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BANJOISTS ROUND TABLE 
bJl 

GEORGE L. LANSING and THOMAS J. ARMSTRONG 
Eminent Authorities on Motten BanJoistic 

j 

Thill Illllpllrtm'Ht U uplllciaUy/or Bu,ljouC. but ""yo,., "!(Iy qllutiQn, p,rtuilli,., 
to lh, bflrljo or eol,'ri611/. iU1tU. Qtiutilm. or .uggutio1l$ . ill r«,ir. r/". con­
.id,rotioll. .Add,.". "OonjoUtU Jiound 1'ubl.," car' 0/ 71 •• Cruunclo. 

HOW DO YOU LISTEN TO MUSIC? 

By Thos. J. Armstrong 

you lean forward, stare at the performer 
and watch his every movement at a musical 
entertainment? If the player is a woman 
arc you interested in her costume, her jewels 

and her beauty, or, on the other hand, are you brutal 
enough to notice that her dress doesn' t fit her, that 
she is not pretty and that she opens her mouth very 
wide while singing? If you do those things you are 
cheating yourself j you know very little about the 
gentle art of listening and the joy it brings, for you 
have relegated your ears to the back of your head, 
and expect the eyes to take their place. 

Music is for the ear alone and not for the eye; in 
fact the eye detracts. Many of us overlook this dif­
ference between seeing and hearing; we get into the 
habit of thinking that it is necessary to see the 
player, but such is far from being the truth. There 
is, of course, a tremendous fascination in watching 
a beautiful woman sing a love song, or in following 
the njmble fingers of a violinist through a solo, even 
though we realize that our judgment of the perform­
ance may become warped by such material things, 
and our criticism mollified. 

Some folks regard a musicale as being on the 
same plane with a theatrical performance or moving­
picture show. They hustle and fuss over the choice 
of seats that command a clear view of the stage, for­
getting that the be3t seats for a concert are away 
up in the gall ry. J f a post obstructs the view they 
hurry back tQ the box office and have the seats 
changed; if they cannot see the conductor's baton, 
because they are on the wrong side of the house, 
they are in perfect misery; and if a woman with a 
large hat hide, the stage, they cannot possibly see 
anything good in the evening program. None of 
these things, however. can mar a musical evening if 
we ignore them and just listen. 

Jazz bands turn out more "eye listeners" than any­
thing that has occurred since the war. An appro­
priate nume for Jazz would be "rhythm without 
music," because it means action without melody, and, 
therefore. it cannot be understood unless the eyes 
are opened while the ears are closed ad libitum. 
Fortunately those who love music for its concordant 
and barmonious qua li ties are still in the majority, 
and know that optical music must run its course 
separate and distinct from all that is legitimate and 
tuneful. 

Entire dependence on the eye, as a means of j udg­
ing a musical selection, is, therefore, a camouflage 
which deceives the ear in listening, and deranges our 
thoughts on the merits or demerits of a perform­
ance. There are many ways in which sight ar.com­
pUshes this, such as: the player's personality, his 

mannerisms, his entrance, and even his exit, his 
facial expression, the movement of his hands-all of 
these visual exhibitions becloud the sense of hearing 
so much that many good effects in the music are 
unnoticed. 

How often have we heard that old saying:-"Mu. 
sic sounds so nice on the water at night," and it is 
really true, for the rhythmical tones are brought to 
the ear direct, without any assistance from the eye. 
UDistance lends enchantment" has a double mean­
ing here. 

Vaudeville audiences give very li ttle attention to 
a musical selectiori unless something pleases tHe eye, 
and for this reason musicians who 'Ida an act" 
regard the stage business, such as entrance, sitting, 
standing, etc., as a vital part of their work. Quite 
recently a famous violoncellist undertook a ten­
weeks' tour over a large circuit, without the least 
thought of such things, and, although his execution 
was marvelous, and his tones wonderful, he got a 
reception no warmer than an iceberg. Another per· 
former, a young woman in gorgeous raiment and 
glittering jewels, navigated the same circuit, grace­
fully murdering "Traumerei" on a cheap 'cello that 
emitted a voice which actually seemed to moan an 
ineffectual protest against the treatment it was 
receiving. Did the people like her music? Cer­
tainly! They raved over it. Did they not see a 
beautiful figure smiling bewitchingly at the..strings, 
while her lovely arms moved in symmetrical curves 
that kept the time intact, and, whenever her dainty 
fingers succeeded in reaching one of those wretched 
high F's, did she not cast an appealing glance up to 
the gallery? It was great. That man who played 
the 'cello last week was only a piker. 

Such trickery never enters the music room or con­
cert hall when a player fulfills his part capably and 
with dignity. Sufficient concentration can always be 
secured from the average listener to absorb a good 
rendering with intelligence, and still be conscious of 
whatever attractive setting appeals to the vision, 
but when these surroundings engross the hearer's 
entire attention, his conception 0'( the music becomes 
scattered, his hearing loses its keenness and he for­
feits the pleasure of listening. 

ALICE. WHERE ART THOU? 
8, ASCHER 

Arran,ed by JAS. B. JOHNSTONE ud H. F. ODELL 

Man60UIII Solo. Duo Bble .•.........................••. to.40 
ahodo-Cello Solo. _hh .... n6ola 01' "endonn Obbll.ato .40 
Oult&l' aDd PiaDo At'e .................................. .0 
Mandolin Solo, _Ioh Guitar and Plano Ate. . ........... .TO 
"ando-Cello Solo. ObbU"at.o and Guitar and Plano Ate. .70 
Complete let of Putl .......... .. 1.00 
Guitar or Hup Guitar Solo. .. .400 

ONE-IIALF 0 .... 

.l ••. D . .lobo.tone. 428 .cadt., St. Kalamazoo. Mich. 
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nwmn"METHQl1 
UKUt:'£L£ 

DANJQ 'UKULELE 

"Modern Method for Ukulele 
and Banjo-Ukulele" 

BY 
RICHARD J. CARPENTER 

R. J. CARPENTER & CO. 
772 Fourtreath St .• Oakland, Cal. 

III 
"KORK·GRIP" 

0 .. --..... Mandolin l>icks 
. ' ' . 8 .. trnatertal.b4Ivelededl'u, hand·flni,htd, .\lra 

~~. ~:d~:'.~~. ~~~.t .•.• ~n~ .. ~~~~~~: 45c 

~ 
MANU I'ACTUa 8Dtly 

R •• J. CARPENTER & CO. 
772 Fourteenth St .• O.kland. Cal. 

THE SYMPHONY 
HARP GUITAR 
Q..UPERIOR t o all other guitars. Baa 
~ lill ut.ra ba .. atrin,I, which add 
greatly to the ea8e of playing and give 
new music.al efl'ecuofwonderful beauty. 
The ton"'., i. of extraordin8ry power .nd 
aweetneS8. W. send it on approval. 
"write for catalog. Also Harp Man­
dolin., Mandolas , Mando·cellos, Uku­
lelel, Ukulele-Banj08. etc. 

W. J. DYER & BRO. 
DEPT. 91 ST. PAUL. MINN. 

Let U 8 Bring Hawaii to Your Horne 
We publish a complete method tor sleel guitar by the 

veteran teachen, Thl:!O. De Harport and David Kanui of 
Honolulu. Price $1.00. Conservatory method. in two paru, 
each 5Oc. Our ukulele method contains the big hits from 

~'~~~:fw~:ha:~~~I~~c~~~~i:~l~e::.~anf:~:~~ Ig~;:t~ 
boards. The best prolea.ional fin5ter-pickl . A new model 

(~~::~~n~~~; ~~~~:!to~;l!tr:m~ew ~a:jfoi~~~rt~I!:~ 
HAWAIIAN STEBL GUiTA. LE880NS BY MAIL 

ROACH FRANKLAND SCHOOL OF MUSIC 
3!3 East 4th aL, Cincinnati, Ohio 

Kamiki Guitar Readjustor 

•

HIS simple and inexpensive device 
instantly makes an y Spanish guitar 
suitable for the Hawaiian or steel 
method of performance, 

It raises the strings to just the proper 
height to permit the steel to pass readily 
over them without touching the frets, and 
its hardened metal construction imparts a 
ringing resonance to the strings which the 
usual ivory nut cannot give. 

Thousands of these Readjustors have 
been already sold to guitar enthusiasts 
who are anxious to meet the demand for 
Hawaiian music with their own instruments. 

I This device may be applied or removed 
. in a minute's t ime. In no way does it 
injure the instrument. 

l--ri ce :15c 

WM. J. SMITH & CO. 
56 EAST 34th ST. , NEW YORK, N. Y. 

TH E , oall to I U«f':n In an,. <;allln ll' i . o f le n Ml limpl. thlt Inln,. 0,.. ... • 
C! l ook Ihll whk h t bey wek. Tb.re I, I ". )'c h oIOlfi~11 mo .... nl In 

~ 
.. vt')l p .. ,oon·, Ufe lbl ld",t .. . mlnn,u<;<:tllo, f.ilure. ··. ·".. lu nek noc:k. 

• once at ",Ycr), door . · AflU .n.dlnK thl •• Impl .. lid. il i , u p 10 )'OU l tl 
determine If tbat moment h .. not <;Om". 

~ ((, It require. jus t 89 11eVere busine,s ethics to succeed in 
i':! the a rt of mus ic as in th e most gigantic busi ness venture­
~ both require system. constancy o( purpose a nd appliclltion. 
~ ((, The Mandolin. Guitar and Banjo Methods, by Arling 
~ Shaeffer . have au is ted more teachers toward success than 
i'l all othe r me thods put toge tht'r. They ha ve been used :n 
i'I~ daily teaching by more 5treat artist!! who have g iven to the 

world the e fforts of the ir talent and genius, in their splen. 
I did music. as a memorial to thei r name. Hundreds and 

H hundreds of letters and testimonial,. from all parts of the 
:~ world will bear testimony. ((, Could you deSire a better 
i me thod than such artis ts as Siegel. Stauffer, Stoddard. Os­
It: trande r, Weekllnd Sawyer have uledin teaching? MOl tof 
~ the m also took their firs t instruc tions (rom those methods. 

!;1 ::~~~hr:~:s?f il~~W::;I~ ~~::~ h~~ib~e~ pi:~:~i~eJ:! 
York, BOlton. Chicago and San Francisco, l oasto overcome 
waite of time in transport.tionof thf'se splendid methods, 
which removes any annoyance to teacherM when ordering. 
CJ. There has just come from the press Shaefl'rr'. NeW'. 
Up-to-date Catalog or Mandolin. Guitar and Banjo 
MUlir-, in A and C notation; also a lis t ot the moat difficu lt 
concert lOlos and club leledioOll by world-renowned arti l t.; 
about 100 great 80109 by Stauffer - a lso Ii stin~ his Modern 
Mandolin Methnd - firs t edition - a revelation in man ­
dolin playing. The above cataloll is printed in colon - an 
" Thematic" - and can be had ror the asking. Only one 
mailed to each applicant. 

, ....... UNTION ''CIl&8C&NOO'' waSH WRITING TO ADVERTISERS 
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LYOrl6 11EALY O\VrI-

MAKE MANDOLIN 

M.. S. A . C...,.".U ond ,.. Lyon 
& H • .t.JI Own · MaJ.. Mandolin 

The unequ~led tone places this in­
strument in great demand as a concert 
instrument. Teachers and concert 
artists everywhere endorse it. 

CL 
It is made like a hii h·gradc violin. Thin 
model, curly maple back and sides with a 
garret dried spruce top. Compens3tinll tail­
piece. The tone is absolutely perrect. 

lJIustrated Souvenir Man­
dolin Catalog sent without 
charge. Ask for it. 

Play while you pay. Sold 
on small monthly pay­
ments if you wish. 

Ask your dealer for a catalog or write to 

LYOrt E.c HEALY, 60·65 Jackson Blvd., CHICAGO 

It'lii Happened at Last! 
Really! No Fooling! 

G. L. Lansing h .. come hack .t~OD' aDd 
then lOme and ha. JU't. com· 

poeed the be.t. banjo 1010 .inee Tlte Darkl. '. Dnam. 

SOMEWHERE IN DIXIE 
IT'S A DANDY-Iparkling and bubbling over with the 
rea l .outhern eaaence-you can ' t jUlt keep It ill when you 
hear It-Ia-da~i-d .. la·da·di-da, - oh say! it.', limply bull ,. 
aDd fits the banjo like a glove - it Iiel right under your 
fi ngen , and we predict it will be a biggerluecell than any­
thlnl the genial George haa written. At conceru you'll 
teL ' em an going, and your pupila will play it (or bours. 
It "geta" you for tair, and we know every banjoilt 
I. goi ng to rave over it . IT'S Sl &IPLY GR EAT. 

PabU.hed in bot h A Bud C NotaUoD 
B_io Solo 400. Pi.no Aco. 40c. 

D i.count 1·2 Off 

How Many Shall We Send You? 

B . F. ODELL & CO. 
185 TRE MON T STREET. BOSTO N. ) IASS. 

r-------------------, 
l OVER 1000 I 
Successful Teachers 
I USE I 

The Odell Mandolin 

I The moe t P ... ti!':~!~.~~ p ...... sive method .1 
ftublilhed. It contains every poaible point about manda-

I in P~':!~f-Be 'Dners; Book 2- Slightly advanced: Book I 
S-Advanced; rook 4 - Duo. Trio and Quarto torml, 
Slurred Arpeggio, Right and Lert Hand Harmonica. The 

I 
mOlt eomplete duo book in the world. I 
Mvrtt. Stumpf. Loa A7Igfille., Cal. : 

I n'::::~t1l:gh;~jd~~Niiai~g' ~i~;:' 'iin":(~~ l~~. ~ke~ t~ I 
look at ¥our booh. To be realil/ .kU1fI¥, although. mo.tt 
.mpho.tic, I 'had 4 fit' 0"" lh..m. Th~V .ur.l" fill tlte 
~Ar"~'ll::~od~l.!!:v:t;a:o:;{.,!,andoltn .htdl/. lue. 

I P our Booh •• ach 75.. Co •• I •••• n.oo I 
I 

LIBERAL DISCOUNT TO TEACHERS I 
Send for circular giving complete contents and what 

the leading teachera of the world lay about it 
It II also a great Tenor Mandola method. 

I H. F. ODELL & CO. I 
165 Tremont S t. B 08ton. Meaa. L ___________________ ~ 

......... ImNTJON "'CIlDC&HDO'" WON W&J'I'D(O TO ADVD'I'II.u 
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EDITORIALS 
(Cmtinued from Page 8) 

U;, l< now how to raise potatoes, the Government at 
present can tell you how through its many pamphlets 
but if you want to know where and how to better 
understand music, the Government cannot tell you, 
If the plans of this organization are carried out, we 
shall hope in the future that in the Cabinet at Wash­
ington there will be a Secretary of Fine Arts. 

It is a wonderful undertaking and we earnestly 
hope that the teachers especially in our fraternity 
will join immediately. Do you r bit to push American 
music to the fore. The present officers serve with­
out salary and the expenses include only clerical help 
and office expenses. There are no classes or grades 
of memberships, a ll are on equal basis. 

Join Now. 

GUITARISTS ROUND TABLE 
(ConUnued/rom Page 19) 

tioned (that in E. Minor) are special tunings. and. 
as such, restrict chord construction, and conse­
quently limit one's performance. Again, players do 
not always confine themselves strictly to any of the 
above tunings, but will sometimes change the tun­
ing of one or more strings to suit their own fancy. 
as for instance. luning the G string to GI in the E 
Minor tu ning, the bass E to C in the G tuning. the 
C~ to C+ the A tuning and similar modifications in 
other keys and tunings. And again , it is, of course. 
possible to tune to any key, Major or Minor, but 
lhose I have given are the usual ones. r----- -l A. D. GROVER'S 
Specialties for Banjo 
nHE Grov~r Vibrator is used Bnd endorsed by 
W hundreds of professionals. among whom 

are Albrecht. Bacon. Bickford. Bradbury. 
Derwin, Donovan, De George. Hovey , Kenneth, 
Moore. Lansi ng. Odell and Wallace. 

IJI STR I BUTORS OF T H E 

Grover Vibrator, (;rover Wrench 
and Grover Non-Tip Bridge 

i 
I 

.FIVE WONDERFUL 

Hawaiian Books 
These Books have become Standard - they ar. 

thorough, well printed and complete 

BAILEY UKULELE METHOD 
We have sold over 150,OOOof this Book. Thi, is the Me thod that 
haa made the Uk ulcle·playing Fad what it is today. Pri~e 75t.. 

SONGS FROM ALOHA LAND 
Collection of U.wailan SOnl'8 with Uku lele A«ompnimenl 
This Book contains every Hawaiian Song worth while. All the 
leading Hawaiian Publi.hers 8re reprcsented in ita conte nu . 
We have spared no expense to make this the bed Book of 
Hawaiian Songs in the Marke t. Prlte $1.25. 

BAIL8Y COLLBCTlON OF U1WLBLB SOLOS 
A remarkable collection or Ukulele Solos - the fin t or its ki nd 
on the markel. Conta ins the very best in Hawaiian Music 
and many of ou!' own favorites. such as "1 L.,ve You Truly," 
"Just ",-wearyin' for You" byCarrie J acobs·Bond . Price $I. 

PETERSON STEEL GUITAR METHOD 
Without doubt, the Best S teel Guitar Method published-over 
50,000 sold. Kiliani Peterson,the A ulhor, waa with the oriRina l 
" Birdof Paradise" Compsny whi ch had ~o much todo with lhe 
pre.!lent popul arity of HawaiianMU8ic in this country. Priedl . 

Superior Collection of Steel Guitar Sol08 
Just whllt it says - S UPER IOR Colleet ion of Steel Guitar 
Sol08, arranged in the Peterson Syatt'm by Keoki A waii, a 
mas ter player of the Stee l Gui tar. Pri~e S1. 

TENOR BANJO METHOD - 8y A.th .. W. DI"k I 
A complete, comprehe nsive and concise method which will 
enable any violi n. mandolin or banjo player to 8ucct'8!1fully 

~:~~~j%~J~~f~~~~~a;h~Jb":8z:~!~?J~:!~1I :ndt~~~~l::lIk ii~ 
the old as well as in the new "J IIoZZ" sty le. Price SI. 

Th_ Book, me)' be had or In)' mu.1c ,juler. If )'our deal~r hiPpen, LO boo 
-old out. "Iece Four order with him and it ... iII be fill~d promptly. 

Sherman.)\ay 6G Go. 
House of Hawaiian Hitll SAN FRANCISCO 

++ ... ++++++++++++++++++++++++++++-)0++++++++++ + + 
:;: EVER\" OW~En. OF .\ :; 

i Bacon Banjo, ~Iandolin-Banjo or Tenor-Banjo i 
+ + 
t will tell you they are the BEST in the world for: 
+ "Fultl''' quality of tone and wonderful carrying: 
: power. Let us send you "BACON" on 5 days' tr ial. :; 

i A letter from J oseph Mill er will give you flome idea: 
+ how the" BAOON" .. tistie. : i i NANTY Gw. PA., Nov. 20. 1917. + * DEA;u!!R;e~~~~~:Lhc No. 2 Bacon Mandolin-Banjo. and * 

C. Bruno & So n, New York: Buegt' le ilcn & Jacoblon. New 
York; A Burdwise. Baltimore; Geo. J . Uirkel & Co .• 
1.01 Ange les, Cal. : Ol iver Oitson Co., BOlton; Chall. 
H. Dileon &. Co., New York ; Eastern Musical Sup-ply 
('.0. , I)orthmd . Me.; Elias Howe Co., Boston; J. W. J en­
kina' Sana Music Co .• Kana8s City; Lyon & Healy, 
Chical{o; H. E . McMillin &500 Co .• Cleveland; Sherman. 
Clay &. Co , San Francuco. Sout hern Cali fornia MUI IC 
Co . Lo. Angeles, John Wanamaker. New York . H. A 
Wey man n &. Son, Phlladc..J!hia, McDougall MUSIC Co. 

I Mandolin8 and Grand Concert Bftnjo. They aTe the beat I 
we are burning up the town with two Bacon Bllnjo- i 

I instruments on the market. and I have lIeen them all. 1+ 

I 
Your. truly (Signed), J OSEP H MILLER. 

I lead t or Caulo .. and A •• oll' DiloCOllol 

Manuract ... d D, BACON BANJO MFG. CO. 

L
A. D. GROVER,96 Spring St., New York City !:t 'P1.nt Bulldiu4. New London. Conu. .i 
____.____.__--...i ++++++++++++++++++++++++++++++++++++++++++ 

t:I~~l~~~'r ~e,g~~c;n~e.tl l e~hIOCo" BOlton. Rudolph 

PLaAaa .. NTION MCtUC&N'OO" wuaN W'JUTINQ TO .lDVUTI8&1l8 
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For Guitar, Steel-Playing or Regular St,I. I 
al well a. tor Banjo and Tenor-Banjo. 

u_ .. _,.. ~.".n 'II tit. U. 8 . a." Ccut .... ,.- I 
wi ""#r .,kIt. no •• '''_. Sd .. t. lI.t. t.,.., .-

I 
' .. 000 """, - •• ,. , ..... 13,000 .,.,,... I 
&Oc. per pair (ineluding thumb pick), at I your dealer', or by mail from I 

~
a.u:r SID) The DENVER MUSIC COMPANY I 

Pal Nc. DBNVER. COLORADO 

.................... a ••• 
E3E3E'iE3E3E3E3E3E3SE3E3~ 

HAWAIIAN m 

~!El~.~! m :=:'0;,,':::: m .. "'''''Colo .. '.00 m 
CATALOG8 or ANYTHING MUSICAL ON APPLICATION ~ 

T~~ !!!~ .. ~.r~,t(~~E.~f~£~,:::~:~~::~:~: W 
E3E3ElE3ElE3E3E3E3E3ElE3E3E3E3ElE3a111 

Music Teachers, learn the Harp 
B •• l '0 Pal' 1~lal.1U1 Carrl Awaz 

----

THE CLARK IRISH HARP 
A REAL HARP OF THIRTY·ONE STRINGS 

PRICE $135.00 COMPLETE ---
8.11 •.•• Ir.ellon. H •• ,. to 1...,n. U ••• b,. L •• lllna IIlIl'plll' •• 

----
CLARK BARP MFG. CO., Syracuse, N. Y. 

"Your new Harp I •• real musical instrument, and I am 
aurpriaed to find lIuch a beauti(ul, brilliant tone. I see poui-
bilitiea (u beyond my expectations, notalone as II 8010 instru-
ment, but accompanying the voice. 1 heartily recommend it. " 

VAN VEACHTON ROGERS, 
Concert Virtuoso. ----

WRITE TODAY TO SECURE AN AGENCY 

----
CLARK HARP MFG. CO., 408 S. Salina St., Syracuse, N.Y. 

THE " HARP CE:NTER Of' AMERICA" 

At the Minotrel., Medley The Serenaders' March 
The E. Z. Waltz 

101_ .... Ib..'oll. nd Ollalo .. AN. III •• ' .... 1I •• doll" ... d PI ... Au. 
Jot ... ... M ... doll" on' Gollor Au. 

Eoolo Co.b ln.tto., 2:!io Nol 

Pub. by W. C. KNIPFER, Hartford, Conn. 
'-

MANDOLIN 
Stephen. 8hf pard 

The Stately Oak (Colonial nance) 
Two Mandolins, Piano, Guitar 
Tenor Mandola and Mando-cello 

A. H igga, M. 

$1..0 

in: p~~7. f~~t~e dio~:r i~~~~!n~~ ~i~ht~~nStt;~e~o~~:~~~: 
The mandola and mando-cello are published in both nota· 
tions. An interesting number (or clubs or as a teaching 
piece. Effective with either mandolin and guitar or piano 
accompaniment. 

8teUario Cambria 
BIHdlnl' Deart 

Mandolin Duo 
Stellario Cambria, M. 

50c 
This number opens with a long cadenza (ollowed by two 

melodious strains in duo style. Then there is another short 

~~~~~~nfo~:re~~~;l th~o~~::e 1:~ sl::;~p':~~~i~i::;~:t!t~c:!:: 
ment. Rather elaborate in effect. 

Carl FllCher 
From Old Erin's Isle 

Mandolin and Piano 
Arr. OdtJll, M. 

90. 
Odell's latest medley. Introduces "Come Back to Erin," 

"Irish Washerwoman," "The Halp That Once Thro' Tara'. 

~al~~~·!~,i,~v~r,~~slt~e~viJ~~,::S~·ir"!~~:~~..n~b';;;~ac:w~~~~ 
~~~~~e~tt E~~~~:i;~ ·~hi:nco~~e~~u~~~n~:r ~nefi~: t:~ 
players or (ull mandolin orchestra. 

Popular Hit Folio No.3 Arr. TocabtJn 
1st Mandolin and Piano 75c 

This collection is published in folio (orm (or (ull mandolin 
orchestra, including mandola, mando-cello, manda-ball and 
banjo solo, the latter being arranged by Bickford. The books 
a re all 25c eac.h, except Siano. The collection includes "Kita· 

, Ch;:;;ilTi;:; ~'~i~~~ ·~,,,n~:B~o'F;::eeBI:~~'~,': .~~h~di~~ 
Boy," "Kanola-Honolulu," and various other waltusJox-trota 
and marches, twenty in a ll. An interesting collection in the 
popula.r style. 

STEEL GUITAR 
Roach-FraDklanel Co_ 

Echoea from HODolulu 
Steet Guitar Solo 

DeHorpot, E . 
30c 

A melodious easy wall!. entirely in the key o( A, melody 
entirely on the first string with easy accompani ment. A good 
teaching piece. 

Dappy Beine Marc.h 

Steel·Guita r Soh~ with 
Steel·Guitar ace. 

J . 8. Lampe, Arr. 
Roach, M. 
.Oc 

Ke~s ~ Aar::d~~enlnOfin~~~s':f::I~~~~~o~::'1w~u':;:L 
guitars. 

Carl Vlacher 
A Perfect nay 8ond·8~klord, M: 

Steel-Guitar Solo 40c 
An effective arrangement tor it.eel·guitar of this standard 

song. The song is especially well adapted to the steel·guitar. 

A NEW 
TWO STEP "TANGLE TOP" 

It tona"o oJl tho _OJ'. PI ... ln. m,lod:r Ihrou.boaL 
Gr. 1 for T..,.hln •• nd Clube. Order :rour eoPJ' .OW. 

Two • ••• "011 ...... G.1t.r So. Ol •• r P.rt. lSo N.t 
Dlaeouat K Oft' 

w. EWING MARKS, Salem, Ohio 



1, .. CRESCENDO 

Get The LITTIG Methods 
Teaor B •• jo Metbod. Book I , 50c. Book 2. 500. Both 750. 

St_1 G.Uar M ethod. 50c. Uk • . lele Method. SOn. 
8t_1 G.itar Folio. SOc. 

Send for free c.atalogue 
w. A. QUIJI(lI • 00 •• m.m -.;.t. _In IIW~. 1M ........ CU. 

~ 
....... c ......... c ........ .. 

ORICI"AL HAWAIIA" •• THOD I 
Kia ... =~~~C~TAR Sl.00 1 Kia ~~'J'mo. Sl.00 -
Ukul., •• 010 .. and H a.allan .onll. Afr. b, oao. KI . a Oe. na' I 

Ubet'al DI_nh to Tncbnl :J 
.. W. u .... ,.RLrINGKa, hWWI.,. : 1.08 ANGELES. CALIPORNI.A ......................... 

, NEW B4.1'1'.I0 MUSIC IN C NOTATION 
n.t "'.111 •• ,.. .... by". N. Deaa. 8o~.. Pi .... Ace. toe. U oft'. 
Ia..o, J. .... JdU ... tw r . L. K .. tea. 8010.0.:. Plano Ace. 29c. '" olf. 

It~: :~:1::~S:"~~~~~~~:.::::::: I 50c H off 

'

-o-n" Pick ... tbod. O MI tIIat'. worth whU • .................... 76e o a t 
I ha". -om. of tIM! ftaM' Mojo mUlle in 0 aotatJoD pabll, 1Md In tit" Uountl7. Write tor c:lrculu.. 

8TBPUBrf SHBPARD. , ..... IIUI 8t" ... Pal.r_ •• N. oJ, 

PICK BANJO 
PI.I.r •••• T_all.r •••• 

Arm.troll.'. Plednlm Sc:h()()1 for O.ojo 
C Not.HoD PUBLISHED BY 500 Net 

WM. 8. ALBRECHT. 1122 WIPer Ave .• Lopn. PhiIL. PL 

WILLIAM FODEN 

Gni.ari.t 

562 WtiST 1730 ST RtiKT 
New York eu,. 

.-.11' ... 1 ...... EII I..... ".,Id '. Attl,t EIIltl .. 

PORTY.TWO GUANO MAN DOLIN SOI~OS 

r ... t,..t"oGr •• d ".ndolln Solo. by tho Eminent Vlrtll_ Allb,.,. 8I.ellrr ••• Will D. M.,.r. GIII •• p" Pettin •• J . Robert Wonie. etc: An "I:Cllknt v.rlet,. or 
c..poeltlon' .Ild Arr1ln.emenUo b, tb. World' , GI'M _'II' .1_ lidded to lhl. n." Edition. '!'b. onl, book 
~ut _tal.ln.' 
ValM de ConeerL, HI.Mln., •• 
TbI h.!IIU. LIIII.b,. rrom £ 
a.botml .... Ceprlu. Cav.lI.rla 
Traa_rel. LI.bt C. •• lr,. O. 
IIMlle~ Nov.leu .. Cbopl.·. 
CbonI, rrom ..... I.h. CcHI.d., 
,. ..... t.-"" .. notG.vott.."' .... r 
., • M.,Ion'I~ In D . ... 11Md fWv.rie, M .... ·.ln tH round. S"'n 8011. 
f ..- Loben.,rlG, p.ute W.lta. FOf\J' G .... t W.HoIln Soku 'lind .. Oft. cov.,. dllo. 
....... ndquerMIIl tOt' .. f.ll h.rmon, ... IC..-. pl.rllIC'. £ .. e.,<IOIoIIt l hould bave 
• co.,. . Thl' II' book t or tboN tbat ,ppl'ICl.ta.-nod millie, VIfJ' ftn •• ".n ... 
_ot. A 0&8 ..... bookot mUlle, ahett mlll.le.1se. pod PI"r. pod prlnl., 

PRICK 'Ie. IlECULAlt PRI~ '1." 
TIE CHAIT .lISle PUBllSBING 00 •• 219 Sotat~ Deanofll Slrtet. CHICAGO. ILL. 

FREE TO BANJOISTS! 
Yon ~~~~~~i~~·t~h~b~ea:~~~ Y~Ua~:~J:I~n~I~:~ 
original. You want .010. ~at matter, that are effeclive 
and not too difficult to play. 

W e c:~~~~::!~!~:. ~~: :':he!!e ~~~ th~~ke'r;~~~ ;r~~~ 
:~:I~u!~:t"" ~:.': .::r:;,.:: II-..:~-:!~ea~;:':;.'!':d ~~b"I~-:!I!fa ;!II-:; 
nUln BL&VaN Ca .... INO BANJ O BOL08 I" A notadoa.. -.th ... ,,11." •• rtleulan of _",. ou.. dell.htl'llll ...... 

Wo t .. 1 COIIftdent tb.L, .hon 1'OG hal'. tried over th_ ...... )'00 .111 
~1ftd"rflJw,. 
AlJ_._,'- .............. I ... C_"--,..u. .. _I .......... ." .. d_". 

Write no" to CUPPORD ESSEX CO. 
110 Oral". St. .... III., LONDON, ENGLAND 

LINER AD. DEPARTMENT 
t::~t&.~i:.~ 'N;: t::. :::!'iACI";~ii;';:;~=; 
tAa" 8 li"". a.cc."tcd. 

POR '.LI. H.I Glbofm MaMoIa.1td L.tbar CaM. ODI,. u.Md t"O _ath .. 

:'O:.'&:r"ri: C~~i;-E~;';'U ~~S::~~I.,~.t!emJ'O~~lItoub ... aetioa S,'1'. 

'.ATENT AND p aOTUT IT. 
While th., lI.t 1 will Had )'011 th .... printed eopln of IIIlac.lllntou. Unit .. 

S tilt. p.tanU Cor ten n ntll. The1' ma, be u..-d .... lI ldo tor p ... parlnJt J'our 
0"11 .ppllc. tIOft fllr pat..1I1., Do It ,<N'Hlf. S .... mon.,. aDd tllD •. 

ALFR.ED E. GLASCOCK. 5U Florida A ...... H. W .. W .. hln.ton. D. C. 

FOR SA LE - GIMon 1I.rp.Gllltllr .nd FOllltlcn C .... withoul • mIT .nd hi 
!fOOd condlUon. Will 1,,11 for 1 •. 011. AIlPI,. .... ISS CADDIE McCRACKEN 
PI~rtone.MIDn . 

ADVERTISE HERE 
D. Adler soys:-" My Liner Ad In Crelccndo ~Id O. K . Tb. 

Cre.cendo orrlnd Thursd.y, and tbe ordcr whb '2 camlt Frld.,. ..• 

Bo.ton. M .... 

Chlca,o . 111. 

Cleveland, Ohio 
Dayton , Oh io 
H.rtford, Con n . 
Los An,ltIlts , C.1. 

NItW York, N. Y. 
Oakl.nd. C.1. 
Pinlbure, Pa. 

San Francisco, Cal. 

Seattle, W •• b. 
Sioui. CIl)" Iowa 
Steven. Point. Wi •. 
Syr.cuSlt, N . Y. 
London , Ont .. Can. 

V"I. II F.lrbanks Co. 
Oliver Dltson Co. 
NitW Ene. New. Co. 
G. L . Lansine 
Lyon 4 Healy 
CI.ud C. Rowdcn 
Courtney R. PUll 
Mltredltb'. Music Store 
P."I. Mu.lc Storlt 
Llnd.lt)' Mu •. Co. 
So. Cal. Mu.ic Co • 
C. H. DIt.on II Co. 
j OI . Wrl,bt 
H . A.8«.kcr 
Volkwltin Bro • . 
AliceKltllar·FoJl 
Sbltmwn, Clay II Co. 
P.ul Goitrnltl' 
C. A. Tcmplltm.n 
Scbu ... cller. 
Ro.e Friu ROlers 
Tbol. G. Sbutcr 

FOREIGN 

62 Sudbury St. 
118 Trltmonl St. 
93 Arch St . 
170A Tremont St. 
Adami St. 
1022 Misonic T.m. 
2053 E. 9tb St . 
25 W.04tb St . . 
173 Asylum St. 
4169 . B· .... y 
332 S . S'w.y 
8-12 e. 34tb a t. 
152 Broadw.y 
601 E . Oblo St. 
SID Smltbfiltld 8 t . 
62 e.ker St. 
Kurny4 SUltlCf Sts. 
307 Eilltf l Bide. 
3713 Orl ... n. A ..... 

1019 So. Dlvl.lon St. 
114 E . Poye"o 81 . 

04 70 Dund .. 9t. 

Gothenburl, S",edltn G. Gerhard Obrn WaU,,,.n 17 
Os.ka, japan Sa.kuklt Mik! 
Tokio, J.pan The Kyoyltki Sholh., IS Turk .... -dIo K, ... ki·ks 
London, Enel.nd Clifford Eun Co. IS. Grafton SI. 
Para, Sur., D . Oulan. j . A. Hoy tit 160 Ponlewltf( 8t. 
Sydney, N . S . W.ln WaltltJ' J. Stltnt 19 Huntltl' St. 
Wltilineton. N. Z. j. G . T_ner 83 Kent Tcr . 

SOME DANDY 
Ukulele ood Steel Guitor Piece .. 
By WaiteI' BUl'ke. All New. JUlt Out-and Gre lt! 

U K ULB I. B 



Th.. CRESCENDO 

.................. ····················· ....... ~:.:::" ............ ~o::.~1 
TiIlIol' Mandola and If.nd~11o PU1. are I .. 
TranlpoHd ,ad Non.tran.poNd NoutJon. 
Bujo Pan.. aNI In A and C Notation. A.II 

h."eDrumParu. 

-g :!! "CI ..!! .. I 
• ~g j .... I 
c::o :£ .55 ]-; 

l~ i] l~ ~1 1 
E.c:h I 

W M W M W ~ W W W 00 WOO l M~~IJ1.J;:ol~!~~ie8 W.ltz 

Euh 

W W M W M M W W W 00 00 W I f'lu-ade of the Manikin. . . 
Rlldolf Wag"m'. ArraDged by H. F. Odell : : :: : : :"~":: : : : I 

M W M W W M W M W 00 W W 

The Dancer of Bagrlad 
Otto J.anf1611 

Patrol of the Red, White and Blue 
, T. H. Rolli"tlon. Arranged by H. F. Odell 

W~~n~~~~. ~an,ed' by a: F. Odell 

RWI8ian Dance . . . 
M. Glinka. Arranged by H. F. Odell 

40 20 M 20 20 . 30 80-20 40 70 80 W 60 

BANJO SOLOS IN A AND C NOTATION 
ARRANGED BY GEO: L. "LANSING 

Defend America March. Arthur Hadley - - 50c Ole Virrinny DaYI. T. H. Rollinson - 40c 
On to Plattabur( March. H. W. Lowe - - 50c Whi.p..... F. M. Dean - - - 40c 

DISCOUNT SO PER CENT 

The Odell Mandolin Method i •• hto • fi~e T~:!~;:!.~o: ~:t~::: ... M.Ddol. 
ISSUE)) IN FOUR BOOKS AT 7 ft:e EACII 

HAWAIIAN STYLE GUITARS 

YOU have heard them played. Listened 
to musical reproduetio!lB of dr~amy 

Hawaiian melodies by talklOg machines. 
It pleased. You were interested. Learn 
to play. They are very popular. 

Hawaiian 
Style 

Fine quality atringa and auppliea te r 

these !~il~~iI:~~~cu~:s.airiDg 

Guitars CATALOGS MAILED FREE 

Adjuated with nickel­
plated nut;. railing 

~~~1.e ad!~~~n:~f:~ 
tor tbe uee of the 
elidingateel bar. Dit­
.on quality. 

$7 to $20 

.oliver Ditson Company 
178Tremont St., Boston, M ..... 

CHARLES H. DITSON & CO. 
1)..10-12 East ICtb Street 

New York, N. Y . 

D1TSON Hawaiian 
Professional 

Guitars 
American made - of 
the better kind. Uaed, 
recommended and 
aought by the moet 
prominent profea­
aieoal playen. Eaeh 
S:ii;:e:~lted before 

Price. 

$25 to $60 .............................................................................. 
Pl.&A.Ai: DNTION NcaacENDO" WUN ~ITING TO A.DvaaTl8&:as 

l 
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