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BANJOISTS ROUND TABLE 
Conducted bll 

GEORGE L. LANSING and THOMAS J. ARMSTRONG 
Eminent Authorltif!J on Mallen BardoUlfc 

TIl .. dq)(lrlm.nt .. up,rjtlUy Jor IlcHfio;'u bfd anyon, may (Uk quution'IJ,rtcaillj"!I 
eo a., b(l/V'o or t:fmtrihwt, it'mI. Qtlution, or .uggulw", .,i/l 1'«,j,.. cllf' ro/t­

Iid'NltWIt . Alldnu" ll(lIljO;"U /loN,.el Tabl •• " f:/. lr, of Th. Oruc.nl/fl. 

SPEEDING UP OUR BANJO LINEAGE 

By Thos. J. Armstrong 

I)WAYNE BUCKLEY, Joe Sweeney and Phil. 
Rice, whose exploits are lost in the dim 
shadows of the past, never dreamed that the 
banjo family would expand in such a variety 

of forms, nor that so many recruits could be drawn 
into the banjo camp. If variety be the uspice of 

,Hfe." the banjo has enough seasoning to satisfy the 
palate of both friend and foe ; if YOll don't like that 
old cheese-box with the skin of a goat for a head, 
you can take your choice from any of its descendants 
and be happy; and if the tuning doesn't suitJ or the 
mus ic don't fit, just fix things up to sui t yourself­
the banjo is exceedingly accommodating. 

For thirty years or more these amendments and 
reforms have been going on. They might be di­
vided into three groups, 88 follows :-First, changes 
in the size of the instrument without altering the 
shape or system of tuning; Second, difference in 
shape and material without changing the strings; 
Third, variations in the tuning only, without dis­
turbing the shape or model. 

Of these three classes, the first would include:­
banjo, banjeaurine, piccolo banjo, bass and contra­
bass banjos ; the second group includes all shapes, 
such as mandolins, guitars, etc., made of wood, but 
tuned like a banjo; and the third one, the most 
formidable, takes in mandolin banjos, guitar banjos, 
mandola or tenor banjos, 'cello banjos and double 
bass banjos. This section might also include t hose 
banjos with an additional bass string tuned to low 
G, and which is generally used instead of the. short 
thumb string. Fake names like "hesitation banjo/' 
''tango banjo," "fox-trot banjo," and other nonde­
script titles, are merely fanciful names to one or t he 
other of the groups just mentioned. 

Previous to the year 1885, no radical changes, in 
size or tuning of the instruments, are recorded. It 
was in this year S. S. Stewart conceived the' bril­
liant idea of making a small banjo, tuned a fourth 
higher than the regular one, so that solo and lead 
parts could be played in the lower positions. His 
invention, known as the "banjeaurine," accom­
plished this and cauaed the birth of the banjo club. 
He also brought out the piccolo banjo and bass 
banjo, thus forming a section of his own which 
might fittingly be termed :-"Stewart's Cluster." A 
little later there appeared the "banjorette," a vil­
lainous looking affair with a small head and very 
long neck. The thing had very little tone and soon 
disappeared. 

Then came a wooden contrivance with the body 
of a flat-back mandolin, fi t ted to a banjo neck, strung 
with wire and tuned similar to our regular banjo. 

It was known as "banjo mandolin." Guitar bodies 
were also utilized in this manner so that banjo 
players might play them at once; and Frank Gosha, 
a Philadelphia manufacturer, even designed a violih 
body with a regulation banjo fingerboard, and 
labeled it "violin-banjo." 

All of these lineal descendants, however, fol­
lowed t he system of tuning in thirds, and the banjo's 
pedigree would be limited if confined to them alone. 
The first depal'ture came about when the elder 
Clark buil t a six-string banjo, and tuned it in the 
guitar style, thus enabling a guitarist to play f rom 
his own music. The instrument made a big hit, 
and all banjo manufacturers immediately began to 
make them. They are still widely used for both solo 
and orchestra work; the Chicago University Club 
having several of them, including a mammoth 
"contra bass." 

Then came the round headed vellum, tuned in 
fifths like a mandolin, and now so extensively 1J8ed 
for dance work and vaudeville. Its proneI' name is 
"mandolin banjo," not banjo mandolin." How the 
latter title ever got a foothold is a mystery. To 
begin a dual name with the anatomical appearance 
of the object seems absurd. If we build a house for 
loading boats it becomes a "boat house," but if we 
construct a boat with a house on deck, it's called 
"house boat." To t ranspose the words would be like 
hyphenating a cripple by saying he was a "man­
lame." 

The advent of the "mandolin banjo" opened up 
a field that had previously been closed to violinists 
and mandolin players, and revealed a new channel 
for enlarging the banjo famil y of instruments that 
seems to have no ending. The rapid growth of 
these addi t ions is indeed surprising. They are 
nothing but banjos having appropriate hIDings that 
accord with the instruments title. The 'cello banjo. 
for example, is tuned exactly like the violon-cello 
in the regular orchestra, and any 'cello player may 
employ it the same way, substituting a plectrum for 
the bow, and reading his part from the bass clef. 
The double-bass banjo, containjng either three or 
four strings, follows the same plan, being treated 
as as a bass viol would be in an orchestra. 

But the greatest and most useful new member, 
and the one that produces tones identical in pitch 
with our national instrument, is the tenor banjo. 
Tuned like the viola it may take the regular part, 
for t hat instrllment, in' the C clef, or the player may 
read from the G or treble clef, when he wishes to 
use violin parts. In the latter case the notes sound 
an octave lower than wri tten. 

The principal beauty of the tenor banjo lies in the 
quality of tone produced; a tone that is real banjoey, 
because its two lower strings are same as banjo. 

(C01dinued Of' pClgt t/) 



Th_ CRESCENDO 21 

III 

m SEC' "'''''' ... "QU'~"O rum m TO 51>/'i'D IN NOTICES . 'OK TIII~ 
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SERENADERS' CONVENTION 
NeW' London, Conn •• Oct . 12. I II and 14 

Management, FrederJc=k J . Baton 

vc~ti~nB~,;ot~ei8S::~~d~r:h~r~hte wl:"e~rh~il~n~l~rbo~he~ cO~ 
Col umbus Duy night, Oct. 12, there will be 8 gra nd concert. 

~eiOS~g~~~~:~doti~:~~ 11~~(r V~r~E~~,C~a~j~f:{iia¥r:Cij~ 
BIICOO, bnnjoiato; H, L. Hunt, of New York, tenor soloist. 
And (or orgllniwtion8, the Fred Bacon Playen of New Lon · 
don, the entire New York Sercnllders Orchestra, under the 
direction of P. Landry Berthoud. nnd a club of Boston 
Scrcnodcrs. The cOllcert will be onc of the moat interesting 
c \'cr given in this country. 

On Satu rday morni ng, Oct. IS, there will be 1\ Serenadera' 
Meeting held in the fa mous Mohican Hotel, owned by Frank 
A. Munsey. 

Snturdny afternoon there will ~ sight.seeing trips. There 

arSa~~;Ja:o~e~li~~ i~~~~~!I~nl ~H~ a~~(~u~e:'i~ho~~~ ve ry 

prS7:~~I~~1. ::r~~r~:n \~~r;~: ~I~hbc rR~~~dittt:bie S IT~\I~~~!I~nd 
Sunduy e\'e ning It Gala Se renade, which will ~ frcc to nil 
vis iting mu~ic inns. It will ~ nn espcci lllly desirable week· 

en1.'~~~~c~o~)I~~i~~:~~: ~~i1\h~ ~:lil~~::eJhin c~h~t'§e'Ptembcr 
"Crescendo." 1(' you are not a Serenllder, now is a good time 
to jo in one of the vllri ous bmllches in New London, New 
Yo rk, Boston, Providence, Portland , Ha rt ford , Omnha, etc. 

NEIV VOIlK 
C. L. Spau lding, 8«antreu. 1185 BUllhw l('k A'fenue, 

• Brooklyn, N. Y. 
June 10th Se renade was taken charge of by the orchestra . 

l\le}lsrs. Berthoud lind Foste r with Mrs. Kenneth lit the pinno, 

~~!I:O~~s::l\l~~~nt~~~~~Jr' ?tl~'W~~) PI:~~d "p~~~~~~e b~I~'1~ 
solo "Southern Med ley;" Messrs. Cantor, Cohen lind Mar· 

~v~~t~~~r,(A~J~~~)t~I~;'. J~bb~:~I~y:d{~~~~o\~e~RIl~:!:~' 
(Tscherkoff); Mr. SpnuldiuK played two banjo solos, " Bllnjo 
Oddity" (Morley) lIncl " Dushwood Quickstep" (Qak ley), a nd 
the banjo club dosed the progra m. 

BII~~er~~~~e ~.~~e ;t~t:~8~~eF~:I:i~' ~~:"C:~di~~~~d bth~' o~~ 
Bh::t~:fl y\~; h~cCa~I~:fe~n'~Cr.D~~~~ ~~'::vc:::, . (°?ti~!~) 'l\;~~;~~~ 
I.unge played mandolin solos, "Rcmcmbrunce" (Telma·Odell) 
and " Dance Hongroise" (Stuhl) . Mr. Barbllrito surprised 
the li steners with 1\ violin solo, " Bridlll Rose Overturc" and 
"Asleep In The Dtocp," lind later hc played two mandolin 
solos, " Moonlight Nights" and "Saraband i." A mandolin 
qua rtet )Jla>,ed " Peti te Sy mphonic" a nd the banjo clue closed 
with "TCBSlllg The Cat" Bnd "Amer ican Jubilee FoxtroL" 

SPEEDING UP OUR BANJO LINEAGE 
(Co,,"tlnu,d from fXJlI' fO) 

Another feature of the tenor banjo, a very important 
one, is that its plan of tuning in fifths renders it 
more facile than an instrument tuned in thirds, and 
enables the performer to enlarge his finge ring 
range in each position. 1t is far better than one 
tuned like a mandolin. because the pitch gives a 
melodious tone qui te free from harshness. 

As a member of the banjo colony the tenor banjo 
may be considered a permanent representative, with 
a great future before it. 

FIVE WONDERFUL 

Hawaiian Books 
These Books have become Standard - they are 

thorough. well printed and complete 

BAILEY UKULELE METHOD 
We have sold over 150,OOOof this Book. Thi. is the Method that 
has made the Ukulele· playing Fad what it is today. Price 75c. 

SONGS FROM ALOHA LAND 
CoII~tion of H."allall Son .. with Ukulele Accompaniment 
This Book contain. every Hawaiian Song worth while. All the 
leading Hawaiian Publi.hers are represented in ita content., 
We have spared no expense to make lhi. the ~., Book of 
Hawaiian Songs in the Market. Price $1.25. 

BAILBY COLL8CTlON OF OKOLBLB SOLOS 
A remarkable collection of Ukulele Solos - the fint of ita kind 
on the markeL Contain. the very best in Hawaiian Music 
and many of our own favorites, such a. " I Ulve You Truly," 
"Juat A-wesry in ' tor You" byearri e Jacobl·Bond. Price ... 

PETERSON STEEL GUITAR METHOD 
Without doubt, the Best Steel Gu itar Method publi llhed- over 

~B~ ~~I~~r~d~:~! ~:::~:~~ ~hi:hu~dr;:~~;~ ~ ~oe !fl~i~:~ 
preaent popularity of Hawail.nMu.lc in this country. P rlceSI. 

Superior Collodion of Steel Guitar Sol.,. 
Just what it say. - SU PERIOR Collec tion of Stee'l Gu itar 
50108, arranged in the Peterson System by Keoki Aw.ii, a 
mast.r player or the Stee l Guitar. Price ,1. 

TENOR BANJO METHOD - 8, Mth., IV. Black 
A com plete, comprehensive ADd concise method which will 
enable any violin. mandolin or banjo p layer to successfully 
become a srofeuional "Jazz" banjOist. Arlhur Black is 

~~~~'di!~ w~110:sei~rt~~en~':!t,lj::~,~n;~;~e.an~rtl~:c;1~rs in 

TheM Book. m. ,. tt. had of a n,. muaic d •• ler. If )'our deal., Mppenl to be 
IOld ou t. place ,our order whh him and It will be nil. promptl,. . 

Sherman.)1ay ~ Co. 
Honlle of Hawaiian Hits SAN FRANCISCO 

FREE TO BANJOISTS! 
y on ~:~~~~~i~~~~i;;8h:~~ea~~~~ YcOha~:~t::i~~~J~~~ 
:~il~:~ 'tooYdrffi~:~\:o~~:y~"t malter. that are effective 

W e ~~~~8:::!~!r::. ~:: !~icvhe~ ~~8; th~~ke~;~!~: ;rj~! 
WIII ,.Ollallo_u, topro" •• lna pradlcal_.J' . th. hl.hquall l,.of our 
publication,' J u. t lend ,.our name and addreu. and _ .. _!IIlIIali J' OU bJ' 
ret um ELEVEN ClIA.KI NG UANJ O 8OL08 In A notatloa. tOl:elh. r 
_ tth panlc:ulal'8 o f man, other dell«htfullqUH. 

Wa feel eonndelll that. _hlln,.ou ha'" tried o"lIr lion, eolo,. J'ou _ til 
ncoQI.m.nd our n"". 
All Oil. A 11.10110' ... 1 ........ 110 . C IIOloiloD p rl. l .... D, I" .... " • • feo r lt CO " . 

• Write now w CLIFFO RD ESSEX CO. 
I" Grelta .. 8L. 80d 8t. LONDON, BNGLAND 

The univeraally used "Nontip" 
Banjo Bridge, made for 811 
inatruments. 4,6, 6 11nd 8810ta. 
. -. ' " and I- hiah. 

Price 25 cent. 

A. O. GROVER. 96 Spring Street, New York City 
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LYON & 
OWII-Make 

HE'ALY 
Malldolins 

FOR concerts, try this instrument. The leading man-
dolinists say it is superlative in tone quality and 

volume; that it responds to the player's every impulse. 
The violin back, scroll head and many other individual 
features make this the ideal solo instrument. 

Catalog Sent 
on Request 

$65. $75 and 5100 

Showing Man­
dolin~l Mandolas 
and mando-cellos 
in natural colors. 

LYON & HEALY. 54·58 Jackson Boulevard. Chical!o. 

STUDY 

MANDOLIN 
wlru 

Samuel Siegel 
World', 

Created 

Mandolinist 
GUITAR, UNDER Wm. Foden 
BANJO, VIOLIN, HARMONY, 

UNDER 

GREAT MASTER MUSICIANS, 
IN THE QUIET OF YOUR OWN HOME 

HAWAIIAN STEEL GUITA R AND UKULELE 
LESSONS ALSO GIVEN 

All OUNCE of proof U UJOrth a POUND 01 
promiu. We haw a .oUd lDall of proof from 
graduate dudent.. Belter.lill- r&. IDill.ubmit 
Nmple leNOn. for ilUp«tion without f!().t. 

University Extension Conservatory 
Pn"..wur ,s,..",/ .. 9l/Y"3 .sDAool of 97/uliD 

C£otR8NC8 8DDY. D80tN 
2951 SIEGEL-MYERS BLDG. CHICAGO, ILL. 

~ 
m 
III 
III 

FOR MANDOLIN AND BANJO CLUBS 

mbe jItost ~opular 
MANDOLIN PIECES 

Now " ubluhed for Mandolin. Solo. 
Banjo SOW. I ncl Mandolin, 1'e1tUT 
Mandola. Piccow Mando. Afnndo· 
Cello, Mando-Bu,'I, Harp Accom­
paniment, Guitar Accompanimmt. 

~i;: tc/iib."W:::::dtli?fm!t ad lib, 
m 
m 

CONTENTS INCLUDE 

Aniel'a8erenade- Ave Marla- Bridal 
Cho~(Lohengrln)- ea .... Ueria Rustl. m cana(lntermezzo)- CavaUna- Cinqua"­

W talne. La - Colle,. Medley - Cradle Son, - Enchantment 
(Waltzea' - Loln du Bal- Love'. Drum After the &II - Luda 
di Lammermoor ,BedeU.) - Melody In F- Mignon (Entr'ade) 
- PalllUl, The - Paloma, La - Pizzicato ("Syhi." Ballet) ­
Polt.h nance- Santi.1rQ (Spanwh WalbH) - Secret, The (In. 
termeao) - Serenade- Serenade Bldine-Slmple Anu- Sinl'. 
Smile, Slumber (8erenadel-80reUa. La (Spanlah Marchl­
Sprin. Son, - Traumerei-Valae Bleue- Wooln&, (V.llle Inler­
meno). 

list priu of .. ell book. uupt Harp and Piano, 40 unls 
Harp and Piano Books, each 50 unts 

FOR S'(£8 otT ot££ MUSIC STOMS 

HINDS, HAYDEN & ELDREDGE, Inc., Publishers 

i 
Fn • .,I,. HI ..... N .... & EI.,... ... 

11-15 Union Sq., W.ot, NEW YORK 
E3E313E1~ 

PLEASE MENTION " CRESCENDO" WHEN W1UTlNG TO ADVERTISERB 
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REPELLING THE ENEMY 
By E. R. Day 

(Co"ti,uudjrom pag. 4) 

The General In His Fjord 
(Apologies to Mr. Henry Ford) 

A noted Norway general, sato a soldier near a Fjord, 
Th. ,nan tvas pole and footsore and toas drinking {"om 

a Giord. 
Hal Hoi my friend the general cried, toith kind and 

beam,ing smile, 
If you are tired oftoalking, why don't you run atohile? 

(Ins,rt weep Chorus ) 

TIUl Soldier vouchsofed no reply, altho he looked quite 
Bjoered, 

But finally to the general said, " 1 see you drive a 
Fjord." 

Your joke is 1tOt in keeping with the cla88Y car you're 
running, 

So you had better fade away before 1 do 8O",e g"nning. 

] don't believe we need to fear a return of the old 
time songs on the "Jim Fisk 'Vas a Man," "Two 
Orphans," and their like, but the possibility of 
"!\fother" songs is more than likely. 

In conclusion I wish to say that] am in favor of 
and will be glad to act as chief of the firing squad 
if the first author submitting "sad songs" is tried 
before a drum-head court martial and shol at 
sunrise. Or I might be even more brash and threaten 
to compose another Norway song or ukulere Hula 
song. Either threat I feel sure will deter any in­
tending composer of "Weep songs." 

BANJUKE 
(Ulmlele-Hanio) 

TH.~a::~~est~~~CI~~en:v~~~j:~ ~~: 
fin t h.., .. juz .. and " J'ep " of • Banjo. 
Wh ile it has the appeali ng Bweetn csl 
or the Ukulele. it h .. a much greater 
vuie ly or tone coloring. AI easily 
Jearn.d aa the Ukulele. The BAN­
JUKE ia ideal for inatrumental club 
work. FuJI two-octave scale, sixteen 
freta, s imple and practical head (en· 
l ion. Beautirully made o r flnely ·figur~d 
genuine Hawaiian Koa and hard maple. 

Price 512.50 

TEACHERS - We have a .pecial I 
price pruposltion tor teacher.. Ex­
eluaive agenta wanted in unallotted 

. te r ritory. 

SOLa IIA1\IUPAcrDURS 

165 I! EARNY STREET :: SAN FRANCISCO 

LOOKING BACKWARD 
(Co""tin~ed.lrom po.g. /9) 

ing combinations is to enlighten the student, as to 
what has been accomplished in the interest of the 
guitar by its devotees of the past, among whom are 
numbered, some of the best musicians of any period, 
and who recognized its exquisite tonal qualities, and 
wonderful resources. 

During my career I have had many opportu nities 
to use the guitar with various combinations. and 
have often played it as an accompaniment to the 
violin, flute, cornet, bass and clarinet. But one of 
the nicest combinations I was connected with was a 
quartet composed of violin, flute, regular guitar, and 
bass guitar, with a range from G. in the contra or 
double octave, to the highest notes of the violin. 
This compass was made possible by the low pitch of 
the bass guitar, of which a description will be given 
in the September issue of the "Crescendo." 

EDITORIAL 
(Continued froln pa~ 8) 

The Oct. issue of the "Crescendo" will be a special 
harp number. A series of articles by A. F. Pinto, of 
the Faculty of the New York College at Music, will 
begin in this issue. It is entitled" The Twentieth 
Century Harpist. II considered under twenty salient 
sub·diyisions. Mr. Pinto has spent much time and 
care on th is ar ticle. on account of the many requests 
he has received for information regarding ' various 
angles of harp work. and we are sure every harpist 
and others interested in the harp will find this article 
most interesting and instructive. 

Where Talent Ends,Genius Begins 
GIVE CREDIT TO WH OM IT BELONGS 

What \Vashin gtoll Was 

to Our Cou ntry. So 

Sie2el-Stauffer-Stoddard 
ARE TO THE 

MANDOLIN 
~~~~ h~~~e fi'tfed ~ov:~~~~p\~hth~ ~~:!i:~~i~i~r ~h~~: 
~8h~~lI ineo~~~nu~:,,~ ~h~I~~~r~e :,tsi:g:t ~~::n~~ r:~d 
Stodda rd. through thl'ir genius. will have blazed the way 
ror the mandolin world to be tter know and underM lllnd. 
CI. A aplendid ., Thematic " catalogue. containing all the bell 
muaic: klK)wn tor the mandolin. guitar or banjo. much ,or 

;uh~fi~h~'b~e~~rl~~bU~~:1r:re~rr~h7d!~~~ ~:dd:a~eC~habde~~~ 
the uki ng. Write today. Address 

LYON" HEALY c_ 
III. 

II. F. ODELL" CO. 
165 Tr-...I sa. 
Baat .. , MUI. 

C. H. Drr.;oN" CO. 
8 1012 E. J.tt~ SI. 

Ntw r.,,, Cil), 

Look Out for Stauffer's Great Mandolin ~Iethod 
NOW AT PRESS 

rL~B MBNTION "caUCENDO" WHEN WRITIN G TO AOVERTl8ERJI 
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STEEL GUITAR 
H. F. Odell &: Co. 

Pal. Gro .. Walt. Walter Burka, E. 
Steel·Guitar Solo 40c 

in:' C~;!tYop~e a7td ltD.{orM~t~~~~~ ~~doi~~:e~f~;: AS:!'1: 
guitar and ukulele accompaniments al80 published. 

. . .... 0. de E.peraau Walter Bur~, E. 
Steel-Guitar Solo 40e 

One of t he prettiest steel-guitar numbel'S on the market. 

~:~fle~Of~~ ~~~~~i:~r~a~ ~:~~i:g:n iu~~;;~;. thKe~r~ti 
A throughout. 

Carl Fiachft' 
8teel--Guitar Method won Coleman 

Pr ice 76c Net 

ala! ~ie;n:~~oda'o~necl~:~~g e~~clrel~~ i11~~f::tion08f otreho~d~:~ 
the steel in various positions. Also incl udes various exer· 
.,iseJ on all the strings, a careful illustration of the slide, 
the vibrato. harmonics, chords in all keys, and a number 
of well-known airs carefully arranged, also a system of learn· 
ing the instrument by ear. 

UK ULELE 
Jerome H. Remick &: Co. 

. Popular Son .. with Ukulele Aec. Arr. Bickford 
Price 60<: 

Contains simple directions Cor playing the ukulele. Shows 
all the notes of the fingerboard , the open scale, and all chords 

~~d ~~;ea~~i ~:a;hTh~ trk~~\~saC~ltii;:rMr:>, ~D:~~ 
!;IWh~I:~uT:eab';~c~T~~~d CS~I::nsltGZ~:~l~~~"o;~~:~or~~'l: 
~~~d~r~y a~~~:a':t~~~~~ O~t t~: ~oP~~iI.a~~I~~ ~\, wfta~ 
chords are carefully explained so they are easy to understand, 
the accompaniments are well done and easy to play. A very 
interesting book. 

Practical Method 
P r ice 

TENOR BANJO 
Sherman, Clay &: Co. 

Arthur W. Black 
$1.00 

A new book for tenor.banjo in non.transposed notation, 
actual pitch. The notes are written C, D, G, A, one·fifth 

:~;ur:h~u~~:. IOTh~ ~k ~~~f~~e~~h~tc!~~a~~sff~t~~~ ;! 
hold the pick, explanation of strokes and positions, sc.ales and 

~i~~~i~~r~~ r:a::~j~~: k~~s~:~:'rc~~:~~I~d aS~~I:;ci~ina~1 ~~i: 
tions up to and including the seventh position, various scales 
hannonized in chord form, exercises in shifti ng sc.ales and 
aeverallittle interesting pieces, including "Barcarolle" (Tales 
o,f Hoffman), "Ci r ibiribin," "On The Beach At Waikiki ," 
"Sextet from Lucia," and othen. An excellent method for 
learn ing the tenor·banjo. . 

MANDOUN 
Carl Flteher 

La Tlplca Polka Cl{rti·A rr. Odell, !If. 
Mandolin and Piano 60<: 

A new up·t,o..date arrangement or this standard number 
which has been a favorite mandolin solo with young ambitious 

ft~·y~fo f~: ~~~hs'ruJh::a~~~jinge::~h!s~~~ bep,ra~s a: ~:i~tt 
Ihowy number. 

8ereaade Czerwonkt!-Arr .• Odell, M 
Mandolin and Piano 50c 

Another delightful concert number. A atandard beautiful 
melody. Fine harmonies. Good aa a solo and splendid in full 
mandolin orchestra. 

rK::~~:~i:~:~'i::i~1 
~ OVER 100,000 SOLD I 

You can't do without t bis excellent book of instruction if you 
.~ are at.U interelted in the Hawaiian Ukulele. You cannot 
1 , go wrong. You wilileam easily and right. Price SOc net. , 

Kamlli:i Hawaiian Guitar Metbocl ~ 
~ This excellent., thorough instruction book contain, many ~ 

1
M ::af~;~~sT~:~~c~~~~::~:I:in~s~~I:i:~ ~~n:::lfi~I~~~ ~l 

trated with clear. explanatory photographa; the rudIments ~' 
of music are explained to make easy the performance ot 

, ~~i~~kiT~~I~~I~ t!~~ ~1~~s ~~d ~:;ll~~1 ;ri:t~':k: • 
---- ~, 

; Songs for the Ukulele ,~ 
~; A bully collection of Hawaiian, Neapolitan and American ~ 
~ songl written for voice, mandolin or violi n, with ukulele ~~ 
~ accompaniment. Written in musical notation, but every , 
.~ chord is marked with its correct title, and its position e~. 
li", plaiDed in a simple diagram in the front ot the book. ThiS I 

l
i~ ~~~fuiro:sr!~:r~~ ~~~h:: ~~ ~~~1e~oce'3~:=;~:.neM:~: ~ 
• longs In thia collection are splendidly adapted to part sing. ~ 

~ ' ~Ji:~I:~~.Uld ::a~d~~~~aWa:'Yi~l:rr:~~~ ~~~~~nndgsM::d ~~ 
luUabys should make this a good buy for anyone interested ' 

: in Hawaiian music. Price $1.00.. 

UKULELE SOLOS - Sheet Form . 
i'i Hawaiian Rag . • . By Wm. J . Smith ~ 
~ A real Ukulele Solo, tull of chords, bright and ~ 
~ catchr" not too difficult; every player in the coup. M 

I 
try Will be playing it. ". . . Price 50~ , . off) ~ 

Modulation Ukulele Rag B, B. J. Cluko , 
Positively one of the best Ukulele Solos now ~. 
offered .... . Price 40c (i off) 

At the Plaza March . B, W. J. Klt ,hen'" 
A 24 March, sure to pleale . . Price 40c U off) 

, Indian Dance . . By Wm. J. Smith 
Noveltv number, now being played in the New 
York Theatres . . . . Price 40e (i off) 

Marching Thro' Georgia An. b, Kamlkl 

~i:e ~t~re~ wit~ ma.rtial ::e~t.s, f~1I chp.-1! l::u~~ off) 

WM. J. SMITH & CO. 
56 E . 34th S treet :: New York , N. Y. 

.~ .. 

HAWAIIAN 
UKULElES 
... 40 ....... . $'00 

IUUClt .. .. .. UD 
o Calm CUI , .• 1.00 

10 lntW CUI . . 6,00 

. . . 
, . -
-, .') I . - . 

CATALOGS or ANnHING lrolUCAL ON APPLICATION 

The Fred Gretsch Mfg. Co •• 6:0~=~~:~:~. 
n ......... t .... leal l .. tn ••• 1 •••• fader,. I_ tbe U.Ued Btat_ 

E3E3E1E3E3E3E3E3E1E3E3E3E3E3E3E3E3E3 

Por UDaCCClmp&Dl_ ".Ddolln 

S CENES from the ORIENT 
B,. B&RTHOUD 

!:t~~~=:=~:;~ I~e ':~=~b'~~ou~l~:;;,r~~nB~;8~ 
". ~"DRY •• " THOUD ...... W. I1'.t~ • •• , IIWYIII,U, 



Th e C RES C ENDO 

WILLIAM FODEN 

Guitari8t 

562 WBST 173D STBBBT 
Ne_ York Cit,.. 

m~.L~y..ttt.X~~h:~~t.:f:~~:~:,l.:1-:iX8 

~~ Buy Your BOOKS From Us ~ 
We have in stock nearly every method and ~: 

• coUection pubhohed by Crescendo adverliBen, l:i 
~I :::::.~~:tl!.:.k~e yru time to buy from uo. All § 
: PRICES NET, Postpaid :S 
: UK ULELE ~ 
I Baile,. Met.~od . . $0.75 ,"": 

~~n-: . :. .. . .. :~ e 
,,,.' X. mlld . 50 .~ 
M Kia . 1.00 :--1.: 

i::i Littie ........ . . . .. . .50 M 
:~ :~~!np,;n " " ... '.... : 1 :~ ~i 
~ Balle, Ukulele Solol. .... . 1.00 \~. 

!~ :t.:·Jk:a~l!r:S:t~~ .~~~~ :: : ~: gg ~: 
~ Sonp for Ukulele ..... . ............. 1.00 ''I-' 
~ Son •• {rom Aloha Land 1.25 : ... : 

~ STEEL GU ITAR .55 ::l 
~ g:t:~ Me~.bod .. . 75 i~: 
S ~i.ml kl ....... 1:~ E: 
:~ ~ittl. :: 1:= ~ 

I 
S~!:~~D . .. .. . . . ... 1.00 ~ 

. Rtumpf Farnou. Solol .. . . . . . . . 1.00 11-: 
, Llltl, Steel.Ga1tar 80101 .. . . .. .50 ~ 

Supulor Collection .. . . 1.00 ili 
: Black Method . TB~OR-8ANJO . . 1.00 ~ 

~
. : L itHe .. . .50 ~' •. 

Stumpf " . . 1,00 ~ 

, • MANDOLIN ~: 

~ 
Arm.troa. Studie., Each .. ,%5 '1.~ 

~ :i::::~::t~a::~~ti:~r!~~~~~ ::: . :~ ~ 
.. .. DaDCtl Piecea .40 ~, 

~ MOlt Popular p~::a::ii~~p' A'~~~~'p~~i~;~i ::~ $ 
,~. Odel l Method. , Boob, Each . . 75 ~: 
~ ~tahl i 'CoU;tt" .. . ... ...... .... l:gg :~ 
~~ u~r or .. oaPi~~~':::: . 2Ii i:' 
;~ G UIT AR ::: 
~ Arm.tr ong Stadia. Each . .25 ~: 

M ~~::: ~~i:!~F!I::~~~ ~~ :~ 'i 
~ Carcaui Mathod . . . . 1. 00 ~: 
;'1 Stahl Method.. . . .. . 1.00 , , 
:~ Holland Method .. .. . 1.00 :~ 

l~ BANJO I;: 
M ~::::~~:'sruJ=,uE.~~~.~l. ~ ~. ~~~~~ i.~~~ : :~ '10' 

~ ~::hr M~~bod f: ~'r' C) ' .. ........... .. . l:= :;i 
110: Smith ', Tethnlcal Sludies (A o r C). .75~: 
~ DESCRIPTIVE CIRCULARS ON REQUEST i~ 
~ A llv other boob mav 01'0 be obtained from UI ::: 

S Regular duco"nt. to teacher. ~~ 
M - --- :~ 
!:! H. F. ODELL & CO. 165 Tremont St., Boston :.; 
!J. ~l 
~::.w"",~~ 

LINER AD. DEPARTMENT 

FOR 8ALE -GII)M)" lIarp·Gultarand V.ultl"1 Cu •. Perfect condition. Uled 
only. V'I"J' little. CoI t ' 16t .n. Write bel l otrer. W. F. STORY. Lakeman 
Lane. IPlwleb, M .... 

HARMONY LESSONS BY MAI.L-A practical COIll'M b7 • lII.ultdaa of 1lI&1l7 
7 ...... • ex.,...-lot"ce and • melll~r f. 7-.n of Gllmor", Baad. From 1\&11. '" 
ft DI. b m¥ Innruedon II _117 UnHl"ltond. Wben 70U .. t throulta 70U will 
ac:tu..u.7 hu •• 0Rlilthlne of "a1u.. L H . ODELL. 1&6 Tnmoat St... 8OItoa. au-. 
SEND 10 CTS. for.n Od.1I Genuln. Tortot .. Sb,Ullandolill Pick. Wou·teblp. 
_n', bre.k. Produ_ ad..,. ton.. H. P. ODELL" CO .• llfiTNIII.ODt SLrMt . ... _ ...... 
FOR 8A LE-Bacon Prof"llonal Ban.lo .nd CaDY .. Cue. au.OG. Colt $41.00. 
1· r.ctiealI7 oe ... Excellent rondIUo". ALBERT SHUTT. 90S Qulne7 Street.. 
Topeka. K.n ... . 

ADVERTISE HERE 
D. Acker s.ys :-"My L iner Ad In Crescendo p-Id O . K . T b, 

Cre.cendo arrived T hursd. y, .nd tbe order witb $2 ume Friday." 
H . Spahr. Jeraey City, N . J.-" Am well •• tlsfied with L hler Ad 

deputment. Sold two Instrumentl to two very pleased customers ." 
Ch.,. J . Gl.ubit .. ya:-"1 Ibink.dvertis lDgin The Crescendo I . 

,reali I h.ve received 1.0 many .nawers. It tTavel •• 0 Car .nd reaU,. 
gives you good v.lue ror little money." 

C. A. T em pleman s.ya:-"Reccind tbree repliea to my . d in 
I.st Crncendo before 1 received tbe p-per, .nd sold sllihe Inltna. 
menta 1 offered for sale." 

r----- ~ 
I C RE S CEND O AGE NT SI 
I WH&RS THE CRESCENDO CAN ALWAYS BE OBTAIN ED I ~ ___________________ J 

Bo.ton, M .... 

Brackton, M ••• • 
Cblcago, lIl. 

Cleveland, Ohio 
Dayton, Oblo 
H artford, Conn . 
L os Angellll , Cal. 

New York, N . Y . 
Oakland , Cal. 
Pittaburg, Ps. 

S.n Fr.nci. co, Cal. 

Seattle. W •• b. 
910us City, 10,.,. 
Syr.cuse. N . Y . 
York, Pa. 
London , Ont .. Cion . 

V eg.4 F.irbank l Co. 
Oliver DUson Co. 
New E ng. News Co. 
G. L. L.nsing 
Broelrton Mu •. In •. Co. 
Lyon 4 Healy 
CI.ud C. Rowden 
McMillin 4 Son Co. 
Mereditb', Music Store 
Farris MUlic S lore 
Lindsey Mu • . Co. 
So. Cal. MUllc Co. 
C . H. Dltson 4 Co. 
Jo •. Wrigbt 
H . A. Becker 
Volkweln Bro • . ' 
Alice KeU.r·Foa: 
Sherman, Clay Ii Co. 
Paul Goerner 
C. A. Templeman 
Ro.e Fritz Roger. 
W.rren N . Dean 
Tbol. G. ShUler 

FORE IGN 
Cbrl.tcburcb, N . Z. Loull W . B loy 
Gothenbur" S"eden O. GeTbard Ohrn 
Ouka, J.p.n S • • kuke Mild 
London, Engl.nd Clifford Ellu. Co. 
P.ra, Sur., D. Guian. J. A. Ho)'te 
Sydney, N . S . W.les Walter J . Stent 
Wellington, N. Z . J. G. Turner 

62 Sudbufy 51 . 
150 Tremont St. 
93 ArcbSt. 
170A Tremont St. 
ll3 M.in St. 
Adams St. 
1022 M.sonic Tern. 
2060 E. 9tb St. 
25 W . -4tb St. 
113 A.ylu m 51 . 
-416 8 . B'w.y 
332 S. B'w.y 
8·12 E. 34tb S t . 
3-45 Alb.ny Bldg . 
601 E. Ohio St. 
516 Smithfield St . 
62 B.kerSt. 
Kearnyli Sutter SI •. 
307 EUer. Bldg. 
3713 Orleans Ave . 
11-4 e. Fa)'ette 5 t.-- \ 
752 E. M .. on ·St . 
-470 Dund •• St. 

23 l oeln Bide · 
Wallc·tan27 

15. Grafton St. 
160 Ponlewerl St. 
19 HUDter St. 
83 Kent Ter. 

:.f.;y.:y.:.,.:;",y.:~:~~~::t:~~:t:fZf:t::i-::f:~»:~~:~:1-":-":~:,o:~F. 

i;, SOME J)ANDY .~ 
~ U kul .., le Dod Stee l Guitar Pieces ~ 
:~ By W.!ter Burke. A~~~~:·I . ~ JUlt Out-and GreAt! ~l 

:~ DAN5,I¥l ~~grut~"&.~D~~So~k::eC:~M ace. «Ie. ~ 
~ UKULELE WALT7 ... Solo .oe.. Ubaee.lIIe. S.G.ac:c.2Oe. ~ 
~: MAUNA. LOA "ARCH. Solo 40e. S. G. ace.~. ' . orr l$l 
,.,., STP.RI. (iVITAn ~ 

.:' ESTRELLA d. £SPERANZA. Solo.roe S. G. ac:c:. 2Oe. '~. 
:~ l'A:;:~:I?:ri ~o'l{:;~ ~::tcH~·J;io~.wa·. G~~c:~~~;. off. ~: 
,10, WA., S II.ll W. S,,,d Y_ " ,.,., 

:3 II . F . O IlIU.L Ii' co .. I U5 Trt'Hnon l SI .. 1101011011 , Mn" ... * 
·;~~-r.:tc-m..~~.t:1o:f:t:-C!,~:1o:t-:1-:1o:t-~:1o:"""'"'r-"':1o:.,l.X1o:-r.~ .. : ... : .... :1.:. ~ 

PLEA8E MENTION "CRESCENDO" WHEN WRITIl'OC TO ADVI:KTISEKS 



T il, CRESCENDO 

................................................................................... 
Theo, Bendix I 

f 
!Iralld American 

Arranged by H. F. ODELL 
Fantasia 

This is the most popular fantasia on American airs that has ever been published. It is not entirely I 
in a patriotic vein, for it presents, also. sentimental and lively melodies, such as •• Carry Me Back to Old 
Virginny," .. Old Zip Coon," etc. It has been a steady seller for band and orchestra for twenty-five 
years and is still going. i 

NET PRICES FOR MANDOLIN ORCHESTRA i 
Mandolin and Piano. 55e Two Mandolins and Piano 
Mandolin and Guitar. . 40c Two Mandolins and Guitar 

Other Parts 200 Each 

65c 
50e i 

f 
i 

I
i On to Plattsburg March Herbert W, Lowe i 

Arranged by H. F. ODELL f 
Now is the time when Plattsburg is one of the great centers of attraction, for there we are !: 

t raining men to overcome the enemies of ciVilization. A patriolic vocal refrain is introduced in the i 

I 
latter part of the composition. It is a rouser, and the most popular march of the times. ii! 

NET PRICES • 
Mandolin and Piano. 25e Two Mandolins and Piano 30c 

I HA ~~~~~;~"~~~~~;. "~~I;ARS I 
Ii' yo"' .... ~"''"~.,.,. •. u.~.. I I to musical reproductions of dreamy • 

Hawaiian melodies by talking machines. i 

I 
It pleased. You were interested. Learn I 
to play. They are very popular. 

B awaiian Fine quality ttring. and lIuppliel for DlTSON Hawaiian 
Sty Ie these ~~rl~fu~;~~~cu~:i.·iriDg ProCessional 

G uitars CATALOGS MAILED FREE Guitars f 
Adjusted with nickel. Americln made - ot I 
plated nut, r.iling 01' D't Co ~~~=~~!::t ~~~ 
~r~~r a4~~~fn;~:;;; IVer I son mpany .oogL' by the mos' 
tor the UBfI ot the 150 Tremont St, Boston, M .... prominent protel - i 
.lrdingl~1 bar. Oit- aionll playe rl. Each 
son quali ty. guitar tested before i 

CHARLES H. DITSON & CO. . h1pmenL 
J~riofl. i 8-10-12 Eut SUh Street Jlrice. 

i Conoo ..... """r .......... ""'H •• oI ... G.'.., ' 7 to . 20 N."York, N_Y. . 25 to . 60 i .................................................................................... 
PL&AU M&NTION "CRDCENOO" WHIN' W .... TlNG TO ADVBRTI8Ba8 
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