










































Th. CR ESCENDO 

BANJOISTS RO UND TABLE 
Conduded bv 

GEORGE L. LANSING and THOMAS J. ARMSTRONG 
EmlnenJ Authorities on MallelS BanjolsJlc 

Thi. U u p'ciufiy l or Dflnj ow!. but (l ny oll fl lllClY cuk quu tioll' p flrlajlljllg 

to lh. ixllljo or eo,.tri/lf/I. it""... QHU tiO". or ' ''!I!lnlim/. tcill "'Nfl;'" (I"" COII-
6id"ratiQlI, A (lttru . "Dtllljouu IlQUlIll Tab/t, " C(lrll 0/ TIM Cructlllio. 

SOME LITTLE THINGS THAT HELP 
By Thos. J. Armstrong 

fi
N occasional rub with vaseline will double the 
life of a gut string. 

• Wire strings lose their resonance from corro­
sion, but often recover when this rust is removed with 
sand paper. 

In combination with reed or pipe organ, a banjo 
provides a misfit unless the tremolo is employed. 

Five-string banjos containing no short string are 
bobbing up quite frequently, the extra string being 
tuned to G below the 4th string. 

Just before doing your" turn" at the concert, a 
hand bath in hot water, followed by a full dress reo 
hearsal with a Turkish towel, works wonders on acold 
winter night. 

Speaking of hot and cold, the hit of the show on a 
hot night last summer, was made oy our club after 
we had thoroughly subdued two quarts of ice cream. 

Some knowing ones do not reverse the ends when a 
string's false: they merely loosen and pull it further 
down towards the tail piece. After trying both shifts 
heave a and murmur : .. Fifty-fifty." 

For playing in a standing position, a Chester, Pa., 
banjoist employs a hook, fastened to a belt around his 
waist. The dowel piece, at the banjo's back, forms 
the connecting link between the banjo head and the 
aforesaid waist, belt and hook. 

Rag time is regarded as musical slang by the high­
brows, but their attitude towards it would be different 
if they didn't have to give the banjo credit for secur­
ing a monopoly of praise in that field . When you 
want real syncopated rag, well done with plenty of 
gravy, have it served hot on a banjo. 

If an extra line is drawn below the staff in .. A No· 
tation" music , and the top line scratched out, the 
notes will then be in practically the same position as 
.. C Notation" music; but if you prefer the other 
road ... C" can be changed into "A" by reversing 
the formula. We think this was first pointed out by 
W. C. Knipfer, of Middletown, Conn. 

While playing with the Boston Ideal Club, a simple 
little stunt enabled A. D. Grover to make a rapid 
change from fingers to plectrum. The medium for 
alternating was a plectrum held between the lips, and 

when occasion required its use, a quick right.hand 
movement brought it down to work . Mr. Grover 
also claimed that a little moisture on the pick made it 
easy, smooth and s lick. 

If you seek a maximum volume of tone for the least 
effort, practice frequently with the banjo muted. In 
this condition with scarcely any tone coming out, play 
as loudly and strongly as possible, keeping it up 
through two or three of your favorite numbers. When 
the mute is removed you will be amazed how easy the 
banjo seems to play, and delighted with your ability 
to increase or diminish the tones. 

A wall paper store seems about the last place to get 
something for cleaning a banjo head, and yet right in 
there you may secure the best "head cleaner" on 
earth. There is no use in kicking because it bears the 
unromantic name of" wall paper cleaner," for it pulls 
dirt from a head like the paper on the wall. It is 
worked like putty and, indeed, looks like putty ex­
cept it has a pinkish color and contains no oil or grease. 

Strumming on the ukulele is an exact copy of the 
old .. fan-tan" banjo movement occasionally used by 
Fred Lyons, Horace Weston, and a few other old­
timers, thirty years ago, and while it produces a better 
effect on the little Hawaiian instrument, it may be 
employed with good results on a banjo equipped with a 
mute The right hand. however, must leave its reg­
ular position and move up the finger-board until it 
reaches the 12th fret. At that place the strings are 
sufficiently pliable to allow the finger nails to brush 
across qui te freely. With the mute on and bass ele· 
vated the result isn't bad at all. 

Some players imagine that it's a great help when 
they practice in a large room that has no carpet on the 
floor, no heavy curtains and no furniture to obstruct 
the sound of their instrument, but they are sadly mis­
taken. An apartment like that may offer some tem­
porary inspiration yet it is not a good place for the 
serious work and close attention that conscientious 
practice demands. It is really about the worst spot 
that could be selected by a performer who takes pride 
in his work, for when he leaves it and mounts the 
stage of a crowded hall, the change becomes apparent 
at once, his tones are so different and so weak that he 
becomes depressed, and his previous inspiration melts 
and drips like a cake of ice in August. Shun the 
empty room; it's only a snare and a delusion for those 
who seek improvement. Hunt for a small one with 
lots of things in it. and above all, one with carpet on 
the floor. Huntley and Lee, who played two seasons 
in and around New York, had a garret which John 

(Coft ti ... d_".".6f) 
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THEODORE T . PECK ·'Th. CT.""n/nll In''rumrn' "r 'hr ltIo,.,JoU" Oreh.,.' r,," 

Theodorlt T . Peek. th. l(N!alC,t li.'n/( mandA.cemlt, anlAlu at the 1911l.I!U4 G,dld Conv.ntlon; 
teacher, corn1>Q4lcrandarn.naer, •• ,..oftheCla,k 10,hUa rp : '" hav. bl,en IUlntrtheClark 10lh 
IIlrp In m)' mandolin u~hf!ltra for t WA ),earl, and h.vI fAund the IOluumlat ve l'7 NtllraclM7. 
Itlllvt!l. ntl.tone colortothe pl~t"'l.n"'lDb'-.hlch ll ar •• tl), to be d .. I..-d. for up to th. time 
that thlllnitrumcnt ...... Invented the tone "U.llt)'of tbem.ndoUn orc.be.t .... ........ .ornll_hat 
monotonou . ... 

Mr. Pf·f·k knowlI 11.11 I. i, ... all,lolin urcllee.ra is Ihe " hilll.oltni o ( hi li 1"'lI ine"s." II prudlillllt 
him .1 ... dir.-ctor. the 8alClImuli. ami tlte lIIull if·ian . 

Next to IJi ll in.li"ilillilli l), it ill hi ll Ifre:l le .. t bu ~i lle .. s .!l8eI. 1111.1 he n!UIi7.e1l 111:1.1 (or him to conlillllC 10 
be rc'·"g ni7.e,1 a II limn o( note hi il "rlfu lliz:.lion 1I111 ~ 1 advant"t.' beyund IL" pUlly all·d IUOllotHlll' COlli' 
11111 11 I,. 1II:llIIlolill un·I,, 'Hra,. o r IIII' 11:11;1. i lllo' ,h., I.ro ad,·r,l;rundc r (urlll o( plc"lfIIl el l..emhle mo.le 
l' oll~I. l e I.y Ille IlIlyc'" o r dlt~ CI:lrk Iri, ,, lI o rl' ; 0".1. l ike ot her I'rugrc~lIive h:uc1leu, he "OIlN:~ l cl lilal 
11m C lark Irish lI orJ' is Ihe "crowuing ill81culllcill Hr Ihe IIIAlld olin orch '· ii lro." 

TEACHERS: Write in!mediately for our free proposition and secure 
the exclusive B. 1\1. G. Teacher's agency in your territory. 

CLARK HARP MFG CO 408 S. SALlNA ST. 
• • SYRACUSE . N. Y. 

MEMORIZING 

plained to them that the selection which was on the 
program was in error, or that 1 would substitute an­
other piece in its stead by .. Special Request." My 
look of wisdom combined with a logical reason for the 
change caused the matter to pass without comment 
but I knew in my heart that I was one of the most 
g igantic liars ever let live for I dared not tell the 
audience that the piece substituted was the only one 

. that I could recall to memory at that time. Many are 
the others who have met the same" Jinx" but being 
honest or with rio ammunition left, as they had per­
haps had only one or two pieces in store which they 
had memorized. they w~re forced to be branded with 
"Stage Fright" and retire, never again to shine as a 
public performer, . 

I profited by my experiences and resolved to take 
steps to prevent a repetition in the years to corne. In 
each ease I had either forgotten the tune or the hands 
had gone on a strike as did the young lady's I knew 
that once one has forgotten a thing it seldom ret urns. 
unless perhaps by a miracle it might again visit the 
realm of memory and I could but curse myself for 
forgetting at a critical time. Therefore. ever after 
when 1 was to play in public I took particular pains 
to be SUFe that] rea lly had my selections memorized. 
I would work on those certain pieces and nothing but 
them, for a week or more prior to the event. When 
I thought I had perfected myself after playing them 
several dozens of times, 1 would then start over and 
do it some more and keep at it. and I am glad to say 
that I have never been afflicted with the demon "For· 
getfulness" since. 

Perhaps another cause of lapse of memory of one or 
more of the three forces is due to " Procrastination, 
the thief of time," One is apt to delude themselves 
into the thought ... Oh. I will get that to-morrow" and 
to·morrow something interferes and it is again put 
off until the first thing he knows the" Rapids are be­
low him." Then anticipation of possibly forgetting 
at the critical moment becomes so great that he be­
comes a victim of his own hallucination and hysteria 
superinduced by too much thinking over his guilty 
neglect in practice. and he forgets i ust as he thought 
that he might but hoped that he would not. 

We none of us can exp ct to cut cross lots or evade 
np.cessary practice and attain results in music. No 
one else will furnish the brains and ability for us, the 
onlv purchasing power is in our own sincere, diligent 
and unremitting efforts and conscientious detail work 
in all branches of music if we wish to succeed. Som e 

of UB never could, nor would all the practice in the 
world create a factor we do not possess, that of 
.. Memory," and ., Musical Temperament" both of 
which are g ifts from the Almighty. inherited; but 
those lacking I his divine trait or sense may make good 
ordinary performers, although it is never safe for 
them to leave thei r music (ar out of reach when play­
ing in public or for friends I would not by this little 
article discourage anyone who desires to enjoy th e 
pleasure of learning to master any one of the instru­
ments. Rather, I would encour8J!e everyone to make 
a friend of some one instrument, for in music one can 
find sympathy and hope when all else fails. 

HARPISTS ROUND TABLE 
iCOfth,"w.,d/rom pag., ~ I 

technique to hold the thumbs up and the fourth finger 
downward. If the player is the possessor of a short 
thumb. in the passages just referred to, it is difficult 
to secure distance when crossi ng under and in order 
to obtain exactness. he is obliged to reach lower with 
the fourth finger in order to make the desired spread. 
This action necessarilv 10W4!rs the thumb - there is 'no 
other logical reason for playing with a lowered thumb 
position. 
H. B. B. 

From what source could (HIP aMain JJictur('.~ and 
sketches QI' some oj our urea ' harpistH ~mch as A/rors. 
Bochsa. N(ulerman. a"lId 80 forth: (llso those 0/ toda!!? 

Answer. If you mean for consu ltation. the best 
city libraries are likely to contai n works of reference. 
in which you can fi nd articles containing photo~raphs. 
If you wish to purchase them, you can obtain them in 
America through the Clark Harp Mfg. Co. or abroad 
through J. George Morley. London. England . 
= 

NOW READY- 7h.,Kingof AII Mo.rfhu 

Emblem of Peace 
By GEO . A . REEO . Jr. 

1m. by H . .. ODELL 

A s nappy 6-8 march full of life from beginning to end. 
!I~del Pri~ (Of' ,III. MOil'" 0,./" 

PULL MAN DO L IN ORCHESTR A, 20 PARTS $100 
lMondoUn. ,Ouit.r.ndl'l.no ,. .J.I 
Z M.ndolln • • nd Piano ..... . . :10 
Z Mondollnl ODd Guil.r .. .~ 
I hI.ndolla . nd Gull.f . .20 
Soloor-l.tM.ndolio .. . IS 

VOLKWEIN BROTHERS, Publishers 
516 Smithfield Street, PiU.hurah, Pa, 

PLEASE ItENTION CRESCENDO WilEN WaiTING ADVJ:RTISERS 
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HAWAIIAN STEEL GUITAR 
Ita weird. apPM-ling harmony captivatH its hearers. 
Go to your nearelt Victrola shop and uk to hur 
some of the many records of both these Instru­
menta, and you will quickly appreciate their 
beauty and effectiventss. 

Pri" 58.00 and upward (includi" SI"I and S,I ,I 
Throe Thimbles lar pl.,i" and Inslruelian Book) 

WRITE FOR CIRCULAR 

50·53 JACKSON BLVD., 
CH ICAGO 

ACROII THE BORDER March and Two-Itep 
O .. erlpti"e. By WARREN N. DEAN 

- Moblliutlon. On the Way. Aero .. the DcmI..r. An Enc .... m.nt 
n llturninllr Homeward Bound. 

l et Muodolln .40. %d Mandolla .ZO. C.Uar A« . .20. 'Off 

STEPHEN IHEPARD, D20 I •• t 18th It., Patereon, N. J. 

'The Odell Mandolin Duo Method 
Explain. tully ever)' point of Duo, Trio and Quarto 
playing, U.ed e xclullvely by thousand • . 7Dc pollp.l. 

H. F. ODELL &. CO., 165 Tremont Street :: Boston, Mass. 

U BUCKLES" 
A "AC 

MandoUn and Gull.ar Aee .. . 10 
8 , WALTER ISHAM 

Steel GIiItIU' and Ukul.le • . 10 
U.ualDl.eount 

LITTIG UKULELE KETBOD. SOC. STEBL GUITAR METHOD. SOC. 
Send (or complete lI , t 

FRill L LlmG • • • 746 ImE lIE,. lOS mElES. CllIF, 

UKULELE 
Snappy little part fot this in.trument for 

FRIVOLEZZA 
Men : •• l1li . ,l1li ' ., 2Oc.: ..... ,l1li r~ 2k.: 2 .... ,. I ., 25, ~ 2 .IH .... r .• :IOc. 

IIblell ,arl,lk 

FOR MANDOLIN AND BANJO CLUBS 

~be JtIout ~opu(ar 
MANDOLIN OPERATIC PIECES 

1 

I 
Now published for Mundolin Sol<>. 

Banjo Solo, 100. Mandolin, Ttn/W 

ffi 
Mandala.. Piccolo Mando, Mando­
Q llo, Manda-BtU.. Harp Accom-

.' ~ pa.ni ,nt!7lt , Plano A ccompaniment, m Cornet Ad Lib, C~llo Ad Lib, FIla, III 0 Ad Lib, 

I ' ~:::::~~:-=~~:r 
FreiKhub- Emani - Faust- ll Tro ..... • 

tore- Traviata-I..e. Contes d'Hoffman- LH Huguenota- Lucia 
di L.mmermoor-Lucrezia Boraia - L'E!.ialre D'Amore-Mari-

m ~n~i-:-~a:::::t:;-::!e:~t~=~=~~::;.:e~ 
m William TelI-Zampa. III _. __ 

Ill
ffi Li,t price of each book, except Harp and Piano, 40 cenU. 

Harp and Piano Books each, 50 cenu. 

~ 
FOR SALE AT ALL MUSIC STOREb 

HINDS, HAYDEN & EWREDGE, Inc., Publishers m Formerly IIInd • • Nobl. ill: Elcl r..... J 
m 11·15 Union Sq .• W •• t, NEW YORK 
mE3E3E3E3E3E3E3E3E3E3E3E3E3E3E3E3E3E3E3 

r---------'----------, 
I I 
I NOW I. • Qood ' Ime '0 pu, you, I 
I 

music In order for neJl " .'OD I 
A Tindal c Mu s i c 
Cabin e t will keep 

I your mu~ic straight I 
and orderly, free from 
confusion, protected 

I from damage. Find I 

I any piece instantly. I 
Hundred s in usc 

I 
among di scriminating I 
mu s ician s and 

teachers. 

I Write for Cillalog No. 29. 17 Styles, well I 
lunde, distinctive in appearance. Cash 
or eosy monthly payments. 

I 'I Tindale Cabinet Co, :"i""w\!'~~: New York 

I I 
PwWItIMll., ',LANDRY •• RTHOUD, ... W.178ttlat.,IfW fOll:Lf. L ____ ~ ____ .J 

BAY, " I lAW youa AD Uf ca.cIlf1)O" 
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NEW YORK. 
F. Landry Berthoud, Secaatreaa, 664 Weet 179th St., NeW' 

York Cit)'. 
The New York Serenaden are planning to hold. on October 

29th, 1916, a very special " Ser.me" preceeded. on Saturday, 
October 28th by an .. E,kibition Rtcilal. .. 

Deli ring to make Ulill "Serenade" of particular value and 
apeei al impor tance to ALL SERENAD£RS in ALL CITIES, and To 
A LL M ANUt'ACTURERS, PUUl. ISIIERS. DEALt: RS elc. , nnd to 
EVERYONE interested in the Mandolin. Banjo. Gui tar and k in · 
dred inltrumenu, a NBW and NOVEL PLAN ot creating inlerest 
and bringing the inltrumenla ber(}fe the playan haa been de.i.ed. 

Sa turday, Oc Lober 28, 1916. will be devoted to the holding of 

~~~P~a~:::i:~~!i~~d~~~~: ~~i::~t/~~rv~~~:~::k~~i~~ 
ins t rument.. On thi, day -Bet apart for lbi. expreslI purpoae­
a ll poelibJ e buaine .. is to be transacted, all poalible orders taken, 

. all pluible lalel made,-in 8hort it i. to be purely a commercial 
afTair fo r the promotion of t.he belt int.eresll of the "Exhibi· 
ton." There will be no private Exhibition Room, neitber i, a 
large collection of instrumenta neceaaar,Y; no arrangements will 
be made for any fixed display of goodl In booths or otherwile. 
The wh ole scheme ilt simply an up·to·date method of advertising 
and ofTers a .ingulsrly practical, efficient and convincing method 
of 80 doing, i. e. B~:.'ORt; AN AUDIENCE. 

This Idea. which we believe o( BOund commercial value. will be I 
developed by "The Serenaders"in an "EXHIBITION RECITAL." 

It is planned to hold this nffair on Saturday Evening, October 
28th, at tbe Serenadors Club Rooms-Pabst Reataunnt,Columbus 
Circle, New York - snd it will be or n characte r as il impli ed by 

thB~:tr:.' fti! it~ beR:c~~~~~c~nE!~\~~tae~~he~~~~r will be I 
pI~:euruch i{::~U:~r~ r~::J':~hb! :r'!;::~b:iting firm. 

Exhibit .... .... . .. . 
Exhibited by .. . .. . 
Performer ... . 

The avails~:~:~·i;i· ·~· ~~:~t:li:~i:v:i~:e:~ ~~~:n'~t the variOU I I 
ElI:hibltora, snd should any Exhibitor desire to have a (ew ex­
planatory remnrk s made in conj unction with the mUlic, they sre 
Invited to avail themaelvel or thi. opportunity. I 

Comprehensive advertising in the Official Program i8 BOlicited 
from both Exhibitorl and Non·Exhibitors. 

All Exbibitont are rree to make their own choice or performer 
or ~rtormen-whether Serenaden or not-to demonltrate their I 

~:ail:~ie a~~ec!'':;:~~~~~fu~I~~~~dill cc.~S~:;!~. in luggesting I 
Preceeding the Exhibition Recital-The Club rooml will be 

open all Saturday afternoon and vilitora are invited to • 'haPI>en 
in", meet their old triend. and a lot of new one •• snd make 
themaelve. at home generally, 

Inltrumeota, parce1a and luggage msy be checked in re.pon.· 
ible care. I Sunday, October 29th-I n the aft.ernoon there will be held in 
the ume rooml - "THE SERENADERS ROUND TABLE. II 

Because ;I;~:~I''' ~I\\' I~~'I'I(I~~ n~;tt~ II~\ :.~:~~ 1~~;: ~II~,:::~; ~u r~t .'," '1 
I'U:I£'. \ In H a wa !! ((,o r year8-H'" 1,./,. d ried. . 

Because ~~h l'~ t ~~r~I~~I~i:tl:rll,~"~f,,';:~~: 
I n 11 (,"01"',,. Willi han' IK"'n IU II.:I' 1 1111' lI r t 
..r lIlfl kl ng th(,1n U)' Ihd r r;l1ll('r . til , jll\'t·n t " r . 

Because ~~. ~~:I.~~n\~. tl~('~;~ •• III~ ft;:::::.n ;I~~;': 
not '! unntll}·. ].;..1'11 Illlll rUlllt 11\ I" ... ,n,.tru. t · 
('(l It)' ha n d and 11!1I1,1 l ... li"h.·,1 :" .. 1 Io,·f ... u 
1"[1\' 1111:" 111(' 6 'op IlIW.l I O;'~ til ,· I"r,,,, 
/11 1 " ('(' /10 "' h ! )I r. :\l:lll u . 1 XliII ... 

Send 
For 
Catalog 

Thil will be primarily of interest to all Teacher., Players. and 
thoae inttrelted in the B. M. G. and will con8ist ot a Forum of 
Promi nent Personl and Practical Players who win read .bort 

~~~~G?~~~~fRS OF INTEREST AND IMPORTANCE TO TilE I tl FRANK J~AR-r 
Sunday Evening. October 2\lth-wil l occur a "GALA SERE- 0 UTHERN~ , .. 'I "'ORNIA 

NADE", F. LANDRY BBRTIIOUD. Chief Sereoader. jI1"AJ r · 

Se~!~a~::::'~in~::d~ear:~!t.°t, Good, Bad and .Indifferen t '()\1 US Ie · . MPAN'/' 
All numbert on the Gala Serenade Program will be by Sere· Ib JJ~ - J J..f SOUTH BROADWAY, LOS ANGELES. JI 

naders. Eaeh Serenader Orgaa.iaation from other town. will be U~C:3===:E==C:3===:i==C:==!:::3~ reque.ted to put on 8 number &ad a G. E. will open and ciote the _ _ _ _ -

=~~~:::~. ~:~f~~:i:h~ °b~ ~~8l~~;:~ iB~~~~~. ~th~~ 
l 79thSt. N. Y. 
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fK":.~':~~::~;.=.:::::.;:::::::;.=vU 
with _ 

UKUL.LE ACCOMPANIMENT .. 
., C.o, ... KI. 

L: 
The writer or 0.. moel ~Iebrated Ullule:!e Mec.hod Y 

S".dal hie. I. Tad,,,,. o. Solo IH.Ir. 60 CellI. A 
L !t. HB,.r8L,.INGER, PUll .. .". , LOS ANG£L~. CALIFORNIA a 
•••• =.= •••• 1==1============ 
WARNING TO BANJOISTS and DRUMMERS! 

NU·WAY means quality and latest ideas. Are you aware ot 
the fact that 

NU·WA Y INSTRUM,RNTS 
are mOlt used by ProfeSlJiona l players. Why? Because th ey 
have tbe most powerful tone and tineat constructed , with the 
lale8t improvements. sold at pricea to meet everyone'. 
pocketbook. 

Cello·Ba"jo., Drum., Tumpo.ni~ •• Drummer.' Trap •• 
Ba,.jo·61alldolin., and Ukulele·BotVOII. 

CATALOG FREB FOR THE ASIlING 

ALBERT HOUDLETI & SONS 
42 MELROSE STREET BROOKLYN. N. Y. 

"FROLIC OF THE KAZOOS" YO:.OT 
• • nlo .0lo.· .. C .. No, . ,lo n 

ALOHA OE I 
MY FLOWEIII OF HAWAII M andOlin Duo. 
• ELlEV. ME, '" ALL THO.E •• ' CHARM. 

KA. ZOO·Z"·LUM RAC··CUltar 8010 
B), JAS. It. J OIINSTOM£ PRICES •. 40 EKb -~ Off 

JA •• H. JOHN.TONE 
&2. AOADEMY .TREET KALAMAZOO, "'OM. 

Chenet Guitar Studies 
Th. Eulnt .nd Moot PracUeal eou .... (0. &";p. 
nen. UHd and recommended b,. thouaand. of 
teachers. l"cI.d .. Seal ... Cbol'1l. a nd Eu.· 
~ I_ In C. D. G. A. E and ". Short ta~hlo .. pl_. 

T..,. th_ .tudl .. wi th )'our ~Inn.,.. . 
FOllr 800". F..orb Me 8h"1 M .. le DlHO • • t 

O. F. ODELL & CO. 165 Tremont St, BOSTON. MASS. 

FREE TO BANJOISTS! 
Yon ~:~~~i~~~~hLb~ea~~';. y:hua~:~t~:i~~~l~~! 
oril{inal. You want loloa that matter, that are effective 
and not too dimcult to play. 

W e C~~~~:~~~!':: ~~: !.~~Che~e ~~;t u;~rvkesr;~!~~ ;~~ 
Wilt you a llo. u. to """' •. In a p1"&Ctlc.1 •• )'. thl hl.h Quall t,. of our 
publlcaUon. ? J lli t .. nd )'our nome and add,... and WI will mall )'OU I)J' 
return E I.EVSN CII ,\RMING BANJO SOLOS In A nota tion, tOl'lthe. 
with pertlcu la ,.. of manJ' oth., d.lI.htful I""H. 
We f .. 1 conlldent that whln .roa h .. e lrle<l over lb ... 00100, .rou will 
. KOmmlnd our ftrm. 

An _.A . . .... 1_ ....... "" .... h.e ........ i • • pri'l" .. ....... d. o(Nch ~.p,. 

Write now to CLIFFORD ESSEX CO. 
u . Cr.nl. SL. u. •• 8L LONDON. BNG I AND 

DO YOU PLAY THE BANJO WITH A 

P I C K THEN USE!ARMSTRONG'S 

PLECTRUM SCHOOL FOR BANJO 
J'\.Ial.laKItD . T 

WM. B . ALBRECHT. 6138 LudJow St.. Philadelphia, Pa. 
PRICIJ 60~. /ll1iT 

a..==========. = .===========~ 
= RECENT PUBLICATIONS u 
- i H Wilhetle,." puce compour'8nameugiVfJn. alaoarrongu' •. II ii The lflltfJr,"IJn!;, Jl41'M' indicategrach. E. caq. Af, me- ii 
II dium. D. itficult. •• a======.a===:.=.===c== ....... 

GUITAR 
Carl Fisher 

Serenade Drlgo.Arr. Vahdah Olcott-Bickford 
Guitar Solo 40c 

Another excellent number by thill fine arraDlter from the 

~:~lcie~:~~!~liOp~r~;~~~~~i~eI11~~~~d f~1 nlhveer~e:~~e:b~! 
fll8hion in the key of G throughout 3/ 4 and 4/ 4 time.. A de­
eirable guitar number. 
Walther'. Pri ze Song lVaSl"W-Arr. Olcott-/J1ck!ord, M 

Guitar Solo 40c 
A t ranscription of this famous number f rom "The Meister -

~~~FcC::'~~ i:ar:~~~~~~ a3/4~i~·e.pl ·R:~I:( C~~~~~~g~Ou~ry u-
D.nU'C!u~:;So:.ltz 11J4novici-Olcott-8ic~d. !t1. 

A complete arrangement of this .tandard let of waluel eon· 
taining introduction, four waltzes and coda. Rat her \ novelty 
to lee one of theae atandard numbers arranged in thia way for 
reitar aolo. A s plendid arrangement, care full y marked. I n the 

eya of C and F. ST~EL CUiTAR 

Roac.h·Frauklin Co . 
Kllanla Walt z . A rr. Jcu. F. Roach, E. 

Steel Guitar Duet 40c 
An easy, melodious short waltz. for t wo s teel gu itars, in the 

key of A and D throughout. A good teaching number. Contains 
nothing difficult. .. 
Wanana Waltz Arr. Ja3 F. Roach, E. 

Steel Guita r Due t 30c 
An easy guitar duet in the key on A, introducing very easy 

l ix ths, thirdl and octavea. 
One, Two, Three, Four Arr. Jatf. F. lioach, E. 

S teel Gu itar Duet SOc 
An easy teaching waltz in the key of A throughout. An ar· 

rnngement o f the long by the same name. Very pretty steel 
guitar duet. 

BANJO 
Stephen Shepard 

nanjo Seledlon •• Book 6 M. 
Price 60c 

Six .hort pieces, " In The Ball.room". "Little Dorcas". "On 
Review", "Waverly Calop", "Crace and Beauty", "Emblem 
Mazurka" . Good for teaching or to play fo r fun. Piecea are 
by various write ra. 

MANDOLIN 
Stephen Shepard 

Nearer My God To Th~ "'arr.,. Dea n. M. 
Mandolin Duo 40e 

A very nice arrangement of lhis .tandard hymn. Brilliant 

~~~~Ioc~~~e !~~°fu-:;; n~e ~~o~~~nc¥h~n '!~"!! ~n 8~~~lt inht~~ 
lude followed again by the theme, this time with the t remolo 
melody and a picked accompaniment. A very desirable numbe r 
for teaching or concert. 

Volkwel n Bro • . 
Emblem of Peare Marrh Geo. A. Rillg·Arr, H. F. Odell . !tI. 

2 Manda. & Piano SOc. 
A aplendid march just published fo r full mandolin orche. tra 

with all regular orches tra parts in the aame key. We think this 
will prove one of the best marches of the .eaaon. 6/ 8 time. 
Keya of D and G. Good parts for all instrument:.. Fi ne melo· 
dies. Immense trio in the song al,Yle. Mandolin orcheslras will 
fi nd this a welcome addition to their repertoire.. Has banjo solo 
in the same key as mandoli n orcheatra. May be used with the 
orche.tra accompaniment or guitar or piano accompaniment. 

SO~fE UTILE THINGS THAT HELP 
(Cototi ..... dfreM PG9' wi 

Lee called their "work-shop." In that little crowded. 
lop·sided cubby hole they originated and perfected 
some of their finest numbers. a daily rehearsal from 
10 to 11.30 A. M .• being considered aduty which could 

. not be shunned. Their brilliant performances every 
evening disclosed the wisdom of their course. 



Th e CRESCENDO 

•• . . ODELL SPECIAL . ' .. '. 
MANOOLIN - BANJO- GIJITAR STRINGS 

Are the onel that will make your inatrument Bound jUlt 
right. True, strong. r il(ht gauge. medium price. 

Uled exclulivaly by thoulands. 
..... "CDOLltt. Selt 4 0.,. AMOrt«! dot;, flO., . 
BA.l'f.rO. E .. eh 10... S .. t 4U... AI.art.ed dor..SU •• 
QU I TAR. Each 20... SnlfO.,. A_rled doa.. • • 80 

H. F. ODELL & CO .. 165 Tremon t Strcel. BOSTON. MA SS, 

FREE 
A copy tor' Mandolin Bnd Piano or 2 Manda. and Guitar of 

the immensely popular march 
''THE PRIZE WINNER" 

to anyone who will lIend UII the namel and addres ses of 
fi ve player. io their vicinity. This march won the prize 
in the Crescendo contest last year and you will surely like 

~~ateS~~~t ::~ii~:ti~~~~~ ~~~ir~d~~d8i~e!ii,8 be~~~:di~ 
&tely mailed to you postpaid. The names mUlt be those 
of actual playen of the mandolin, mandola, mando-cello, 
guitar, bllnjo or piano. State after each name the in­
atrument played. 
H. F. ODELL & CO .• 165 Tremon' St .• Bo.'on. MaH. 

r-------------------~ 
ICRESCENDO AGENTSI 

'. 1 WilER,.; TilE CIlESCf:NIXJ CA N ALlVA YS Bf: OBTAINED 1 ~ ___________________ J 

Bollon, M ••• . Vega a: Fairbanks Co. 
Oliver Dhlon Co. 
New E ng. Newl Co. 
G. L . Lanllng 

62 Sudbury SI. 
150 Tremonl SI. 
93 Arch SI. 

Brocklon. M .... 
Ch ICllgo. l1I . 

Brockton MUI. Inl. Co. 
Lyon a: Healy 

170 A Tremont 51. 
U3 M.in St. 
Ad.ma 51 , 

Cleveland. Ohio 
H.nford. Conn . 
Los Angele •. Cal. 

New York, N. Y. 
Pitt.burg, Pa. 

San "' ranei.eo. Cal. 
Seattle, Wa.h . 
Sioul: City. Iowa 
Syraeu.e. N . Y. 

Cllud C. Rowden 
McMillin a: Son Co. 
Flrrl. Mu . le Store 
Lind.ey Mu •. Co. 
So. cal. Music Co. 
C. H. Ditlon a: Co. 
H. A. Beeker 
Volkweln BrOI. 
Alice Kellar-Fall 
Paul Goerner 
C. A. Templeman 
Roae Friu Rogers 

FOREIGN 

Cbrlllebureh. N. Z. Loui. W . Bloy 
Lecbbausen , Aug .. Ger. F. Sprenzinger 
Gothenburg. Sweden G, Gerhard Obrn 
London . England Clifford ElSez Co. 
Par • • Sur .. D . Gulana J. A. Hoyle 
Sydney, N. S. Walea Walter J. Stent 
Wellington. N. Z . J . G . Turner 

ONLY A fl'HW LHI'T 

1022 Mason ic Tern , 
2060 E. 9th St. 
173 A.ylum St. 
416 S . B'w.y 
332 S. B'way 
8_12 E. 34th 51 . 
601 E. Oh io 51. 
516 Smlth lield 51 . 
62 B.ker SI . 
307 Eilere Bldg. 
3713 Orlean. Ave . 
114 E. F.yette 51. 

23 Inglel Bldg. 

Wailgal.n 27 
15. Grahon St. 
160 P ontewer( St. 
19 Hunter 51. 
83 Kent Ter. 

Vol. I .•. • NUM.DIRS CON'rAI NING 50c • '"~ WORTH OF III US IC 

Vol. II ... ' NUMPIUUJ CONTAINING 40c. '"~ WORTH 0" MUS IC 

Vol. III .•• r NUMBKRS CONTAINING 35c. OVER". WORTll 0" MUSIC 

Vol. IV. .. n NUMUgU CONTAINING 50c. ... WORTIJ OP MUSIC 

Vol. V .•• 7 NUMBEII8 CONTA INING 35c. ... WORTH OF MUSIC 

Vol. VI ••• ' NUM8ERS CONTAINING 25c. .10 WORTII OP MUSIC 

Vol. VII.- 12 NUMBERS CONTAINING 60c. .a WORTH or MUSIC 

8 INGLJ: NU.8KR8 If CEHTS 
LIt88 THAN IS SETS STILL UHIOLD IN EACH VOLUME. MAEE 
YOUR FILM COMPLCT£ AND OIlDER BACK NUMO£R8 DF.81RED. 

LINER AD. DEPARTMENT I 
A dvertisement. inaerled Jt.re lor t5 cu. a line, each inur­
tion. Cushwith order. Not Ie .. than tltrulillnnormore 
titan 8 liM. uccepud. 

FOK 8ALE- l'eu;ne SIJot,d.1 M.ndolin, In perfect condi l ion. p rat.'tic.lly n ...... . 
Coat Ilrlce ' 100. Will .ell for $W.0f) inc ludinl( ' tine lI01id Jl'Ath .. . CAM. Will r ... ,-
ni. h reU(Ib ' fGr K lJinlC ..... thUH intc r..'1I t.o"d in my offer. GEO . ~·. (jARI)NEIt. 60 
~. 1J."On St .• PI.inville. M.... __ 

HARMONY LESSONS 11\' MAIL- A practical COUI'H b,. • m .... lei.n £If m. n,. y.,.,.' experience .nd • membar fQr ,. .. ,. £I f GllmGre', n.nd. From It.art til 
finl,h my IrlIlructlGn I, _lIy ... ndeAtood. When ,.Gu",et Ihrou lI'b you .... iII 
actllAlb h . .. -.ornethlna- £11 .. &10 1 . 1. H . ODELL. 166 Tremont ,t.~to~ 

8END '10 CTS. ro, .n Odell Genuine TGr tolHShell M.ndoll n Ptvk. WQn' t c hip. 
.... on ·t bre.k. I'roducetl a c lear tone. H. F. ODELL&'CO .. I66TremQnl St ..... t. 
Uoeton.M . ... 

ADVERTISE HERE 
D. Acker .ay. :-" My L iner Ad in Crescendo paid O . K . The 

Crescendo arrived Thun day, and the order with $2 came Friday. 

H . Spahr. Jersey City. N . J .-" Am well ,atiafied with L iner Ad 
depa.nment. Sold two In.trumenll to two very plea.ed cu .torners ." 

Cha •. J . Glaubit .ay.: - '" think advertising in Tbe Crucendo I, 
g reat. I have received '0 many an.wer.. It travell so lar .nd reau', 
give. you good value lor little money:' 

C. A . Templeman aayl:-"Received threc replies to my ad hi 
laat Crescendo belore 1 received the paper. and .old .1Ilhe instru_ 
ment. 1 offered for •• le." 

Save Money On Your Magazines 
Send for Our Catalog of 

CRESCENDO CLUBBING RATES 

You N eed Something 
TO R EEP 

Your Sheet :Music In . 

BUY OUR 
SHEET MUSIC BOX FOLIO 
Made of heavy pas teboard covered with finest 
quality imported paper. Front cover lifts up 
(see cut), music easily inserted or taken out 
without moving box. Holds over 100 copies of 
sheet music or 8 books. Size 14 \ x 11 x 2j inches. 
Label on front to put names on. Keeps music 
clean and neat, free from dust. and is a decided 
ornament on your shelf, piano. table ot;' counte r. 
Will wear for years. 

PRICES ~~~Ifll ="I~ lI~hi w'!:.ht~~~~~ ~;:;e.Do •. »-;.t 
8~1.1 01_11111. 10 TetIo,,-lIIu o~ I>MI.,. In 001.,11 or nelf Do"" lAt. 

SEND 65 eta. M':TP'!.rD WILL St!N O YOU ONE IJOX 

H. F. ODELL & CO. 
165 TREMONT STREET :: BOSTON, MASS. 

MENTION Ca&SCSNDO WH&N YOU WRITE AN ADVERTISER 
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Patriotic March Success 
RBERT W. LOWE HE 

It is already a big favorite with H arvard assemblages and the great mass of Plattsburg military 
etic and irresis tible in rhythm, with melodies which at once 
r they express the ardor and energy of patriotic America. 

pilgrims. It is typically American, magn 
catch the ear and haunt the memory. fo 
The following vocal refrain is introduced: 

Price: 
ht Mandolin. .... .. 
Plano Accompaniment 

March with tb e boya on to Plauabur,. 
o line and hike away j Swing int 

There'. ont pi ace for UI and it's Plan.burg , 
- and tbat 'a today I One time 

March on j tV 'r1 road leada to Plattaburg. 

There's work for all to do 
nder tbe Flag ­
lorlou a Flag-

U 
0 

The Red ,White and Blue. - (Davitl $11'11111.1.] 

......... ...... Two Mandolina and Plano . ...••.•. • •.•.•.. 

..... ... . .. ... Mandolin and Guitar .. . . 
Mandolin and Piano .............. ... 

30c. 
""Dc. 
SOc • Two Mandolin. and Guitar . . . . ....... • 

Other Parts .. .. . ....... 20c. each 

60c . 
""Dc. 
,0<. 

! 
! 

T enor-Mandola and Mando- ' Cello 
(Treble clef). and the Banjo part in A an 

are issued in both transposed and non-transposed fonns I!! 
deNotation. 

It is also published as a Piano Solo, price 6Oc. ; and Piano, Four Hands, price 7Sc. 

Di,count fro m abooo price. FIFTY PER CENT 

r--
EMPIRE GUITARS I A VE 

'---------"\ 
RY COMPLETE STOCK I CaL E BAN J a S 

Ditoon Quality 

Prices, $15.00 to $75.00 

EMPIRE MANDOLINS 
Ditoon Perfection 

Prices, $15.00 to $100.00 

Music Stands 

MANDa RES 
Ditoon Beauty 

Prices, $8.00 to $15.00 

UKULELE S 
Genuine Hawaiian. 

Prices, $8.00 to $15.00 

1 

I 
i 

I 
I 
I 

IN 
FOR 

A 

~~~~~:~ 1 Pric:~f= :d;:O.OO II 
STRUMENTS I' BANJO MANDOLINS 
PROFESSIONAL AND Orchestra Favorite 

MATEUR PLAYERS i Prices, $12.00 to $40_00 

We h 
caseB 
abun 
patr 

ave sat4{actory 8tring8, 
and trimnr.ing8 in. 

dance, and solicit your 
on.age. 

I 
I 
I 

Metronomes 

Satisfactory Strings 
and Supplies 

Music Rolls and Satchels 
\._-

___ .. ____ J 
R epairing Skillfully Executed 

IOLIVE 
150 Tre 

CD 

8-10-12 But 

AS. D_ DITSON & co. 
34th Street, New York, N. Y • 

Catalogs Mailed Free 

Up-to-date 
Cases and Bags 

••••••••••••••• •••••••••••• 
IUY-" , SAW YOUR J.D IN ~DO" 

l 
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