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BANJOISTS ROUND TABLE

Conducted by
GEORGE L. LANSING and THOMAS J. ARMSTRONG

on Matters

This dey is aspecially for

to the banjo or contribute items. Questions or suggestions will receive due con-
sideration. _Address *Banjoists Round Table,

but anyone may ask questions pertaining

* care of The Crescendo.

SOME WEEDS AMONG THE ROSES
By Thos. J. Armstrong

HERE is real danger lurking in many of the
indelicate and nasty songs now being spread
broadcast under the indefinite title of “popu-
lar” music. They are the weeds that creep

into the fragrant greenhouse, range themselves
alongside of the roses, and contaminate all that’s
good and comely within reach. Like all other
noxious growths, they undermine the roots of every
true and valid plant they touch, and for this reason
they threaten the very life of youthful, musical as-
pirations which are so needful during a student’s
early career.

A song is generally regarded as a poetical effort
to place a thought into agreeable words combined
with suitable music. The modern popular song,
however, is of an entirely different pattern. A com-
parison between an old love song and a modern
ballad of the same type shows that, while the senti-
ments and thoughts are identical, the impressions
left upon the reader are entirely dissimilar. Here,
for example, is a stanza from that old ballad
“Genevieve”:

“I see thy face in every dream,
My waking thoughts are all of thee.
Thy glance is in the starry beam,
That floats along the summer sea.”

One would suppose that the delightful feeling
created by the above could not be altered, no matter
how it were expressed; yet it will be seen how the
modern song-writer can change that impression
when he handles the subject like this:

. “Say Kid! I dream about you every night,
And all day long you've sure got me.

Your smile is in the stars so bright,
When I sail on the deep blue sea.”

Poetry and melody being similar in meter and
rhythm, it is obvious that imperfections in one will
be reflected in the other; if the language is vulgar
and coarse, the music cannot be anything but vul-
gar and coarse. Then, again, the perpetual “rag”
has taken on a stereotyped model that becomes ex-
ceedingly monotonous, and, while musicians do not
object to rag-time, when the composer employs it
in a melodious and skillful manner, they do resent
the constant strain for syncopation running through
nearly every song of a popular character, now being
issued.

Happily for us, there is very little of this musical
slang in banjo literature. In fact, the banjoist can
safely depend on a melodious rag, when it has been
composed by a banjo player. We have always

cherished and indulged freely in syncopated themes,
because that form seems distinctively characteristic
of the instrument. Rag-time and the banjo have
been congenial companions long before the word
“rag” came into being; they have gone hand in hand
from the shadowy days of Phil Rice and the old
“Stop Jig” up to the “Georgia Camp Meeting,” when
the word was coined; and from the advent of Lans-
ing’s immortal “Darkie’s Dream” down to “Banjo-
ee-tis,” that clever little number by Warren N. Dean.

Tommy Glynn, S. S. Stewart, Fred Stuber and
other players, now gone, composed ideal selections
that contain every essential feature so laboriously
sought by the modern rag-time pianist; and these
bumo numbers still live, while hundruls of weeds
in the vocal and piano held have withered and passed
into oblivion. Even to-day we have numerous prolific
writers of banjo rag-time, and the majority of these
pieces are novel, vigorous, spicy and melodious.

But we need not confine ourselves to rag-time if
freshness and beauty of style is wanted, for there
is a host of good things, in other forms, ready to
emit their fragrance through the banjo route. If
the young banjoist likes waltzes, he will find one of
the daintiest things in a little waltz by Charles
Brunover, entitled “Twilight Dreams.” Although
this was composed for the mandolin orchestra, it
fits the banjo splendidly, and being remarkably easy,
it lays well within the capabilities of the amateur
player.

Another beautiful number for a more advanced
student will be found in a charming gavotte, en-
titled “Dainty Dorothy,” by Frederick L. Keates.
This rich, flowing melody fairly teems with those
little twists and modulations that show off the banjo,
and when played with piano accompaniment it’s
immense. We predict that it will outlive a hundred
popular songs.

E’ THE EANJD
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THE GHIJVEH VIBHATUH

IGHTENS THE HEAD

T wonderfully improves the tone of these instruments,
making them louder and brighter under all climatic
conditions. Endorsed by principal players and the whole
musie trade. Send me $1.50 for a vibrator and if not per-
fectly satisfied return it and your money will be refunded.

Circulars and Wh ale Prices on Application

A. D. GROVER
96 Spring Street -« - New York City

MENTION “CRESCENDO"
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TO SEND IN NOTICES FOR THIS
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NEW YORK
C. L. Spauldii 1185 shwick Avenue,

Brooklyn, N. Y.

April 1st Serenade, Shirley Spaulding’s “Silly” . Serenade.
After the G. E., Messrs. Berthoud and Lange had a musical
argument, Both gentlemen were discovered seated opposite
each other with a single sheet of music between them and
each insisted that the other had the music upsnde down; so,
to prove it, they played it as they saw it and lo! and b(hold
it made a duet. Mr. Douglas and Mr. Spauhhng next ap-
peared in a banjo skit, “Try it on your piano. hey were
attired in suitable costume and the feature of the number
was when they sat on opposlte ends of an upright piano nml
played “Gay Gossoon” (Ossman) and “Nigger in a Fit”
(('Iynn) Mr. Shruckle and Mr. Adams were billed as a

Pair of April Fools,” and the twenty-minute sketch they
gave was one long lnup.h‘ and “Have a clam shell” has be-
come a catch-phrase with the club. Percy White was an-
nounced to play a violin solo, but somehow instrument
mysteriously disappeared, but “Peerless Percy” was not dis-
mayed. He made one out of a cigar box in half a minute and
played “Melody in F,” accompanied by Mrs. White at the
piano. John L. Grindle gave a humorous German monologue
on music, with illustrations on the piano, and the Serenaders’
Staff Artists, Messrs. Fairbank, Foster, Kenneth and Ber-
thoud, drew their umummn of a true Serenader in full view
of the audience. The banjo club, dressed in clown suits,
closed the program. They played a specially-arranged num-
ber, entitled, “One Order of Hash or the End of Shirley

oat.”

Mrs. Jolm l, (.nmllt gave a Spring %remulo on April 14.
The G. E. pla “Crescendo March” (Odell) and “Flight of
the Birds” lRuL‘i W. E. Foster played mando-c olos,
“Gavotte” (Lee) and “Herbst blume” (Popper).
Port Chester Serenaders (twelve gentlemen and seven lad
headed by Burton (:('dnv.\, lm\vlcd down to New York tu
give us the next number. ey all brought instruments and
played in fine style. Thulr numbers were “Yankee Dandy”
and “Old Glory" selections. We expect to return the
very soon. Next we had some very snappy 'cello-banjo solos
by Mr. Felix Munufu, “High Society Rag” and “Poet and
Peasant Overture.” Mr. Berthoud played a mandolin solo
and the banjo club played “Teasing the Cat” (Johnson). The
banjo and Irish harp proved a pleasing combination when
Mr. and Mrs. Percy White played “Andante and Waltz"
(Cammeyer) and “Mighty Lak’ a Rose.” Mrs. Grindle and
Mrs. Pow brought back memories of by-gone days when
they sang “Santa Maria” (Hammerstein) and “Happy Da
A banjo trio (Messrs. Kenneth, Douglas and Spaulding)
played “Gate City March” and “Rag Pickings.”

PROVIDENCE
Walter F. Burke, Secantreas, l?“l Westminster St., Providence,

65th Serenade, J. H. Chase, Chief Serenader. Walter
Burke and J. H. Chaes directed the G. E. Wm. H. Callahan
played piano solo, “Salut a Pesth” (Kowalski) ; Violet Baeny,
of the Laurel Instrumental Quintet, glnyed a mandolin solo,
“A Little Story” (Odell); Walter Burke played “Falstaff
Galop” (Jennings) ; Bessie F. McGreevy introduced a num-
ber, “At The Table in the Corner;” Wm. S. March played
mando-cello solo. For part III, Messrs. Burke and Chase
(Limited), presented for the first time on any stage, “It
happened in Hula Land” with the following cast: Glissando
Koawood, a nut-brown but noble Hawaiian, Walter Burke;
Lola Pnlmolive, a South Sea siren, Gladys M. Alden; Billy
Seafoam, a shipwrecked tar frnm the port of Providence,
James H. Chase; Jo Sost Thomas L. Phillips; Uke
Arpeggio, Ralph H. Chas llﬂ A to, Carrie Charest;
Della Segno, Marjorie W. Young; lie Tremolo, Winifred
C. Robbins. Scene, The Beach at Honolulu; Time, The
Present. The musical numbers included “Play That Hula

Waltz for Me” (Van Alstyne), Entrance of Lola and Koa-
wood, “Drenmy Day Waltz” (Burke), Koawood, Lola and
" Lola and Tlllxe, ‘Hono~
Seafoam  and “Honolulu Blues,”
Seafoam. The G. E. wound up the program with the
“Star-spangled Banner.” The Hawaiian costumes were de-
signed by Marietta Burke, and the scenery was painted by
Walter Burke.

lulu, Amencu Love You,”

BOSTON
H. F. Odell, Secantreas, 165 Tremont Street

Last Serenade of the season, H. F. Odell, Chief Serenader.
Combined Langham and Lansing orcheﬂtras of eighty players
played “On To Plattsburg” (Lowe- Odcll) under the direction
of G. L. Lansing, and “Cujus Animam” (Rossini-Odell), and
“Echoes of '61” (arr. Odell), under the direction of H. F.
Odell. The Lansing Orchestra played “Selection Lucia”
(Donizetti) and “Asp\rstmn" (Smith-Odell). The Langham
Mandolin Orchestra played “Morning, Noon and ht Over-
ture” (Suppe-Odell), “Skaters’ Walt: (Waldteufel-Odell),
and “A Little Story” (Odell). Mr. Lansing entertained with
the ‘banjo, Mr. !\lmhull sang a tenor solo, Mr. Odell played
mando-cello solo, “Once Upon a Time” (Odell), and a man-
dola duo, “Mosaic” (()(lullb Mrs. Ethel Adams played guitar
solos and Mr. Frank C. Bradbury, banjo solos. Among the
guests, in addition to many members of the Boston Festival
Orchestra, were Francis Potter of Omaha, Neb.; Messrs.
Carl Tschopp and Arthur Bamforth of Philadelphia, Pa.

PORTLAND, ME.
Clifford E. Leighton, Secantreas, 5484 Congress Street,
Portland, Me.

Serenade April 11. Chief Serenaders were Miss
Ashby, Miss Irene Brackett, Mr. Elmer Blackwell,
L. R. Martin. The G. E. played “Dancing Dolls” (Se )
“On Guard” (Brunover), “The Guards " (Higgs). Mr.
Baker played the following cornet solo, “Simple Aven” (Hil-
dreth). Mr. Elmer well played mandolin solos, “The
Jolly Troopers Overture” (Rollinson) and “Under The Double
Eagle” (Wagner). The Vincent Mandolin Club played “Blue
Blazes March” and “The No Place Like Home.” A dia-

Nellie
1 Mr.

logue, entitled “An Oyster Stew,” was given by Mr. Elmer
Blackwell and Mr. Louis Martin. Dancing followed until a
late hour.

EDITORIAL

(Continued from page 8)

It appears to us that such matters should be dis-
cussed at a convention such as the recent one, rather
than being sidetracked, and our criticism of the busi-
ness sessions of the recent convention is that any
suggestion which was brought before the conven-
tion, which seemed to start an rguments, was im-
mediately dropped. What is a business convention
for except to discuss matters which are of value and
interest to a majmzfj of members?

Possibly, some time a recommendation similar to
the above will be passed by the Guild. Until it does,
from what we have learned from various members,
we think that same little feeling which has been in
evidence over the notation question for some years
will still prevail to a certain extent.

Let us hope that the radicals in the Guild will
some time come to understand that there are two
sides to a question, and, if those on the transposed
notation side who have stood out so long against a
recognition of universal notation are willing to con-
cede it for those who choose to wuse it, they (the
radicals) should at least, in a spirit of fairness to
others in the profession, be willing to concede trans-
posed notation for those who wish to use it.

The LITTIG Methods
Tenor Banjo Method, Book 1, 50¢c. Ukulele Method, 50c.
Steel Guitar Method, 50c. Steel Guitar Folio, 50c.

“No others compare with your Methods and Music.” R. H. Clifton.
FREE CATALOGUE

FRANK LITTIG, 2184 W. 4th St., Los ‘Angeles, Cal.
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Sensation

At the Guild Concert
Boston, April 29th

Was created by the new

LYON & HEALY OWN MAKE
Mandolin, Mandola and Mandocello

Gl

The Mandolin was the only one heard in Solo
Work, and in the hands of that great artist of
New York,
MR. STELLARIA CAMBRIA,
it received a great ovation, and proved
an epoch-making event.

MR. CAMBRIA WRITES US SINCE THE CONGERT AS FOLLOWS:

“Messrs. Lyon & Healy:

““My success at the Guild Concert with my new mandolin fully confirms my former
judgment. I am amazed at its tremendous carrying power and rich musical quality, such
as I have never heard in any other mandolin, and I have played all the leading makes.

The most intricate p are ible on your dolin with facility and ease, which
cannot be experienced on any other mandolin. I am more than ever delighted.
“Yours truly,

“STELLARIA CAMBRIA.”

MISS JULIA GREINER, celebrated player and teacher of New York,
wrote under date of May 4th:

“The Lyon & Healy Mandolin which I own—to me—is perfection itself. I cannot
find a flaw or complaint. Mr. Cambria used one at the Boston Convention, which gave
me a free opportunity to hear the instrument played by an artist, and I was more than
pleased. It, beyond a doubt, is superior to others. We have long needed a mandolin of
such great quality and carrying power besides.

“JULIA GREINER.”

Teachers and Guild Members may have it for the asking.
ata og Just Out Why not prepare and get in line? Write for prices and terms
® and what other great artists say.

LYON & HEALY :: CHICAGO

Syt AR R S

B M

|

53-61 JACKSON BOULEVARD \
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STUDY

MANDOLIN

wira

Samuel Siegel

World’s
Greatest

Mandolinist
GUITAR, uvxoer Wm. Foden

BANJO, VIOLIN' HARMONY

GREAT MASTER MUSICIANS,
IN THE QUIET OF YOUR OWN HOME

HAWAIIAN STEEL GUITAR AND UKULELE
LESSONS ALSO GIVEN

An OUNCE of proof is worth a POUND ol
promise. We have a solid wali of proof from
graduate students. Better still—we will submit
sample lessons for inspection without cost.

University Extension Conversatory
Juyol-%yvr: :y:;rul of Wusic
CLARENCE EDDY, DEAN
2941 SIEGEL-MYERS BLDG. CHICAGO, L.

BEEEEEEEEEEsE =! DA
PLEASE MENTION CRESCENDO WHEN WRI‘I‘I\G ADVFRTISEIIS
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FOR MANDOLIN AND BANJO CLUBS §
The Most Popular

MANDOLIN OPERATIC PIECES

Now published for Mandolin Solo,

Banjo Solo, 2nd Mandolin, Tenor
Mandola, Piceolo Mando, Mando-
Cello, Mando-Bass, Harp Accom-

paniment, Piano Accompaniment,

Cornet Ad Lib, Cello Ad Lib, Flute

Ad Lib.

CONTENTS INCLUDE SELECTIONS
FROM

Aida — Bohemian Girl — Carmen — Der
Freischutz—Ernani— Faust—I1 Trova-
tore— Traviata—Les Contes d'Hoffmann--Les Huguenots-Lucia
di Lammermoor —Lucrezia Borgia — L’Elisire D’Amore — Mari-
tana—Martha—Norma—Poet and Peasant— Rigoletto—Robert
le Diable—Romeo et Juliette—Stabat Mater—Tannhauser—
William Tell—Zampa.

List price of each book, except Harp and Piano, 40 cents
Harp and Piano Books, each 50 cents

FOR SALE A1 ALL MUSIC STORES
HINDS, HAYDEN & ELDREDGE, Inc., Publishers

Formerly Hinds, Noble & Eldred;

11-15 Union Sq., West, NEW YORK

LEEEEEEEE
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. A COMPLETE VICTORY :
8 FOR THE B
| CLARK IRISH HARP |
i = %
& b
i} It was generally conceded 3
9 at the Guild Convention held
g in Boston during May that
a the Clark Irish Harp is a
b . b
A “The Crowning Instrument ::
b . %
b of the Mandolin Orchestra” ::
b &
;3: A large percentage of the :::
}:: teachers present who had ::
j:: not previously represented i
A us quickly secured territory.
SIE A few agencies still remain open.

B Write us now.

i  CLARK HARP MFG. CO.
% 408 S. Salina St. Syracuse, N. Y.
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Other-
*Rubai-
yat'' might have
read differently
Omar was a Ph
lotopher and he
would have recog-
nized the fact that ;
the Uke is a Cozy 1
Little Companicn
in one's solitud
likewise a ** Good
Feller'" inacrowd. *
Nohow does the
Uke shine as when 3
stiumming an a
companiment

o

the voice; there are ¥,
lots of Geed Old
Songs to sing— but
perhaps ycu do not
krow just what

chords to use.

@ Your NEEDS are anticipated in

“SONGS FOR THE UKULELE”

which cortains all the Good Old Songs with a few Hawaiian
Ditties sprinkled in. This collection will cost you one good
dollar net, but you’ll get $76.50 back in satisfaction and
pleasure, for the pieces are expertly arranged in a most
easy and agreeable fashion.

WM. J. SMITH & CO.

56 E. 34th Street New York, N. Y.
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ORICINAL HAWAIIAN METHOD !i
H For th 1oy Method 1
Kia srefdlirar $1.00| Kia VUi $1.00 n
os and Hawallan Songs Arr. by Geo. Kia 50c. net
Liberal Discounts to Teachers
R.W. HEFFELFINGER, Publisher : LOS ANGELES, CALIFORNIA f}

1 L
ARECENT PUBLEICATIONS
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A NECESSITY WITH THE HAWAIIAN STEEL-( 'lllll

The New Improved FIT-RITE PICK

For GUITAR playing, with steel or

wnhout, and for BANJO. Pronounced

players to be the finest and most

a ‘ective all-around pick ever devised.

A distinct aid to expert performance.
11,000 PAIRS SOLD IN A
LITTLE OVER SIX MONTHS!

Order through tyour music dealer, or
send 50c for sample pair.
Address HAROLD ORTH,

THE DENVER MUSIC CO., DENVER, COLO.

THESE PICKS SELL ON SIGHT
Bl

SPECIAL RATES TO TEACHERS

=i=======i=]

(EXACT SIZE)
Pat. Pdg.

W With every piece composer'sname is given, also arranger’s.
= Theletters after names indicate grade. B, easy. , me-
H dium. D, difficult.
H tH]
UKULELE

W. J. Smith & Co.
At the Plaza March W. J. l\'i(rhennr. M.
Ukulele Solo
A 2-4 march in the keys of D and G, introducing some novel
picking effects and a third-string xolo and accompaniment.
Similar in style to banjo or guitar bass solos. An interesting
number. Bright and catchy.

Songs for the Ukulele
Price $1.00

A collection of songs, with accompaniments, including
“Aloha Oe,” “Annie Laurie,” “Love’s Old Sweet Song,” “My
0Old Kentucky Home,” “Swoot and Low,” “Quilting Purtv,"
“Palms,” “In Old Madrid,” etc. It is intended primarily
those who play by note, but is also arranged and mnrked 50
that those who play by diagram can also use it. The m-
are arranged by Kamiki, Clark, and W.

WILLIAM FODEN
= Guitarist

562 WEST 173D STREET
New, York City

‘TEACHERS AND PLAYERS ARE ENTHUSIASTIC ABOUT

DAINTY BUTTERFLY s LEAGUE “E”
INTERMEZZO MARCH AND TWO-STEP
Good as Teaching Pieces and Exc;llunt for Concert. Sure to Bring
pplause.
nd Guitar, 20c.; 2 Mand. and (‘unu 26e.;
2 Mand. and Piano Ac., 30c.

2237 Eighth Ave., New York l /5

PRICES Sulol-nd 15¢.; Ma nd
and. and Piano Acc., 25¢.;

Puhluhld by WILLIAM LANGE : :

Chenet Guitar Studies

The Easiest and Most Practical Canm for an.
nesR Used and recomme

achers. Includes Bul
clull{‘lc. D,G, A E

Shor
lmdh' wllh your be nnm
Four Bool ch 50¢ eet Music Discount

H. F. ODELL& CO. 165 Tremont St. BOSTON, MASS.

FREE TO BANJOISTS!

You —something bright, catchy, characteristic and

original. You want solos that matter, that are effective

and not too difficult to play.

we Euhlhh nothing but the very best works of the very
est composers, for which we pay the verybest price

want the best possible solos you can get hold of

‘Will you allow us to vmve ln l nrudcul way, the high quality of our
publications? Just send and address, and we will mail you by
return ELEVEN CHAIIING BANJ SOLOS in A notation, together
with particulars of many other delightful issues.

‘We feel confident that, when you have tried over these solos, you will
recommend our firm.

All our A notation solos have the C notation printed on the back of each copy.
Write now to CLIFFORD ESSEX CO.
15a Grafton St., Bond St. LONDON, ENGLAND

OU don’t need a STRONC ARM to
play the Banjo with a pick, but to
play it properly you need

Armstrong’s “Plectrum School for Banjo”

, “*C*" Notation Published by

- Price 50c. net. WM. H. ALBRECHT, 6138 Ludlow St,, PHILADELPHIA, PA.

Smith.
all well known and desirable.

H. F. Odell & Co.

In all, including above, there are th:ru-elght songs
A most interesting book.

Ukulele Waltz
Ukulele Solo
An easy teaching waltz in the keys of D and G. Has both
steel-guitar and ukulele accompaniment. D tuning. Intro-
duces considerable finger picking and a few stroking chords.
An excellent first or second piece for a ukulele pupil. Excel-
lent with combined parts..
Dancing on the Beach
Ukulele Solo
We consider this the most advanced piece that hns been
published for the ukulele. Introduces picking, slurring, strok-
ing and harmonics, and it is not difficult. A bright, sunappy
number, very shnwy. Has ukulele accompaniment. Keys of
D and A. D tuning.
At a Honolulu Wedding
Ukulele Solo
A habanera movement. D tuning. Keys of D and G.
Another piece considerably in adyance of the first one written
for this instrument. Introduces some novel and effective
chords, but is not difficult. Has piano accompaniment.

MANDOLIN

Walter Burke, E.
40¢

Walter l?ur/.-c, M.

Walter Burke, M.
o

Scenes from the Orient
Mandolin Duo
A new tuning duo with the real Oriental flavor, (|(‘S(‘rlpll\L‘
too. Each of the G strings is tuned to other than the usual
lunm): The number has four separate movements,—first, the
“Prayer Rug;" sor(md “The Dervishes Dance;” third, “The
Call of the Mu ;" fourth, “In The Bazaa The Der-
vishes Dance comprises the prmupal art of the composition,
and it is simply immense. One can almost see the Dervishes
whirling, when listening to it. The piece certainly has the
original sound, and is a splendid descriptive duo, and well
within the reach of any one who has played a little in the
duo style. A most interesting composition. Should be in the
repertoire of every mandolinist.

F. L. I.‘u'!huu(l. M.

il IGGER &
il ETTER &
i}n UT 8

»:. altho’ it has grown from 24 to 32 and now to48 pages, altho’ }"
% it has been carefully revised and added to, altho’ it is the £
';‘ best ‘“ Uke '’ method ever written -and you know you'll

b have to get one if you wish to learn ‘'right,’”’ and you
i know this third edition of 20,000 copies will soon be
¥ exhausted — THE KAMIKI UKUL ELE 50

i METHOD still sells at the same small price of C

i

: =—————————PUBLISHED BY ———o————
i

g William J. Smith & Co., 56 East 34th St., New York, N.Y. g

(Publishers of the KAMIKI H.w.ii.n Guitar Method)

SAY

.....

‘L SAW YOUR AD IN CRESCENDO"
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ODELL SPECIAL STRINGS
MANDOLIN — GUITAR — BANJO— UKULELE

True, strong, right gauge. Gut strings are real German
(only a few on the market). Buy now while you can get
them. Good strings are scarce,but we have a good supply.

IIANDI)I.IN. Set 50¢. Assorted do: 7ne.

BANJO: Set 5 rted 0
UITAII-

UKUL: 3

Do Busmens by Mail

ceunate lists of prospects,

War Material Mfrs.
Cheese Box Mirs.
Shoe Retailers Doctors
Owners xle Grease Mirs.
Write for this valuable refe
sampl

Llsts St.Louis

LINER AD. DEPARTMENT

Advertisements inserted here for 25 cts. a line, each inser-
tion. Cashwithorder. Not less than three linesnor more
than 8 lines accepted.

HAmloNY I.PSSONS BY MAIL—A practical course by.a musician of any
e and a member for years of Gilmore d. Fi

(m: tion is easily understood. When yo n et through you '(Il
something of value. I. H. ODELL, 165 Tremont St., Bos!

BEND 10 CT8. for an Odell Genuine Tortoise Shell Mandolin Pick. Won't chip,
Foa't hr;‘.k Produces a clear tone. H. F. ODELL & CO., 165 Tremont Street,
to 5.

rokcessive order, D tunin X HAWAUAN
ach. By D. MAN\HPLD formerly
New York, N

KULELE BOOKS written in
(:I'ITAR BOOKS, G tuning.
of San Francisco, now of 241 West 114th St

FOR SAL
First-clas

Harp-Gs
Write
ADVERTISE HERE

D. Acker says:—"My Liner Ad in Crescendo paid O. K. The
Crescendo arrived Thursday, and the order with $2 came Friday."

ar, Mando-Cello, Tenor Mandola. Case with each,
LAUBIT Bleecker St., Brooklyn, N. Y.

condition.

Spahr, Jersey City, N. J.—'‘Am well satisfied with Liner Ad
department. Sold two instruments to two very pleased customers."

Chas. J. Glaubit says:—
great; I have received so many answe:
gives you good value for little money."

“I thinkadvertising in The Crescendo is
It travels so far and really

C. A. Templeman says:—''Received three replies to my ad in

CRESCENDO AGENTS |
WHERE THE CRESCENDO CAN ALWAYS BE UIITAINEDJI
Boston, Mass. Vega & Fairbanks Co. 62 Sudbury St.
Oliver Ditson Co. 150 Tremont St.
New Eng. News Co. 93 Arch St.
G. L. Lansing 170A Tremont St.
Brockton, Mass. Brockton Mus. Ins. Co. 133 Main St.
Chicago, I1l. Lyon & Healy Adams St.

Claud C. Rowden

Cleveland, Ohio McMillin & Son Co. 2060 E. 9th St.

Dayton, Ohio Meredith’s Music Store 25 W. 4th St.
Hartford, Conn. Farris Music Store 173 Asylum St.
Los Angeles, Cal.  Lindsey Mus. Co. 416 S. B'way

So. Cal, Music Co. 332 S. B'way

New York, N. Y. C. H. Ditson & Co. 8-12 E. 34th St.

Oakland, Cal. Jos. Wright 345 Albany Bldg.
iladelphia, Pa.  “Jacob Nelson 329 Titan St.
Pittsburg, Pa. H. A. Becker 601 E. Ohio St.

516 Smithfield St.
62 Baker St.

Volkwein Bros.
Alice Kellar-Fox
Sherman, Clay & Co.
Paul Goerner
C. A. Templeman
Rose Fritz Rogers
Warren N. Dean
Thos. G. Shuter
FOREIGN
Christchurch, N. Z.  Louis W. Bloy
Lechhausen, Aug.,Ger. F. Sprenzinger
Gothenburg, Sweden G. Gerhard Ohrn
London, England Clifford Essex Co.
Para, Sur., D. Guiana ]. A. Hoyte
Sydney, N. S. Wales Walter J. Stent
Wellington, N. Z. J. G. Turner

San Francisco, Cal.

307 Eilers Bldg.
3713 Orleans Ave.
114 E. Fayette St.
752 E. Mason St.
470 Dundas St.

Seattle, Wash.
Sioux City, Towa
Syracuse, N. Y.
York, Pa.
London, Ont,, Can.
23 Ingles Bldg.

Wallgatan 27
15a Grafton St.
160 Pontewerf St.
19 Hunter St.

83 Kent Ter.

1022 Masonic Tem.

Kearny& Sutter Sts.

| Back Numbers ote CRESCENDO

ONLY A FEW LEFT
’ NLHBEIIS CONTAINING
Vol. L. -- H ORTH

OF MUSIC

Vol Il LivEmonmimt 40c
. o W= -
Vol. III. -- ovnkunwunmgrubbl:(é 25c¢.
Vol. IV. .. LrQEscogmie  50c.
Vol. V.- LW °°’é“h’{;‘§‘18 35¢.
Vol. VL. - "W CoFAise  23e.

12 NWBBIS CONTAINING

Vol. VILIL. - i Cor music  60e¢.
cu ns 10 CENTS

LESS THAN 15 SETS STIL D IN BACH VOLUME. MAKE

YOUR FILES COMPLETE AND ORDER BACK NUMBERS DESIRED.

last C do before I received the paper, and sold all the Instru-
ments I offered for sale.”

TENOR BAN]JO METHOD

HOW TO PLAY AND READ

Tells All About It Just Out

$1.00 POSTPAID
F. ODELL & CO.

H.
165 Tremont Street - - Boston, Mass.

the

“Dictaform’

It enables you to build a letter-
writing system to fit your own
business. It saves dictating
time and places at instant ref-
erence paragraphs, phrases
and arguments sparkling with
your own individuality. You
think out your strongest an
swers to a question, classify
ing the argument under its
proper heading and put it in-
to the dictaform.

Through continuous use of these pre-arranged para
graphs and letters, you will be able to get out at a frac-
tion of the fOrer cost fen times the volume of corre.
spondence that you did previously.

For Music Publishers and Teachers it is simply im
mense. Buy the size that fits your own business

Style “'E," 37 cards ... .$6.00
Style “D," 71 cards . .. 9.00
Style ““C,”" 116 cards . 12.00

A Dictaform Saves You Time and Money Every Time You Use It
Cards are 6} x 7inches. Since a standard typewritten
line is 6 inches long, you have one-half inch for notations.
It is customary to cut away all headings, borders, signa-
tures and all unnecessary material and to attach data to '
card body either by pasting on or using our new VIsg CLir.

Meilicke Calculator Co.

: 350 North Clark St. Chicago, 1IL., U

A.

MENTION CRESCENDO WHEN YOU WRITE AN ADVERTISER




The CRESCENDO

Something New and Something Patriotic

SINGLE PARTS COMBINATIONS
= "REN & 2 I
Each number is effectively arranged for 1st s | £2 |32|s g g | | ] 2 2
Mandolin and Piano or 1st Mandolin and 3133 s34 5| 2 | 2 |es |3 tE
5| a8 [%zls £l o ] H 33
Guitar. 3 (23 |sdl3| 55| 2 of |22 | 22 25
s |3z |35[3] 38| & a8 133 |2 | 23
® |eA%a | Eacm | ©< | ® |dacu| < | 2% | =5 P o
*The Dancer of Bagdad (New) . 40 20 20 20 30 20 3020 40 0 80 60 70
Otto Langley—Arr. by H. F. Odell
*Parade of the Manikins (New) i 40 20 20 20 30 20 20 40 70 80 60 70
Rudolf Wagner—Arr. by H. F. ()dell
National and Patriotic Airs . . 40 30 8 — 8 — B30 4 T 9% 60 B0
Arr. by H. F. Odell. This number hus no 0
Mando-Bass or Banjo Obbligato.
One Flag For All, March SOE 20 20 20 W W.-20 W 50 6 40 &0
T. H. Rollinson.
A very bright and easy composition.
*On to Plattsburg, March . . 30 202 2 20 20 2 30 5 6 4 50
Herbert W. Lowe.
The greatest march hit of the year, introducing
a stirring vocal refrain.
Grand American Fantasia 50 40 40 — 40 40 80 110 1.30 80 1.00

Theo. Bendix. Arr. by H. F Odell

Introduces well-known American melodies,
national, patriotic, sentimental and frisky,

of the North and South.

Numbergrmmked have Tenor Mandola nnd Mando-Cello in

d and Non-Tr

Retail Discount, Fifty Per Cent.

mere | UKULELES |
GUITARS BANJOS
DITSON PROFESSIONAL
QUALITY MODELS
Prices Prices
$15.00 $12.00
to to
$75.00 $50.00
UKULELES UKULELES
American Made Hawaiian Professional
EMPIRE | prices . . $500't0 $1000 | Prices . ‘A‘: :{&00 to$25.00 | Banjo
Mandolins . Mandolins
UKULELES MANDORES
DITSON Genuine Hawaiian Ditson Beauty ORCHESTRA
PERFECTION Prices . . $8.00 to $12.00 Prices . . . $8.00 to $15.00 FAVORITE
Prices Fine Qualit; C_at.nlogu Pri
e S‘s'&';“?,:;‘x OLIVER DITSON COMPANY | Mailed Free -
$ -02o M;;-!cm gichss | 150 Tremont Street, Boston, Mass. |~ Carefully 512-00t0
airing este
$100.00 ExElcfu“t]g $10.12 East 34ih Strest, New York, N. Y. sﬂ?;;’:m $40.00

SAY, “I BAW YOUR AD IN CRESCENDO"
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