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ntely began lessons, commencing at the very begin-
G U I TAR 1ST S 
R 0 U N D TAB LE My progress was very rapid, which no doubt was 

due to my knowledge of the violin , and an eager­
ness to advance as quickly as possible. 
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BACKWARD 
By William Foden 

(C01Itillutd /rom May "Crescendo") 

fI 
FIRST became interested in the guitar after 
hearing it played by a boy at school. It was 
the custom at that time to devote every Fri­

. day afternoon to entertaining, the talent be­
ing selected from among the students. Anyone 
that could sing, recite, play upon an instrument, or 
perform in some manner was eligible. 

I had often heard the guitar played and strummed, 
but it had never interested me in the least; in fact 
I thought it rather a poor medium for the expression 
of musical sounds, and it also appeared to me that 
it was a limited instrument. These opinions may 
have been due to the fact that 1 was studying \he 
violin and my mind was strongly centered on that 
instrument, and I measured and compared the tonal 
qualities and power of the guitar by that of the 

. violin. 
Be that as it ·may. on the above mentioned after­

noon, ] experienced a change of heart and. while the 
playing was crude and the tone rather weak, the 
timbre of the instrument and the simple harmony 
employed had something about it that was strangely 
attractive. At ohce I resolved to cultivate t he ac­
quaintance of the guitarist for the express purpose 
of learning more about the instrument. This] did, 
and in a short time we were very good friends and 
playing violin and guitar duets. OUI" stock of mus ic 
was very limited and consisted mostly of songs ar­
ranged for guitar accompaniment. Arrangements 
for violin and guitar were a scarce art icle then, and, 
as we knew music, the guitarist was forced to rely 
on his ear. Being a good vamper. and having a fair 
stock of chords under his command, we managed to 
play the ordinary dance tunes in a very acceptable 
manner. 

In the meantime I had learned to play a few 
chords on the guitar and was getting more and more 
interested in the instrument. Finally] decided to 
buy one, and, not knowing anything about guitars, 
1 asked my friend to select one for me. He, in turn, 
thrust the job on his father, who was rated as a 
fair player and a judge of guitars. He selected one 
of those stained maple German guitars that once 
upon a time were so common in this country, but 
now rarely seen (for which let us be thankful). 

After practising by myself for about a month I 
came to the conclusion that if I ever expected to get 
anywhere on the instrument I must have instruc­
tion. so 1 delegated my brother to find a teacher for 
me. After inquiring among his musical friends, he 
was directed to Mr. Jeremiah McGrath. teacher of 
the guitar. The terms being satisfactory, I 

After a yeal"s study. Mr. McGrath felt that he 
could do no more and so informed me, and it is to 
his cred it that he did his best and knew when to 
quit. These instructions put me in a fair way to 
understand the instrument. but 1 knew there was 
much that 1 lacked; in other words, ] was "half 
baked" and didn't know where to find a teacher that 
cou ld complete the job. Nevertheless. I kept on the 
hunt and many a false scent I ran down. but that 
didn't discourage me as I still bel ic\'cd in the old 
adage, • f4Seek and ye shall find." This quest wus 
a ns\vered unexpectedly. (Cotl/inl/td in J I/ ly) 
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BANJOISTS ROUND TABLE 

Conducted bll 

GEORGE L. LANSING and THOMAS J. ARMSTRONG 
Eminent Aulhorltl~s on Mailers Barl/oislic 

TAu 1/'l'l'Irfm, ,,t ... u p,,.ifllly j or lJulljuu', bllt (ll/yoll ' III"!! flJlk qlltJltiulI ' IJtJrtflin ill !l 
10 tI" bf.wjo or roll/rib",. it,,,,.. QlIlItion. or " f!J!JuliuIII lCiU 'fe,;'" ,III" ron­
lid,rf,tiun. Ad"r,u ··Illilljai." UQl~"(' Tf.M .. .. CllrtJ (If TI" (JrUt:l!"t/u. 

SOME WEEDS AMONG THE ROSES 
By Thos. J. Armstrong 

[lHERE is real danger lurking in many of the 
indelicate and nasty songs now being spread 
broadcast under the indefinite title of "popu­
lar" music. They nre the weeds that creep 

into the fragrant greenhouse, range themselves 
alongside of the roses, and contaminate all that's 
good and comely within reach. Like all other 
noxious growths, they undermine the roots of every 
true and valid plant they touch, and for this reason 
they threaten the very life of youthful, musical as­
pirations which are so needful during a student's 
early career. 

A song is generally regarded as a poetical effort 
to place a thought into agreeable words combined 
with suitable music. The modern popular song, 
however, is of an entirely different pattern. A com­
parison between an old love song and a modern 
ballad of the same type shows that, while the senti­
ments and thoughts are identical. the impressions 
left upon the reader are entirely dissimilar. Here, 
for example, is a stanza from that old ballad 
"Genevieve" : 

"I see thy face in every dream, 
My waking thoughts are all of thee. 

Thy glance is in the starry beam, 
That tloats along the summer sea." 

One would suppose that the delightful feeling 
created by the above could not be altered, no matter 
how it were expressed; yet it will be seen how the 
modern song-writer can change that impression 
when he handles the subject like this: 

"Say Kid! I dream about you every night, 
And all day long you've sure got me. 

Your smile is in the stars so bright, 
When I sail on t he deep blue sea." 

Poetry and melody being similar in meter and 
rhythm, it is obvious that imperfections in one will 
be reflected in the other; if the language is vulgar 
and coarse, the music cannot be anything but vul­
gar and coarse. Then, again, the perpetual "rag" 
has taken on a stereotyped model that becomes ex­
ceedingly monotonous, and, while musicians do not 
object to rag-time. when the composer employs it 
in a melodious and skillful manner, they do resent 
the constant strain for syncopation running through 
nearly every song of a pQ.pular character. now being 
issued. 

Happily for us, there is very little of this musical 
slang in banjo literature. In fact, the banjoist can 
safely depend on a melodious rag, when it has been 
composed by a banjo player, We have always 

cherished and indulged freely in syncopated themes, 
because thnt form seems distinctively characteristic 
of the instrument. Rag-time and the banjo have 
been congenial companions long before the word 
"rag" came into being; they have gone hand in hand 
from the shadowy days of Phil Rice and the old 
"Stop Jig" up to the "Georgia Camp Meeting," when 
the word was coined ; and from the advent of Lans­
ing's immortal "Dark ie's Dream" down to "Banjo­
ee-tis," that clever li t tle number by Warren N. Dean. 

Tommy Glynn, S. S. Stewart, Fred Stuber and 
olher players, now gone, composed ideal selections 
that contain every essential feature so laboriously 
sought by the modern rag-time pianist; and t hese 
banjo numbers still live, while hundreds of weeds 
in the vocal and piano field have withered and passed 
into oblivion. Even to-day we have numerous prolific 
writers of banjo rag-time, and the majority of lhese 
pieces are novel, vigorous, spicy and melodious. 

But we need not confine ourselves to rag-time if 
freshness and beau ty of style is wanted, fOl.· there 
is a host of good things, in other form s. ready to 
em it their fragrance t hrough lhe banj o route. Jf 
the young banjoist likes wallzes, he will find one of 
the daintiest things in a little waltz by Charles 
Brunover, entitled "Twilight Dreams." Although 
this was composed for the mandolin orchestra, it 
fits the banjo splendidly, and being remarkably easy. 
it lays well within the capabilities of the amateur 
player. 

Another beautiful number for a more advanced 
student will be found in a charming gavotte, en­
titled "Dainty Dorothy," by Frederick L. Keates. 
This rich, flowing melody fairly teems with those 
little twists and modulations that show off the banjo, 
and when played with piano accompaniment it's 
immense. \Ve predict that it will outlive a hundred 
popular songs, r---;--I 
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NE W YO HK 
C. L. Spaulding. Sec.antreas. 1185 Bushwick Annue. 

Brooklyn, N. Y. 
Apr il III Serenade, Shi rley Spaul ding's "Silly" Sc rcnndc. 

~:;~~~~~, G 'B~th ~:~~~j'~~~~ r~:cOr~ddi~~v~~~:e8::teli o~~~i~~ 
each other with n si nJ,:'ic sheet of music betwccn t hem nnd 
each insisted that. the other had t he music u pside down; 80, 
10 prove it, they played it as they saw it II.lId lo! and behold. 
it made u duct. Mr. Douglas and Mr. Spaulding next 81)' 
pear<!d in u banjo skit, "Try it on your piano." They werc 
attired in suilnble costume and the (eature of the numbe r 
wns when they But on opposite ends of an upright pinno and 

~~[ye:n)':Gllltr~o;~~~le( ~~dm~rl. Ad~~~N!;~r bWled a':it~ 
"PlI.i r of Apr il Fools," and the twenty.minute sketch t hey 
gave wos one long Illugh, and " I-I uve a clam shell" has be· 
come a cu tch· phrasc with the club. Percy Wh ite was lin· 
nounced to plllY a violin 8010, buL somehow h is ill!~trumell t 
mysteri ously disappenred, but " Peerlf'SS Percy" was not dis· 
mllyed. li e mnde one out of a cigar box in tmlf a minute lind 
pillyed " l\Ielcxly in "'," accomplln ied by Mrs. Whi le 1\t the 
pinno. J ohn L. Grindle J!1l"e II humorous Germlln mOlloloJ!ue 

S~II"U~~'t~'~~ IW~!!sst:8~tiF~~~rb~I~~,e ~:~~~,a~(~~~:t~e~~~t(~~:: 
thoud, d rew their conception of II true Se renader in full view 
of th t! audient.'C. The banjo club. d ressed in down suits, 
closed thl! l)rOJ.:" rUIIl . They I)lllyeci n specinlly.arrnll J.:"ed num· 
~r, entitled , "Oric Ort ler o f Hash or the Enrl of Shirley's 
Goat." ' 

TI~~ rC: t~hll)III~;c~~.iC~~~c~~d~ 1~ 1 ~~:~'.I.g (~de~r)H~endn.'~I~~\:t l : r 
the Birds" (Rice ) , W. E. Fostcr pluyed ma ndo'('ello 801015, 
"Gltvotte" ( Lee) IIUt! " He rbst blume" ( Poppe r) . Ni neteen 
Port Chester Se renaders (tweh'c gentlemen a nd SC\'CIl Indit!II) . 
headed by Burton Gedney, tra\'eled down to New York to 
J!h'e us the next number. The)' all brought instrument!! und 

:~~t~!~id a'll:r;~')'~~lecTi~~i: n~Vebe::~~ r~o "~:~~~~'C t~~l l~'(il~'I~ 
b~r~~I~Fel i~e~: U~~'l~ r~~(!' I'ti;h ~1e~;aR~~·:c:~d-~?I~~t ~~~d 
PeaSBnL O\'ertu re." Mr. Berthoud pla}'ed a mandolin 8010 
and the bllnjo cl ub pillyed "Tea!!inJ! the Cat" (J ohnson). The 
bllnjo and Ir ish hllrp pro,,~d II 1>le3si ng combinll tion when 
Mr. and M r!!. Percy While played " Andante and Wultz" 

~~~r;:~~ll br~~~~~j~~~{ ~aek~:ri~s°S:r" by~!:o~e GJ~~,~ lewh~~ 
~ebas~J:f ~·~~n~l~:sr::." ~~I:nr:~~ r~~i~Jlna!!nda~:il a~:;iu~li~~~' 
pla yed "Gnlc City Murch" IIml "Rn~ Picki ng!!." 

PROVIDESCE 
W. lter F . Burke, Sec:an tre .. , 911 Weltminater St., Proyidencf', 

R. I. 
65th Serenade, J . H. Chuse, Chief Serenader. Wnlter 

Burke lind J . II . Chiles di rected t he G. E Wm. H. Cu llnhan 

~~urh: L~lIunr~I~I~~;;~~~~~1 PQ~\~·~etKo~~.~sdk i~ ; m~i~~~\i~n:I~: 
"A Little Story" (Odell); Walte r burke played "Falsta ff 
Ga lop" (J enninl(B); Bes!!ie F. McGreevy inLroduced unum­
ber , "At The Table in lhe Corner ;" Wm. S. March played 
mando.cello solo. For purt 111, Me!!sn. Burke a nd Chase 
( Limited ) , presentcd ror the fint li me 011 a ny SLnge, " I t 
happened in Hula Land" with the following cast: Glissando 
Konwood, a nut-brown but noble Hawaiian, Walter Burke; 
Lola Pnl molive. a South Sea si ren, Glndys M. Alden; Billy 
Seafoam, a shi,)wrecked tar from the port of Prov idence, 

iarme;Kl~: ~:I~'h ; H~oC~s!~nt~~la T!:~t!~,LCn~~I!li3~;ar~s~~ 
Deli! $egno. Marjor ie W. Young; Tillie Tremolo. Winifred 
C, Robbins. Scene, The Beach at Honolulu; Time, The 
Preaent. The muaica l numbera included " Play That Hula 

Wultz ror Me" (Van Alstyne) , Entrance of Lola nnd Koa· 
wood, "Dreamy Da y Waltz" (Bur ke), Koawood , Lola and 
Hawaiian!!; "Hawaiian Sunshine," Lola and Tillie ; " Hono­
lulu , Americn Love You," Searoarn and " Honolulu Blues," 
Seuronm. The G. E. wound up the prOJ.:" ram with the 

~~~~ia~~n~:~ie~r:nB~';~e,T:~d ~h:·a~:~e:;S~?a~e~ai~et~d db; 
W"lter Burke. 

BOSTON 
n. F. Odell , SHantnu, 165 Tremont Street 

Last Screnllde of the season, H. F. Odell, Chief Serenader. 
Combined Lnnghnrn nnd Lansing orchestra!! of eighty players 
pluycd ';011 1'0 P lnttshurg" ( Lowe-Odell ), under the direction 
or G. L. Lansi ng, lind "Cujus Ani mam" (Rossini.Odell), nnd 
"Echoes or '6 1" (urr. Odell). under the d irection of H. F. 
Odell. The Lan~i ng Orchestrn played "Selection Lucia" 
(Doni7.et.ti) und "Aspiration" (Smith·Odell) . Thc LllnloCham 
MnndoUn Orchestrn played " MorninJ.:", Noon nnd NiJ.:"ht O,'e r· 

;.~~r:: A (~i~~f~'~t~~~~" (~~I~\w!.rH 'l\I ~~ lt~~'S i r~~V ~1~(~!~~I~il~~~d,~Nt)1i 
thc·bll njo. Mr. Kimball sung a tenor solo, Mr. Odell pluyed 
rnundo-ccllo solo, "Once Upon n T imc" (Odell). nnd a man · 
tlolu duo, " l\I osuic" (Odell). Mrs. Ethel Adams Illllyed guitar 
sol08 nnd Mr. Frnnk C. Bradbury. bnnjo so105. Among the 
g ue!!la, in nddition to ma ny members of the Boston Festival 
Orchcstru, werc Frullcis Potter of Omll ha. Neb.; Messrs. 
Ca rl Tschopp and Arthur Bamrorlh of Philadelph ia, Pa. 

PORTLAND, ME. 
Clirford E. Leighton, Seeantre .... 548~ Congrna Stne. , 

Portland. Me. 
Screnndc April 11. Chief Se renade rs were ;\I iss Nellie 

Ashby, Miss Irene Brackett, Mr. Elmer Bilickwell, and llr. 
L. R. !'Ihartin. The G. E. played "Dancing Dolls" (Se redy). 
"On Guul'd" ( Brunove r ), "The Gunrdsmun" (1Ii~IoC!I). Mr. 
Buker played the rollowinJ.:" co rnet .solo. "Simple A\'eu" ( 11 11· 
tlreth). Mr. Elmer Blllckwell played ma ndolin solos, "The 
J olly Troopcrs Ovt! rture" (Rollinson) nnt! "Under The Double 
Eagle" ( WuJ.:"ne r ) . The Vincent Mandolin Club Illll)'ed "Blue 
Blazes !\larch" llllt! ';There's No Pluce Like Home." A din· 
10J.:"ue, entitletl "An Oyste r Stew," WIIS gh'en by Mr. Elmer 
Bluckwell und Mr. Louis llartin. DuncinJ.:" rollowed until II 
lute hour. 

EDITORIAL 
(CQrlt i'luedJrom page 8) 

Jt appea rs to us that such maltcr :-; shou ld be dis­
cll ssed at a com'cnlion such as the recent onc. rather 
thun be ing 8idetmcked. and our criticism of the busi· 
ness scs!o> ions of the recent con\'ent ion i~ t hat aln­
s ugges tion which was brought before the cOin-en. 
lion. which seemed to start any a rguments. was im· 
mediately dropped. What is a busilless cOlll'e'llion 
for except to discllss mattel'S which (Ire of mllle and 
inte"est to a majority of mpmbe,'.,! 

Possibl~·. some time a recom mendation si milar to 
the abo\'c will be passed by the Guild. ntil it doe,!ol. 
from what we ha\'e learned from \'urious members. 
we think that same li tlle feeling which hai been in 
evidence O\'er the notation question for some year:-: 
will s till pre\"a il to a certain extent. 

Let us hope l hat the radicals in t he Guild will 
some time come to undersland that t here are two 
sides to u quest ion. and, 1) those on the transposed 
notation side who hewe slood out so long afja inst a 
1'ecoonition of universal notation are willi11!1 to con ­
cede it for those who choose to usc it, thoy (th e 
radicals) should at least, in a spirit of fairness to 
others in the profession, be willing to roncelie tra11S· 
posed notationjor those who wish to llSC it. 

The LITTIG Methods 
Tepor U.Dio alethod , Book I , :J0c:. U kul e le Me lllod, :JOc. 

Steel GDUar :ltethod. :SOc. Steel Guilar Folio, :SOc. 
"No ol Mn eomparil wllb )'wr Mtlbodl and MUlk." R. II Cli tion. 

PREB CATALOGUE 

flUNK LlTTIG,218! W. 4t~ Sf., Lo. ·AnQ.I .. , CII. 
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A Profound 
SeIIsation 

At the Guild Concert 
Boston. April 29th 

LYON & HEALY OWN l\lAKE 
~·Iu .. dolin. ~fUlldolu and ~lundoceJ]o 

IQ) 
The ~I""dolill wall th{" olll y one 11t~.rd in Solo 
Wurk. nnd in the IlIlIull. of thnt Q:re nt ar.iN' of 

N e w York, 

MR. STELLAIlIA CAMBRIA. 
i. rccei~red II 4reu' ovu' ion. Dud proved 

un c llocb-lItukiu4 cYcnt. 

MIl. CAMBnlA WRITES l IS SINCE THE CONCERT AS FOLLOWS: 

"Messrs. Lyon & Healy: 
"My success at the Guild Concert with my new mandolin fully confirms my former 

judgment. I am amazed at its tremendous carrying power and rich musical quality. such 
as I have never heard in any other mandolin, and I have played all the leading makes. 
The most intricate passages are possible on your mandolin with facility and ease, which 
cannot be experienced on any other mandolin. I am more than ever delighted. 

"Yours truly. 
"STELLARIA CAMBRIA." 

MISS .JULIA GREINER. celebruted 1.luyer und teuche r 01 N e w York . 
wro' e uuder dule of ~luy oil.h: 

"The Lyon & Healy Mandolin which I own- to me- is perfection itself. I cannot 
fmd 8 flaw or complaint. Mr. Cambria used one at the Boston Convention, which gave 
me a free opportunity to hear the instrument played by an artist, and I was more than 
pleased. It, beyond a doubt, is superior to others. We have long needed a mandolin of 
such great quality and carrying power besides. 

"JULIA GREINER." 

C t I J t 0 t Teac h e r. aud Guild M e mbe r . ma y hAve it (or the Bllki n ll. a a og us U " th y nut prepare and !te ' ~u Hue? " ' r i t e fo r p r iae8 n nd term., 
a nd wI_at othe r !tr e at ft.I1 I.( 1I IIny . 

LYON & HEALY •• .. CHICAGO 
53·61 JACRSON BOULEVABD 

MEN TION "CRESCENDO" WHE N" YOU WRITE 
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STUDY 

MANDOLIN 
WITII 

Samuel Siegel 
World'. 
Greated 

Mandolinist 
GUITAR, .uNDER Wm. Foden 
BANJO, VIOLIN, HARMONY, 

UNDER 

GREAT MASTER MUSICIANS, 
IN THE QUIET OF YOUR OWN HOME 

HAWAIIAN STEEL GUITAR AND UKULELE 
LESSONS ALSO GIVEN 

An OUNCE o( pNHJf U UJOrth a POUND 01 
prom"~. We have a .olld &NU o( proof from 
graduate .'"dent., BeUerllill- IHwill,ubmit 
.amp" ~'M)n. lor Imp«lioll without co.l. 

University Extension Conversatory 
Pn.rin., 

Sill9, 1- 911y.rl SeAool (1/ W/u4ic 
CLA.RENCE EDDY, DEA.N 

2941 SIEGEL-MYERS BLDG. CHICAGO, ILL. 

FOR Mill'O'li~LiiB~ 
m m:be mo~t ~opular m 
m MANDOLIN OPERATIC PIECES m

l ~m I No.o publ"ludfor Mandolin Solo. 
Banjo Solo, !nd Mandolin , Tenor 
MaNdola, Pi.ceolo Mando, !tf(JJtdo-

_.. Celio, Alando-Bua, Harp Accom-

! • ~ to~~eA~ L~:(lC~ll~~dmlib7 iFi::; 
• ... Ad Lib. 

I CONTENTS INCLUDE SELECTIONS 

FROM ~ 
....., .Alda - Bohemian Girl - Carmen - Der 

FreiKhub- Ernani- Fatal- II TTova­
tor8- Trariata - LH Contee! d'Hoffmann - -LH Huruenota- Lucia 
dl Lamme:rmoor - Luerezla Borai' - L'Eliaire D'Amore - Mari· 
t&n. - Martha- Norma - Poel and Peaaant- Riroletto - Robert 
I. Di.ble-Romeo et Jullette - St.bat Maler- T.nnh.unr­
William Tell-Z.m~. 

Lisl price of each book, mopl Harp and Piano, 40 cenls 
Harp and Pi,no Books, each 50 cenls 

FOR SA.LE A.7 A.LL MUSIC STORES 

;~;:t:'t:"":~:":';'J.:">5:":~:":'t:~'-':":~:,,:,,:~~:?:,,:,,,:,,:,,: ,:":~ :~:~:':"':"':":/,:' : ~:#:i!i 

A X 
~ A COMPLETE VICTORY ~ 

i~ CLARK IRi"SH HARP ~i 
~ ~ 
~ D 
:~ It was generally conceded ;:: 
:~ at t he Guild Convention held :!: 
~~ in B oston during May that ::: 
::\ the Clark Irish H arp is ::: 
~ X 
;;: "The Crowning Instrument ;:; 
~ of the ~Iandolin Orchestra" ;:; 
~ A large percentage of the :;: 
~ ',.' 
::: teachers present who had ::: 
:~ not ~reviously repres~nted ::: 
:~: us qUIckly secured terntory . :~: 

S A few agencies still remain open. ~: 
~ Write us now. !~! 
;~ CL~RK HARP MFG, CO. . ;:; 
::: 408 S. Sohno St. Syracuse, N. Y. ::: 
o ~ 
:"::":':":I:":":~:": ':":":' :":":":":":·>:":":': ~: ~:":":':.: .. :.:.:.:.:.:,.:.:.:.:.:.::.: 
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............ m.m.==c •• =====cn Ii ., ORIOn.AL "AWAII" •• aTHOD Il" 

I 
Kia OTa:~:~~hAR $1.00 I Kia :l'~\l'mo. $1.00 I. 
Uk", ••• 1010. a nd Hawallsn Ion •• Arr. b, aao. Kia SOc . nat n 

.. Llbeul DJ.tount. toT ... chln n 
•. :w. HEFFELFINGER, ,....".,..,. : LOS ANGELES, CA.LIFORN IA II 
.......... = ..... =====_:=====­
rE3E3E3E3E3E3E3E3E3E3E3E3E3E3E3ElEl~ 

llEttlSm WI'I TIE ItAWlIlU ,nn·5/lITU ~ 

The New Improved fiT-RITE PICK III 
For GUITAR playing with steel or :: ffi 

without, and ror BANJO. Pronounced Ii m 
~lle~~f!:r:lI::r::nJh:ic~n;~~rad~Y~~~~ :; m 
A disti~~~.:idp1~~X~~~~ ~~rc:mDnce. ~ ITt 

LITTLE OVER SIX IIONTIISl - [I) 
Order through your music dealer. or am 

send 50c tor sample pair. 5 rn 
Ii C£IACT SIZE} THE ::!= M~S~:~~~~~·COLO. m 

ht. N,. TlIUE PlelS sm O. sim .JiI 
assaasaaasaasaaaas~ 

. WILLIAM FODEN 

Guitarist 

562 W SST 178D STRtiET 
New. York Cit,. 

TEACHERS AND PLAYERS ARE ENTHUSIASTIC ABOUT 

DAINTY BUTTERFLY AND LEAGUE "E" 
INTERMEZZO MARCil AND TWO·STEI' 

Good .. Teaehlnl' Plecs and Exetllent for Concert. SUn! to Brinl' 
Inet.nt Applauae. 

PRICES: Solo Wand .• 15c.; Mand. and Guitar. 200::.: i Manll . and Gul~r.l5e.; 
Solo Mand. and Plano A.:c.. 2k.; 2 Wand. aDd Piano Ate .. 9Oe. Net. 

Publish.d by WlllllM UISE : : 2237 Eighlh Iv •. , Wew lork, W. l. 

Chenet Guitar Studies 
Th. Eul_t and w .. t Praeual Coun. fo r 8eKin. 
nen. Uaed and recomm.nded bT thouunda of 
uaeh.n. lad.d .. 8nl". Cb01'1l ' . ad ElIer­
flMll nC. D. G.A. E and P. Short tucbl na .I~" 

TI'7 th_ I tlldlel .. Ith Tou r beKillnen 
Foar Bookl Each 60c 8hHt MUl le DIKount 

B, F. ODELL & CO. 165 Tremont St . BOSTON, MASS. 

FREE TO BANJOISTS! 
You ~~~~~~~i~~~~i°'h~b~ea:~;S, YcOhua~:~t~:i~n~I~~J 
original. You want aoloa t\!at matter, that are effective 
and not too difficult to play. 

W e C~~l~:~~~!~:' ~~: !~~Che~ ~~~ u::rvkear;t!~~ ;ri~! 
Will 1011 aUow III to prove. In a practtul way. the hlab QualitT of our 
publluUonl1 J Ul t Mnd )'Our nam.aDd add,.... and ... .-\II man TOIl by 
return ELEV.N CHARMING BANJO SOLOS In A noutfoD. lOlrf:ther 
with pe.rtleulan ot manT other dlUl'httu l luuu. . 

w. t .. 1 eonlident tbat, wheD TOU ha.,. tried 0".1' the •• 10101. TOU will 
recommend our lirm. 
All Oto. A lIoulioa ... 101 ha •• 110. C lIoulioll prllll'" 00 the ""d, or ""'cb ~0P1 ' 

Write now to CLIFFORD ESSEX CO. 
1 .. Gralto .. St. , Bod 8 t. LONDON. ENGLAND 

Y OU don't need a STItONe AItM to 
play the Banjo with a pick, but to 

play It properly you need 

Armstrong's "Plectrum School for Banjo" 
? "C"Not.floll Publllhtdby 

a=-a=====._.==. :: .============JI 
g RECENT, PUBLI-CATIONS d ,. ' ,. 
II With 'very pleCfl composer" ttameugiven, «18oa"o'"f"'" !! ii T~fllflUerlJ1liMnamelfindicat6grade. E , eary. A,me- U 
I. d1.um. D, ttficult. U aa====a •• ====.u.=c==== ••••• cu 
A t the Plaza &f'arch 

Ukulele Solo 

UKULELE 
W. J. Smith &; Co. 

"'.J . Kite/uHler,M. 
40, 

A 2-4 march in t.he keys of 0 and G, introd ucing some novel 

~~~i\~~ i~ff~~ie ~~i;~j~h!~d~~r;;rgb:~~o ~l~~. n~~~~~:~~~t~~~ 
number. Bright and catchy. 
Songl (or the Uk ulele ~ 

Pr ice $1.00 

"A1oh~0Ig;,~,i~PA;~ic St~~iie)~ i~t,~~fsOlOI~lll~~~~tsSo~~~!'u~~~~ 
P~~I~:,~,t?~~y O~loM~:;r;~~~~~. alit i~i'r:i~n~~dui~t:~n~I~~tr~~ 
those who piny by notc, but is nlso arranged nnd marked so 
that tho~e who piny by dingrn m cnn nl so usc it . The ac­
compa niments a rc a rranged by Knmiki , Clark, and W. J. 
Smith. In all , including above, there nre thirty--eight so ngs, 
nil well known !lnd desirable. A most interesting book . 

Ukulele Waltz 
Ukulele Solo 

H. F. Odell & Co. 
II"lI lt cr B'l rkc, E . 

40, 
An ellsy tenching wilitz in the keys of 0 Il nd G. Has both 

stccl·guitnr lind ukulele Ilccoml>!llliment. 0 tuning. Intro· 
duces cons iderllbl e fin)ler pick ing Ilnd n few stroking chords. 
An excellent first or sccond I>icce for n ukulele pupil. Ex('el­
lent with combincd parts .. 
Da ncin g on the Deac h 

Ukulele Solo 
JIIull er Bu rke, M. 

40, 
We consider thi s the most udvunced piece thnt has been 

publi shed for the ukulele. Int rod uces pickin g, s lurring, s trok­
ing lind harmonics, and it is not difficult. A bri~h t, SQ8ppy 
num be r, ve ry showy. Has ukul ele nccompuniment. Ke}"K of 
o and A. 0 tuning. 
At a Honolulu Wedding Walt er Bllrl.·fJ, M. 

Ukulele Solo 40c 
A hubn nera movement. 0 tuning. Keya of 0 nnd G. 

Anothe r picce considcrnbly in udyuncc of the fi rat one writte n 
for this inst rument. In troduces some novel a nd effective 
chords, but is not difficult. Ha s pinno accompaniment. 

MANDOLIN 
Scene. (rom the Orient 

Mandolin Duo 
f'. 1-t. lJerUlQllci, M . 

600 

too~ nE~'c~u~}nfh~uG ~1/;;~n~ei;c;~n'!li~~t:th~l~v~h~~le~~i~;i:~f 
tun ing. The number hilS four sepnrate movements,- firs t , the 
"Praye r Ru~;" second, " The Ol"rvishes Dance ;" third, "'J'he 
Cull of the Muezzin ;" (ourth, " In The Buznur." The Oer · 

~~Sji~ Psa;i:pl~i~~~~!~C &~~n~~~ lar':~~to~~h~h~OD~!ii;i~~s 
whirling, when lis ten ing to it. The piece certainly has the 
ori g inal sound, and is n splenuid descriptive duo, and well 
within the reach of anyone who has played a little in the 
duo style. A most interesting compos ition. Should be in t he 
repertoire of every mandolini st. 

'j:~~1-:~:"'J:>r.:"'J:"':~:":"':"':":":-':"':~:"J.:"'~:"':":":":"':":"':1C"':"J.:1:~X":1-~ 

~ B 'GG.. ~ 
~ WEft d 
~ altho' ithugrown {rom 24 to 32 nnd now to48pages. altho' M 
~ it has been carefully revised and added to, allbo' it ill the ~ 
~; beal" Uke" me thod eve r written - and you know you'll ?;~ 
~ have to get one it you wish to !f·arn "right," and you ~~ 

~
' know this third edition of 20,000 copies will soon be i 

1: ex hausted - TilE KA~IIKI (JK t )Ll':LH . ' 
, M ETIIOJ) st i1l se lls at the some s mal l price of 50c ~ 
~ PUBLISHED BY ~ 

: (Publilben of tbe KAVIKI Hawai ian Guitar M. thod) 
[

iil William J. Smith & Co,. 56 East 34th St.. New York. N.Y. ~ 

_- ~~~:Y::...t::,l.:,~~~~~~~'il:~~ 
SAY "I SAW YOUR AD IN CRESCENDO" 

• P'r1cI SOc. lit. WI. H. ALlIlECHT, 61 3B l lllllal SI ~ PHILADElPHIa. Pol 



I 
T he CRES CE NDO 

.• ODBLL SPBCIAL STIUNGS • . 
MANDOLIN - GIJITAR - BANJO- UKULBLB 

L INER AD. D EPARTMEN T 
True, el roog, righ t gauge. Gut .triogs are real German 

~~~Z. G= a~ri~~ ~~r~ce:;~e.~~i !:ha,:~i!eio:i ~~~p~;~ 
MANDO L I N, SlI t ~Oe. A .. or ted dOli. 7 Ue. HARMONY I.ESSON'S 1fT MAIl.- A practical eour .. b, • mll t td-.n of Ift.UlJ' 

Tean' up ..... ,"! •• nd • memlMlr for , . ... o f Gllmore 'a Band. FI'OftI n a n \e BA N.JO. Set 50c. A .. orteddos • • ' ,OO 
GU ITAH, S.t ••• 20 AlMOrteddo:r. . • :t. :!u 

~:~:U~~a~~I!=:!h~n!1 or:-~:~e~n~e:;.~EL~h~~ f::..:'nta ~~:O~a!.ou .. :!~ UKULKL H, Su .I . UO AIMlrttd doz . • 2 .4 0 
U. F. ODELL & CO" 165 Tremont Street, BOSTON. MASS. 

SEND 10 CTa. for an O;leU Genuln. Tortoi .. Shell ".ndolln P ick. Won' t chip, 
1I'0n 't b .... k. Produce. a c1N r ton • . H. F . OOELL4 CO .. IIi1'Hmont St .... , . 
Boe\on, M ... . 

11KUL.:I.E BOOKS wrinen in "rolre .. iye order, 0 tlln;n • . S IX UAWA II AN 
G UITAR HOOKS, (i aunin/{. S.mple 2:.0: n eh. lJy U. MANS~· I .;LD. fonnerl J' 
of ~an "' r.ncl.o:o. now 01 U 4 We. t \14 th ~t .. New York, N . Y. 

FOR SAI.E- Gibson Ilarl>·Gult. ~, M.ndo-~Uo, Tenor M.ndol • . C .. " wlt hell<,h. 
~Ia .. co"dition. Wrih' GI.AU IJIT. :J98 Uh.oeo:kerSt .. 8 rook l, ,,, N . Y. 

ADVERTISE HER E 
O. Acker n yl :-"My Liner Ad in Crescendo paid O. K. T be: 

Crescendo arr ived ThursdlY. and the o rder with $2 came Priday. " 

H . S pahr, J eracy City. N . J .-"Ahl well n tis tied with L iner Ad 
department . Sold two instruments to tWO very pleased customen," 

Chas . J . Glaubit . aYI:-'" th ink advert il ing in The: Crel ten do II 
g reat; I have received 10 many anlwen . It travels s o fa r and relUy 
gives you good vllue for little money. " 

( eRE seE N D 0 -AC-E-N T S i 
C. A . Templeman aay.:-" Receivcd tbree repliel to my ad ID 

lilt Crescendo before I received tbe paper, and laid aU the Instru . 
mentl I offered for aale ." 

I WH ERE T ilE CRI:.'SCENDO CA N A I. IVA YS Bf; ' OlJTAINED I ~ ___________________ J 
TENOR BA NJO METHOD 

Brodnc n , M. I • . 
. Chicago. 111 . 

Cleveland. Ohio 
Dayton , O b lo 
H artrord, Conn . 
Los An,clu , Cal. 

New York, N . Y. 
O.kland, Cal . 
Philadelpbla. PI. 
Pllu hurg , P.o 

Sa n Fr.neilco, Cal. 

Seattle , W Uh. 
Bloux City. 1o",. 
Sy racuse, N . V. 
Y ork , Pa. 
London. ant .• Can. 

Vega I; Falrba.n k. Co. 
Oliver D illo n Co . 
New Eng. New. Co. 
G . L . Lanalng 
Brockton Mua. Ina. Co, 
Lyon a: Het.ly 
Claud:C, Ro ..... den 
McMilli n a: Son Co , 
Meredith'. MUllc Siore 
Plrrl l MUlic Store 
L indley MUI. Co , 
So. cal: MUl ic Co, 
C. H , Dhlon a: Co. 

Jos. Wri, bt 
' J l cob Neilan 

H . A , Becker 
Volkwel n Brol, 
Alice Kelllr. Foll 
Sherml.n , Clay &: Co. 
Plul Goerner 
C, A . Templeman 
Rose Fritz Roger. 
Warren N , Dcan 
Tbos . G. ShUler 

FOREIGN 

62 Sudbury St . 
150 T remont St, 
93 Arch St , 
170A Tremo nt St. 
113 Mlin St . 
Adam. St . 
1022 Masonic Tern . 

H O W TO P LAY AN D R KAD 

Tell. A ll About It JUJi Oul 
I I .OO I'OSTI'A ID 

H. F. ODELL & CO. 
16!i Tre mont Street Host o n, Mas • • 

if~:ii~~;· rs;;~:':D:i~t~ti~g':':'Ti;;':By:':':u~i:~g:;:'::1i 
332 S . B 'wly I " ' 
8·12 E . 34 th St. :; : ::-:..' :.,':.:;-. ..... -:-. the :~: 
345 Albany Bid,. ~ • • • • 1-

iiri~~:~~:~t.t I :.{.: \~\?}.:.. .. "Dictaform" iji 
~2e!~~~ :~'lter Sts . , ~, --' It ena ble s you to build a le tte r · : .... : 
307 Ellera Bldg . .:' wr iting syslem to li l your o wn , .. , 
3713 Orlean. Ave. I ' ... ' bus iness. I t saves d ictat ing ,~, 
114 E . Fayette St. :.: l ime and placeH a t ins tan t re f· :,~, 
752 e. Mason St. ,~. erl! nce paragra phs , phrltllee ,' , 
''10 Du nda. St. ',' Knd a rgumenu !lJl8rk ling with .:' 

23 lng lcs Bid,. 

:.; you r o wn ind iv idua lity. Yo u :-: 
':' thi nk Hu t your s t ronge" t an - .:' 

;:: i~~er~h~o ~ar~~~~!~Ot'u~d:~i~i'~ ::: 
.;, p ro pe r rye ad in K a nd put it in- ,;, 
::: to the dl(:ta(or m. ; .. : 

::; g;!~h~Uagn~ fe°t~;ir~~~~~u ~~iil ~! at~l~a~op~~'t8~~~I1~~d8 Ir~~~: ~ 
'\ ': ' t ion o f lht! formt! r coa l le ll li mn the vo lume o f co rre · ':' 

! ::: 8P~~e~~~Jlt,~II~~:~~i:;~:ar:::~u~!f~d'~ I'JI i t ia lim ply illl ' ::: 
: .. : mense . Buy t he s ize t hat fit. you r ow n bus iness. :~ : 

!j; i~f.l: ::g;:: lL~::~js::""""""" ": :::: ::i:: } 
:.: A lIiddorm Sam r OI Time and /lIonn t:mr Time You 1:" It ~~: 
,;, Ca rda a r e 6~ x 7 inches. Since a' s t andard t ype writt en .:' 
: ~: line is 6 inc he s lo ng . you hn \'e one· half inch for no tat ions. ;.: 
.:' It is cus tomary t o c ut awa y all .he ad inga. borde rs. signa- ,~, 
'1-' tur e s a nd a ll un nece~lIry ma tena l and t o Kuach data t o '.' 
:~: CArd body ei the r by pasli ng- o n o r using ou r new V I S~; CLlI '. :~: 

::: Meilicke Calculator Co. :;: 
!:! 350 North Clark St. Chk ago. m., U. S. A. !:! 
::~":~:':1-:":"-: ': ... : .. : ... :": .. : .. :.:#: .. : .. :.: .: .. : .. :.:.: ":. :.:.:.: ~: .. : .. :~ :.:,:.:.: .. :.:.: .. ~: ~ 

MENTION CR&8C£/IlOO WHKN YOU WaITE AN ADV£ilTLSBR 
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r ............ ···························· ........................................ ... 
I Something New and Something Patriotic I 

Each Damber i. eft'utlve1r uran.ed {or 1st 
Ma.dolln and Piano or lilt Mandolin and 
Guitar. 

-The Dancer of Bagdad (New) 
Otto Langley-Arr. by H. F. Odell. 

-Parade 0' the Maniki.s (New) 

S INGLE PARTS COMBINATIONS I 
! 111 1WI-=-J 1 .0 I I ~~ i~ II ~~ Ji I _ q n~l~ ~ e h h h h ~ 

EACH EACII EACH 

40 20 2Q 20 30 20 20 40 i{/ 80 60 70 

I 
Rudolf Wagner-Arr. by H. F. Odell . 

National and Patriotic AI... . . . . . 
Arr. by H. F. Odell. Thai number hil i no 

Mando·Bua or Ban jO Obbligato 
One Fla .. For All, March .... 

T H. Rollinson. 
A very bright and easy composition 

·On to Platt,burr. March . 
Herhert W. Lowe. 

40 20 20 20 SO 20 8020 40 70 80 60 70 I 
40 30 SO 30 30 40 70 90 60 80 

: ::: : : : : : : so: '.:00 III 

i 

The g reateBt march hi t of the year, introducing 
• stirring vocal refrain. 

Grud Ameriean Fant.,I. w ~ 40 - ~ 40 80 1.10 1. 00 
Theo. Bendis, Arr. by H. Ii'. Odell . 
Introduce. well· known American melodit'8. 

national, patriotic, se ntimental and fri sky. 
or the North and South. 

Numbers marked· ha.ve Tenor Mandola and Mando·Cello in 
Transposed and: Non·Tranlpoaed Not"tion. 

EMPIRE 
GUITARS 

DITSON 
QUALITY 

Prices 

$15.00 
to 

Retail Di8count, Fifty Per Cent. 

UKULELES 

$75.00 i----------r----------I 

EMPIRE 

Mandolins 

D1TSON 
PERPECTION 

Prices 

$15.00 
to 
$100.00 

UKULELES UKULELES 
American Made Hawaiian ProteAioaal 

Prices $5.00 ·to $10.00 Price8 $16.00 to $25.00 
A.ulC'ta MM. 

UKULELES MANDORES 
Genuine Ra"aUan Dit lOD Beaaty 

Prices $8.00 to $12.00 PricfB $8.00 to $15.00 

~~r~D~~a'::'tl OLIVER DITSON COMPANY I M~~,:r:; •• 
Mu~~p~!1~8hel l lnltrumenta 
Masic Stands 150 Tremont Street, Boston, Ma88. C;~elf~~Y 
::8~~~yg CRAS. B . DITSON a co. Before 
Executed 8-10-12 Eut S4th Street, New York. N. Y. Shipment 

COLE 
BANJOS 

PROFESSIONAL 
MODELS 

Prices 

$12.00 
to 

$50.00 

Banjo 

Mandolins 

ORCHESTRA 
FAVORITE 

Prices 

$12.00 
to 

$40.00 

! ......................................................... ~ ........................ l 
lAT. ". lAW TOUR ..aU IN C&MC8NDO" 
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