










































.. 
Th. CRESCENDO 

BANJOISTS ROUND TABLE 
Conducted bll 

GEORGE L. LANSING and THOMAS J. ARMSTRONG 
Eminent Authorities on Mallen BanJo/sUe 

1'hu 'Jtp t!t:illlly j Qr J),IIIjouu lmt ("'!lon, nllly (Uk (/"u tio". p " tuju ,'lIg 

to til. bmU'o or ("OI,frib" l, i[' I/III. QUN iioll. or tc ill rVil ir. 11,,11 ("(III · 
.id, n:ltiOtl, ArM" .... "IJllnjailt. RO'"Hl 7'abll!," car, of 'I'h, Cruc,,,t/o. 

ALONG THE BANJO PATHWAY 
With Thos. J. Armstrong 

lI
ROM the primitive image formed in a banjo 
pioneer's brain, during the shadowy days of 
t'hil Rice, our national instrument has finally 
reached us after wandering through two 

periods of epoch-making history. It has muddled 
through 80mehow, and is just now on the threshold 
of a third period in its career. 

The elementary age began witb Joe Sweeny tacking 
on the short string, and ended when old Joe Ricket 
raised a howl by raising the frets. Everything whirled 
and changed during this embryo stage. With our 
crude implement assuming a formative shape enthusi­
asm swept aside perception ; guesswork took prece­
dence over foresight; and charlatanism blocked the 
way of mU8icianship. It required some nerve for men 
like Ricket, Dobson, Clark, and a few others, to de­
clare themselves against the smooth fingerboard , for 
during that chaotic interval nobody seemed to aim for 
a certain goal or care about establishing a standard. 
If BOrne brave exponent, with a musical vision capable 
of seeing into the future, had appeared then and 
fought OOA Notation", we would not have tbat afIIic­
tion witb us. Unfortunately he did not make his 
appearance, and numerous instruction books came into 
being describing a superficial notation that isolates the 
banjoist from other musicians. In addition to this, 
there was a " simplified method" containing figures 
instead of notes, which were supposed to guide the 
student along a royal road that made him a player in 
one night. This merciful system withered and ex­
pired in its youth, an epitaph going along with it 

sheet music appeared simultaneously with the silver 
rim banjo. A veritable craze developed, among people, 
toward the banjo and everything banjoistic; the move­
ment being encouraged and pushed forward by such 
manufacturers as Stewart, Luscomb,Gatcomb, Morris­
son and many other famous workers in the field. 
Society took hold of the banjo and it became a fad, 
its fame spread over the world, noted players were in 
demand for the stage and concert platform, and every 
large city in the United States contained one or more 
banjo clubs. The banjeaurine. born in 1885, and the 
piccolo and bass banjos. only added more fire to the 
enthusiasm that made this period the' 'banjo's silver 
age." England, with its accustomed reserve and 
caution, resisted this banjo bombardment for years, 
but gradually surrendered after implanting conditions 
which have fostered the instrument's growth in Great 
Britain, and placed it on a firm. musical basis. Eng­
land accepted our banjo but rejected our imperfect 
notation, changed its type from a transposing instru­
ment to the non-transposing class, and wrote the 

music in "c Notation" along congenial lines with flute 
and violin. America, left to herself with this dis­
carded notation, rushed onward. Nothing could stay 
the excited host which rallied round the humble and 
isolated instrument, for when they were barred from 
extensive journeys into other fields, the players wrote 
compositions of their own, befitting the snap and vim 
of the strings. A frantic search for "suitable" and 
"characteristic" melodies followed; solos, duetts and 
club selections were eagerly bought, and while the 
range of keys was limited, owing to the restricted 
notation, many beautiful compOSitions cheered. the 
banjo player's heart and stirred his fingers intoaction. 
Meanwhile interest spread to other branches of music, 
thereby extending the banjo' s popularity in all direc­
tions, when the panic of 1907 quashed everything and 
ended tbis remarkable period. 

All signs indicate that a new era is budding and 
sprouting in banjo affairs, and that we are now at the 
third period of its career. Proof can be seen every­
where in the public conception of what a banjo is, 
and the player's understanding of the instrument's 
power and musical service. Furthermore, errors of 
the past are being rectified and a semblance of order 
is in sight; "e Notation" grows apace while " A Na­
tation" relatively decreases; the old query:-"what 
suits a banjo?" depends, for an answer, on a knowl­
edge of the performer's ability ; and the instrument's 
tonal features are being carefully studied and intelli­
gently employed. In addition to these ample benefits, 
there is a tendency toward an intermingling and use 
of all the various styles of banjo playing. and the idea 
is growing impressively that these different move­
ments are not things to quarrel over, but are really a 
distinctive Bnd individual possession that vividly dis­
plays the banjo's versatility. [t was, indeed, on ac­
count of these qualities that our instrument has finally 
been admitted into the regular orchestra. 

Looking at things in a general way it seems a boom 
is on, and that this will be "The banjo' s golden age." 

WARNING TO BANJOISTS and DRUMMERS! 
NU-WAY means quality and latest ide ... Are you aware ot 

the taet that 
NU·WAY INSTRUMBNTS 

are mOlt used by Protesaional playen . Why? Beeau. e they 
have the moat powerrul tone and floe.t con. trocted, with the 
latest improvemenll, aold at price. to meet everyone'. 
pocketbook. 

Ccllo-B«"jo., Tllmpani •• , Drummers' 7'ra/M. 
Bardo-Mandolin., altd Ulcul.' . ·BarUOi. 

CATALOG paRB FOR THB ASK.ING 

ALBERT HOUDLETT & SONS 
(2 MELROSE STREET BROOKLYN, N. Y . 
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SCRAP BOOK I 
••• .,.._._ .................. ..... 51..;...""_ ''''N.''' I 

\..-=-...!:!.!:.==~:::::.::::.:.::::::...J 
To Fritz &rlltoud 

7'1Iallh (or de,. IMide /n/famatioft GiN,. ;11 Your 
Rou"dt Tabu 

ALSO HE RE IS ANOOOER QUVEST JON YET 

(OY WALTER A . BOEHM) 

KREUTZ ' DONNER ! How 1 is lurbrised 

1 ;~k;a~~3:de~~~:fferlel ; 
Undt den refrain (rum cursel. 

Sa~~~di:~~t ::d~::=t ~!.YOU1 
I Y~Ue~~:ten~~ t~n~nd~~~~e. 
I nelrer wandt you loose your job, 

Now coom" vond't you pelief me ? 

V~e; :r!~~~o:i1rb:~~i~::d,'y. 
Now lis le n vunce undl l ' II besplnin 

Undt save ar-gu-men-da.lchun. 
You answered 1IJell dose quveslions undl 

1 moost con-grat.-u-Ia-uon . 

Y~O~10~'~:~h,?~~ ~la~lF~i:n~~~ip 
Now Freddie, dear, vol hat I done 

To effer make yOll doubt it? 

NOW, mit der Germans in disgrace 
Abouid der LU8·j-tan-ia 

You mUlt not be 10 ruff mit me 
Or J' JI go in a man-ia ! 

How can you tink dot I schouldt vandt 
To make you looee you r job yet '1 

Ven I alk quvestiona don't get mad­
You 're getling paid well (or it. 

I vandt to tell you on der lide 
(Odell, he 8chouldt not hear it) 

l'N~O!~~I~,~~!O!~~hL~~ loo~~ job, 

Now Freddie, dear, pull oop yure 8cbair 
Undt 1 viii tell my lecral: 

You cand't expect to holdt your job 
Unleaa va make you earn It. 

Can you not lee unlell you get 

Ve~ou;e·r:~v.io~~:k:~~~lr~~~~'t pay 
Because he lOOn geu tired. 

Der French undt Dutch hu alvay. fit, 
But ve ill der ex-cep·tion. 

Guitar undt Mandoleen ve'll blay 
Until der Resurrecl ion. 

In Brooklyn many yeu. -10-
I'm .chure you can rememper, 

VU':ddtt ~~~~r':!!~~ dJ~~e'm~~, 

U~~ia~~nlr~d~ ~h:~~~'geY:~ling 1" 
But she is not der only vu n 

Who suffered throo our playing. 

Now, Fritz, my deer old t coll ege chum(p), 
To fOU I in 10 grateful 

For gIvi ng me advice 1 needt 
Madam vondt be 10 spiteful. 

1 ~?:n~i:kli~c::~:i4::d~~e~~CH 
For you hat made it very blain 

Dot'8 foolilh undt ia quvick .een. 

Now, Freddie, dear I vandt to ask 
Anodder little flavor: 

BI~:sI~:~:!::le~~\i:;/ite at once 

A';d;t~:~3~1:!~t~~~ ~;:athiet 
Should t I ahootquh::k or GUARD the PLATE 

So I doand't badly teel. 

PRACTICAL PRIMARY HARMONY 
ICo"""",d/HM"~ 6) 

primary or fundamental principles of harmony which 
may be easily understood, leaving out as much as 
possible the confusing technical terms. This h ... been 
done and now jf the student wishes to continue the 
study, he should procure several of the best methods 
by well known writers and although many poi nts will 
be found to be treated with different technical terms, 
he will easily find their application and that the 
principles are practically the same. The first four 
ru les, Inversions, Modulations, Suspensions and the 
Chord of the Minor Ninth are the principal points to 
study and continue to study without end for there is 
always something more to learn, 

[THE ENOl 

1\!1e'!'1lP'fimmIllI IP'UKIeI 
By H, F. ODELL 

LADY DAINTY . .50 LOYAL FRIENDS March, ,50 
CRESCENDO March ,50 HIPPITY HOP Oddlette, ,50 
STACCATO DANCE . .30 UTILE DROWSY HEAD, .30 

SWlNGING AND SWAYING, .30 
A11 bright, pretty and worth while. Oiacount >to off 

H. F. ODELL & CO. 
165 Tremont Street Boaton, Mua, 

, ' , , ' , ODELL SPH C IA L ,' , , ' , 
MANDOLlN- BANJO- GUITAR STRINGS 

Are the one. that. will make your in.trument .ound jUlt 

rigbt.. Tu.~d .!~r!ii:!f:1~~h~~ •• :nd!i.um price. 
)(A" D OLl l'If. s.t "0.. ~doa, 80 • • 
RA fII.J O. Eacb 10... 13.,40.. A.lltOrtad doa. em •• 
GU IT A H. Ew:b 20.. Set 1)0.. Auort«! dos, I'.NU 

H. F. ODELL &: CO .. 165 Tremont Street, BOSTON. MA SS. 
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W~f tlI e 1 e IrF'ORMlmLiN-ANiiB'mOCLiiBS"1 P.: .. . . m:be Jlost ~opu(ar 
Hawaiian ~~~me I MANDOLIN OPERATIC PIECES I 
UK U L EL E S I No .. puhlwh,a for Ma.do/u. Solo. 

or 6ae old Native Koa Wood Banjo Solo •. tnd MQ:MOli~. Tenor I 
Mandola. Piceo«J ltfaftf:W. Mortdo· 

~ Ukulele is the mo.t • ~ ;:~~e!a~:':·AC~~O~=:t 
popular instrument of Conut Ad Lib, Cello Ad Lib, Flut. 

the day. Played by Col· - Ad Lib. 
lege Ken eYerywhere. No I I (X)NTENTS INCLUDE SELECTIONS I 
dance or promenade can I FROM I 
::.:-=~ m::~u~l: i . - . :;:~~:~:::n~~~~~;~en ~~~ ! 
Clubs never fail to win I tore- Traviata - I.e. eonte&d'Hoffman- ·LM Bueuenot.- Lucia I 
tremendous encores with dl Lammermoor-Lucruit Boraia - L'Elilire D'Amon! - JUri. 
the Ukulele. bna-Martha-Norma-Poel and Peuant-RiroJetto- Robert 
Price. (with inatruction Ie Diable-Romeo et Juliette - SLIbat Mater-Tannhaueer-

Ba.1 J'ou _n th, New 1915 
lIod,l Wuhburn GIiIt-r7 List price of each book, exeept Harp and Piano, 40 cents. 

"lit. I,,. e.I.,.. lIarp and Piano Books each, 50 cents. 

book), $5.00 to $25.00. I William Tell-Zampa. .. I 
2i&i&M0 I FOR SA.LE '(T A.LL MUSIC STORES I 

CHICAGO HINDS, HAYDEN & ELDREDGE, Inc., Publishers 
11·15 Union Sq ; West, NEW YORK 

THIE BIOOIE.T · HIT OP THIE •• A.ON 

"W A-Sa'HH. W ASHHR" 
A CHINlE •• LAUNDRY :rRO.BY F. L. KEATES 

H ave you bad a copy r If not. don:t rail to get it. 
Price 40 cena. ~ off. A.or .C Notation 

aTI.PHIN aM.PARD, 820 ".St ,18th at. , Paters on. N J . 

·Ir~ JOHNsON ·C. B~ THE .GUIT:;;;;;:- ·1 
Baa Juat pubU.hed .ome o( his pleuin& .ola. in the (arm of a I 

I rT"and ~ W:S::~i~e~~~~ti!~ i~~nCi!~~~'::t: I 
I _d. DiKoun. to ... ,h'R. I 
L....;!,.~~~~~J 
('"";. FARUWD:VATENT MAWDOLIM ild BANJO PICK :.m~':..o:.:r.l 

the wrbIt : tlon .. en _h.n the thumb budJ 

I 
,-C,U: m~k. the 6n.t .h.telln •• nd 

A.B8O ~YING comparttl ... J,. ... ,.: • Wf'Mt 

~.to. . l~';dhdor':: ol~ ::C,:!d;[ o~oDri!.'k.r pi 

L A A FARt.AND: 366 Eut 2d S~ Plainfi.ld. N.J. 
, LlaT,,. ........... -

'" u •• Yo"" •• • t!':'~I. I.'!'::::'d~t~i~;;r.:~hi. M"on B ickford. 

LI1TIG BTBKL GUITAR METHOD. SOc. LlTTIG UKULELE METHOD. 50c --lIIp_'" '''''''' TIp _ '''15. 
Sold by 'U IS~rGt:f~e:rUdk!i:\~eMUI~nd (or liat ~( 

fRill l. LImB • • . 746 _IPlE lIE .• lOS limES. CILIF. 

FOR UNACCOIIIPANIID MANDOLIN 
MA"VJIIIIlfIIE ••• B.rthOlld .. ivlE ORI ENTAL . DOllnl. P....... . . . . . Fo.t., AUBAOE •••• B .rthO"d 

200 • •• oh . 
~r!:o"o:n::II~;: li nd FRIVOLEZZ A (.a.¥ Rllt GoH 

Prlct, : ... , 1iIIIII' .. 2k.: 2 .... , I" ' .• JOe.; . .... , •• , .. 7Oc,; 2 . ,MI, .... I., ne, 
,......., ... LAND .. ., B ... THOUD, ..... W . ".th S . .. UlTOIII: U , 

11.====--===== ___ .1 

".-,-,-=,-, ........ , 

I OVER 1.000 I 
Successful Teachers 

- USE -

I The Odell Mandolin I 
Method 

- The most practical, complete and progressive method .. 

I 
published. It con tain. every pouible poin t about mandO-- I 
lin playing. 

Book I -Beginners; Book 2-Slightly Advanced; Book 
S-Advanced ; Book 4-Duo. Trio and Quarto forml, 
Slur red Arpeggio, Right and Left Hand Harmonica. The 

I 
most complete duo book in the world. 

Daniel Ac:k,"" Wilk~s-Barr.; PtJ". IKlY': 

I 
" I never saw, beard or played any mandolin method that I 

I think as meiodioul as 'THE (unequaUed) ODELL 
METHOD.' Everybody .hould uee theN books. 

"One of my mandolin playen (a violinist of 16 to 20 
years' experience) says of your method, 'The mOlt beau-

til~~J~ :ee~lte'r h~LFk1::f tha:a:or~ , aD~.W.e wh~r~~~ _ 

I
f have mandolin methods to burn. Yours heada the iiI!.. I 
but not to bu""," 

Foul' Book ••• aeh 750. Co aplete .S.OO 

LIBERAL DISCOUNT TO TEACHERS 

-I Send for circular giving complete conten tl and what '"I· the leadinse teachen of the world 6&y about it. 
It il also a great Tenor Mandola method. 

H. F. ODELL & CO. 
165 Tremonl SI. B081on, M ..... "--, __ , __ 1 

SAY. "I 8 A.W YOUR AD lH'CUICIDfOO" 

... --=------="-='-------"--------------------- ---------.----------~ 
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A!IlDWacture.n. Publi.her .. 
Teachen and Playen 

_no r.qaaUd to .. ..., '" it ..... '0 
,law dqllOrt'"'"" _60111 __ , .. 
nrir.J..,.,..,br,"tuiaal_UWII 
tclaitla IIliU i,,'wul Cr~d. ......... 

Mr. T. H. Rollin.on. manager of the Band and Orchestra and 
Mandolin, Guitar and Banjo publicationa of the Oliver Diuon Co., 
of BOlton, i. somewhat of a traveler. He haa already made a 
trip scrota this country and covered a considerable parl of Europe. 
On June 17th, be atattll on a two month. trip, again .cros. the 
country into Aluk., where he will vlait the principal poin t. of 
intf-reat. On thi. trip. he also takes in Yellowstone and Glacier 
Parka. 

Mra. Vahdah Olcott-Bickford was the guitar .oloi,t at the re­
cent Guild Concert under the management of Walter T. HolL 

m;~~a~i~ete;:ri~o~ i:~::~ 
ever invent~ is the '\iawaiian Uku­
lele, originaLed and manuractured by 
M. Nunes & Sons o( Honolulu. 

It is easy to learn to play t.he Uku­
lele. No previous knowledge o( 
mU8ic is neeessBry. Our selr·instru c· 
tion book tells how. Play 8OIos within 
a wcek. The ideal instrument (or 
voice accompanimenL Splendidly 
adapted for quartette work. Indi.­
pensable to 8 s tringed orchcstra. 

FREE: HilltoryofHawaiianM-usic 

Nn:n~:&flS!~:a~I:~ii~~ ~:nuj~~a~~ 
Ukulele8. WritlO UII to - day and 
mention thill paper. 

Priced $10. $12.60 and $1 5.00. In · 
struction book included (ree. 

U~l:.!:lS~al~~:~id to Ilny part o ( the 
~rMr~~~c.tOr:J.I.YTgi:::: tb:ni:;:or:~di~i~:r ~!t~~':n~~:~d 
it i. allO the firtt concerto fo r the guitar that has been written ~,~l'f!?J':1"~~';i 
by an American compoAe_r. ___ _ N!"::,·t& on Sou::t'tZ"~:k!:7;::"": «'1.; 

imitatiun •. 

A ~'iI ~l~i¥h~~e ~~:ea ~!~g~n.~'t:~d~nnccee~~d·:h:~~I;ad~ !~~i ."'''IN~1f..; ~:r:~~~n:~.~:s:;r~!I~r~:~~~~I~~ M~~': 
off In excellen t. .hapIJ. Hi. mandolin orchest.ra included over 60 . ' 
"!andollD.. and in addition mandol ... banjos. flu~. ~ruma and ' SOLE U,S. AGENTS 

~'::Ir~ T~~·.~~e~~:tHI';Qu~~~ by tb. Verd, TriO. the Ju· SOUTHEKN (!LIFOKNIA MUSIC t(i 
8eJ::el!nni~~~"!'r.°:on~~~~~~' w~t~~i~ c~f~t.~~~~nr~8 i~C~~J~~ jJZ·~:i" SOUTH ~ BROAD\\tAY - LOS ANGELES. CALI~: ' 
~~:nte ;~~:i~gtic:. ~~ h~~:aunt~~8a ~o:;:::i!~i~:b~;; I~~g~~; 
(rom the manufact.urer. In America. 

Arnona' recent caller. at the Crescendo office. were Mr. and 
Mrs. C. V. Butlelman, o f Jackson, Mich .• and Mr. Zoro Clark , 
of Omaha, Nebr. 

VANDERSLOOT'S NHW NO. 10 FOLIO 
NOW BBADY 

~SPLENrnD8ANjosOLoSi 
m 

In C Bod A Nol"tioll III 
By the IIre.teal banjo writers. Good,lIuPPY, melodiou!I mill 

piece. (or leachin12 or concert work. 

BNTKANCBMBNf. 1:;::::;;- H. f. Od.1I .40 m 
CANNIBAL CLOB. Mareh G. L. L •• ,;.Q .40 ~ 
lU.NBY KROW KAMP. fox Tro, ...... .40 
TROPICAL LlfB Em;1 Grlm.h... .40 
DADDY LONG LEGS .... .40 

~H~~~ ~<gRN ::8 III 
DRBAM SONG .40 III 
A BLACK COOUETTB .40 III 
ALABAMA SHRBNADE R. L. W .... r .40 ~ 
DANSE COLDMRINE B.rt B •••• " .40 
~1~~\,~.?t:?ON V~~ O~.m.. ::8 
A GEORGIAN BRBBZB J~. M~~I.y .40 
DRBAM DANCH .40 III 
LANCERS PARADB W. ~I. Ri co .40 III 

Di.eoual. J·2 all m 

79 Send for lisl of Ihe Beal 79 Illill 
BANJO SOLOS III 

H. F. ODELL & CO. ' ~ 
J65 TR8HONT STRHB:e:=:~ 

PLEASE )I.ENTION" C&aCEPI'DO WUEPI' WRITING ADVlrRTI8EU 
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The Harmony Company 
Manufacturer8 of MU8icai Instruments 

LA.oa.T ."eLV.,VR MAI'flJPACTURBH8 OP 

MANDOLINS AND GUITARS 
Il'f TBa WORLD 

1744-54 North Lawndale Avenue, Chicago, III. 

COMPlETE METHOD FOR HAWAIIAN GUITAR 
~eN~~~::~bft~':.X:~G~rJr1:~hD~vl:th~·K~~~.ar~~~i~~ 
• n t.he Majorand Mlltor Chorda and about40original arrange­
menta and eompoeil ionll. Price $1.00. 
J. F. ROACH, 8. E. Cor. of 8th.1Id Broadway, Ciacinaati, O. 

TUB FODBN SPECIAL GUITARS 
IIad. '. C. Po ".rll" 4l Co. 

PoueN tNt wonderful tonal quality and Tolum. found nowhere 
et... All ,I... from lars up to Auditorium. Correllpondence 
1n"'1o<I. SOLD ONLY BY 

WILLIAM FODEN. 220 StAlwart Ave., Arlington, N. J. 

FREE TO BANJOISTS! 
y on ~:~~~,~~~~~Lb~a:~~. Y~.~~J:I~~~I~:J 
oriRlna1. You want '010' that matler, that are etrectlve 
and not too difficult to play. 

We C::~~':;::!~!~:'~::!~iCvhe~~~~ttb:~ke~;~~:pV:i~! 
~~:U~i~.t~l-iWt~b n~M8~~l>Ti:!,::h?::~1:.!U:f~i 
..ttl! partSnla.f'I of _AI' oth.r d.llahttull .. a ... 

w. tMi _IId."t tbat wben J'OQ ba.,. trI«I _.r theM .olot. ,ou will 
.-.ntd our linn. 
,,11_" __ ,I .. .01 .. u ... I'" C -otatJOII pri .. ,,",, _ I'" ... d, -.l .. ~ .. .,." . 

Write now to CLIFFORD ESSEX CO . 
• Ia Qralw. IlL, .... 8L LONDON. ENGLAND 

JUST ISSUED 

ARMSTRONG PLECTRUM SCHOOL FOR 

BANJO 
Ith. Hn 'Ot. HIlT 

Publl,hed by WH. H. ALBRECHT 
'lII WDLOW nun PBIUDBLPDlA, PI.. 

.............. a.c·········TI 
RECENT PUBLICA TIONS 
With""'1/pUcecompoler'lna.mflU ivflft at.oa7TQ. 'I. 

L:
I TM/."mO/UTnam .. ;mU<at,g,..'l.. k . • <UJ/. ~ •• • 

diunt. D, di~lt . 

............ n ............ .1 
MANDOLIN 

&teNiaa Music Co. 
Auiled. Cambria . E. 

2 Mandl., Piano and Gui tars $1.60 
An euy Spaniah Waltz. E:lcellent teaching number, very 

effective witll piano or guitar accompaniment. All In the first 
poaiUon. Characteristically Spanish throughout. 

UKULELE 
C. S. DeLano 

Ukulele Method C. S. [ftLapw 

Price SO.76 Net 
A Dew and reviaed Edition of Mr. DeLano'. tamou. method 

tor the D tuning inatruments. Showa aealea, chord., rudlmenta, 

::!~~~1 :~~~e:fe~:~~I;r lL t::~e~ !~thm~to~lej:d.r~~°:.n~':::~: 
The method introduces .Imost all ot the praeticat .trok .. uud 
tor playing the vaMOUi publiahed piece.. An excellent method 
in every re.pect. Contain' all that i. nece .. ary tor a complete 
understanding of the instrument. • 

STEEL GUITAR 

C. 8. DeLano 
Steel Guitar Instructor C. S. DelAno 

Price SO. 76 N .. t 
A new and reviaed edition of thia very excellent ateel guitar 

method with careful direction. tor playinlt the inatrument lIlu.­
trated by photolJTaph, o( the poaition (or holding the in.lrument. 
the .teel and picking. Introduce •• calea. chords. grace note., 

~1:.~. vi¥h~~e~~·~f.:r:~~de;.e(Ku;':6orOtt.~:r~~~~~i:~:: 
all ot them being well known Hawaiian melodiu, arranged by 
Mr. D.Lano. One of tb~ be.t methoda publi.hed. 

Fruk Llttl .. 
Ahl Wei. AI'T. F. L. Littig, E. 

Steel Guitar Duet SO.80 
One ot the popular numbers from tbe "Bi rd ot Par.dIM, " alro 

one ot the very new piece. arranged .. a duet (or two .teel 
guitars. A pretty 1010 melody in 8-4 time. Key of G throughout. 

Mat Poi .. Oe Arr. F. L. Littig, E. 
Guitar Duet SO. 80 

Anotber pret.ty number (rom the "Bird ot Paradi.e" 4·4 lime. 
Key ot C. Not at all difficult and very effective. 
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Chenet Guitar Studies 
The Eul .. \ and "0.\ Prac:tleal CourH tor Betin­
n..... UHd and Neomm.nd«l b1' thou.-adl ot 
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