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GUITARISTS 
ROUND TABLE 

!lY 

Vahdah E. L. Olcou·ni<;kford 
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THE GUITAR VS. THE HARP·GUITAR AS A 
SOLO INSTRUMENT 

I]HE writer of this department has had many 
requests of late from guitarists and serious 
students of the guitar. who think that the 
present time is a good one to show in these 

columns the decided advantage of the real guitar over 
the harp-guitar, more particularly as a solo instru­
ment. 

To those who are fami liar with both t he regular 
guitar and the harp-guitar these comparisons need not 
be made, for to all those who really are familiar with 
both, and especially those who are really capable 
soloists of the regular guitar, the superiori ty of the 

guitar is But there are those 
who have not a good practical knowledge of the six· 
string guitar as a solo instrument and who are totally 
unfamiliar with the standard li terature of that instru­
ment, which has been in use, past and present by all 
those who have attained any fame as guitar soloists. 
To these, a resy.me of the two will prove both inter­
esting and instructive. 

In the first place little more need be said to actuall y 
prove the supremacy and superiority of the regular 
guitar over the harp-guitar than the fact that there 
is not one soloist of fame. or who is recognized as a 
soloist of the instrument but what chooses the six­
string guitar for the expression of his talents. Guitar­
ists, as musicians on other instruments are ever on 
the alert for any improvement that can be made in 
their instrument, and they have heard through ad· 
vertising sources and others qui te enough of "the 
supremacy of the over the 
guitar" and quite enough has been said in articles 
about the poor sleeping guitarists who will not wake 
up to the "coming solo guitar" e tc., to fully acquaint 
any and all guitarists with the existence. 
so that they but need to try it and experiment with it 
to become acquainted with just what it really is. 

I dare say that there is not a guitsr soloist of the 
present day who has not tried the harp· guitar. 
haps of two or more different makes, but there is no 
guitarist before the public who uses one of them in 
solo work. When I say " no guitarist". I do not mean 
that there are none in vaudeville etc. who claim to be 
guitar soloists, who play on the harp.guitar, but I 
mean that there are no guitarists who at the top 
of their profession, or who are recognized as real 
guitar solo exponents that use the This 
ahould suffice to convince all reasoning people that the 

guitar is supreme in guitardom, but to 
those who are novices in the study of both guitars, 
it might be of interest to give a few of t.he reasons 
why this is 80, and '""II the harp·guitar will ?lever be 
able to take tbe place of the six·string guitar as a 
solo instrument. 

In the first place the guitar as a solo instrument, 
being both a harmony and a melody instrument, is one 
of the five instruments of that kind, that is, piano, 
organ, harp, banjo and guitar. The guitar is, 
fore, seen to be an instrument that is compietei ni tself. 
needing no other instrument to make it complete in 
carrying a melody and harmony and even an intricate 
and complete accompaniment at one and the same 
time, a thing which can only be done by the four 
other instruments named. Therefore it "follows, as 
the night, the day" that the guitar is a complete 
strument with no additions needed. The violin, often 
called the "king of instruments" is wonderful as a 
m'elody instrument, but of course is not a harmony 
instrument and must rely on another instrument to 
supply the accompaniment. But though freak violins 
with weird attachments of cornets, and various other 
attachments have at diffe.rent times been put on the 
market no one ever heard of any representative 
vio inist playing one of them, tho' they were adver· 
tised by th e in ventor and manufacturer as being far 
more' 'complete" and' 'superior" to the reg ular violin. 

To add any more bulk to the guitar than it has " by 
nature" makes it in comparison with the ordinary 
guitar, as the bass viol is to the violin, j ust about as 
suitable to be used for a solo instrument as the bass 
Xiol, (which has been used. by some as such, and 
vocated strongly as a solo mstrument by a man who 
toured the country some years ago. ) 

Needless to say to any of those who play the real 
masterpieces of guitar literature that the agili ty, and 
facility of technic of both hands requ ired in these 
makes it impossible to hold an instrument that weighs 
well ni gh as much as a strong man can hold, together 
with the awkward shape of the harp·guitar and exe­
cute these things. In the first place it throws the 
right a rm in a position impossible to do with any de­
srree of facility or effect certain things that are 
demanded of it in many of the mas terpieces for the 
instrument. The left hand also is at a great disad­
vantage. because of the awkward shape of the in stru­
ment on account of the many added st rings 
on the modern harp-guitar. The arm can not be jn 
the free position demanned for " a good left hand " on 
the guitar and the left elbow cannot be in the proper 
position. The instrument because of its bulk and 
wieldy size and shape, cannot be held at a proper 
angle to insure a free and unrestricted command of 
the hi gher posi t ions. This would be bad enough if 
the extremely great width across the instrument did 
not almost cripple the left hand and arm for good 
technical work in these positions, which it does. 

To add to a violin some attachment to make it "more 
complete" seems odd and useless enough, but to add 
such incumbrances to the guitar. which as a solo 
strument is entirely complete is a lmost 
hensi ble. 

If by this addition it were supposed, as when. the 
manufacturers first lau nched the instrument known 
as "the modern harp-guitar ", to add the sub·bass 
strings merely as an advantage in basses that could 
be played without fi ngerin g for accompaniment pu r­
poses, and to secure a greater depth of bass nOles for 
accompaniments in mandolin orchestra before the 
vent of the mando-bass. there could be less said 
against it. and more for it, tho' even so, they could 
not logically take the place of the ·six·stri ng guitar 
even in the mandolin orchestra. Some of them might 
be added it is true. to advantage, but the treble on the 
harp.guitar is notoriously weak and lacking in both 
volume and r esonace, and in order to get the real 

(CntiIlIMdoflPOl1frl ) 
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GEORGE L. LANSING and THOMAS J. ARMSTRONG 
Eminent Authorities on Matters Banjo/sUe 
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THE TENOR-BANJO, A FIXTURE 

By Geo. L. Lansing 

rl iTHOUT doubt the tenor-banjo is now consid­
ered the best instrument of the banjo family 
for playing lead in dance orchestras. Few 
mandolin-banjos will be in evidence this 

winter. So far 8S the regular banjo is concerned, it 
has been found that its peculiar tuning renders it very 
difficult for the perforD1Bnce of melody parts in the 
orchestra. However it is capable of great versatility 
in the hands of an expert. . 

In an orchestra of three pieces, tenor-banjo, regular 
banjo and piano, cello parts played on the banjo, are 
very effective. This also holds good when drums are 
added. In larger combinations, where saxaphones or 
cellos are used, the banjoist can do no better than to 
play from the piano score. 

Of course this necessitates reading in both treble 
and bass clefs which ought not to be difficult for a 
banjoist who plays both notations. 

To utilize the regular bania, one should be able to 
improvise parts from the harmony, filling in counter 
melodies, ragging, etc. 

Another instrument that is seldom mentioned, but 
is very useful, is the guitar-banjo, especially when no 
piano is used. The performer plays the piano part. 

MEN WHO MADE THE BANJO FAMOUS 

I came to Boston in 1878 and vividly recall the per­
formances of Horace Weston (colored) , the Bohee 
Brothers, (also colored), Geo. Powers, E. M. Hall, 
Edwin French and John M. Turner, all of whom 
played either in minstrel companies or on the variety 
stage. In those days, the banjo act was usually the 
" big hit" of the show, and the names of the perform­
ers were as well known in the community as those of 
well known actors. These men not only played all 
over the United States but most of them appeared in 
England also. 

Following these came Wm. A. Huntley, Ruby 
Brooks, John Lee and others who raised the standard 
of music. Huntley's compositions were the rage for 
years. Ruby Brooks was known to all New Yorkers 
and his name became famous everywhere among ad­
mirers of the banjo. 

About the year 1885 banjo clubs became popular. 
The first college clubs were formed about that time 
and have continued ever ~ince at Yale, Harvard and 
the Massachusetts Institute of Technology. Lecture 
Bureaus began using local banjo clubs and in 1887 the 
Boston Ideals took their first long tour going out for 
twenty weeks. They made trips every year there­
after for twelve years, some seasons remaining on 
the road for thirty-five weeks and playing from Quebec 
to San Diego and from Vancouver to Jacksonville, 
Fla., covering the country like a network. The Im-

perial Quartet and Euterpe Club were also on the road 
during these years. 

From 1888 to 1895 several remarkable banjoists 
made their appearance, A. A- Farland. Fred Bacon, 
Thomas E. Glynn. Fred Stuber, and Vess. L. Ossman. 
Most of these are well known to the present generation 
either as players or composers. All of these men made 
their reputations as finger players. Parke Hunter 
made a wonderful success in England about this time 
and no doubt did much to popularize the instrument 
in that country. 

Of late most stage players use either a plectrum or 
thimble with the result that audiences hear more noise 
than music. . . 

R. P. w.. Oakland, Cal. • 
Please explain the advantWJes of banjo playing 1uith 

picks over the finger? 
Answer. These picks cover the tips of the first and 

second fingers and a thumb pick is used also. The 
only advantage so far as I can judge is that by using 
them, one can get a louder tone but must sacrifice 
quali ty for it. The method remains to be demon­
strated. 
R. Soo B!wlington. Wash. 

What strings do you ad'vise using to tune banjo to 
A, D, G, C, tenor banjo ? 

Answer. The regular mandola strings can be used 
but most dance players who use the tenor-banjo prefer 
a wire banjo, 2nd, for the first or A string, a guitar 8 
or 2d for the second or D string, a banio 4th for the 
third or G string and a special string about the size of 
a regular mandala G for the 4th or C string. 
J. C. B., Hartford, Conn., writes at sonte length ask­
ing a number 0/ question8 which in b)'ief are asfollows; 

1. Why did A. A . Fa.·land write his .. Nat-ional 
Schooljol' Banjo" in A notation? 

2. Why a"e the .. e no fine pieces like " Hall's Blue Rib­
bon March." "Glynn's Galop, ,( etc., written to-day?, 

8. if pick playing is real banjo playing, why did 
not the teache1'8 of f1venty years ago teach it? 

Answer. 1. When Mr. Farland compiled his method, 
A notation was the only method of reading banjo mu­
sic used in this country. 

2. It depends largely upon the viewpoint whether 
the pieces published to-day are inferior to those issued 
twenty years ago. 

3. In answer to your last question, it would seem 
that you have not been a reader of the B. M. G. mag­
azines during the past five or six years as the reasons 
for using the pick have been discussed pro and con in 
these columns repeatedly. It is used in dance orches­
tras and by vaudeville players because it is louder and 
where one desires to play popular music from songs, 
written for piano, it can be done the same as on p 

mandolin. Of course one must read in C notation. 
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EDITORIAL 

Sometimes a mandolin or guitar, when played, will 
seem to rattle. The player cannot always locate the 
trouble. If such occurs, try all the pegs first to see 
if they are turned so they are tight. If one is found 
to be slightly loose, turn that string down a full tone 
below pitch and then up again to pitch and the t rouble 
usually disappears. In tuni ng either a mandolin or 
guitar, the strings should never be tuned down to 
pitch, always tune them "p to pitch, thus causing the 
peg. to be at a tight tension. 

There is no need to mention the fact that strings 
left hanging loosely on the pegs will cause unpleasant 
noises from time to time. After putting on a new 
string and seeing that it is securely fastened, cut off 
the loose ends. 

Occasionally take off all the strings, take a cloth 
and scour the fingerboard with "elbow grease", draw­
ing the cloth back and forth across the fingerboard. 
At the same time, clean up the peg head and any 
other place where dust may have accumulated. 

If finger marks or general dulling of the finish 
appears on a mandolin or guitar or wood rim banjo, 
ukulele or harp, rub them up with "Zol" a prepara­

. tion manufactured by Lyon & Healy and sold by all 
dealer3. It is wonderful for polishing up an instru­
ment. 

To conclude, th e above are only one or two illustra­
tions oC the care oC instruments but the player should 
be like the engineer, fully able to care for his engine 
(instrument) anel we strongly urge a more thorough 
knowledge or the general care, handling and repairing 
of the small instruments. Teachers should certainly 
understand these things so they may assist their pupils 
with ordi nary repairs. It is not necessary to know 
how the tone bar or cross bars are placed on the inside 
of an instrument but it is necessary Cor a teacher to 
know all about a machine head or peg head. all about 
a tail piece. just how the nut or bridge is Castened on, 
what to do if a fret creeps up a little from the finger. 
board, how to care Cor a banjo head, and those ordi­
nary little accidents which may occur to any oC the 
small instruments. Our instruments at best are not 
especially loud. We want all the tone there is in 
them. It can be brought out to the fullest extent. if 
the engineer will take proper care of the engine. 

THE GUITAR VS. THE HARp·GUlTAR AS A 
SOLO INSTRUMENT 

needed quality and the truly "harp·like" effects that 
are secured in the mandolin orchestra by the use oc 
the six-string guitars, it is necessary to use the six­
string guitar for the purpose. 

But the thing is really ludicrous when its advocates 
who playa few of the simplest SOl08 on it, and most 
of whom, if not all, could not play the masterpieces 
of the 'guitar to save themselves from perdition, try 
to maintain in their arguments that the harp-guitar 
is superior to the six-string guitar as a solo instru­
ment. 

j-------------------, 
l OVER 1000 

Successful Teachers 

'

USE 

The Odell Mandolin 

, The moo t pmu~~!~e~~ p,ogre,,;". me thod 

, 
ftublished. It contains every possible point about mando-

in I~'Z~~--Beginners; Book 2-Slight ly ud"anced; Book 
3-Ad \'anced; Book 4 - Duo. Trio and Quarto forms, 
Slu rred Arpeggio, Right and Left Hand Harmonics. The 

'

* most complete duo book in the world. 

Myrtle 5',141111'(.1 .. 08 Angeles, Cat.: 
" Hal'ing used ........ . ..... . method Jor yea rs, I 

'

* JlfIt'cr OWI/ght of allY thing clift:. Olle day I If OH a3kcd to 

~~~th~~i~,ol r ·Z':l!~ fira l~L~e:etj:~~tfaTf~'v ~~:~:l~~g;ft:;:! 
~h1~~f{~:?":/:~~/,~~'it':;;~:o~!":tandoh/l ""fly. I !file 

, 1'0 .. _ Hook., .... , 7G.. rom,, ' ." . 1".00 

'

LIBERAL D.SCOU T TO TEACHERS 
Send for circular giving complete contents and what 

the leading teachers of the world SI1)' about it. 
It is lliso 8 grea t Tenor Mandola method. 

'

H. F. ODELL & CO. 
165 Tremont S f. n osfou , Mns • • L ___________________ J 

" TI", C"wlOl ... /t .. jrlH,.rrtt . f ,It_ M., .. I .. II" ChTIou',. " 

C. V. Buttalmln, ~rO!t.a ry·Tr,"".cr .nd "'l'Id s.cllltar, of the Amcorican Guild of 1.1. M. G. one 
or t he .rMIHlauthorlll""llOn /I at t l':ll "IKlra l, •• ,.10' lhe Clark l ri.h 1It..p: '"The "olor.nd ,"on­
t .... l."'~,df'd bl' th.CI .... 1.I. h 11 • • p added mar_dl, to th" effect o r the freUaI Inll-rument. In 
oll r l'e<:f!nt lien .. of Conr .. ,U and In no way Interfered .... Ith th •• «OftIpanlm",nlae.:tion .. ml.ht be 
a nllclpatl!d by tho .. no t ramlll .... hh the eomblnatlon. Rather. th' harp coh.need the Yal"e of 
th . .. uLu.,..ndbu .. u. l'urlh,rlDO,a.tbepl ... ln jl'.ppearanc.o(thalnltrumentacontrlbuted lo 
the.lfeetlvenrl.or th • • u"t HUlnlJin.' .... emeuure, 
•. rhe popu! .. "!' 01 you. harp .... 1010 Inalrumentor for accompaniment i , .'rudy ntabUahed and 
I am o( thtloil in ion tha t It will aUaln .... l.Ial (avo r amon. dlrecton A. a .. Iuable add ition to the 
r.'.ula. Inltrumt n tA tlon o( t he mandolin oreht'ltrA. "Yourr:.l:.~u~: HUTTELMAN." 

Men of undeniably great achievement in the plectral world are welcoming the Clark Irish 
Harp M " The crowning instrumen t of the mandolin orchestra. " Mode rnize YOUR ml.ndolin 
orchestra today.' . • . '. . . '. 

JVe have a remarkable propoaition lor B. AI. G. Teachers. 
"Write now." 

CLARK HARP MFG. CO. 
PLEASE M.ENTIOS CRESCENDO WUEN " ' RJTISG ADVERTISERS 

408 S. SALINA · ST. 
SYRACUSE, N. Y. 
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~
@~D I:J') . .. LAYERS or other musical instruments •. ~D P may well give the harp some of thei r 

...- time. The nation-wide popularity of 
. . harp music surely offers every induce-

. ment to musicians. ClLyon & Healy 
harps a rc the Standard the world 

over. In a quarter of a century they h ave revolu -

[Q] ~~n:::t;~~p ~lak~~~~ ~~!h u~~dOh; ~~~ ~:~~~:t (9] 

~ 
Symphony Orchestras. Prices range from $450, ~ 
for double action ha rps . Easy terms of m onthly 
payments may be arranged. tI,We also carry a 
la rge line of slightly used and remade harps . There 
afC m any exceptional values in this collect ion. 

~rC::!~~~~ a:n n;~u~:t~li~~:t1y :~:sed: .~ar~~ ~!~I ~.~ 

~@~D LYON F~d18!1EALY ~[QJ~D 
51 -60 JACKSON BOULEVARD 

CHICAGO 

~~~~~~==~"~~~~~II~@~I~I~~~~I~I@~§~~~~"~~~~q[QJI~II~~~~q~~"~~~~II§§7 
, ... _". THaw ARE, WHAT 'IOU WERE LOOKIHCI "0" 
j A erott the .ordor. Detcrlpth'e March And Two atop 

I 
hi Mo"doHn .• 0 2d '\Iudoll" .20 Gullar Au .• %0 

Gr.1 Pleclnl'" "-"Jo 801011, C N",",inn 
Whe" You and I We ... YounlJ. M .... i .. SOc Melod,' ill .. tRllbt'nlltll'nl, 1Oe 

Ba"jo..ee· ll i . Banjo tolo,IID .. eretyle. 40c 

Altb:;~ :·D~~~. o.~;tr~eav:. :r.I~e~~u!n~I:;~~ant:'te':!et 
I.T.PH.Nt=;~wARS~~~~~ ~:: :;~~";~;~'!'::;~on . N . J. 

~--=====--.......... ==~ 
I 

Buy the C. S. DeLano Steel Guilar and Ukulele Methods ~ 
N. w eDlarl'" "itlonl. Price 75e. 

Th. 0"''' 0"" lJhinl' t " e .. nuln. B.w. U. 1I metbod •. 
Uku .. l. Method lJh" 1010-. &eeOnIpanlmlnla .nd e:ul'Cl ... In man, 

k.,.: all the Uawallan Itrok .. modulation, . triple flnlJvln •• t r.molo 
work. complete aecomPAnlment. In major and minor key .. ud choice 
HI.uIoD. for ukull!l. and . ok.. 

I 8.MI Guita r Method _talll ll ..... ry PO .. lble de tail lor IIlaylll", with II 
IIIUII,..tlo,," ; hu 10 choice eoIoa In , k.,.II, fu ll t.reall .. Oft IITtlee end 
, tac:eato nol ... pOIi l ione, c:bromatlea • • hlCtlnir,I" .. rted poelll_lI. IriP\.e 
ftftlJ.rinc. turDII. cad.nUl. minor k"'lI. acc:ompaDlment work;; how 

I
I.G write "'nor and 2ad ... '...., p.ru ; <to IoCNoI with pi.DO parte IIUh- 1 
!ll h" l or lheln. tnnneflte. 

WA~~£,:ilk.'~~!:K~7s=r.o:tta~~t.1f1j'i~"':;~~i: ~~"-
I will Mil ye. 8tee11. ThIMbl" . nd Meh lower Ih. n . ny oDe . 1 ... 

Send for Price LI., "nd Cal" ,,,. .. , of MQte. 

.... C. S. DBLANO ~J: :·N~~,£~:l.~~I. AI , ______ ......:7 

"BUCKLE. " 
A .. ACI B, WALT.R !lHAM 

W."dolln and Guitar Ace ... SO Steel Ga ltAr and Ukul. le • • 10 
UlluaJDilCOUnt 

LITTIG UKULELE IlETBOD.6Oc. STEEL GUITAR IIETIIOD. 6Oc:. 
Send for completeli,t 

FRill l. Lima - - - 146 _IPlE m., lOS II&HIS. CILIF 

UKULELE 
Snappy little part tor thia instrument for 

FRIVOLEZZA 
PrIe .. : . .... ...... ,.~ . .... .. P .. Uc.: 2 . ...... "'Ut~ 2 . ..... P .. .. 

I!b .... n. lk 

PIWII~ 'r " . LAND"Y .... THOUD. H4 W • • l8th a" ,lnr " 'l:U. 

FOR MAN DOL I N ~~El~A~7~~~~;~ 
m:be jlO!)t ~opular m 

MANDOLIN OPERATIC PIECES m 

I 
Now p"bli<h.d for Mandolin Solo. OJ 

Banjo Solo. tnd Mandolin, Tenor m 
Mandala, Piccolo Mondo, MOl1do- ffi 

• Cello, Mortdo.-Bau. lJarp A c OOn! -
. . .::.:::... paniment. Pia"o A ccomJX'nimeni-. 

Corn«tAd Lib, Cello Ad Lib, Filit. rn 
• ~ - Ad L ib. III 

CONTENTS JN~\''b'l.E SELEC'J'lONS III 
. Aida - Bohemian Glrl - <Armen - Det 

i Freiachulz-Ernanl - Faust- II Trov •. 
W tore- TraviatA - Lea Contes d'Hofl'man - Lea Hu~enotll-Luci. 

m 
di lAmmermoor - Luc.rezia Borgia - L'.E]I.lre D'Amore-M.ri· 
tana - Martha- Norma -Poet and Peuanl - Rlloletto - Robert 

III 
e Diable - Romeo et Juliette - Stab.t MAter - Tannhauur­
William TeU-Zampa. 

~ List price 01 each hook. except Uarp and Piano, 40 cenls. 

; 

IIarp and Piano Books each, :;0 cenls. 

FOR SA LE AT ALL MUSIC S TORES 

HINDS, HAYDEN & ELDREDGE, Inc., Publishers J m F.r . .... I,. 81 .. ,11. Noll'" • ZllIh ..... 

m 11·15 Union Sq., West, NEW YORK 
mBElElEJEJE3SE3E3SSE3SE3E3E3E3E3E3 

BA.T. " I IA.W YOU. AD 1M c a UCKNoo" 
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~ 
~ TO ,"'0 " NOme ...... T'" 

~SSElI3!3SSE3E3E'SE3l3E3E3!3SI3E3e3iii 
"t:CRIrrAfIl f.5 ARI-! HEQUf'.5TIW 

NEW YORK 
F. Land r y Berth oud. Stf:8ntreall. 664 Weal 179t h St. 

New Yurk City 

The following le Uer WIIS 8en t Mr. Berthoud by It personsl 
( r iend o f Mr. P~rcy Grainge r: 

D'(II"M".IJerl/wIIII : 
I Ilf1cfI JUIlL Iwd n tctlk ",jtJ, M,', PeTCY Grai/'ger (uul he i. 

v«ry III1tCit IIIttlr~.'f(t ilt 1IQ/'" or!J(w j,zcltioli. U n?Orl llnatltly , h. 

C!~It~~S;~~,~f 't,! !::Z.c,(~;::.ti·~jl:~fla~:~:o~(J~6e Q~jt!'~ ~/::;;~~~ 
lJay afew ,c'ord. b,jvr. !Juur IOci,.ll/ tollen. it ill nw,' adl'on'oo,olls 
to yOI/. He "tgrf/ll 1:cry mllcli that he ('omlOt bea" hanci fh l r ing 
'he conv.nlion_ 

n.~:;.~rll!~~~i T~~~~O~~~~~u~~~dni~ ~~~dl:ar3t:~~.:~~~eOf 
the .• Prominent Pe rsons Ilnd Practica l Playe rs" who willll penk 
nre Mr. Sam Se illcl wholic allbjecL will be "The Mandolin IlII" 
Busineu IJropos ition " and Mr. William Foden who will !Speak on 
the subjecL oC whi ch he ill an Alithorit),- " The Guitar." Mr. 
Foden will ule Lhe gui tar to illus tra te hiS IIrgumen ts. 

The mandol in IOloist oC the G81. Serenade will be Mr. Vinc:enzo 
Carli of Providenc~ . 

The Serenaders ' Orchestra will accompllny two lIingers. MillS 
Sophy Hobcrll:lon 1I0prllno 8nd Mr. II . L . lIunt. tenor. 

A nOYtllty wi ll be R quu rtc t o r Se rcn ttde instrurnentll accom­
pAnied by a choir o r ukulelu. 

Tht! Gain SCftl nllrJ~ IIftlgrlllll will be played by Se rcnH(lerti ex ­
clusive ly. It will be prect'ded by " Gene ral En!lemble of ull 
mem ber! nnel gut'1l11S who brin~ in8 tromcnL". The I<:nsellllJle 
nurnbcr& will be llirected I>y Mr. II. F. Oddl nnrJ Mr. G. L. Llln ~· 
in g or Uos ton. 

UOSTON. 
H. E. P~ndlclon , Secantrttai. 20 Munroe St. . Hoxbury, M 8I!1M. 

President 1.... E. Stoyle Chiet Serenade r or the Oc t. 3rd Se re­
nMd e. 40 ne w ,"cmlurK IIocccpted. The G. E. under th t' dir~ction 
or II . E. Pt"ndlelon, G. 1... Lansing and II . F. Odell plHled Sl"V ­

eral numbe rll. A lIextt'L composed of Franklin C. Bradbury. 
MUlS Mi ldrt"d HUlseli. E. U. Drllper. /l nrold Corey. A. C. SIlt'r· 
man and Mis.!! Abbie Barne.!l plll),etltwo selecti"nl. FrKnklin C. 
Bradbury or Spri ngfield. Vt. played bllnjo a nd mllndolin 110108. 
Geo. L, Lnnsing gllYe an inlerc.tinJf talk on the t.wolu tion uf the 
banjo. iIIustrntlllg it wilh various kmds of banjol and imitMtions 
or famous pIR)'c rs from :to yeArs " go to the prest'nt time. Dllnc · 
ing closed the evening, th e mutiic beinl{ furn ished by a banjo and 
mlmdolin· bAlljoorchel tr •• compose<:iof Mess rs. Lansin«. Stoyle. 
ShermA n, MiMes Glad)'s Moore and Hazel S tubbs and lI e rbe rL 
Fandel, one of the betit known tenor·banjo players ill the 
eoun try, 

POIlTLANO. 
C. E. Leighton. Secan treu. 548& Congrel8 St.. Po rtl an d. Mf', 

Serenade Oct. 2nd. Milaca Nellie Ashby, Ethe l Cu rti s, lind 
Messrs. James Archos. ghner Black well. Chief Serenaden. 
In addi tion to the lIevenl nUmbt'f8 played by the G, E .• rpad· 

~~~s~ fri:~: B~~.vJ~al~~!tr~t'~:n:t~~~ S~I,OC:;~~~, r:1i~:rs~~~ 
Tourlellolt and C. E. Leighton. The Serenadera' Quintet con­
.!!hs tinK of Mis. Dorothy Rou. El mer Blackwell, Miss Ethel Cur· 

!~~~c~1~~,C~I!~ 11IF.hr~:'a:t~~d~~~~ ~::~r;lIe~~rran. rtndered 

A REPORT OF T HE 

SERENADERS' CONVEN T ION 
WILL APPEAR IN T H E 

DECEMBER CRESCENDO 

m 
III 

m 
III 

m 

UKg!J.-'~'D~~ 
"00 - KA - LA - LES 

BUy TilE CENU INE 
M. Nunes & Sons 
instruments-

Made In Ilonolulu by the 
Inventor (Manue l Nu nes) 
and hi s sons. from the 
(hoi(~t KOil ' Wood obtain· 
able naturally seasoned fl)r 
)'p.ars- not kifn dried and guaranteed 

..Aft..... to withstand an)' cllmalc. 
~ To pro/oct ),"'-1 from lhe 

many ImiluliOllS look fot lhe 
two tlade-mllk, )"OOr ~Uilf· 
of II Renuine IlawIII.ln made 
Ukukle. 
Notefrl'enff~ 

01 Ib.WlIiianr<lu!>k.M 

Our Special $ 10 Offe r 
, c-- .. _. _ _ ... _ 

• ____ .. H, ..... • .... • w ___ •• __ 

" .. , ,,,", .. - .'" 
. l'~~-:,,:::" 'i:.....!."',= 
~~u::~-

.~' rnANK;lr/!,AHT 
v .fi!iff'sfhl e"o~!;~:;',?./~JtIA 
J J ~ - J J 4 ."(II·TH tl"'~"'''''). /"1'- A,U ·CLl·,.. 

" ·".,..·. ' ... . /1'01 1) .. ' ..... ,.,.,01 
~~"'''~ /I .... '''''." '1 , .. " .. 11,," ........ , . 

m 
III 

m 
III 

m 

·' The mUlle or Ihe Ha .... aUa nl. Ihf' mINt r .. dna,lnlf In Iha wotld. la ulll In 
my e UI a nd "-untAme ,'""ina .nd .... akin_, I ~.n Ilill h"'r 'h' I. ul , in .. of 
Ih, lurf at Walk III!, _ the Ilium, "alml dro"',ln_ hy Ih« .horf'. Ih .. a,r­
' I nd,·derall"' . and the ' .. a,.lnll" <:..,;:.d ..... nd Ih l, mu. k till, m, witlo Ih, 
,"lt11 o f itA woodland IIOIIIUd". ' ·- MAItK TWA'N. 

An, . comlll .. le metbod for lfawl1ian I'MI aultar by tbe .. ,tenn leacbcr Th"o 
De lI arPOtt l nd Ihe celobra .. ~1 lIa.alian aultarlat o. ... ld R. Kannl. I'.ke II 011 

Th'("OfIMn·atory method I llr Hawa iian RUlter-booka one a nd two-A nOli· 
tlon cont.ln. all m..}Ot and mlDOr ,.,.1.,. ,nd ebo,dl . lIow to III..,. n.t lmr 
Son"l .Itb .... orde, mUllc: and accompanlmf'nt, . !'r ice 6Oc: .. eh. 

Chord book for lIa . alla" ."It ..... I'ne. 260. 
N,. IIIU,lc._OI a nd dlKt .. lndudinc tbe l&mOul Kilima WaI .. and 111100 W.,~h. 

We l eliltea'l ,tblmblnandadju,ten. 

ROACH FRANKLAND SCHOOL OF MUS IC 
11.11 aMI BROAUWAl'. CINCINNATI, 01110 
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- - - - - - - -----
WARNING TO BANJOISTS and DRUMMERS! 

NU·WAY means quali ty and latest ideas. Are you aware of 
the fact that 

NU·WAY INSTRUMBNTS 
are mOl t used by Professional players. Why? Because they 
have the most powerful tone and fineal constructed. wi th the 
~~e:!t~~o'irovement8, aold at prices to meet every one'a 

Cello-Balfjo.. Drum •• Tumpani~ •• Drummt!n' Traps, 
Ba,.jo.MatuloIiM, and Uk.ulele-Banjos. 

CATALOG FREE FOR THE ASKING 

ALBERT HOUDLETT & SONS 
'2 MELROSE STREET .. BROOKLYN, N. Y. 

"FROLIC OF THE KAZOOS" .-of ROT 
• • "10 .010--" 0 " Nota tion 

ALOHA OE I 
MY FLOW." OF HAWAII M a n dOlin Duo. 
BELIEVE ME, '" ALL THoeE_.tOHAR •• 

KA.ZOO.ZA_LUM RAO •• Oulta r 8010 
OJ' JAS. H . JOHNSTONE PRICES $.40 Each -" OIT 

JAB. H. JOHNITONE 
.28 ACADEMY aTR.ET KALAMAZOO , MION . 

Chenet Guitar Studies 
T he £ .. I .. t and MOlt Pta!:tlc.! Coune l or !Hein-
nen. UHd and r ecommended by thouaand. o f 
teac:h.n.. h.c l.d,. 8c:.,e-. a.erd. Ind £ "1'-
clift In C. D. G, A, E Ind r. S hort t urh lne pieft. 

T...,. tb_ . Iudie . .... itb your ~Inn.n 
FOllrDooIn Et(h5Oc S heet Muolc DIKelllt 

H. F. OOELL & CO. 165 Tremont St. BOSTON. ~I ASS. 

Hawaiian Steel Guitars and Uku lelt . 
Tango Mandolin. and Cello Banj08 1 

GRHTSCH . 

are aCQuiring a reputation (rom coast to coast 
Ct.ta\oi,r Upon Ra,U"t 

_ JlIlED GIlBTSCIi MFG. CO. 
6tJ Uro.d ... . ,. U~.o .. l, n . N. Y . 

FREE TO BANJOISTS! 
y on ~~~~~~~i~~t~io!~~~~ea~~~~I. YcOhua~:~t~:i~n~I~~~ 
orh{inal. You wantlolo! ~at maUer, that are effective 
and 'not too difficult to play. 

W e C~:~~:~~~!~f ~~: ;~~Che!!e ~~~t th~rvke~;t!~: ;r~~~ 
Will you .1I0w u. to prov • • In • practical w.y. the hleh quality of our 
publication.' JUlt tend your name and add ..... and w. '11'\11 mall you bY 
retum ELEVBN CHARMING UANJ O SOLOS III. A notation. toa:eth( 1' 
"IIh particulars of man,. otber d.llehtfllltHlid. 

W. f .. 1 eonftdent th.t wbeD yOIi bav. tried over· th ... .alo .. YOII will 
l'lICommend our "mi. 
01. 11 0 • • Ii. .... .... 110 .... 1 ... h ... the C ao .... tloa p.leted .... the INdIO .. (~uh ~op,. 

Write now to CLIFFORD ESSEX CO. 
IS. CrafteD SL. Bond 61. LONDON. ENC LAND 

DO YOU PLAY THE BANJO WITH A 

P I C K THEN USE ARMSTRONG'S 

PLECTRUM SCHOOL FOR BA NJO 
I"UB1.1811f.D BT 

WM. B. ALBRECHT, 6138 Ludlow St., Philadelphia. Pa. 
PRlCIl $O~. NET 

a.a::t:t=lD::ta===aen ·============u 
g RECENT PUBLICATIONS!! 
" .. . . - II n Wtlk avery ptece compoaer'SlIameUglven, aUoalTanger' •. If ii l'h.sll!tterB~rname.indicate grade. E,f!asy. M,nte- ii 
If dium. D, itficult. II 
a=======_====. :ze========_CCC::II 

BANJO 
H. F. Odell & Co. 

Ducky Daddle. H. F. Odell, M. 
Banjo Solo (A and C Not.) 40c 

An immense teaching number of an easy to medium grade. 
Very catchy throughout and of the characteris l ic banjo Ily le . 

MANDOLIN DUOS 

Zephyra B . F. Odell & Co. H. F. Odell, f.:. 
Mandolin Duo 40c 

A very melodious duo introducing the all tremolo, t\\'o and 

~~~~~p~~ti~;~r~tyi~~ I ~ :~d i: t~:i~~e:n~,~rio~it~nt~~~,~ 
s imple, a musica l idea is carried out. A fine teaching number. 
Very good (or concert work . Keys o( G and D. 
Mosaic H. F. Odell, M . 

Mandolin Duo 50c 
A rather eosy tuning duo, one of the A s trings beinl. tuned 

~IO:I':>e~i~l~h:ffe~;~:.g aThi:ti~aa~O!~~; ~~~i~~r3~~)!:h~ ~ ';~i~i~ 
~11~due:d r~~~~b~~di~~~ tl~r~e n3i~ti~cotd~;~~~:'aflu:I~~~ii~~: 
lated one to the other and (orm!l a harmonious whole. The 
harmonies are beauti(ul an.d when played as it is intended to be, 
we believe thi!l will (orm one of the mO!lt popular duos published 
(or mandolin. Key of 0 throughout. 

MANDOLI N 
H. F. Odell & Co. 

Wind Up Galop H. F. Odell, M. 
2 Mandolins and Piano 60c 

A concert galop of the Strau88 style. A snappy littlenumber. 
simply immense tor (ull mandolin orchestra. Splendid mando· 

~~~i:~~ ~~~~~::~s lo~~;'ew~~a;ael~~):~~!ab:e~e:~~I~:~~t~~~ 
~~::let6fnn;.s wEhk~hcti~~i~~~y t~o-:~it:~~Fo'n :l~ae;~~ne that is the 

Olivu Ditson Co. 
On to Pla ttaburg H~rbert Lowe-AN'. Odell, M. 

Mandolin and Piano 60c 

pi~~einOih!hke~~~ D~:3eG . o(C~ht~h~e~Clc!e~~t~~I gn~ 1~~ 
all inatrument s. Fine trio with words to be sung l delired. 
Tbis piece il to be played at the Boaton Festival Mandolin Con­
cert next Ip ring by the mammoth Feltival Orchellrn. o( SOO. 

Carl Fischer 
The Guardmount Patrol Eil./lberg·Arr. Odd/, M. 

Mandolin and Piano 75c 
The first arrangement published of this celebrated patrol. A 

well -known standard number and an excellent ar rangement in­
cluding parts fo r aU instruments and regulnr orcheltral instru-
~~~~t w~'r'k~ci21;~ t~~ (Ue~~c:;~r:~d G~o desire & patrol for 

YANDERSlOOT'S NBW NO. 10 FOLIO 
NOW REA.DY 

~'r.1af:~~f,~p~~b~;I~ Pa~of P_. March TwoSt.ep 
Ra&aU. Int.ennHZQ Mareh Two ... , St.epOr Ta1!.Jt'o 

V:,= •• =:d::o:::ro::I=""::'-::'::'O'U:::O'::O" P:.:":ubo Reo.. Wllli.m.port. Pa. 
B. F. Odell a Co •• 165 TremoDt St •• Do.loD. M •••. 

SAY-" I SAW YOUR AD IN CRESCENDO" 
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•• ODHLL SPHCIAL STll1NGS •• 
MANDOLIN - GOITAR - BANJO- UKUL8L8 
True, Itrong. r ieh t gauge. Gut .tring. are real German 

~~Z. C!!d' a~rl~~ :~r~::~e.~~r !:ha,:~i~el~ ~~~~~~ 
"","'DOLIN. &!-t50c. AAtoruddo&. 60l'. 
RA N .JI," 8 et511". AllMllUddos. S •• OU 
QUIT",,", R.t .I.1I0 AMOI'ledd01.. SZ.40 
lJI(UL8Llr. Set ••• OO A .. orttd doz. SZ.4U 

U. F. ODELl.. & CO .• 165 Tremont Street. BOnON. MASS. 

'FREE 
A copy (or Mandolin and Piano or 2 Manda. and Guitar or 

the immensely popular march 
''THE PRIZE WINNER" 

to anyone who will l end UI the namel and .ddre88cl ot 

rnV~~ler:~~e~nd!h~~~t~~:~~?t· ye~~i!nd~~C: :ifln'~~:I:rii~: 
iL Simply .end us namea and addressee as above and 
.tate which combination you de.ire and it will be immedi· 
ately mailed 1-0 you postpaid. The namea mual be thole 
or aclusJ pl.yen or the mandolin, mandola. mando-cello, 
guilllr, banjo or piano. State after each name the in­
atrumen t played. 
B. F. ODELL & CO .• 165 7'nmon' St .• BOlton. Mo. • . 

LINER AD. DEPARTMENT I 
Aduereiamnnt. i,..ert~d Mr. or 15 ct •. a lim, ~4cA in .. r ­
tion. Ca.n witn orthr. Not t .. than tnr., lin .. nor mort 
tha" B l in .. ace.pled. 

UAIUlOSY LESSOSS BY MAIL-A pracUeal ecMIrM by I anNld"" of .... , 
yaH' .aP«\eaoe Ind I member ' or YMA of GI~'I &ad. FnIm lun '" 
"ailh m,. Inluuctkm II fUll,. undefltood. Wbaa,._ .. t tln'Oo." YOU _m 
aet.,..uy ...... ..omelhln. ot ,,&JUL •. H, ODELL. .&6 TrtmOo' It., 8oItoa. If ... 

SEND I. CT • • t or an Odlll G.nllln.Tortoi .. SMl\ Mandolin Pick. Woo ' , ehlp. 
_ on" bruk. P roduena elear ton •. H. F. ODELL A: CO .• IN Trl_1It S"",,,. 
BoI.\Oft,M .... 

Fon 8AI.£'-A ' IIId l l Iffl nd eonccr l BAcon bl njo. III II 20" eltalolC llrice. 
1125 00. ecjulll lKd with but blaek luthll'r calM!. wne-ber, kn ll' .... re. t. K lI'nllnef 
~1~i,!' ICRESgENi>O.e'I .. r u-.l. Outfi t worth l l lO.liI. Will .,11 for "5.00. Addr .... 

FOlt SALE Glh-an Mlndo·~lIo. St,I. Kt. _ Ith '1II It lll'lli e ..... IU.OO. Co.t 
t69.r.o. AI-a 1 ttylf' KI wi th cln" .. CIIM!. 1'5.00. !loth In 1I'00d condition I nd 1 
rell "'",lln. Will Ihlp C. O. D. I UltJII'c:\ to namlnlt lon upon rl!(col ilt of 12.00. 
C. A. TJ::Ml 'J. t:MAN. 3610 6th Annll •• SiOllll Cit ),. low ... 

ADVERTISE HERE 
D. Acker lIy. :-" My L iner Ad in Crescendo paid O . K. Tbl 

Creacendo arrived T hursd. y, and tbe order with $2 came Friday. 

H. Spt.hr, Jerley City. N . J .-"Arn well .atl.fled wltb Liner Ad 
depllrtmcnt. Sold two instruments to two very pleaacd customer . ... 

Chll. J . Gl.ubit IIys: - " 1 tbinkadvertiling in Tb. Crescendo I. 
- great. I b.ve received 10 many .nawera. It travel. ao far and rcaU,. 

glvu you good value for li ttle money ." . 

r-------------------~ 
ICRE SCENDO AGENTSI 
I WIIER E TilE CRI':SCENOO CAN AI.IVAYS' BE OBTAINED I 
.~ ___________________ .J 

B .nton, M... . Vt'c. I F.lrbankl Co. 62 Sudbury S t. 

Brocklon, Mala , 
Chlcago . lII. 

OUver Ditlon Co. ISO Tremont St . 
New Eng. Newl Co. 93 Arch St, 
G . L . L.nling 170A Tremont St. 
Brockton MUI. Inl. Co. 113 Main St. 
Lyon I Healy Ailaml St. 
Claud C . R01lYden 1022 Masonic Tern. 

Clevel.nd , Ohio McMillan cl Son Co. 2060 E. 9th 5 1. 
Hartford, Conn . F arrll MUlic Store 173 Alylum St. 
Lo. Angeln, Cal. L indley MUI. CO. 416 S . B'way 

So. cal . MUSic Co. 3J:z S. B'wlY 
New York . N . Y. 
Oakland , Cal. 
Plnlburg. Pa. 

Sao Fr.ncilco. Cal. 
Seaule, W .. h . 
Sioua City. Iowa 
Syracuse, N. Y. 

C. H. Dillon cl Co . 8-12 E . 34th St . 
J OII . W rig ht 345 Albany Bldg . 
H . A . Becker 601 E . Ohio St. 
Volkweln Brol. 516 Smltbfield St . 
Alice Kellar_FOil 62 Blier St . 
P.ul Goerner 307 Eih:ra Bldg. 
C. A. Templeman 371] Orleanl Ave. 
ROle Frila ROl en t 14 E . Fayette St. 

F OR E IGN 

Cbrlltcburch. N . Z. Loull W. Bloy 
Lecbbau.en . Aug .. Ger. F. Sprenlioger 
Gothenburg, Sweden G . Gerhard Ohrn 

2] Jngln Bldg. 

WaUgllan 27 
London, Engl.nd Clifford EIIU Co. 
~ra, Sur., D . Gulan. J . A . Hoyte 
Sydney, N. S. Walel Wilter J . Stent 

lSa Grafton St. 
160 Pontewuf St . 
19 Hunter St. 

V'tdlington. N. Z. J . O . Turner 8] Kent T er. 

, -~ - ~ I 

Back Numbers . (the CRESCENDO 

Vol. 
Vol. 
Vol. 
Vol. 
Vol. 
Vol. 
Vol. 

0 1'lLY A FSW LHtlT 

I. -­
II. --
III. -­
IV. --

• NUMBERS CONTAINING 
". WORT H Oto' IfUSIC 
• NUMBERS CONTAINING 
", WORTH OF MUS IC 
1 NUMBKIlS r.oNTA I NING 
OV I::HI" WORTH 011' IfUS IC 
11 NUMDER8 CONTA IN IN G 
III WOtlTIl or MUSIC 

V... ~ lfU~'g~~[ COcJ:.TA:.m:,g 

V r... :1:U~~~lH COtlA~J~~ 
V II .• ~~l'w:8:~, ~~TA~m:l~ 

SI NGLK NUlfll81t8 I. CEI'o'TS 

50c. 
4 0c • 
35c. 
SOc. 
35c. 
251". 

Huc' l 
LAS TIIAN IISKT8 STILL UN"'" IN EAr' " VOLUME. IfAKE 
YUUR FtL-.S COMPLinE AND 01lD •• BACK NUMBERS DESIRED. , 

C, A . Templeman lIya:-"Reeeived three replies to my, .d In 
lilt Crucc:ndo before I received tbe pa~r. and 101d.1I tbe In.tm­
m en ll I offered for a.le." 

Save Money On Your Magazines 
Send for Our Catalog of 

CRESCEN DO CLUBBING RATES 

You 

Your 

Need Some thing 
TO KEEP 

Sheet Music 

BUY OUR 

In 

SHEET MUSICBOX FOLIO 
Made of hea "y pasteboard covered with fin est 
quali ty imported paper. Front cover lifts up 
(see cut ), music easily inserted or taken out 
without moving box. Holds over 100 copies of 
sheet music or 8 books. Size 141 x 11 x 21 inch es. 
Label on fron t to put names on. Keeps music 
clean and neat, free from dust. and is a decided 
ornament on your shelf, piano, table or counter. 
Will wear for years. 

PRICES :~~I~n~~I~II~~t.!!r.hta!'..~~~;: •. o.l. '$.I' 
S",'II DI ___ tl ' 0 TM.C:'''',. ,f Dol",,. I. 00 .... or 1I.lt 0.1l"' ...... " 

SEND 65 cts. ~p'!rD WILL 8£.."1D YOU 0 " & BOX 

H. F. ODELL & CO. 
165 TREMONT STREET :: BOSTON: 1IIASS. 

MENTION CRISCENOO WilEN YOU WRITE AN ADVRRTISER 
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Fe::::~~;~'::;~:::"""~::;:-~=;;~::l 

I Fai ... t Dau::: a~::G::~~~~~ ... R;gol.tto 1st ~:rchR age liii 

i 
i 

Shadow Song .. . Dinorah AND 

:!~~I~O~~:~ ~~r:'R~~t~;~""':"::":"Rob~/i:It~~~~! YOU NEED IT 
From n Lady Fair ......... ... ......... . l..e8 H"gll~not. 
Ah! Must Ye Fade .................... La Sonnambuia PRICE: 
Ah! Rellpond to My Devotion ... . Samp.on and Delilah 
Queen of Heaven . . ... . ... ... . .... . .. Norma lit Mandolin . . . 30c. i 
Cut on My Grave n Flower .... Lucia di Lamme-rmoor Piano Accompaniment . .. . .. •• . •.. . ... 040c. 
Guard ThOle 1 Leave Today ••••.. • . ... The North Star Mandolin and Plano.. ...........•.•....•.. .. . .. SOc. i 
The Power of Love ... . ...... Sctanella Two Mandolins and Plano .. ....• ... . •.. . . 60c. 
On Rosy Wings of Love •...... , ....•. .•.•. Il Trovator" Mandolin and Gult.,. 40c. i 
AI When the Morning Dews Relresh. .. . .£lrnani Two Mandolin. and Guitar SOc. 
Cruel One May Dreams Transport Thee ... . .. Martlta Other Part.. . ......... Each 20c. i 
Spirit So Fair .... ..... . ...... La Favorita i 
Ah! Wu It He. . ... . . ........ .. . La Traviata Tenor-Mandala and Mando-'CeUo are is- i 
Receive My First and Fondest Kiss . . . Lucrtna Borgia sued in both transposed and non-transposed 
When All Was Young .... . .. . . . . .... . . . ...... Faust forms (Treble clef), and the B anjo part in 
Alasl Those Chimes So Sweetly Stealing . .... Maritana t 
Bliss Forever Put. ............... . The Bohemian Girl A and C Notation. ' 

It is also published as a Piano Solo, price i 
6Oc. ; and Piano, Four Hands, price 7Sc. i 

Net Price, 50 Cents, Postpaid 

A Fine.practJcal work in n rather enay grade 

Di'count from above pricea t 
FIFTY PER CENT 

~ ______________ ~i 
SEND FOR OUR COMPLETE CATALOG OF MANDOLIN, GUITAR, AND BANJO PUBLICATIONS i 

EMPIRE GUITARS ,r--'-"--'--"', COL E BAN J 0 S i 
Ditson Quality 

Prices, $15.00 to $75.00 

OF SUITABLE Prof....wnal Models 

'

A VERY COMPLETE STOCK , i 
. MUSICAL . Prices, $12.00 to $50.00 i 

EMPIRE MANDOLINS , INSTRUMENTS , BANJO MANDOLINS i 
Ditson Pr:rfectirm • FOR PROFESSIONAL AND · Orchestra Favorite i 

Prices, $15.00 to $100.00 . ' AMATEUR PLAYERS 'Prices, $12.00 to $40.00 I @) I Metronomes i 
. 0 S ,. We have satisfactory strings, ,. Ii 

M·A N D R E cases and trimmings in Satisfactory Strings 
almndance, and solicit your and Supplies 

Ditson Beauty , patronage. , t 
Music Rolls and Satchels :I: 

Prices, $8.00 to $15.00 \. ___ ._ •• _. ___ J Repairing Skillfully Execu ted 1 

Music Stands 

Catalogs Mailed Free ! 
Our Inatru'WUnta Car~foUv Tuttd ;: 

Genuine Hawaiian I OLIVER DITSON COMPANY I 
150 Tremont Street, &eton, Mass. 

UKULELES 

Up-to-date i t Prices, $8.00 to $15.00 CRAS. R. DITSON & co. Cases and Bags i 
i 8--10·12 Eatt 34th Street, Ne" ¥ork. N. Y. ! 
......... ~ ......................... s ....................................... ... 

8A.Y-"1 SA.W TOUR AD IN C1l.I8CBNOO" 
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