI11 o.f To.n. IIoft7 1M' cent. UMd a nd r.c:om· 

IMndMi b,. the Wo.r1d' , Grut.t aanJ .. ArtJ.t. "r, BRENT· IIA YES. 
and. m.n,. .. th,rL 

B. V. KERSHNER, Sol. Owner and Patentee 
Care of THE HA.RlIONY CO . 

1744 No. Lawndale An n ue. Chlca.I O. 111. ' . " 

SE3E3E3S 5 SSSSSS 
84Y. " I 84W YOUR AD 1M 'CJlDC&lII OO' " 
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'-'7v::-;~I-'\1 be~uine Hawaiian Hand made 

Successfu!SH Teach~rs 1j}~1l!~.~!~~~ 
The Odell Mandohn , eve, .nve" lC<~;' 'he Ilow." . n Uku. 

Method . ~leN~~~~n&l~~~~~;nll:~~~~I~lt~lred by 

The mOllt practical, complete and prOarellll l ve method _ It 1M cuy to lellrn to play the Uku-

I 
publilhed. it eon Ltt.lna every polullb le Jlolnt about malldO' 1 Ide, No previoull knowlf'dge fi r 
lin playing. music ill llecefll'ls ry . Our se l'-inll lruc-

a_A~~~!;d~e'{{~~kra4:...n~~,2T~~g~~a A~~:~::d io~.~ ~io:'~~k~ t1!~~h(I;~811Iil~:t~~I~~~;!!~ 
~~::e:o!;¥:reg~~oR~tk·r~ ~h:\ .. ~~r3. Harmonie.. The :d~C;le3c(~~~:~~:~~~eL~o;11~ le':~~I~~ 

__ __ lH! nsab le to a Ml ri nged orch('lI lra. 
Uattiel Ac:ker, Wi/h,,·Barre, PlI . , 1m". : U FREE : Il ilt tory of Hawaiian MUl'l ic 

I 
" I never aaw, heard or played any mandolin method that II lind comlllf:1 ttl ctllJl. loj.{ of genu intl M. 

J think .. me lodiouB IUJ 'TH E (unequalled ) ODt: !..L Nunes & Sonll J-ftt, wllihl n hftnd-rnude 
METHOD.' E ... erybodr should Ule these book Ii. Ukuleles. Writf! UM to · rluy 111111 

ye~~~~x';!,rTinc':)·~~~~~t~~~~r~~~h~~I!~~! ~o~~ ~:8~ rn~~~°I'~1 ~~~. 1;;I~r:o nnd $Hd ltl. In-
tiful in melody. ' He pl.yed Book I. und the more he IIlI'uctiun book included free. 

rlayed. the better he L IKED the work . Wdl, why not? _ 

I 
h .... e m,,"dolin me thodl to burn. You,," heaW! the lilt ' l ' U::I~~JS~nl~:~llInd to lilly purl of the 

but fWt to burn. " _ .... 
FODI' Boo ...... alt 75a. COMpl ete as.ou N~':t::t&J1:~f~: II!J1w~~:e!.:;'h~;~ ::e 

LIB ERAL DISCOUNT TO TEACHERS ,,,, ,tuHm'. 

I 
Send (or circu lar gi ... lng complete contenllJ and what - I ~ W. run" ~ .. ",,,I.l.lIn. 0 ' U . ... II ••• II.I~ 

the leading teachers o( the world lay about Il ~ _ ' or III. pIOIlG. ""111.1 •• Ilnl _ .. llu. Ik KIll' 
~ ~ - 'ar r ... I, ••• UIII f," •• ," .. " 1. 

I t I. allo a great Tenor Mandola method ~ 

H. F. ODELL & CO. . - SOLE U·S A GENTS -\ 

\'!:..!:::::':" __ ''''::':'~I SOUfHERN ~IFORNIA MUSIC t<i , ............... ,. ..................................... , 
1I ODELL KRAFT MUSIC COV IUtS : 

I 
Th ... n ... Am.,ican mld' e""en a,. JUI! t he th in. 1..0 IeMI' Jour .hftt : 

:~~\f~~ ' y'!:I!:n~~! .. , .. t=.II'INI. Very l nu P<ln.lv • . F.r I UlMld or to ~ I 8 •• 11.1 •• 1.,8.12 ••• 1 • • J ......... f., II a 14 ••• 1 .. . . 

• I' RI~::I ~~ •• I:~~fi;i:~i::I·.:I~:il:··· lUll! 
• 1iI • • 1I 40. a •. oo a'.7ft • 

i LII,.. nOe 1. 21'1 2.011 '" 
, W., I .f Ih. HI •• I •• I .. ,I H .. ·... • 

8 •• 11 '10., a' . l ft .~.HU. m LII,.. au. ' . <W 2 .26 • 
i 8 P HCIAL IH8COUf'IIT TU TKA C HHHH AND DHALHHH ~ 
I: H •• "I, ...... , •• u ..... . 1 •• tI eent. = 
~ B. f . ODELL 8 CO., 165 T ...... , S,., B .. ,.o, M .... ~ 
\t .......... ,." ... " .......... ,. ............................... ..t 

FREE 
A copy for Mandolin Bnd Pia.no or 2 Mandll. H.nd Gu itar of 

the imme ntely popular mareh 
"THE PRIZE WINNER" 

to anyone who will lend UI the namel fmd addreuclI of 

rnvo,~IG{:~e~d~:~~I~~~~. ye~~I:nd~~~h :i~nll~~:I:fik: 
~~~!:t8!b :::aii~:t'~~~:~ d::ir~:~d·rt~iilll b"e~~~::;i~ 
a tely mailed to you potJtpaid. The namel mu. t be thOfle 
of actual playerl o( the mandolin. mandolll, mando·cello. 
guitar, banjo or piano. State after each nam e th e in · 
Itrument played. 
H. F. ODELL &: CO .• /65 fumon' St .• Do.lon_ Mn ... 

PIANO TEACHERS 
• 111 ftad tlul ODELL EDITION .t UlM-IIII1.. pl_ mMt d .. l,.bl • • 

Tbo lIot.t ploctll. 
HTACC4TO OAl'fCB. b B . P. 0 •• 11 

t nd Grad • • M.lodIOUI. Into"",,,- ,lid Inltnlctl" .. CareJ .. II, ft n • • ,od. 
, Price. I ..... """"""4 

H. P. OOELL & CO. , 1. Trelll.at 8 t .• Bolton. Ma ... 

~jZ'H SOUTH·BROAD\\!.\Y - l-OS ANGEI-ES. CALI~: 

YANOERSlOOT'S NHW NO. HI FOLIO 
NOW REAlty 

V.odel'.loul Mu.11'I I"ub . Co., Wllli"m_lJOrl, 1' • • 
--- --- O K -
11 . P. O d ell & Co. , 105 Tremunt 8 1 •• Uu.'oll. Ma ••. 

rr~=:~~:;.;:~c~~:;=~~==I====:I?=======1i 
!! 0 , Ih .. !rl.~ ~I~' ~~ I;;!,,, .. HI. ! 
II Th. "~l s~::{~~:~~:~~~~~I~~:!~k·i:~~~:::.lnIlrUm .. nl II 
n 8..-r1.1 II ...., ... n .lle "-r ... "" IHHI,..l d ii 
II K. W. Jlt:PPIU,rtNGE N. ' .... ".11., : l.me ANGf, Lf'JI. CA I. 'FOHNIA II 
ft============I==I============U 

• ••• ODELL SPECIAL ...• 
MANDOLIN - BANJO- GUITAR STRINGS 

Are the onel that "III make your inl lrument lOund jus t 
right. True. I trong , r ll{ht gti.uge, medi um price . 

Uled exc!ulj vely by thoulfmds. 
M .... "'UOLll'I. Ki t 40.. A uor1.tod tJo.. OO ... 
HA N.l U. Each 10" . Sli t ,").. A'lOlled d01l.. hU". 
foIU ITAICo Each 20... Sot no.. AMOr1.IIi'd~. !.NfI 

II . F. ODELL &. CO .. 165 Tremunt Sire,." BOSTON. Mi\ SS. 
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The Harmony Company 
ManufaeturerB of MlUIical ImtrumentB 

LARGBAT BXCLU81VB HAt.NVPACTURBR8 OP 

MANDOLINS AND GUITARS 
f lit TaB WORLD 

1744·54 North Lawndale Avenue, Chicago, III. 

ARMSTRONG'S STUDIES :~~ ~~7~~R. Mt:,N6D':-~:' 
A and C Not.aLion . . .. . . 25c net. 

~~i~~:~:: ~!~tr~~c~~n~!~jo~~~.j~ .. ... ~. ~~~~~~ :::::~ 
W. c. KNIPFER, 315 Pearl St, Hartford, Conn. 

THH FODKN SPECIAL GUITAR III." ••• c. fi'. lII.rll,.. c.. 
laa won4erfullnatrumetot : Ita tlmal Quall17. anellta auftklellt '(Glum .. de­
n.bt all whoar- fortunawt.o~on~ Concertanel f1'&QcI conCfttalht. 
maclalnfoul'at,l ... 

thln~ ='io <!~:~~~ ~:.:r_~h';.~lnu" anel Barcarolle. arut ntH".-I 

WILLIAM FODEN, 291 Elm St, Arlington, N. J. 

FREE TO BANJOISTS! 
r ~u ~~~~~i~~~~c:htb~e.~~~. ycOha~~J~i~·~~I~~~ 
orlgmal. You want. .010. that matter, that are effective 
and not. too difficult to play. 
We publi.h nothing but the very best works of the very 

be.t.compo.era, tor whicb we pay the very be.t price 
WIlIJ'ou allow ua to' "I'11 ••• In. " radical wa,. tbe blah qualllJ' o r our 

=1~a~t"~~K~'(:ta'l.elJ:'~G n8ArU8e1~~8~aanl ~~-:!J.~h~! 
with I)&I't.lcula ... oftnaa.7otberel.Uahtful I .. uu. 

:::.:a-:!=~:~"r:.t wbea )'OU ba • • tried on l' u-. MIlo.. ,CHI wil 

All .... A .... 11_ ..&00 ... .... 1M C _tad •• poialed . . .... bock 0( eu" copy. 

Wri~ now to CLIFFORD ESSEX CO. 
, .. G ... ftaa BL. Bo •• BL LONDON. ENGLAND 

Splendid Waltzes for Guitar 
Do /IOU like waltz,," ? 

If '0, theoe two will charm /IOU! 

I'IIAN~ . . . . . . . . . Olcott .30 
808R1l LAS OLAS (Over the Waves). • Rosas·Oleatt .50 

DISCOUNT HALF O'F 

OTHBR FINE BOLOS FOR GUITAR 

VAHDAH E. L. OLCOIT-BICKFORD 
616 WEST lI6th BTR~ET NEW YORK CITY 

~ 
....................... ~ 

:t~.~~~~:"~~m~~ .. :.~~rr~;'~ 
~".::tuD~~':'" indicate g . .'a.,. . 1M • 

......................... .1 
PIANO 

H. P. Odell A Co. 
Lo,.1 Fri.ad. March H. F. oa.U. M. 

Plano Solo $0.60 

ke~ ~~a~:~I~~~dO~i~rrO~~::~~t °1 t:~~!;Wb~t~~~y i;i~: ·.~ro~ 
Key. ot G and C. 

MANDOLIN 
Carl FlIcber 

So ... Ft'om The Old Folk. Compiled Lake·Arr. Odell, M. 
Mandolin and Piano $0.90 

One of the belt med1ey. of old ramiliar tune. ever publiabed. 
Immena. for full mandolin orebe.tra, for which It I, published. 
Part.. include tenor mandala, mando-cello. alto nute and cello, 

;:: ~:~oOu~bi~I;f:u~en~~~r::~~I I~~!r~~~n~he ~~~!ct{: 
introduced include "MarcbingThro' Ceo~i.," "Mocking Bird, " 

~~Id ~~~~k.~;;;:~n.!;~~.·'.:S:~:~ .n~r t:!.l .. W.~R~~:dnf~ 
the ~adle of tbe Deep. " "JUlt Belore the Battle, Mother," 
"When Johnny Come. Marching Home," "Auld Lang 5'n .. .. 
:O~b~~Dti:~~ey A~pre~rd !:::~ I:~~aya take.. Effective In any 

Pute! . Paradil·Arr. Odell. M. 
Mandolin and Piano $0.60 

eh~:~~·~:~o~af;l~ mob:~~~d °i-;hJ.·etr:';m~~~y~1I Ae!1i~i~; 
semi.du.le concert number. Very popular with regular orehe.· 
trll. Key. of G and C. 8/ 4 time. A Ijvely minuet movemenL 
Very dainty. Fine parts for varioua iDatrumenta. A good con· 
eert or teaching numher. 
Do.'t Tell the Folt. You Sa", Me DalJl. AllMl.-Arr. Tocabcn. E. 

Mandolin and Piano "'.60 

al::u~i~:~ r:~dr:r~:d~~n·d:~~I~i~~d o~::~~ba::omJ:~~t!no~ 
cello or regular oreb9tra part. iuued. An euy he.itation 
walts built on tbe mf!lody of t.be song of the same name. All in 
the ftrat po.iUon. Effective for dancing. May aJao be ueed tor 
concert. or teacbing. 

W ... C. St.hl 
Earl, D.",. Walta Cha... Bru7lovn', E. 

2 Manda. and Piano $0.60 

gutu::~c~~~~~~~~t.. PU;::t~ mOe~~:~r :~fl~.ra~~cbii~ 
piece. 
Euy MODe, aa. Will S . MOJIar, M. 

2 Manda . • nd Piano $0.60 
An ea.y 2/4 rag movement all in the fl.nt position. Published 

!::r,u!lr ,:~::~n::~:.ea~~ao !'~:!~\!~ct~~ e::~~ve tor dance 

S",eet RemeDlbraaee J. E. LaBarge. E. 
2 Mand •. and Piano $0.60 . 

Publl.hed tor full mandolin orcheatra. Slow 4/ 4 introduction 
in C. tollowMi by tour .hon waltz 8traln. In the ked' of G. C 1:: ~i in:-~:e~:~e ~c~-::~~ ~~rc~rnu:~i:~~~" ood part. 

r. ROM, Concert WaUz Cluu. Bru"ov.r. E. 
2 Mand •. and Piano $0.60 

An eaay eoncert. waltz in the key. of G and C. Fint. po.ldon 
t.hrougbout.. Very prelty t.rio movement.. Publi.hed tor tull 
mandolin orcheatra. Good tor club work and an effective teach· 
Inl piece. 

PLL\8B 1il&NT10H cauc&NDO WIUN WaiTING ADvmrrulBU 
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Lansing. G. L. --I70n Tremon t St. Uoston, MII'!s. Bllnjo. MRI1 
dol in ",nd C;uitsr. 

Odell , II. 10". 165 TreTnont St.. BOllton, Ms'I!' Mandolin. (:uitll r . 
Banjo and Piano. 

Vreela nd. Walter f', - 17.'1 Tn'mon t St.. Room 1fI. BOllton, !11ft 'll! 

Gu ita r. Mandolin and Bftnjo. Teacht'r nml SoIQiMt. 

·r-----------------.... 
I CRESCE DO AGENT I 
I I I WilERI-; Till.' CRf::;Cf.'SIX) (. IX .1/.1V.1 1')o,' IU: "IITI/.\"(o'U I ~ _________________ J 

BOlton. M ••• 

Braclnon. M . ... 
Chicago,lIl. 

Cleveland . OhIO 
Fort W ayne. Ind 
Hartford. Conn. 
Los Angeles. Ca l 
New York. N . Y 
Philadelphia. Pa 
Plttaburg. Pa. 

Portland. Olegon 
San f"ranCIlU:o. Cal 
Seanle. W lllh. 
S'oux City. Iowa 
Syracule. N Y ValleJO. Cal. 

Vega 4 .. ·.lfbank. Co. 
Oliver 01110n Co. 
New Eng. New. Co. 
O. L. Lansing 
Brockton MUI. In l. Co. 
Lyon &. Htlly 
Claud C. Rowden 
McMilli n & Son Co. 
Central News Depot 
Itatrls MusicSlol t 
Lindsey Mus. Co. 
C. II . OnIon &: Co. 
J .MeulIll 
II A.Beckel 
Volk ..... e1n Uros. 
It. A. Webber 
Alice Kellar-Fox 
Pllul Goerner 
C. A. Templemlill 
Rose Frllz ROJ;crs 
R E. Winton 

FOREIGN 

Chrlatchurch. N. Z Loul. W . Bloy 
Dunedin. N. Z. N. Z . B, &: T Soc 
Lechhauaen. Aug .• Ger. F , Sp,en%ln~tr 
G othe.nburg. Sweden G. Gerhard Ohrn 
Kristl_OIa. Norway K . Berg 
London. england Clifford f: .. u Co . 
Para, Sur" O . GUiana J. A. H oy le 
Sydney. N. S. W ain Walter J. Stelll 
Yvelhn gton. N . Z. J. G. 1 urlltr 

62 Sudbury 51 
ISO Tremont 51 
93 Arch 51. 
170 A Tremont St 
113 Main St. 
Adama SI. 
1022 MasoOic Ttlll 
2060 E. 91h St. 
II" W.Bcny 51 
173 Aaylum St. 
416 S. B'wa~' 
8.1:! .... 34th 51 
1339 Ellswonh 51 
601 f:. OhiO 51 
5 Hi 5mhhhtid SI 
489~ Wilsh :;1. 

;! Uaker 51 
307 Ellers HldJ: 
3113 Orleana A~·t 
114 E. VapmeSI. 
31 4 Sallla Clala S, 

2J Ingle!! Bld~ 
PrIMets 51 

Wallgatall :!1 
12 TherneJ:ade 
lSa Grahon 51 
160 Pomcwetf 51 
19 H unter St. 
83 Kent Ter. 

,,------------------------------Back Numbers ollh. CRESCENDO 
O l"U_\ ' A ... KW I.": I'T 

\' 01. I. -­
Vol. 11.-­
Vol. IlL-­
Vol. IV. -­
Vol. V.-­
Vol. VI. -­
Vol. VII.-

• M lllll~H1> CONT"I/';ISG 
fl8 ",olnu Ot-' Me",,· 
.. '1 l ,mlt; RM CONTA""'''; 
III WOltTIi OF MI'SW 
7 NI " 1I~Hl'I f'ONTAISI. ... (. 
OV t: IUII \\"(.nrll O~"H' 'IC 
II ~I \lm:K."1 CO~r,\I'I N(; 
ttl WOnTIi IW 'H'~IC 

:- "'"U'N~ '·nNT..\l~l/'1;(" 
11<1 W(JI:rll ,,.. MI'!'I(' 
I o..;l\III}.1(.'4 (·O:>;TAIS"'" 
II~ WUlll'lI Of' Ml":;:I(~ 

12 ~UMIIEM1> (',lSTAI'I'fl 
W Vol Til liP WU~I' 

!'1'f;!.g'lM ..... ,. n~~ 

50c. 
..tOc·. 
:J5(·. 
50c. 
:lSc. 
30c. 
(jilt-. 

1.f:S." 1'11" n !-it. Tot !>O rll.! . 1 " ~1IL11 " t: ,," nll .1 "I , 'I \In 
lOUt tll.t- ~ (UllI'u::n; "'II OIU,t:K Il\ni: 'l~tln.lts "!. ... !tH.U 

LINER AD. DEPARTMENT 

1111( s 'I ,~: , ...... " •• I .. " .. r 'bond, I.. "., nacx1a " .,,1 Ua .. , I..... I 
,' rll'lr Ibn. ·(: "ar ..... 'Ia"on (., .... f1 I,~ tar ,..." II! ....... , 
W .. I·r.mll .. " ".,n.l.lt .. ,· , .. ,·ht. ... ot."dr..... •..• •• " •• ,ja 
I ... ha, .. aln II ·I·AIIII., ",,'. 01"" \~ •. .I .. , I' S 

ADVERTISE HERE 
O. Acbr .. y. " My LlIl"r Ad on crtllctnd, r ,d 0, K , ThO' 

Clcacendo arr" .. ed ThUlsda}. and th ... order wllh";1 caH.e '·"day 

Ch ... J. Glaubl! .ay.: " llh lnkad\"e",.;n~ In The Crucendo la 
gfeal , l ha",e rectlved.o many ",n,Wtlll. II Itavd. "0 far and rtally 

glYe~~o:. c.;::;·I:II::~O:~~I:I.e m:::. '0(',1 three replies lu In\' ad t~ ... 1 
11111 Cfellcendo befOle I recel, .. ed the r;lr"~ Ilnd aold 1I111~e Insllu. 
menta I olfered for 'Ble. '· 

II, Sra.hr. J t'rlley Cit)" N, J "Am ....... 11 ~at;'l'ed With LIIlN Ad 
dtl'a"ment. !io1d 1'""0 1Il~IIUmtmS to Iv..., ,"'ery i,le<l .. ed ~1;~lu\1.elll," 

Yon N(,t'd SOIllt'thing 
TO IiEEI' 

YOIII· Sht't" )Insie III 

Ill' \, Ol'1! 

SHEET Ml SIC IlOX FOLIO 
i\lade of 1H.·a\"y pastl'l)(Jani ('lOw!'l'd \\'1th Jillt'..;( 

quality imporh'ti paper. Front ('O\','r lift .. ' IJI 
I~('l' ('ul. mu~il' easih' inS('rtL'd III' t:.It .. \· .. ~ III 
without ll1o\' ing- 1111\. " folds U\"l'!' lOll ('oph', of 
~hl'l·t 1Il1l .. it, 01':-: hnnk.... SI.('ll x 11 x:! i Illl·h.·-.l. 
l.ah .. '1 (In (runt to IHIt nailli'" 1111. I\t"'ps 11111 1\' 

t'lt'an ant! Iwat. fn'(' frum ,jll~t. and i« a dt'I'!,f~ld 
Ol'nanll'lIt nil .\·oU,· sill'lr. piano. lallll' III' l',llllltl"r. 
Will W,':11' IIII' ~('ar;:;< 

II. F. ODELL & CO. 
II;> TIIE\IO,\T STI!EET :: BO";TO,\. )1 \,.;,.; 

\IE~TH)'nl •. S(I'IlH\\II I " '111 "'IIIt: \"; "I\I :It II~11 1 



The CRESCENDO r. ................................................................................ ... 
i Classical si~~~l!~~tion for Mandolinco:~~d i»iano'1.00 , i 
i This collection contains twenty-four compositions by twenty-two famous composers, such as i 
i 

Rubinstein. Mendelssohn, Braga. Mozkowsk i, Raff. Gounod, etc. It is a splendid and varied i 
compilation of musi~. not too difficult for the average player and pleasing to advanced i . musicians. i 

i Ditson Mandolin Folio Por Two MDndolius. GuitDr Dtld Pisuo i 
i ..I rralll1f!d bll II. F. Odd' i 

Piano Book . . .00 Ot.her Booka, euch .ao 

i The contents include six teen oC the choicest numbers from our mandolin publications and i 
none are intricate or difficult of execution. They are just what is needed for study. recrea- • i tion, concert or teaching purposes. Send fOI" Special Circular. :: 

i 
Other purts for complete mHndoli n orchestra may be obta ined in 8epurnt.~ sheela for forly centl~ /l et each Met. i 
prQvided they are ordered with three or more I.)ooks. . 

i FaVOl"ite Duets for Mandolin :lnd Piano i i Size. 9}( x 12}( .50 Second Mandolin. ad lib. . .25 i 
i 

A collection of compositions by standard composers, each of high character and exceed ingly 
melodious. The arrangements are soperb and conform to the latest rules of mandolin notation. 

i Favorite s!?!!-;~~fo~ . ~~~olldolin ~C~d~l.n~i?~d~~r . . .. . 25 i 
i The contents are exactly the same as that oC Favor ite Duets for Mandolin and Piano. The i 

contents oC both may be fou nd in our club instrument catalog. . 

i Twenty Operatic Melodies Por Mondolin lind Piono ii 
ii The contents include the choicest from Twenty Different Grand Operas, with each part i 

separate. The melodies are cued on a separate staff throughout. i "'/1/ be ,~d • .... , .. , m<dd, •• f J . . ..... "'6. Pdc. COm pl .... pOol paid .50 I 
i EMPIRE GUITARS COLE BANJOS i 
i Dit""n Quality Professional Models i i Prices, $15.00 to $75.00 Prices, $12.00 to $50.00 i 
i EMPIRE MANDOLINS BANJO MANDOLINS i 

i
: Ditson Perfection Orchestra Favorite I 
• Prices, $15.00 to $100.00 Prices, $12.00 to $40.00 

i Music Stands 

i MANDORES 
Ditson Beauty 

Prices, $8. 00 to $15.00 

UKULELES 
Ge-nuine Hawaiian 

Metronomes 

Satisfactory Strings 
alld Supplies 

Music Rolls and Satchels 
Repai ring Skillfully Exeeuted 

Catalogs Mailed Free 

Up-to- date 
Our Inttrumtnt' Carefully Tuled I 

Prices, $8. 00 to $15.00 CHAS H. DJ1'SON & co. Cases atld Bags 
8-10-12 Eut 34th Street, NeW" York. N. Y . 

.......................................... EU!ll ...................................... ... 

SAY- "J SAW YOUR AD IN caUCKNOO" 

j 
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