










































Tlu CRESCENDO 

BANJOISTS ROUND TABLE 
Condud«t/ bg 

GEORGE L. LANSING and THOMAS J. ARMSTRONG 
Authorities on Mailers lkmJoIst/c 

'[1til ,'epflrtm. nt .. np«iolly lor Illlnioilu int I tln ,VOIUI m"!lui tp4UCtoll. 
to ,h, banjo or ro"trib"l. ite,lV. QlfUtiOltl or "'!If/at juJU v:iU ,.«tiN (I ... tmt­

,j(lvut ioff , A,IJru' " JJuIl,joilt, /lOHI"j Tabl,, " turf 0/ TM OrUC"lI/o. 

FREITED HINTS FROM A VIOLINIST 
By Thos. J. Armstrong 

' IlMONG the converted violinists who have hit 
the banjo trail, and worked out the plectrum's 
intricate movements, there are a number who 
prefer the old style banjo with a smooth fin-

gerboard. The writer had an opportunity of hearing 
8ueh a player the other evening, and was agreeably 
surprised at the accuracy and purity of tone produced. 

This gentleman, Mr. Stanley Hart, is a splendid 
musician, and his views on the matter of raised frets 
are exceedingly interesting, even though Buch views 
may be influenced by his long association with violin. 
A brief survey of them will show that they are 
sufficiently important to exert a force in the banjo's 
future growth and usefulness. 

Mr. Hart avers that raised frets prevent a perfect 
unison with bow instruments, that they hinder left 
hand fingering tremendously, and that they impart a 
metalic quality to the string. which dissembles the 
tonal character in a banjo. 

Our first thoughts are not very pleasant at this 
apparent harking back to first principles, and we say 
to ourselves: "Another crazy agitation! Why can't 
this thing be stopped?" When these claims are 
brought forward by a cultured musician, however, and 
they are backed·up by a «editable demonstration, a 
calm inspection of them is in order, no matter how 
unwelcome the ta.k appear •. 

There is some truth in the first assertion :- "raised 
frets prevent a perfect unison with bow instruments. " 
For reasons of temperament, which it is not neces· 
sary to dwell upon here, we might add that A sharp 
and B fiat are not theoretically the same. On the 
piano the whole step has been divided into two equal 
parta by what i. known as the te!"pered 
making A sharp and B fiat Identical, but a VIOitnlSt 
i. governed by melodic instinct and plays A sharp 
higher than B fiat. While this difference is very 
slight it reveals to us why a piano i. never perfectly 
in tune with bow instruments. Mr. Hart's exact 
words on the subject are as follows:-"The quartette 
conaisting of two violins, viola and violoncello repre­
sents the highest form and most beautiful ensemble 
for expressing a musical thought; the addition of 
any other instrument with a fixed BOund, like piano, 
renders that combination colorless. " 

And the simile applies with equal force when a 
rretted banjo is employed, for it has a well-tempered 
fingerboard containing all sharps and fiats perma­
nently fixed similar to the piano keyboard. Combined 
with harp or piano it forms a satisfactory alliance, 
but when joined with a violin the lack of that con­
cordant union becomes evident; remove the frets and 
the musical affinity, between these two instruments, 
comes like a revelation. 

We have favored raised frets for many years, and 
sti ll believe them necessary for the various styles of 
finger playing, but with the plectrum advancing our 
instrument by leaps and bounds it seems about time 
for us to heed the words of musicians, from other 
fields, who are rapidly entering our ranks. It would 
be folly for us to neglect investigating a subject which 
has for its aim banjo proficiency; it would be cowardly 
if we stubbornly refused to alter our views when 
shown they were wrong-we had a taste of that in 
"A Notation"-and it would be unwise for us to cast 
the matter aside as worthless without first looking 
into it seriously. -

When no plectrum is used, and the strings are 
vibrated with the fingers, very few banjoists .can do 
anything at all on a smooth fingerboard . WIth the 
soft finger tip pressing down the strings against a fiat 
surface, the net result is abput equal to th.e 
on a bow instrument. When a plectrum 18 tried on 
such a banjo, however, the effect is surprisingly dif· 
ferent. It is then we obtain the necessary power for 
making the strings responsive and prolonging their 
vibration. A plectrum then coincides with the bow 
on a violin. 

Mr. Hart's declaration that raised frets prevent 
correct fingering requires confirmation. We cannot 
see how frets interfere with !eft hand 
except in the matter of phrasmg. The blending and 
binding of different notes are, of course, more effec­
tive on a smooth board than upon a fretted one, but 
whether frets hinder good fingering is a debatable 
question. 

His assertion that frets impart a metallic ring to 
the strings, offers much food for thought. Coming 
as it does from one who, heretofore, has made the 
violin a life study, he is honest enough to admit that 
our instrument possesses a dulcet voice quite separate 
and distinct from the violin, yet capable of an agree­
able union when the fingerboard is free. We believe 
the subject ought to be discussed, debated and tested 
among our members and through our journals. 

Perhaps Edith Secor, P. C. Shortis and a few others 
who remained loyal to the smooth fingerboard, were 
plodding along a safer road than ourselves. 

Ke'&f IP'Mlmio IP'necez 
By H. F. ODELL 

LADY DAINTY .. .50 LOYAL FRIENDS Karch • . 50 
CRESCENDO llan:h . .50 IDPPITY HOP Oddlette. .50 
STACCATO DANCE . .SO UTl'LE DROWSYHEAD .. 30 

SWINGING AND SWAYING. .30 
All briaht. pretty and worth while. DiKount,H. off 

H. F. ODELL & CO. 
165 Tremont Street Bcwton. Mau. 
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Maaurlcluren, Puhliaher .. 
Teachen and Playen 

.... f'W(ltIoaud,. .. ..d i. it. ... fa 

lIIi.cf~rl ... _t.,,",c_.,.t .. 
"Icirau tw.u..r M~ _tter. 

~4 '"" ill'''''' Or_d, 
n ...... 

GUL:rdnw~oH::!~ ~~nP:fll~ i:rp!O:re::~i~~~gi~lh!~ t~i,r:et~~i:~ 
(ull pay during their ab.ence while serving in the army. 

The orche.tra at the Pemberton Inn, a verY,POpular retort in 
Bo.lon Harbor, include. in it. inJtrumentatlon violin, tenor­
banjo, piano and drums. C. Edgar Harper or Salem, Ma ... , 
play. tenor· banjo and hal been introducing the ukulele lever.) 
times recently. The oreheatr. at the Inn is a tr~mendOu8 hi t.. 

~ee o~~~;! :tih~ pn.1~~a~:;:'Vp:~o:: ~:rta=i:o ~~g~~! 
Harbor, under the lame management as the Pemberton Inn . 
This org&nization i. also having fine aucee ••. 

Those who had not previou..ly beard the Brookeville Mandolin 
and Banjo Club. hul were at Proctor'l lIlt evening, when they 
made their Initial bow on a relit\llar stage in the firs t of a three· 
evening engagement, are to·day telling their ne ighbora what a 
really fine organization of mUlicianl they are . The " Bronx 
picken " went on twice and on each occulon brought down the 
houle. 

Seated in two double roWI arranged Y'lhape, with Director 

:?[htoh~ICb.~r:,n~6~ ~fu~fi~:~~~'n ~:~~ ef:h~h~'~~k.le~~~g 
occupied the I tage for twenty minutea, giving aix numberl, eae~ 
of which apparently plealed immensely. One of the selectiona 
was Mr. Gedney'a own composition , .. Buckle on Your Wing .... 

byN~r!~:~~a~t, iFi~[tl~(~~~r~~el~~~rsm~~:i~~iG~r~~:i~r~e~~ 
& Healy orgalf, which Will loaned the boYI in order to (u rnish 
music, which. a t lea.t for the present. will have the effect of 
loothing the BAvage (eelingl that mUl t have been aroused in the 
bre.lte; of our fighting boYI when the call came of .. On to 
Mexico ... 

We recently received No.7 o( the little Lyon & Healy maga· 
zine .. Sharpa and Flat'... The entire iNue of thi. number i. 
dedicated to the formal opening o( the new building. It openll 
with a fi ne photo o( Marquette A. Healy, now Vice Prelident 
and General Manager. It silO IIhow. pbotoll o( variou. lale.­
roomll In the building and or the concert hall with a description 
of the .... riou. Hoon and departmenta a nc! alllo an explanatory 
note of the various well known Lyon & Healy Inatrumenta and a 
hi. torical llke tch of the house. One particularly interesting page 
i. devoted to a li.t o( n.me. of those who bave been connected 
with the Lyon It Healy house (rom over 10 yean to over 60 
years. 

JAPANESE INSTRUMENTS. 
The Jftpanes8in.trumeniaahown in the photograph on page 3 

::d~~~~u~r tl7:~h r.~:t ad~~~~~~i~~h~fs:or:/ltCF~~i~:~la~~~~ 
the re I. a Shamisen or Japanese banjo, with iLl catlk in head, 

:~~e! :~Jitet!~ :::r~e:( }~~ft~~nt~m:hi~t:~:~~~. aome of 
There is allo dllplayed one of the world'a t ew comgJete aeta of 

: .. ~'!~:!, :hedn"i~! ... ;:~:f ~:rd ttue·~!~~~~:~~~~ f~i.~~~:; 
beautitul, e.peclally tba large dram witb ita gold .nd lacquer 
decoratlooa. Theae druml are u.ed to announce the beginning 
and ending of the State or Temple eereml)niea. 

The Shoo or pipe., were purchased (rom a priest ; they .re 
u.ed exclu.lvely by prie.ta in temple worship. The Sho an -

The~:i:~e :~r:~lirrfl~a~~.!treb; p(ri~~~o~~d O:co~;~~o~~:: 
bly the Hiehiriki, a bamboo iDatrument wbicb it la claimed, pro­
ducd s more dolorou. IOU'" than any other mu.ieal inatrument. 

There are .everal beautiful Koto or Japaoele pianos, .. well 
sa a Biws. - Iute-snd a Yueh Ch' inor Moon Guitar. The moon 

guitar, named after iLl (ul1 moon ahape, i. ulled principallr u an 
accompanying inatrument (or baUadaand 1I0ngli. Another instru­
ment i. the Kokyn, or slender Japanele fidd le. 

r.;::~~~rle!~ C:;dp~e~:tii'!:~~i~td:~~/~:::r~~~~ghja~i:~n:~ 
lion robel, a (eature o( wh ich i •• peculiar .. ber·tike head·drea,., 
almost a foot and a halt high. There are all10 pri nts of the na ~ 
tive mUlicianl. 

THE END OF THE EUROPEAN WAR!! 

But you leave dot to me 
I won' t (orget a dOOgaat Kink 

Now watch undt vait undt see. 

T~~d~~~~;v:n~~tq~~~:~:.ubdued 
Ocr bropoeition they viii get 

Gocs .omethlng achjooatlike di • . 
" Now (ellen vots der use I ask 

O( going on like di. 

Y\1e0ti~k i~o~C~~~;~~~'p. S. 

"Der 'CRESCENDO' has sent me he re 
To try (or Peace vunce more 

SaOn'1:I~~I::~~r~~rb~e::ri!~e atill 
Now coom undt let ua reason vunce 

Undt ven I get all throo 
I'm schoor you viii agree mit me 

Undt u I tell you do. 

"I've brough t mit me a coople ahips 
Mitouid no gun. on boards 

But. fi lled mit Mandoleens undt String. 
Throw down your I(Un s and sword. 

I'Lireiingd':r .:tr~.a ;~and ' lee n Cloob 

Den youse make fly der notel in ai r 
Not bullete. now obey.!!" 

,,-, ............. ,==,===,=====, 

I Succes~f~i l'r:achers l 
- USE 

I The Odell Mandolin I 
Method 

I 
The m08t practical, complete and progres.lve method 1-

publilhed. It contain. every possible poin t about mando-
lin plajing. 

8 _A~C:~~;i~e~:ke,:~BOu!. 2T~~g~~a A~;:~~edio~~.~ 
Slurred Arpeggio. Right ani:! Left Hand Hsrmonica. Th, 
moet complete du o book in the world. i 
Willi. B. Conolly, Erie, Pa.: I 

.. Yovr ma,uiolin method i. It'OtHi.rjui. lIa t'l! trii!d 
matty other melJwch bllt tloJ(r8 is Ihn jilli!" I "lI~'e eller 
leen.. It plLt. the mandolin on. a hillhlr pla"c aa a Irchn;-I cal. imtrllttt(!tt t «ttd i. just the right 1()(Ichillg al/s tetn. jor 
the interest.d and progrelUlive pllpil." -

I Poar Hook •• e •• h 76(':. COlO plete .8.00 I 
LIBERAL DISCOUNT TO TEACIIERS 

Send (or circular giving complete contents and what 

I 

the leading teachers o( the world say abou t iL l-
It i. also a great Tenor Mandola method. 

H. F . ODELL & CO. 
165 Tremont St. Boston, MilAS. "--,--,-,-,, 
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M.de of genuine Bawailan 
Koa wood. poe~nsing quality 

of lone found only in the native instru­
ment... Now \lied in up-to.date college, 

ec.hool anel other mUlleal organizatioN. 

Pri .. , $7.50 and upward, (iDeluding InstruCtiOD Book) 

HAWAIIAN STEEL GUITAR 
Ita weird, appealine harmony; ~ptint.es its hearel'll. 
Go to your nearest Victrola shop and uk to hear 
lOme of the many recorda of both these instru­
menta. and you will quickly appreciate their 
beauty and effectivene ... 

Price Sa.oO lid .pwml (ioel.dil, SI .. I " d Set ,I 
T"reo Thi.bln fir pl.,i., " d I ,,~ucfio. look) 

WRITE FOR ClRCUl...AR 

60-63 JACKSON BLVD., 
CH ICAGO 

It. 81C HIT aVERYBODY DILICHTID 

"WASHEH·WASHEti" 
A OHIN E' . LAUNDRY TROT, BY F. L. KEAT., 

Order Now. Don't lI esitate. 
Money haek if you don't like it. You can't IOle Inythin,. 

Price ",0 cent • . 10. A or C Notalion 
eTIPHIN IHIPARD, 1120 ••• t 18th I t . , Patera on , N .I , 

The Odell Mandolin Duo Method 
I.pla ln. tull, .very point o f DUO , Trio . nd Qua r t o 
pla yln •• U •• d ... clu . lve ' y by thou . and •• 711e pnlplif 

H. F, ODEll a. CO" 165 Trellont Street .. Boston, Mass, 

r;ARLANO'S PATENT MANDOLIN ud BANJO PICK :om..:':..,:: 
tollCM. It or d_ not Iolleh It at all : mum the 6n.t ehadIn. and 
A880LUTBLY CUCKLESS PLAYlNG com,.....Uull' eaq: • pat 

~;:~N~~ AND BANJO CLUBS 

m ~be .ffiost ~opular 

m Now publitlt,d for Ma ndolin Solo, 
Banjo Solo:.. fntI MaJldolin, TtllIor, 
Mandola, I"iccolo Mando, Mando­
CAUo, Mando-Ba •• , Har p Accom· 
panim.ent , Guitar A ccompaninum,. 

~~o a~cF8tW=1:-::I£ornet ad lib, 

CONTENTS INCLUDB 
Ancel'. Serenade-Ave Karia- Bridal 
Chorua lLohenarin) - Cavalleria Ru.tl­
cana (lnlermeuo)- Cantlna - Cinquan' 

~$~~):~~efu :'~Ii!';;ICOr<!em ~fr! theEa.tii~t:a~i! 
dl Lammermoor (Se:xtette)-lIelody in F-Mirnon (Entr'acte) 

Po~~j;an~~s!'~~~ (g-~~~~~!;'~~ ~~etl~ 
tennezzo) - Se.renlde- Serenade Badine - Slmple A.eu- Sinr. 
SmUe. Slumber (Serenade)~ SoreU., La (Spanlah Karch)­
Sprine Son,- Traumerei-ValM Blev.e-Woolnl' (Va.lte inter­
mezzo.) 

List price of oach book, .... pt Harp and Piano, 40 ... ts. 
Harp and Piano Books each, 50 ... ts. 

FOR SA LE AT A LL MUSIC STOREb 

HINDS, HAYDEN & ELDREDGE, Int., Publishers 
V.t .... ll' HIIId .. He"" a B14,up 

11·15 Union Sq, We.t, NEW YORK 

r-......... "=-'-- .. 

I How to Form, Manage, Conduct I 
and Play in a Mandolin Orchestra 

t. Ca ... dullJ' x.:pJalnM In th. n_ book bJ' I HERBERT FORREST ODELL I 
I ~~;:-:~~~I;;tta I 

To Gtt The Playen -How To Ora-nlo Con.Utution I IT CONTAINS: How to Form A Mandolin Orchmtra- How I 
L

and By.La.,. The Inttrumenlatlon Bow To Build 
.!..!:..!!!~ Eut 2d Street. Plainfield, N. J . ...J up an OrchlSlra - SeaUnl' Arnn,ement - Wlt.t Th. 

I 
Director Should Know and Do-How To Belt All I 
Kinds Of Time-What Th. Playera In Each Section 
From The Concert Muter To Th. Drummer Shou~ cl 
Know-Bow To Care Forrn.tn1menla - About Sbinp 
- PrOl'ram Makin. - Bow to Render Mualc - Tempo ­
Rxpre.ion - Staae Deportment and nn.. and other 

I th • .,.,." unno' .. , _. of ....... "~ w.~ tho th~ ... "" 

~~:-w~:r~ ;~!d't= :'dhtr!: ol! :~d:: o~~.'~'" .. t 

IN HULA LAND 
HAWAIfAN .ONO HIT B, FRANK LITTIO 

Volee and Pfano,.10 Ukulele Duett,.ao Stftl Duett, .10 
U,uel Dt_unt 

LJ'ITIG UKU1.ELB JOTBOD. 6Oe. STDL GUITAR IlETHOD. 6Oe. 
8eDd tor eompleull,t or Hawaii ... MII,1e 

fRill l. lITT1B ' . . . HI .mE lIE., lOS limES, CAliF. 

lecond Edition of FRIYOLEZZA Now Ready 
The Most Care-free, Happy, Merry IitUe Tune you ever 
played. It juat roll.of'f the Mllodolio without any trouble. 

I 
m.t .... oonnoded .nth th, .u.-fu! di.-o. and I 
maJt,ement of • mandoliA orc.heatrL 

THE ONLY BOOK OF ITS KIND PUBUBBED 

PRICE SOc POSTPAID 

I H. F. ODELL & CO. I 
165 Tremont St. Boston, Mass. '''ctI: ....... ,~ Uc.: ........ ~ 2Ic.: 1 ...... ' .. Jk.: 1 .... .. " 21e . .. ' 

....... " P. LANORY •• ~THOUD . aM W . ' Teth .t .. '(1 lHl:U . .. _---_ .. 
8.&Y, " 1 l.i.W TOUR AD 11( ca.acuDO" 



The CRESCENDO 

A Plan to Incr .... the U .. ful .... of 
Tbe American Guild of Banjo, Mandolin and Guitar Players 

(eo"",",.cf/romJlOfI • .o 
of the profit should go to the treasury of the parent 
organization. 

cile~iy C~~~i~ ~o~k~~~e f~:~~Bd~~~:;r~ci~~~~ubdee~~ 
to put forth their best efforts and try to acquire the 
ability necessary to become candidates. 

Tryouts before the board of directors could be a 
very interesting feature of the yearly convention. 

As things are at present students rarely have an 
opportunity of hearing really artistic playing. This 
plan would enable them to hear the best. Different 
artists each season if they wished it. 

Candidates would naturally strive to be elected by 
advertising their attainments &c .• in the magazines 
which would mean more business for the publishers 
of them. 

I am convinced that a great overwhelming majority 
of banjo. mando1in and guitar players have never 
heard of our magazines or prominent players. I un~ 
earth a few such in all sorts of places. As many as a 
half dozen in a little country village. A young man 
now working for me in Pittsburgh, where I lived and 
taught for six years, has found any number of players 

. who don't know that there is a B. M. G. magazine pub­
lished, and worse yet, from my point of view at least, 
they have never heard of ME. (Laughter). 

Advertising in the big city dailies or preferably 
Sunday papers would be necessary to reach these 
people. A beginning could be made by acquainting 
those on the mailing lists of our trade members with 
this policy and plan as outlined above, the general I 
advertising to be done when suflicientmoney had been 
received. 

23 

With this or some similar plan in operation I don't 
believe there would be any lack of inter~st in the 
Guild on the part of members at least. People li ke I 
myself, for instance, wouldn't have to be dunned for 

Because i;!:~/~fl~t~·\?'~1(!':I~I:~'~311~.:.~1:1 1~~~!~I:~~;~ur~,~:, 
so:)(!l.1 In Jl uwull fo r ycars-MQt 10'1", dried. . 

~:~~ ~~e~~Yi~: :po~~~l~t~;. glad to further the good Because ;~;"~t;:'';.;,::~ ;~tI'~n '~'~~;";~~~ 
With something to look forward to in a hundred or ~'r ,~::~~f'~~'~'hc~l:lby'~::~'ir '~~;I~:~t.~:I~Ir.~lt'Il\~~~;:J~~ 

more cities every year ; something well worth while I 
for ambitious students to strive for; the pleasureable Because gu~~~~~!\~ tl~ ('~i:'}i~S~~!::~l;,I::;~: 
excitement incident to working in the interest of a not Iluuntlty. Klc h 1IU!lrllTw III II!' "uIH' lrud_ 

favorite candidate and the many pleasures open to I ~fl \~~!;gh::::~' ~\::!:l '::~~:~t 1 ;:;~:h~'~:/;::'''.1~~;~:tu 
members everywhere, why ! there is no limit to what I iN,pecticrI of )Ir. ) l anuC'1 XtIIlt-,.. 

could be accomplished. T'" " •• , '''~ • • '" whY ", ... 
I joined the Guild because I didn't want to refuse ,:1 !'u~!!~jo~ t,!:,n:IlIl,:;~~e~,t:k;;e I ~. r 

the request of my friend. T. J. Armstrong. I have TU!"t;. a nlatlc workllUlIl,hlp ADd 

.. never asked anyone to join. I wonder if I 8m the ~1~:: I, ~II~~' "!~~" I;';:~I"~" h·,~'t~r" 
only member of whom this can be said. Would I and I tllIlOl", . I to.llt 0 ... Ir"ttlnjf 

scores of others be indifferent if the Guild started to ~rl)e,." , C'8r,~'::.,,,:'l~Oll.i!·e 
do real work on the lin es traced above ? ~~.n:~~·eo~II~:I,,~~~e. 

WHY NOT TRY US AND SEE? Mail Ord.r< 

rill BANJOssSTRINGs1
1ll 
I ~:~d 

Catalog ~iiII.Ii':~ 

10 
to 

$~(Q) 
T~~ro~D~Lit:on~i~~~~~ve~?!~~~v:r: m I .. 
loud, clear tone and are just the stringayou m ~ li'RANK J~~R7'" 
will ,ayare the belt you e.erbought : : : III OUTHERNr.l 'AL/F'ORNIA 

10 cts. each 40 cts. a set III tf\1USIC > c: MP.ANY' 
$1.00 assorted dozen. ,1.80 aQOrted bundle of 30 m Ib JJ2- 3 J-f S OUTH BROADWAY. l..O:iANGELE5. II 

SEND FOR OUR STRING CATALOG ~ U~CS~g:~~~C:S~g:~~~C:~~i:::s~aI 
H. F. ODELL & CO., I. Teemont SL, Booton, Man. m 

~333SS9EEEE3EEa~~a3aaa33slal==================~~===== 
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MANDOLIN SOLOS ~ Af:- JAS. H. JOHNSTONE 
..... 'oh.O.," .... , Plo •• , ot Ha.all," 

.... 11." ..... 1t"'11 T~ •• " ••• ,1"& YO\oln_ Ch.rm .... 
" O,and OM" ."a'n,," .. KA·ZOO'ZA·LU .. ... ..... O"n.r.olo 

Prices: Each~~ou~ • .»;~O'nfP1~~r1~·.LGO. ~~~~~T 
JA. •• M. JOH.aYONE 

.2. ACAO.IIY .T .... T • • KALAMAZOO, 1110 .. , 

THE FODEN SPECIAL GUITARS 
Mo_ '. c. F. M,rll" • Ce. 

Pa.ea that wonderful tonal Clualily and yolume found nowhere 
et.e. All .Iz,u from ten up to Auditorium. CorT9'pondence 
in'fited.. SOLD ONLY BY 

WILLIAM FODEN, 220 Stewart Ave., Arlington, N. J . 

; l'h~~:,,,J 
- ------_. 

FREE TO BANJOISTS! 
You ~:~:hi~~~~~b~e.~~~ ycohua~~J:i~n~I~~J 
orhtinal. You want 10108 that maUer, that are effective 
and not too difficult to play. 

We c:~~~:~:!~!'::.~::!'h~cvhe~:~\h:~~·r;~!~:;~~ 
WIII,oaaUow U I to Pc,"" In. praeU4:al W')" tb40 blllh Quallt, of our 

~':.'!:.·~'t"B~.~\lCt.n .. ..rt;G n:r~j8d8~~~lIant ~:;:~::a~~:h~ 
with »artlclllar'lof man, otb,r 4ellahtflll I .. UH. 

We ' .. 1 _"dellt tbat wbell 100 t.. ... tried our tb_ -01 .. 1011 will 
reeommend our IIorm. 
AU _r A .etali_ ","oo"'no ••• C • ..t..I •• prl.'M ...... 10.(" ., .. ( .. "". 

Write now to CLIFFORD ESSEX CO. 
lie. Gnft .. St.. Be •• 8L LONDON'. SN'GUN'D 

DO YOU PLA Y THE BANJO WITH A 

P I C K THEN' USE ARMSTRONG'S 
PLECTRUM SCHOOL FOR BANJO 

ru.UIKED ... 

WM. H. ALBRECHT, 6138 Ludlow St., Philadelphia, P .. 
p_le. 6Q~. NIlT 

11
······ .. ···a .....••••••• ~ 

RECENT PUBLICATIONS., 
With ...... ",. pitcecompour'.ft4nu1iayiv.n" al.ooM"tlnger'.. I 

;.:

TM l.tt.r.clfUr nam~. indicate grad'. E. ~aaN. !tI, ma- II 
dium. D, difficult . 
......................... .0 

MANOOLIN 
C.rl FIKher 

Tr.iliif.!d~ii!u:nd Piano lAo F'ri.dma".Ar~ll, 101. 

Published for full mandolin orcheetra but without nute and 

r~~I:;;an!ol:~~a~!~d~~cr:~~ inl ~~~nn'::Co~Z~~~~~I~~ o~~~:J:~~~~ 
Good with any combination. An ucellent teaching piece. 4/ 4 
time. Key. of G. D and C. 

I'm a Long W.y From Tipper.ry Erdman-Arr. Tocaben!tt. 
Mandolin and Piano SO.60 

A medley, twostep. oneetep or trot, introciucinK "The Girl I 
Left Bebind Me." Publieh.d (or mandolin orchestra without 
flute or cello. A good number (or dance work. Snappy and 
brighL Effective with any combination of parle. 2/ 4 timf'. 
Key. of 0 and C. 
Wm. Tell8eleetlon Arr. S.rmy·Tocabc". M. 

Mandolin and Piano $0.60 
In the Carl Fi.ch.r Progressive Edition. A abort aelection 

(rom tbis (amous opera introdaeing the belt melodie. and the 
famoul overture movement all in tbe fintt po.ition. Published 
for full mandolin orcbestra including regular orchestra parle. 

OYer the Wan. AfT. Saredy-TocaM". E:. 
Mandolin and Piano $0.60 

in Ath~e~Icl.-:: p~;~::siv~n~ft;i~~i,. p~tbl~:h;:: ~oUrmf~[ ~a~d;li~ 
orches tra and all relfUlar orche.tr8 parLll may be obtained. 
Effective in any combmation of parts. 

United Ubert, Mauh Arr. Serwy·TocoNn. E 
Mandolin and Piano SO 60 

Effective in any combinatio·n or the part.. A briaht, .nappy 
march with n long .tyle o( trio. 

Flag o( Truce Mareh Laurl!ndmu.·Arr, StlrclllI-Tocaben. M. 
Mandolin and Piano SO.60 

Publl.hed for (ull mandolin orchestra in the Fischer Progre.­
.ive Edition. Regular orehe.tra pa r18 in same key maC be 

;~~~n;:~ .lti~::~;;e~~~P)c!~~ ~tFc~~d ~~telodie.. ood 

StrauNi.na Arr. Seredy· TlX!oba". M. 
Mandolin .nd Piano 10.60 

"~hem~t,e" R~~eVi':nIl:.~.~~Mo~~~:~sjo~~I!f.~~",IT~~uf%n~ 
the Vienna Woods," "ArtistaLi(e. " .. Wiener Blut," "Southern 

::r:;~' ~;~i~~t.~~~'ti~~· a~dC[~!~os;~~·e •. A '~~ii!~!t ~:\:! 
Carl Fi.cher Progressive Edition. Ke,a o( C, F and B HaL 
Publiehed (or (ul1 mandolin orche.tra and regular orcbestra. 

MelocHe • Maa •• rut.-A rr. Odcll, E:. 
Mandolin and Piano $0.60 

A 'amoue melody by thil gnat French compoeer which Is e.-

~!~~lfngw::,l~l~~o:~d 1ora~ulii~i:nd~l~ ~~~~e~~~~~r:delt5t~~~ 
ahort compolilion. Especially effective tor teaching. Key of 
G 2/ 4 time. 

WARNING TO BANJOISTS and DRUMMERS I 
NU.WA Y meana quality and lateet ide... Are JOU aw.re of 

tbe fact that 
NU·WAY INSTRUMENTS 

are mo.t used by Pro(esaional playera. Why? Bee.o.e tbey 
have the moet powerful tone and finest constructed. with the 
lateat improvemenll, sold at price. to meet ever, one'. 
pocketbook . 

~1u,..BGII.iN, Ora".., 7illfIIHJ1Il~., Orv",,,,.,..' Trapa, 
Bo,.jo.Mudolill., GIld UIt"I.' e.Bo,.jo.. 

CATALOG PREE FOR TB. ,4aIUNG 

ALBERT HOUDLETr & SONS 
U MELROSB STREET BROOKLYN, N. Y. 



T h e CRESCENDO 

Chene t Guitar Studies 
Thl ~I .. t and WOlit Pnc:tlell eou .... ' OT 1H.,l .. -
"In . UNCI a .. d reeommencMd. hi' thousandl 01 
tMCh .... ' adall .. &al ... CIt. rel l aDd E u r. 
fl ... ln Co D. G. A. £ a nd r. 8 11e rt tearll l ... ,"enl 

Try th_ Itlldl .. wltb 71M1r bqiDn, ... 

B. 'y~r8D~tL &: CO. '&I"'T~=ont St~"Bb~T~~~IfM·ASS. 

FREE 
A copy (or Mandoli n and Piano or 2 Manda. and Guitar o( 

the immenllely popular march 

"THE PRIZE WINNER" 
to anyone who will lend Ull the nam'e ll and add reiliell o( 
fi ve 1)layen in their vicinity. This march won lhe prite 
in the ere.cendo conlelt lut year a nd you will surely like 

~~ateS~mJ~t ;:~~i~:ti~~~~~ d~:ir~d:~d8rte~iii bfle~~~:di(~ 
s tely mBiled to you postpaid. The names mUl l be thOlle 
o( ac tual players o ( the mandolin. mandola, mando-cello. 
guilftr, banjo or piano. State after each name the in ­
s trumen t played. 
H. F . OIJELL & CO •• / 65 Tnmont SI .. Bo.ton. MOIlI. 

r-------------------~ 
.I CRESCENDO AG EN T S I 
I WI/ENE TilE CHESCI;NDO CAN ALIVA rs DR OBTAINRD I ~ ___________________ J 

B Olton. M •••. V el' " ~.lrban k. Co. 
Oliver Ditlon Co. 
New Eng. Ne" ... Co. 

62 Sudbury St. 
150 Tremont St . 
93 Arch St. 

Brockton, M . ... 
Ch icago. III. 

O . L. L.nllng 
Brockton MUI. In • • Co. 
Lyon Ii Healy 

170A T remont S t . 
U3 M.in St. 
Adams St. 

Clevel.nd . O h io 
P ort W 'yne. Ind. 
H.rtford. Co nn . 
Los Angelu. C.t. 

N ew York, N. Y . 
P ittsburg. P •. 

Portland. O relon 
S.n F ranci"o. Cal. 
Seattle , W ash . 
8 10u:I City. 10 .... 
Syracuse. N . Y. 

CI.ud C. Rowden 
McM III.n a Son Co. 
Centra] Newl Depot 
"'.nll MUllc Store 
L indl ey MUI. Co. 
So. Ca1. MUlllc Co. 
C. H . Ditlon a Co. 
H. A . Becker 
Volkwein Bro •. 
H . A. WebbcT 
A.IIce Kellar-Fol: 
P.ul Goerner 
C. A. T empleman 
Rose Fritz Rogus 

FOREIGN 

Chris tchurch, N. Z . Loull W . Bloy 
Dunedin. N . Z. N . Z . B. Ii T. Soc. 
Lecb bauaen , Aug .• Ger. P. Sprenzlngu 
Gotbenbur,. Sweden G. Gerbard Obrn 
Krls tl.nla. No"",y K . Berg 
London, Rnll.nd Clifford E a"l: Co. 
Par • • Sur .• D. Oulan. J. A . Hoyle 
Syd ney, N. S . W.le. W.lter j . Stent 
y.,elllnRton , N . Z . j . O. T UTner 

1022 Masonic Tern. 
2060 E. 9 th S t. 
114 W . Berry St. 
173 Asylum 5 1. 
416 S . B'w.y 
333 S. B·w.y 
8_12 E. 34 th St . 
601 E. O h io SI . 
516 S mithfield S t. 
4891 Wuh. St. 
62 B. ker SI. 
307 Eller. Bldg. 
3713 Orleans Ave. 
114 E. F.yette St. 

33 Ingle. Bid,. 
Prlncu St . 

Wan,atan37 
12 Thereaeg.de 
ISa Orafl0n St. 
160 Pontewerf S t. 
19 Hunter St. 
83 Kent T er. 

, 
Back Numbers oflhe CRESCEN~O ~ I 

Ol'fLY A trHW LHPT 

Vol. I .•• f NUMBERS CONTAI NING 5 0 c. ... WORTH OF WUS IC 

Vol. II ... • NUMDEIUI CONTAINING 40c. tI. WORTH OF MUSIC 

Vol. III ... ' NUMOERS CONTAIN ING 35c. OV ER". WORTH or MUSIC 

Vol. I V .•• 11 NUM BERS CONTAINING 5 0 c. ... WORTU OF WUSIC 

Vol. V ••• ' NUMBERS CONTAIN ING 35c. ... WORTH OF WUSIC 

Vol. V I • •• • NUMBERS CONTAI.NING 25c. tI. WORTU OF WUSIC 

Vol. VII .• II NUIiBIUtS CONTAINING 60c. ... WORTH OF WUSIC 

SING.La NU_ IUJ I. C'E1Ifnl 
Las Til AN IS 8E'1"8 STILI. UNSOLD IN BACn VOLUME. lU KE 
YOUR PILlS COMPLBT£ AN D ORDS& IJA(;II: NU" .BERS DESIRED. 

LINER AD. DEPARTME NT I 
Adllertuements inserted hare or %5 ct •. a. line. welt. inser­
tion. Ccuh with order. Not l .. than three U" •• nor more 
than Bline. lU!e.ptcd. 

POR '.t.LE'-Or,.hllUm Nit, 1 Sloo.oo l1all;O and t '8.011 i'erf-.: t i .. n .... , Kl1Il n 
~.lhN~i;::·s l~I!~I't:t:I":;:r:.hl~:.r lit I'~ mUlk; .ell WO.OO. ":. II "·J.t:t· K. 

lIARliONY LESSONS DY ) IA. IL- A practical mur .. b7 a mUllel . n Df man; 
7 .... · e.l,IIri,ftCe Ind a member rDr 7_" of Gilmore'l n.nd. FTOm "'art WI 
flnlt h m7 Inlt~dlon It ea.1IJ' unda ... tood . When 70U .... t throul!ll. 701.1 will 
Ktuall7 h ... ·eJ.Omethln .. of .... lue. I. H. ODELL., 161 TremOftt It .. Ho.ton. ...... 

8E~D 10 CTS.. (or an Od.; Ge"u;;'~"She~andoll" I' lek. ~ 
won t bruk. Produefta e lea, toDe. U. "'. ODELL Ao CO .• 116 TremoDt S UHt.. 
Bo.ton. » .... 

ADV ERTIS E HER E 
D. Acker s.y.: - "My L iner Ad in Crescendo p.ld O . K . The 

Crescendo .rrived Thuraday. and the order with $2 came Frld.y . 

H. Spahr. j er.l Y City. N. j .-"Am well utlati.ed with Liner Ad 
department. Sold two inatruments to two very ple •• ed cu.tomere. ". 

Ch ... J . Glaubit s.y.:-'" think advertillng In The Cre.c.endo Is 
,re.t, 1 have received so many .nlwere . It tr.vels 10 rar .nd rta Uy 
givu you Good v.lue for little money ... 

C. A. . Templeman uYI:-"Received three repliu 10 my .d in 
I.st Crelcendo berore I received tbe paper •• nd sold an the Instru­
ment. I offered for .Ik." 

Save Money On Your Magazines 
Send for Our Catalog of 

CRESCENDO CLUBBING RATES 

You N eed Someth ing 
TO KHHP 

Your S beet Music In 

BUY OUR 
SHEET MUSI C BOX FOLIO 
Made of heavy pasteboard covered with finest 
quality imported paper. Front cover lifts up 
(see cut), music easily inserted or taken out 
without moving box. Holds over 100 copies of 
sheet musicor 8 books. Size 14 \ x 11 x 2J inche •. 
Label on front to put names on. Keeps music 
clean and neat, free from dust. and is a decided 
ornament on your shelf. piano, table or counter. 
Will wear for years. . 

PRICES ~~~I~D ~~ lI~hi ~~lrht!~~rd ~;:'e.o.·· tUO 
8 .... 1.1 DI_ .... Ie T_h,,. IIr J)esler. la [HUll or 1I.1f !lou. lAt. 

SEND 65 ets. ~TP'X~) WILL S£NO YOU ONE UOX 

H. F. ODELL & CO. 
165 TREMONT STREET :: BOSTON, MASS. 

MENTION CRiC8CENDO WilEN YOU WRITE AN ADVERTISER 

tr 



Th . CRESCENDO 

r········· .. jusT·A··FEw··FiiOM·OUR-cArALOG-~~ ... l 
GaUer. -: 11;':ao i i JE = l! .... 1; i Ea~~a~~~::n~· ;~:!:v:~ l:~r:~:::OI!:r .~! ~ 1 ~=ili:! I. i 1 j lill~ i 

I'IM VldoUI~ may be l ubatlluled (or th e bt i~;. ; e1 ~ ~ .j,,~ : .1 1 ~ ~ ~ i ~ I ~ ~1' i 
I n o 1ft. ;: .. 1!cs .. -!SoC .!!!! '" .,,, i :: ... 

-' G-i-,I-, -or Baden W.Uz Karl Kom:al.: ~800 .. r~lc5H' 80

15 

E~ ~IH5 "20

80

< <6060' "80

60

' 7. 0

0 

90

60

' I 
Arr. by H. F.Odell. 

Uual for the Fun of It IV. F. Sltddll 
Arr. by H. F. Odell. 

fUnder the Midleloe Walt z T. H. RollimlolL ao 15 16 16 20 40 60 40 60 I 
An. by G. L. Lanl ing. 

O .. rt~re ... Morning. NooD, and Night" F. SlIppe 50 40 40 40 90 1.20 1.60 80 1.10 
Ar r. by H. F . Odell. • 

t Nldl, Waltz Eaay T. fl. Rollin.on. 40 80 30 30 60 90 1.10 60 70 
Arr. by H. F. Odell. 

t "Lo'le' , Caprice Max H.indl 30 20 20 20 50 70 80 40 6U 
Arr. by G. L. Lansing. 

Selection from "11 Trov.tore o. V. rdi 40 20 SO 20 50 70 80 60 70 
Arr. by G. L. Lansing. 

' ''Sy Moonlight. Serenade T. H. RQllin.on 30 20 20 20 40 60 60 40 60 
An. by H. F. Odell. 

Flower So • • 
Arr. by H. F. Odell . 

t -Abila (I.tu.uzo) 

f .Fd~::'d bi.!;l! · Odell. 
Arr. by H. F. Odell. 

G. Ul11gC 

R. Grl/I!nwald 

R. Gru,nloold 

Rich. Wa gner t -Tan.haaHl' Graad March 
Arr. by H. F. Odell . 

IIdiea Walt. (Fine and Euy) T. H. RollilUon 
Arr. by H. F. Odell. 

Selection from .. TIle Bohemia. Girl '0 

N.tl • .!lr~nbl ~"t~~8:~:N 
M. Ball ' 

Arr. by B. F. Odell Air. of America, Engl and, 
France. Germany, Ruu ia, Canada. a nd Austria. 

I-BaUle.hlp Connectirut March Jtu. M. Fulton 
Arr. by B. F. Odell. A great march in S..a t ime. 

30 

30 

30 

<0 

. 0 

50 

.0 

30 

20 30 20 

20 20 20 

20 20 20 

30 30 20·30 

20 30 80 

.0 50 30 

30 30 30 

20 20 15 

.0 50 60 60 60 

50 60 . 0 60 

30 50 60 ' 0 50 

60 90 1.05 60 

.0 70 80 60 70 

90 1.20 1.40 90 1. 10 

.0 70 90 60 80 

20 . 0 50 ' 0 50 

AII ....... hd. hn, I110Jo Ollb 1'l tO, A Not,tio" . l 'ne .. II""" I ' 2.d """doli" , 
All m" hd t h .... peru fo, Dn. ml In ll o.h .. On:hulnl ln" "".t .. '" 

If you play the Tenor Mandol. in non.tr a nsposed notation use the Octa ve Mandola parL 

EMPIRE GUITARS 
DitBon Quali ty 

PriceS, $15.00 to $75.00 

EMPIRE MANDOLINS 
Ditson Perf ection 

Prices, $15.00 to $100.00 

Music Stands 

MANDORES 
Ditson Beauty 

Prices, $8. QO to $15.00 

UKULELES 
Genuin.e Hawaiian 

Prices, $8.00 to $15.00 

r--'--"--'--" 
I A VERY COMPLETE STOCK I 

I OF SUITABLE I 
MUSICAL I INSTRUMENTS I 

i FOR PROFESSIONAL AND i I AMATEU~PLAYERS I 
I
' We have satiltfactory strings, I' 

cases ancl trimnr.ings i n 
abundance, and solicit YOU1' 

I patronage. I 
'-__ . __ .. __ ._J 

COLE BANJOS 
Pro/688Wnal Modol8 

Prices, $12.00 to $50.00 

BANJO MANDOLINS 
Orchestra Favorite 

Prices, $12.00 to $40.00 

Metronomes 

Satisfactory Strings 
and Supplies 

Music Rolls and Satchels 
Repairing Skillfu lly Execu ted 

OLIVERDITSON COMPANY I Catalogs Mailed Free 
150 Tremont Stree~ Boston, Mass. Our In.trumenu Carefully T"ttd 

Up· to ' date 
CRAB. II. D1TBON & CO. Cases and Bags 

8-10--12 £&at 34th Street , NeW' York. N. Y. , __________ --..! 

i 

I 

...................................................................................................................................... 
UY_ .. , SAW Youa AD IN cauc:RfOO" 
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