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BANJOISTS ROUND TABLE 
Conducted bV 

GEORGE L. LANSING and ' THOMAS J. ARMSTRONG 
Eminent Authorilies on Mailers Bonjoistlc 

7'hi, rI,pffrllll , nt if u p.cic/liy Jor }JulljIJUtI, but (II'YO", III(J!! cuk qlfuUon, p , r'ai"i"g 
to til' bmV'o or Nmtrib,d. itf)IIl$. QuutiO/l' or '"ggufion. v; ill Citll crlll­
lidwaliotl. Adl/NU "iJlfnio;'e. Uouna Tubl,," ror. o/'n • . Orue"ulo. 

BANJO INDIVIDUALITY 
By G. L. Lansing 

•

ITHIN the last five or Bix yearB, the banjo haB 
been Bubjected to many ordeals. First we 
heard that the instrument was hecomingpop· 
ular in New York in the dance orchestras. 

Naturally we all took it for granted that the inBtru­
ment, as we knew it and used it, was the one referred 
to. It soon became evident, however, that the instru­
ment that New Yorkers were demanding was the 
mandolin-banjo. The craze soon spread to other 
cities, and all over ,the country so·called .. Banjo 
Orchestras" became the rage. 

I frequently received a dozen or more letters in a 
single mail from all parts of the country, asking how 
the banjo was used for dance work. Everyone ap­
peared to be at sea regarding the proper use of the 
instrument. I soon learned from the manufacturers 
that mandolin-banjos were being ordered in such 
quantities that they could not begin to fill orders. 

For two years the little mandolin-banjo held full 
sway. Violinists took up the instrument and although 
most of them made a very poor showing, owing to 
careless methods of using the right hand, they seemed 
to "get by." 
. It was Boon found that the upper register of the 

.little hyphenated banjo was far from BatiBfactory, 
and players experimented on 'cello-banjos and tenor­
banjos with the result that to·day the tenor is the 
thing in dance work. ' 

The average person who plaYB the banjo doeB it 
purely as a pastime, Very few people take it up with 
the idea of using it commercially. Occasionally we 
find one who dreams of becoming a Farland or a 
Brent Hays, but Beldom do we get hold of a pupil 
who will work from the ground up aB they do on the 
violin. fitting himself, Btep by step, to take his place 
in an orcheBtra where hemuBt be able to play atsight 
whatever is put up before him. Violinists can become 
experts on a tenor-banjo in a short time, owing to 
their ability to read at sight. 

Regarding the regular five-string banjo. I am of 
the opinion that it will ever remain as it has in the 
past as an instrument to be used chiefly as a pastime, 
either in the home or at outing parties. It is at its 
best when with the fingerB. The best musi­
cianB acknowledge the mUBical quality of the banjo 
when played in this manner. Played with a plec­
trum, the volume is increased but the quality is cer­
tainly lessened. A misguided vaudeville banjoiBt, 
not long ago, tried to convince me that the tone 
quality of the banjo on the third and fourth strings 
played with a pick was equal to that of the 'cello. I 
do not believe any sensible person would agree to 
that, and, if it were BO, how about the tones on the 
first and Becond strings? 

There are several very fine performers who use the 
plectrum - notably Mr. Brent Hayes and MisB Alice 
Allison, These artists appear to consider tone quality 
rather than tone quantity: 

In England the instrument has made remarkable 
strideB. Much of the mUBic that we get is published 
in London and it seems fitting here to pay tribute to 
Mr, Emile GrimBhaw who has given UB some of the 
most pleasing Bolos suitable for either concert work 
or teaching that we have had for several years. Per­
haps Mr. Fred Bacon is one of the hest exponents of 
the banjo of the preBent day, so tar as the individual­
ity of the banjo is concerned, He is equally proficient 
in rapid execution or finger tremolo, and his tone 
quality is remarkable. 

B, E. D., Warren, Ohio, 
Is . t proper Jor the bando to have solo parts in 11 

-mandolin orchestra? 
Answer. The banjo in a mandolin orchestra should 

never be considered for lead. There are passages in 
Borne Belections when melody parts may be played on 
the banjo, but the instrument is most effective on ob­
bligato or accompaniment parts or counter melodjes. 

F. W" Boston, Mass . 
I. a thick head better than a thin one? 
AnBwer. The head should he neither too thick nor 

too thin. Years ago Mr, Ruby BrookB was particular 
to use only the thickeBt heads that he could get. He 
always uBed a very light bridge, and the head was 
kept as tight as a board, He told me that a head 
usually lasted him about three "months. The head 
Bhould be of even thickness throughout; in fact, it 
would be hard to find a head nowadaYB as thick as 
those formerly used by BrookB; that is, among thoBe 
used by banjo makers. At the present time one 
should not be too particular about procuring a head 
that is all white, as they are hard to get. 

GUITARISTS RO,UND TABLE 
ICoM'.w.4 /rOM f/CJ.,. II) 

of it, and one at the Bide of the neck, in the same 
manner as the thumb-string key on a banjo. The 
design in my possession shows a slender rod 
ing from below the nut to about the Bixth fret, which 
passes through a block that lies across the Btrings 
and gives the impression that the BtringB are clamped 
at that point, or it may be that it iB a movable nut or 
capo d'astro. As the meager text accompanying 
the design doeB not explain it, thiB conjecture may 
be entirely wrong. The inventor made the extrava­
gant claim that the British Ventura was Buperior 
to the Spanish guitar, and the equal of the grand 
harp. 
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PORTLAND 
C. E. Leighton, 548. ConlTeu St , Portland, Me. 

E'~Lr~i~g~to~Mrr!eE~~h~~~J~:~C~rff~~ ~~81Le~i~~~ri~h~ 
n:.:;~n~I:::t. :·6~i(fu.~~~·e(~~~~~~·trfke 'lIQ~a~~;~'~nC;~; 
the direction or Eric Riley, rende red several voeal !lelectionl . 

Tr.:J~rv:~i1:n~~?1iJli:heQR-:~:~. P~irr~~~~~~t TRheemE'n~:'M~~~ 
dolin Club, C. E. Leighton. direetor, and the Creaccn t Mandolin 
Club, Elme r Blackwell, director. furnished music for dancing. 
This Serenade was held in the new quarten at Farrington 
Block. 

BOSTON 
,n o F. Odell . SecanlrelUl, 165 Tremont St. , DOlton 

179th at.. New Serenade, December 6, H. F . Odell. C. S. Ncarl, three hun-
dred present. The Lansing Orchestra, G. L. Lanllng director, 

~~ir1;~~8~r:S~~i ;t1d~~ ~~~c~i:rn~ ~~~r~~oA~·~. S~~~::::~~jt:~~ 
G~dL~'~~!7:~I!~~) Stli~;(.~[~Z~:1i~~fp~~;~rb:~j~ ~~~~~i~f~~ 
~r;,a .. ~=r:ch ~ri\~~~~:~r~~ ~V~!I F~~k JI:r:~:~::~,la;~dbdao~~~ 
1010. "Old BlAck Joe," Varied; Mill Pemberton and Albe rt. 
Brit.to rendered IOprano aDd xylophone 80101, respectively, after 
which Chriltma!!l prelenll were distributed to everyone prellent. 
and bag. of candy were PUled around . 

.. THE CROWNING I NSTRUMENTI 
_OF T H E ~ANDOLIN ORCHeST~Aj . 

The lead ing teachers and 
orchestra directors in the 
B . M. G. profession have 
accepted the 

Clark Irish Harp 
a s the grea test addition the ma ndol in 
orchestra has known since its inception . 
Tremendous power for found a tio n . 
Delicate a rpeggii e ffects for embellish ing 
fi gures. 
An instrument which . by a ppeara nce 
alone. lends a n atmosphere o f exclus ive­
ness to your organi zation . 

IRISH HARP PARTSto ODELL and JACOBS NUMBERS 

Clark Harp Mfg. Co., 408 S. Salina SI .• Syracuse, N. Y. 

MANDOUNIST-TEACUERS ~,:c!~r,!I~:~~.O!.~~"!w~·:!~ 
_Itlonlln hi. eoneertl and teaehin .... Tllq IJ~p Jf' ... d~r/.lIl1. 

INVOCATION (60<.) WILD DAISY (60<.) 
AME VOLTIGEUSE (40<. ) 

A N
·I ..... L-E'~D·"'Aa_~.:. ':~m~Bti:!~.-;=II~::rV::t:nrlt~a b7 

lUll' maadollnl.t a MI the delllr'-t of .11 .ba 
hay. h .. rd or plaJ'ed It . 1m_en.'" elfee1.h·. 
r~ Oft .... tn ~ t-..:bin •. 

PRIC.S: ht .. , 4Oc: ; 2I14M.ZOe; T . M , ~_; O . A" .. ~.; P Acc , :Mk:.; 
Jl'lIne. JOe. 

Oatlo/ot' F,..., Diacount naIf Off. 

THE MESSII' MUSIC CD. - - - 253 Wetl 11211 strool. III lllk 
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r;~~~'p 
~ I:JLA YERS of other musicallOstruments 

Ug]§g~rr;:i ~~~~~"~ 

~ 
P may well gtve the harp some oftheir 

time. The nation-wide popularity of 
j harp music surely offers every induce­

ment to musicians. «[Lyon & Healy 
harps are the Standard the worJd 

over. In a quarter of a century they have revolu­
tionized harp playing in both Europe and America, 
where Lyon &: Healys are used by all the great 
Symphony Orchestras. Prices range from $450. 
for double action harps. Easy terms of monthly 
payments may be arranged. ctWe also carry a 
large line of slightly used and remade harps. There . 
8fC many exceptional values in this collection. 
ctCatalog of new or slightly used harps will be 
forwarded on request. :-: :-: :-: :-: :-: :-: 

LYON & HEALY 
Founded 1864 

51-60 JACKSON BOULEVARD 
CHICAGO 

Hawaiian STEEL GUITAR SOLOS 

Not difficult but nicely arranged and 
FINE FOR TEACHING 

Spe<:iol Price. for 30 DOlIo-IO FOR 25 CENTS 
AI .. ",n .. t oull'lt for Steti Oalt.-r PIqo'q 

Write f~ p~ aQd Informatioa 

R. &K. 
Poilihed and Bevelled Mandolin Pieb. 

Wrilt/",. Sam/'II. Sjllfl(Ji Priut 

FOR MANDOLIN AND BANJO CLUBS 

~be jIlost ~opu(a:r 
MANDOLIN OPERATIC PIECES 

I 
Now publioh.d lor M.ndoU. Sol<>. 

ff~~OI~'O~:::t, },:;=:Jt'M~= 
Cello, Mo'iWo-Beul. Harp Accom· 

. _:..:. t-~~~t4~ L~~C:u:<;~lib7iFr:~ 
Ad Lib. 
CONTENTS INCLUDE SELECTIONS 

FROM 

RUSSELL & KRUSE, ~~~v::~.?o':fJ; 

STEEL CUI TAR AND UKULELE 
" .IIIlUle and Methoill Are ExcellenL"-DAN,at. B. TLtoQUL 

UTTIG STRBL GUITAR METHOD . . ....... ... ...... . .. 6Oc. 
LITTIG UKt1LBLK IlETBOD ...... • .. ........ 6Oc. 

8eftd tor lI,t of Ukulele. Steel & Ioa, S,,"1a. Tblmbl .. , Etc. 

flAil l. lInI! 141 IIPlE lIE., lOS IISElII. CIl. 

. Aid. - Bohe.ru.n Girl- Carmen - Doer 
Freisehuts-Emanl - FaWit- lI TrOTa· 

tore- Traviata-Les Conte. d'Hofrm..nn- · Lea HqUenot.-Luda 

I 
di r..mmermoor-Lu~ Boraia - L'IJwtre D'Amore-llari· 
tana - Martha-Nonna- Poet and Peuant- RiaoJetto - Robert 
e Dj.ble-Romeo et JuUeue-8t.b.t IlIter - Tannhauer­
WiJliam Tell-Zamp.. 

ust ·pri", of each bOok, eI"'pt Harp and Piano, 40 ",.u. 
Harp and Piano Books, each 50 ",.!a. 

Two M .. doIiD. ..d Gallar aad a Coaple of O'alel. 
M ..... tba p"td.t> KII.1e ImatillabM-Tb.' r... If TIMi), Pl*¥ 

FRIVOLEZZA ! 
Pan. far no,. OIl ... &. lie ".L Try It 1 

klP'l1ct1 ~ ...... P .. Uc.; ......... ,2k; 2 ........ p .. 1Dc. 2 ........ l, 2k. 
..... Ml\ptt,lk 

,....." ... LANDRY .... THOUD ..... w. Iyeth at ..... fill. U . 

FOR SALK AT ALl, MUSIC STORES 

HiNDS. HAYDEN " ElJ)REDGE. Ine.. Publishers 
Var • .,.I,. BII., •• Na"" • &I.Mp 

11-15 Union Sq., W .... NEW YORK 

.... Y."'I eA. rou& AD IR~" 

IQJ 

~ 
c 

~ 
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A DISTURBANCE IN THE STUDIO 

By MRS. W ALTER BURKE 

(Writte" for tu Provi.Mnce &r"ad.,-,) 

A commotion In the studio aroused me from my sleep; 

¥:~:~Ir:.:~: ~lc!~=; lro~o.: ~ut.:~ avroii~: 
Who ,houted. "Don't JOU pick on me; pl~ on the Mandolin. " 

II You needn't be &0 hlllb-.trung jUlt beeaUIe you have a bow; 
Bul for: lb. rolin in hla hair, you'd only squeak, you know. 

~d!i~~·nf~e~r~:d =~~·I:·. :~t~:::~e'fi~:rOkrn:'lng" 
• 'Youtre jealoul of the woodrou. eound within our bodies atored. " 
TbUi the iDdipant Mandolins .poke up with one aceord. 
"A bow, indeedl with roeined hair! the notion makes ua sick. 

o To make Ideal melody. the proper thing', a pia. " 

In a voice that ..... urpri.lng for an inlltrum~nt 80 amall. 
Came anotber .aU of prnteat (rom the tiniest. of them .U ; 

~~:h~I~~.\~.ktU~~e~rl~~~~~l~a~~~!'~~~dto (eel 10 proud. 

;!J::7 ~:~:~DV:O:!!~~, ~be~~~~;~~1.~~~!~~e~~n~~g. 
WiLb my relative, the Steel Guitar, we've made our Eutern 

way. 
DOD'Uma(ine you can down U8, (or we are here to .tay." 

I:rath~~h::!~~!~~~i~~t .;!:.b~.~~'~il~i~~a~ he said, 
"You Uttle W .. tem up.tart, it you dare compete with me, 
You'U wl.b younelt once more at home, acroq th. Southern sea. 

"I've travelled all about the world ; I 'm known (rom lOne to 
zone; 

I'm great with other inatrumenll, and all rigbt played alone. 

i:d':11~~::O:, b~'ro~h~:-i~:at rwi~~'::te:~:: : &~~t:" 

~lctb! ty:'l~eS~::do~~ ~I Pr~':!:rk,h~ , ~r:::b~~I~hw}~~a~d 
ag .... 

Tbl, gave tbe Banjo-Mandolinl a chance to say a word, 
But f .. Ung dased the, limply laid, "He lurely il • bird ... 

"Even our .tately Violin, though cb.rming II her tone, 
Accompanied, more charming i. than when ahe'. played alone . 
Now heart to heart Iland in with me and, proffering our aid. 
We'll join with kindred spi ritl in a good old Serenade." 

"Cuckoo, Cuckoo." then lounding (rom the clock upon the wall, 

~'r~~;::i~n&~: ~~l~~~·iI::r.[~~~~iL~anc~· ~~;nt!!:: 
Murmuring. "Row jUlt like (olu they were in everything they 

uid. " 

~~: t ~n~~:~1i~c!4~~~'::;e~i~ ~oe~: Fn~ila:!~; h~il . 
Dear old Guitar, long may your atrina. vibrate to mu.ie Iweet, 
Changi", dileonla"t tone! to lOund. where harmonie' wi ll mee l 

KNOW THESE BOOKS 
WE have been very forlunate in securing the 

publication of the work of unc(lualled artista 
011 the Hawaiian Imlrumenl8 anti Tenor 

Banjo. Every persoD who plays thc~w ins truments 
ShOlLld know these books. 

FAMOUS STEEL·GUITAR SOLOS 

g:~~.~~;~~!::'~~a~~;-::'I~~~~·~~·.~I:~ 
ZO·ath~r U ••• U. n 8o'-1>t' III. Siumpf. . 

P'rle. 11.00 • 
STEEL·G UlTAR METHOD 

:!a!'ku~~f!.I~r":l' 1::"11.:'~~ 
.t,l~ af pla,lnc Ih •• t_I-IWtllr. the 
m_tco",plel.m~thaclaut. 

Pnc. 11.00 

~:::;=r~~;;;;;:;;;;;;;l flMOUS UIULElE $OLO$ I. A coll4lCtionofllawai ­
'.nme.loclle- .,nn..,J 
b, lin. !.IlIt.langln 

~,,,,,,,;"""LLLCh.an lurm, '~.IE~~~ 

.. t::t.:::. 
IUUUIUIUlflEMETHOD 
A comiMet. COli .... of 
Imtnett.n In both 
t unln ••• conlalnln. 
..on,,_mpan;m.nt. 
.nd 10k-. Th. bett 
mathod on th. market. Price 11.00 

TENOR BANJO METROO 
J ... t.1f the prea.. A.n Imtnu:torfo' 
Ihle InIIlnlm.nt hP bMn In dem.nd 

t:a~IJ.'8:!nJ~uP= ~teotle 
1_'" .. , Hel". ,It_ ........ If...., tI ... ," tI ... 
"",.."tll."' .... .,,.., .. _,.r't#"ori'.~i'­
'alta ."tI .... • ," .. H,., , • .,.. ~'t .. 'oI. 

FRANK J. HART 

"ncell 

Southern California Music Company 
332-334 South Broadway. Los Angele. 

W.rltl·,t..r. .. ,m.trll"" . ... . f 
CHI.I". H._Ii ... M,.dt:fOl l".,,,,, ,,,,,,/f 

..;~":.~:~It.~!~ ~~';j!!~I~~!d =:i!~~.'n.On. In the W~r~. ~!III! .ln . 
A NBW UKULELE INSTRUCTOU 

OONTAINS 
1b.1 Gill. u. LIke N. UII •. 1:. R.I, Mud •• Wan ••• W.II .......... -IUula 
D&aoe). 8_1.1. ".rdI. S .. ~ Let lAtoa. 0.... Tw •• nrft. ' •• r . 

8EL1DCTIONS PROM "THE BIRD OF PARADIS E " 
... 11.&_ (Lu .... • • .- b,. to PauU. All' Wel. ( B .. raln .. Lo-r.L Akalll ... , 
(''1 J..cHo. 811 t n....' . ...... 4." .. 0.111 P....,er). M •••• III. (Ttl ... n.l SM.,;fte. 
CUatnn.1111 luta.etproe.dlllC L1aan.·. <kath lnrokalIOl. JI.I"'I.' (~ "oqet­
"Mot." I. Act •• ~lIo.n ten. 11.10", to()laaa). 

a. •• t' h.'" JltJ. 10_ ........ lII_rt IklMn IK.... lJlIl .. c..,.Ue 
Prlee 60 C-r, . 

W. Mil ,toNk OIlmb* ud IIdj ... t.", H •• ail ........ 1 p ltar l .. lrU~t.on .......... , ...... 5#_01/.",.""",. 
ROACH FRANKLAND SCHOOL OF HURIC 

........ aOADWAT, CINClHNAn. ORIO 
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WARNING TO BANJOISTS and ORUMMERS ! 

NU-WAY means quality and latest ideu. 
the fact that 

Are you aware of 

NU-WAY INSTRUMENTS 
are most used by Professional playen? Why? BecausB they 
have the most. powerful tone and fi nelt constructed, with the 

-Iat.est improvement.s, sold a t pr ices to meet everyone's 
pocketbook. 

~llo-Ba,.jo., Drum., 1'I/mpcJni~., Drummer. ' Trap., 
Bo,.jo-ftlondoUru, (JIId Ukulde-BoNOI. 

CATALOG FR EB FOR T UE ASIONG 

ALBERT HOUDLETI & SONS 
.. MELROSE STREET .. BROOKLYN, N. Y. 

WILLIAM FODEN 
Guitarist 

562 WBST 173D STRBRT 
New York Cit ,. 

BANJOISTS ~~eE~:::~gTI~8;NtO~'i[~L~:ro~t 
8 1mplicil), Ind IItlllt)' combln~. R_nlu •• Rellll.t~ or M\lt~. An)'thln, 

rQ°':p~:Oo~ :~~O=~~:e!~\1~":,,!.:~O:: ~~I"~J:l'!~~.ncnK:"~!~II~C:: 
Ifl'ord to be without Olle. Poe .. Ie b), first. el ••• hou_. IIr o( 

H. R. WILMOT, Mfr., 36 Cedar St., Booton, Ma ... 
PRJes $1.00 

I GRHTSCH 
Hawaiian Steel v uUan and Ukulelt8 
TanI"o Mandolins and Cello Banjoe 

m are acquiring a reputation from oout to ooast 
Cltalorr UPOIl Request 

FRED GRETSCB MFG. CO. 
60 Ii ... ..... ,.. 8 .. _ ... 1,. •• N . T . 

FREE TO BANJOISTS! 
y on ~~~~~~~ i~~t:f'h~b~a:~~8, Yiha~:~J:i~n~I~~; 
original. You want solol ~at matter, that are effecti ve 
and not too difficult to play. 

W e C~::~8:~~!~:' ~~: ;~~Che~e ~~-; th:~~~~!~: pVrj~! 
Will J'IIU I UOW U. to pro.,.. In a pndlcal WI,. t b. hl . h Qu.llt,. lit (KIr 

::::~~t:~.~rcltJl'1tmG nDA~rodsO'toTinln:, ~:C:·~h~! 
wi th pl rtJeulan of mlqy otb,r d,lI.btfu l l .. u ... 

W. , .. I eonrldent t hat. when TOU hive lrled OVU tb_ .0101. 70\1 will 
NeIImm.nd our finn. 
AII _ A •• tatili • ...101 ..... Ito. C ..oUlI;O. priSIR .. llI.1:t.ck . ( .. do "'P1-

Write now to CLIFFORD ESSEX CO. 
III Gn.UOIi SL, Bond 8t. LONDON. BNGLAND 

DO YOU PLAY THE BANJO WITH A 

PICK THEN USE 
ARMSTRONG'S 

PLECTRUM SCHOOL FOR BANJO 
",aUSKED liT 

WH. B . ALBRECHT, 6138 LudloW' St., Phlladelphi .. Pa. 
PRlCB6Oc. NIlf' 

~ ........ = .. a ••• c ••••••• ~ 

I ~t~.~~~mpo~~~~:u:~:~~;~ I 
;.;

- Thet.tter'~7Z0mea indicategra . E. -MY. • nulJ 
dium. D, difficult. 

•••••••••••• a ••••• = ...... 
MANDOLIN 
Carl Fi.acber 

Semiramide On rture Rouini, OMU, D. 
Mandolin and Piano SOc 

A complete arrangement of this ve ry beautiful standard over­
t ure. Published for Cull mand olin orchelltra, and a ll regular 
orchestra par Ls mny be obtained. Pectlliarly adaptable to man-

~~~~~linFI:r~:;::a~or Wl~ i :~s:h~m:i~:~ i8E~r:;;:JI'.~dt:H:~! 
number, t here are rea lly one or two slightly diffic ult pllssages 
only 88 tbe numbe r lIe8, wi th the exception of a few shor t 
.traioa, nearly all in tho lower part of the first poaition; add, 88 

~:~do~~, ~~n~u~C::~v:~;edc:~~fe c;o~ ~:::e~~yw~~k~ oK:: 
ot D Ilnd C. 
Kahola Honolulu March Lt(a.-Ka.ili-TocaOen, M • 

Mandolin and Piano 60c 
Publi!hed tor full mandoli n orchestra with fl ute and 'cello but 

without regular orcho! tra parts. A one·step in 2/ 4 time. KeYI 
ot G and C. Built on the melodiel ot these two popular 
Hawaiian marches. Complete parts fo r all instruments. 

UKULELE 
R. W. Betrelfinger 

Ukulele Soloa Geo. Kia. 
Price 60c 

A book of solos for ukulele including several 100g8 with uku­
lele accompan iment . Some of the 80101 are Ihown in chart 
form; otherl are ahow n with the notea. aa usual. The SOl08 in-

~ !~ct; ~'I~ I ~~n~~~~ ~~~~~ .. ~~~e!t:eor~e~~d'~!d ,:~a~\;lcl:~~ 
(amoua a awailan 80nga. the whole making a very u.eful collec­
tion for players of thil instrumeot. 

Roach Frankland Co. 
Ukulele In.tructor Ja.$. F . Roach 

Price 60c 
Tbe first volume or a new instructor for ukulele in the D tun­

ing. Includes directions for holding, picking and general play­
ing of the instru ment; also rudiments of mUlic, diatonic and 
chromatic acalea and chorda in major and minor keys. and in ad­
dition a Dumber of piece! mo.tly of a Hawaiian nature, showing 
a variety of Itylea of playing, 

STEEL GUITA R 
R. W. Heffelfinger 

Selt In. tructor for Steel Guitar Geo. Kia 
Price $1.00 

eq~a~l;was'd:~i::~:r,~~ t~0:c~~:.r~~~8e~n:::!lin~~~~ti~~lb~; 
how to hold tbe instrument. the picks. the 8teel; eontains 
various examplel of pickinlC and exorcise! for single and double 
Itrinf[l. Various chords are .hown by diagram. In tbe A tuning, 

~n t~~~n.~~i~;~ f~rt'th~n~~~~=~h~r~.~ ew: ru~i ~~:tO:t ~: t':o~ 
contain. pieces for .teel gui tar .010. some with accompanimen t. 
and one of the piece8 is the "Blue Danube Waltz" for two s teel 
guitars. A book ot sixty pages with .ome new ideas. 

SELECTE D COMPOSIT IONS F OR THE H AWAIIAN 

STEEL-GUITAR AND UKULELE 
Arrangement. by C. S. DELANO 

BTBBL-CUITAR UKV£BU 
AloA.o..Uawallan h,..waIlSontr .fO A IN .. 0. (Far, •• 11 To TIMe) ••• • • «1 

~=.'z.5:·;:if:!··'!I.n ~.:: I .GO SVoi~::d·Uku1el. 
La Pill.". . ,. . . : .... . .110 0,. .. T-. ",vHo F ..... 

~ii:~:J~:::~~~~:: . :::::: t .~ O~i~~~ij~~~f.~~< : ::: :: : :: 
DlKOIlnt "off lilt prie •. MUlie: 'Int po.tpald, ca..b to_pany.1I Old .... · 
Baeked up wlthO'llfPU.nteeof ""'''G .. ,.t,lrnol elltlNl" .. tt.,*c1.",.'' 
You taka _ehaneslnord,rin.,.",.o.-all of lbfm. AIl71'aJ', Ilr. Dod ... no' , 
connlction .. arn.n .. r I, • auffie\otllt llfUa,..nlM ror Ut. merit of _II 
IndiYldqal Dumber. ADD ..... A1.L OIlDCU TO 

W . A. QUINCKE & CO., «l1~8M.:{.r~~~tC~'t~I· 
.. SAY, 1 SAW YOUR AD IN CRESCENDO" 



Th e CRESCENDO 

•• OOHLL SPHCIAL STiUNGS •• 
MANDOLIN - GUITAR - BANJO - UKULBLB 
True. II t rong, right gauge . Gut strings are rea l German 

~~~~. G~d IJ~~ ~';! :~r~::/~e.~~r :~ha,:~i~elc!d ~~~p~~~ 
MA""OULltc. &!t l\Oe. A •• orteddO&. u ... . 
RAN.JII, Set lU te. Anoruddot . • '.()U 
O V ITAIt. 8"' .' .:.10 Allortedd-. S:.I.40 
V K"J. KLH. S4It a •. llo " . .. rted dM . • :I.4U 

8 . F. ODELL & CO .• 165 Tremon t Street. BOSTON. MASS. 

) FREE 
A copy for Mandolin and P iano or 2 Manda. a nd Guitar of 

the immensely popul ar march 
''THE PRIZE WINNER" 

to anyone who will Hend UII the namel and addresses ot 
fi ve playe rs in thei r vicinity. Thi s march won the prize 
in the Crescendo contelt lall year a nd you will surely like 

~~at~~~~b ::~ti~:li~~~~~ d~:i r~~~d8i·t~iil be~~~:d~ 
ately mailed to you pol l paid. The namea mU81 be thOlle 
ot actual playe rl of the ma ndolin. mandola. mando·ce llo, 
guitar . banjo or piano. Stat e afte r each name the in· 
I trument played. 
B . F. ODELL & CO. , /65 Tremont St .• Bailon_ Man, 

r-------------------~ 
ICRESCENDO AGENT S I 
I WilER",' TilE CRb'SCENDO CAN ALWAYS BE OBTAINED I ~ ___________________ J 

BOlton, Mill. 

Brockton, M" I . 
C h lcago. lII . 

C level. nd, Ohio 
H.rt rord , Conn. 
L Ol Angelel. Cal. 

New York. N . Y. 
Oakland. C.1. 
Pittsburg. Pa. 

Sa n Frlncllco. Cal. 
8e.anle, W ub. 
Slou,; City, Iowa 
9yr.cule. N . Y. 
York. P •. 
London . Ont" Can . 

V ega ct Fllr~.nkl Co. 
Oliver Dhlon Co. 
New Eng. News Co. 
G. L. Lansing 
Broclnon Mus. Ins. Co. 
Lyon &: H ealy 
Claud C. R owden 
McMillan &: So n Co. 
Farrla Music Store 

' Lindsey MUI . Co. 
So. Cal. Muaic Co. 
C . H . Dh.on ct CO. 

J OI. Wright 
H . A. 8«.ker 
Volkwein Brol. 
Allee Kelt.r·Foll: 
P.ul Goerner 
C. A. Templem.n 
ROle Frlt,; Rogers 
Warren N. Dean 
ThaI . J. Shuter 

FORE IGN 

Chrlltch urch , N. Z. Loull W. Slay 
Lechh. ulen. Aug .• Ger. F . Spren,;lnger 
Gothenburg, Sweden G. Gerbard O hm 
Lon don. England Cllffo!d E .. n Co. 
p. ... . Sur .• D . Qulan. J. A . Hoyte 
Sy d ney. N . S. W . lta W.lter J . Stenl 
VV eJllngton, N . Z . J. G. Turner 

62 Sudbury St . 
150 Tremont St. 
93 Arch St. 
170A Tremont St. 
113 Mlln St. 
AdlmlSI. 
.1022 Mllonic Tern . 
2060 £ . 91h St . 
173 Alylum St. 
-416 S . a'way 
332 S. B'wIY 
8·12 E. 3-4th S\. 
345 Albany Bldg . 
601 E . Ohio St. 
5115 Smithfield SI . 
62 Biker 51. 
307 Eilerl Bldg . 
371] Orleanl Ave . 
11-4 E. flyeue St. 
752 E. Muon St. 
470 Dundu St. 

23 I nglta Bldg. 

WaU,atan 27 
15a Grafton St . 
160 Poniewerr St. 
19 Hunter 5t. 
83 Kent Ter. 

Back Numbers .lth. CRESCENDO 

81NGLB Nu .. a _R8 I ' CENTS 

50c. 
40c. 
35c. 
50c. 
35c. 
25c. 
60c. 

Las T HAN 1I8BT8 STILI. UNSOLD I N E ACH VOl.U ME. ",\lU~ 
T OUR PILQ COMPLE TE AND o aDBR BACK NU 'II.HERS DESIRED. 

LINER AD. DEPARTMENT 
~::.ert~::he::~:ki:::;;;~d 1S;: leo:s ;~ac~i:r;~t~~!:!:::::;~ than 8 lin .. acc.pud. 

POR "ALE OK T RADe-GIMon Ibrp·Guitar. 16 .trin ... t aultl ... cue: con 
tl51.00. Glb.on Mandolin. 11)lle ' ''.2. ean .. leaae: eOit sn.oo. GiMon Tenor. 

:';1uO~~~j~:~I ~::I!~~~~~pre'1~~,:I.1 r1,;hO~rWtE~CI~~JT~nA~:f:;:er:~~ 
POR 8 Al.t: - Bacon S. G. C. Banjo. ",Ith lole I.Alher e .... Good al new. Uled 
~1t=~.!~io:~"meJ' back If not .. tillled. UO for out llt. Add,_ B. "Til E 

flO K 8ALI': Farland N.", Model Arllnl ' Grand U.njo, t or plectrum. _Ith 
:;S~~np.a14a~hv':n~:~~II~:~e'f:~!.I~ .. ~~ ~.t C(Jnd ldon. CEO. A . FltASER. 

ruN. SA l.': 12·i nch Morri.on Banjo. leathOlreall. p.rf~l. U5: 11·lnch T uhe­
phone Ullnjo. leather e .. e. perfect. sao. IIAKIIY S. JONES. l!i\O Elleworth St.. 
Ddd.8oort, Conn. 

IIARMONY LESSONS BY MA IL A practleal cour .. by a mu,lel.n of man,. 
)1"1'11' .xperl.nea and a m.m .... ' for ,. .. re. of (lllmor.·, Hind. Ff(lm nart to 

::~::II;'t.~".·!:=::~rn!·o~~l~:nt·H.~ELth~86 f:m~~tt S':.:°u:.~~u .. ~~ 
8END 10 CTII. for an Odell G.nulneTortolee Sh~ &i;'ndolln Pick. Won~ 
_on'\ break. Produce., el.r ton •. H. F. ODELL.t.CO .. I66Tre.moat S UM!. 
Bo.ton ....... 

ADVERTISE HERE 
D. Acker lIya :-"My L iner Ad in Crescendo p.ld O . K . Tb. 

Crescendo arrived Thunday, and the order with $2 came Frid.y. " 
H . Spahr. Jerley City, N . J .-" Am well slt iltied with Liner Ad 

de~rtment . Sold two instruments to two very pleased cu.tomers ... 
Ch'l. J. GI.ubit I'YI:-"I tbinkadvertiling in Tbt Crescendo. II 

gr9.t; I hive received 10 many anlwers. It travell 10 far .nd ,uU, 
givu you good value for little money." • 

C. A. Templemln sIYI:-"Received three replies to my ad io 
lut Crescendo before J received tbe piper, and sold all the Jnllru. 
menta I offered for •• Ie." 

Save Money On Your Magazines 
Send for Our Catalog of 

CRESCENDO CLUBBI NG R ATES 

You N eed Some thing 
TO K EEP 

Your Sheet Music In 

BUY OUR 
SHEET MUSIC BOX FOLIO 
Made of heavy pasteboard covered with finest 
qua li ty imported paper. Front cover lifts up 
(see cut), music easily inserted or taken out 
wi thout moving box. Holds over loo copies of 
sheet Jlljlsic or 8 books. Size 141 x 11 x 2i inches. ~ 
Label on front to put names on. Keeps music 
clean and neat, free from dust, and is a decided 
ornament on your shelf, piano. table or cou nter. 
Will wear for years. 

PRICES ~~~~Irn ::ei~ li~lhi. w8J.ht'!I .. ~~:~ ~;:' • . De •• JU. 

Special DI.co •• ,. ~ T,..ch.n Dr Ucal,. .. t. Dn.~ Dr 1I,lt o..UII Lot. 

SEND 65 e ta. ~~TP,:rD WiLl. 8£sn YOU O~K HOJ: 

H. F. ODELL & CO. 
165 TREMONT STREET :: BOSTON, MASS. 

MENTION CRmK:ENDO WUEN YOU WRJTB A."i ADVBRTl.SER 



Th. CRESCENDO 
, ........................................................ ~ ........................ ... 

ii ... NOVELTIES FOR THE MANDOLIN i 
SINGLE PARTS COMBINATIONS i 

i Ea~:.~:~::n~· ~~.:~Iv:~ I:;r~~:::OI::r .1:; ~ I ~ I i~ : I .1 I j I 1 ·1 ~ j ~. ~ " 1 i Cuitar. i r~ ~~~ ~ ~ I a ~ ~ .: = ~.~ ].~ i 

I 
All marked · have Drum Part8. ~ j~1I ~}jl ~] f ~:~gJ ~! ~1 ]i 1 1~ l~ I 

·Springlim~. Novelette 30 20 20 20 20 20 40 60 iO 40 60 
F. P. Atherton 

·Coll t'ge Me mories, March. ao 20 20 20 20 20 40 50 60 40 50 I 
I

·JUIl .inHE!~I~!fi~n SO 20 20 20 20 2U 30 50 60 40 60 
Ceo. L. Tracy 

Norwegian Slumber Song. 30 20 20 20 20 20 30 50 60 40 50 

-In Cairo, Oriental Patrol . 40 20 20 ao 20 20 40 70 80 60 70 
Fr. von 810n 

·SpB.rkling Monlle 30 20 20 20 20 20 40 60 70 40 50 I 
R. Gruenwald 

Forget-Me-Not . 30 20 20 20 20 20 ao 50 60 40 50 

I 
Alon Macbeth 

All aflt .lTanled by H . P. Odell. 0;_"",,,1 5f} I'" er,.'. We uDd o ur publlullonl IUbJect to apPt'ova\ II 10 OI'dntd. 

HARP SOLOS Our Latest 
By Eminent Composers For Mandolin Orchestra i Tempo di Polacca ..... . •.... ...... .. Domenico SOltero $ .75 Blue.White March .. . .. . . Ernst .~h1ntdt I 

i 
Paraphrase on "The Swee test Story On to Plattsburg March Herbert W Lowe 

Ever Told" ............ . , ..... .. A. F . Pinto .60 Swee t Bell s ,.,. . ....... R Gruenwald 

i 
Transcription on "Annie Laurie" .. . J oll1l Chuhirf' .50 Happy Birdl, Waltz ... , ..... "" . E. H oi llt 1 
Spring Song ........... .. " ........ . Mendelssohn .50 Ca rry Me Back to Old Virginny ... Jamtll Bland 

i 
Arranged by John Che!lhire Mandolin (wd Piano. · .. . . ,.. .50 I 

Joyous Sp ring. , , ... , ... . . 10hll Cli efllti,'e .50 X;~~d~1i~d:~:iG~lita:~i~~~::.. .:g 
i Ecstuy .. ,."., .. ,.. . .John Cltuh~Te .50 Tleo Mandoli"s and Guita r ,. :50 

Twi light Murmurs, ... , . . John Clieslilre .50 OUter Parll . Each .20" 

i Fedora Gavotte ., .................. Pra11cill J. Lop itino .60 i 
Trnnscription on "Alice Whe re Art . . . DI_ulf' 50 ,.~,. e".,. i Thou" .... .•.... ..... .......... Fr(l nC11 J . I~ al)ltlllo .50 Send ror ou r S"« .al,, .. , 0' ,l,,.,.dotl,. 0 .... ",..,,.,, AI .... r. rontalnln" I i D/~".' 50 1'<, C •• , . r . r .II ."".':=~ '.".d'".' .. ur" H~ ... d R...r'.",.m,.U 

1 EMPIRE GUITARS I A VERY COMPLETE STOCK l eo L E BAN J 0 S 
Dits.,. Quality , OF SUITABLE , p,.o/e88wnal Mod.ls 

Pric\!S, $15. 00 to $75.00 MUSICAL Prices, $12.00 to $50.00 

EMPIRE MANDOLINS " INSTRUMENTS " BANJO MANDOLINS 
Ditson Perfection i FOR PROFESSIONAL AND i Orchestra Favorit. 

Prices, $15.00 to $100.00 ,' AMATEU:oPLAYERS '" Prices, $12.00 to $40.00 

Music Stands "'" Metronomes 

M A N D 0 R E S 

" 

We have satWactory strings. " 
cases and t'l'immings i n 
abundance, and solicit yOU't' 

Ditso" Beauty I pat·tonage. I 
Prices, $8.00 to $15.00 ~ __ • __ .. __ , __ J 

Satisfactory Strings 
and Supplies 

Music Rolls and Satchels 
Repairing Skill tully Executed 

U K U L E L E S IOLIVERDITSON COMPANY I Catalogs Mailed Free 
Our Indrumenl.3 Carefully Telted 

1 
150 Tremont Street, Boston. lila ... 

G.nuine Hawaiian Up - to -date 

Uprices, $8.00 to $15.00 CRAS. R. DITSON '" co. Cases and Bags 
8-10·12 Eut 34th Street, New York, N. Y . 

........................................ .,1 ...................................... .. 

UT, " 1 SA" TOUR AD IN~' 


	Auto-Scan644_2R
	Auto-Scan645_1L
	Auto-Scan646_2R
	Auto-Scan647_1L
	Auto-Scan647_2R
	Auto-Scan648_1L
	Auto-Scan648_2R
	Auto-Scan649_1L
	Auto-Scan649_2R
	Auto-Scan650_1L
	Auto-Scan651_2R
	Auto-Scan652_1L
	Auto-Scan652_2R
	Auto-Scan653_1L
	Auto-Scan653_2R
	Auto-Scan654_1L
	Auto-Scan654_2R
	Auto-Scan655_1L
	Auto-Scan656_2R
	Auto-Scan657_1L
	Auto-Scan657_2R
	Auto-Scan658_1L
	Auto-Scan658_2R
	Auto-Scan659_1L
	Auto-Scan659_2R
	Auto-Scan660_1L
	Auto-Scan661_2R
	Auto-Scan662_1L

