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GUITARISTS 
ROUND T ABL E 

c.:o:m UCJ 1(0 .. r 

V.l11IMh E. 1... Olooll·UlcUurd 
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PROGRESSIVENESS FOR TEACHERS 

[lOW true i. the saying: "We live in thought., 
not years- in deeds, not flgures on a dial ." 

See the wonderful Saint·Saen. and all his 
wonderful doing. when he i. past eighty year. 

of age; his ever increasing knowledge, his ever pres­
ent ambition and progressiveness. and then compare 
him, and others of a like nature, with many others of 
a similar age, and many even younger by many years, 
in his line of music, and in the guitar line as well, 
who are known.as "old-timers." No one thinks of 
calling Saint-Saens or Ferrer . 'old-timers. " Ferrer 
was well a long in his seventies when he died, but no 
olle spoke of him as an "old timer. " Why ? Simply 
because he was always learning. working, advancing 
and never laid idly back resting on hi. laurels. He 
never permitted himself to become an "old timer." 
It i. all within WI whether year. cause us to be "old· 
timers" or more progressive, looked-up-to and rich in 
experience. 1 remember one time when J was 
studying with Ferrer that he made some changes in 
.ome of the pieces in his fi ne book of composition., 
and when I .aid to him: "Didn't you write it the way 
it is printed?" or something to that etrect, he replied, 
"Yes, many years ago, but if I had not learned any· 
thing in the pa.t twenty· five year. I wou ld not be 
much good." He followed the .aying of Beethoven, 
"Every day we spend without learning 8omething, is 
a day lost." Thi. is .urely true, and one'. added 
years do not change it in the least. In fact. it .hould 
be the other way, that with years of practice and ex· 
perience. one ahould be the more receptive to knowl­
edge. Experience i8 a priceless acquisition if with it 
the possessor has kept up.to-date. 

How i. It with most teachers? Most of them are 
living in the past. and cease working on their instru­
ment, cease practicing or longing for new knowledge 
or new additIon. to the repertoire. The teacher. who 

really is no excuse for anyone becoming an • 'old­
timer ", tor there are 80 many things to keep up one's 
interest in his chosen instrument, and in music in 
genersl. There are fine solos that have not been 
played. There are magazine. with good and in.truc· 
tive articles regarding the in.trument you teach. 
Concerts and recital. of a fine nature are always a 
benefit. whether your instrument is represented or 
not. Many players are too narrow, taking no interest 
in any other inatruments than their own. Narrow 
people are not progressive. Narrowne88 is a sin that 
dwarfa the nature and the po .. ibiHtl .. and opportu· 
nitles for progr ... , and all teachers .hould aee that 
they do not get Into a rut. for it I. an easy thing to 
do, and especially for the on .. who are narrow. 

Be, progressive, ever seeking knowledge and nlOre 
knowledge. and no matter how many years roll over 
YQur head, it can never be said of you that you a.re an 
"old·timer." Age only adds to the pres tige of those 
who have made good use of their experience with the 
years, and who have kept up with the times in thei r 
line of work. 

A. V., Baltimore, Md. 
Cau 1I0U lell me if the . • Bille Danube" Waltz has 

been or·ranued/or gui tar Bolo? 
Answer. De Janoo made an arrangement ot this 

number (or guitar 8010. I believe it was published by 
T. B. Harms, New York City. . 

F. I .. Nrw York City. 
I /ta lJe studied tlte guitar lm' about four lIeu r ll and 

(tim. to be. in time a good soloist. I play laitiu well thl' 
thi?I(liI Ilw,ve worked at, but ltu l'C a good deal of t roub/." 
in 81ght.readillg, What would yOIl (u/t'iHe 1IIf' to du in 
order to musler Iliyht.rcadi.,y? 

An8wer. Aside from setting apart n certuin amount 
of the practice Ileriod each day (or work in sight­
reading, it would be a good idea to join Home mandolin 
orchestra or ensemble of some 80rt, as this is very 
good for sight. reading, EveQ if you can only find 
some one person who playa the mandoli n or violin or 
some other melody instrument, it wou ld do you good 
to practice together once or more a week, 

W, /-I , S" BOHloll, Max,'I, 
I Htudied the flllila}' JlCUrH auo l It J/oltuilliu (LJu/ 

1Jlu/J a 'Iwmbel' oj lIoluH, bll t none in th e "" ?ni l/ II/, t l/ n i l/g , 
J am tkinkinfJ f,I' putti?It/ IJO IIIl: Ii/ore I I Pfifk on th e fllli lar 
at the 1u'ex,..,tt t ime, U1,d IIPllu/(llik" 10 (If" lJIillI ' IId lJicl' 
1'n ?'('(}a r d to l'IW?lrl iilY III th e b' 'mil/or IIU/i"fJ, I dll 
not 1'cnd (It oil in this tilllillfJ al pn!Ht' II I , aml "llllI all 
my Hoi oH in thl' ollwr tlluillY, All 'Ii i n(JH f'ul/Hider('d. 

adv;sp me to l!'Urn (llul IIH(' Ol/' J.: millor 

Anawer. By all means Icarn the E minor tuning, 
which is the recognized tuning for the guitar nnd 
used by all the masters of the instrument. ancient 
and modern, Un less you play with the guilnr tuned 
in this manner, the beautiful elassicM in both origi nal 
composi tions and transcriptions by the masters. past 
and present, must remain to you as a sealed book, or 
a8 a Chinese puzzle. The advantages of this tuni ng 
over all others are 80 numerous 88 to make c<lmpnri · 
80n impossible, either in 8010 or ensemble work. You 
will have a thousand times more pleasure with your 
guitar after you can play it in the tuning in which it 
was meant to be played, 

W. N., Chicago, IU. 
J lt10uld apprecia te it if 1JOU would tell 'me the namp 

oj a good collection oj 80nga with (,uilar (lccumpan;· 
tllfmt. 

An.wer. "Most Popular Songs With Gui tar Ac· 
companiment" published by Hind., Noble and Eld· 
ridge, New York City, is a very good colleetion with 
easy accompaniments to many of the Bongs, that, tho' 
old, remain ever new, such as "Believe me if'all those 
endearing young charms." etc. In Ferrer's book of 
guitar solo. published by Ditson, Bo.ton , M .... . there 
are a great many BOngs arranged with brnutiful ae· 
companimentl- in (act, the ?nOBt beautiful .that have 
ever been written for the guitar. . 
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BANJOISTS ROUND TABLE 
Conduded bl! 

GEORGE L. LANSING and THOMAS J. ARMSTRONG 
Eminent AlllhorllleJ on Malters Bat1/oislfc 

'l 'hil f /l'WlrrmfJlI1 iIt nJ1trill lly /"" /J1II'.}'"jMtlf bId (INYo" , mlly fill; quutiUlI. ptlri ll ;"j"!1 

to fit , bm'if} or Nml r i bllf' it' mJ/ , (J""" tj0111 0" III/gUN/ iII" . !eill rl('l ir. '/"11 N)'I~ 
.. a i/nil;,,,,, AJd,,", "IJm,joidlf ROllntl 7(,6/, ," N l r, 0/ 711 11 CrMet1" do. 

WRESTLING WITH TWO NOTATIONS 
By Thos. J . Armstrong 

flRREGULAR and wandering in the early BtageB 
of its career, the banjo is now settling down 
to a life of ease and affluence, with everybody 
forcing things upon it. Perhaps it deserves 

all this assiduous attention after 80 many long years 
of doubt and anxiety. Anyway, the present excessive 
development from over nourishment will not harm the 
instrument, even though it acquires a double neck 
and a hyphenated notation that retards the student'B 
progress. 

Banjoists are going hot foot after thiB wonderful 
combination:-"A" and "e Notation,II the mixture 
~eing BO alluring and easy to understa~d that chang-
109 from one notatton to the other becomeB a daily 
pastime. Alfred A. Farland Bpake the truth when 
he declared: "Ten minuteB Btudy iB all thilt's re­
quired for a banjo player to comprehend C Notation." 

It is. this extreme simplicity, however, that lures 
many mto wrong pathB when they rUBh headlong at 
b.oth. systems, for the danger of improper transposi· . 
tlon IS great. If a show-down were given it would 
rev~al the .fact that many pl.ayerB are tranBposing 
their banjO lOstead of transposmg the music. When 
they read A~erica~, music, for instance, they consider 
the basB Btrlng as A," but when they read EngliBh 
!1lusic this baas becomes "c" with all the correspond· 
109 changes for every fret and Btring. Nothing could 
be worse than such a plan, no matter how attractive 
it app~rs .. The correct method for "A NotationiBts," 
who Btlll chng to the old school and want "C " iB to 
tran,spos.e the music a minor third lower; alte~ing the 
banjO Will eventually bring on confusion. 

When the clarinet player transposes he employs 
two formulas: one calls for a change in clefs and the 
other retainB the clef but the mUBic is read higher or 
lower. In both of these methodB the C on hiB clarinet 
remains fixed · it is the music which he changes. 
The American banjo player doeB JUBt the opposite ' 
he read,s the true notes in He Notation," but change~ 
the en~lre fingerboard of hiB banjo to Buit the mUBic. 
If a plano student read in two notations like our 
American players, . h}s concepti,on o.f the piano key­
~~~dc~~~~. be a vISIon Bomethlng hke the cut in the 

A glance at thiB keyboard will Bhow that C iB alBo 
!>-. If we call it C. we mUBt be prepared to also read 
It as B sharp and D double-flat, but if we name it A 
we are required to also read it as G double-Bharp and 
B double-flat. Anyone can underBtand thiB in five 
minutes, but the. employment of Buch a keyboard, 
WIth a dual notatIOn BYBtem requiring half a dozen 
permaneQ.t names for every note, will gently remove 
the player's reading ability and land him in a mad­
house. 

That the danger of thiB faulty tranBpasition iB not 
exaggerated, can be easily recognized by examining a 
few Be)ection. published recently jn both formB. In 
the qUIet Beclusion of hiB own office, the arranger has 
tru~ted h!mself to arrange, "off hand," tor each no­
tation, WIth the reBult that many chordB, belonging 
to o.ne method, are found in the other, a Btate of 
aff .. rs that would be ludicrouB if it were not BO de­
ceiving for the student. 

EngliBh playerB have little difficulty in reading "A 
Notation" BcoreB. By a mental change to the bass 
clef the noteB fit nicely, but American playerB have 
no safe road except to lower ,He Notation" notes a 
minor third. 

Speaking of theSe terms, " C Notation" and "A 
Notation. H they are indefinite and ungrammatical. 
While all mUBicians would understand Buch phraseB 
as: "Cornet in B flat," "Banjo in E flat" or "Ban/'o 
in e," the American nomenclature needs some qua i­
fying phrase to make it intelligible, and Bhould there­
fore read : "C Notation Bloke" and " A Notation 
Dope. " 

, ........ ..,..,. ........ M~'I ....... M-. .... I!ft' 
I.' ~1!.~~!.!.~~!.N~~h~t!~~~~!~! I 

. ",ualc la. WIU ... r 1111.. _t Iron. V U 'I In._pelUll • • • Far 8UpuIor \0 I 
", ... m .. TouCM·t~rth-. 

I a._u, .I •••••• a 12 ••• 1 •• Lart •• 1 •• f.r 11 a'4 ••• 1 • • I.' 
I paleRS I •• ' •• ' •• P_ ....... II •• ,.. •• 
li a. ••• 1 .... 111 •• 1 •• 1 •• 1 .. h.r 

• "._n :g. .f~o .~?~ : 
II: "'rt. no. l .a5 2 .00 ! :I W •••• t , ... "'_1 •• 1" .. 1 .,..... ,. 

8 •• U 40. 1'.15 12.no 

I La.... 50. 1 .4 0 2.25 t 
IIIP8CU.L DIIIICOVl'fT TO T .... CB •• S Al'fD DSALB.. :s: 

I l1li_ •• 1. -".", .Ilk .... 1 • • 5 ••••• ! 
D_ f. ODBLL 8 CO., 165 T ...... S • ., Bo.'." Mo.. . ,. ....................... _ .............. " ....... , 
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I 
''Trippin ' Through the Meadow" (Farland). Tbe fi nal number 
of the program wu " The Star Spangled Banner" played by the 

~~nEjo~n,!:~.ng~m~B.eC~"~h::,I~~~e~:: p~:n!!:~~o~:~?/r~; 
the .evening. 

m BOSTON. MASS. 

NEW YORK. 
F. Landry Berthoud, Sec.ntre ... 66( West 179th St.. New 

York Cit,. 
At the annual bu.ine •• meeting of t be Serenaden' Orchel lra 

~uea~~I!~b::;f : O~:::ta~~:e t~e:r~~ fnn~~16+r:~~~i::.nLC~~rl:~ 
Burch; Librarian, William Lie .. ; Busin"' Manager, William 
Schlo .. man. 

Se~:~a:~~ ra~rd~~~~:e~~rdclre ~~~r!~ ~~:::~il~lxt~~ 
, the afternoon and from eight until ten in tbe evening. A Christ.­

rna. aale for the beneftt of the Serenaden ' Treuury netted 
188.02. Tbe .1I1, taRt. were Mr .. John Grindle, Mn. Arthur 
Parr')' and Mrs. Arthur Bridge, who poured tea ; Min Jrene 
Jarvll, who •• rved the punch: and their ... i,tantl were Mi •• 
Edith Grindle. Mi .. Ruth De Wiek and Mi •• J enning.. Mrs. 
Wm. O. Kenne th IOld club photograph. and /:DD8nta; Mis. 

~~:: ;~hb~r ... e~~·lt::::riD~d 6~';'ei!~~"n':nlil8 L~~i::'f~~:vt;;: 
A member, Mr. Edward Pritchard, painted and donated a large 
painting In oil1l, of whieh Mr. Gordan Kahn waa the fort.unate 
"purehaaer. " 

F!J~ri~~ ~:·,KlD~e~i:b~~ ~:~da a~o.un~~~ ~~e ~::!-::~e~~ 
1916. Mr. White further wi.hes it unaerstood that. his IOn i. a 

~i~;~n~i:rf:~~ ~d :~~t ~~~:r~t.~'~3:!"a~r:~~;iion'!:e~Pb:; 
r:i::e~~ ~~:t~~:rn~erenader is seeond only to t.hat of tlte parents 

For the first time in tbe hi.tory of the Serenaden, one whole 

(6~~~aSe~~~~:!raW~~~Ja':~fef::~i~\~eSe~~~:. ~reer~~:~ 
:~::(!r t;:r ~h: FiRSTmli~~rn t~~~ESY~Aa~~!!ti!euSJm:~!~~~t 
:~~t;;.e ~~",~I~th~~d~te !~~~tlil:y n:ft ~~r:.ul!nc:l l~nedl~~d:: 
~h:~~ra~:ytab:!~ ,:bi~~:1otb:~rrtbna~e~~~ti~:~t.- 'lfn~fr~~ 
ean 0Wft a hou.e or hfre one exelu.ively for the Serenaden we 
expeet to be a t the mereyof the 8uetuation. of real e. tate in 

~::';ii:II~~~· it <:~ 1t:~~:d~in:adS:: b:wt~ h:~ dt~a!~a~~: 
Loyal Order were obll&,ed, for commercial reuon., to rebuild 
their lar&,e ball , making it into 'man office.. The Serenaders 

~:;e~~I~u~h ~a~~rnU: ~~~~~~~~:i~e~~!ei~h~:h~::~ 
ha.r:.~g~i~ An:~~~:UL r~~~e~~f blh~~!~yto~' cS:':::3:n 
will be beld at the Caf~ulevard. o.t SL and Broadwa" the 
6th of FebruafJ. It any Cre.cendo reader. can arrange to at­
tend thl. celebration of the youth of the Serenaden, the Secre­
tary will be glad to , end further partlculan upon reque.t. 

PROVIDENCE 
Walter Burke. Secabtrua, 911 Wtatmlb.ter St. 

A larga and enthu.lutle audlenee peeted the Serenaden on 

~:;elt~~~· p:~-:!,.llvh~·G~a~~n·I~;:l.!3A::~:::f'J!r&~retHi~ 
dreth), " Narea .. u.t" <:evin.Ode,f), "Eugenl' Walt&ea"" (Burke~, 
;~:!~~)~~~~~cioaF~~'~~~(V~n ~~~~:Mr,t:ch~~~~ 
De.pot Polka" (Pettine), "Sextet from Lada II (Donlntti.Odell). 
"Treuurea, " wu played aa a trio by MI .. Olive Dakin, lit 

~it!>.lin~~~. E~~n~~!!~~C:;~~':~D::~ !~e~,1:::.~\ 
~~s.::=I~:~~.a~;.'~:~t~ree;~C~~~!n!I:,r.'~i:gt~~; 
~~teunae!h:nr: ~~~:.,:.urlifr.B~~: ifO:=k l~teb::j:~~i. 
Burke,2nd banjo. Un. F . E. Northrup at th. plano pI.yed 

H. F. Odell, 8eeantr .... 165 Tremont St. 
Boston Serenadera held a very iotere.ling Serenade on Feb. 

7th, Mi .. Huel Stubbs, Chief Serenader. The G. E. played 
leveral numben under the direction of H. E. Pendleton. A 

~i~~.~c~r~~eo:dfe:~n, ~~rA~trr~s~ ·H~F~8d~:~~~~i~: 
Stubb. at the piano, played a new march by Mr. Pendleton. 
"Selection from Maritana" (Wallace·Odell) and " Romanci. " 
(Odell). Mr. H. E. Battey played mandolins .olot very artisti · 
eallr.. Other. appearing we re. well known Botton 'oprano, a 
banlone and a young lady reader. Mrs. L. M. Weeki! wu elected 
Chief Seren:t.der ror the Feb. Serenade. . 

VANDERSlOOT'S NBW NO. to FOLIO 
NOW R HADY 

Palace or Pf!Aee. Ma""h TwoSl.ep 
Ra-. I nt.ermeuo MaN'h Two 

JoItep 

' ............. 1=1==.=1-====,. 

I 
OVER 1.000 ~ 

Successf~~ETeachersl 

I ~~: P,~;~1~~~¥p:~:~.im:hOO I 
I 

publi.hed. It contain. every pouible poi nt about mandO_ , 
lin playing. 

S_A~~~!;d~ec:n.:!~~.2T~~g~~a A~~:~:~ io~.~ 
Slurred Arpeggio, Right and Left Hand Harmonici. The 
mo.t cOlDplete duo book in the _orld . 

_ Daniel Acker, Wilkf.-Borre. Po. , IllY': . U 

I 
. 'I never saw, heard or played any mandolin rne t.hod that II 

1 think u melodious as 'THE (unequalled) ODELL 
METHOD. ' Eve rybod), should u.e these books. 

ye~~~~xo:eriinc~)a~:;~~,!~~~rin~:hj~I !T~! ~o!~ ~~a~ 
lIful in melody. ' He played Book I , and the more he 

- ylayed, the better he LIKED the wo rk. 1V. Il, wily not? _ 

I 
have mandolin method. to burn. Yours head. the li. t ' l 

but not to b"MI. " ___ _ 
Po.r Book_. eac la 75e. Co_plele I S.OO 

LIBERAL DISCOUNT TO TEACHERS 

I 
Send for circular giving complete contents and what I 

the leadin&, teachen of the world .. y about iL . 
It i. allO a creat Tenor Mandola metbod. 

H. F. ODELL & CO. 
165 Tremonl St. B08100, M .... "-'-' ___ 1_1 
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THE 'Ukulele ia the mOlt 
popular inatrument of 

the day. Played by Col· 
lele Men everywhere. No 
dance or promenade can 
be up-to.date without i"ta 
characteristic muaic. Glee 
Clut. never fall to win 
tremendoua encore. with 
the Ukulele. 

Pricn (with inatruction 
book). $6.00 to $25.00. 

Han ,.ou Men the H •• 1915 
lIod.1 Wuhbum Guitar? 

Wrlt.rllrC.fal .. 

.. IW IliA .AN"O .OLOa In C Notation 

enr~~~ ~im:~~r""c~/·r~t~oI~leelloeHi'Wo°~~, b:~~~ 
hen! tG pie". Try th_ melodlo_ .pedal. b,-'. 1. K .. t.. Poaith'. trinn ..... 
YANKEE TANGO (full oflUe> BELGIAN PATROL Uin .. win" 

DANCK OF THE BANJOS la U"e\7 on.) 
Bach Ikn.L Sfor40en.t. PianoAcc.lOl:n.t. 

Bead for cal.aloc of trood mUIIe. A or C notation. 
aTIP"IN ."EPAIID, 020 I.et 18th at,l'Pat.raon, N J. 

Chenet Guitar Studies 

From "BIRD OF PARADISE" 
Th. Celebrated Walta Nllmber 

"LUANA WALTZ" Steel Guitar Solo, .30 
~ publ»hecl for 10 part. and Piano ace. Bame K.,-. 

LITl'1G STEEL GUITAR METHOD .. 50 UKUJ..KIJt IIJ:'I'HOD. 50 
The Standard l~tnlrlolW 

fRUI l. lintS. m IIPlE m .. lOI lIBElEr. ClliF. 

Han ,.O\I_n a pro.,-am Iat.ly of a M. B. G. Concert with FRJVOLEZZA 
on it with the Autho ... • name omitted 1 

No. you _. "ou·". rat t;-;;rr;;nd bu,. the piece In order to find out 
WHO in BI_DlDwrlt.UI 

Sony tG~.,.. )'Da the UOv,bl •• but "ou'U be .lad,.ou.othold ofth.pl-. 
PRICIS : II AG. 201:. 2 MAO, 25c:. M "P. 25c. 2 Ii "P. SOc. (Slam",) 

' . LANDRY •• RTHOUD.hWh~"" W, tJath et .. ... ...,Yo,II,U. 

RULES AND REASONS 
(COIltiaMHJ\oooM"...4l 

ing. The best· players are not necessarily the best 
~c~,:1\ti~~:,~he best speakers are not necessarily 

It is certainly advisable that every teacher of music 
should be able to play well; but it is just as important 
that he should be able to think well. able to explain 
well. and thus create and maintain interest in the 
minds of his pupils. 

A QUVESTION FOR DER ROUNDT TABLE 
(C.",U"'Med/rom ~ • • ) 

SU~~.: t~~f~l~:~'~~::d~~ Rhine 

Su~~: :::rf~~d~ ~:ed-:I~~el 
Now you can see how coomplicate 

Kfe:~ 1)::~!~~~~~;:rd::hg:~mal 
Dotl Schoiman .wear voids yet. 

B~:~rJ:!~d:t~::fli~:in 
Our Wlllon aays "Be neuter yet" 

Say Freddie belp me quvick! 

Undt den to make it WOl'8er yet 
Ven I read in der Newa 

Dar Schoiman aoop·marine dey lunk 
A Britiach .h;re mit crews 

If ~:l~nr:h~~~dted!~a!:Jt~~il. 
Mt~~fte ~:~~:~:re~ ~1;:re~ pan8 

A hypothetic quvestion now 
You've Jot before you Fredt 

Now tink It over 'ChjOO8t a while 
Before you go to bedL 

But a. for me J cannot Ichleep 
So Freddie dear I ask 

How can I lif in Peace. vbile 
Dis dod·gut War doc. la8t.1 

? 

FREE 
A copy for Mandolin and Piano or 2 Manda. and Guitar of 

the immen.ely popular march 
"THE PRIZE WINNER" 

to anyone who will lend ua the namel and addreu el of 
flve player8 in their vicinity. Tbla march won the priu 
in the Crelcendo contelt 1 .. t. year and you will surely like 

!~at.eS~f!t ::~~i::ti~:~~~ d~~r~:~ltte!i~18 be~~:':d~ 
ately mailed to you postpaid. The namea must be thoee 
of actual player8 of the mandolin, mandola, mando-cello, 
guitar, b.anjo or plano: State after each name the In· 
atrumen t played. 
B. F. ODELL &: CO., 165 1nmoltl St., BHtolt, "au. 

GGDSEEIEIE3E3 = -ry=eesSSE3E3" 
&.r THE KERSHNER 

"UNIQUE" 
TAIL-PIECE and SHELL 

For Blllo, Tenor-Blllo, IIlIlolIl-Blllo lid 6111ar-BII]o 
In=::, {;'lh':'W~d~~t!!;rB!':!~Ztt:t: ;~.t.B~~Hins,:, · 

and menT othen.. 

B. V. KERSHNER, Sole Owner and Patentee 
Adm- THE VEGA CO. . 

62 Sudbury Street Bo.ton, Ila.a 

lAY. " 'SAW YOUR AD 1M caUCMDO'" 
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~bt .Jacksdn &cbool of JIlusic 
W'JI. PLACK. JR . Dlr'MW' C. V. BUTnLM.AN, » ......... 

ANNOUNCES 

A ~\llJmIIIDlV §dIooD ~ou" 
MIlIIlGIolliml '11' uiCIhJen 

To meet. the demand tor an advanced (!Oune in mando­
. lin playing, we bave arrangl'd • Summer School for 

teacher. and aoloilU, from July Brei to J uly 22. 1916 . 

.. :r:iWO~I:.v~:.~:~~Yef~:~~hl::;~f~~.~cr·o~I~lceee:r~~ 
tone production and tone preparation. 

Everi' effor t h .. been made to offer the touue at a 

~~b!~h t~~i~~n:ndi~idd~! ;~:~~~~!~~I·~~~~8~1~~~e!f 
thi8 unal ual opportunity. 

To teachen and soloist. who complete the lum mer 
coune we iuue .. certificate ligned by the di rector. end 
the holder of three summer coutU ee rtiftcatea i. entitled 
to .. diploma. 

Room and board can be secured in JacklOn at the mott 

;!~~:,bJ~r~~:m~':ta thr~r b~~d~·:I .mi~·~~ ,~~~c'::::.~ 
.ehool." 

It i. ",ell to remember. Mr. Teacher. that a coune with 
Mr. P laee will not only give you a new insight into man­
dolin playing, but will greatly advance your pro(e.lional 
. tanding. 

Our bookl.t. (or ·teachefl ill (ree, and it will tell you 
·'things. " 

Mr. C. V. BUTTELMAN . BIU;n~ •• ManlJller I 
Jaebon SeAool o( Mu.k. Jaebon. MlcIt . 

Kindlll.end .,IIIIou' f.rther obiigalion on mil parl 
I/our f,.. booklet IIlviltll partie.lar. eoneern/ng the 
Jachon Seltool of Mu.le Summer Cour.e for teoc"~,., 

[

"dODt.lot.. . 

Name ~ 
Street 

CillI .... 

sa = a~ 

LEARN THE HAWAIIAN GUITAR 

~:J'o~y.e:~o;;~~:dF~rr,P~~i.t~~ t~~/~::~. S:~d 
Play Violin orPI.no Music. 8end6Oc. (orJRlltraetor 

J. F. ROACH, 8. E. Cor. of 8th ud Broadway, ClncinnaU, O. 
PIIpll ., Do Ka/elk_ 

YOU ARE INTERESTED VOLUNTARILY 
FIFl'Y YEARS' EXPERIENCE 

Muaraclarllia (N ... ".,) I .. tr_utl. Bajol , Cello-B •• · 
jorl_, a .. jo.M.odo~ .. , Ok.IeI.Buj .. , D....... ..d 
D,...men' Tr.p', V.d Ly .11 the ludl-o Pro(ealolLlla. 

GUAIANrEE, OUR INSl'RUmm BEST ON mE lARK!:!' 
PlIWI lWOIIABLI. 00 NOT HlSlTATE 

• CND ,.0" MoaT aCAUTU' UL CATALOG 

ALBERT HOUDLETT & SONS
WH

." .... 

CZ MELROSE STREET BROOKLYN, N. Y. 

YOU can learn to play thi. wonderfu l, fu · 
tinati ng Hawah.n inn.J"Ument. with the 
.id of our sel( inlt.ruttion book wit.hin a 

few week.. The ditTerent Hawaiian the.tri ­
cal t roupeR. andt.he many beautiful phonograph 
record. made by them, wherein t he Haw.iian 

~:::,t;~d~~~ ~!~I:nj·f~:°r:'~;:en1n~~~:~~.~ 
We carry the Ha.a Uan Stee.I-G uU.ra used exclullively by the 
Hawaiianl, .nd can furnish the m at the following priCH: 

$10, $15, $20, $25, etc., etc., 

Just &ceived Fro", Printer 

ORIGINAL SELF-INSTRUCTOR for 
the STEEL GUITAR 

BY MRS. MYKTI.E STUMP.' 

S BNT POSTPAID. S1 .00 

AIM) (ollowing 10101 (or Hawaiia n Stee l-Gu lhtr pnd Uk ulele 

SEN I) I'OBTI'AID AT .·OLLOWHrW I'ltlCES:-

1I ••• ilan Steel-G uilar Sol 08 ahed mu.te form 

" Aloh.·· ... 
··II • •• II.n " oonll.ht·· 
··N.,. ... ' M,. God \0 Thee" 
··8eetho.en· ... llluet·· . . 

2k. " lIe rd Girl' . I)n'.m·· Uc 
tk. ·"S.er.lAtte··frorn·· I. u .... ·• tac. 
::: " Barranolle" .!rorn " LoVII T.I ... :!: 
... ." :!foe. 
2k. fLW. 
Ue. 001" Zk. - .~ 

80108 for Ukulelf' Chart Form 
Ilk. " Come I),.. . ... WIlh M. ln A Par· 
20.0 . .lanG.rdlln· .... 
lOc: . ··Th," ... I". A l..on"l), Llu l .. GI rt In 
lOre. Honolulu ' fOe. 
toe. ·' I·m On M,. W.,toDu.blh' U. ), .. t6r;. 

801011 (or. Uku lele ShH l Mu sic Form 
toe. ..at)'.· lo.er ofll ... ·.U .nd ··M. 
2Oc... La S . ... n.d. t.. ...... I .... ' %Or. 
Ik . " Medley" 261;. 
fOc,. •• .. eh.n.O'n«·· Ilk. 
ZOe. ·"ThIlRol;.,,··. We. 
200:. ·· W.It.r.La.on.·· . ~. 
:zoe. ··W.nema W.Ilr." ZOc. , ... 

SOUTHERN CALIFORNIA MUSIC CO. 
PRANK J . HART. Ph • • 

332-334 S. BROADWAY, LOS ANGELES, CALIF. 

.' • • ' . ODBLL SPBCIAI •• ' •• '. 
MANDOLIN - BANJO- GUITAR STRINGS 

Are the one. that will make your inltrument lound jUlit 
right. True, I trong. riJ(ht gauge, medium price. 

Uled neluliv.ly by thou •• nd • • 
"."POLI"' , Set .,Oc. A~MI do.. eOe. 
84 rt1 JO. r-h 10.. Sat. 40.. A-.ud doL ~w •. 
GU ITAR, £ae.h20 •• s.t.90.. A~dOs. 1.'00 

U. F. ODELL'" CO .. 165 T~monl SI~t"I. BOSTON. , MASS. 

PLE,u. M&HTJON CRDCJlrfDO WHEN ~'ITI NG A,DnaTllr:1l8 

• 



.. 
24 Th. CRESCENDO 

p ......... --.~ .......... ] elLF INaT"UCTOR ,0. TN' 

UKULELE 
0.. B ••• I ... 0.1&., .. 0..,... K. 

T"- lb. , 8 ue_ful M.tbod tor tIM Moet I'opq ..... 8tl1n.., 1 " .lMlm~t 
~""N AND TEACH THe UKUUU: 

0.,., 16,000 IM ....... 'U. UI_ III '- An .. "'. alone 
.,.1111" ~.1k .... • n . ..-..-'" 

[ . w. HB' ... LnNOBR. ,....,,..., I LOI ANGIlLItI. CAI.IPORNIA ........................ 
The Harmony Company 

ManufacturerB of Musical InBtrumentB 

LAIlQSAT IlXCLU81VB MAf'fUPACT U RRR8 Ott 

MANDOLINS AND GUITARS 
.". !Fa. WOIlLU 

1744·54 North Lawndale Avenue, Chicago, III. 

r
o
_.--. ._._._. Y;;;;-:~;;;=·=NDOu;l 

W W·II B .r C:UrTAi. I 
e W~.t naN y~! ~:.~i"!~!~~N:~~!H~81~~ i 

L~~.:~~~~~~~~ . ..:. . ..:..~~~:~.~:J 
THB FODBN SPBCIAL GUITARS 

lIath •• C. F. Ma"tI,. • c •. 
P_ lhIIt wonderful tonal quality and yolume found nowhe.re 
elle. All lize. (rom tOB up to Aud itorium. Correlpondence 
Invited. SOLD ONLY BY . 

WILLIAM FODEN, 220 Stewart Ave., Arlington, N. J. 

FREE TO BANJOISTS! 
Y on ~~~~~~~i~~·~:i·~tb~ea:~oy~ yc'hua~:~\::i~~~I~~l 
original. Vou want 1010B fi!al matter, that are effective 
and nOl too difficult to play. 

W e C~~~~:r::;:!~!~~ ~:: !~~ehe!ie ~~t th:~~~;~:~: ;r'~ 
E~::~r&t~~T;'~;; n:rM8~~~i:~~h~::![~!U:~~ 
wlthpar\lelilaNofm'l\)'oth.rd.llvhlful l .. u ... 

W. , .. I eonftd.nt tbat when J'<KI ba .. , tried OYU lb ... IOIQ&, )'ou "til 
~m.nd our firm . 
411 ... r 11._110....&00 .... ,1M C -..,kI, pri.," •• 1M ... <:l 01_,-10 "f'1. 

Write now to CLlFFORD ESSEX CO. 
I .. Gnft .. It.. Bo ... 8L LONDON. ENGLAND 

~w;~~~~:'~~~~~~~~;~] l~tI~~U.D~ ~::ii':'t. indicate (I . E, ea.... . 1tUI-

............ a •••••••••••• 
MANDOLIN 

onnl' DU~D Co. 
Sweet Bell. fl. Grutlnwald-Arr. Dd,ll, M. 

2 Mandl. and Plano $0.60 

.n1d~~~; U~~g~or:~nPt!~;r.h~r~~nfu~f~~'::"d~ l lnv:~l.re~;'!. 
~h~:i:~~e~hi~hyh~~~~~~~.~I: ~~flPb!::-par~ir;~~~I~~v!~r ;;4 
time. Key. or D and G. Vary good also tor teaching or with 
plano or lui tar accompan ime nt. 

Carl Fltcher 
Uunlaria. Fant .. la . MOIIl' Toooni·Arr. Of/_II, M. 

Mandolin and PilUlo . $0.90 

Pu1U~~'t:rou:llr ~~~c\':cludr:b~!n:~rm~~no~~inm::~~~II:: 
fiu te, cello, mando.tus. 8/ 4, 2!f and 4/4 timos. V.rillu. slow 
and tlUlt movement.. Immen.e parta for all Inatrumenta and a 
IIplendld concert number fo r mandolin orchestras. Not 18 dim· 

~~~:~::t~th~~:;bt.fJl~ln~r a~d ~~f!ri~~:.Ye'i:~::8~t G~~:b:~ 
elUly minor and major key.. We conllder thl. one of the befi t 
concert numbers that hal been published for .orne time. 

Dawn :~n~~fI~ and Piano Call1llla.Arrio?::II, !t1. 

Another beautiful rever lo for full mandolin orchestra includin~ 
all partl. 4/ 4 and 3/ 4 time in the key. of D and B Jo"" at. Jo~or 
thole who enjoy the soft. . weet piece. on the .tyle of Serenade 

~o:~o:uJ~~i ~uerr!ti!.W~I! t::tre:~~·fo':'~I:~e 1:1~.0~~3~!~e 
oa.y and gratetul to play. Fine l)art8 for an Instrument.. fi 
work. up to a good chmax and dies away with a beautiful .weet 
melody. 

You for Me In the 8ummertlme [noraliam & FTi.dmal'lft. 
An". 1'ooa~", E. 

2 Mand •. and Plano $0.60 

ti~e~~o~dm~:~.bi:ltzM~~1~:.~!ng ~~~~!~~d ;~:h m~~d~8~i~~: 
c.hestra but without ftute or ce llo. An euy waltz, etfec.tlve for 
dance work . Very good as a teaching number, and an interest· 

~l~t~i~~i~:o=h:u~hi~r~:t~~~ o~'bm~:d J~r concert work. 

Wm. C. Stahl 

Queen 2 o~:~do~~:~~dC;f~:' L. E. U':'OOUIl, E. 

A little teachlnl piec., 2/4 time throuKhout In the polka .tyle. 
~:t~n:~ :hl~~dllJ ~o ~ ;ofr ~':ti:n~~e intere.tln~ piece" .11 

B. P. Odell 4; Co. 
IntermenG, "Cavalleria RUIUcana" ltIaacogn.i·Othll , M. 

Full Mandolin Orcheatra $2.00 
A 8uperb .rrangement of tbl •• tandard cla •• le. The arranKe· 

ment brinp out in full the beautiful harmoniel 18 used by Mal­
ea~nl him"lf In hil ow n orchestra which vi.lted thl. country 

;Y:'~b;~h:~·m.!~:r ~~~dei:l~n J~ ~~y i:~::~~~"m:~~~t;Ythf. 
B~r::::,r ;~~l~.lr ~~S!r,': ~~~::: :;~~·~.~c:n~~tf~~~h!a~~.~~ 
800 unde~ the direction of the .rran~er. 

Earle "MIKADO" Penen t:::: :=:w- No. 174 
k each 5Oc. per dosea 

A l uperior pencil containing the floeat eapeel.llt prepared lead. which ia exceedinF.ly amooth and dur.bl.. Contain. no grit. 
~:rRI.!d rr:a7v:n:::~e~ts .n others. Hexagon S ape, High Poll.hed In Yellow Fin Ih with Gilt Tip and Red Rlne, fitted with 

. N •. 1. &II N:-'/'s:':;:.!iALt.y GOODN;8~~/r'tJ",rJu"1c w&JTuf~Jh I.J.r1CS.R8 No. 4. ItJtt,.. n.1Yl 
BAGLB PBNCIL CO. 877 BROA.DWA.Y NBW YORK. N •. T . 

PL&ASE ... HTION CR.UCIlNDO WBaN WRITING A.OftnUU 



Th e CRES CENDO 

NEW BANJO SOLOS NEW 
Hy Geo. L. Lanainc 

In A an d C Nolation 

THE CANNIBAL CLUB 
A 11)lcll dld 2-4 murch . Very eal~h, 

KRANEY KROW KAMP 
An in terelitingc.harltcte.ril!lllc (ox trol 

2Oc. EACH P1lSJ,"O 

II. F. ODELL & CO. 
l IS TII~MOST HTltE I'!T tt08TUN. "''' !-lB. 

r-------------------~ 
' CRESCENDO AGENTS ' 
• • I 11'111.'10: Til,.: 1'Uf.','>('r""KJ " .I N 111 . .. ·.-1 I'." Itl /1111'\1.\1.1' I 
~ ______ ~ ____________ J 

BOlto n, Ma •• . 

8rockton , M ••• . 
Ch iugD, III . 

VeXI ct ,,'.lrhln ln Co. 
Oliyer Oitaoneo , 
New Eng . New . Co. 
O. L. 1 ~.n.lnK 
Bl ock ton MUI . In a. Co 
1.),011 it I l ui), 

62 SudbulY SI . 
I SO T remont 5 1. 
93 Alch 5 1 
170 1\ T,emulIl S I 
Il3 M. lnSI 
AdMin. SI . 

Cleveland , OhIO 
I/ortWa"l1c. l lld . 
lI arlrord. Conn . 
Las Allgcln , C,1. 
New York , N . Y. 
Phl_bulg . Pa. 

Claud C . Rowden 
McMillIn & Son Co. 
CenuII New. DepO! 
V.rrl, MUllc StOll: 

1022 MMllonlc Ten I. 
2060 K 9th SI. 

Portland , Olll~&:on 
San Francllco, Cal 
Seattle, Waah. 
9iou x City . Iowa 
9yraCllle, N . V . 

Lindley MUI . Co. 
C. II . Dillon it Co. 
II. A. B«:ktr 
Volkwell1 Ural. 
II . A. Webber 
Alice Kellar. I·'o" 
PlulOoe;rncI 
C . A. Templcmliln 
ROlle Fril l RORc, " 

FORt-':IGN 

ChrlltchufCh. N . Z . Louia W . Bl oy 
Dunedin, N. Z. N. Z. B . a T . Soc . 
Lechhaultn, Aug .,Ger . F . SprenllnRer 
Ooth enbul&: , Sweden G. Gerhard Obrn 
Krlallanla. Norway K . Ber" 
London . England Cliff old Ellu Co. 
P.ra, Sur., D. Oulana J . A . H OY le 
Sydney, N . S. Walel Waller J. Siena 
\o\oellInglon. N. Z. J . G . Turner 

114 W . J.kny HI 
173 Atylum SI 
416 S. U w6ly 
8.12 F . 341h 5 1 
601 E . Ohio 8 1 
Slli Smhh heid 51. 
489~ WUih. SI . 
62 Baller HI 
307 Eilen UldK 
3713 Orlun. Ave 
114 E . Fayelle 51 . 

23 Inglel U1dW' 
Prineel St. 

w.Ueltln27 
12 Therueglde 
151 Orahon 51 . 
IliO POl\lewerf St. 
10 Hunter St. 
83 Kent Ter . 

Back Numbers ollhe CRESCENDO 
U N •• V A tfMW I. MtlT 

Vol. I. -- • NUM II IKM CONTAINI NG 50c. ... WORTH 0' MUSIC 

Vol. 11. -- • NUMUKIl8 CONTAINING 4 0c. "' WOItTIl OP MUSIC 

Vol. III. -- f NUM IHUllt CONTAINING 35c. oven,u WORTII O,.WUH IC 

Vol. IV. -- 1I NUM UV,MH CONTAIN ING 50c. ... WOttTH 0' MUSIC 

Vol. V. -- 1 NUMUEIIB CONTAINING 35c. "' WORTII 0' MUSIC 

Vol. VI. -- • NUM IlEItI CONTAINING 30e. "' WORTII 0' MlIg lC 

Vol. VII. - 11 NUM .... CONTA INING 60c. .. , WORTH 0 • MUS IC 

8 INGI.E NUMPEIUI It CENt-. 
1.1'.88 TitAN 1$ MP.TK STILI. UNIWL.U IN i:ACIi VOI. I' M£. MAKE .. YUUK tllI.1UI COal l'l.nt: ANIl OKURa 8AI' 1\ NUMUEkS Ut-;S IH J.;O . 

.. 

LI'NER AD. DEPARTMENT 
;l(lllerh Meme/l'" "Mer-ted hen flJr ~5 ('t.. a 'lil t!. f!(lrli HIM""-
111m . (',,"11 II'ltll or(I .('. J.\'IJI If'''~ Ow,. ,lIref! III/e" "lIf- ,"o,.r 
,11011 II 1",81f or".pled. 

rO t( I'IA I .~ - 01""",,, T tl n" , M.lld"l .. ,wd Faultl ... ~IUW!. ","ed 11 monlhl ...... 1 t 
wlllHII r. rIS6. AI •• , . Glb."" tt •• " Guitar a nd ", ... 1 . -.ullleuuH. t"d'I'II_W 
wIllHU lorl:t:' J M .'INK . It..y.II ..... , 'enn& 

1I"~AIIAN HTF. IU . (;I1ITA" 1'1.,'n ll' 11M 1(1.1110' wllh • 11 ... 1 I-:., I.IM .... I 
m"'lhod. ronilina .Iml.llrled 1"." u .. U. ... . . n<ltw .. I ..... al"h, ... lo. ""u.t .. C''''''. 
III MUNT"/~ Ii l iiuuth7I h~tr_I.!:I.IIJ""".I·.h r"'nl •. 

tfS I\' I-:KHA I. U • .:t Il. VoI .1-: ~":TII OO -Cunt. ;Il' 1>l 11 •• allan :-;1,,,11 • • , 11 1".1 ... ,n,," 
.1I,I.O~l. T •• r'll .... I/o ,.'.d •• i&IIO nUl l '" •• al"hl ",1" ... 16 ., ,,nl. ~lt IN·I /· 
. :1.".:1( MI Jl'4 IC t ·U . ti l Suulh 7th !il,,,,,,, •. S ... JIl ... , (Amumh. 

I'OK I'IAI • .:. A tln,,(jjb~nGIi IUor.nd ... n ••• .,. . " Ilnl, In ... l •• hull,m" AI 
rllllditioll. , ',*l " , . .. 11 f ur' llI. II ~'. OIIi:!I. I • .t ('U,. Ib 'I t"rnUnl HI 1t...IOII. 
M ... 

HI!N II It CTli ' " .an OJ .. II G.nuineTllrt ...... Sh.U Mllndnlln 1'1<'1., "un . .. hll'. ",If! t b .... k. I'.udue.,. a d" •• 1\>, .. , II. ~·.I II'''L.I •• eo. I" I ' ''11W1It S. r.." . 
11. ... . ..... M . .. 

I 'ott MAI.t: ·(;.II.n" 100"or ".",kol •. S', \',"II<:,la ~h",," ,hfl •• ,,1 ....... fit. It· 
oltlne 11 •• ,,·., .. 1, ••• 1211. M.n ln c.. .. "' .. " (; "lla • . iou'), ......... tI "'"h , ..... fa. 
W .. >\t.rrmll .. n ... ·M.lld •• h ... I ... In'hh ... d.nd' ..... $· . ;"")'.lIa l,k"no-wa"da 
M.I:.. ••• I .. II S I·AIiIl.r.<6t·"nu.1 A . .. J" .... r(·lIr. N J 

ADVERTISE HERE 
D . Aclter .. y. " My L llar Ad III Crt'scendo I\lud 0 K The 

CI~lIcendl.l arllved Thur .dl y. Ind Ihe Older with $2 (lillie 1'lIday 

It . Splhr . Jel llt'Y Clly. N J . " Alii wroll !ollu"ht'd with 1~lIIr l Ad 
depllirflent. Sold tWO In llt l l.lmtn. ~ 10 two vel y ple" lIt'd lllt>!Olllel •. •• 

Chal J . GIIUbl1 6ay. .. , thm lt.d ..... '"1I1n1; III The Clucrndo II 
I:fr.t. I have received so many lilll.wei li. It u;IIIoIel1i no rlll :.nd rrally 
.:~vCl Yl.lu ':1.100 IoI .. lue for litlle mon,y 

C. 1\ Trmplema" •• Yll "Helrllol ... 1 Ihlf'" Irllile. \ .. IlIV 1.1 in 
lill\ Cluccndo berole I Iret.vr,' the Ilapu .. lid I>"hl .. l1th, I"I>IIU 
IIlelill. I oltrl ed lUI lillie" 

rr===oo='o=="l1 
How to Form, Manage, Conduct 
and Play in a Mand oli n Orchestra 

HERBERT FORREST ODELL 

mbe J-IIlanbolin @rcb£5tra 
EVERY n ; ACIlEft Oil I~LA n ;n IN A MANIJOI.IN 
OHCIU'.8TRA S IIOU I.D IIAV E A COPY OF TIII:-I IKJuK 

IT CONTAINS : How to Form A Mandohn Oreh~tra lIuw 
To Gel The Plllyrfll; - lIow '1'0 Orgllnlu COIlHlltutiun 
.nd Dy. Lawa The Inlilrumt'ntahon - ll ow To BUild 
up .n Orc:h~lra Se.ling ArraIlRemt'nl. Whllt The 
Director Should Know and Do How To o.:.t All 
Kind. Of Time- What The Playerlt In t-: .ch Section 
From The Concert Master To The Drummer Shou ld 
Know How 1'0 Care r~or Inlilrum('l1l11 Aboul String. 

P rOi ram Makin&, - How to Hender Muslc·-Tempo 
ExprMlllon - Stage Deportment and Dr"" and oth~r 
mallen connected with the auceeaaful dlfechon .nd 
mMna-em('nl o f • mandolin orchestr • . 

THE ONLY BOOK OF ITS KIND PUBLlSIIEI> 
PRICE SOC POl)'TPAID 

H. F. ODELL & CO. 
165 Tremont SI. Boston, Mass. 

16==00=00= .' ell 
MENTI OS CKKSCENI>O Wilts yotJ WH ITt'! AN AI)\· t-;WTUH:U 



1.. 

.. 
The CRESCENDO 

~~;'N~~~:~M;;d;;ii;Or;h;st;l 
Arranged by H. F. ODELl, • i 

Htundurd Ove rtures Li~ht Overtures I 
LIGHT CAVALRY Supp. TIIB CAY ALlBR Rollln.on 
POBT AND PEASANT TIIB JOLLY TROOPBRS . 
STRADBLLA • Flo'ow TUE CRUSADBR . 
MORNING. NOON ANI) NIGHT Sup!'. ASMODBUS . i 
ZAMPA • H ... M TUB LIGHT BRIGADB Gru. n".ld 

Operutic Selections 

Fan ••• la from uCARMBN" • 
S.I.c"oo from "CHIMBS OF NORMANDY" 

" "fAUST" • 
"MARTHA" 
"THE BOHEMIAN GIRL" 
" MARITANA" . 
"LOUENGRIN" . 
"PINAfORE" . 
"PIRATES OF PSNZANCB" 
"TIIB MIKADO" 

Blul 

PlanquellCl 
Gounod 
flo low 

B. If. 
W.llace 
W."ner 
Sulh.,.a 

Concert l'ieces 

ON TlPTOB 
MORCBAU FACILB 
NORWEGIAN SLIlMBBR SONG 
ZIGZAG. NOVSLTY . 
SPRINGTIMB. NOVBLBTTB 
THS DAI NTY SHSPHERDESS 
SWEET LOVE • 
SIMPLICITY. MENUST 
SIDONIE. GRECIAN DANCE 
CHAPEL IN THE MOUNTAINS 
DANSE DES SULTANBS 

Uj~1: Ii 
Ferbu 

Gran".ld 
BenDe« 
W,I .. o 
Daniela 

Send For Our New Cutnlog Giving Pnrticulnrs 
Also SUIDl)le First Mundolin Purts, e tc. 

B~:~~~~: I 
EMPIRE GUITARS 

DitBon Quality 

Prices, $15.00 to $75.00 

EMPIRE MANDOLINS 
Dit.son. Perfection 

Prices, $15.00 to $100.00 

Music Stands 

MANDORES 
Oitson Beanty 

Prices, $8. 00 to $15.00 

UKULELES OLiVERDITSON COMPANY 

COLEBANJOS 
Prqfessional Model. 

Prices, $12.00 to $50.00 

BANJO MANDOLINS 
Orche8tra Favorite 

Prices, $12.00 to $40.00 

Metronomes 

Satisfactory Strings 
{md Supplies 

Music Rolls and Satchels 
Repairing Ski llfully Exec:uted 

Catalogs Mailed Free 
Ollr In8/,. /lmflnll, CarfJ/ullll Tt.t~d 

U 
Ge,,,,ine Hawaiian Up - to -date 

Prices, $8.00 to $15.00 CRAS R. DITSON & co. Cases and BagS~ 
8-11)..12 Edt 34th Street, New York. N. Y • ............................................................................. 
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