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LOOKING UAC KWAIW 
By William Foden 

PRELUDE 

fI 
N lhe following skelch, I have purpo<cly 

avoided all nrtificiality and coloring and 
given only the main facis. It is brief and 
in the simplest of language and. 1\ 

shorler word amnycred. J have used it. 

THE STORY 
My musical cnrccr began when 1 Wali between five 

and six years of ugc and my first instrument wus the 
humble mouth harmon ica. This wus taught me by 
one of my brothel's who was a n adept 0 11 this imslru­
mcnt. By listening and watching him, I soon W8!-1 
able to play any tune I knew and in n s hort time my 
performances were almost on an equali ty with my 
instructor and caused my services to be in demand 

. at parties' und other social uffuirs. As 1 progressed 
on the harmonicn, I gl'aduuted out of the party cluss 
and gradually to do s tage pluying. Sometimes 
my brother and I would do u turn together, using 
several harmonicas in changing from one key to 
another. To un audience this seemed marvelous but 
when worked by \.\\'o it is l\ very simple 
affair. 

The ncxt instrument I tried the clasl'I ical ac­
cordion. This a lso wus tuught me by my brothe l' 
who was Quite proficient on it. The instrument I 
s tarted with was one of the ten-key variety with two 
basses, both u trifle off tolar. and two pull-out slops. 
one of which Wa!i n dummy. This r discovered after 
taking it. apart. one day to ascertain the cause of a 
peculiar sound which sometimes emanates from an 
instrument. of this kind. 

Having mastered, in a manncr. t his, and also t hc 
double- row accordion, I next dallied with the ancient 
hurdy gurdy. This \YUM another of my brother'S 
investment.s. He ccr tainly was " ready money" for 
anything in the musical line. l well remember when 
he bought it. It was from a wandel'ing Italian 
musician, and t.he price paid, including instruction, 
was an even ten dollars. 

For the benefit of nny of my readers who are not 
familiar with the construct.ion of the hurdy gurdy , 
a brief description may not. be amiss. It is as fol­
lows: The body is somewhat like U guitar but not 
as large, the back and sides arc usually' mude of 
maple wood a nd the sounding-board. or top, of pine. 
It has four and sometimes six strings (all of gut) 
which are fast.ened at the lower end of the instru­
ment and tuned by means of pegs placed at the hend, 
s imilar to an old-fashioned peg-head guitar, only the 
pegs are inverled, that is, thrust through the lop, 
instead of the under side, Glued on lo the 80unding­
board, is an oblong box, beginning at the head und 

continuing to about. the middle of the instl·umcnl. 
Through this box two of the s trings, which un' 
tuned in unison, pass. The:;e are the melody 
und their pitch is altercd by IH'CSSurc in the folio\\'­
ing manner,-on the s ide of the abo\'e-rnentioned 
box alternately placed black and whito 
which. on being presscd. push agai nst the Ht ring unci 
shorten it (each a half tOile), s imilar to that of a 
harp. and the instrument is capable of as muny 
tones as it has keys which \'ary from twelve to 
twcllt.-fou r. The other two strings of the four­
st.ring variety are tuned a fifth allal't. aiol from C to 
G, to form a drone basli. They are placed outside of 
the box and CO nSe(IUently arc alwayiol open. All of 
t he s tl'ing:; arc made to \' ibrute by t he frict ion uf 11 

wOQden wheel on which ros in has been rubbed, surnl' 
us a violi n bow. This heel revolve!'! in It cut. ill 
the sou nding-board and is partly and partly 
inside of the imil l'umenl. Ii iM turned by of 
a handle placed a t t he lower end and as it revolvc1'\ 
it touches the s trings and that makes the music. 
muy be imagined, the tonnl quality of the hunty 
gurdy is not at all inRpil'ing and fit only for com icul 
effeclli. but it show:4 to what extent invcntor:4 and 
ex peri mentors in musical instruments will go in 
order to create something different. The mcchnn­
jsm of the hurdy gurdy. being \'C I'Y simple, both my 
brothers and myself had no difliculty in learning to 
piny it but. on accoun t of its limitations nnd poo'l' 
lonal quuJities, it was not sat is fy ing and in :i s hort 
time was abandoned. 

(To bc continu ed) 

'1'. U .• Los A11(JelcR, CCl I . 
"A 't'c then Cl.t'rml[}ClILeuis lor !llIi lor f!( thl' /Ol/Ol/li ll!} : 

'The One oj IVIt OIl I / Dreamed' .thou ' / ,(1 'J'r(l l'i(l la ' 
ulld the "['orcador Sony' /mw '('a.l'tul'lI '; (1//(/, illolo. 
who 1'1$ th e J)lIbIiHher! ,. 

Answer. The rc is nu song i ll fhl' !'!con' of "La 
Traviata" by the lilil'. PussilJly 
" Adieu Fond Urca rn :-;" is the one thnl l11t'allt. Thl' 
It.a lian equivalent is "Add io del Passato." This may 
be found in J . J . 1\Iertz ' Gui ta r Arranl£cllwlIls, Op. 8. 
No. 2!J. of his "Opera Revue." an flalso ill M. Fl'r­
rer·:4 book of guitar solos. The i\ ll'I'Lz arrangemcnt 
is puhlished by Carl Ilaslinger of Vienna and thl' 
Fcn 'er book by the Oliver Uitson Co .. Buston. "The 
Toreador Song," in ('onneclioTl with other piec{':-;' 
from "Carmen," is \'ery nit.:ely al'l'anl£l·rI hy A. F. 
Cultoli . anti llIay 1Jl' harl from t.. S4,·hirn1l'r. N('w 
York City. 

, CIlEstUOO 
PIIUUUIII 
AD!)!. 

MULTIl'LIIIS. 
8UltTR ACTS 

Simply pull 
dowlI Ihe 

fi,uru lind 
the tOlll 
appeal • . 

A wondelful 
machin e fOI 
adding your 

Iccounll. 
Guaranteed . 

C .. h price 
$10. 

Given (or 2.5 lubtcri ptionl. or 10 IUblcriptlOnl and $4 .00 extra, 
or 1 lubtcrlptlonl (or one 2.year lublcrl ption ) and $ 7.)0 UIII . 

IN TREMONT ST .• 008TON. MASa. 
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BANJOISTS ROUND 
Condud ed bJ/ 

GEORGE L. LANSING and THO~1AS J. 
Eminent Authoritlts on Matters SorUoIlilc 

1'MII ,I"lIIrlm'II I i.., 'IItl,rh,If.'I /01' IllI/v'oiltll flllt "/lYOII' IIlIIy " Ilk qllUfilJlfl' p,rltl illiu!1 
to tI,. '~lItjf' III' NII/rilml" U"tI., Q.U./ jflll. or "'!lyu/iu"l1 ,rill r'r~ il" dll ~ rtm­

,id,lru/ ioll. Add,., .. " l1l1l1j'li/l'/l It.mlltl '/"" ,"," "Ul'tI ,if '/'/'1/ 'rnrfllulu. 

THE VALUE OF A LTERNATE FINGERI NG 
By G. L. Lansing 

_ HEN I began th E:!; study of t he banjo, no 8y8-
tcmR of a lternate fingering were known. We 
were tuughl to )Iuy nil the notes on lhe fi rfl l 
Rll'ing wit h t he second finger , thoMe on t he 

Rccond string wi th t he fi r Rt fi nger und the t humb 
1>lnyed 811 t he noles on the t hi n l, fou r th and fi ft h 
8trings. In pluy ing u chord of fOllr notes, we gJided 
l he t humb from t he buss to the thi rd st ri ng. 

One of lhe fi r81 concert solos that I worked on was 
an arrungcment of "The Curnivul of Venice" with 
vuriulioilli. The fi nnl mo,,"ement wus written in a l­
legro lime nnd wu~ l't imply unpluyuble wit h the 
method of s ingle fi nger playing. I worked it out by 
u/'l ing the fir!ol t fin ger und thumb nltem ately. Soon 
nfler thu t the well-known solo "Marr iage Bells" by 
O'Reurdon wn~ Ilub lished by 1'homl>8011 & Odell of 
Boston. The hu~t movement wns written in tl'iplet!ol 
und wali HUI>poscd to be pluyed rapidly. This I 
manipula ted in the lmmc munnel'. No doubt pluycrli 
like Fl'Unk B. CQnvcrse unci Wm. A. I-Iunlley hud n 
method of ullernute fin gering for mpid work, 

The lute Ruby Brooks lIsed the thumb und first 
finger in most of his playing. His sYMtem was unique 
unrl vel'y effecti ve, but so fur us I know, it was never 
published, Joe 1\'lorley, of London, known as the 
" Iighlning plnyer," uses the thum b a nd fi rst fi nger 
method , if we cun judge from his solos published by 
Clifford Essex. From the stnndpoint of volu me, th is 
!oIystem is better than us ing the first Hnd second 
fi'ngel's on the fi rst und second strings. 

Ho\\'e\'o l', we nil took our huts off to A. A. Farland 
when he inl l'oduced his Rystem of a lternate flllg'CI'­
ing. MI'. Furlund mllst have devoted much time und 
study to develop his method, as it covered nil points 
of the subject and pluyera were able to execute any 
and a ll rupid passages with ease, Farland's system 
i ~ in use to-day by practically a ll fi ngcr players and 
teachers. 

Like many other innovutions, the usc of alternute 
Hngel'ing can be, und often is, overdone. For in­
stunee, in pl~\y ing buss solos, it is a common f ll ul t 
for some 01' our be~t composers to wr ite the ulte r­
nate fi ngel'ing on the bass string in places where the 
lhumb should be used successively , thus bringing 
out the power des ired. I have found it wise never to 
al ternate on the bass string unless the run actually 
requires it. 

As a mutter of fact, most players have methods 
of their own which conflict at t imes wi t h the ac­
cepted stalldnrd. Thomas F. Glynn was a per former 
who often SI>rung surprises on his audiences. He 
utilized the fifth string mOI'e than any other player 
that I have known, One may get a n idea of this by 

look ing over his published solos, " Nigger in A Fit,'· 
UWest Lawn Polkn," etc, , 

] was rem inded to-day that my \i'enerable fr iend, 
H. B, Chase, of Pacific Grove, CaL. celebruted h is 
eigh t ieth birthday on January 29, Mr. Chase has 
been un ardent booster for the bunjo s ince the daYN 
ot' t he Christy Minstrels. His muny fr iends will 
wish h im muny hnppy returns of t he duy, 

D. F. J. Aurora, /Il . 
I lind it almost impossible to obtain good gut stri"'UB 

owing to the fact that ?lone aTe 110W beillg irnporte.d. 
Would you advise my using steel strin(Js on 1ltY banJo? 

Ans wer. No doubt a ll banjoi14ls s hlu'e your t roublc 
in regurd to string'S. I am lIs ing Milk st rings which 
I find very satisfactory under prc:ient condiUoll:-l. 
Stee) :itr irlgs Hre very ullsati:ifuctol'y to one who 
pluys fi nger style. 
D. M. , CheBier, Pa. 

Did E. M. Hall, Horace WeBton ami those well· 
known players ofJormeJ' yeaTS, use a pick? 

Ans wer. Pick 0 1' ploctrum plny ing on the bunjo 
W U!i not known thirty years ago. HI\II and Westoll 
both plnyed with a th im ble cover ing the nuil of the 
first fi ngcr. T hey usually opened their nct with u 
mnrch played wilh the thi mble. Hull wus very ver­
snUle in his work. He posscs~wd u fine singing 
voice and alwuys sang u number of liongs accom­
panied by lhe banjo. He also rendered solos in fin­
gel' style such ns " Home Sweet Home" und HCarni_ 
\'u l of Venice" with variationR. Weslon was a 
colored man of wonderful talent and he plnyed se­
lections such us t he HBlue Danube Wultzcs" wit h hil'l 
fi ngers, Both Hall nne.! Weston mude EU l'opeun 
tours wi th grent success. 
M. D. F., New York, N. Y. 

J USB a smaU banjo 1uhich J tune to D. My sister 
cannot play the piano parts to my BOlos as they aTe 
written to go with the banjo tuned to C. How can J 
remedy thu.? 

Answer. You migh t engage a n ex»erllo tune you I' 
piano a tone higher lhan usual. This might cuuse 
an extra strain on the pia no but no matter 80 long as 
you meet the requi rements of your banjo. You 
might possibly find a way out of the diflicu lty by 
tuning the banjo down to the normal pitch C. 

HARP l:ffi IRISH HAHP 
Part. at. now ready ror the (ollowlne M.ndolln Orcbel"a P lecn: 

" B ,t, RCM IOL LIC," • LOyg'. OLD S WHET &O:NO," " LADY 
DA.INTY," "T H K LOST CH ORD" .nd 'LARQO:' 

Pri«~nnt. l:ach , Nil'. 

H. F. ODEll' CO., 185 1" • .,1 51",1 :: :: 805101, MISS. 
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IIEI'AMTMRN'r. 

ElElElElElElElElElElElElElElElElElEl 
N'Ew yonK 

C. L. Spau lding. Sec_ntrta •• 1185 BUHhwlrk A't' c •• 
Orookl),n . N. Y. 

A rormer m\!mlH!r of the LlIl1ghum QrchesLru of 008tOll, 
Mr. Burton L. Itt!I"I. waH C. S. on Jllnuury 7. JUHt ilL )lrclJent 
Mr. n elld'lt time ill Vi.!ry, very mueh cngngl.!iI but nolwilhw 
lIt.nndi n~ t hl " (llet he mllnltgt!11 to 11)8rc ~nouJ.th Lime to hlllHlli.! 

AI~~II~&!~I~;' fln:lliCo~~~~rll!f'h~;c1~II:I~!~(i ·~::Ii~ol!'r j~~,e,;-(,::5 
Overture," Mr. EJlJIIl' KlInl( sonl\' German lIOn).. ... lleCOm)lIlIlY-

~~nt~~U:~ct!':nI~I~~i~~u~~riu!/·I;=~h::II!~[h~ ~~r~~. rITh~~ 
~yed Mr. 1.1Inl{C'1I new murch. l~uj.,"Uc "E," whirh hll.8 ju"t 

g~ ~1~~~~he.;!i,cr~L ~~~ = ~~v~le::!~C~O!I~(~ ~~o~~~ ~I~~ 
docello lind b}' Mr. SPIlUltlillK on the banju. 

Mr. Head with chnra.cwriatic thuroughnclul J,:'1H'e It very 
excellent IItLie tnlk 011 the SEHENADER their nims-
their methodK und their expluiL8. 

Future Chief Screnuderll IIleu8e luke note!!! 
Mr. Mllrhllch WII' C. S. 011 thl' :!lIlt nml hi ll IlroJ,:' rllm 

followlI: 
G. K -"s..colld COIIII. nl'Ki mcnl Mltrch" (ltt."Cvt'II), "Scell,-' 

,Ie Ballet" (Alulredf). ThclI the G. E. uccomlUinied Millll 
itolx'rtllOn in two 1I00 1KII, " Th,-' HOIUlry" (Ncvin) 1111.1 " I'hi· 

tll~o~~&'~rl!t~:~I~~: :I!in l i;~ '~!J~~J ~;t~~thc~~I~lH'::~~:.~, ~~~l~d~\;:~ 
Mermuid" (Oi Bell/i), lind 11 K 1111 e llcore II duct fur mltndolill ll 
by Viotli . 1\ vl'ry rClUII~ Kirl, l\I illK Sewuh, playell "Knmenui 
Olltrow" ( RUOO lllllc lll) unll GI)llufll'K "g.'cond ~111 1.urklt" in It 

bri llinnt mllllll e r. Mr. FOf! tCf, 011 tilt.! mlllHlucl'lIo, pln yed 

~~I~~~~II;:\~I~'~;1 (~:::~I I:~;) tI:~II~~ ';III:~I;~~~K':ln\: I ~:It: r ~~r~~;!;~I~' I~ Ill,~n 
minllted with " Il ome Sweel fl ome ~hc \Vorl,1 OV('r" ( 1,lI mpe' 
Odell ). 

PHOVIDI'; NCE 
Wa ller F . Ourke, Sec:anlre .. , 911 We.tmlns ter St., I'royi denc •• 

R. I. 

)1t~;:~1 1 ~:ile~~i~l~r~l~i,~~e~~ fO~·~J:~~~~I,~Y (~~m~~~',~I~~~ . "~;I'ri~~ 
~V illner Murch" (Tocnbcn). "Sextet Luciu" (Dollizl·lti·Odell). 
"Crescendo !\turf' h" (Odell), "Llltiy Ollinty" (Odell). "After 
Ve~l)(!n" (Morel·Odell), "The P"lnls" (Fuure·Odell) und 
"Ynnkt'e Dlludy" (Weidt). Mi8s Ethel Eddy I1l1ng "011 1..' 
Fleeting Hour" (IA'C). V. ttrli Illnyeti mandolin !IOiu, ··Cll rni · 
\'111 of Venice" (PnKll1lini), IIceompllnied 011 the Kuitur by 
M. G. 1...111)01111; W. 1. Northrup )Ill1Yl.od II ollc 'MtrinK filhll£-' !WIll. 
"A Perfect UIlY" (Bolld). wilh MrM. Northrup Ilt thl' pinna; 
Thl' Northrup IrlMtrUmf-'ntnl Qunrtt't. WlIller I. Northrup, 
Mn. No rthrup. 1st bunjo8; Fred Eo Northruli. teno r hUllju; 

~~J!~ninN~)\hr\,rl~ll~~"~loJrk~ll:~i~(!ed"(i1!~~!~ial~'"S\~"C,-~~l~~~ 
Solo. "l)riftinK On lIi10 UIlY" (Burke). Mn. M. Kumph 
uC'-'iJmplinietf the G. E. numben. 

J lIllultry 19th Sctellllde, Mrs. Mllbel Kumph WIUI C. S. 

'[Vh:lt~;' ";i m:I~;:~;' ~&:;;I~I~~~~'II:t I~[~~~'h'~ Klt~;'~J.j~tnB~~~~)~ 
"PearIB"(Morct-Odell), " Holy City" (Adllms·Odell) . C. A. 
Grillin J{llVC rClitiinloCM, Mr8. Cllrri CharCBt rendered s tl'Cl· 
Jruitur 8010", "K" Milhilllllai" (Kalsni.DeLunO)i "110m£-' SWl't't 

:!0!!lc~'B~~'k:),:cl~~rti2yd ~ri~~e r.t ~::e~f~:i~~ ;: B~'~{o l!~~ 
Lfoy(1 and H. C. Lloyd. 1,layed "Blue White March" (Sc.-hmidt. 
Odell). C. ~;. Pettine Illny{.~1 mundolin 8010, "FRlltaKin" 
(Pettine), Bnd the St.'l'lllltreu, made 80mc remllrk.. Mn. 
Kumph was aCCOm lN&niBt for the G. K number •. 

BOSTON 
II . F. Odell . 8ee. ntr~ .. , •• Tre.moftl St. , Oo. ton 

Februury 6th SerenAde, Min Glady, Moore, C. S. Till' 
G. E. 1,layed Beve ral numben. The Venlllile Trio, At iSAell 
Glad)'s and Vom Moore lind A. C. Sherman, Jr., played 

"SuntiIlKo." lI owllnl G. Mllnn, n'uder Ilf tht· M. I. '1'. MUHit-1l1 
Clubs, 1l1l1'ICll red twice lind gavl' KOmi' illtl'rl'''tin~ rellilinKII. 
Albert Cumllbcll "Iuycd som!! effl.'Cti\'e xylophtlll,-' 1101015. A. (' . 
• hermulI, .Ir .• lIJ1 l)(!ur~. 1 for lhe firlll timl' 1111 II Kuitllr l!Ol"illt 

;~~I~I r~:j" :~:~~i;~K I~! II~~~II ~ i~~~ Y i.' Il :11~~: ~i n:' ~'rK~I\I~~ ;!~~S~'I ~~~ xI1 111~~ = 
IIwny, IlcCOm lllln1L't1 by MiAK Almll lIurtulI. IIl1nr.r II gruII" nf 
I'IOIIKIJ lind l hl' VerKutilc Trio "(lund up thl' com·t· rt prllJ(rtlm. 
The bttllll1Ce o f lhe evening waK ,levntCtl tit 1llIllcinJ.{ with lin 
excclhmt linnet' o rche A mo"t cnjuynhl(· c\,l'l1in~. 

•• Frulic of the 1{1I7.0D8" UCEN''nJ 
, 0. 

8 anlo . 0 10.· .. C " NoUnlon IT MA" ... .s ,"nUll t't:1IT Kt:8T1.E8H 
JA!'I II . J()IINSroNE. If), Ae.demyHL ".I.n .. 1II .. " !I1lch 

I~~rp ~~r~;"~;~~;; ~~.: 

I 

C<in" .. ni"n lly .' ......... ,I·,."th.h ~'" 
..... tmcnt •. III.d'.n_tlyfln" I, ,,,1 
Set of Gut Slnnlll (or $125 

C1.rk Irish Hup .....•. $5.00 
a.- Wire Set. ... ...... 1.35 
Set of Gut Strin,. for 

Concert lI.rp . . . . . . . . 8.50 
Bau Wire Set 'I 50 

Khaki Walerproof Carrying Cases 
$ II .UO 

For $125 Iri.h Hup .nd b .. e 
F1eece· lined. leather· trimmed 
pocket (or .tnng •• nd tuning. 
key . Proteclll h.rp from 
cli matic condltiona IIlId d.III.lI:tI 
from marl!. 

i

l 
NEWI" '::'~~~'~ ~t:':~" I:I~e:II;;::'J.I~~~~ ,;~~:~;:~~~~t~::A:\~~Ker. i Either SuIt, u, " .. th ,,'1.01 And 

S ...... nd '·A.t"lonfl .'1 .... ".,,1 1· • • 1 

V.lse lubel.. .. .. $0.60 .. $090 
In Sp.inl.nd.. .60 . .90 
Ba.rurolle. .40 .. 60 
Serenade .. .60 90 
Kewpie·. Drill . .40 . 60 

! ~CLARK HARP MFG CO ,.8 S. SAtl N A ST .• 
~., " .... _ ___ ·_u":::::~ Y. 

HAWAIIAN STEEL GUITAR 
REST F.r:K~'S~~uJ~T~~::?£~:::!1)~~~t QUITAR SOLOS tOO't-.:-:hlnll'. r •• UN. R . .t K. He~.I1 .. 1 t::.djt .. 
MANDOLIN I'ICKS. Teacher..nd d_lf!A '11«'.1 I"kei 

RUSSELL & KRUSE D~~,:.'l.~O~~~loo 
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~t~~~~~~~~~~~~~~~~~~~~~t~~~~~~~~~~~ 

~. Messrs. Lyon &' Iiealy, Chicago ~ 
~ _ L1 ~ 
..;J _ _ ~nnounce their own make Mandolins, ~ 

~ M f f Mandolas and Mandocellos-the last ~ 
~ anu acturers 0 wotd bl lustrumenis 01 thelt kind-ate now teody lot de~vet\J' I~. 
";1 M . 1 In tone , ease of p14\jhlg, accurate scale, workmanship Gnd fb1ish F.+ 
";1 \,1 SIC a they tept.seut thot petlecllou which Is Ihe t.,u1t 01 ,evet..! ~ 
+.' 1 ,-I, U th h r.. 

I 
year, 0 scleuulle and poUIS",,<mg e ot! ou e pot! 01 0 Ighly-

~ nstruments ,ktlled ond experleuced loctory otgonholiou, wlequolled ouy- :. 
~ 01 the whete bl the wotld, qSpect..! lealute, 01 bltete,t to 011 ploy. rs ~ 

..; Better a.ss opp~ed lorl, Imptoved gudtd-pJ..te oud rlgld lIeck construction ;. / 
+. Cl Me their perfect scale, new compensatiug toil-piece (potent i~ 

anel the tOile of superlative qwillty aud power. •• 

~~:: M,ANOO, UN,S MA, NOOLAS ~e~=+ ~ L Ii al StlJlo A With Scrolllic.d S 1 00 Not ShJle A With Scroll licad $1 2!) Not ~ non &' e 11 St,)lo B 7' Not MANDOCELLOS 
-:J -:J Stqlo C '0 Not Sh)l. A $1 '0 Not 

~ 
:i2 -:i:i Jacksou Boulevdtd Sold II 0 d f d I ~ • 0 11 COS') lUo nt 1 'J J>G'\JlUc nts. ..>ell or cscrlptlvc ca lc og. t;+ 

: Chicago, Illinois Illustra ted with colored phOtOgr4phs of the Instruments I~ 
~ ~ 
~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~~ 

STUDY 

MANDOLIN 
WITH 

Samuel Siegel 
World'. 
Greatest 

Mandolinist 
GUIT~R, UNDER Wm. Foden 
BANJO, VIOLIN, HARMONY, 

U~DER , 

GREAT MASTER MUSICIANS, 
IN THE QUIET OF YOUR OWN HOME 

HAWAIIAN STEEL GUITAR AND UKULELE 
LESSONS ALSO GIVEN 

An OUNCE o( proof h wortlt a POUND o( 
promu~. We AQtIe a .olld IDGIl of proof from 
/lraduate .tudent.. &ttfl,..tlll- Ule",IUaubmlt 
MIrIpl. le .. ona (or iMpeclion ",ithout co.t. 

Sltlgtll- 9Jlytl;s SChool 01" 9Jluslc 
CLARBNCB EDDY. DEAN 

eE'E'E'BBE'E'E'E'SE'SE'E'E'BBE'E'E'm 
FOR MANDOLIN AND BANJO CLUBS lID 

m:be .most ~OpU(a:t 
MANDOLIN OPERATIC PIECES 

Now publi3lt..d lor Mundolin Solo. m 
Banjo Solo. lrui Ma MOli" . T4tftOr m 
Mandola, Piuolo Ma ndo, Ma ndo- ~ 
Q Uo, Mando-Ba •• , lIarp Ac('ont-

~J;;:A~ LI~aC~I/: A:'rLii,~;,;-r.7:; I 
CONTENTS INCLUDE SELECJ'JONS 

FROM 
Aida-Bohemian Glrl - Carmen - Det 
Freiac.hub- Emani- FaWlt- ii Tron. 

tore- Ttuiata- lM Contee d'Hoffmann- Ln Hupenot.-Lucia 
dl Lammennoor- Lucrezia Dorsi_ - L'EJlalre D'Amore- Mari . 
tana - Ilarlha- Norma- Poet and Pea.unt- R1ro1etto - Robert 
e Diable - Romeo tit Juliette - St.bat Mater- Tannhauter­
William Tell-ZemPl'. 

List price of ,"ch book, except HIrp Ind Piano, 40 .. nls, 
lIarp and Piano Books, .ach 50 cenls. 

FOR SALE AT ALL MUSIC STORES 

HINI)S, HAYDEN & EUlREDGE, IDC" Publishers 
F.r • • rb' Dbd., Neltk • D'mp 

2711 SIEGEL-MYERS BLDG, CHlCAG!!, ILL. 11·15 Union Sq" West, :::e:!:aE'.JI 
~--------------------________ ~ ____ -1 mE3E3F3E3E3F3~E3E3 

BAY, " I 'AW YOUR AD IN Ca &8CIlJrfOO" 
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ODE TO THE BANJO 
That Queen of mu.ltal In.tramen" .tlen tou r.hed by th e 

Ongel'S of Genl". 

By J . EDMONDSON W ORTMAN 

Chdicaled to 
Mr •. Alice Kellar.FO%. the MUir ... oj Louell and technic 

Of alltbe IItrain. of music .weet 
That greet the lilt' ning ear, 

In parlor, hall or bUIY Itreet, 
None sound 10 grand or dear ; 

No chord • .0 quick to touch the heart. 
Or enraptu.re tbe lOul, I trow, 

In all the rcalma of mUlie'. art 
Than the . trains of the dear Banjo. 

Its vibrations alone can stir the heart 
A. no other mUllic can do, 

When touched by the tingen of magical arl-

11 h:Sl~ h~~1 !~J~~;::r~~:~:I~O~ 
In accents Iweet and low, 

Or cTrer8!.~~~~~,~~~.~~:J' ~:~j~~alk-

In longs of love, or hymns o f praise. 
The banjo doe. surely excel, 

In l.iUl'8, Beethoven'. or Wagner'sluy" 
None other can answer 80 well; 

In dreamy walll:, or Symphony air, 
There i8 none JI() Iwee t in rhythmical flow ; 

Or l~~:~0;~:u3u~~~~~o:e~~~h~~e~:r~anjo. 

With c:na5~c:~ ~lr:r~:' ~'!::;; o( song 
With the clallicallove o( Mendelaaohn, 

Or Chopin ' . melodioua .way; 
Divine, Indeed, in all harmoniea, 

'Ti, • joy (or UI to know 
Thnl all the great Ma.ten' melodies 

Are played on the "Old Banjo." 

THE LrrrIG STEEL GUITAR FOliO 
Contain. 19 BoioB Price, ·50 cent. 
CONTKNTII: Abl W.I&, Aloia A llnle l.uri .. Db.N. HUlDOI"Mk .. Hom~ 

:ri!::~~!n~~::' tt!!:. ~~~J:.n%.~~ ~'!JIaU~I':i 
."'DI1uI at Home, Old o.hn ent_If,. Home. JiI .... B.U 

Jian". -.e\ and Low_ 

.111*-/.,-,,, TA . ""It", C."., f .. ., .,..., C.It.r 1I •• le PwWI •• "" 

UttJa Steel W.tbocl, IOe. Uttia Uku .... M«bod.lOc:. 

N .... enllpSt_1. o.,t ... ,.' .. ,I .oo, ~n __ 'Speda' Steel.. 
Gemlaa SII,..r ThlmbM._ Ttl. Kind 1M Hawalla .. .....,.en u ... !Ie' apr. 

FRANK LITTIG, 218 1-2 Wilt .. 0. St.. Lo. Angeles, CAl, 

KNOW THESE BOOKS 
WE ho\'c been vcry fo rlunute ill hccuring tile 

publicnt ion of lht'" work u( ullclluaJlefl o rl illt. 
011 Ihe I-Iawoi iao lusl rulUf'nl8 IlIltl Tt~niJr 

Banjo_ Every person who plays lli c".· iUMrUlI1cl1l& 
8hould know these books. 

FAMOUS STEEL·GUITAR SOLOS 

:5::~,1·~ld";~~r.tl'o~~~f/lP~~~t;}~~!;'~/~I:~d 
20 olhu lIa""'iianp~lbl~ ' Stumpf. 

STEEL-GUITAR METHOD 
BJ' M. S tumpf. former pupil of Joe 
Kekuku, ori •• nelor of Ih. Haw.lI.n 
.tl'l.ofp'.J'ln.th •• teel-~ltar.lhe 
moet wmp!el ..... thod out, 

Prlcell .OO 

t-,,=r~~;;;;:;;;;~l FAMOUS UIULElE SOLOS I A coll.c:Uon of lIaw.l ­
bin melodiaan.nced 

~'-~taj:r::~~::~~ 

I[AUllIUIUlRElllmOD 
A compl.te cou,.. of 
In.tNdlon in both 
tunln •• , eontalnlna 
H"e aeeom,.."lmeotlt. 

:.".1h::~ th~"r:::'t Price 11 .00 
TENOR BANJO METHOD 

Ju.t 011" the pre:ea. An 1""tN:lorfor thill \r •• INm."t h ... *n In dam_nd 

{:.~Ynr;'J.e8:m:;~UP~ ~~~~hi. 
1".Ie' ." uri". ' •• e "'h. If "_,<1 ... ,,,11_. 
"., " .. "dl. ,It."" .. ltd ....... '.rd.rlEltlt "",,1,­
""ce ."d 10 infO will H •• ,.1 10 ".., """pnld. 

FRANK J. HART 

in whkh 
.... U" 
bepla,.d 
I'neell 

Southern California Music Company 
33:1-334 South Broadway. Los Ang_I_. 

W.rlll'.'Ar_"' Did,'b .. l.n'" 
' .. r,."i".JJ .. _U."/JI".lr./ I".I' ..... ''''. 

YANDERSlOOT'S NHW NOo III " 'ULlU 
NOW R HA DY 

V •• dtu·.lool &lu.le I·ub. Co., WIlIl ..... IIOrl . ... . 
OR --

B . P. Odel -..a: Co., 105 Tre mont St., 8 0 .1011, ~ ..... 

.. KA-ZOO-ZA-LUM" 1 40 Cent. 
A " Raaay-R.a" for the Gu it ar j off ""e. H . "oHNeTONI! , 42. " cadem, 81 .• Kalamaloo, M IOft_ 

Chenet Guitar S tud ies 
TM EM.t and MOlt Prartkal Cou ... for Beain­
"'"- UNCI and ~m_nded bJ' thou_Old. IIr 
teaeJ.era. I_I .... 1kaI ... CIIo.F' .... d P.u,. 
d_lnC,D_G.A.EandF_ 8"'rt~III •• ~ •• 

T". tb_ .tud_ with 70ur .. nn .... 
r •• r..... I!adIIk 811"," M .. le 01_ ••• 

B . F, OOJ:LL It CO. 165 Tremont St, 8OSTON; MASS. 

PL&A8K MENTION CRDCENOO WilEN WarnKG AOVERT18EJt8 
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24 Th. CRESCENDO .............................. 
I OIUOINAL HAWAIIAN .'THOD • 

Kia m:eclehu $1,00 I Kia ::,~::"m~ $l ,O~ 8

1 !!! tIIkullll aolol and H a waII In aOnp Arr. bJ 0.0. KI. aoc. n.t 

! II Llbtnl OI,COUIIU to Taebe.n 

.. ";.~::;.::L~=~~~.=~I=::~~:~:~:~~ 
SELECTED COMPOSITIONS FOR THE HAWAIIAN 

STEEL-GUITAR AND UKULELE 
Arrangements by C. S. DELANO 

BTBBL.GVITAR VKVLBLB 
A/~Clo..lI.wa!l&nF .... w.JJSong.«I AloA.a (H (F.tewell To ThHl . .. • 40 

~:::~.l;:";:kli!l·rdl.n ~!i&' : I .60 S'V':i~:::Ukule.l • ....•........ 40 
La h'..... .M 0" •. T_. 1'IIr •• F.llr 

~i~!Sr~n~~:::~~~~:::·:::::: I .60 O~:.~~T~~~;~~~:::::::.: ::: 
DI.~unt Hi 01\' lilt price. Mu.1e leot pottplid. Qlh to .ecomPln, III orde.,.. 
Oacked up .lthourjfuaranteeo'·'MonglHlck.lfnotftlUreI,,_tf.r.dorJ/.·· 
You l.ke .och.nce.tl ln orderln .. an, or.1I of t hftn. An,. • ..,. Mr. DeLlno' , 
eonn.etlan .. amnpr I, a 'Umdt-Dt It\Iarant,e,. for the mldt of u.ch 
Indlvldu.l number. ADDRUS ALL OJtDEIUI TO 

W . A. OUINCKE & CO., 401LcgSM.:~nd~Z~~tc~~~' · 
01 B. P. oont, CO •• 16.$ r",_t Sl. &.11M . ..... 

WILLIAM FODEN 

Guitari8t 

562 WEST 178D STRBET 
N·e".. York Cit,. 

U ,.ou al'1!l looklnr: for Good MQie. aend for th_ at once 

DAINTY BUTIERFLY AND LEAGUE "E" 
I NTERMEZZO MARCil AND TWO.STEP 

Cood .. Teachlna Pi_ .nd Elt:ceUent for Coneert. SUll to Brln, 
Intt.ntApplauae. 

PRICES: Solo "and .. llSc.; Mand. and Cull.lr. 2Oc..; 2 M.nd. end Gultar.I6c.: 
Solo M.nd. and PlaDo Ac:e. . 260:..: t: M.nd . • nd Piano Ace •• :IOc. Net. 

Published by WlLlIlM um : : 2231 Eigblh I .. " Me. lork, N. I. 

!II GRETSCH 
Hawalian Steel Guitars and Ukulele. 
TanIo Mandolin. and Cello Banjo. 
are acquiring a reputation from coaat to eoast 

Ca\akw Upon RcoqUe.tlt 

FR.ED GRETSCH MFG. CO, 
60 8,. •••• ,. . Br_I ... ,. ... N. Y. 

FREE TO BANJOISTS! 
Yon ~~~~~~~i~~S~~'htb~ea~~~~. YcOhu.~:~J:I~~~I~~~ 
original. You want solos that matter, that are effective 
and not too diffieult to play. 

W e C~~~~:~;!~!~~ ~~: ;~~cl.e!ie ~~~ U;:~ke~;L!~~ ;ri~! 
Will J'Dli allo. ua to Prottl. In • prlCtle.1 .a,. th. hlab Quallt,. ot our 

::t~!!a~E~ .. :rJHTlldJI~G n8ANj8dsO'U8in·n~ ~:;!l~~~~h~~ 
• Ith p.nlclIl .... of man,. other deU&'httull .. u .... 

W. t,,1 eonndent that, .ben ,OU ha .... tried over th ... -aloe. ,ou .111 
rKOmmend our ftrm.. 

All our" lI ot.tioa 001 ... loa ... ,h. C Bo .. ,;oa pnot .... Oa ,h .... ~k or "th ~"PJ' 

Write now to CLIFFORD ESSEX CO. 
111 graftoll St.. Bond SL LONDON. BNCLAND 

YOU don't need a STIIONe AIIM to 
play the Ba,,)o with a plok, but to 

play It properly you need 

Armstrong's "Plectrum School for Banjo" 
? "C'·N .. t.".,. Publl lbtll bJ' 

• !'riel 50c IMI. .M. H. UIIIECHT. 1131llllliow St. PHIUDUPltIA, r.l 

Ii• .. ·~·······a~ ......... ~ RECENT PUBLICATIONS. 
i ~itA.v.rll"ucecompolttr."nanUli3giVen'Glaoa.rrange-rI·· I-
;.:

- Thel.tt.r,aJUrnamt'.tndicat41grad.. E,.aoty. M,.".... 
dium. D, diQicvlt. If .......................... 

TENOR BANJO 
So. Calirornia Music Co. 

Self In.lrudor for Tenor.Banjo MJ/rtl. Stumpf 
Price $100 

An excellent book by which onc may learn to play the 
tenor-banjo without the aid of a teacher although a teacher's 
assistance is always better, if onc is available. This book 
shows how to play the tenor-banjo so that ordinary music of 
any sort con be played at sight.. I t is written in non-trans­
posed notation, pure und simple, without uny frills. It in­
cludes intervals and technical exercises. tremolo exercises in 
various kinds of time, scales in all keys, olso scales in thirds, 
eixths and octaves and in positions. It explains, in ' short, 
syncopation, slides, arpeggios and includes a few well-known 
pieces. some of them arranged for two tenor-banjos. Printed 
In n convenient size on India tint pa~r. It is one of the most 

d:!ir~~~ ~;:o;e~il~1 uhnadse~nnSUub~dsh;I~:0[h!h~e~~_b!n1~:se 
MANDOLIN 

William Lange 
Dalnt,. ButterO,.. Intermezzo W1Pl. La"ge, M. 

Two Mundollns and Plano 60c 

wO~tI~let~rf~:.1i8~e~lc~t~;el~ri~~tt~ ~cloS~~~ :~~o~~e s';;II~ 
with a fine second mandolin part in duet form, to a great ex­
lent, with the first mandolin. Something n little .unusual . 
Aa a concert piece ror two mandolins and piuno or guitar 
accompaniment, it is one of the best numbers issued this 
year . We heartily recommend this piece. 
Lealue E Mareh JV1II. Lange, M. 

Two Mandolins and Piano 60c 

go!t btrii~~t'l~a!!c~lr~~t~~~~';'i::r ~ ::::~d!:u~s a~~~~i!~ 
or piano, (or either teaching or playing. 

Wm. C. Stahl. 
Humol'ftke Dvorak-Shaffer, M. 

Mandolin Duo 50c 
A duo arrangement of thi. famous classic. In the key of 

A. Good lor teaching or concert work. 
Traumereland Romance SduwlRPm-Morris, Itt. 

Mandolin Duo 50c 
Traumerei is lor (ull chord tremolo. Romance is tremolo 

melody with picked aceOmpaniment. An effective duo for full 
. chord tremolo style. 
Serenade Schubert-Moyer, M. 

Mandolin Duo 50c 
An effective arran~ement or this standard number in the 

ri~:ir:; ~eelchi~;~~ c~;:~er~!~~~. full ehord tremolo. Etfec-

Barcarolle (Tales of HolI'man) Offenback-Sta.uffer, AI. 
Mandolin Duo 30e 

This is for duo mandolin, tremolo melody with picked ac. 
~:C~f;~~ent throughout. Effecti ve for concert work or 

Good Bye Tosti-Haight, M . 
Mandolin Duo 30c 

This number is mostly (or (ull chord tremolo. Also has 
piano accompaniment. 

THE MESSINA MUSIC COMPANY 
2>1 WBST 1121~ STRBBT NEW lOR[ 

SAY. " I SAW YOUR AD IN CRESCENOO" 



Th. CRESCENDO 

•. ODBLL SPBCIAL STRINGS •• 
MANDOLIN - GOITAR - BANJO- UKUL8L8 
True, atrong, riebt gauge. Gut string. are real German 

~~Z. G~ .~ri~': ~~r:ce;~e.~~{ !~ba,:~i~el~ ~~~p~;~ 
.,,,,,,nOLIM. Set 50.. AMorud dOL 80 .. 
BAl'f,JO. 8" !SOe. A • ..,ud do&" •• • 00 
OV IT AR. Set .' .20 AMOrted dos . • 2.40 
tlIKULHL.. Set al.00 A ... rted dOlI • • 2 .40 

B. F. ODELL &: CO .. 165 Tremont Street. BOSTON. MASS. 

r--- ----- ~ 

I CRESCENDO AGENTSI 
, WIIERE TilE CRESCENDO CAN ALWA rs B8 OBTAINED I 

~-------------------j 

Brockton, M ••• . 
Chicago, JII , 

Cleveland. Ohio 
Hartford, Conn. 
LOl Anselel. Cal. 

New York, N . Y . 
Oakland. Cal. 
Philadelphia. Pa. 
Plttlburg. Pa . 

San Flanclaco. Cal. 
Seattle. Walh. 
Sioux City, Iowa 
Syracuae, N . Y. 
York. PII. 
London. Ont .• Can . 

Veg. ct Fairbank. Co. 
Oliver Ditlon Co . 
New Eng . News Co. 
Q. L. Lanllng 
Brockton MUI. Ins. Co . 
Lyon of. Healy 
Claud C. Rowden 
McMillin a: Son Co. 
Furls MUlie Slore 

• Lindley Mu • • Co. 
So. Cal. MUlie Co. 
C. H. Ditson a. Co. 
Jos.Wrlgbt 
jacob Nellon 
H. A. BKker 
Volkwcln Bro •. 
Alice Kellar-Folt 
Paul Goerner 
C. A. Tcmplem.n 
ROle Fritz ROlen 
Warren N. Dean 
Thol . J. Shuter 

FOREIGN 
Cbrlltchurch. N . Z . Louil W . Bloy 
Lccbbaulen. Aug •. Ger. F. Spn:nzinger 
Gothenburg. Sweden G. Gerhard Ohrn 
London. Encland Clifford Elln Co. 
Par., Sur .• D. Gulana J . A . Hoyte 
Sydney, N. S. Walel Walter J . Stent 
Wellington. N. Z. J. G. Turner 

62 Sudbury St. 
ISO Tremont St. 
93 Arch St. 
170A Tremont St. 
133 Main St. 
Adama St. 
1022 Masonic Tern. 
2060 E. 9th St. 
173 Alylum St. 
"16 S. B'way 
332 S. B'way 
8·12 E.~th St. 
3"S Albany Bide· 
329 T itan St . 
601 E . Ohio St. 
S liS Smithfield St . 
62 Baker St . 
307 Eilen Bldg . 
3713 Or1Hni Ave. 
11" E . Fayette St . 
7S2 E. M .. on St. 
"70 Dundaa St. 

23 Inglel BldC . 

Wallcatan27 
I Sa Grafton St. 
160 Pontewerf St. 
19 Hunter St. 
'3 Kent Ter. 

Back Numbers oflhe CRESCENDO 
ONLY A ttHW LHIIT 

Vol. 
Vol. 
Vol. 
Vol. 
Vol. 

I .. . 
II .. . 

• NUMORRS CONTAIN ING 
III WORTH OF MUSIC 
• NUMREP CONTAINING 
SIt WORTU OF MUSIC 

50c. 
40c. 
25c. 
50c. 
35c. 
25c. 
60c. 

III ••• 
IV .•• 
V ••• 

Vol. VI ••• 
Vol. VII.· 

, NUMOI:U CONTAINING 
OVIIR 'lt WORTH 0" MUS IC 
II NUMBERS CONTAINING 
no WORTH OF MUSIC 
T NUMBERS CONTAINING '14 WORTH OF MUSIC 
'NUMBED CONTAINING 
'1, WORTH Of' K USIC 

~NU=~CXf,':-TA~J:lg 
SINGLII NUJlOI:R8 10 CENT8 

Las TOAN 11 SKT8 STILL UNSOLD IN KACH VOI,U"£, .. .4.IIB 
TOUR FILU COMPLIn'S .4.ND ORDBR DACII NUMUERS DKSIRKD. 

~~!~~. i~~~ h'~!;' !~'::'~a<~ ~.;: I 
tion. CaM with DrrUT. Not Ie •• tllan Ou·.elin .. nor morl 
than Blin .. accepted . 

~1~~~.M.A::e~~-r;,!:·f=~i::~b~=oiin~~~ ~.~::<ta:: rB~~~. ~ 
W. 1'4Ib Sue.t. H _ York. N. Y. 

BARMONY LES80SS BY MAIL-A praetieal eourH b, • NUI lellUI of ... , 
,..an' •• ~ac. and. "Imber for lI'_U of GIImon'1 U.nd. FNm lun M 
Ihllill 1M' IlIltl'\lCUon II euil, ulld.ratood. Whta)'OU •• t tll.--.III lI'OU .-111 
.ct_1b ha".lOIneLblnc at "''''n. I. H. ODELl.., 166 TI'ftII(IDt S1.. 8oet.oa. ..... , 

E:l~:~:-:!:.t~~~ae~l~r"~::.TH~~ob~ILt'An~~~.nl~T~'!'::~t:!~: 
FOJl 8ALE-"GlbIon" Mando-cclJo. S tyle K %. cO/TI lllcte .,,·I lh F~Ie.~ 1'1;;;' 
IInfld eAle No. 395. Com.,lelt outflt cv. t S63.~ ne .... and I, In A· I rondltlon. 
Doull'ht .. meleuthanoneyeara.o; ... 1Il Hli r<) r ' W.lIOcaah . Vt'oukl t~I,'or 
C. 1-'. Martin Gulur i f In perlect eondltlon and Knwle l ulu. GOO. L . ('OItAOR. 
J03.A. h1aftd A\'e.. J aekllo • ..-lUe.lII. 

ADVERTISE HERE 
D. Acker .ay. :-"My L iner Ad in Crescendo paid O. K . Tba 

Crescendo arr ived Thursday. and tbe order with $2 came F riday." 
H . 5p11hr, Jersey City. N . J.-" Am well .atislied witb Liner A4 

department. Sold two instruments to two very pleased customere ... 
Ch ... J . Olaubi! saya:-"Ithink adven.ia ing in Tb. Crescendo I. 

grHt; I have reaived so many answer.. It tr.vel. so f.r .nd reaY, 
gives you good value for little money. " 

C. A , Templeman uy.:- "Received three replies to my ad ' lo 
lut Crescendo before I reaived the paper. and .old all tM In.tru_ 
ments I offered for aale," 

- - -------
Save Money On Your Magazines 

Send for Our Catalog of 

CRESCENDO CLUBBING RATES 

You Need Something 
TO gEEP 

Your Sheet Music In 

BUY OUR 
SHEET MUSIC BOX FOLIO 
Made of heavy pasteboard covered with finest 
quality imported paper. Front cover lifts up 
(see cut). music easily inserted or taken out 
without moving box. Holds over 100 copies of 
sheet music or 8 books. Size 14! x 11 x 2jinches. 
Label oh front to put names on. Keeps music 
clean and neat, free from dust, and is a decided 
ornament on your shelr. piano, table or counter . 
Will wear for years, 

PRICES ~~'iD ~I~ ll~tbt':~lrht'!I .. ~~..d ~~ •. IHI. JU, 
8fllKiai DI ___ u to Tead'ifl .r Dr.1"1 10 0. ... " Of iliff 0. .... lAte 

SEND 65 (18. ~:>TP,:rD WILL SENU YOU ONB HOt: 

H. F. ODELL & CO.' 
165 TREMONT STREET :: BOSTON. MASS. 

M.aNTION CR&8CENOO ",naN YOU "'lUTE AN AUVERTISER 



Th. CRESCENDO 

.. 
............................................... ~::.::;:;::~ ...... ~ 

EASY and GOOD 

FOR MANDOLIN ORCHESTRA 

Forget~Me·Not- Intermez:zo 

One Flag For All March ... 
Friendly Greeting March 
Norwegian Slumber Song 
Sweet. Love . 
Just An Easy Motion . . . . 
Tbe Ivy and The R08e ..... . 
College Memoriea March . .. . 
By Moo~1ighl-Serenade 
Fad. and Fancies ..... . 

. . . Alan Macb.tk 
. . T. H. Rollinson 

......... F. Lu.comb 
.... . . . . J . F . Gild.r 
. ....... . R. Voll,t.dt 

. ... Geo. L. TrUCJI 

. . . C. lV. Ben"tt 
. .... . T. H. RolliMon 

... .. .. T. H . RolliMon 

. .. . .. R. Gruenwald 

NET PRICES 

Mandolin and Piano ... . ...... . .. . .. ............ $ .25 

By Eminent CompoJera 
Tempo di Polacca .•.••.••.•.••• . •• .. Domenico SocUro $.75 

Paral~;:;or~I:~~.~~.~~~.~~.t. ~~~~.A. F. Pinto .60 
Tranlcription OD "Annie Laurie" .. . John Ch"hire .50 
Spring Song . .. ...... . . .. .... . ... ... Mendels.ohn .50 

Arranged by John Cheshire 
Joyous Spring. . .. . John Che.hiTe .50 
EcstalY .... . John Ch .. hir. .50 
Twiligbt Murmun .. . .. John Cheshire .50 
Fedora Gavotte.. . . .... . F7"ancia J. Lapilino .60 
Transcription on "Alice Where Art 

Thou" . .. ....... ........... . .. . F'ro.ncil J. Lapitino .50 
DtHwNA' 50 Pu en.I, 

MOONLIGHT FANCIES WALTZ 
Z £ R 0 L LIN SON 

Delightfullll Melodiou. 
and IW.lher Emil. . 

Mandolin and Guitar .. .... ........... ..... . .20 1st Mandolin .40 Guilar .40 

Two Mandolin. and Piano ....... . .30 Piano Accom. .40 
Two Mandolin. and Guitar ...... . .. . . . . .25 Mandolin and Piano. 70 
lit MaDdolin .,.,., .... S .15 Piano . 15 Two Mandoli ... and Piano .90 

Other parts. 10 cents each 
Postage extra if charged on account 

Guilar and Piano. 70 
Two Guitar;' and Piano. 90 

Flule and Cello 20 cenl. eaeh 

EMPIRE 

GUITARS 

DlTSON 
QUALITY 

Prices 

$15.00 

Other ParI. 30 cenl. each Diocounl 50 per ce..nl. 

UKULELES COLE 

BANJOS I 
PROFESSIONAL 

MODELS 

$12.00 
to 
$75.001----------.---------1 

Prices I 
to 

$50.00 
UKULELES 

Amerlran Hade 

Prices . . $5.00 to $10.00 EMPIRE 

UKULELES 
Ha"ailan' Pro(HIIloau 

Price. . . . $15.00 to $25.00 
A.""lc ........ 

Mandolins 1---------;----------1 
Banjo 

Mandolins 

DITSON 
PERFECTION 

Prices 

$15.00 
to 
$100.00 

UKULELES 
Genume Ha".Ii.n 

Prices . . $8.00 to $12.00 

MANDORES 
DitlOb Beaut)' 

Prie.. . . . $8.00 to $15.00 
ORCHESTRA 

FAVORITE 

~~~.~~a~~.r OLIVERDITSON COMPANY M~~':!o::" Prices I 
Mu~~p~~i::hel. 150 Tremont Street, Boston, Mass. )nltrumenu $12.00 
Music Stands C~e~(~~Y to 
~k8"f~:f" CRAS. R. DlTSON '" CO. Befo.. $40 00 
Executed &.10-12 Eut 14th Street, Ne" York. N. Y. Sblpment • 1 ................................................................................... 

I.lT. 001 &6." TOUR AD IN ~ 
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