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BANJOISTS ROUND TABLE 
Conduded bl! 

GEORGE L. LANSING and THOMAS J. ARMSTRONG 
Eminent Aulhorltles on MaUers &mJols.Hc 

TIl .. d.partl1l4rlt U uJ1felalfylor BorU'ouLl but anron. may ul.: qu"tion, p,rtai,.in9 
'0 0.. ballio or tOfttribut. iUmI. QuattoJU or ",gYN/timl. will ne.iu (111, 
Mtrati(}ft. Add,.... "BonjoitLl ROII"d Tabl.," COrti of 1M 

ill JIIerrp 10 11111 

KEEPING IN GOOD COMPANY 

By Tho •. J . Arm.trong 

11 FAMOUS teacher once declared: - " Real art 
inures the homely song and covers it with 
gold"; meaning, that it isn't always the 
composition which generates admiration but 

rather the mterpretation. There is, however, an 
anCient proverb in this minor key: - ' ''I'ell me 
what you read or play and I ' ll tell you what you are"; 
seemingly opposite in purpose from the tirst and 
causmg perplexity. Neverthe!es8, when ,these, two 
maxims are combmed and held 10 check by 10telhgent 
discrlmmation, they furnish a safe foundation for 
building up a broader and more expanded conception 

of selection poorly rendered and an easy 
one overdrawn with expressIOn are both ineffective. 
When the student realizes this he becomes acquainted 
with two important facts that govern a creditable 
performance, and if cultivates their 
he will find himself .n good company. Mus.c, like 
every other art, is a matter of absorption. If the 
dent mingles wi th musicians more advanced than 
him.elf he ab.orb. some of their ideals, and if he 
associates with good music he discerDs more of the 
beauties in the art itself. This law holds true in banjo 
affairs just like music for any other instrument. A 
congenial companioD, no ma.tter whether hU!Dan 
or spiritual, physical or emotional, creates tnSplratlon ; 
if the union leads upward it will train the student's 
likes and dislikes, thus enabling him to pick the wheat 
from the chaff with unerring surety and intelligence. 

First impressions Bre not always safe in jud"ing a 
composition, because many young banjoists cannot 
form any opinion on the merits of a tune until they 
hear some one else play it; and even then, their 
ion becomes warped by the manner in which it is 
played. If the rendition is fine they like the piece; 
if delivered poorly they don't like it. There is some 
hope for this class when they become more advanced, 
and are able to read better and decide for themselves. 
Closely linked with them is another crowd who im­
agine the proper thing is a tune by some great 
poser. They hammer away at "Humoresque" because 
Dvorak wrote it. they jump for "Tales of Hoffmann" 
because Offenbach's name goes with it, aod whatever 
else they poke at depends entirely on whether it is 
the work of a famous author, no attention being paid 
as to the merits of the piece or their abilities to play 
it effectively. Thi. is getting into good company 
under f.lse colors. 

There is another clique who handle nothing but 
Of popular stuff''' like the modern song hite, that live 
about one month and are then forgotten, fox trots, 

one·steps and enigmatical rags up to the 
limit. Very few numbers along th.s hne can be call"!i 
good company. If it were not for the permclOus hab.t 
of stealing part of some well-known ClasSIC, we n:t1ght 
tolerate many compositions in trimmlOg:t, 
but when Moszkowski's " Serenade," Mendelssohn's 
II Spring Song," and ge!1ls. stolen b<?di ly, 
inserted as original portIOns. It 18 time for 
relations to be broken and the author sent home In d.s-

banjo writers have not stooped so low. 
We have in addition, an abundant library to wh.ch 
the banjo student can point with pride, and a long list 
could be made containing titles that recall hits from 
the past still in favor, and gems of the present 
win from their merit alone. If the young banJo.st 
wants a handsome old-time number, that helped boost 
the banjo in former years, he will find it in the cata­
logues of Stewart, Gatcomb, Albrecht, Ditso,.. Jen­
ning. Schaefer, and Huntley. If he prefers a more 

style he will find good companions in the pub­
lications of Odell, Ditson, Stannard, Jacobs. White­
Smith Stahl, Fischer, Knipfer, Bacon. Shepard, 
Goldby, Farland, Hindi, Hayden & Eldredge, 
stone, Witmark, Stern & Co., and other American 
firms. While in En5tland. there are numerous 
tions of merit in the lists of Turner, Dallas, and Essex. 

Selecting a gooJ number from the above aggregation 
is not a difficult task by any means, even though the 
variety bewilders and the authors' names reveal a 
ture of old and new blood. Familiar names like G. L. 
Lansing, F. L. Keates, and Paul Eno are safe enough 
for any banjoist to tie up with when he wants a se­
lection that makes good, and so are names like Joe 
Morely Oily Oakley. and Emil Grimshaw. 

the English productions there is one partic­
ularly excellent march by Joe Morely, entitled 
.. Mountaineer March," which will repay any 
can player who devotes sufficient time to work it out 
and play smoothly at the proper speed. A bll8s solo, 
in the Trio, will send a thrill of joy through every 
banjo player who hears it, and wbile the other parts 
are not 80 hard, the piece requires practice to play 
well. All who have heard this splendid number pro­
nounce it one of the greatest marches for banjo that 
has heen composed for many years. 

And there are hundreds of other beautiful Ifems in 
banjo literature that contain suitable qualities for 
companionship, not only marches but every other 
style and form, even to the everlB:Bting ,I rag, H with 
all its shreds and tatters. A deta.led report of some 
may be given later if the subject is sufficiently inter­
esting to readers of this c!,lumn. 

ODELL SPECIAL BANJO STRINGS 
Strong, True- jDSt what you are looking for 
tOe e:uh; 50c the Nt; 11.80 .. torted bundle 0' .. 

B. F. ODELL .. CO. , 166 TREMONT ST., BOSTON, MAS8. 
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THE SERENADERS' CONVENTION 
(C."t",,,"/f'OlII pag.~) 

... two numbers, accompanied by the orchestra, in fine 
style, as also did Miss Sophia Robertson. Mr. Vin­
cenzo Carli, mandolinist, Mr. Fred Bacon, banjoist, 
both added finely-played solos to the program and 
Wm. Ed. Foster played two manda-cello solos about 
as cleverly as it is possible to play the instrument. 

It was a splendid concert with a very large audience 
which packed the ball room and a superb climax to an 
exceptionally interegting and enjoyable convention. 
Mr. Berthoud and the officers and members of the 
N. Y. Serenaders are to be congratulated on such a 
delightful affair. 

Among the members of the trade and fraternity 
noticed at various times were Wm. Faden, Samuel 
Siegel, A. D. Grover, Fred Van Epps. Mr. and Mrs. 
Fred Bacon, H. L. Hunt, and Mr. Hipman of C. H. 
Ditson Co., D. L. Dayof the Vella Co., W. C. Knipfer, 
Geo. Stannard, E. I. Rogers, Miss Cora Butler, Miss 
Claribel Jeffery, Mr. Vineenzo Carli, and P. A. Le­
febvre of the Providence Serenaders, Mr. John E. 
Russell, and C. Edllar Harper, A. C. Sherman, Jr., and 
Miss Alice Kittredge of the Boston Serenaders, J. H. 
Wark and nearly the entire membership of the N. Y. 
Serenaders and many of their friends. 

The next convention of the Serenaders wiIl be held 
at a time to be announced later at New London, Conn ., 
under the management of Frederick J. Bacon. 

r-~H==n-==_ .. 

I How To Form, Manage, Conduct I 
and Pla~':~l' ~ .. ~:~~":n ... ~~chestra I HERBERT FORREST ODELL I 
I ~b~::~~~ ~:~tra I 

ORCHESTRA SHOULD HA VII: A OOPY OF THIS BOOK I 
lIT CONTAINS Bow to Form A Mandohn Orche.tra- How 

To Get The Playen- How To Orpnize-Conatitution 
and By.Lawa- The lrUltrumentation - Bow To Budd 
up an Orchestra-Seating ArTanrement-What The 

I 
Director Should Know and Do-How To Beat All I 
Kind. Of Time- What The Play!!n Tn Each Section 
From The Concert Muter To The Drummer Should 
Know- How To eare For Inatrumenta-A bout Blrinp 
-Proenm Makinr- How to Render Music - Tempo­
hpreuion-Stqe DeportmenJ and Dret. and. other 

I 
matten connected with the aueeeuful directl.on and I 
management of. mandoUn orcltMtra. 

THE ONLY BOOK OF ITS KIND PUBLISHED 

PRICE 50< POSTPAID 

I H. F. ODELL & CO. I 
165 Tremont St. Boston, Mass. 
I._ ._.JI 

GUITARISTS ROUND TABLE 
(C-,i'UMdfr_ PQQ_ If) 

Hawaiian manner. The guitar is, in this manner, laid 
flat across the lap in a horizontal position. The fin­
gers of the left hand do not make the chord., but 
this is done by a small steel bar laid across the strings 
at the different frets. Of course nothing could be 
done in this manner in the E-minor tuning, but by 
tuning the guitar in A major 80 that the open strings 
make the A-major chord it is a simple matter to play 
the most usual chords in that key by barring the steel 
at different frets. This tuning leaves both the E 
strings as they are in the ordinary tuning. The B 
string is raised to C sharp. The G stri ng is raised to 
A . . The D string is raised to E and the A string is 
left A. 

3. There are not so very many two·steps published 
for guitar solo, as two-steps are not so effective on 
the guitar as on many other instruments. Neither 
is the guitar so suitable for marches. The following 
are the names of some good waltzes for guitar solo. 
with composer. arranger and publisher ~iven. as well 
as price, when known. "Wavps of The Danube" 
Waltzes. arranlled by Vahdah Olcott-Bickford: pub­
lisher, Car) Fischer : List, $0.60 : "Franresea" Valse, 
Olcott: publish.d by Georl<e Stannard. Trenton. N.J.; 
List, $0.40: "Sabre las Olas," Rosas-Oleott-Bickfor.d; 
publisher, Carl Fischer, New York: List. $0.50; "Blue 
Danube," Strauss-De Janon: publisher, T. B. Harms, 
New York: " Elsie Waltzes." Hayden: publish.r. H. 
F. Odell & Co., Boston. Mass.: "The Dr.aml.tWaltz," 
Odell; publisher, H. F. Odell & Co., Boston. 

r-------------------, 
I 

SBND FOR . • . I 
NEW THEMATIC CATALOGUE OF 

"Jimmie" Johnstone's Hits 

I 15 OF 'E6f I 
ASK ABOUT 1I1.'i • •• 

NEW ISSU E PROPOSITION FOR 

I 
BANJO. )IANDOLIN ANI> GUI rAft SOLOS ~ 

ANt) 

PVLL MANDOLIN ORCHESTRA SELHCTIONS , 

IJA WAIIAN STEEL c,;;:;:;;-;,.o'O UKUI.ELE SUPPLIES . 

I A SPECIALTY I 
St nd (or C.talocuI! 

JAS. H. JOHNSTONE, 428 Academy St.,Kalamazoo,Mich. J 

~-------------------

j CUSCUDO 
'RU,IUM 
ADDS, 

MULTIPLI8S, 
SUUTRACTS. 

Simply pull 
down the 

fllures and' 
the 101a.1 . 
appean . 

A wonderful 
machine for 
adding your 

account •• 
Guaranteed. 
Caah price 

$10. 
G iven ror 25 lublcrlptlonl, or 10 lublcrlptlonl and $" .00 extn, 

or 2 lubllCriptionl (or one 2-ye.r lublcriptlon) aDd $1.50 extra. 
185 TREMONT ST .• D08TON, &1."88. 

PL&U1t MBNTIO" C'I..I8C&NDO WIlEN ".mHG 4DVUTI81.R8 
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RE~~"~p ~ijl(gJg)8g;;;;g;~~_ ~~"~ 

~
[Q)~C ~L~~~~~l~~i~~h~~.m~::~!~~!r;:~~~\~ ~ 

time. The nation-wide popularity of 
.. harp mus ic surely offers every induce­

ment to musicians. tlLyon & Healy 
harps 8rc the Standard the world 

over. In a quarter of a century they have revolu-

[Q) ~~~:~t~~:; Klaii:.'\;~ ~~!h u~:~Ob~ ~d ~;~~~:; . [Q) 

~ 
Symphony Orchestras. Prices range from $450, ~ 
for double action harps. Easy terms of monthly 
payments may be arranged. tlWe also carry a 
large line of slightly used and remade harps. There 
are many exceptional values in this collection. · 

~~~~ ".:0 n~~u~:t~li~~:tly :~:s.d:_~.:-~ '7!:1l ~_~ 

~c ~[Q)~c LYON & HEALY 
Pounded IBM 

51-60 JACKSO~ BOULEVARD 
CHICAGO 

~~~~~~h~~~~~"~~C~"~~~~'~I[Q)~~~~~I~j~~~~mm1~"~~~~"I~~"~~~~"~§7 
HaRa THay AR., WHAT YOU waRa LOOKINQ POR !SE3E3E3E3BE3E3E3E3SSIBE31E313103E3E3E3I!I 

~~~~~~V..t~:· · ~J.'!~+~:!:'~'::~~~" FOR MANDOLIN A.ND BANJO CLUBS 
Whon You and I Wen you~. .1., SOc ".Iody In 1-' (Rubenlteln),1Oc 

A Rnl M . .. doR:'~.:.ti~... .od:dft~~I:'a~PaJIled. 60e 
All by W. N. DEAN. ~otf. onlilUb'plu 0.-. Bel ler •• t 

themao .... Su'-erlbllror I'ft7 ne'll'l .. a ... t!lO%ot'l'. 
aT.PHIN 8M.paRD &20 I. at 18th at. Pater.on N. J. 

Hawaiian STEEL GUITAR SOLOS 

Not difficult but nicely arranged and 
FINE FOR TEACHING 

SpecuJi Pric .. for 30 Dag.- JO FOR 25 CENTS 
AIM! ftn .. t outJ!t (o r S teel Guilar PIa),ln. 

Wri~ (or prie. aDd InfomaUop 

R, &K, 
PolI.bed and BeYeUed Mandolin Pic.b. Fineat Made 

I-Yritt f",. S,,"'pili. Sp,tIQ/ Prull 

RUSSELL & KRUSE, ~~~":~~~':f.! 

STEEL CUITAR AND UKULELE 
.... u.le and M,t.hod.a Are E:.:ee!I,nL"-DANI.L H. 'rKAOUL 

LITTlG STEEL GurrAR JraTBOD • SOc. 
LITTIG UKULELE JOTBOD .. . .......•...... 5Oc. 

Se>nd lor lilt 0' Ukol,le, Steel SoIoa, StMh.. Thlmbln, Etc. 

FIlii l. lI1Tl6 HI ImE m ., LOS I16ELII. CIL. 

Two M .. doli.J aDd Gultu and • Coaple of Ukule la 
)(aka the Prettl.t V u.le Imawlnable-n at I., If Tb.,. PIli,)' 

FRIVOLEZZA ! 
Pan. for Tltl. o.lllt, Ik Fill. 1'r7 It I 

lliMul1 .... .. r~ 2k.; .". ""'2k.; :U .... .., ' .. . . 2 .......... 2St. 
Ub .... 0*I,,1 .. 1k 

hIIIl ...... ., p , LANDRY •• "THOUD,.a4 W. I 78th et. ,nw '"I, U. 

m:be .most ~opu(ar 
MANDOLIN OPERATIC PIECES 

I 
NolO publioh.d for Ma.doli. Solo, 

Banjo Solo. f1'I4 Mandolin . Tenor 
Mandola. Piccolo Mando, Mando­
lAUo, Mondo-Ba"., Harp Aceom-

- =:-:- ~~~A~ ~C:ll:~d~7iFl::; 
~ Ad Lih. 

CONTENTS INCLUDE SELECTIONS 
FROM 

Aid. Bohemian Girl- Carmen Der 
Freiachub- Emani - Fauat - ll 1'1'0 .... • 

tore-Travitlta- LN Conlead'Hoffmann- La BUl(1Ienote-Lucia 
di Lammermoor-Lucra.ia Borel_ .£. L'EliIire or Amore-Mari· 
tana - Martha- Nonna - Poet and Peuant - Ri&C)letto - Robe:rt 
e Diable -Romeo et Jullette - Stabat Mater- TannhaUHr­
William Tell -Zampa.. 

! 
Ust pri .. 01 each book, except Harp and Piano, 40 ce.ts. 
Harp and Piano Books, each 50 ... ts, 

FOR SALE AT ALL MUSIC STORES 

~ 
HINDS, UA YOEN & EL!lREDGE, Int., Publishers 

".r.ar!)' Bind .. No ..... E14~ .. 

11-15 Union Sq" W .. t, NEW YORK 
IIIsse 

BAT. HI UW TOUK .AD m caacmmcr 
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PORTLANO 
C. B. Lei ... ton. Secantreu. 5481 Conl'rellll S t., Portland, Me. 

Serenade, Nov. Gth, Chief Serenadarll. Min Mary E. Curran, 
Olean Cole, Wm. Fr.te~ and Earle Genthner. This meetinll wu 
attended by a large and enthuliutic audience. The G. E played 
"College Day." (Stahl): "Falling Leavea" (Scredy); and "A 
National Guard" (Leighton). Vocal .c)108 were rendered by 

=~y E;aC~~:~~Y~n~i:r-!~ai:cJ~f!o~!Jo~i M~:~:;~~e~YJ~~~~ 
IOn, accompanied by Mi •• Gertrude Johns'm, Two selectiona 
were rendered by the Crescent Mandolin Club, MI .. Dorothy 
ROIJI, Mr. Elmer Blackwell, ht mftndolinl. W. D. Leisrhton, 
druma, and Misa Imelda Goyette, piano. Miss Corrine Legault 

~!~y~~ t~e COpia~~~e'~~~~n~~~i~mcf:;~:~ b~e~J:~':B~~oE'prllU;~ 
10)0 •• 

NEW YORK. 
F. Landry Berthoud. Secantre ... 66( Welt 119th St .. New 

York City. 

Th~eG~n~1 ~C~l~~~~:I'F~ie~d.qP(8'd~~~~II'~b~h~~~ ~~~~~e~~ 
(La~), P'Charcel In the Mountains" (Wi1~nn) . Wm. F~n 
~11~~" ~~t&r.Oido.BI:~~nj':!~'UCF':!t~~;.'BoMf.~~~i;~~~a~~~: 
"Foreat Brldlinn" and "Beauty', Eyes" wi th Mr.. Kenneth at 

~: ~~b;:r~Jcu:a:~bl~~be~~ )~~S~:~d ~~.!:~)(&~:) 
.D~ "Smiler" ( Wen ri ch.). Mr. Corte .. accompanied by Mis. 

~,::::.~,n (~:r ~~~~of.l~beds:.:n:r~~~ tt~· ~~i~~)":~"3~~:~~: 
Lucia" CArr. Smith). The Quackenbuah Coterie played "Ken· 
tuckee" (Weldt) and "Minuet in G"(Beetboven). Un. Grindle 
and Mi .. PowoJl rendered a .oeal duet. A trio. eompofled of the 
Mi .. H See and Mr. Stadler. pined "Bunff.rian Dance in D 

M!~N~~1~E.ahS!~~~;t~~~~~%~::):t ;i~v(M~l~.·~I~~: 
Bronae) now on uJ. by Secantre ... 

m 
HI 

m 
HI 

m 

The Ideal 
Christmas 

~
• [§ Gift 

f! 
A Genuine 1·land·madc 
Hawaiian Ukull:lc. madc 

t by the in\'entor (~Ianuel 
!'\unes) and his sons 

\ from the choi~st Koa· 
c::::l c=::J c:::::I Wood outainablc, natu· 
~~c=:::Ic:::§ rally seasont.'d for )'ears 
Ot=:lc=JC (l1ot kiln drk-d). Guar· 

~~c=J~ :~!e~~m~~. withSland 

Our Special SIO 
Christmas Offer 

II'orll",""~/",j,,""'''''oI 
Grot.",. II .. " .. ";,,, .11,,>1<81 1 ...... ,."'~ .. rJ 

m 
m 
m 
HI 

m 

~asasaaaaaaaaaa8sa~ 

...The New Fitrite Pick", m 
Fo. "... In pl.:rIn .. Ih. ~Itar with a,"l In the m 
pOpular Haw.Uan altle. o. I" Ihe o.din.1I: m.n · 

:.e~t.i~~brc ~~o~~:t~~~k i:tc dr:::!.J~ cclh·c. 

Made of Gennan . il .... or nlckel.pl.ted br.. m 
In medhunorh ..... , ... " ..... dmi .... . tlta ."" .. 1.r 
-adj\1lltab .. to any .a1tO! 6"" .. - bn"..-out aU the 
tone eft"eo;ti.,e wllh .U .Iroka~ fu ."PI'no. to 
I"ythl" .. oflhekl"d now On Ihem.rkel. 

Order lhroutl:c Yf!~r .. m,::t! :=~.er. or Rnd ~ 
De.tcl1Iw.itc for qu.antlty •• t •. 

(E."ucr SlUt Add .... IIAROLD ORTH. 
rat. Nil. THE DENVER MUSIC CO. O .. :NVER. COLO .r.Wl 

asaasaasaaaaaaaaaa~ 

··T .... mu.le of the 11 ..... 11." •• tbe moat '.Kln.Unlt In the world. i, 1t1l1 In 
my ..... . nd"ilauntam •• I .. pln ... nd ..,.kin.:· MAIII( TWAIN" 

A NEW UKULR I.R I NSTRUCTOR . 
CONTA INS 

.... I Girl . u. Llil. N • • ·U h . K. Hoi. M •• d, . W.U • •• W.lh . ......... -(8u1l 
Danct). lIo .. I.lu Ihrclor.. S ..... t IAI lAu • • OM ........ 1"11,.. Po ••. 

SELECTIONS FROM " THE BIRD OF PARADISE" 
Alalor.._ (L" ••• • •• DOd by. to P.uO. A.I Wei. (8aral ... Lon) . ......... 11 •• 1 
("I ~. But n .... IU"" du . ln .. Oulh P....,e.1. M •• II.kl. ITh . .. ,..t SaeJi tlct 
CIor.aatIUfttrin .... t acl "racedlntr LII.n.· ••• nhln..-ok.nol . M.II .. I •• (N'u,....t· 
.... NI1. .. I. An J If.mn o..n tell. bl. 10 ... to DiaD.,. 

SnaJ' 8 .. t.hJI ... Sa_ .".&1 •. MlOrt 8d •• ulac. .... UIII .. C. .... 11a 
P,Ic. SO (}ut,. 

W. MII ..... III. tblmblft.nd &djul lan. H ••• II .... tealpltar I •• tnldo .. 
.nd ..... t mu.le. $1_" /11' I/J/.~.,..". 

ROACD FRANKLAND SCHOOL OF _!URIC 
lUI aIHII aROAD .... AY. ClNCINNAn 01110 
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WARNING TO BANJOISTS and DRUMMERS ! 
NU.WAY means quality and latest ideu. 

the tact that 
Are you aware of 

NU·WAY INSTRUMENTS 
are mo.t Uled by Profesaional playen! Why? Because they 
bave the most powerful tone and finest constructed, with the 
~~!tI~:o~r:ovemeDti. M)ld at prices to meet everyone', 

c.u.S •• ,iotI. Dra,,", 1Mmpalliu. Drummer.' 7'rapl, 
BaNo-MaAdoli,... tJAd Ukuk/e.&m,joL 

CATALOG PRES FOR TOB A.BItING 

ALBERT HOUDLETT & SONS 
U MELROSE STREET .. BROOKLYN. N. Y. 

"FROLIC OF THE KAZOOS" FO:.OT 
a.nlo .010 .... 0" Notation 

ALOHA O. I 
.. V FLOW." OP HAWAII Mandolin Duo. 
•• LI.Y. Mil.'" ALL THO •••• 'OHAR ... 

KA.ZOO.Z".LUM RAC •• Gultar aolo 
By lAS. H. JOHNSTONE PRICES $.40 Eaeb.-X Oft' 

JAa. M. JOH •• TONE 
42. ACADEMY aTREIlT KALAMAZOO, MIOM, 

Chenet Guitar Studies 
Th. EuIHt and )(OIIt Pnctleal CourH for a..ia. 
aanl , UHd and recommended b, t bou .. nd. of 
t..cb..... ..eI.d. k.l., CIIanb a D' E ... r . 
d_ln Co D. G. A. E .ml r. Short ' ...... 1 •• pkcu 

Tr7 th_ ltodl_ with J'OUl' ".,tnllero 
r •• r ........ ltac" Me: 8h"' Mu.lc DIKOII.t 

H. F. ODELL ". CO. 165 Tremont SI. BOSTON. MASS. 

I GRRTSCH 
Hawaiian 8teel Gultan and Ukulele. 
TUlJ'o Mandolin. and Cello Banjos 

l ~ 
are aequiring a reputation from cout to coaat 

c.tolofr UDOn. Roqll~ 

FRED GRETNCH MFG. CO. 
eo ......... ,.. Br_".I,. •• ft. T . 

FREE TO BANJOISTS! 
You want the be.t po •• ible 10101 you ean get bold ot 

-.omething bright, eatchy, charaeterlltie and 
oria'inaJ. You want 1010. that matter. that are eft'eetfye 
and not too diffieult to play. 

W e c::~~:;:~!~ ~~: :h~:he~e ~~~ th:rv~'r;te~: ;rl~ 
WIUJ'OU 0110. 'CI.I to In'll"" In II DrutJeal waJ'. tho blab QuftJlti ot our 

~=-~rJaAa'.liNa 8ANj8d~t.o8in~ ~:~::-'~~h: 
with D01'tkIllan ot 1Ila1l,J' other MU.bttull"lIH. 

W. toal conftdent that .bOll J'OU ha." triad 0.,., th_ toloa, 1'011 _III ___ CIW'Ilrm. 

AlI..rA .... do. .. I_""" tlue lIotado. pr"lool .. ~ INt\: ,r .. cll cOPJ. 

Write now to CLU'FORD ESSEX CO. 
lIa Ont ... St.. Bo •• SL LONDON, ENGLAND 

DO YOU PLAY THE BANJO WITH A 

PIC·K 
TRJ:N USE 

ARMSTRONG'S 
PLECTRUM SCHOOL FOR BANJO 

rulLl8BI D a,. 

WII. B. ALBRECHT, 6138 Ludlow St,. PhUadelphJa, P .. 
PlUa6tk. Nrr 

r-;---~.-."----';I 
I ;,~ .. ~:,:~:,or~~~~~.~~~;~ I 
~
- T.uleturlatUrMm., indicau . .-"'W. . 1M:J 

di14m. D. difficult . ........................ 
PLECTRUM BANJO 80LOS 

Stephen Slilellard 

Melod~I~~~m Banjo Solo R~Uill.~Arr. Warrm ~a", M. 
A banjo 8010 arranged in the form of a mandolin duo to • con· 

aiderable extent. One of the very few ot this ela .. of numbe" 
published for banjo. Includes .ome double notel and Borne ebord. 
of three or four note., al.o lOme aingle note.. Key of F 
throughout. 
When You and I WereYoUD" Malate B14tUr,Mld-Arr. 

Wa,.,..,.D.a". M. 
Pleetrum Banjo Solo SOc' 

A good arrangement of the old .ong, in imitation of the man-

t~~~01~.0. l~~~~!~fy s~~~be~o::: J.~: .~r:!'i :l::i:~~~~ 
ofF. 

MANOOLIN 
8tepke.n Shepard 

Aerou the Border Warrn LHan, M . 
Two Mandolin. and Guitar 80e 

A deseriptive number and the deseription reada .. followa: 

~:~~~~:~:: ~~~:::~;r~~~~lnth~e ~~~.e~f ~n.n,~~g~'r~n~ 
march time throu,bout. 

STEEL GUITAR 
Rom FranJd ... d Co. 

M .. i Girl Arr. Ja.. F. Roa.ch., E. 
Steel Guitar Duet aoe 

o ~hr::'b~~ete~tnO!!; :~d~Wec~:es:~.:be~e. In ~e key of 

Konl Ai Kont a1ld Mal POUta Arr. JCIA. F. Roach, E. 
Steel Guitar Duet SOc 

The first i. a Hula danee, the aecond an arrangement of the 
80ng by the lame name. Two dellrable teaching numben. 

Pauna and Atoll' Hoi Arr. Ja.. F. Jl.oa.oh., E. 
Steel Guitar Duet 80e 

The first i. a short Hula danee, the aecond i. an arr.ncement 
ot tbl" 'OD&, by the .ame name. Both in the key of A through­
out and ea.y. This entire lilt of easy Piece.!cubli.bed by this 
:~~~p~rle :~I ~~e:~~t;i~~~era ' pieces or 0 1' lint 01' seeond-

WILLIAM FODRN 
Goitari.t 

502 WRST 178D 8TBBBT 
N.""York City 

VANDERSLOOT'S NISW NU. 10 FULIU 
NOW BBADY 

V •• d .... l.ot H._I. P,.bci .Ce.. WllUa •• pori. Pa. 

B. P. 0..11. Co •• 185 Tn ••• t St ...... to •• M •••• 

SAT. "1 SAW TOUR,u) IN C&J:8CBNDO " 



Th. CR ESCENDO 

•• OOtiLL SPtiCIAL STlIl NGS • . 
MANDOLIN - GUITAR - BANJO- OKOLBLB 
True. Ilrong. right gauge. Gut string. are rcnl German 

~b:Z. G~ .~ri~t;; :~r!e;~~e.~~r ~~~ll~~i!e~:t ~~~p~~~ 
MJI."Df 'Ll l'I. ~t:\lJ.. A_rtoodd .... ft •• ." 
BA N oI, " 8.t l\ lI... A • ....-urtd ... '.on 
G l l l T Ath ~~t. I .:lO A ...... tf'tld" &"1 •• 0 
1J Kll I. H LH. s.t 8'.110 A .... rted •• 'lI . • ;,1 I .. 

n. F. ODELL &- CO., 1115 Termon! Strt't'l~ BOSTO'\', M ·\S5. 

FREE 
A copy tor Mandoli~ and Piano or 2 Mandft. and GUitar or 

the immensely popular march 
" TH E PRIZE WINNER" 

to lU\yone who "ill und WI the name. and .ddrf'II!lf'5 of 
fly" playen In their vicinity. Thl. match won tht.' pnzt" 
In Ule Crf'flcendo COnlell. la.t f.-at and you will surely like 

~~al~~~!t Cll:~~i~:ti~~~~~ d~~ir~~~d9rte~iit t:~i~~:d\~ 
. tely mailf'd to you poItpaid. The names mUlIt ~ thou 
of actual pl.yeta or lhft mandolin, mandola, m.ndo-('~1I0, 
guitar, banjO or piano, State aflu E'ach nam .. th~ In· 
.trument Jllayfll. 
H. F. ODELL & CO •• 16J Tumon' SI,. Bo,to,.. &10 ... 

r-------------------~ 
I CRESCENDO AGENTSl 
I WIIERA' TII~ ('RF.!..CF.,\·lw) CAl'.' ALWAYS HI. ""T,U.'f:n I ~ _____ ___ ___________ J 

Brocklon, M.I. 
Chicago, Itl. 

Clevel.nd, Ohio 
H.nrord, Conn 
LOI An,eles , Cal 

New York, N Y 
Oakl.nd,C.I. 
PIII.burg, Pa 

S.n P'r.ncllco, e.l. 
Seattle. Wa.b. 
Sioux City, Jow. 
8,,,cu.e, N . V 

Vera 4 Fllrb.nk, Co, 
Olavtr Dltllon Co, 
New Eng. New. Co. 
G L. Lanllog 
Brockton MUI . 101, Co. 
Lyon & Ilelly 
CI.ud C, Rowdcn 
McMillan 4 Son Co, 
I;.rrl. Music-SHue 
Llnd.ey M4" Co, 
So. Cal. MUIIC Co. 
C, it. DIllon tI Co 
Jo •. Wrlght 
H A, Becker 
Volkweu'l Bro •. 
Alice Kell.r-Foll: 
Paul Goerner 
C. A, Templem.n 
ROle I-"ntl: RogeTi 

foOREIGN 

Cbrlltchureh, N. Z. LoUI' W. 810y 
Lec::bbau.en, Aug.,Ger. p, SprenlElnger 
Gothenburg, Sweden G , Gerhard Ohln 
London, J<::ngland Chffo,d E •• u Co 
Pa,.., Sur., D. Gutana J. A. Ho}t~ 
Sydney, N. S. WaIn W.lter J, Slent 
Yt-eJllngton, N. Z J G. Twner 

61 SudbulY 51 
150 Tremont SI 
93 Arc.h SI 
110A ,'ICln(>llI!-i1 

III Main 51 
Adam. SI. 
IO:!:! Mlllonie Tcm 
2060 I· .. ~hh SI 
173 AI"\um 51 
4169. B'w.)' 
lJ1!), B'\\.3V 

'_12 fo~ 14th ~h 
345 Alban,' Bhl. 
601 E. OhIO 51 
516 51nllhh',d 91 
62 Aaktl 51 
30" PolltTi BldK· 
171JOliea"'!I AH 
11410., Fay tile 51 

W·IlC,'an21 
U. Orafton SI 
160 Pont""erf 91 
19 l-Iunttl 51 
83 Kent Tu 

Back Numbers olth. CRESCENDO 
or"."\ A t'HW I.HPT 

• Nu' .. nfl:JU~ CONTAINING 
.1. WORTH 01-' AlU:->IC 
• NUMIU!KM CONTAINING 'I' WORTII OF MUtliU' 

SINGL. a_M ., STS 

50c. 
<lOco 
:l5c. 
50c. 
:J5c. 
25('. 
flO('. 

~~R 'Wt:s ~'o':.~J1'~~u (J::1LfIl IUA\~.tc;:L~·gt~!'~L';~:I_~l)£ 

LINER AD. DEPARTME" 'T I 
Ad",rlUll'mrnt 1" rtM 1111'. 'or ; 'r , OJ "f' 'lUlt ,,,,, .. ,.. 
tum. C(l,.11 Williard,.,.. Slit 1,...0111" fhr" It",.,.,,,,,· mar, 
thllft '''I~II ocr'pC,d 

ADVERTISE HERE 
O. Acker IIY'-: "My Lmt: Ad In Cre tnd. l}l.ld 0 K. Tb. 

Cre.eendo .n,\·ed Thurlday, and the Hdn wllh l c I,e .... f\d.y. 

H. S('IIhr, Jeuty City. N J. " Am well aaU"eJ wllh I,Iner Ad 
deJ'.1I0'M'nt. Sold , ... " InltrUmtnt. to 1 .... 0 cry pltllsed eo.tome .... • 

Chll. J.Cllubl! "fl' I tbUllo:.dvtn . n,l in Tb.Cruundoll 
,real, I h.ye rtcnvcd '0 m.any .n ..... era. II IT.yt'l. '0 f.t .anclle.Wy 
KIVU you lood value lor linie money." 

C. A . Templtm.n •• y.. Rt"l' .. ,,,"d tb t't rtp!:t'. to m" .d 1£1 
la.t Crtl"~ndo .,dOTC I rC'('t'I~e.:t I .. parr-' , .,,4 .014.U Iht' la,u'U_ 
mtntl I ofltred for • .a~ ... .. 

Save .1Ioney 011 Your 1J-fagazilles 
Send fl1r Our ('atal) (,f 

CRESl'E:-1DO ClXIlBlN(; IlATES 

Yuu Nt-Nl S()I1l('jhiJl~ 
TO KEEl' 

Yuur Sh(,pj )Iusi(· III 

HCY III R 
SHEET Ml'SIC BOX FOLIO 
'lade (.f tll"'\\'\' pru;te art! fin !it 
'luahty imj'oJrtt>d paper Fr lilt ,. I 'r If JP 

M.'l' cut, music ea'l.jh III Lrtl,d or tak"11 \It 
without movil1l-{ Lox, 'If'lld:; tlVt'r \111.1 • plI!i Ilf 
!'.hC(.'L rnu",I" or :-.; 1"»Ilks ~I ell X 11 x:! t 1I1cilt ~. 
l..aht\l~m iront to put nanv's ,11. hnt.·p "Ill I~ 
clean and lit at. fn·I' frllm liust. lIlt! b a dl' "It-d 
ornnrm'nt un 'our slwlr tll'lOfI, tablt' (Ir \. 'lIltl' r, 
Will \\'('ar for ~ l'an. 

H. F. ODELL &. ro. 

M&HTIO:-; C.~J[NOO 'tHll...- VOl Will" AS Af)\'LRT!#U 



Th. CRESCENDO 

r ............... ············ ................................... ········· ......... ... 
i .. I!~E~;!nl ~~~.?,~ FO?M~~dO~a!~:.~," 1 i Tt'mJlQdi Pola{'ca ... .. n. ."i('QS"d~ro J .15 Bll.le.Wllite tthrch . . f.r lUl r .... ('/,,,,ull 1 
i 

P"rnflhr~ 1111 "1 he S'Ae'etl' t. Stury On tAl Plal~burg March Titr/.fTt W J ... ,,,,. 
fo;vt'r TuJ,j" • _ _. _ .• 1. /0', Pu'" .60 S ..... ct!t. Ht"II!I R (.TIIf/wulff 

I 
Trlln"criptionon ·'.\nnH' l.aurif." J"'/'II ("Inl, .'.' .50 II l1ppy Bird., Waltz f.', lilliI'd' 
Sp n~ ~ong. _., . .. 1Irml,IMf'} " .:;0 Carry 'It- [laek to Old \'lrg'inny IlIml'S mlW 

Armngf'u by John (:hf'lIhlfl: Mflndnlt" find n,u,,,. .sO 
,T()},OIl ~Jlrmg_ ,./f.hll ('I .. If},',., IJO Tlf'lI .11",ulolj/l' and /',a,w .GO 

Ec"tA.:t ./"hr- n,,,dm: .50 j~"~'~'/~:':,;:l:~:·,~,:~(I~; ~;'tJr . 'Jg i 
Tv. L iJ{ht Murmun. . .f,,],u cJ, "JI/r" ., .:iO Of}, r i'arllt F<lc/t ::w 

i Ftd'lra~;av(Jlte. .. . ,f'"""rl1l.f.I."p,,,,Q .60 i 
TraJ\!«.'nptlulI m '.\IiCt, Whl;'r(' Art n'WOIII!I 50 p., (r,,' 

I 
TIJ(oU" •..•....••.•.. F'''lInr,,,J. J.UI"t, , .50 .• " oj (,or 0'" S'~'II/I • ., 'If t/",,,dl>il" O.<lIU/rI' " ... lr, r.,,,! •• nln"' l 

IJI.t'f>uftl SI) I 'tr (", .. t Irl III' "r .,., ~t,,, I,ut •. ht·ludin. ,oHU '<or IIr.M,.",IU ... 1 In Ir"m"OI~. 

IF YOU ARE UP-TO-DATE YOU USE TilE ODELL MANDOLIN METHOD. IF YOl~ ARE A 

I 
TEACHER AND DO NOT USE IT YOU ARE NOT FULFILLING YOliR DeTY TO YOUR PUPILS. 

THE DITSON MANDOLIN FOLIO i 

1
1 OH'rturt.··Thf'll~ht BrIR'v).·... Jl (iTt/.nla{'! '1 !::H'nU1KClum. Idyl 1 . 11 /l'lflHfll i 
:! Thl Damt)~h(·rh.rdt.II.Danj.;.G~lt'u (' JI.1tnlo.n mdtTtl!' lU r"rgtt-~11 ~ot. lrot.crmt>zzo .tll"n,\1. -I ,,, i 
3 Alt·theft W.lltz • • f J' • • lrhrriol 11 On"ptor IAU' .,It 11.,.,,,,.,, 
.s Fad .. and l-anclt!fI. a n."fttell(' . It (;" "n'lo(ll 12 Zl~ laJ{ Inltrmt>zzo CajlrlcclO! 0 !lll'h"rd jo'rlJ,.r 
6 1 ht' H.)) .. In Khaki. March and T ...... St .. ~. ( Il'. Ill" f't I.J By ~1n()nltght, s..renado!. • T 11 HfJll'nJlott i 
6 Abila, In~'rmt'Zz(l /: (,1'11'"11 ut,1 11 ~nrwl'Klan Slumh.., SOng . .I J'run ' (ll/dt'r 

1

7 S" e. t LoOve, ('on('t'rt (;avolte- • U. \ "fl.t"I/' l:i !=:pnn!{lmlt'. N""deltt'. f' /' ·tth.rtfm I 
P !-'lmph(,lt) ,. It (,' n Hn (·,,r.l lti rrundl.) f,nNlng ~farch f t {w.c .. "b 

ln lllrumentalu.m I~t anii 2d :.t:and"hnll, GUllar nn,II'IRno Oth", pRrh for ~1.ndohn Orthe!lllra 1M "I'ltara t l' (MIli" Inay 

bf' ohtnmed At -II) ('I°Dts nt'l ea~b ~t!l. pnl\ Idcd the!o ar(' (Irdert!d .... Ith thr.·(O or mOh hook.. i 
Pricl', l'uulO Book. 611 ct'ntll Other Books, 1(, Ct'ntK. I hi' prl('l"" arl" Nt't Retlul i 

I EMPIRE GUITARS .r--·--"--·--""I. COLE BANJOS I 
A VERY COMPLETE STOCK 

I 
lJit.Jon Quality I O~· SUITABI E I Prof ... ional Mod.l. 

Prices, 15.00 to $75.00 I' MUSICAL 1_ Prices, $12.00 to $50.00 i

l 

EMPIRE MANDOLINS INSTRUMENTS BANJO MANDOLINS 
Dit.o" Perfection FOR PROF'E:;SIONAL AND O,.rh"tra Farorit, 

i Prices. $15.00 to $100.00 i

l
· AMATEl'R PLA \ERS Ii Prices, $12.00 to $40.00 i 

i Music Stands [QJ Metronomes; 

M N D 0 E 
I

· w, 'h((I'i ttali.'f.I'adury strill!js. 1- I A R S 'a,," ,,,,,i trim'" inll.' in Satisfactory Strings 
Dil8o" Beauty "'iltlidann. lllid ,ol;,·il !I""" and Supplies 

• 1",'ro)/a'le. • Music Rolls and Satchel. 
Prices, $8. 00 to $15.00 I .J 

U 'K U L E L E S :::~-::~::~=y I c::::: Sk~~:J:;e:"';::e i 
150 Tremont Street.. Boston, Mass. Our 1,..lrumI'J". Car,fullv Tul~d i II pric:

lUmc 
Hawailan Up - to -date i 

~ .. =·.~ .. :~.~~~·:: ... ::::2.:::::~~~::,::~~~: .... ~.~~:.~:.~ ,~~~~_J 
UY. " I SAW YOU. AD I N ClUllQtNDO" 
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