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T Ir.. C R E S CEN DO 

BANJOISTS RO UND T ABLE 
Conduded bv 

GEORGE L. LANSING and THOMAS J. ARNSTRONG 
Eminent Authorilles on Maliers Oonjolstlc 

Iltpc,rlmllHI i. up,cially j ar nm.jQMt. bNt mlt/0'" mOil (Uk qU4#tim •• P'l'il,j"jng 
to tit" bf,ltjlJ or (Viti/film'. i/,,,..,. QH"f;fII,. or "'!1!1Ntio.", w:ill ",.,ir" I/tlfI roN­
.illn'ufioll. AcIrlN!ll' ·'lh 'lIjuill. limo,,1 Tabl,," N'Nt "I '/1" C,.ua mlo, 

LET HARMONY COME IN 
By Thos. J . Armstrong 

IJ 
NE reason for the failure of many excellent 
melodies is because poor orchestrations and 
wrong harmony have ruined whatever good 
qualities the tunes may have. Every in­

stance oj this anomaly can be traced back to the 
young composer who manufactures chords "by ear." 

• Melodic progression is a different proposition from 
harmonic progression; melody takes every accept­
able turn suggested by the ear, but harmony re­
quires a safer pilot. In writing down a tune for the 
principal melody, it is proper, and frequently bene­
ficial, to let the ear select all the wanderings and 
twists that sound nice, and while this plan is tre­
mendously attractive it cannot be followed in writing 
the harmony. Something disagreeable is bound to 
happen. II the melody itself is not destroyed it be­
comes so blurred and weakened by the monotony of 
sound, that most of its beauty lies hidden behind a 
network of inharmonious changes. 

Melodic composition being so extremely simple, it 
is not surprising that almost every amateur, having 
just a slight acquaintance with music, can compose 
a tune and write it down correctly. It is also true 
t hat many people, with no knowledge of music, have 
composed beautiful melodies , and have had them 
written by capable harmonists who jot the notes on 
paper almost as fast as the voice sings them. Thus 
we see that the laws governing melodic progression, 
are readily grasped by persons having only a super­
ficial knowledge of music. 

Harmonic composition, however, cannot enter the 
student's brain by the ear route. Jt must be gov­
erned and directed, in the various melodic changes, 
by the beautiful science of harmony; a science that 
should enter the life of every teacher, composer, 
performer and student of music; a science which 
needs no instrument to verify its written word j and 
a science of which the study can be made a pteasure 
and a delight. 

Harmony can be mastered through the mail, its 
amiable mandates are revealed in 11 vast library 
pr inted in many languages, and its laws are pre­
sented in a popular form in our magazines. The 
practical treatise on the subject by Mr. I. H. Odell, 
which this journal recently issued in monthly in­
stallments, offered a golden opportunity for the em­
bryo composer to familiaize himself with this noble 
art, and lift his inventive faculties into new fields. 
He must, however, commence at the beginning, and 
not the middle, if he wishes to understand the 
subject. 

. The study of intervals marks the first step along 
uharmony road," in fact no progress can be made jf 

this station is skipped, for the material acquired is 
carried .11 through the journey. If left too soon for 
more tempting places in sight, a trip back becomes 
imperative. 

After sojourning here until the su rroundings are 
permanently fixed, side trips can be undertaken to 
many places, among which "the tr iads" offer a solid 
foothold for that which follows. Their different 
aspects arc easily remembered for, like intervals. 
they arc either major, minor, diminished, or 
augmented. 

Then comes chord relation, harmonizing basses, 
part-writing, figured bass, open harmony, inversions, 
counterpoint and other inviting spots lying within 
the region of "consonant harmony," and lending 
their help in building ,3 harmonious setting for the 
melody. No need to hurry here for in this section 
will be found the basis of the art itself. 

While working in this field a great light will come 
upon the student : he will see before him a variegated 
outline of "modulation," IIdissonance," "suspension," 
"form," Iltonal relation," "orchestration," and many 
other images which formerly appeared to him as 
nothing but shadows. He will then realize why a 
celebrated French teacher called harmony: "The 
science of discords. II 

On taking up the study of harmony, it is well to 
remember that no musical instrument of any kind 
should be used. The temptation of testing the effect 
on an instrument becomes almost irresistible, but it 
only postpones a true conception and proper under­
slanding of this great study. That harmony is an 
exact science not dependent on the ear, becomes 
vividly impressed upon us, when we recall that 
Beethoven composed his later compositions when he 
was stone deaf. 

Those who have gone a little way along harmony 
road, sometimes complain of the dullness and seem­
ingly contradictions expounded in the average text­
book, but on moving further on these conditions dis­
appear and the restrictions are fully understood and 
appreciated. Much time and labor will be saved 
if the student believes in his book, works out the 
exerCises, skips nothing and avoids experiments that 
depend 011 his ear for a guide. 

EDITORIAL 
fCuU""flfn- " •• ,,) 

hope that the teachers in some localities who desire 
brass band selections played on one lone instrument 
will have opportunity to hear the finer things and 
improve their own musical taste and give their 
pupils the benefit of the improvement. Well ar­
ranged, good , popular music may be effectively in­
terspersed with the better numbers, but neither 
should be used ent irely without some variation. 
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C. L . Sp.uld;n'/~:D\:t'!~~~18 O.,h .. ;,k Ave .. 
Brooklyn, N. Y. 

At the annual election o f officers, the following were chosen 
to r the Advisory Boa rd: I;', La ndry Berthoud, Wm. r:d. FOil· 
ter, Wm, D. Konneth, William Lange, Charlos Link and Dr. 

t:'cr::~.S ~hcShC~~:d8:n;:i.~ ~~~~Ia~~~f~h~ k~stSS!~~:!~':,~1 o~c~:~h 
month. Any Scrennder in good stlllldiliK is welcome to nt-tend 

nn~J~rct~~\\l~~~lIte~~r ~~c,~\~~\~:~emOcfm\~~r~;e~~~ Bourd wi ll 
net LIS C. S'8 and a series of Specia l SerenudcK will be given. 

ve~yCbfi:: ~rr~:~~mS~~e~1I1~e;~ ~~U~I~~I~~~ ~ha~' in~I,~J~r8~n;~a'~ 
many now guests. We u rc sorry not to huve 11 copy of 
Mr. Cohen's progr am to submi t. If the pla yers o[ the society 
had tu rned out and luken purt in us great numbers us those 
who came to heur them. tillS would have been one o( the most 
enthusiastic eve nin.ICS on record. 

The first SeremuJe of February was held at the Ca fe 
Boulevard , preceded by the sixth annual d inner under t he 
commitleeship of Messrs. HanifJuet, Lunge nntl Berthoud. 
Seve rn] innovations were noticed. While the guestlS I1rr i\'ed, 
music WIIS furnished by II "caburd" orchestra whic h eu rned 
lots of uppll1use and complimenlH. The tl1bles, seating eighl, 
were mostly rese rved in ad vance. Among those who had in ­
vited guests and tables engaged were !\Ir. li nd Mrs. DcWick, 
Mr. and Mrs. Grindle, Mr. n ncl Mrs, White, Mrs. Dalgleish, 
Mr. Haniq uet nnd Mr. Lange, Mr. Burch ami Mr. Siegel, Mr. 
Arthur Redfern, Mr. li nd Mi ss SplluldinK, Mr. and Mrs. 
Berthoud, the Orchestra Board. Among t he oUL-of-tow ll 

~~dst:I :r~i~o~o~[ 11h~Yfrl~r~~0~tc~~n~;~lllnl~s l\~~~srN'e!n~~~k 
Screnaders. • 

One of the advu nw.ges of belonging to un umuteur organi ­
:mtion li ke the Serenaders is thnt one has the opportunity of 
knowing some very celebralcd people in lines othe r than 
music. For insttlncc, t he trnp p layer nnd drumme r of the 
Serenaders' Orchestra, Mr. B. M. Fairbunk, is nlso well 
known as" a n artist whose drawings and curtoons lippellr 

~i!v~I:rJrrll~;r ~~l~d~U~!hiC~a!~~~S~n~if:~c~u;I~'ceet~;ereTS:si;~~~ 
by Mr. Fuirbank eSJ)eciu ll y fo r this OCCIUllon. They were cut 
out sketches in color, cartooning t he principle insttuments or 
the orchestra. The bowl mandoli n became an aeroplulle 
through the addition of certain notes lind musical insignin. 
Likewise the tympnny was a huge cook's cttu ldron with t he 
cook himself perched upon the rim. The ukulele, through the 
lIrtist's magical touch, became a n Hawaiian dancing girl ; 
the guitar, a stun ning Spanish troubadour; t he drum, with 
the aid of its own drumsticks for legs, wu~ "beating it;" nn 
IIwful, frigh t(ullooki ng bug turned out to be the banjo ; and 
best of all was the little gentlema ll of the Jrish Harp in guy 
costume. The fri ends of Mr. Fairbank were delighted to re­
ceive one of his sketches a nd t he dinner comm ittee may in­
deed congratula te themselve8 on having given (at this ern or 
pinnucle pricel) u delicious dinner, a fine program and the 
most expcnsive souvenirs, all for one dolla r unci a half. 

BOSTON 
H. F. Odell, Secantnas, 165 Tremont St ., B08ton 

34th Serenade, March 6th, A. C, She rman, Jr., C. S. The 
G. E. played six numbers under the d irection of H. E. 
Pendleton. Serenaders' Sextot played "Plectrio March" 
(J'ohnstone), Mi s8 Gladys Moore played mando-cello solo 
"Tarantella" (Squi res), Dr, Reuben Haski n8 rendered humor­
OU8 songs. Miss llelen Arnold played two cornet sol08, Mrs. 
Anpie Lee sang so~ano solo, "Love Has Wings" (Ro~ers), a 

TM~~k~;:Sek~tiS:~d I~: al:~r. nShuek::;~I~~ ' s~~f_~du;!~Ie:~;; 
regular trio, Mr. Edw. BernOlt, or New Bedford, played ban{o 

:~~1~ "J:~~~1: ~I~~;n~~d ~h~a~ .nuR~':~rl,in;~~~n~!310~d~ 

filing negro folk-song8 with banjo accompaniment, Mifls BesI!ie 

~l\~~I~:n l\f~\~~hr.eb~i:gSe~~:t.thAP~~7~:~ ~or~~~:~ :~!h f~~~ 
ni shed by Mr. Shermun ve ry tastefully arranged. II was 
one of the most "classy" Sc re nltues of the season. 

PROVIDENCE 
W"lter F . Burke, Secantre .. , 911 We. tminster St. , Proyidenc •• 

R. I. 
February 2nd Scrcnnde, Wultc r Burke. C. S. The G. E. 

r.layed "Persinn Prince8s Over ture" (A rmst rong). "Scxtet 

D~f:l~~:' :: :;:t;~~re~~~d~1i~~c~nr~'defl~f.OII~f;.O~~~~{es"~~iJl 
fin gll\,c II "Lecture on Patent Medicine!!," Wulter Bu rke 

y:~:el-L U~ht~~~C s!~~ .~~~~ ~1:!ni~~~'i~lo~~?,lprB~:k!~~ l!~~~:~ 
pnnied by u stcel-guitllr t rio, namely Walter Burke, Mrs. 
Cllr r id Ce harest nnd Miss M. W. Youll~. J osel)b Morgigno 

~:~:cClh~!~l il:II1~O~:I' b~~~c;l~~~:o,I,l;;u~~o~ ~~~a6~~n~~!,It(Clh:;!~: 
accompanied by Mr. Burke on the guita r . 

Februn-ry 16th Serenlldc, Mi ss Murjorie Young, C. S. The 

g~e~;n t~IUlL~~n~i~~)~1 "nBI~ll~~ri)~~~~u;~e( ~:=:~:):' !?~~~~r~~ 
~ ~!:ae~~)I~lI ~"h:' 1~;I~I\~b~~~~I~~;:, j ~(~~7~1 ~I ~~'~r::;',r~~s~~~ nJIl:h~ 
:uni Mis8 Helen Mowbray pluycd "Dullsc di Cupid" (Odell) 
nnti "AIlline Rose" (Linco]n), Walte r Burke played ukulele 
solo, "Mnunn Lon," Itccompnnied by Mi ss M. W. Young, 
on the stL'eI-guilar. Louis L. Hoberts Kung " Who Knows," 
Miss Marion Abbott played piu no solo, "Gay Butte rfly" 
(Gregh), n Iwlection ror two mllndolins nnd guitar played 
"St reet Purnde Murch" IIntl "Morning Glo ry Wllltz," and 
Miss Dorothy M. I1l1 z11rd MnK two sonKS, accompanied by 
Miss M. B. Abbott. 

BARTFORD. CONN. 
W. C. Knipfer, Se~retary a nd Musical Director. lJ8 Asy lum St. 

The J·lartford Se renaders was orKuni7.cd January 2, 19 17, 
with 20 members. W. C. Knipfer was elected Secretary and 
Musicn l Din.octor and J. W. Morr ison, Trellsurer. They meet 
evt.! ry TucsdllY nt the llbo,'o address. At the fi rst Serenade 
held February 13th nt Jves' I-I all, there were abouL 75 prese nt. 

The Se rcnulie rs' Cl ub pillyc(l "Come Buck To Arizonu" und 
"A Litlle Bit of l relnnd," "They Cu lled It Dixieland" a nd 
"My Drenmy China 1.ndy," nnd "Suil On To Ceylon" and "At 
The Minstrels." A banjo cl ub plnyed "Colored Guurd" a nd 
';Retl Rove r," 1\ t r io, cumposed of 1st mundolin, Mrs. H. Holl y. 
2nd mlllltiolill, H. Pt!llSC lind ~uitl1r accompaniment, W. C. 
Knipfer, pl:lyed Seh..'Ction f rom "William Tell." After t he 
l'OIl{"e r t program wns fi nished, dlll]cing WIIS enjoyed, with 
music fu r ni~hed by the Serenaders' Dance Quartet. 

HAWAIIAN STEEL GUITAR 
REST ~/~Ka~~~uJt~~~~~!~~€i~E~PJ;!etri:~fi 
OU IT "R SOLOS for tHehln". "amoue U . .t K. Bevalled Edll'e 
MANI>OLIN PICKS. Teaehen and d.alen .peelal I)rk ••. 

RUSSELL & KRUSE D~~M~O~L-:;~~DO 

MORE COOD MUSIC. a, WARREN N . OI:AN 
ALOHA OK. Plutrum a.nlo, C NOUlkm . $1140 

OuoStylt. l"ull c:hord l'emolo.H ... Solo,tlt . 
THE SLIPPERY TROMBONE. Fln .. « SI,le, C NOt.lion .,. 

TH~ MOTION PI~TU;~";J~~til.IdOui~I_~S:I!~~:~k . .. .40 
Imlt_tln .. _movlt . lao"' . 

Wrltt ro.. OesCt"iPllve Lifol. and Tht .... IIc .. or B , M . • nd Guitar Mu.lc. 
ITEPHE,. SHIPARD, 520 I! •• t 18th at., patersQn, N .J . 
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LYON · & HEALY 
OWN·MAKE 
MANDOLIN 

The Fine.t Mandolin Tone Yet Produced 

This is the crowning achievement of our long career 
as mandolin makers. Observe these important features: 

1. Violin Arched Back and Top 
2. Compensating Tailpiece and Bridge 
3. Scientific Scale 

Also many other refinements are to be found in our "Own·Make." 
You owe it to yourself to hear it and test it. 

MANDOLINS 
Styla A With Scroll Head 
St,le B 
8tyle C -

$100.00 Net 
75.00 Net 
50.00 Net 

MANDOLAS 
Style A With Scroll He.d 

MANDOCELLOB 
St),le A 

$125 .00 Net 

$150 .00 Net 

LYON & HEAL Y, 52-65 Jackson Blvd., Chicago 

STUDY 

MANDOLIN 
WITH 

Samuel Siegel 
World', 
Greate.t 

Mandolinist 
GUITAR, UNDER Wm. Foden 
BANJO, VIOLIN, HARMONY, 

U~DER 

GREAT MASTER MUSICIANS, 
IN THE QUIET OF YOUlI OWN HOME 

HAWAIIAN STEEL GUITAR AND UKULELE 
LESSONS ALSO GIVEN 

An OUNCE of proof ,. UIOrth a POUND 01 
prom"e. We haWl a .Glld ","II or proof from 
graduate .t,""nta. Belter .till- IH lDlll .ubmi~ ..".,.,. '.non. for iMpeclion lDithout co.t. 

CI-ARENCE EDDY. DEAN 

FOR MAN DOL IN ANO
S

OANjOCLUOS1 
m 

~be JI1o~t ~opular m 
'MANDOLIN DANCE FOLIO m 

m Now pllbli,htcl fo r- Menu/olin Solo. rn 
m ~l~':!:o/~IQi:.,·:::fo h~~~:d~.II, M;I!~r:. m 
m I ;:~i~~~~n~~;!f::HAC%a'~~;(I~~'~~:~~ m 
m
ill PianoAl"oompanimc)ll. Co,,,el ad fill. II) 

m 
Cit/lo lid lib, Flut4 ad lib. m 

CONTENTS IN CL UDe m 

I 
AftJ.1 Li re - S.rcarolle - Chiblrlbin - m 

-Love', Dreamland- O ... u the W .... u - tif 
A Waltz Drum - ' A Frangua - The Merry Widow - Return of m 
the Troopa - With Ihe Crowd - L a Favorlla- Co llege o.y.- m 
Ballroom Stralnl - Fau lt Up~to-D.te-o.ncing in IheBarn - m 

m ~~::r_t~~:~~~: ~:r,~,~~;::pr~:::rn~~~~:,~~:·ir~~ ; 

m Medley - J olly Brothera-Amoro • • '!" o . hlll H.b.nera- In Old 
m Madrid - Firat Hean Throbl-O z Minuet . 

I 
Ijst price Or each book, except narp and Piano, 40 c.nts m 
narp and Piano Book., each 50 cents m 

. FOR SAI-E 'AT AU MUSIC STORES m 
HINDS, HAYDEN & EIJlREDGE, Ine., Publishers .m 

2716 SIEGElrMYERS BLDG. CHICAGO. IIJ. 
m V.r·.,1T Rind •• NoIII. • BI.,.. .. w- m 
m 11·15 Union Sq., West, NEW YORK m 
IiisSE3ElElElE3E3Ele3e3sE3E3E3ElE3E3E3E31i1 

.... Y ........ W YOUR ... D 1K Ca.8C&JrfDO" 

1 
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HARPISTS ROUND TABLE 
(ContiJmedjrom page 5) 

musses-it is portable, so can be curried by the 
musses-it is easy to learn, so can be played by the 
masses. It is the harp of the ages so it belongs to 
the masses. 

It docs not detract from the large concert harp, but 
on the contrary it enables one who learns this harp 
to easily become a proficient player upon the large 
onc nnd there'forc marks an epoch in the harp his­
tory of the world, because it will enable the masses 
to know harp music as they know the violin and 
piano. 

I 
Explanation of Tuning Irish Harp in E F lat 

By 
J . Ru"sell Paine, Sec. and Treas. , Cla1'k Harp Mfg. Co. 

For advanced 8010 work or accompaniment, 6S well 
as for orchestra work the Clark lrish Harp is satis­
factorily tuned in a manner usually termed the E 
flat method. That ifi: when the Harp is in "open 
strin~' having all the fiemi-tone levers in a vertical 
relation to the stringl'l, the Harp is tuned !:So that it is 
in E nat (3 nat", B, E, lind A) with the E string 
corresponding in pitch to E fiat. It is easily under­
stood that if a person wishefi to play in B fla t 
(2 flats) he must eliminate the third flat (A). This 
is done by turning each "A" lever against each "A" 
string, producing "A" natural throughout. For key 
of "F," both the "A" and "E" flats must be elimin­
ated in a like manner. ]n the key of "e" natural 
"'B," "E" and "A" flat must all be eliminated. 

The Harp may be tuned in the "E" fla t method 
casily by first turning all the B, E. and A leverM 
against the strings and then luning lhe Harp in 
natural key of C. By turning all the B, E, and A 
levers away from lhe slrings the key of E fl at is 
obtained. 

The Clark Irish Hurp has eigh t major keYfi. in 
which it can be IJlayed without us ing the tuning key. 
merely by lever changes , i. e. : 

The nat keys of F. B, and E . 
Key of C natural (B. E . and A levcrs turned 
against strings). 
The sharp key" of G, D, A, and E. 

For the sharp keys thc levers of the s ignature of 
the composition arc tu rned after firs t placing thc 
Harp in the key of C natu ral, by turning B, E, and 
A levers against the strings j for instance in the key 
of G all of the F levers are turned against the strings. 

In turning the levers, the player should first tu rn 
those in t he bass proceeding toward the treble in a 
systematic manner. 1f the Harp is in "E" flat and the 
sclection to be played i ii written in "c" natural-the 
correct method of changing to this key is to tUrn 
each "A" lever, then each liE" lever and finally each 
liB" lever, always turning first t hat lever with the 
lowest bass cOl'responding string. 

Harpists and teachers sh'ould take note of the fol­
lowing opportunity to be listed in the 1917-1918 
Musical Blue Book of America. The editors are in­
terested in securing names of all harpists or teachers. 

There is no obligation in writing for the information 
form so that you can then send data about your work. 
In filling the form in, if you teach both Harps, we 
suggest you mention that instruction is given both on 
concert grand and Irish Harp. 

The furm is secured by writing to the Musical Blue 
Book Corporation, 105 W. 40th St., New York City. 

f,]
~---

TWO MORE QUERIES? ? 
1. Addressed to Harpists and Teachers 

i 
Do you realite the opportunity 

for galnlng additional pupils 

through acquaintance with the 

mandolin orchHt ra director of 

your vicinity? 

Shall we give you detaila of 

what other Harpista are doing 

in mandolin orcheilru 7 Shall m 
we write you a letter of intro­

) duction to the orchesha director 

near you? 

2, Addressed to Orchestra Directors 
Do you appreciate the advantage to your organiza. 
tion th ai comes by u.ling the Clark !rifth Hurp? 

Thi. Harp fluppliell Ihe heretofore millsin, lone 
fluali ty in the plectral ensemble: it u lillfif'fI the 
df'flire of the idf'8list. Shan we tell you our prop· 
O8ilion. 10 that you un include a Clark lrillh )-iarp 
in your orchealra ? I 

CLARK HARP MF6 CO '108 e. SA LI NA ST" I 
! ' . ., SYHAClJSE. N. Y. ! 
~ ....... ~, ..... ~_"'II3lJ'.<7*, •• _::\.~ .... ~ ...... ~ ..... ~~ 

Kamiki Ukulele Method 
This ill Ihl.! mos t IMlpulsr houk o f the enti re KAM 1KI line: 

pro feSli ionalllll.nd srnutcUrM Mwesr by it, It cuntn!nH in clcs r , 
pithy la nguage complete instruc tion for plnying lhe ukultlle. 
bUlh by nole and dillgrum mdhod . lt~ new /'Illnrged edilion 
con lai nll several firllt-cla.ss 110108 lind many b .. ltutlful chords 
that nre found in no othe r book. TIlt' "Khmiki Hug" alone 
is wo r th the price of the boo~. P riu 50 cf!n l. 

KAMIKI HAWAIIAN GUITAR METHOD . 
T h l. ,·~e.'lI~nI, ,hu""U lr h In~truN' •.• bo ~.k eon,,, ln . many = "10,,, .... ... _ 

IH!('I.II~ an anlf.",I, a~ . .. 11 u mllll>" ur t h.· .. I.1 .t.lld ")~ Th .. ".If" d"vut <-,<I 
lOlnNlru<:tlo". rI!IIOl I. ly lllu.U ",,,dwllh.'I. '.r" ·KI.I •• UtlOtYllhotQtlr.l,h •• l hfl 
r ud im .. nl. " fmu."· ...... "I.inPd h. m .. k.·., •• v th .. , ... rrn .. ",.nellor.llth" 
plee", ... hlch ..... "'r ln e" In ",,, . k,,1 11,,1.1.1 .. 11 . Thi. book " • lI .. " " I .. bolh 
t.o..~h .. ra.ndl'u l' i1. . ,.,1,.. 50 ""I" 

SONGS FOR THE UKULELE 
lI"re lll •• tl.,tl Abullycoll~t1o .. ufll ... ·.,lan.N";II,,'lil.n.ndAm..r'tan 

.. ,n." .rlu .. n for vole ... m.odulin ur violin with Ukul .. I.· ... rom Plln'me.l. 
Wrltten inm".I ... lnot.llon.bu lflver' .. h"' dl.r". ' h ..... ·i1hiucorrI!Ctl llh·. 
a nd ita pOllllol1 ~xpll1 iu<--d In .. aim pi" d h'II •• m in I lw front uf Ih.,bouk . Thi. 
dla.'II".I . th"belth!ach,·r o fehordIIDIhet"'lIhlO. ,,. anUu .. ·(uI fo r ,,,rl!re.,,,. 
eVI" loan e XJHlrl .. n" .. d IIlay.r. "a"y 10"";1 In Ih l ... ,,11""110" aNI ~11 1 ..,ndldl, 
.dllpled tl> part .Inlln • • lind .hou ld b. univ .. ..... II, I",,,ula r wtlh GIft lind 
Mandolin CIIIIM. Hrand n",. 1I" .... I1 ,n 1'11 1(1. IlIn.Mln KI .nd lui lab, •• hould 
make thl ••• GOd bu, foran, on.lntlr_ IO!d tn 11 .... Il.n mu.lc. 1>r1"~,, . OO 

UKULELE SOLOS - Sheet t' orm 
INDIAN DANCE by lYm. J. Snlith. 

Sn.p! Rhythm ! Tlmll A ll rolled I" on. in Ihi, ..... alJ.ntcom_itlon. At 
p, ..... nl th .... ar .. "1'1'7 f". pla ,abl" 1101 .... wrl" .. n rr.r th" Ukule lf', hul "."" 
If lh.r •• ClNl.lhou .. nd.lhI.plec: . .. ·oultl ... nk UI} atlhelol) 

p,tn4t1u,./ • • I." 
AT TilE PWA by IV. '1'. Kil.t!he/"r . 

Wh .. n. mu.lelan (If Mr. Kltchener · •• bIHI YHI. OU I toernll! a "nmpoaltlon. 
)'011 can be lure th .. tlb. work will be th.lall word in u«III ..... - and Ihl. 
com_ltlon I.. 1',IrfO 40 ,"",", • • I I" 

011. THAT 10DllUTION UKULELE RAG by /larr!J J. Clark«. 
A "'1I'- tllMl JoDie tor tb. Uku~la-brmlaf.llin l,ncopaUon and , 1(10 In rhord 
m_lIlalion. Cau h,. f' \l ll (If pl!p. Hound to mlkl!. hll . 

1>rI, .. 40u"' •• t." 
WM. J. SMITH & CO., 56 E. 34th St., New York 
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Th . C RE SC ENDO 

Ollla ... AL HAWAIIA .... THOD 

Kia na:r.cl~hAR S1.00 I Kia ::'~'ol'm .. S1.00 
-.................... ~ 

"" .. Ie'e .010. _ ... d " _.alla .... 0 ..... Art. b , 0.0. K ia 80(1. nat 
lJbwal Of_ala 1.0 Tueh.ra 

.. W. Harr-.rINGBM. "'-tINA.. : LOB ANGBLES, CALIPORNIA ....................... 
S&LBCT aoCOMP081TION9 F OR THE HAWAIIAN 

STEEL. GUITAR AND UKULELE 
Arrans emen,a by C, S, DELANO . r •• £ ·(WITAR VKV£BI.B 

A .... 0." 1I ••• llen Fare •• 1I80nll' .4O AloAa 0. t~'ar ••• 1t To Thea' ... . to 

t=w":r:tJ! •• ,!lan~~Ir:: 1 .10 SVoi~::dtkulf,l •. , .......... 40 
La ,..,._ .......... ,., .. , ....•.. 110 0 .... T_. TJrIr..,. " .'" 

~:'ri:~~.:~~~~:::.:::::: ( .10 o~;~:~T~,i,~;F~~::::::::: :: 
~:!ia!::I~~~!::::;.~~~f~~.=t:~~.c,j·~Dr.:u:d::::li:)~:,~,;,~~ ; 
You tak. _eba.e.la ont.,-in. Ion), or.lI of tbern. An), •• " Mr. O' .... nu·. 
eonlM'Ctlon loa UTa" .. r I, • autncl.llt lIU. r.nt_ for lM m.rlt of .ach 
ndlvidu.l a u.bar. ADllaal\8 AL L OJlDEIUJTO 

W . A. OUINCKE & CO., .40Ii.~8w,:~J~~;~I~"A't~' . 
01 I . P. OOal',ce .. I55 Trw-1 SI., '''IN . . ..... 

WILLIAM FODEN 

Gnitari.t 

562 WBST 17:J D 8TR HHT 
N.·w York Cit y 

U ,.ou art tooldnlr lor Good Muie, &end fOT th_ at once 

DAINTY BUTI'ERFL Y AND LI<:AGUE " E" 
INTR R .. KZZO MARCil AN D TtVO.8TIW 

Good .. Teachln, PiacM and KlIoeUant lor Concert. 8ur. to Brin .. 
InitantApplaUM. 

PRICES: Solo Ibnd .• tk. : W.nd. and Cultar, !lOc.: I! M.n" .nd Guitar. Uc.: 
Solo ".nd. and Plano Ace... Uc.: e " .nd. and Piano Acc .. lIOc. Nllt. 

PuWbloH by WlLlIll LUBE : : 2231 Eilhlh 111 .• W,. IIIk. N. I. 

GRBTSCH 
Hawaliu 8 t f!e1 Guitars a nd Ukulel." 
Tanp Mandollnl and Cello Ilanja-
a re acquiring a reputltion from cout to coaet 

FHIlD GRBTSCB MFG. CO. 

FREE TO BANJOISTS! 
You want the be.t po •• ible 10108 you can get hold ot 

- .ometbing bright. catchy. char.acteriltic and 
original. You want .0101 that matter, thst are effective 
and not too difficult to pl.,. 

W e c:::~-:.:~~!~ ~~: !~iche!!e ~~~\h~,rvk:r;~!~: ;r~~! 
==a~~j;~~;';~ n:i~:~:;:~Ti::~h~=1~:.!f!E=:!i 
wi"~"'" or lIUlD,J'othar daU.htfuIIHU ... 
W. feel _lWnt tba t • • baa"", bave tried over th_ IMlloa. ,.01.1 .1iI 
~.nd _r ftrm . 

• U_" .... "' .. ..aoo .......... C ..... II •• pri . .... co ..... t.:.t .. olIMLb £0"7 . 

Write now to CLIFFORD ESSEX CO. 
I~Gnf"'. 8t. . .... It. LOl'tDON. ENGLAND 

you don't need a STRONe ARM to 
play the BanJo with a pick, but to 

play It properly you need 

Armstrong's "Plectrum School for Banjo" 
~ "C"'NMo"", ... itll . .... .. , . - 500. ... ... .. ll. •• ECNT •• U.I.JIIftSI .. P1lIUDn.PlIA, Pl 

.......................... ~ 
I ~t~.~r~~~mp:~~m~~~B~.:~rr~;~ c:M14 Lun'lfUTnam .. indkat'{/r . ", ,a.~. . m, ­

dium. D. ditlfcult . ................... _­
MANDOLIN 

Carl Fische r 
Scotch Lull. b, 11o,. Kunitll·Arr. Odell, E', 

Two Mllndolina and Piano GOc 
A most cl10rml ng little, ahart, sweet number In full man ­

dolin orchestra, also eapecially good for Leachin g. Very "uy, 
Slow 6-8 time. Key of C throughout. Immense parts tor all 
instrumments, especially good rnando-cello purt. 

Mister Melodl" from Famoul Light Operu 
CIIa" J . Roberlll-A,.,.. Odell, M . 

Mandolin and Piano GOc 

th~~,~h:ra~~r!rseii~h~'~;~~~Y A~~at~:c~n?'o:n(~Ult=~~I~n~ 
orchestra. al80 regular ortheAtre in the IIlIrne keys. One of 

'~lik~~~!," 8 '~:~in~~~~~Y" " B!;~~o;tuc~~1I{1:~~?"'''~~~Ci~~~ 
~~:~ttra n .~ar.C~;~~~T~; N~~~'~n~:'he1\:Je~[~er::a~'~p;f.TI; 
flne concert number. 

Wm, C. Stahl 
Ro,al r.an ller March Wit! . C. S taM, B. 

Mandolin and Piuno 60c 
Another one of Mr. Stahl'" easy marche. which are 110 

effective in fu ll ma ndolin orchest ru or for teac hing, Key. of 
D lind G, Bright, snuppy, with good melodies, 
Glendale Mareh Chil li, Brllllover, M . 

Mundoli n Duo 40c 
A bright number in march styl e. Key. of C and F, Intro· 

duces some few easy chords and lOme double ltops, 
Sout hern Ki n .. Mart h Chull. 8rll"~ ve r, AI . 

Mandolin Duo 40c 
A good 6·8 march movement in the keys of C und F. Intro· 

duces chordl and double stops and !leveral lingle note run I . 
Ve ry pretty trio. 

Rep el" allY Camero", AI, 
Mandolin Duo 40c 

Ke~ '~t~et~t:~~~~:u~oog/I~On~~ ~~~;!~~r a~~o qli~~~ w~:I~~ 
in Alusku, Pretty melodic.. Good hurmonies. 

Stephen Shepard 
The Recall Much IV. D. M Oller , M . 

Mandolin Duo 40c 
A murch for one mandolin in the duo style, Key of G 

und C. A brilliunt little number, Very effective (or leaching 
or concerL 
Twlllgh\ Dream. CIUlI, BnHw'ver, E , 

Mandolin nnd Piano GOc 

Ii .~ede::r ci~fJ' ~:~o::!ri~1I ;~~~I:~!.i n ~~e~r:~tP~!~tl~gin~~~; 
or young clublJ. 

J<"runk Littig 
Buckln U'lIlt~n' I.halll. M . 

Mandolin and Guitnr SOc 
A ragtime number with full chords but not dlfficulL They 

lie right under the fln~ra. Something going on every minute 
all through the piece. Also publi.hed In the lame key •• 
at.eel·guitar and ukulele accompaniment. Decidedly novel and 
quite effective . 

87 th •• ., ·'INVOCATION ".F~h::C!!!::!. 

., ANILED A" .1?'':~:~~~:i!::d.::-hl:::~L ~'':~~!~~ 
LII", Wo lt. 6ftr ,..;/,,_ (or ,It. 1I.,,~.III1 , 

Have Yo .. Your Cop" , 

~~?~~1:!~·3~·'!::' ~AT2~O~ ·8fsJju~·ltb,T6~: 
The Messina Music Co .• 253 West U2th St.. N. Y. 



Th. CRESCENDO 

.. ODELL SPECIAL STICINGS .. 
MANDOLIN - GlJITAK - BANJO- UKULELE 
True, 11mng. riahl gauge. Gut .trinK' are relll German 

~h~Z. G~ a~'ri~~~ ~~~r:::~e.~~~ !~hll~:i~eg~ ~~~~;~ 
.... NDOLI"" . & t50... AMOO'leCIdo&. OO • • 
BAt.N.JO. S.l SO",. A ... ,teddot: • • ' .OU 
aUITAU. S.t _'.:'10 AM<lrted dolL, .:t.4 0 
U K U LKLtI:. ~t .l .m' A ... rt..t dOL a:t.4o 

11. F. ODEtL &. CO .• 165 Tremont Su-eel. BOSTON, MASS. 

r- ~ 

I CRESCENDO AGENTS I 
I WIl IiHA' '/'IIA' CH .:sr;,.:NIJQ CA .... AI. WA YS HI-: U IJTAlN A'O I ~ ___________________ J 

BOl ton, M ••• . 

Blocll.ton. M ... 
Chlcq;o, I II . 

Cleveland , Ohio 
Hartro rd . Conn . 
LOl Anlcln , e ll. 

New York , N . Y. 
Oakland . CI I. 
Philadelph ia. PI. 
PlttlbuI', P, . 

Sa n Frlnel,co. Ca l. 
Sa"le. W .. b . 
8 10ull Chy . 10"" 
8y,awlc , N . V. 
York, Pa. 
London . Onl " Can . 

Vee' .t P,irb.nh Co . 
Oliver Ditlon Co. 
New Eng. News Co. 
G . L . Lanling 
Brockto n MUI. In •. Co . 
Lyon II Healy 
Claud C. Rowden 
McMillin" So n Co. 
P arr ll MUlic Store 
Lindley MUI . Co. 
So. C.1. MUlie Co. 
C. H . oitlon " Co . 
JOI . Wr1Iht 
Jacob Neilan 
H . A . Bcc.ker 
Volkwein Brol . 
Alice KeU.,·P'ol: 
PlulOouner 
C . A . Templeman 
ROM Prill: ROlen 
Wlrren N . ec. n 
Thai . J . Shuter 

FOREIGN 
Chril tchul ch , N . Z . Louil W . Bloy 
Lechbl Ulen . Aue .,Of:)' . F . Sprenl:inger 
Gotblnburl, Sweden G. Gerhard Obm 
London , Enlland Clifford Ellu Co . 
Para, Sur .. O. Ouiana J . A. Hoyte 
Sydney , N . S . Wain Walter J . Stem 
Wel linKton N 2 J . G. Turner 

, Back Numbers of the CRESCENDO 
O/"tL'r' A PHW LHYT 

Vol. 
Vol. 
Vol. 
Vol. 
Vol. 

I. -­
II. --
III. -­
IV. --
V. --

Vol. VI.-­
Vol. VII.-

• NUMOBRS CONTAININ G ,t. WORTH OF MUS IC 
• NUMSBD CONTAINING 
"' WORTH 01-' MUSIC 
S NUMSBIl8 CONTAINING 
OV BR 'I I WORTH or MUS IC 
H NUMBED CONTA INI NG ,at WOR.TH OF MUSIC 
1 NUM BED CONTAHflNC ,It WORTH OF MUSIC 
, NUMBEIIS CONTAIN ING 
II ' WORTH OF MUS IC 
II N1J)IBIIIl8 CONTAI NING 
m WORTH OF MUS IC 

50c • 
40c . 
25c. 
50c. 
35c. 
25c. 
60c. 

S INGL& SUMB_as II CENTS 
t.IS8 THAN "SETS 8TIUo UNSOLD IN BACI) VQLl!M&. MAKa 
TOUR f'ILII8 COM'LIn'E AND ORDIIR BACK NUMBERS DESIRBD. 

~~,~,~~. ,~,~~ h'?! ~ ~~I;'~"~ ~.;: I 
libn. Calh Wltlt ord.r. Not leu than tltn. it,... nor mor. 
titan 8 1'M. aec.pC4d . 

"AIUIIONY 1.~N8 or MAIL- A praclJc:a1 CIliUM b, . "un iei • • o f _aa, 
,Mn' up.,.Oe.c • .nd • 'Hmb ... fM , ..... of Gilmor • • B. nd. From .tart .. 

~::II~t .. ~~.=!::n~'o~~:~~u0t-H.~£L'1..~;'f:.!~tt ~.:-::.a:~ 
SBND II CT8. fu, .. n O;t1!1I G.nuin. Tol'tOl •• Sh.dl W. ndo.l!n " ,e ll. Woa ' l eal • • 
won' , b ..... lI . 1' ,lIdue .. a clear ton. H . .... Of)I-~LI •• CO.INT,_at St,..l. 
&.l.On. Mau 

VOil 8 AI.': ,IOO!o;t,1e ~. , (:, ..... Mandohu. wn ll blad. IUIh< , C'a..,. ".rfect 
to v.rni. h.lldIn ' ..... ry .. ,h.., ... a,. Th,. nil<! 1".trum.,,1 h ... I ... ,nifll l t./>n • • 
• " d IJ.y. ~ .. r'Plioo.li) "". , U ',W. Wrll. W. J MUWIHtAV. HOI SIS. 
l' rovide,,, • . ltl 

ADVERTISE HERE 
O. Acker "y. : - " My L iner Ad In Clucendo p.,d O . K . Tb. 

Cruccndo arrived T hufld. y , a nd the order wllh 1:Z came J"tld. y ." 

H . Spahr, Jeraey City, N . J .-"An1 well . at l,fied with L iner Ad 
depanmcnt . Sold two InllJumenta to twO vcry pie. led cultomu . ... 

Ch ... J . Ol aub,t aaya:-"I tbmkadvenlilng InTb. Cruundo t, 
greal , I have received ao many "n"we,.. It u.vela .. 0 far and re.U, 
glvel you good val ue for little mone,." 

C. A . Templeman "YI:-"Recelved three lepilu to my . d 10 
lall Crucendo befOle I lecelved the paper . I nd . old . 1I the I nltl'\l. 
menta I offered for ,.Ie." 

TENOR BANJ O ME THOD 
1I 0 W TO PL AY ANIJ w'II!AIJ 

]",11, A ll Aboul il 
11 .00 I'OS'TI'A II) 

H. F. ODELL & CO. 
16.", Tremunt Stru t iJUllton , Ma8l. 
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I '1 

.. HARP SOLOS I 
Tempodl Polacca By EmmcntCOm.~;;~~fln'coSod"ro $ .75 ON ~1~O PLATTSBURG i 
Paraphra.seon " The Sweetest Story MARCH 

EverTold ..... . . . .... . ... . ...... A. f'. Pinto . 60 i 
Transcription on "Annie Laurie" .. . Joll n Cheshire .50 
Spring Song .. . . .................... M endfl l ltsoJIH 50 By HERBERT W. LOWE i 

Arranged by J ohn Cheshire . With vocal refrain (O il lib.) in the las t s train 
Joyous Spring ... John Che~lIire .50 i 
Ecsta.y. . , . . John GIl.dire .50 
Twilight Murmurs. . ........ . . .John e ke.hire .50 
Fedora Gavot le . . . ..... Ji1ranci.J. Lapitino .60 
Transcription on " Alice Where Art 

Thou " ' . . ................ FTaru:U J. iApililio .~ 
DI_ .. ", so P"r c."" 

I ~O~:VL!Glfl fAfqE~ 'rA~T~ 
Delightful/II Me/Qdiou. 

lot Mandolin .40 
Piano Accom . . 40 

Mandolin and Piano .70 

Guitar .40 

FOU BAN.TO SOLO 
In C and A Notation 

Arranged by GEO. 1... LANSI NG 

Price /fd 20 u nl. 

We shall issue two fi ne numbers for 
the Mandolin Orchestra next month I 

and Rather Ea'II . . 

Two Mandolin. and Piano .90 TUE DANCER OF BAGDAD .. .. Otto Lanfley I 
Guitar and Piano. 70 PARADE OF THE MANIKI NS .. . R udolf WagJ'l.cr 

Two Guitar. and Piano .90 ! Flute and Cello 20 cent. each Watch (or the AD. 

J :Ot:h:e:r:p:a:r:t:.:3:0~c:en:t:.:e:a:ch:::D:i:.c:o:u=n=t=5=0:p:e:r:c:e:n:t.~::::::::::::::::::::::::~::::::::== I 
iEMPIRE UKULELES COLE i I GUITARS BANJOS I 

DlTSON PRm'ESSIONAL i 
QUA'LITY MODELS 

'157t "2:~- I 
$75.001---------,----------1 $5000 

EMPIRE 
Mandolins 

DlTSON 
PERFECTION 

Prices 

$15.00 
to 
$100.00 

~~~~~I~~~I ' I 
Price. . . . $15.00 to $25.00 Banjo 

A ... I... ..... Mandolins 
MANDORES 

DltlOn Beauty ORCHESTRA 

Prices . . . $8.00 to $15.00 FAVORITE i 

UKULELES 
Ameritan Made 

Price. . . $5.00 to $10.00 

UKULELES 
Genuine aawaiian 

Prices . . $8.00 to $12.00 

Catalog. Prices 
OLIVER DITSON COMPANY 
150 Tremont Street, Booton, M .... 

Mailed Fr. e 
JnlltrumenU! 

Carefully 
Tested 
Before 

Shipment 

$12.00 

CRAS. R. DlTSON " CO. 
8.10.12 Ea.t 34th Stre.t, New York. N. Y. 

to 
$40.00 

••••••• IIIIII.II.I ............................................... ~~~~ .. ~~~ .. 
&AI'. "I B.A." youa AD I" m~" 
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