








































The CRESCENDO 19 

G U ITAR I ST S 
RO UND T ABLE 

l;o:omucn:1J UY 
V.hd:,h E. L. Olcoll -UickronJ 

"Th"lI"ilurl"" mlu/,,/ur .. 01.1,,,/,.,, in 
i' ... U.'·-II .... ' ......... ,',;,.===== 

COMPARISON 

•

E all know that there are a vast number of 
guitarists who have ne-.:er had ,pri vilege of 
hearing a really fine artist on their 
To a violinist, pianist or vocalist this would 

seem quite incredible, but when we realize how many 
fine pianists. violinists and singers and how 
very few fine guitarists there aTe abroad In the, Jand, 
it is easy to be convinced that there are scores If not 
hundreds of students of the guitar who live in small 

, towns, or even in the larger ones where there is no 
resident guitarist. who have never heard any solos on 
the guitar except their own , or those of sOJ!le other 
amateur. This, of course is a great handicap a 
student, for aside from t he direct knowledge gamed 
by hearing fine performers on the lnstru!11ent they 
study, the inspiration derived from a . 
cert by a master of the instrument of one 8 chOice IS 
a large factor in sustaining a pupil's ambition. 

Another handicap to the student who has not been 
privileged to hear fine performers on the gUitar, IS 
that he can have no definite way of judging gui tar 
playing either that of another, or his own, for it is 
naturaliy by comparison largely, that we are able to 
judge. Thus we frequently meet people, who ne.ver 
having heard anything better in the way of gUi tar 
playing than that nightmare of all good performers. 
''rhe Spanish Fandango," - think that it is the acme 
of fine literature for the guitar, and thus. they judge 
that the" ear fiend" who plays it, is a "fi ne guitar­
ist." Therefore. when a person who has formed this 
conception of the possibilities of the guitar and guitar· 
is18 hears someone play something a little more com­
plicated (?) than the aforesaid "Spanish Fandango. " 
- according to that particular person, the " someone" 
belongs to the virtuoso class. Now according to the 
standards of good guitar music and good guitar per­
formance the "someone" may rank at the lowest 
rung of the ladder, and if he happens to be of the 
type that has a preponderance of ego and head 
is easily turned, he will soon be fi rmly rooted In the 
bl issful thought that he is about the acme of per fec­
tion, as far as guitar playi is Even tho' 
the pupil had no opportunitIes of hearmg .good per­
formers on his instrument, it must be admitted. that 
a great deal really Mu depend on the student as to 
whether he will be like the above mentioned "some­
one" or not, for there are students, who might even 
be denied the advantage of studying with a rair 
teacher in the little home town. who have such hIgh 
and lofty ideals that all the praiseof the vi llagers and 
of the neighboring villagers could not turn their heads 
or make them conceited about their abilities. These, 
are, of course, the very Dupils who profit most . by 
hearing the best artists. Themore well-known artIsts 
the player hears, the better he i. able to judge of his 

own ability and the abi lities of others. He can then 
compare the tone, the technic, the style of the differ­
ent players, and can thus be a more careful critic of 
his own work. 

To receive the plaudits of those who are uneducated 
musically and who are thoroughly unacquainted with 
the guitar is praise that should have the effect on the 
player that water has on a duck's back. It is only 
when you have received the praise of those who know, 
those who are eilher themselves musicians, or those 
who have heard good music and who have had a 
chance to compare the playing of many artists, that 
you can begin to feel that you arc ascend ing the ladder 
toward perfection of performance. 

Hear all the players on your instrument that it is 
possible for you to hear, that you may learn there­
from, even if sometimes, it is to learn not to d€? 

In judging the tOf.le or merits of D:n Instrumen t It 
is the same, - experience and comparison that enables 
the person to judge correctly and with any degree of 
authority. How many have not had more or less the 
same experience as the writer, who used to. think 
when ahe was a small girl wilh her first guitar which 
cost $25.00 that it was a most remarkable instrument. 
and would not think of any other ? But Inter when 
she was aC<luainted with the finest in tone quality her 
ideas changed decidedly, and she would die at the 
prospect of having to appear now in .concert with the 
"artist" guitar she so adored as a child. 

Comparison gives the (Iuali ty of discrimination . 
which is one of the very finest and most valuable 
qualities for an individual to possess in a musical way. 
as well as in many other ways. 

It was evidently comparison which led someone to 
say: "the more 1 see of men, the more I think of my 
dog." But we must admit that this person 
must have had hard luck. or else was feeilng very 
pessimistic at the time this was made.. .... 

Guitarists. never lose an opportunity of 
performers on your instrument. The apphes to 
the literature for your instrument. Examine all the 
music you can, so that you will be able to judge fai rly 
of the merits of different compositions. arrangements 
and composers. 

Teachers should do the same in regard to methods 
and instruction books. It certainly is only by com­
parison that we learn to know which is best. Tho.se 
who use comparison the most. become the most diS­
criminating and it the jl/dUII/pII ' of the difWrimillrtt­
ing that ;s relied Il/XJIl. 

NEWS 

A trio, of \!iolin. cello and pianu. of which Mr. K 
St:tebler of Wetlt P.rk. Ohio. iell me mber. forni l!l hl'd lilt' 
recently for the Commencement EXl"rcisclI of tht· Wel t I'ark 
(Ohio) High School. playing" number II f the mantlohn 
orchestrn arrangemenlll. 

faclory were cl08ed at twclve 0 clock and K tralll look the 
employeel to the pllork. E\'(;ry employee was gi.yen a badge lind 
• ran on boarding the train. Luncheon w". served at t :16. 

beautiful woods. The Lyon & lI ealy Inxophont· _Iuartet 
up of employees furniehed musir. A fter lunch, the 
Symphony orchellt ' a gave. roneert in the open air audItorIUm. 
At 4 :00 • ball game WBtl played between and Ilhef'l 
mUlicdepartmenu, the viclroladepnrtment wmmnll. Mr. Greg. 
ory. Mr. M. A . Helily. Mr. BowerH, Mr. Fuller. Mr. 
Healy and all of the other ofliccrl lind depnrtlTll!nt ml!.nHKN.;I 
we re present. It was a big family afTair in which everyone wos 
on an equal basis. 
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BANJOISTS ROUND TABLE 
Conducted 611 

GEORGE L. LANSING and THOMAS J. ARMSTRONG 
Eminent Authoritln on MatteI'S &I1/oisl/c 

71 .... ,ll1pflrlltlfmt ... t6p,,,iully luI' Ililujoid6 bill ,'"YOH" maY luk qllulio,., JUrtnj"iHg 
(0 Iliff tx",jo or ('Im l ,il,,,,, it' III.. QHutiolf' or nt!lgUtiUH. tr:iII TV"i ,., d". nm­
. iII' 1't,tioll. ...lIMn .. "II'IHjou,I. Hmo!!' 7i,b! •• •· a lrll tif 'I'll" Cruc.,,,lu. 

VERY MUCH ALIVE 
By George L. Lansing 

11 MET an old friend notiong ago who I had not 
seen for several years. When I told him that I 
was still teaching banjo, he seemed surprised 
and said, why I had an idea that the banjo 

was dead, and buried, which shows how very little the 
general public knows about things when once they 
get away from them. In many ways the banjo is 
very much in evidence just now. The McGrath 
Brothers are out on the Chautauqua circuit. Frink 
and his Maryland singers an act written around the 
banjo are also out for the Chautauqua people. Alice 
Allison has just closed twenty weeks on a circuit that 
takes her to the coast and back. Otis Mitchell of 
Mitchell and Mitchell who have a fine act in vaudeville 
are well booked up - Mr. Mitchell is one of those who 
plays with his fingers in most of his work. Every 
banjoist in and around Boston has been busy since 
June 1st at the yacht clubs and beaches. 

H. B. Allen, next year 's leader of the Mass. Inst. of 
Technology Banjo Club will use three or four tenor­
banjos together with regular banjos and guitars. 

The tenor-banjo is very effective in combination 

~~~~it~e~~:~~ ~aonjeo ch~~a~::ri~tf: t~~~~h'e ~~~d!fi~~ 
banjo. 

From present indications the tenor-banjo will be­
come very popular. 

The Value of Practice 
When the late Luis T. Romero settled in Boston in 

1889 every member of the Ideal Club took lessons of 
him either on the guitar or mandolin. It is not gen­
erally known that he was about as proficient on the 
mandolin as on the guitar. I recal1 a certain passage 
in a Moorish serenade that I found almost impossible 
to execute in the required tempo. I showed the pas­
sage to Mr. Romero to see if he could devise any dif­
ferent system of strokes or fingering other than I was 
using. There were twelve measures in the passage. 
He looked it over, saw how I played it, then he re­
marked- How have you practiced? I replied that I 
had been working about twenty minutes every day for 
a week on those twelve bars- Said he, "Take the first 
four bars for thirty minutes every day or twice a day 
and watch your progress." I did so and in three 
days I had it. I pursued the same method with the 
rest of the difficult part and soon found that he had 
given me the best piece of advice that I could get. 
I have always found it possible to overcome any piece 
of difficulty by this system. 

As I am writing this I can hear a pupil of Mr. Franz 
Kneisel across the way working on an exercise at 
which she has been practicing for six hours on the 
violin. Many people seem to believe that one can be-

come expert on the banjo, mandolin or guitar with 
very little practice. The majority of pupils think an 
hour each day is sufficient and many of them become 
discouraged because in two or three months they do 
not playas well as their teacher. They will find how­
ever, upon inquiry, that the teacher did not measure 
his practice but put in hours where they gave minut~s 
to mastering the difficulties of the instrument. 

About Quelitione and Anewers 
This department receives numerous questions that 

are repetitions of those already replied to in this col­
umn. Within two months several letters have been 
recei ved referring to the use of the banjo in dance 
orchestras, all of which has been gone over very 
thoroughly in this department within the past year. 
Look up your back numbers. 
A. B. Olean, N. Y. 

WOl<ld it be advisable to change f,·o,,, the A ,wtation 
picking style to plectru.m·style in C ? 

Ans .. er. It depends whether you are playing for 
pleasure or commercially. Some of the most ardent 
banjo players still play with the fingers in A notation 
only. My advice would be to master all styles in both 
notations. 

A. B. Olean, N. Y. 
S}wuld there bejl"t thirty two strohes to each whole 

note in playing t" emolo with plectrlL1n, ? 
Anawer. Regarding the number of strokes to a 

whole note in plectrum tremolo. I should advise you 
to consider the tremolo, in the light of a sustained 
effect and not try to measure the number of strokes. 
Some players tremolo faster than others with equally 
good effect. A common fau lt with many violinists 
who have taken up the banjo and mandolin or tenor­
banjo is, that they play from the elbow instead of from 
the wrist and never get strokes enough to even ap­
proach a sustained tone. 

W. F. E. , Marlboro, Mass. 
When you compose a piece do 1I0U compose i t on lhe 

banjo or on the piano? A friend of mine said you wrote 
"The Darkies' Patrol, II on the banjo. 

Answer. Your friend' is wrong. I wrote .. The 
Darkies' Patrol" on two shingles, being in the woods 
at the time. 

E. S. T., BoslAm. 
1s the Tesonator used by BOnte banioists an advantage? 
Answer. The resonator undoubtedly throws the 

tone out but the fact that it changes the quality of 
tone keeps many from adopting it. 
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THE MARCH OF PROGRESS 

T. H. Rollinson 

,,-,-,=.,-,='\\ 
OVER 1.000 

would be a progression; in a practical direction. The 
mandolin family cannot cope in power with the 
stringed instruments of the symphony orchestra, 
therefore. the brass instruments would have to besub· 
dued to an inaffective quality of tone. 

Such an instrumentation merely presents to the 
public an imitation Grand orchestra; weak in tone 
and lacking the rich sonorous quality of the violins. 
The large combination of plectral instruments wins 
popularity and also because it cannot justly be placed 
in comparison with any other form of musical organ· 
ization for it belong. in a cIa ... of its own. A healthy 
II March of Progress" has established the mandolin 
orchestra 3S a lejtit imate and standard musical organ· 
ization of high character and it would be unwise to 
follow methods that might lead to its being criticised 
asa mongrel. 

Let us hope that we will still progress in mer it and 
skill; also that all meretricious innovations and false 
methods be placed in the cIa •• where they properly 

. belong. Let u. also hope that there will be instilled 
in every human ~oul a love for good music, for, 

.. Th" man that hath no music in himlle lf, 
Nor ill not moved with II. concord of IIweet lIou nds, 
The motion II o f hi ll IIpi rit are dull all night, 
And his affectionll dark all Erebul. 
Let no lIuch man be truated." 

(Shakespeare) 

Successful Teachers 
USE 

l \he Odell Mandolin 
. Method 

The m08t practical, com pl ete snd progrcKsive method 
~~b~:~~1~g. I t contains every possible point about mando, 

Book l - Beginners; Book 2- Slightly Advanced : Book 
S-Advanced; Book 4 - Duo, 1' rio find Quarto form II , 

~:;[~~~r:t~gJ~'o R~~~: ~:~h~e~~~i~~d Harmonics, The 

Willis 8, Conolly, E rie, Pu. : 
"}rUltT ttl(fnriu/in method i. wOllderjul. flcll'" trie(l 

mallll other 1IIethQf.ilf out yuurR i. tile Jine.t I hUl'C "l'er 
seen. It put. thtJ 71lO.lIdolin 011 a high,,. plane (18 a fl'c llni· 
col instrumel/t alld 11f jllll t We right tcaching IfYlflem' for 
the interelfted (HId 1H'oyrtJlflfivtJ pllpU. " 

Four Hoole., ., .. r. h 7 5Cl. Co : .. plete .8.UO 

LIBERAL DISCOUNT TO TEACHERS 

t.h" ~:1n~o~~~hc:~:~'~h~n!'~~d~~~t~b~:t~~~ lind what 
It ill also a great Tenor Mandola method. 

H. F. ODELL & CO. 
165 Trl'lUont St. Boston. Muss. 

, =,==-=,=0=.=" 

" The Crowning Instrument of the Mandolin Orchestra " 

The CLARK IRISH HARP 
J I S. II. J OIINSTQNI-.:, 1)j,..'CI.,~ .. f ) ' . . tI . C, , I. ".,,,,doll .. .. rt"II~o(, ... 
Ko/,.,,,au.a, Mi("lt. N,.au-,. '11 ...... 11110 .. ' ,It .. fra/r, .. I,,, til ";~"'Ol •. 
t ("fJrlo .. ,. ("omp{lH(" o .. d "ublfllou 10", : 

"' I have recently had the opportunity of uai ng a Clark I riah Harp In my mandohn orc heaua and have 
been delighted at the new tone color it gives. In accompanyi ng work it 11 paTl lcularly adapted to the 
modern mandolin orchUlra, I IHongly recommend itl ule by mlillldolin Olchestra dlf~tOfl :' 

(Signed) JAS. H . JOHNSTONE 

A new era in plectral hiltory ia at hand. T o the teacher with fores ight the CI .. ARh' IRISII IIARfJ comn U iii log ical sequence 
in plectral evolution. He recognlzu the IUlcious rippling tone quali ty which thll hlrp offen the o lcheltra. 

LEARN TO PLAY THE HARP 
You can ule our inlttUction courle o f 2" lellonl and l urprlle yourseU a t your progre.. . Furthermore for the benefll of Ilundo­

Iiniats and orcheltra directors we maintain a deplrtment under the luperv islon of WM , PLACE, JR . 
Mr. Place will help you perlonally in the organintion or mlintenance o f your orchelltra . You are enti tled to hll coulilel abao­

lutely free. Sig n the coupon now! 

CLAnK HARt) MFG. CO. 
CBNTLBIIBN: 

l ' lr." ... d "'., la ro,,,,.II,,l conurllln_ Ih. CI.,k Irl.h lIarp. AI_ Y.'" ",op.ullio. "o • .,uai •• In.lrll,,!!O •• roO' 
pl., I ... th.Jh, p. 
/"Ift. ,"dt.rof . 

1 \ 1I0.~ liD •• ' ) II".,.., II .. " .. doU,. orcA .. " " 

I pIOIl I " l rJ., ,,, ..... ofl,,,tlrlllft t"''' I ", "'0",11.11", ..... A .. I',.. 
IIIAltA J. dl~,rlrd 611 At/rl. 

CLARK HARP MFG. CO. 408 S . SALINA ST . 
SYRACUSE. N. Y. 

PLEASE MENTION CRESCENDO WilEN WRITING ADVIiRTI8EK8 
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HAWAIIAN STEEL GUITAR 
Ita weird, appealing harmony captivatea ita hearers. 
Go to your neareal Victrola shop and ask to hear 
some of the many records of both these instru· 
ments, and you will quickly appreciate their 
beauty and effeclivenesa. 

Price S!.DO "d upward (includinl SI .. I "d S,I.I 
Three Thimbles for pIa,in& Ind Instruction Book) 

WRITE FOR CIRCULAR 

SO·53 JACKSON BLVD .• 
CHICAGO 

IMPORTANT ANNOUNCEMENT 
I intend to publish this coming l ealon lome carefully selected 
compositions by well known writers, for Mandolin. Banjo in 
A and C notation. Pleclrum Banjo, Guitar solos, Mandolin 
Duos and Mandolin Orchestra. Now is the time to lIubllc ribe 
for my new illsues at 80% off. Send for sUbsc.ri ption blank. 
STEPHEN IHEPARD, &20 East 18th It., P a ter. on, N J . 

The Odell Mandolin Duo Method 
Ellpiain. tully every point of DUO, Trio and Quar to 
p laying, Used e xclu l lvely by thou. ands. 7 &cpntpald 

H. F. ODEll &. CO., 165 Tremont Street ;; BaSion, Mass. 

IN HULA LAND 
HAWAIIAN .ONO HIT I., FRANK LlTTIO 

VoIe •• ndPI.no, lei. Duett..30 SteeJ Duett. .80 
DI.eount 

LITTIG UKULELE METHOD. 5Oe. STEEL GUITAR IlETHOD. 5Oe. 
h d (or complete lilt o( U.w.llan Mu.lc 

FRill l. lIntB . • . m IIPlE lIE., lOS "GElES. Cillf. 

Second Edition of FRIYOLEZZA Now Ready 
The Most Care· free , Happy, Merry little Tune you ever 
played. It just rolls off the Mandolin without any trouble, 

hie .. : ...... ... ' ., 25c.; ........ Ii .• 2Oc.:l.HiIII . ... ' ., 3Oc.: 2 ..... ... I .. 15f. '" 

h.1l11It4 ~ P. LANDRY .. aRTHOUD, M4 W , I 18th at, ,'£I' lOll: U . 

~ 
FOR MANDOLIN AND BANJO CLUBS 

~be JIlost ~opular 
MANDOLIN PIECES 

I 
B~r&: PSo~~:IJ~-:/°rf:!:t:::.in i:n~; 
Mandola. Piccolo Mando, Mando­
Cello, Mando·Bau, Harp Aecom­
pan..,lIent, Outtar A ceompamment, 
Plano Accompa.ntmmt

1 
Cornet ad ltb, 

Cello ad lib, Flute ad it! 

CONTENTS INCLUDE III 

I 
Anrel'a Serenade-Ave Maria- Bridal m 
Chorua (Lohen,rrln) - Cavalleria Ruati· ~ 
cana ( Inttttneuo) - Cavatina- Cinquan· 

taine La - Collere Medley - Cradle Sonr - Enchanbnent 

~W~=!~':i: (t!:~~)~M~~;~~ F~~::n ~~t;~~~ m 
m p::hrtUlri.n~~~:S;~~:· (~~~wWal~~;'~~~t, ~etlfu-I m tenneuo) - Serenade- Serenade Bldine- Simple Aveu-Sinr. 

~ 
Smile. Slumber ISerenade)-Sorella, La (Spanlah March)­
Sprinr Sonr-Tnumerel-Valae Bleue- Woolnr (VaIR inter­
mezzo.) 

Ust price of each book, except Harp and Piano, 40 cellls. 
III Harp and Piano Books each, 50 cents. III 
m FOR SA LE AT ALL MUSIC STORE!' ~ 
III HINDS, HAYDEN & ELDREDGE, Inc., Publishers III 
m FOf"''' ' " lUnd., Noil i. A Ehlm.. m 
III 11·15 Union Sq , West, NEW YORK m 
~aaaaaaaassaaaaaaaa~ 

r-------------------, 
I I 

'

I, NOW : U:1Q =:rd:~m;ortoDe::t.~::: II 
A Tindll i e Mu s i c 
Cabinet will keep 

I you r Ulusic straight I 
and orderly, free from 
confusion, protected 

I from dumage. Find I 

I any piece instantly. I 
Hundred s in use 

I 
among discriminating I 
mu s i c ian s and 
teachers. 

I Wri te for Catalog No. 29, 17 Styles. weJl , 
made, di stinctive in' appearance. Cash 
or C88Y month ly payments. I Tindale Cabinet Co. rlt'a':I~I~t New York , 

I I L ___________________ J 

BAY, " I eAW TOUR AD Uf caUCKNOO" 
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NEW YORK. 
F. Landry Derthoud. Secantreaa. 66' Welt 119th St.. New 

York Ci ty. 
Hot, boiling hot weather Serenades do not attract 

the largest audiences on record but always enough 
players are on hand to start up a good G. E. and there 
are always enough people who come seemingly to 
TALK all through the numbers to make things fairly 
interesting. On July 21st. Mr. Luther Nei man was 
C. S. The G. E. played a March and then Sunny 
South Medley (Arr. Lampe ) also the Four Mexican 
Dances. (arr. Lansing!. Mr. Lange, looking well and 

ri~~P";'r!,~~~eh~ ~I!~~.~~i ~~J~ra;~ il~t~r: ~~~il:'t~; 
played it on the mandolin accompanied by her Father 
on the guitar. The Serenaders' Orchestra play sev­
eral of Mr. Lange's compositions which Bre generally 
very good. As an encore Miss and Mr. Lange played 
.. Rimembranze" on two mandolins accompanied 
by Mrs. Kenneth on the piano. As the C. S. was 
obliged to leave early, the Serenade broke up a fter a 
few more numbers just aathe evening was beginning 
to get delightfully cool and refreshin g. 

On the 23rd an outi nA'. attended by about 35 Sere­
naders, which took up all the day was held at Sea ClifT, 
L. l. Bathing. a good dinner, snapshotting and a 
general good time made the time pass quickly enough. 
The run out and back was made in two sight-seeing 
autos and everyone came back ti red but happy. 

They all returned to the Serenaders' rooms and held 
a very informal Serenade. As a new player made his 
debut on this occasion I shall simply mention him . 

Mr. Augus to Cortes played two very creditable 
solos on the guitar. Mr. Cortes is a very new Sere­
naderand we were Quite unaware of his skill and com-
pliment him accordin_g_l_y_. __ _ 

HOSTON, MA~S. 

n. E. Pendleton. S~ntn· • •• 20 Munroe St .• Rox bury 
First serenade occu rs Oct. 3. with Presidpnt Louis 

Stoy1e as chief. The membership thi~ season wiJI be 
over 300. The new hall wi ll accommodate over 500. 
Everyone is enthusiastic over the plans for the winter. 

"'I'hll mUlle: or lh ll 1f, •• Ii.nl. th ll mon (ueln.nln .. In thll .6rld. i. 
It 111 In m)' un .nd haunt" ma "l ... pln .. a RC! .akln... I c . n IliII hur 
the pull lnK' o{ th" I \lr( . t W.lklkl. _ Iha plum), pal"", drtl •• ln. b), 
thll l hor .. ,the W.rl.nd'der .... , .ndthele.nlnlrc .. c.d .. • •.• ndlhlI 
mu lc lUI. me . Ith tb • • p lrh of Ita .oodland I6litudH,"-M.u .K TWAI'" 

A new compl.t. m.thod for 1I.". lian .Uel &ultar b), the v,tuan ttac her Tlleo. 
0. lI.rport and Ih. celeb, a ted Ha • • Uan aultari,t David S . Kaonl. I' rie" $.,00. 

The conloe"ato17 mathad for Ha"ailan cultar- boob on •• nd 1.0- A nota· 
lion contain. all m.,Ior and minor _Ie. and chord.. 11 0. to 1)J.t.)' ractlm • . 
Son .... llh . onh. mu.le IIfId accompaniment,. P rtc. r.oc Beh. 

Chord boolt fOl' lIa •• n.n .ulta r . Price tk. 
N • • mu.k. 16i00i and dueu. 10el~ ln .. the tamaUi Klllma Wall • • nd 11110 

M.~h. 

W.M:II.taet .. thlmbl .. . ndadjutt ..... 

s.,,,Ir ... tClWlIO"Iof 

ROACH FRANKL4ND SCHOOL OF MUSI C 
l Ui 11M BROAOWAY. CINC INNATI. 0810 

I 
I 
I 
I 
I 
I 
I 
Ib 

Because ;1; ::~,.K~~ .. ,~·;I"\':~ .III,I: •• I~1I I ' ~\ ,t,~I'~1 ' :: ;:~\~':::;i~ u.r~, .:.~ ", 
,",U:1(-', 1 In 1I11wnll for y t'a r'J-'wt 1. 1"~ firh:d. 

Because ;~;'~·~ I :~r\,~~,~ i~ tI:~n.~a~f,,· ";~~~ 
ill 1/00t"'''/II, \\ II h.I\·'· IU·'·II 1:l lIl.:lIt Ih .. Il rt 
.. r mukhlJ; Ih,m I)' t lwl r f,lth~'r. Ill · 11I\"·'II"r. 

Because :;'l' ~~I:I.~.~!\~ \~'·~I~,.II '~"~~ : ::."~I'::,~: 
lIut , ,11:111111)'. )';',dl huHrlllll.·"t I,. """"Irll. t. 
,·,1 io)' han.1 IIlId lin 11,1 . , .. II .. h.·" a"tI I .. '''nJ 
10-:"'1111:" th,' tI •••• II1U"t 1"' 1i:o! th. · ", r·'''" ,,1 
In",'('I'llOli "r )If. ) 1.'lIu .. 1 Xun, ... 

Thfl Ilb .. "e r ... 'uw'nfl " r .. _hy t he lL 
:.."', .... oTt ~" •• ', .. " rum ... n l ... r ... t e l' 
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"FROLIC OF THE KAZOOS" ro:ROT 
By JAS. H. JOHNSTONE 

BA.NJO SOLO- "'C"' NOTA.TION 
A S napp, Nambol r TIIat Will Btill. A.. beor. E'I'U7 Time 

PRICE 1.'0- Ii OFF 
IXnd for C.talop •• or " J OHNSTONE'S HITS" (or .... dolla On""tr. 

JAi, H. JOHN.TONE 
42. ACADEMY .TIt.IIT KALAMAZOO, MICM . 

THE FODEN SPECIAL GUITARS 

FREE TO BANJOISTS! 
y on ~~~~~~~i~~a~~~~Lb~e8~~~~I, YcOhua~:~J:i~n~I~~~ 
original. You want 80108 that matter, that are effective 
and not too difficult to play. 

W e C~~~~a:~~~!~:. ~~: !~iCvhe~e ~~~t th~~ke~;t!~~ ;r~~~ 
Will you .Uo", UI to prove, In • pr.ellal way. the hll'b Quality of ou' 
publlcallon.' J u,t , I':nd your naml! a"d addn!H. and we will mall ,ou by 
re turn ELEVEN CHARMI NG BANJO 80LOS In A "ot.-tlon. \o8'athar 
wllbp.rtleula,.ofma"yotberdeU.htrullltun. 

We 'eel eonlident tbat when 7011 h . .... tried over the.e .010.. YOU will 
rffOmm.nd our ftrm. 
All o"rA D\JIa"" ... ,I ... hn. ,h. C .. ",.,i ... pri.tedoa,hahooc .. af,""d, (op,. 

Write now to CLIFFORD ESSEX CO. 
IS. Grlflo" 5 1., Bond SL LONDON, ENGLAND 

DO YOU PLAY THE BANJO WITH A 

P I C K THEN USE ARMSTRONG'S 

PLECTRUM SCHOOL FOR HANJO 
l'UBLIIIIIRD BT 

WM. H. ALBRECHT, 6138 LudlDW St., Philadelphia. Pa. 
PRleB SOc. NET' 

.............. a ••• c ••••• c···u I RECENT PUBLICATIONS U 

.. With..v.rypuc.compoau'lInam.ugiv.n, auoarronger' • . II i Thel.tt.Tai/lfflrnam •• indicat.grad • . E,j!MY· M , m •. n 

.. dium. D, ilficult. • • 

.............. a ........... cca 
GUITAR 

J ... B. Johnl tone 
Ka·zoo·za·lum Ra. Petrie & JohMtO"e, M. 

Guitar Solo 40c • 
A ragtime guitar 1010 in the keYI of D and G. Rather a 

~~i~~~ ::r ~~~r:u~[!r~e~ored'lnfd~ft~1 ~frr,~Ut~~gfir~ln::i~~~~~ 
MANDOLIN DUOS 
J ... H, Johnltone 

My Flower of Hawaii Queen Liliuokalani·Johnlltone, M. 
~_ D 

in 1he e~:;)~~n~ ~h~~~~~~~~t °ln~~!d~:;: :~~~:~I~~.~~~ ~nf 
a picked accompaniment. 

~J~~~:r:i' Evu f Arr. John.toM. M. 
Price 40c 

Excellent arrangements of both of thelle popu lar numbers. 
Introduce. easy chord tremolo and tremolo melody with picked 
accompanimenL Aloha Oe is in the key of C througbout and tbe 
other number is in the key of G throughout. 

UKULELE 
Frank Littig 

In Hula Land Frank LiWg, E. 
Voice. Ukulele 11010 and accom. SOc 

This new number is arranged either 88 a ukulele 11010 or &8 a 

:n~I~~redm:i~muk~i~i:~~e~ku~~ei~c:~t~~i~fnl~~i~l~i~~~ 
Very eallY and interesti ng. 

STEEL GUITAR 
C. S .. DeLano 

Advanced Studie. C. S. DeLano 
A new addition to the well known DeLano Steel Guitar 

lnlltructor, to be includ lld hereafter with the Inlltructor. Four 
pages of excellent advanced IItudiell for handling the lteel, chro­
matic IIcales. turn I. directionll for writing tenor parts or 2nd 
guitar pnrtl. exercises to perfect intervals and triple fingering. 
A valuable addition to the DeLano instructor. 

[n Hula Land 
Steel Guitar Solo 

Frank Littig 
Frank Littig, M. 

:JOe 

fO~ 1I~:~r :u-r{'::;ithg::;:r~tl!~i:c~~:;:ni~~~~y FI,,:n:h~ i ~~~ 
of A. This a1110 may be used in connection with the ukulele ar­
rangement of the ume piece. 

VOCAL 
Frank Littig 

In Hula Land F. L. Littig, M . 
Song 50c 

of ~hi~'hrh~r!.~~~:r:~dt~~:i;~irC: :r~~t~~ab; ~~.ttilttj:~ M~~i~~ 
voice, eallY accompaniment. 

WARNING TO BANJOISTS and DRUMMERS I 
NU·WA Y means quality and latellt ideu. Are you aware of 

the fact that 
NU·WAY INSTRUMENTS 

are mOlt used by Professional playen. Why? Becauss they 
have the most powerful tone and finelt conltructed. with the 
~~e:!t~~.ovementl. lold at prices to meet everyone's 

Cello·Ba"jo.. Drum •• 7'IImpanie •• Drummen' TrQIM. 
BotUo-lflottdolitt •• attd Ukulele.BarUoa. 

CATALOG 'REB FOR THB ASKING 

ALBERT HOUDLE.TI & SONS 
.. MELROSE STREET BROOKLYN, N. Y. 
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Chenet Guitar Studies 

V.ll ru..h 
H. F. ODELL'" CO. 

FREE 
A copy (or Mandolin and Piano or 2 Mandl!. and Cuitar of 

t he immensely popular march 

"THE PRIZE WINNER" 
to anyone who will .end us the names and addrellSell of 

r~v~h~ler::e~d!h:~t~;~~:::l ye~~i:nd~~Cuh ;iflns~~:I:nk: 
~~t~~mJ!t :;~ii~:ti~~~~~ d~:ir-::~d8tte!iill b~~~~:di~ 
ately mailed to you pol tpaid. The names muat be those 
of 8ct u81 players of the mandolin, mandola. mando-cello, 
guitar. banjo or piano. State alte r each name the in­
strument played. 
H. F. ODELL & CO., /65 'l'nm onl St .• BoalGn, Man. 

r-------------------~ 
ICRE SCENDO AGENTSI 
I WilER/; TilE CRl:SCENOO CAN "" . WA YS BE OBTAI,v£'O I ~ ___________________ J 

8 0lton, M ••• . 

Brockton. M .... 
Chicago. III. 

Cleveland. Ohio 
Fort Wayne. Ind . 
H artCord. Conn . 
L Ol Angelea, Cal. 

New York. N . Y. 
Pittlburg. PI. 

Portland. Oreco n 
San Franci.co. Cal. 
Sea.t1le. W alh. 
Sioux City. Jowa 
Syracule. N . y, 

V qa II .. ~.lrt.n k. Co. 
Oliver Dh.on Co. 
New Eng. New. Co. 
O. L . Lanllng 
Brockton MUI. In • . Co. 

' Lyon II Healy 
Claud C. Rowden 
McMillan a. Son Co. 
Central New. Depot 
Farrl. MUl ic Store 
Lindley Mu •. Co. 
So. Cat. Music Co. 
C. H . Ditlon a. Co . 
H . A. Beeker 
Volkwein Brol. 
H. A , Webber 
Alice Kell.r.Fox 
Paul Goerner 
C. A. Templeman 
ROle Friu Rogerl 

FOREIGN 

Chriltchurch. N . Z, Louil W. Bloy 
Dunedin . N . Z. N . Z. B . a. T. Soc. 
Lec:bblulen. Aug .. Ger. F. Sprenzinger 
Gothenburg. Sweden G. Gerhard Obm 
Kris,iania. Norway K. &rg 
London, England Clifford g .. u Co. 
Para. Sur .. D. Guiana J . A . Hoyte 
Sydney, N . S . Walca Walter J . Stent 
v...elllnRton, N. Z . J. G. Turner 

62 Sudbury 51 . 
ISO Tremont St . 
113 Arch 5,. 
170A Tremont 51. 
ll3 Main St. 
Adams St. 
1022 Masonic Tern. 
2060 E. 11th St. 
1l4W. Berry 51. 
173 Alylum St. 
416 S . B'way 
332 S. S'way 
8.12 E. 34th St. 
601 E. Ohio St. 
SI6 Smltbfield SI . 
4B9t W'lh. 51. 
62 Baker St. 
307 Eilera Bldg . 
3713 OIl«n. Ave . 
114 E. Fayelte SI . 

23 Inglea Bldg . 
Princes St . 

Wallgatan 27 
12 TheTe:legade 
ISa Grafton 51 . 
160 Pontewer( St. 
19 Hunter St. 
B3 Kent Ter. 

Back Numbers olthe CRESCENDO 

I. -­
II. --

U N Ll.' A flEW LKPT 
,NUMUKRS CONTAI NING 
I I' WORTU OF MUS IC 
• NUMBERS CONTAINING 
III WORTU OF MUSIC 

1 NUM UIRS CONTAINING 
OVII:IUI4 WORTH or MUS IC 
II NUMBERS CONTAINING 
Itt WORTH OF MUSIC 

III. -­
IV. --

50c. 
4 0c. 
35c. 
50c. 
35c. 
25c. 

LINER AD. DEPARTMENT I 
AdllerHaementa iMerted here for IS cu. a liM, each iMer­
Lion. Ca." lOitlaorder. Not leu than three linea nor mora 
than B liMa Qcc.p~ed. 

FOR SALE -Ve .... F.lrt..n ... Banjo Cello. In .-ood eondltion • • 11ob I(eftuln. 
leath"r ea.e for J.tO hhht)' doll .... ). IIER8ERT DItUCKLlE8. 21 I'atk "lace. 
S •• York CII),. N . Y. 

lI AIUIOSY LE8IOSS IIY MAIL- A praclJcal COlI ... b)' a ..... Idan or .. an, 
)'_ ..... zrwrl.nc:e and a ,"e",bn (or " ..... of Cilmo ... ·• Band. From .!art. \0 
ftnlth 'm), Intt.ruetion I, _II)' undentood. When,,1HI pt throulr_,,011 .111 
~1lA1I)' h .... !. ___ ~!~! .. !!..!.~Iue. I. U. ODELL. 166 Tremont.t... BeNton. II .... 

8END 10 CTii. for an OJelJ G.OlulneTortoi .. ShelJ M_Oldalln Pkll. Won' t chip. 
.on·\ b .... ll. I'roduc:,,_c:lee. tone. II. F. ODELL A CO .. 116 TrtQlOM Strut. 
&.lOfl,M ... . 

ADVERTISE HERE 
D. Acker .ays :-"My Liner Ad In Crescendo paid O. K . Tbe 

Crelcendo arrived Thursday, and tbe order with $2 came Friday. 

H. Spahr. J er.ey City. N. J .-"Am well lati.fted with Liner Ad 
department . Sold two inltrumentl to two very ples.ed customerl." 

Cbal. J . Ol .ubit .aYII:-"1 tbink adverti,lng in The Crtlcendo I. 
Ireat. I bave received so many anlwerl. II travels 10 C.r and rcaU,. 
,Ivea you good value for little money." • 

C. A . Templeman saYI:-"Received three replica to my ad 10 
1.lt Crelcendo beCore I received the paper. and sold all the In"ru_ 
mentl I offered for laic." 

Save Money On Your Magazines 
Send for Our Catalog of 

CRESCENDO CLUBBING RATES 

YOl. Need Som~.hing 
TO KEEP 

Your Sh~et Musi(· In 

BUY OUR 

SHEET MlJSIC BOX i-OLIO 
Made of heavy pasteboard co\'ered with finest 
{Iuality imported paper. Front cover lifts up . 
(see cut). music easily inserted or taken out 
without moving box. Holds over 100 copies of 
sheet music or 8 books, Size 14 ~ x 11 x 2! inches. 
Label on front to put names on. Keeps music 
clean and neat, free from dust, and is a decided 
ornament on you r shelf, piano. table or cou nter . 
Will wear for years. 

PRICES ~~~I~n ~!,:. h~hi ~!;Il~t·!I .. t!.,:~ ~;~~. De • • ».50 
SPHI.I DI_unl. 10 TNr hl!n or I)ul~,. In nOun IIr Iblr l)aun loOt. 

SEND 65 cts. f~~I~rD WILl. St!!\U '01 ' OSK 1I0~ 

Vol. 
Vol. 
Vol. 
Vol. 
Vol. 
Vol. 
Vol. 

V... ~1.~U~~t~~1 cx:,~TA:,m:l~ 
V I. .• :1:U~~~'¥11 CO~TA~J~g 
V II.. g.NU#~Wu ~TAlrJ:lg 

60c. J IL ______ H_._F_._O_D_E_L_L_& __ C_O_. ____ ~ LIt88 TnAN 1$ 8~NfT~~I~Ht::& II~~~ VOLU .. E. MAKE 165 TREMONT STREET :: 80 TON, MASS. 
YUUR FILKS CO .... LETIC AND oaDS. BAa NUII8£RS DESIRED. 

XENTIO!'l 'CRaCBNDO WilEN yOU WRITE AN ADVERT ISER 



Th. CRESCEN DO 

r-Ma~'d~li'~"'o;~~:"';;;li;:;;;;;;"''''l Including Parts for Brass and Reed Instruments. A Grand Combination for both i 
i Dance and Concert Work. Send for Complete List i 

I 

:~~;~;'::~~:::.:,:::: '~~~f'i;"' ;~ ~'"j "IT! II j II II 
a .... 

Abila Intermezzo ..... . ... 3 94 79 64 15 10 10 10 10 19 
R. C",nt _ 'fI 

: { ~:.r~:~:i~! ~,!:!ng ~. :.";:.ltt!1I } 3 98 88 68 80 20 20 20 20 23 

~~;::~t::;~~~I;~t. March. ::: =88 :1:. :1:0 :1:0 11
0
0 111

0
0
0 28 I' 

T. II. Ham" •• " 
The 8luejacket. March 63 45 

c.~r7:":~ili~.lre.. . . .. 1. 20 1.02 83 2li 16 l~ 15 20 27 
T.II. HNUII_ 

Caprlc.lou.ne ... Entr'acte .. 90 75 60 20 10 10 16 16 
T. II. HoIlI_ 

Th:. ~~~~~~!.~verture ........ 72 5:7 25~. 1;6: 11 .0 20:: '228 I Clytie, Graceful nance , 98 83 
II. Pall., 

Colonial Cav.lien, Polka-Militaire 53 45 
r . II. R.m" .. " i 

-The Cru .. der Onrture ......... 1.24 1.06 87 26 15 15 16 15 30 
T. N. RoUl""" 

-Danube Wan:. Waltz , 87 72 67 25 15 15 15 20 12 
1. l ca'UHl/d 

Dreamll of Childhood Waltz .. 87 72 67 26 16 16 . 16 20 12 
It. W.tllt~"f~t 

EMPIRE GUITARS 
DitBO" Quality 

Prices, $15.00 to $75.00 

EMPIRE MANDOLINS 
Dit80" Perfection 

Prices, $15.00 to $100. 00 

Music Stands 

MANDORES 
Ditscm Beau~ 

Prices, $8.00 to $15.00 

UKULELES 
Genuine Hawaiian 

r--·--·· __ ·_-, 

I

I A VERY COMPLETE STOCK II 
OF SUITABLE 

MUSICAL I INSTRUMENTS I 
i FOR . PROFESSIONAL AND i I AMATEU~PLAYERS I 
,
• We have BatWaclory BtringB, I· 

case8 and trim,1nings in 
abundance, and 80licit yOU?' 

I pat1·onage. I 
\. __ . __ .. __ ._J 

OLIVER DlTSON COMPANY I 
150 Tremont Street, Boston, Mass. 

COLE BANJOS 
ProfU8imw.l Modou. 

Prices, $12.00 to $50.00 

BANJO MANDOLINS 
Orchestra Favorite 

Prices, $12.00 to $40.00 

Metronomes 

Satisfactory Strings 
mId Supplies 

Music Rolls and Satchels 
Repairing Skill fully Executed 

Catl!-iogs Mailed Free 
Our i utMtnumU Car~fullv Teaf.d 

Up - to-date 

I 
i 

= .. : .. ~ .. :.:::.~ ... ~;:.:. :::=:~~:::.~;~:; .: ...... ~.~:::. ~:::.~:~~ ... J 
U T_OO

, .... " Toua A..D IN ca&eeaNOO" 


	Auto-Scan583_2R
	Auto-Scan584_1L
	Auto-Scan584_2R
	Auto-Scan585_1L
	Auto-Scan585_2R
	Auto-Scan586_1L
	Auto-Scan586_2R
	Auto-Scan587_1L
	Auto-Scan587_2R
	Auto-Scan588_1L
	Auto-Scan588_2R
	Auto-Scan589_1L
	Auto-Scan589_2R
	Auto-Scan590_1L
	Auto-Scan590_2R
	Auto-Scan591_1L
	Auto-Scan591_2R
	Auto-Scan592_1L
	Auto-Scan592_2R
	Auto-Scan593_1L
	Auto-Scan593_2R
	Auto-Scan594_1L
	Auto-Scan594_2R
	Auto-Scan595_1L
	Auto-Scan595_2R
	Auto-Scan596_1L
	Auto-Scan596_2R
	Auto-Scan597_1L
	Auto-Scan597_2R
	Auto-Scan598_1L



