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GUITARISTS 
ROUND TABLE 

CONDUCTED BY 

WILLIAM FODEN 
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Price, with whom I was very well acquainted, and 
perhaps, later on, further mention will be made of 
Mr. Price and his work. 

The vacancy in the orchestra, caused by ?tir. 
Sellers' resignation, was of some concern to the 
members, 80 finally I induced two of my advanced 
guitar pupils to join us,-M.r. Otto Neuhaus and 
Mr. Henry Vorhauer. Both were experienced in Of­

play.jng, but Jines of business engaged 
their attention, and It was not always a certainty 

we could depend upon having the services of 
eIther. Yet by alternately dividing the work be­

them we generally managed to have one or the 

During the latter part of the year 1890, I with-
drew as partner in the retail music business and 

...;; ... :....; ... ... __ ... ... :. open.ed store of my own, but owing to so many 
applications for lessons and a constantly-increasing 

LOOKlNG BACKWARD number of engagements with the mandolin and 
guitar orchestra, 1 found that 1 couldn't give proper 

(Ccmtinu.dfrom Novenlber "CrucGdo") attention to the store and that 1 would have to give 
up one or the other. So, after due deliberation I de­
cided tO'dispose of my stock and be free to follow 
teaching and playing, and I have continued on these 
lines 'ever since. •

HE Beethoven mandolin and guitar quartette, 
mentioned in the November "Crescendo/' 
was started in 1887, made a quintette in 
1888, and re-organized in 1890 under the 

name, uThe Beethoven Mandolin and Guitar Or­
chestra," with a membership. It 
was successful from the beginning, playing at in­
numerable concerts, entertainments, weddings, re­
ceptions, etc.; demanding and receiving greater re­
muneration for its services than the violin or­
chestras, and frequently covering two engagements 
the same day, one in the afternoon and t he other 
in the evening. 

The class of music played, as a rule, was of a 
standard type, very li ttle of the rill-rail having a 
place in its repertoire. 1 will say, in passing, t hat 
the editor of this magazine has in his possession n 
souvenir programme, 01' rather prospectus of the 
organization for the year 1890, which contains a 
repertoire of forty-five selections, together with the 
names of the members and the different instru­
ments they play'ed. and also a partial list of our 
patrons. 

All of the members were professionals and their 
prompt attendance at rehearsals and engagements 
is worthy of emulation by similar organizations, 
both amateur and professionals. At rehearsals there 
was no delay in starting, and the music was always 
performed as conscientiously as if in the presence 
of an audience. In a word, there was no trifling­
private conversation and other matters were de­
ferred until the rehearsal was ended. It was this 
close attention to every detail that gave us confi­
dence, surety and success. 

It is very seldom that a musical society I or other 
organization, retains the same membership /or any 
great length of t ime, for in spite of all that may be 
done to keep it intact withdrawals for one reason 
or another will occur, and in this respect the Beet­
hoven Mandolin and Guitar Orchestra was no dif­
fe rent from others. From 1888 to 1890 the per­
sonnel remained the same, and then, just on the 
eve of our re-organization (in 1890), Mr. Sellers the 
guitarist, resigned. This was greatly deplored by 
all members, for his playing was always masterly 
and for a while we felt his loss quite keenly. But 
we still had a very excellent guitarist, Mr. Henry 
B. Mulrennan, and he was given Mr. Sellers' place in 
the orchestra. Mr. Mulrennan was a graduate of 
tho celebrate<! guitar 801018t, Professor D. Clinton 

It is a well-known fact that mandolin clubs have 
more difficulty in securing capable guitarists than 
players on any other instrument. On the mandolin 
there are scores of good players to one on the guitar 
and this suggests that here is a splendid field waiting 
to be ploughed. Suppose it is a little more difficult 
to master or extra is needed in gaining 
command over Its techmcalItles than with some 
other instrument, it is time well spent, for the pleas­

.and. great feeling of triumph in overcoming its 
real compensation and joy. Besides, 

It places one In a better position to understand and 
execute all .k inds of compo!?itions that are found in ' 

many coml?inations in which the guitar 
IS used. It was 10 this particular that the Beet­
hoven Mandolin and Guitar Orchestra was more for­
tu,:,ate. than. many similar organizations, for if one 
gU lt.arlst qUit, the.re was always another ready and 
anxIous to take hiS p.lace, from the many 
able students on my hst. ThiS was a good thing for 
the and a spl.endid opportunity for earnest 

and I goes without saying that jf one can 
thiS, so can for all that is necessary is a 

lIttle more exertIOn on the part of our teachers. 
(To be contilluedt 

PROMINENT TEACHERS AND 

(Continued from IKlge 7) 

" I am much interested in your Musica l Menagerie inven­
and. can a great f uture for it as an educationa l med­

IUm for young children in the a r t of music. 
Your I.dea Will ser ve to demonstrate enrly in life if a child 

has talent, and develop such talent. 
inve ntion in homes general ly. 

it up again a8 a result of his association with the Serenaders 
He expects to be available for the annual affairs and wili 
give special coaching to ma ndolin teachers a nd players 

Samuel Siegel is undoubtedly one of the g realest 
players the world haa ever known, or will know. His tone 
production is something to wonder at, it is 10 remarkably 
pure and dear and hi. is most mar\·elou.. He i. a 

qUiet In demeanor, a gentleman in eve r)' 
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BANJOISTS ROUND TABLE 
ConducNd "" 

GEORGE L. LANSING and THOMAS J. ARMSTRONG 
Emlnml AuthorlH~. on Matte,., &mJohtic 

Thi.r tl~p(lrtm'II' i.r upldally/o,. IJa"iouu btl, (myOlI' may ad: ~U'Km" ,.rtailli1lg 
to the bonJa or CO/ltri/mt, it'mI, Qu",i,,",, or INggutioM tciU r«.ie. (t". COlt· 

rid..-atKm. Acid,", "BGNJ'wu Round Tabt.," ear, of 'l1I. Cr"",Hlo. 
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OUR SEVEN BANJO AFFINITIES 

By Thos. J. Armstrong 

fl
OW that the ukulele banjo has bec?me.a 
recognized member of our fratermty . m 
good standing, it seems a fine opportumty 
for us to take a stroll along the Banjo Mid­

way, and see how many relatives have pitch~ their 
tents in the banjo camp. We may as well do It now 
before the list gets so long that a catalogue becomes 

n~~:aie~eral public imagines that every instru­
ment bearing the outward form and anatomy of ,8 
banjo is fingered and tuned the same, but such 18 
not the case. They also presume that only one sys­
tem of scale reading and writing is employed, when, 
as a matter of fact, the banjo is blessed with more 
gamuts and notations than any other implement 
for producing sound. What does this mean to t~e 
unsuspicious pupil at the very threshold of hiS 
studies? It means that there are many roads offered 
to him in his journey through Banjoland, each one 
being a separate and distinct route toward the goal 
of success; and that if he selects the right path, in 
company with a congenial instrument, his progress 
will be sure and rapid. 

At the present time, there are seven different in­
struments within the banjo fold. These seven 
brothers, it will be noticed, have no bearing on the 
old "A" or "c Notation" questions. 

First: there is the regular five-string affair, the 
pioneer of them all, comprising banjo, piccolo banjo, 
banjeaurine and bass banjo. 

Second: the guitar banjo, used for accompani­
ments in the orchestra and for solo work. 

Third : mandolin banjo with a smaller head and 
fingerboard. 

Fourth: the tenor banjo tuned a fifth lower than 
the mandolin banjo. 

Fifth: we have the 'cello banjo tuned an octave 
below the tenor banjo. 

Sixth: the contra-bass banjo, a very large mem­
ber confining itself down among the bass notes. 

Seventh: ukulele banjo, the baby member in both 
size and years. 

Each of these seven banjos has its own particular 
field in which it shines to advantage; each requires 
a separate system of left-hand fingering, and each 
has its individual register and pitch to conform with 
its method of tuning. The prospective scholar may 
be unaware of these facts and, therefore, if he is to 
be treated with fairness, a brief description becomes 
necessary. 

Taking them in the order of their appearance we 
find that a regular banjo with five str~ngs, tuned 
as it was before it had so many compamons, IS the 
most serviceable and pleasing for solo work, in­
dividual enjoyment and ease in playing accompani­
ments. The strings, reading from low to high, are 
tuned C, G, B, D and G, thus giving a mixture of 
thirds fourths and fifths at the player's command, 
along the banjo arm. Right-hand execution may be 
with either the plectrum, thimble or the fingers. 

A guitar banjo has six strings with names read­
ing upward as follows :-E, A, D, G, B, E. These 
strings are heavier than those on a ban)o. Both 
right and left-hand fingering follow the gUItar ~tyle; 
in fact the instrument may be called a guItar m the 
form of a banjo. 

In like manner a mandolin banjo retains the 
technical featu res of a mandolin; its four double 
strings from low to high sound G, D, A, E. For 
lead and violin parts the mandolin banjo will be 
found an important member of the orchestra. 

The tenor banjo strings run C, G, D and A, just 
a fifth below the mandolin banjo, thu. making it a 
uviola banjo." Some tenors are made small like 
a banjeaurine, but the best tones come from those 
nearer the dimensions of a regular banjo. The 
modern method of playing this instrument calls for 
reading in the treble clef, so that violin parts may 
be employed. The tenor banjo is a very popular and 
useful member of the banjo family. 

Tuned exactly one octave below the tenor banjo 
comes the 'cello banjo, an instrument that is fingered 
like a violoncello, except that a plectrum takes the 
place of the bow. It is a powerful instrument, being 
especially effective in the upper register, and its 
part is generally written in the bass def. 

Contra-bass banjos follow along the same lines as 
a regular double-bass violin; the strings read up­
ward in fourths :-E, A, D, G. It is a very large 
atrair and its music stands in the bass clef. 

The ukulele banjo is tuned D, F sharp, A, and B, 
the A being written and placed as though it sounded 
a fourth below D, when in reality it is a fifth above. 
This diminutive banjo possesses a remarkably sweet 
voice, being a sort of missing link between an all­
wood instrument and one with a vellum for a sound­
ing board. 

Dainty Butterfly 
PMued the .. ladlftlH: •• 17 mlle:b ., llM s--.dlll"l Fatl • • 1 (All",". 
PI.a7_ Oe:t.ltth b, llM u __ • PI_,..r •• ' N.w Lo ...... c._. 

League "E" March and Two Step .till going tul 
Bead I .. )"ourorder _ . at ~ 

P8..ICES: Solo lIaad., lie; MII.M. II.M Qllltar. lDe; a Kaad •• Dd Galtar, I:k; 
.li(ud. ud Piaao. Z6c.; a lUnd. aAd Plano, IOc. Net. 

......... QWILLI". LANel:, 22.' 1:'.IIth A .... fill •• VOfk, " . V. 
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BANJUKE 
{Banjo-Ukulele} 

1EX!~~L~a.~~ a!:;:r!~: :fn~ ~:: 
Banjo, but Dot nearly 80 difficult to 
Jearn. The BANJUKE ia strung, tuned 
and played the same .s the Ukulele. It 
is just as eaay to pl ay 8a the Ukulele. 
Thoroughly pract ical for both 1010 play­
ing and club work. 

Three Grades: $8.50, $12.50, $20 

TEACHERS - We have a apeeial I 
price proposition tor teacben. Ex­
clusive agent. wanted in unallotted 
territory. 

Sherman) ay ~ CO~ 
SOLI: MANUFACTURERS 

165 KEARNY STREET :: SAN FRANClSCO 

~sssa aasasss 

Banjo-Ukulele Method 
IIIPORTANT - A nlw metbod 
for tb, Ukulel .. or Banjo. 
Ukulele, 11-. jun been pub> 
lI,beel. 

NOTE-Thll method I, _piled 
by M,rtl, Shlmp'. It II • method 
fo r the t_ber-beln • ......-i twn In 
."u.~1 notatioa. not ch • .rtlorm. 

STUMPF'S UKULELE METHOD AND SOLO BOOK 
Do Not Overlook T hea., B ook. 

KEALAKAI'S UKULELE METHOD 
A selt-instructor in chart torm, containing .11 chordl 

in the 0 aM C tuning, a lso many solos. 
A very ealy method. 

FAMOUS UKULELE SOLOS. by DAVE LANGLANDS 
Containing 22 popular Hawaiian Songs in char t form. 

Tbe three book. mentioned above can be used in 
the atudy and playing of the Banjo-Ukulele. 

STUMPF STEEL GUITAR METHOD 
The original method of playing the Steel Guitar, com-

Pi l~ Pr~;!~:~!j~:~hMi~~~k~~u:::r;i~:~e!fPuPil 
the Hawaiian atyle of the guitar . 

FAMOUS STE EL GUI TAR SOL OS 
A collection cont~;i~r~e ~:::~i;n 8Ongl, arr.nled 

LOOK-A TENOR BANJO METHOD 
Alto b~h~~.tI~t~t !.h:o!:=::C::~:l~:::~r:::! !:hv of 

• a tanclard lnloa. tea.c.be" 

Anll of the above books will be .. nt JXMtpaid 
upan tlu! receipt of $1 for each book. 

~ 
,.RANKl@!.:AR.,... 

OUTHEn il-J L I I"ORNIA 
'- MUSI C M PANY-

HJ -;J~ $""1'H I".LO.ANUIoU ~ 

BBBBa saaaa e 

KAMIKI 
32 
40 
48 
64 

These are not policy numbers. They mean that 
the K amlki Ukul. le M ethod has grown from 32 
to 40. then 48. and is now a 64-page book. con­
taining more instructions, solos and Bongs, with 
:~:~s:~~~ents, than any other book of its kind 

50c. 
WM. J. SMITH & CO. 
56 E. 34th Street. N ew York. N.Y. 

PUBLISHERS 01-' 

Kamlld S teel Guitar !tIel hod, 50c. 
and "Songa for the UJcu lr:le." $1 .00 

i\m __ ii!l':l!<l!!/""''''-:~'f:'01il:i~~:'f:-t~:m-D:~ 

rE
O. • ..... ~~.,...l-~"...? _.-.>- •• · w - ~ ~. - - _. - - - _ • •• ...,. -~~~-".."., . ~~~BE'"'wISE-·-~~j, · 

~ "HE WHO HESITATES FAILS" . 
~ T HE ro-d to auccn, in anJ' ca.lllnci' oft en ao ,Imple thu man,. 0 ... " 

~
m I_III. that wblcb they _k. l ·h.,,, la a p.ychoJoalcat mu_enl in 

.nfyperlOn'aU t.thatd"termln.a.uu ... orraliurl. ""'orluneknoc:kI 
one" at everJ' door." After readlnK lhl, almpl" ad. it I, up to YOU to 

~ 
detumln. It that mo~nt hat not come. 

d It requirea just as aevere businel!s ethics to lI ucceed in 
I the art of musIc as in the most gi antic businells venture-

both require ayatem, constan cy of pur pOle nnd application. 

~ ~!~~e~~~~~i:~s~~~~:r~dte~~~!~l~:~~~88u~le8~~I~~~ 
?i all other methods put together. They have been used :n 
.~~~ daily teaching by more ~reat artiah who have g iven to the 

world the effort. o( their talent and geniulI, in their splen­
did music, 81 a memorial to their name. Hundreds and 
hundreds o( le ttera and teltimonial. (rom all part. of th e 

t, world will bear teltimony. «l. Could you dellire a better 
method than auch artista as Siegel. Stauffer, Stoddard. Oa­
trander, Weeka and Sawyer have used in teaching? Moat of 
them also took their first ins tructions (rom thOle methods. 

:f~~~h(:::S;( :~~Ii~bl~ ~:::~ ~~~~ib~et; pi:~:~i~eJ:! 
York, BOlton, Chicago and San Francisco, 10 III to overcome 
wa8te of t ime in transportation of theae splend id methodl, 
which removes any annoyance to teachet'A when ordering. 
d There has just come from the press Shae ffer'a NeW', 
Up-to-date CataloK' o( Mandolin, Guitar and Ba.njo 
MU alt, in A and C nota lion; alao a list o( the moat difficult 
concert IOi0s and club lelectiona by world· renowned artiata ; 

;'~l~l~ \f:~~:31:!y.~~~~~:rfi;~I: il~i!:,n~ ah~~:!i.:'ti~: 
In mandolin playing. The above ca talog will be printed in 
colonl-all '-ThemaUc"-and can be had (or the esking. 
Only one "ilalled to each applicant. 

.~ 1DN110H "'Cll&8CBHDO" WOH W ... TlNU TO ADVDTlSBIUI 
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I World's Largest 
Music H ouse 

~)I!!!!!il!l!!!!I!!ti\' 

Ht:RN/dWO Uk: "ACE 

LYON & HEALY 
OWN·MAKE 
CONCERT 

MANDOLINS 
Lyon &' Healy Own-Make Concert M andolins are 
used by leadingsololstl>everywhere; unrivaled in tone 
and workmanship. 

Features: Compensating patented tail-piece, accurate ' 
scale, artistic design, tone of extreme responsiveness 
and beauty. Greater volume than any other make of 
mandolin. Endorsed by concert artists everywhere. ® 
Prices, $65.00 to $100.00. Easy monthly payments. 

October I, t9 1i 

flThe Style A, Lyon & Healy Own-Make Mandolin, I acquired last March, 
I have used every day since in my vaudeville appearances, from New York 
to San Francisco. It 2rows better and bener, and in power and beauty of tone 
it is very much lupenO! to any other make of mandolin I have: ever played. 
I con2ratulate you as the builders of th e World's Best Mandolin." 

IlERNARDO DE PACE. 

SEND FOR CATALOG 
Olive. Dllson Co. 

BOSTON 

59·63 Jackson Boul€varcl CHICAGO 
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SERI!NADI!RS' FESTIVAL 
(Continued/rom page 8) 

tanee peoIfle. aside from the New Yorkers, were Paul Jac-

~~~,li~~d ':a1r!~!lIBn~:e~~' ;Le~~~~ J: H~oodrich ot Wilder, 

A?8~~e~Si~ndaSa~t~i~l:cln:~~dl aal~tt;a~m~~~:r~ob~~~~ 
:~~.m:f~~o8~o~~:t pi:;i~gW~he o~el!t th~~u:h:t ~~~'J~II ai:::r~~~~ 
Sier.1 playing a very effective man~olin obbligato mostly in 
sea e runs of 64th notes. Usually these instruments do not. 
blend when played t his way but these two gentlemen co r­
tainly made them very musica l when played together a nd 
right after that Harry Hunt , who is n " real fellow," sang 
in a moat touching manner, "My Old Kentucky Home" with 
Measrs. Grover and Siegel playing t he D«ompaniment. It 
was one of the most beautiful renditions of a quiet nature 
in t he midst o( a ll this f un that one coul d imngi ne. 

Malter Harold O'Neill, a pupil of Mr. Bncon, played a 

~en~~:~~ ~~~~il~v~;~I~ ::3 ~~! ~~~~da~~ii~a~~o;nrz~bi~c~ 
Bacon touch. 

"~~~w~~~!ir:'D~iic.~31~f8t!~6:~ki~~8 D~~~~" coM~~~~~n~ 
appeared last playing the " Bncon Rng" nnd "Old Black J oe," 

ThO~e S~~d~r:(::.~~~~toe~a;!~ga n;e~i:::::ib~!'i neI8 meet-
ing, the only busi ne88 t}VLt was done at the convention. 

GALA SERENADE 

r~n o~~~~a~o~~rn~;o'bi~~c;ewhic~ nw~:I~h:~l~~: ~~tu~; :~d 
most enjoyable. 

14ih':'~~~et~~8~~~~os~~t}~t L,t ~~~t~:~~i. ~~~n:~3'?tf::r~~7. 
Bacon, Ma8ter Harold O'Neill and Wm. C. Knipfer and Jas. 
Bowen and Mr, and Mrs. Morrison, or the Har tford 
Serenadera. 

Among the numbers were selections by the Bacon Players, 
banjo duet, Mr. and Mr8, Bacon; mandolin and banjo duet, 
Samuel Siegel and Fred J . Bacon ; a t r io, Samuel Siegel, F. 
L, Berthoud and W. C, Knipfer, with Mr. Knipfer on the 
ukulele. 

(R4tpOrL continued in next "Cre.cendo") 

I T wonderrully improves the tone of thele instrumentl, 
making them louder and brighter under a ll climatic 

conditions. Endoraed by principal Polayen and the whole 
mUlic trade. Send me $1.60 for a Vibrator and it not per· 
fectly satilfi ed return it and your money will be refunded. 

THE GROVER WRENCH 

~-.~~; ··ifc'i 
I I ! ''' :~-7T-'~;} 

- P r ice 5 0 Ct~. 

ADVANTAGES 

I \. will ilL the b..-ket Duta uwd OIl.U mat" o f BallJoM. 
TIM bMd I, pull«l dO.1I ... nI7 by h. II". 
Tha ler •• -drl VtT I, IlMCI tot' e bal'll'pion pep and tb" Gro.,,.,r Vibra tor. 
It I, "en' Olin and Uaht" IIttina the ., .. t pOCket ... n,.. 
Each 'It'NGeh I. It ... , J!.1I1.bed and t ull niellt""latalll, paella!. In • ,.1 
'-tIMr pouch. 

Tbe univenally u"led "Non­
tip" Banjo Bridge, made 
for aU inl trumentl, 4, 6, 6 
and 8 elobl, , -, , " and t· hi.h. 

Prlc. 25 cent. I 
A. D. GROVER, 96 8prin~!J 

.FIVE WONDERFUL 

Hawaiian Books 
These Books have become Standard - they are 

thorough. well printed and complete 

BAILEY UKULELE METHOD 
We have 80ld over 150,OOOof this Book, Thi.i. thl! Method that 
has made the Ukulele-playing Fnd what it is today. Price75c. 

SONGS FROM ALOHA LAND 
Collection of HawaUan Sonl' with Ukul ele Aeeompaniment 
This Book c.ontain8 every Hawaiian Song worth while. All the 
leading Hawaiian Publilhera are reprelented in its con tents. 

::w~~i:n8~~~ i~ t~~'Mnas:k!~. mp~i~et~~~~~e ~., Book of 

BAILBY COLLBCTION OF U1WLBLB SOLOS 
A remarkable collection of Ukulele Solol- the fi rlt or ita kind 
on the market. Containl the very belt in Hawaiian Mu~ic 
and many of our own favOrite8, such as " I Love You Truly, " 
"Just.,.-wearyin' for You" by Carrie JacobI-Bond. Priu Sl. 

PETERSON STEEL GUITAR METHOD 
Without doubt.. the Beat Steel Guitar Method published-over 
60,000 lold. Kalani Pe terson, the Author, W&l with theoriginal 
"Bi rd or Paradise" Companf which had.o much lodo with the 
preaentpopularity of HawaitanMUllic in thilcount ry. Price$1. 

Superior Collection of Steel Guitar SoIOtl 
J Ult what it saYI- SU P ERIOR Collection or Steel Gu itar 
Sol08, arranged in th e Peterson Sysl t'm by Keoki Awail , a 
master player of the Stee l Gu itar. PriC':e SI. 

TENOR BANJO METHOD - By Mthur W. B1o<k 
A complete, comprehensive and.conc.ise method which will 
enable any violin, mandoli n or banjo player to 8ucceas(ully 
become a J>rofes8ional "Jazz" banjoist. Arthur Black is 

~h~~~d i!: w~I°a"sei~rt~~en~~t.~e::~'~~~;ie.an~rtl~!C;l~tII in 

Then Book. mal' be h~ or a n7 mu.le deal~r. If TOUr d.aler happenl to bt 
.old out. pile' your o.dtr with him .nd it will be nUt'd promptly. 

Sherman)'iay 6t Go. 
House of Hawaiian Hits SAN FRANCISCO 

FREE TO BANJOISTS! 
y on ~:~~~hi~-;~~"h~~~~~~~o;. Yc~a;:~t~:i~n~I~~~ 
original. You wan t 10101 that matter, tha t are effec live 
and Dot too difficult to play. 

We C~~~~I:::!~!r;::~~:!'~~Cvhe~e~~~th~~ke~;~!~:;r~~i 
W ill 70U .llow UI to pro'fe. In • pn.etle.l w.y. the hl.h Quellty ot our 
publ],:etlon.' JUI' .. nd 70ur name .nd add..-., .nd.e.1II m.n )'011 b)' 
f.turn El.EV.N CU ARJUNO DANJO 80L08 In A nolltlo .. to.llh.r 
wllh pert.leli lan of man7 other d.n.htful IUIiIti. 

W. , .. I eonn'.nt lhet. w hen 7_ h ..... trIed oy.r the •• 1010., ,Oil will 
~mlllend OUf nnn. 
All ••• A •• 1.,, 1 •• _ I ... ba •• 110. C _1.11 •• p,i"M •• IN ... ~ ... r_d. OOO"J. 

Write now to CLIFFORD ESSEX CO. 
n. CKaft •• St.. 80'" 8L LONDON. BNGl.AND 

Me. doU., Be_le, G.llIr. UII.hl ••• d 1'1'''0 Ace .• Ilk ~r Roell 

'::elllf"" Piedr •• PI., I •• C N.ta tl •• ' or 8 .. J •• ~. 

Pub. by W . C. KNIPFER , Ha rtfo rd , Conn: 

PUAJ,. IDNTION OOCIl&SC&NDO" WH~ WRITING TO ADVBRTI8JUl8 
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New Improved"Fit-Rite Pick I 
For Guitar, Steel·Playingor Regular Style I 
a. well a. for Banjo and Tenor·Banjo. 
A great help to good performance. I 
.., .. '0 ".r. ,.t., ON" 16.000 _",A. Btl.' •• 141 I 
GOc:. per pair (in eluding thumb pick), at 

your dealer', or by mail from I 
I "IInCf SID) The DENVER MUSIC COMPANY • 

... ~: ....... :'B;V~C:':= •••••• I 

H AWA IIANE3E3!3E3E3!3E3Elaa~ 
UKULELES 
........... _.$1,110 

I UbCtt ....•. 5.00 
o CImI CU • .•. 1.00 

10 LIItW CuI .. 5.00 
CATALOGS 0. ANYTHING IfU81CAL ON APPLICATION 

T~ !~~.~l!ltI~~.~f~:,~J~"B:~:E~~:~:iJ 
a3SSE3ElaaaaaaaaE3Ela 

hathItU.,. tor "17·Ul. World', ArUIl EcIlU •• 
FORTY.TWO GRAND SOLOS FOR THE MANDOLIN 

We pub1i, b. without doubt. t he finel l aHOrtm"nt of cholet! piece.. orlr\1'I1.1 
aad .rr&na'omonla, o f "aDdard mllilo thot "riO well·lr.l'IOwn pi.e ... not • ..,...,,«1 
before fot lbl, popular In.truma.t. Vfrl tin. orrall"amanu by Stauffer. Moyer, 

. Pottin .. Morrio, Sherwood. tic. 

oa. ~:..o:~~~~~.:[ io~':.d":: !t'}o:='~:: .:o~~d rutl:h:":~~:-
.. lht!r .. II them In ,heet form .nd .. k '10.00. which would _ the .ctu.1 .orth 
If boII.ht ........ tab'. lKit •••• are ODb' book publl.hen, w. have to pubn.h 
them In book ronn. 

Th. book contain. thl world'l .,-utat pleeH knoom the world over by th_ 
rlmou. wrlten. " .nd.l.tohn. Hlnd,l. W'.ner. Schumlnn. Chopin. Gounod. 
Verdi, Gonlebllk, Sulllvln, Muon, "'IUrl, Mllel.nl, Jlcobowlkl. FOitar, I tc. 
Tbll I. pOl11J1'I1, In Inl.t', repertol .. collec:don fur mlndoUn of advlneed com· 

~toit::'~~·.~=~:t'!d.:tr!~!i~~~~'~~~~"..~:~::::~ °i:~y!~~'b~ 
..... book or .. utlc. ,hllt·mualc: .I&e •• ood PI~ • .,,00 print. 

ralCB 'lSc. REGULAa PRICB, '1.10 

to CHART IllSIC PUBLISHING CO., 219 SolO! DuRon! Simi, CHICAGO, Iu.. 

Get The LITTIG Methods 
Tenor Banjo Method. Book I. 50." Book 2, 50.,. Doth 75c. 

Steel Guitar MeHlod, 50." U kule le M e thod. 5 0 C!. 
Steel Gui lar Folio. 50.,. 

Send for free eatologue 
ft'. A. QlIINCIK "00., 401-402 Il.itItie TltN.t,.. 814. 1M A,pltt. Cal. 

K"la '0,... SI 00 I K" M."oO '0' SI 00 n IT ... L·OUITAR I 18 UKUL.L.. I ii ~
".=".C=CI.CI=.======.C." 

OIUOINAL HAWAIIAN .. aTHOO II 

Ukulele 1010. and H a.allan Ion •• Arr. by Ceo. Ki a 80c. net D 
Llbnal DllIeOUntt to Teache" :J 

~ w. BBP,aLPINGER, ""blW..,. : LOS Al'IGBLES. CALIFORNIA 

.................. = •••••• 
I Dave It 1 A Vlek ba,,;' ;,~-=: ~~~D':'O .. lh w hU. 

Th. Tremolo, Chord Tnmolo. Duo,. Two banjo 
Iffeet, Ra&tlme. Tnn"",,ln. at .ll'ilt. u •• of 
Ithnrlnl'.everythincperlllnlnl"topickplly. 
In ... st.o InformatJon never before Pll bll,bed. 

Price, 750 Net, Discount to teachera and dealers. 
STBPHEN S1tBVARD, I. £au 111111 8treel. P a larlo., N • .I . 

PICKBANJO 
PlaJ!'ar. a.d T aaehara "Ia 

Arm.tron,·. Plectrum School 'or Benjo 
C Not.Uon PUBLISHED BY SOc Net 

WII. H. ALBRECHT, 1122 Wagner A,o., Loga., Phila., Pa. 

~ ........... a ........... ~ 

I a,~.~~~m:.~~~m~~:~~~~;~ 
I TMI.U.r.aJUrname. indicate . E. Calt{. • me· 

cii'WnL. D, di8icKlt. 
.............. a ....... __ 

UKULELE 

Roaela F~k1and 
Maui Girl AM'. Roack, E. 

Pr ice SOC 
A ukulele accompaniment parl with melody part for voice • 

violin, mandola, ond ean be used wilh steel-guitar solo or duet. 
Key of D. 
One. Two, Three, Four Arr. Roach, E . 

Price SOC 
Same descr iption applies to this piece as to above. Key 

of A. 
WID. J. SmUla &; Co. 

New Edition Kamiki Ukalele Metlaod Price 75c Net 
Revised and added to 80 that it now contains 64 pages. A • 

usual, contains a ll the chords with diagrams and notes. veri· 

~~~r~~nWAl~~~ . OC:.~JmRi;ioidt~:d~~d,~8 ':~~~f~,';r~O'ld TU:~ 
tucky Home" and others and some new numbers. "Abner At 
The County Fair," "Nahabat" (Berthoud), "Indian Dance" 
(Smith), and a new Hawaiian waltz by Kamiki for two 
ukuleles and others. A very excellent method containing 
much interesting material. 

For Actual 
Service 

(Dance/lay ing and good 
strong lea in orchestra work ) 

there are no better 
instruments . made 
than the 

"~acon" 
~rofe~~ional 

Mandolin and 
Tenor Banjos 

Endorsed bythebest 
in the profession. 

Send (or callollog and 
prices. 

Bacon Mfg" Co" 
Now Londo., CoM. 

... OULATINC VOICINO ... PAIRING 

EDWARD L. CU8HINC 
Of eo.t on •• renader. PIANO TUN ... 

(Formarl, witb John Wanamaker, New York. Pblladelpbl.) "'*' CMntl1 ... 1254-1 tlIIT.ElFORD an .. tJI"ILmOIl, IUSS 



The CRESCENDO 

Music Teachers, learn the Harp 
Hn",,- In .... ,. I "ltv "11.1 { : .. rry AWn' 

THE CLARK IRISH HARP 
A REAL !lAUI' OF TIIIRTY·ONE STR INl:S 

PRICE $135.00 CO~tPLETE 

tl.AHK JlAHP MFG. CO .• SyraClLSl'. ~. , 

"Your new Htlrp, itl a renl mu;!icIlI ill"trulII~lIt. 8n,1 I am 
aUrJlri t'd to find tlUt'h • I~aulitul. brilliant LOnl' 1 • ., 1)()II",i 

bililif'" far bfyond my (· ... peel.tlnn!!. III.t .lont' n~ 8 sulCI !nltru 
menl, bulnccompanyinf{ thO' \"Oit'I' I hf>nrtily f@comnWlldit. 

\"AN \'EACH rON HOGEI{~. 
("tllll'ert VtrluOtio 

WHITE TOO,H TO ECURF. AS AGENt', 

CLARk IIAIlP !1Ft:. CO .. lOS S. :alina St.. Syracuse. ~ . \. 
THE ' HAR P CtNT( R OF" AMERI CA 

~";~::' ',;,~::~i~;; .. ~::: "ALOHA OH" 
~1~~t~ I~~~ l~rl':;~:d~~:':.IO 1.110 ) Hi"'.· .. ",,' 

\""'u~! rt'~~ .. """t1 : .40 ; 1-2 
'" :;~t~ ~!.:";. I;~~n~·:h'~! ' '; .40 I Off 

s,..,.d flO" 1;,e .... t ... c.u.iutfu,·of .!oI.ndol'n ('.~b ... t •• WIHI,oo. 
J ..... II. JUIIUN'''II''. I Z.~ Atalk_) St .. ",11' " 111 11/110, 'Iidl . 

Let Us 8ring Hawaii to Your Home 
Nt-'W )' It~it.· lor Sh-,-) (;lIifur 

A IJrsm of 1t .. ,.1i W.h II. L~' Sit ".iut.bl W.I • .,.h ... ,.W+/II.I...... Lorloalc.l'l. 
Moen1"rh! In Ulltle ... ~ ,.I'I :k .. r,,,,d .. 

J'r/~ • • 30 .. II" ffI~" 

Uu.("h . ... rlluklttutl ttlhu· lllll elli fur h .. lllin~ ""' r l 
It I,. w.ll·"nown Ia.::! that aJl,t .. J, .",no I". m .... uh' faulty On .. 

fO\llollWt . 'l l h •• I.hl "riP Num#n",.,h·,;o:. .... o'roe tri..-l.uch., h"IH'n 
n .. 1 UI 10lut lin ll " I 'h~ ' t. .. llh.,IQUI,,>d 11 ..... IlI~.loIrooYI-.j .,.,1.0 forlh 

0" .. attachment 'oa 001. 1In)tJ~ .. 1 Ilori·l. 1101_1 by ,Olo. . unll to._, tin~· .. r 
of lelt h ." .• In rlnlr on top"r a'''''''' V,oQ .. an vlay In .n, 1 .... '1 ... , h 
1I' ........ on. a.'lfeland Inake. dlfhcuh wo ...... I,h Idt h.nd ..... , 

J'"I('I/. 60 e.,.t.. wl.1a ..... VHI.' .... 1 

F(IfC SAl .• : Gtb '. 11 •• pl;u, •••• n,1 ".01111 .... C .... '" n .. noj,,,,n I.t., 
' .... 1 •• ) I,ttl., AI,ply \\ F" .. Tun'! 1"., •• \I 

81':..,0 II <-Tit f' ,'.n ().I .. U Ge. .. u.ne.T"rw .•• ~h .. 1l !ohnd"ho hrlo, ""'_ I dup 
won I bre.lo. l'I'\.ch"· .... el........... It t .. UhEL1 •• 00,.1<16 Tre.ftlOfiI ~H .... t 
u....ton.W ..... 

WILLIAM FOI)EN 

ullifuri .. f 

:so:.! W KST 17HU !o.TIU<H1. 
:"'if:W \ ' ...... k ( 'i l ) 

r.-------------------~ I CRESCENDO AGE 'TS I 
I ',..,,6.'1: TIll. ('fif. n .,. ('AS A.t. WA)' ~/' TAl. '.'/1 I ~ ___________________ J 

BOlton, MI." 

Bruckton. M •• a 
ChlugO . 11I 

Clevel.nd. OhIO 
1)1&),lon, OhIO 
Ih"ruld, Cunn 
Loa " nltrln. C.I 

New YOIl., N Y 
OalLland, e.1. 
PmabuII(. P. 

S.n ",.nc, cu ul 

Sc-t\le. W.sb 
S'UU:l e,l!'. lowe. 
9yt.cUIt, N Y 
YUlk. PIo 
London, 0111 Can 

VCI.4 FalZban'k Co 
O"\'CI Dl110n Co. 
New EJli.: News Co 
a L I..mun, 
Ulociaon Mu,. In ... Co. 
Lyon a: Ile.l), 
Claud C. Rowden 
CtJUttl1r~ R. Pull 
Meredith'" MUll" Slul" 
FIITI, MUIIC S'Off' 
Llndary MUll. Co 
So. Cal. MUSIC Co. 
C. Ii O, .. "n Ii Co 

JVI.WTllt hl 
H. A }kcke, 
Volkwf'!\l Btoe. 
AlIce Kf'ilar-Ful. 
Shrrman. Cla\' A C 
!'oIul G<)Clncl 
e A. Telllricma n 
Ko c VlllZ Ro"ru 
WarrenN J.>c.1l 
Thu. Q ShUI~' 

FOKFIC,N 

Chu.tchulch. N L. I uu,. W 1:J1or' 
Outhenbuf". S ... e l~n a Oelha,d Ohrn 
0 .. 1. •• Jaran ~.~lIuloe Mlkl 
London . Jo;lIa1.lld Cliff old Jo; .. u Co 
PI,a , SUI. O. OUlan. J A, Ho,l~ 
Sydney, N S. Wain Waher J Sl~nl 
WelhnRlon . N Z. J O. Turn" 

62 SuJh:ry SI 
150 Tlernont S, 
93 Arc.h 51 
170A r,emont 51 
133 M.II151 
A,1.auI5t 
IO!2M ... uuICTtm. 
205) I· 9th 5t 
~5 W .Ih ::h 
In Aavlum 51, 
.169 U:w., 
13l S, U'wa, 
"·12 r: ]4, ' h 91 
H5 A:t>.ry HId" 
601 Jo OhiO 5t 
516 Smllhf;eld 9, 
62 l.I.k" SI 
Kr,Hn, \ !:iulIet Sit 
J07 P.I,"U Oldl 
Jrl) Orle.n. Ayc 
114 Jo. 1· .... tlt.91 
7SlJo: M .. "I' uSt 
4,70 OU'l\!a. SI 

.:) tOlln Illde 
\\'.Ilcu.n 11 

IS. Or.fton 51 
160 Puntc",ctf 91 
19 HUIlIcr 8, 
IU Kent Ter 



Th, CRESCENDO 

...................................................................................... I PATROL O~' TH.E RED, WHITE AND BLUE I 
i T. H. ROLLINSON - Ananged by H. F. ODELL i 
i It is bUIlt upon the melodies of "The Red. White and Blue." "Th,e Marseillaise" and "The British i 

I 
GrenadIers," and has proved to be an intensely popular number for Band and Orchestra. The national i 
c'l!0rs of France. Great Britain and our own are the same: therefore. the title is very appropriate. .t 

LIST PRICES ~ 
Mandolin and Plano . .70 Two MandolIn. and Piano . .90 , i Mandolin and Guitar· .60 Two Mandolin. and Guitar - .60 i i 1st Mandolin, Tenor Mandola and Mando-Cello and Piano • .40 each. Other parts,.aO each i 

i i 

I DEFEND AMERICA MARCH . AHTlIllH HAOLEY i 
[ntraduclng a vocal refrain from the great marChin~ song by the same composer. It is not ! 

pretentious. but very catchy and an encore provoker of the first class. i 
MandolIn and Piano - - - .50 Two Mandolins and Piano .60' I 

t Mandolin and Guitar - .40 Two MandolIns and Guitar .50 ! Piano, .40: 1st Mandolin, .ao. Other parts, .20 each 

. i I Send for Our . Complete Catalogue and Sample Parts i 
i 

HAWAIIAN STYLE G.UITARSi 

I 
YOU bave beard tbem played. Listened i 

to musical reproductions of dreamy ! 
1iawaiian melodies by talking machines. • 
It pleased. You were interested. Learn i " ".,. ,.~ .... , ~::W'ii" ,mo" 'PO;," Ii Fine quality stringl and luppliea tor i 

Sty Ie these !kil~fuii;~t;~cu~:lairing ProCessional 

i Guitars CATALOGS MAILED FREE GUItars I 
i AdjuBted with nickel· ~~b~i~t~~ k'rnd~eU~ec:l 

plated nut, rai.ing Oli D'ts C recommended and 
~r~~lB a~~;~fn;~~:~ ver I on ompany .ought by the most 

i (or the ulle of the 178 Tremont St., Boston, Mass., prominent pro fell· 
- alidingllteet bar. Oit· alonal players. Each i 

I 
~ \l' . on quali ty. gu.itar tested before 

. 't\l~ I";c.. CHARLES H. DITSON & CO. .h'pment. 
$\ ' "'10·12 Eut 34th Street "rice. t: 

Con«tPc.IOonforPIa,rIIl&"lbeU.",ailanGlihar '7 to 120 New-York. N.Y. $25 to S60 ~ 

.............................................................................. ....l 
PLBASE MENTION "CRESCENDO" WREN WRITING TO ADVERTI8ER8 


	Auto-Scan809_2R
	Auto-Scan810_1L
	Auto-Scan810_2R
	Auto-Scan811_1L
	Auto-Scan811_2R
	Auto-Scan812_1L
	Auto-Scan812_2R
	Auto-Scan813_1L
	Auto-Scan813_2R
	Auto-Scan814_1L
	Auto-Scan814_2R
	Auto-Scan815_1L
	Auto-Scan815_2R
	Auto-Scan816_1L
	Auto-Scan816_2R
	Auto-Scan817_1L
	Auto-Scan817_2R
	Auto-Scan818_1L
	Auto-Scan818_2R
	Auto-Scan819_1L
	Auto-Scan819_2R
	Auto-Scan820_1L
	Auto-Scan820_2R
	Auto-Scan821_1L
	Auto-Scan821_2R
	Auto-Scan822_1L
	Auto-Scan822_2R
	Auto-Scan823_1L

