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and together we wenl to lhe I.1Il1{gagc tu 
G U I TAR 1ST S whom he vourhed (01' me and I got the trunk . 
ROUND TABLE (Tub,· cuII Uli lled.) 

WN UIJC'nm In 

WILLIAM FOI>EN 
VlrhIOMl,C.IllPOM' and 1II.lorlan 

TAu d,,., .. ,., .. 1 OJ /<> .. (; .. ,/",.. 
"",,,, .. . 

"1 I" II" 1'"/1''' " .. /'11"1 ... /1.,, ,fu,u. 

l.'..'ff .. 
T"IIk-," fI""if n" C, n u",I • . 

LOOKI N(; IlACI{WAIW. 
«('ollt il/llod from M(U'ch C ,.,'NCf' lIdo.) 

11 
H E next morning uner the concert at A l­
lentown, I journeyed by trolley to NUZUl'cth, 
Pa. , for a shol't visit with Mr. F. H. Martin, 
t he guit.al' mnkel'. Then 1 returned to Phi ln­

delphia unci the rollowing arternoon , Satul'cluy, April 
29th. guve nil impromptu recital in MI'. s tu­
rlio to a number of invited The next day 
be ing Sunday I a dCRire to allend a meet· 
ing of The Society of Friends , or Quaker R, as they 
nre uliua lly cu lled for I never be fore had t he oppor· 
tu nity to do so. 1\'11-. Krick enlisted lhe service!ol of 
his fri end, Mr. Henl, a Quaker. and with whom J 
wus a lready acquainted . T ogether , t he three of lI !o1 
stitrted off for the meeting house, und as we we nt 
along IVI r . Heal ex plHined to me t he proceeding!:! at 
Quaker meetings, so t hat I would have some idea 
o f what to eX I>Cct. The meet ing was held in quite 
a hlrge room comforlably tilled with benches and a 
fair·sized congregation p resent. After nc:uly an 
hour's meditation. lhe intense s ilence wus broken 
Ly un eldel"ly QU UkC I'CHS who solemnly and earncRtly 

the meeti ng for n few minutes. Shortly 
after, t he congregation dispe rsed. Mr. Heal . in 
l'Ollllllenti ng, :-laid that it was almost a quiet meet· 
inl{. In t he afternoon the weathe r being favorab le 
Mr. Krick and I had a pleasant drive t hrough Fair· 
mount Pnrk a nd vicini ty, noti ng with much pi ens· 

. ure the variou!:! points o f inte rest, pa rt icularly thuse 
of his torical vu lue, a nd w ith which the Quaker (' it,\' 
abound !-l. The evening Hpent at the hOllle of II 

fri end of MI'. Krick where a n p ro· 
grnm of mu s ic WUR the principal f eature, with 
everybody doing his bit. The ncxt afternoon fou nd 
me in Was hingto'n, D. C., viewillg the Ilnd 
viHiti ng with MI'. Wulle r lI olt, the well-k nown 
teacher and pe rformer und with whom I had a vc ry 
enjoyable time. Leaving WUHhington t he follow . 
ing e vening my next stop wus Cincinnati , Ohio, 
where I 8pe nt several hours the followi ng morning 
in Rightsecing, uftc r which I r csumed my jou rney 
homeward. ulTiving nt Union Station , S1. Lou is, in 
the evening. a nd nearly frozen, t he weathe r hav ing 
tu rned much colder us I trave led wes tward. To 
cap it all , my overcoat wa!-l in my trunk and feeling 
t he necess ity for it, I started over to t he baggage 
room to get it out, but on looking fol' the trunk 
check, I discovered 1 had lost it. No check! No 
t runk! So while pondering over the s ituation, it 
came to me that the chief of the information bu reau 
at the stution was an old guita r pupil of mine, so r 
hurried to his office und luckily caught him just UR 

he was leavi ng for home. J told him my t rouble, 

V . . A. , Vine/ami. N. J . 
Killdl li 1111' (/,'; til till' of (f 

(Juif o rjgt. (/ l'fH:lIlioll . 

Amnver :-The of a gu ita rist includes 
teaching, play ing and writing. There a re Mome who 
confine excJ uHiveiy to teaching; otherlol 
combine teaching and play ing und a few who adcl 
composition und ul'l'a nging to t he othe r accomplish. 
mcnta. Tcachi ng, I}c rhl.l ps, offe rs t he grealest in· 
ducc ment in a pecu niary way. BlIt, to be ent irely 
Muccessflll und u!'! an inst ructor , onc 
Mhould be c(tuippcd with all t he rClluircments t hat 
cO ll lititutc an ab le and eflic icnt leache l' . To launch 
into the teuching wit hout being prope rly 
1)l'cpa red for it i!'! a g rea t miHtnke, und inflicts 11 

wrong upon the confiding und innocent 
who Illight unde r the righl guidance develop into 
an a rtiRt. Unfortunately the case with which any 
onc can en ter thc rUllk!'! ct!'! a teac he r of lllu loI ic, Loth 
voca l a nd inst rumcntal. hu lol admitted mHny whom I 
am l'\O I"l'Y to say. arc not fu ll y competent. On the 
other hand. t here a rc cXl'e ll e nt in:-lt ructo l'!'I. 
who · undc l'loIta nd the techn ic.tI and interp retati ve 
branches of guitar playing. a nd who ha\'e utla ined 
!'!plcndid with their pu p il!'! by thei r inte ll i­
gent work. It !oIhou ld ncve r be illlugi ned t hat the 
pract ice of mU !'! ic a ny diffe ren t fro m any other 
s tudy or that t hc re a :; hort road to gonl. We 
get out of it only as mUl'h 11101 we put into it. For 
in!itunce. if a student only fifteen 
a day, he w ill deri\'e just that much benefi t from it. 
and no more. When.'aR, if Olle hou r a day, 0 1' more, 
ilol devoted to it lhe will be in accorda nce with 
t. he ti me Rpent. The lliay in)( part of t he profe!i!Oioli 
comprises solo anti c llRcmble work. Solo playing 
doe:-l lIot Il('l'es:-Iaril,\' Illea n publh: perful'lml llt'L',. r oJ' 
thc i'ltu <i cnt it m il\, hl' onl\' for hi:; OW II recreation or 
fo r the plellsure hil-\ But l he t.em·he r 
:;hould (' IHleuvu r to ri se abo\'c IlIcd iocrity. a nd not 
be one uf those who say: I teac h. hut lin lIot play. 
fur huw in the wu rld l'HII pupils be in :-lp ireti Ul' en· 
thused if they Ill'\'er hear t he ins trul1U'nt played'! 
En:-lel11ule "lay in g- is fur the J{uital'ist mostly a Cl'O Ill · 
Ilunimc nt work. a nti orten lIU ite prufituble, bul 
in order lu clo it satisfactoril y Olle should have a 
g-ooel unclcr:;tanding o r the in:;trull1cnt in l'Ve l'y par· 
ticu lar. A good aCl'ompani :-lt i:-l nearly in 
demand, ComllO!iition and while \'cry 
cleRirable. a rc not neceS:-lU I·Y· Thl' rl' 
ure muny good 0 11 all kinds of 
I11cntR who know vc ry little 01' nothing ahout this 
branch of lhe musil' So, in summing it 
a ll uJl. "1\11'. V. A.," 1 would Hay t hat, U:{ hmdne:;s 
proposition. teachin}{ ull II enHcmble pluYlllg ofTcr 
t he beKt oppor tun ities fo r a gu iturilit. but your :(lU:· 

will depend entircly UllOll 

M AN UUI. I N 
T\\' () li'.\.VUltITHS H,. lI .. rth" .. ,1 

Each Onl! A Lellder or lu Killd 
II U I V () L Z Z A (Ensy) t'OK ANO CLuns 
" rle ... : M. and P. lOt: t M. and ... Me M, a nd G. tOt % N . a nd G 10k 

An,othHpart.mll. tll-f'"d 
ScnNHS Ii' UOM TIIK UIU HN'I' ltJlluolII,llIied Solo) 

" ,I,. "",- DI_ .. _t Half 0« 
..... LANUU"UHHTIIUUU. Ufl4 W . 1711110 f!O l .. N._'· .... Io , N . Y . 
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BANJOISTS ROU ND T ABLE 
Conduded bJ/ 

GEORGE L. LANSING and THOMAS J. ARMSTRONG 
Eminent Authorliles on Mailers Banjo/slfe 

7'1til ",pur/mllil i. '.})f('ird/y JUI' /la lljoill. bwt illlY01I1) IIlIIy Illk q'lul ;mllf Iltlrl II;II;"!! 
10 fI, tI "<IIIJ'u .. r r.mld/mlll i/",,,,. Qlfut;IIII' 0,. IH!I!I",'irm. ",iii I'M";'" dllif Nm­
.id,,.u/iQII. A,I,I,.,,,,, "/I,lIIilli"I U/JIulIl 'rub/., .. N."/I vi TI, I) (.'ru,.,lIf/u. 

HOW TUNING AFFECTS THE DUO STYLE. 

.. By Thos. J . A I"mstl"ong. 

II 
MATEUR musicians often wondel' why 
chords on H regular banjo are easier to play 
than those on " mandolin banjo. They know 
that almost any cluster of notes can be se­

cured on the tlve-string instrument and sounded in 
unison, while those same notes are extremely dim­
cult and often impossible on the li ttle four-string af­
fnir. The rel.UoIon can be found in the different 
methods of tuning each instrument. A regular 
banjo is tUlled so thnt its principal st rings sound 
u complete chord or triad, while the mandolin ban­
jo follows the violin tuning in fifths, thus causi ng 
a larger interval of sou nd between the strings. 

In chord construction the triad constitutes the 
basis oC all hUl'mony. When the notes of a triad arc 
close togethcr like G, B, D, they are termed "close 
harmony," but if they were placed 80 that the notes 
read G, 0, B,-the notes are farther apart, untl the 
chord is termed "open harmony." 

It becomcs evident, then, thut on nn instrument 
tuned like n regulur banjo close harmony ndapts it­
self to the strings and Ol>en hurmony does not, 
while on a mandolin banjo, 01' nny instrument tuned 
in fifths, the reversc conditions prevail. 

Open hnrmony is more beautiful und richer than 
close harmony, but it is harder to write than close 
harmony, cspecially when confined to the c.ompa~s 
of only foul' strings. When open hnrmony IS Wl'lt· 
ten for piano 01' organ, the arranger can place the 
notes in their true register so that the movement of 
each voice in the chords iR musically correct. \Vhen 
open harmony occurs on nny instrument possessing 
only foul' 01' five strings, the natural movement of 
the different voices becomes restricted and narrowed 
down to the method of tuning the strings. It is for 
this reason that trio and Quartette forms in the 
"duo style" for mandolin banjo are exceedingly dif­
ficult problems confronting the ,Prudent arranger 
who maps out his chords so thnt they are harmonious 
and still meet the instrument's technical features. 
Tuning one of the A strings. u majOl: third hig~e~ or 
a minor third lower helps 111 secu l'lng a lntSSlllg 
voice running through a theme. The 0 strings are 
often similarly t reated with good results. 

. On l\ regular banjo with its 1st, 2nd, and 3rd 
strings tuned to form n major triad, the playing of 
all chords in close harmony becomes a very simpir 
and easy propo~ition , whereas open hurmony calls 
for an awkward and unhandy sequence in the fing­
ering. For this reason close harmony generally 
prevaiJs even in a four-voice chord, consisting of 
soprano, alto, tenor and bass. Whenever the har­
mony is dispersed it will be found that the lower 
notes are taken on open strings, and in such in-

, 
stances, like the nlendolin, they are not always cor· 
reet. If, however, the notes of the various chordR 
are kept together no difficulty will be experienced 
in moving each voice in every chord <Illi te freely 
und melodiously. 

The incomplex tuning of n regular banjo enables 
us to secure nil chords in their vurious positions, no 
matler whether they are major, minor, uugmcntecl 
or diminished, with n smoothness of fingering that 
!o!cems remarkable. Moreover. a !o!at is factory baSK 
cun be tuken for each chord, because the fourth 
Rtring lays jURt right for t hnt important note. 

THE SYMPHONY 
HARP GUITAR 

e U8~~~!?r~ ~oa:!1 :tt~:~:,u:~:h I!:~ 
greatly to the ease o( playing and Kive 
new musical efTectsof wondedulbeauty. 
The tone il of extraordinlry power and 
IweetneS8. We se nd it on approval. 
Write tor catalog. AI80 Harp Man­
dolinl, Mandola., Mando-cellos, Uku­
leles. Ukulele-Banjo •• etc.. 

W. J. DYER & BRO. 
DEPT. 91 ST. PAUL, MINN. 

¥' maElIS!2m IJPPB"l2eafEiam!2!aIU3'I 

- TH< l "Modern Method for Ukulele 
Mo~EI!N METHQI1 I and Banjo-Uk ulele" 
UKUrE:l.E: IIY 

I!ANJQ "UKULELE mcnAIIJ) .J. CAm'J<NTI!II 

fWfARP j~ &~~~!!·:!~rr~~t~;£1i 
-S" 

"u:i!" I R. J. CARPENTER & CO. 
772 Fourteenth St" Oakland, Cal. 

Ifl ·'KORK·GRII''' 
...... ~Itlndolin '·i (lks 

.". . 
• • Out muerfal, kYel .. eeI/l!!" hand·n. l.hd. lur. 

.rlp. DllC'Ountt to dNleri and Iaoehc.n. 45c 
l'rk • • ",dor....... .. .. ......... . 

~ 
NANU"AI..'TUlUW'U· 

R,J . CARPENTER & CO. 
772 Pourteentl. St .• Oakland. Ca l . 
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Concert glvell 6" Odell Mandolin Orched,a. II. F . Odell, 
Director. augled b" ,Ite L . E. A. Me,.'. GIN Club. Percl/ 
Gr.llam, Dlredor, at LII'''', Ma ... . Odober 15, /9/ 1. 
I. Marc:h , "The Cretundo" . . ......... .... ... . . . 11. 1". Odell 

Odell Mandolin Orcheltn 
i. Malter Melodit!8 From Farnou, Operae . . Arr. Uobert.·Ot/clf 

Orcheltru 
3. '''The Old Drlr.d~" .. .. . . .. ..... . ... lJarr y. {If'r. by M ll ell 

L. E. A. Men', Glee Club 
'I. "Cujul Animam" rrom " SLllbnt Maler" ......... , /(ol .i"i 

OrcheBlr. 
6. Hawaiian Selection ." .. . .. . . . ........ ... Arr. I.A.h·Odcli 

Orchestra 
6. "The Lo.l Chord"............... .. Su lli,'ull 

Glee Club 
7. (a) " A Little 8tor'.. . .. . . . . . .. .. U. F. Odell 

(tl ) Waltz, " Loin du Sal" .... . ... .. Ii:. Gillett 
Orche.tra 

8. (0) March. "The Toa.tmuter".. . .... .. fI. f '. Od. lI 
(b l March, "On to 1·I.U.bur........ ..... . .... I.awe 
(t") March. "St.n and Strl," Porever" ........... Soll.a 

Orchutra 
9. Huntini' Song. "The/ChaM" ........ (;tibel. o r r . by M(I~II 

Glee Club 
10. W.r ~onKMedley, "Echo .. of '61" ........ Arl'.IJII Od.U 

"8tar S,aD .. led Bannu " 
Orch8lltra 

7hlrd Anllual CoItCflr' of the O,ph,," Mandolin Club, 
Chu. E. 8ei"U"" Director, a' N.II} )'ork CUll . Jan. 30. 1918 . 
I. "On to PlaU.bur"" ............ .. . . 1.owtl·OtIt-1i 

Mandolin Club 
2. Mandolin Solo ........ ..... ............. . .... & I.,cted 

Mias Fannie Heinline 
:I. Banjo Due t 

"8anjol.tlcu." . . ........................... 1':"" 
Mis.e. Grace Tillion. Fanni e Heinl ine 

4. Vocal Solo 
(0 ) "M, Love In the Garden" .. . .......... Lllw'un 
(b) "For Enrmore" ..... ....... ..... .. . . . O' H llm 

Mi .. Flora Hannewald 
5. Nurwegian Slumber Song .. '" .... ... . .... Gald.r·Oc/,1I 

Mandolin Club 
• 6. ..... S , /ectttd 

7. Banjo Solo . . . . . '&l i~~ 'F~~'~i~' H;i'~I'i~~ ."'e/ecl.d 

8. "Enning Chlmu" ........ . . . ... . . ... Uofl","o,, ·Odd/ 
Mandolin Club 

Mia. Wilhelmina Brandenbe rg, Accompani. t 

COllcer' aloe" 611 • ROil KllIllore', Mandolin Orcht:.tra, HOIl 
KIIIIION, dlr.ctor. ar Grand Rapid., MicA. , Dec. 6. 1911. 

1. March. "A LI.e Wire" ... . . .. " ........... ,/. H . JOh 'ft8 tO'ft tl 
Overture, "Venu." . . ....... . ... . . . . . ........ .... C. 7'1cl/oll 

Orche.tra 
2. "Loy.'. Uke • St.r" ......... . .... . ......... , H. F. Od.ll 

Grace Wiley. Orche8tra Accompaniment 
a· "Believe Me 11 AU ThoH Endearing Younl' Charm." 

Moore·Job 'ft.'urlt/ 
Mandolin Solo, Ju. H. J ohn.tone 

of. " A UUle 8torr" ........... .. .. ......... . H . F . Odt-ll 
Giblon Mandolin Quartette 

5. Readin... . . . . . .. . . . . . .. .................. . ... $cit-clerl 
Albe rta Lehman 

6. '"The Red Rover" "B~~jo'Q'Ui';ie'i '" ..... ... A . J. W.ir/t 

7. Vocal Selection .... . ....... .. . . ...... ..... . .Grace Wil ey 
Thelma Peake, Aecompani.t 

8. War Sonl' Medley , "Bc .... of '61" . .. J'lrr. ~'ttll 
Orae.tra 

"Star 8pa ... led Haaaer" 

. Tlt~;.·:-~l!~ :'hkh·\~~:n~k.U1T~:eofl~": :;~'h~~-:I\ :!::"~'i~ 
enr,. per_'. lif. that d llte rmln .. . u« . .. 01' fe no,.. .." .... tun. knode l 
one. at '''' I''J' door ." Af ter , .adln_ thl •• Impl. ad. h I, up \0 , ou I. 
detoermln. If that mon-.ent hu not come. 

Cl.. It require. jUl t 811 .evere busin e'H ethic8 to 8uccef'd in 

t~~h~~~i~~U:;~t~~,n C~~I~ t~~~~ ~i'I~:rt::a~~i:~~I:p~~ict:ti:; 
fh~~ffe~~i~~~il~~I~~!i~:r~dte~~~!~1 ~!~~IK~U~:"II~~I~:~ 
all other me thod8 put togeth"r. Ther hove been u8ed :n 

~~~rd ~h~l~ff~r~ :rO[:ef:~:fe~rtt~'~d ;~~uh8~i~ ~~vei~ ;~I~~~ 
did music, a l It. memorial to thei r name. Hundreds and 
hundreds of le tLe r8 ftnd tes timonial. from all part8 of th e 
world will bCl" te8 ti mony. Cl.. Could you dellire " be tter 
method than l uch arti8tll 8 ~ Siegel. Stauffer, Stoddard, Os· 

~ ~h~~~~~:t'lh~~r ~"r:li:8~~~:t;::;: }~o~lt~~~~:;n~t~~~~ 
:;:~~~hr:~:.?of ;tr:~~~bl~ ~:::t'! ;;~~t:e~I)~:~:Ji ~6J:! I 
!:~ ~~~n~ ~h~~:~:~nr~~i~::t~h!~~o~~re~'d~do;;:~~?,d8~ , 
which remove8 any ltnnoya nce to tellchf' rM whe n ordering. 
G. There h8ll j us t come from the preas Shae"'.r', New. 
Up.to.date CataloK of Mandolin. Guitar and Banjo 
Mu.rt'. in A and C notation; al llO a list or t he mos t difficu lt 
concert !lOlo. and club 8c lect ionlllly world ·rfOnow ned artlsl . ; , 
about 100 great solOH by St aulfer - al so Ihnln sr his Modern 
Mandolin Method - fi rs t edition - 1\ revela t ion in man · 
dolin playinK. The above cata lo5t is printed in colora - lI li 
''''hemaUc''-and can be had for the I18kinK. On ly one 
mlliled to eltch IIppli cant . 

A HUMDINGER? I ' U SA Y SO ! 

"CAMP CUSTER" March 
II) EII W A. SnIltOEIJ~:R. An I,) .IA~ II JI"IIINSTON E 

Great Melody. Wonde rful Mllndo·t ·elJo I'al'l 
Fme Cou nte r·s trains 

I'RICt;...; I .. t M.",I . Qr. 1', ...... A ... · .• . 'Ir; 2,,<1 ,\1.,,01 !nl )11 .. ,. , T )I 
M C M IJ . lat. A ...... ""Iuto·. ('~I~ • .:tO' ~~ ' ".,·h 

O Nt:· II A I. F on ' 

J .... II . J oh ..... """. 428 A(utlllY St .. Kftl,u"ftz uu. &li"I •• 

:g~:;';:"':.:~'I':""~j..:.".:r.E;.14: ... ;;,t:~:1':"':"'J:.:"':.:"':.:":.;::r:'~:J:f:~ : ':l':':':':':'::~ 

:;: C====I BANJOISTS I I ::: 
X ~ 
~ If you want the Finest all White Banjo :!: 
:~ Heads made, you should use my Spetial ::: 
'-:0 or Damp Proof Heads which are made ,~, e in all thicknesses. ~: 
y ~ 

~ JOSEPH ROGERS, JR. !~ 
~ Farminlldule a :: N .. w.'t·rHCY ::: 

ti"":":~X1:1>:"':1-:"":"":-'-:""~:"':"':1':"':':":"":":":~:<\:"J:': ':":':"":':~':~:~:1-:':~~;~ 
FIRST NEW 1918 U1T-"MY LlTILE VIOLET·· WALTZ 

A •• I!. hi t th. t ",."dolln orc:h" lr ... ho~lId ha". on their p r Ol'flaI . 
Thl, waiUl 11.&. _thin. t.o do for- e"tory I".t",,,,t'nt. 

~:.~.:: ~-=~~i~':~'!=~~::- ~!~!~o!':i,:-~~.~~~: 
Inclu<teto eent. more .. ,II.III .. nll you t he lie . !h • • • , I ..... 1 ... 

AAI ..... all tnhn t. JOE NICOMEDE. PMlisMr, Nt'II'Aluu4ria. r .. 
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66TllE ~Vol~ld's FillEst 

n,nlllr.l, O, I 'II('I 
"",IIIIII,rOH (§ I-Im/.y 

(} ll'1l.J\ ' /Ik, 

A1m,,',lill 

Malldolill TOilE" 
the experts say. 

ObHrve these features 0' the Lyon I.e Healy 
Own-Make Mandolin 

1. Violin Back. 
3. Scientific Scale. 

2. Compensatinq Tailpiece. 
4. Ullparalleled TOile. 

Hear and test it. Beautiful illustrated catalog FREE on request. 
If your dealer cannot supply you, write direct to us. 

63·65 Jackson Boulevard 
CHICAGO 

!'IA,'K Til l S VA-fiR Jo"OIl Jo"I IT II II H IIHJo"HItR NC R 

THE NEW MUSI­
CAL WONDER The Tonaharp Guitar 

The patent attachment on the Tonaharp Guitar enables one to produce every thord known to musical sci­
cnce. No fingering required , the effect being most beautiful and fascinating. The Tonaharp Guitar is very 
easy to learn, which should appeal to lovers of music who haven' t the time to devote to instruments that 

require years of study. c.For Hawaiian style of playing it is just as cem­
plete as piano or harp, producing 209 chords on the open s trings and up to 
the 18th fret . as compared to 19 chords on the ordinary Hawaiian or steel 
guitar. The thorough 4S· page instruction book for the instrument con ­
tains 20 beautiful solos, also s imple and standard method. The Tonaharp 
Guitar being just as complete as piano in harmony enables you to read 
from any piano copy . 

. Teachers, Take Notice! ~~~~~;t~~~~:?~St~O~d:::~la~~~a~r:::~~?~ 
maker on the market. IT SELLS ITSELF. 

ftTh la attachme~;:;n be PUt on any ordinary guitar. making It juat .. comglete "I 
!I ~~~~d ~~r ~~~~~. or ;;~:;';r~=::rt~ua~:;:~~~n (~~~eO Ud!~e:e~~~y~~~~~~:~! ~ 7 .50 
The most practical finger picks for steel guita r ever offered. Per let, 2Sc 
The right shape steel. Fits the hand perfectly. E ach . . . . , SOc 

All £oods shipped C. O. D., with privilege of examination. Inclose $2,50 with order to guarantee express charges 
Our Special 30 Day Offer No. 0 Guitar, $17.50, including canv •• case, instruction book, .t«l and 

pIcks. No. I , $20.00. No . 2, $25.00. No. 3, $35 ,~0 T~l::~~~~~~~i;~ ror 

Age"t. Warat4l!d. Write for particular.. Abeolut.'III1UfJrantud to be (U r~praent~d 

THE TONAHARP GUITAR co. .. DELANSON, N. Y. 
PEW or oua REPRUKNTATIVE8: 

.... ......... ~~ ~~t~I:~~ll!!~~1:~ff~~~~.P;: 
.............................. . Cle"elllnd. Ohio 

..... 17-\01 Fur)'Sl .. J,,,.,)' CltT. N. J • 
.. 2061 ENt Itth St .• CI, .. e land. Ohio 

PI..llA..8ll IDNTIOH "CRUCl:HDO" WBEH WRITING TO ~V&RT18EU 
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THE R.OSARY 

E'XCELLf:N7' AUHANGb'MF:NTS 

fo, 

Mandolin and Pinno .'10 

2 Mandolins nnd Pianu .60 

Mandolin and Guitar .27 

2 Mandolins and Guitar .40 

Gu itar Solo [II. F. Oddll .'/.7 
Voi ce with Guitar I H. P. Od elll .40 
Steel Guitar ,0. I ... onol .34 
Ukulele IUe LaHal .3<1 

Mandolin Orchestra III. 1". Odelll 

Violin nnd Plano [Kreiderl .60 

THE BOSTON MUSIC CO. 
26 WfJST S'I'REF~'T 

UOOTON. MASSACIIUSt;TT8 

r--------~~-l I tL~H~~OJuEA~~ 

FIVE WONDERFUL . 

Hawaiian Books 
These Books have become Standard - they ar. 

thorough, well printed and complete 

BAILEY UKULELE METHOD 
We have sold over 160,000 of thi 8 Book . This is the Me thod that 
hall made the Ukulele-playing Fad what it ialoday . '"rke75c. 

SONGS FROM AWHA LAND 
Collection of 118"allu Sonr. with Ukulele Accompaniment 
T hill Book contai na e very HftWlliilln Son<{ worth while. Aillhe 
leading Hawaiian Publi.hertl are represented in itl! contentl. 

rr::a~i':n'~~~ ~~ l~~~~:k!~. mp~l~e l~r.J~e beat Book of 

BAILBY COLLHCTION Of (JUJLHLH SOLOS 
A remarkable collection of Ukul ele Sololl- the fint of ita kind 
on the market. Contains the very bellt in !-Iawailan MUll ie 
and many of our own favoritel , lIuch all "[ Love You Truly, " 
"Just A.wearyin· for You" by Carrie JacobI· Bond. Price $1. 

PETERSON STEEL GUITAR METHOD 
Without doubt, the 8 elt S leei Guitar Method publi llhed - over 

~B~ ~~I~~r~di~~~J :;:~~~:~n . ~:i~lul~~dr~:~~~~tt~ ~~e !r~~i3~~ 
pteaent popularityot Hawail allMullic in thil country . PriceS I . 

Superior Collection of Steel Guitar Solo. 
JUlt what it lIay. - S UPERIOR Collect ion or Steel Guitar 
80108, arranged ill the Pe terlJOn SY!ltellI by Keok i Awaii. a 
malter playe r of the S tee l Guitar. I"rice $1. 

I TENOR BANJO METHOD - ll, M'h';;·W. Ill"k I 
A complote, comprehe nllive and conci fl ti method whi ch will 

I 
enable "Dy violin, mftndolin or banjo phlyer to 8uccellll(ully 
become a pro(e • • ional "Jan " bnnjoi lll. Arthur BIIlek iK 
recognized .u, one o( the bell tllCrforme r. and tenehe n in 
the old • • well "8 in the new " J "zz " II tylo. l'rlce $1. .' 

The .. Hooke me, l>e hed or en , mu.1e d. aler. Ir ,ou r ..... llIr hap'lIIn. to bf! 
lI0I.I1 out. p'-ca Jour onl .. , whh him and It wi ll be nll.1I p roml,II , . 

Sherman.)\ay ~ Co. 
110"" of lIawaiian 1Ii1. SAN FRA NCISCO I

"hll G ltOV .~ 1t ('L o rllf:8 GUA RD i. en IIl' lue ' tI~e .... i l )' I" Ih", jui. tll . • " I 
11 .. '·" w .. ,. onlheckllh ...... " ndll""· .. nt. l lIInjo h o"' . Ufll' ;n " .. nth .. k nt. ... . 

I I
~ ++++++++++++++++++++++++++++++++++++++++++ 

i Bacon All a banjo mnkt.! r , i i A ll adm it you are no fa kir . : 
! + C oming generatioll. will + 

i II Owe you much for you'r g rea t "kill . i 

I 
N evt.! r has the world ye t known i 

! 
Suoh an ;not,umenl ro, lone. i 
Bucon, III "n art is t , lOu. 

All take ofr their hall to you. 

I N o matter if the hcart i8 !lat! + 
.Joy will quickl, make it gl ad. : 

• Once to it you life impart. : 

I Sunshin e then will fin my hea rt. I 
I 

~ " 'It." lJro..,tt r. 

~':'~~"'~~~T:: ~rl~K~R~~:;:;rln:~~tow~~~ Price 50 cents I.nd lor Ca~ ur IlanjcM.. Tenur- llIIlUUOI.nd /I.n./O"M.u!luIUl. W 

BACON BANJO MFG. CO. 
! A. D. GRO~~~~~:~~~,:,~Y.:~~t1 I '"I.ot Uulldiull. New Luuduu. CUUIl. 1.-------------------_... • ............. ++++ ••••••• +++++++++++++++ ... 

PUAaa IiOHTION "CIl.UC&HDO" "UN WaiTING TO ADVUTII&IlI 
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I 
New Improved Fit-Rite Pick I 
For Guitar. Steel-Playing or Regu lar Style I 
•• well a. for Banjo and Tenor-Banjo. 

U"tl6, "'.~ ... /a,, ~ ... I,. ".~ U. S . • ,,11 Ca .. ad. ,..... III 
• 11 ""n .Ith nI.""H. &, .. I . fI_ I . , . ,., II"' .. 

I 
, .. (J(}(} _ ,tit, .0' ",or . ,,, ... 13,()(I() _'n, I 
5Oc:. per pair (including lhumb pick), at I your dealer', or by mail (rom n 

L ,wcr 9UI The DENVER MUSIC COMPANY U 

.~~: ....... :.:v:~~z:~:==== •• M 

Music Tsachsrs, Lsarn the Harp 
Un"l lu I'n l:' ."Ift)' "lid Cllrrr Aw"Z' 

THE CLARK IRISH HARP 
A HEAL HARI' (IF TH I RTY ·O NE STRINGS 

PRICE $135.00 COMPLETE 

H.lf I n.lr .. ftlh~". R •• , . .. . ......... U.",oI h y l ••• dln""'rlJla'. , 

CLARK HARP MFG. CO., Syracuse, N. Y. 
" Your new Harp il a real musical instrument, And 1 am 

• urpriled to find luch • beautiful. brilliant tone. I sell poI.i-
bilitie. (ar beyond my expectAtions, not alone al a solo in.tru-
ment, but accompanying the voice. I hearti ly recommend it ... 

VAN VEACHTON ROGERS, 
Concert Virtu08o. 

WRITE TODAY TO E ;URE A~ AG ES CY 

---
CLARK HARP MFG. CO., 408 S. Salina St., Syracuse, N.Y, 

TH . .. HARP C[NT[R OF AMERICA " 

KNIPFER'S PLECTRUM PLA YING FO~ BANJO 
c ~OTATION 

Hava Be.- to I'lIIy Violin Muir. In O~bHtra 01'1 Uan.,IU. :.15 .. N., 
Armalronll Siudlea for Banju. ~landl)lil1. Guitar 
l~l.no .Utl t lkulele Accnmpflui1nenl .. .• 2Sf' N",. 

Pub. by W , C. KNIPFER, Hartford. Conn. .-

I ~With. .v.ry "we. compo..r"Jlam.ugivnI, al,oGN'Gftg.r '" 

I-;i"c~-;~;-~ ;·~C~·Ti()NSI 

1.;
- Th,l.u.rt qfUr Jlame. indieat. grade. E, .aq. M, m.· 

dium. D. di6icuu. 
•••••••••••• a ............ . 

MA NDO·CE LI.O. 
Ju. H. Johmtlone. 

Alict'. Wht' rc Art 'fhou 1 AHcher-Johnllton~ 

Mnndo·ccllo solo $ .30 

An arrangemcnt of this pif...occ. which nmy be ul5ed HB II 

lIlundo-cello 11010 wint Illllndoin or mnndolin obbligato, !tnd 
h!ts guitar Ilml I>iano IICCOml>llllimc nt. Rather II novelty. Pret­
tily IIrrtlnged. Un (ortuntltcly it is only in univcrsal notll' 
lion; thcrefore, is not IIvlli lablc for trnnsposed plnyen. 

'I'ENOIt-BAN JU. 
F ra nk I., .. Ut i ... 

T t'lw r Halljo Method. Ilk. 2. 
Price 

F. L, I.ittig. 
$ .60 

Contains "u rioull scales. exercise" clI l)CCially in the posi. 
tionll on thc "ori ous s trinJ.,"1l, s lide st rokes. syncopation, g race 
nows. showa how to transpose (rom one key to another. in­
cludelS \'lIrious exercises in doubl e ato lls and illustrates the 
duo, trio and (IUnrto s tyle o( playing. While it is an ad· 
vllllccd book, the exereises are not difficult lind are well with· 
in lhf' plnying ability of the 1I\'crnge tenor.banjoist. 

l.h·u lI't( I'ick I\It·thod. 
Pricc 

BANJO. 
Slel>hl'n Shl'llard . 

C Notation, 
$ ,7ti 

A vc ry tlxccllcnt instruction book (or this style o( banjo 
Illuying. Co ntuinB helpful hil.lts on the care o( the banjo. 
tuni ntc. llbout tht' strings and includes exercises in pick in):: 
lind trcmolo in progresl5ive form , scnles ill the higher posi­
tions lind lin explanation of the mandolin duo (arm as ap­
I)lied to the bunjo when used with the pick, a Ihort treatisc 
011 t r llnsposi ng at sight, t remolo chord work and an explana· 
tion of how to play bnnjo IHlrla from 2nd violin and piano 
"lIrtH. A vcry useful book for the banjo Ilhl yer .)oing I'ej.t· 
ulnr orcheglrn work. 

MANUOI .IN. 

W. Ewin .. MukH. 
TanKIl'.Tol). W. Jo: "lI'inK Marks. 1\1. 

2 Mamie lind Guitar $ ,60 

A populll.r style o( march !tnd twolitep. Bright and l i\'ely. 

WHITE·SM ITH CO. 
\'l'sper tim e. 

2 Mandolins und Piano • 
I·ftue~er--Odell , M. 

$ ,60 

A s plendid concert number in the IInthem s tyle. A (ter a 
short introduction, all inl5trumcnts play the ll1elody in uni · 
son. This is repealed in qunrtet. un1\ccom panied (orm (or two 
nHl.Ildolins, mandala and mando-cello. Then, after an in · 
te rellting intermediate atrain, the origi nul theme is repeated 
/.C randloso with lull orchestra, and 1\ I5hort c los~ l oll OWl. It 
is immense for a mandolin orchestrn concert number. Onl' 
o( the finest numbers of the sort published thil5 lIell150n 
Played at the BOl5ton Fel5tivlll Mandolin Concert by tht' 
mammoth orchel5tra of two hundred phtyerll. Published fOT 
full mandolin orchestru in the Whi te·Smith Edition. 

NEWS. 
(Conli"ucdfrom. Page 7) 

ford will pluy MI". Bickford's "Guiu..r Concerto"; Mr. Kitch· 
cne r will play banjo 15010, " March Mi1iLaire" (Sc.hubert), and 
the t hree together will appear al5 the Lutina Trio. Others 
appearing a re Harry L. Hunt.. lenor soloist in a group of Bick. 
ford songs, the Columbia University Club, the Horace Mann 
School Mandolin Club, Hawaiian Ensemble. Junior Mandolin 
Club und the New York Mantlolin Ensemble of GO 
players. . 



LITTIG S AYS : g IT I S R EADY 
.......... 5o" 

L ill i. Te n o r ..... Jo " .th.d, n ....... 0 ........ Two. St •• 1 C .. lle .. 
M e .hod.Uk ul. l . M e t hod . ... 1 S I •• I 0 .. 1' 0 " I'o llo,.t 5UII ... 01. book 

Th. Sta . .,d a .. d Method. aad 1'0 11 .. 0 

W. A. QUlHCiKK "CO., 401·402 .-.julie n .tre Blda.. .... ,41,118, Cal. 

Kia OTO:e~C~TA. $1,00 I Kia t':'J'mo: $1,00 -~
" •••••••• I." ••••••••••• " 

ORICINAL HAWAIfAN •• THOD I 
Uk ....... aOlo • • "d Ha.a"a" aon •• Afr. b, Oeo . Kia aoo. n_' I 

LIl)eralDiICOUI'lt.c.oT • ..:b." :J 
.. w. n."aUINCER. Pt..,,.,,_,. ; LOfJ ANOELE8. CALlroD IA ........................ 
PL.CTRUM .",,"OlaTa. HeTeI. a Ne. 

D EAN'S M ARCil W. 
Plectrum Banjo Solo. C Noc.Uon. KeyufCand P, Grade 

A pepper)' march that .111 thrill ,oU throua" and I. the 
_ J'OU ha",. beeD waltln. for. SolotOc.. P ianoAeClOmoa.nlmll1lt IIOe. t oft' . 
Dea.', Pick "ethod. On. tha t '. worth w hll • .................... 16e .. e t 

My IUil of -010. for fI~r and pick p\.yln .. 11I CnlltaUon. Can't be be.1.. 
Send fin' Cata_. and Thernlltla. 

IIT BPIIBN S H BPA R D , PI .. , . I'" .t ...... P ol. n •• , N. oJ , 

PIC~ BANJO 
Pl. ,..r . ... T . . .... r • • • • 

Arm.t rona· . Plectrum School ' 01' n an jo 
C Not a H o n PUBLISHED BY SOc Ne' 

WII. H. ALBRECHT. 1460 Kaip A ...... Camd ••• N. J. 

W I LL IAM F ODE N 

G uifarie . 

lUl2 WBST 173D 8TRHHT 
Nflw Y ork Cit,. 

" _ b ".1 ... .. d Enl...... ".rl.', Artl.t .. .dltl .. 

FOnTl'-TWO GnAND MANDOLI N SOLOS 

wr.rrJ~;::.~.tG:~,!!:dp~~tJ~~~. blo~~tE .. "!lr~:.t.~!~tuA:":~!~I~~ v!~~t~';{ 
C-~ltJIIR' .nd World', Groat"t Perform,n . .... nr 
.... pi h. only book o t Concnt 801011 o~_~h. 

.1,,. 0. 
lIi,t1'tH Novel.tta, Chopi n' , 
Ch()nll from !\Inli.h. Coneld. 
por •• t .me·notG."ott.e, Nil'll'" 
of ... . rionut.e. ln D, ..... t.ndRllvarla. M. 
ftom Lohlln.rln. Peuta W.l tt,. ForlY Great , 011. cove r. duo. trio.lldqIJUlMu. tOX'Ia full h,'~,. Hlf.. .t .bould hav. 
• COli,.. Thl. I., book for thOM that 'PPNCI,t.e.-GOd millie, ".ry ftn, 'mnl'e­
m.llt. A 4' .p .... book of mllilc. Ihe .. mUllc .I ..... ood p.per. lI'oocI prinl.. 

tRlCB ?Ie:. REGULAR PRICE fl.M 
THE CHART MUSIC PUBIJ3HING CO., ! 19 Se .. t. Dtarbor. Street.. OUCAW. IU. 

FREE TO BANJOISTS ! 
y on ~~~~~~~i~~~~sh~~~ea~~~~ Yc~a~:~J:i~3~1~:~ 
original. You want SOl08 ~lI.t matter, that are effective 
and not too difficult to play. , 

W e g~~~~~hr::!~!~:. ~~: ;~~cvhe~ ~~~t th~~ke~;~!~: ;ri~! 
WIII,.ou .110. VI to pro ••• In. prullc.1 ",.,.. tho hll'h Qu.lIt,. of our 
publlcoUon. ' JUlt Mnd ,.our nam •• nd Mid ...... 'Dd "'. ",m m.II,O\I b,. 
return ELEVEN CHARMING BANJO SOLOS la A aotau-. loIr •• her 
"'Itb p.rtlcll.la ... of .... n,. Olb.,4eIl .. hllull .. u ... 

W. f .. 1 conlld.nl thaI.. ",h." YOU h ... tried 0." th ••• ~Io • • you .tII 
~mendO\lrtlrm.. 

411 .... '" •• u.; •• •• 1 ....... " . C •• u. I •• ,ri ....... ,1M ... tI, .r .. ~. ~.'7 . 

Write now to CLIFFORD ESSEX CO. 
11. GrIft •• 81.., .... 81.. LONDON, ENGLAND 

LIN E R A D. DEPARTMEN T 

• ,END ,. CTI. for on Od.U 0. .. 1110. TOrtolH 8MII "'n60lln Pick. Woe t dll •• 
",oo' t breek. Pr!Id<;a_.cl., ton •. H. F. ODELLA CO .. 116 TronIonl S..,.... 
Boe'-. ..... 

Che net Guita r Studies 
The Ea.1_t .nd MOIIt P"ctlu.1 Coun. lor BI!.,in· n.,.. UHd .nd b,. thouaanclaof 
t.e.ehllt& Incl •• ~ rd • • •• E.nr· 
d_h.C,O.G.A,E t.achlll .. olwH 

Tryth_otll.i ,ourbeainDIII'II 
Four Boob Ea 8hHt M .. le DiKOOllt 

8 . F, ODELL & CO. 165 Tremont St. BOSrON, MASS. 

The Odell Mandolin Duo Method 
..p laln s fully every p o int o f D u o , Trio and Quarto 
playin g , Us ed e.elus lvely by thousa n ds. 7 Be IlUtpaJ~ 

H. F. ODEll " CO., 165 Tremont Street :: Boston, Mass, 

r-----------------------~ 
I :H!&~H~ ~E~.~DO~A? A"!~B~ ~TE~ I ~ _____________________ J 

Cbic:&&o. lII. 

Cleveland. Oblo 
o.yton, Ohio 
Hartford, Conn. 
Lo. Aortic. . Col. 

New York . N . Y. 

O.kl.nd, Col. 
Pinlburg, P • . 

S.n Fr.nclaco, C.1. 

ae.ttlc, W .. h . 
8iuuI. City'. 10'" 
Stevens Point, WI •. 
Syracuae, N . Y . 
London. Ont .. C«n . 

Veco 4 Pairbanks Co. 
Oliver DltlOD Co. 
New Eng. New. Co. 
G . L . Lanling 
Lyon II: Healy 
Claud C. Rowden 
Courtney R. Putt 
Meredith '. Mu. le Slon: 
Fani. Music Storc 
Lindocy MUI . Co. 
So. Cal. Music Co. 
C. H . Dltlon a Co. 
Carl fl'ilchcr 
j OI.WrI,bt 
H. A. Becker 
Volkwcin Bro • . 
Alicc Keilar-Fol 
Shcrmon. Cloy &: Co. 
P.ul Goerner 
C. A. Tcmplcmon 
Schuwcilcra 
ROle Fritz RogcfI 
Thoo . O . ShUler 

POREIGN 

el Sudbury St. 
178 TremODtSt . 
93 Arcb St. 
170A Tremont St, 
Ad.ma St. 
lOll M .. onic Tem. 
20S3 E. 9tb St. 
2S W. 4tb St. 
173 A.ylum St. 
41e S. B· ...... y 
332 S. B·w.y 
8_12 E . 34tb ~h . 

Cooper bquare 
151 Broadway' 

CO l E. Obio St . 
Sle'Smltbfield at. 
el Baker St. 
Kearny4 Suiter SIO. 
307 Eiler. Bid, . 
61 1 P ierce St . 

1019 So. Divill r n SI . 
114 E. Fayett. St. 
470 Dund •• 51 . 

Gotbenburg, Sweden O. Oerhud Obrn WOII, .taD 17 
O •• ka, Japon Soskukc Milll 
Tokio, J.pan 1 he Kyoyc ki Shosb.,IS T .. llth_l·dlo K,obulti.K. 
London. England Clifford Enell Co. IS. Grafton St. 
Pari , Sur .. D. Oulon. J . A . Hoytc 160 Pont,werl Itc . 
Sydoey. N . S. W.leo Walter J. Slerlt 19 HUDter St. 
Wellington, N . Z . J. O. Turner 13 Kent Tu . 

SOME DANDY 
Ukulele and Steel Guitar Pieces 
By Wal ter Burke. All New. JUlt Out - and Great! 

ESTRELLA de 
PALM GRO 

HAWAI 
SOU 

U.HJ Lf':L~ 
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~ ............................................................................. ...... 
i Choice Club s~L~~!ic8~~?~o~ S ~ I 
J: Each number ,. etfec:th,.ly ~ .! ~~ .. 0 .. E-- ~ ~ ~ ~ ~ 1 
I ti!n::Il!':~oIJ~i:: Plano or In ~.: il :i~ l !.! ~ ] t g !; 1~ ~ ~ i 
t lit Violin rfta3' be lutMItitV.ted for •• ~ai _;. £~ ~ =.:J .£ :i,,1i .t) ~ ~ 
i tbe .. t Mandolin. :I 1'2;." - ; w~ :lov ! ~'I::I.. 0 ~ .! ~ I 
! .... o~ :I 0 j; ~ ; ~ :; , .g -
i Ea.o:h Eke}) f-o .. ~ 0 a ~ 
!. I lun (or 'be Fun of It. . . . . SO 16 15 16 80 60 60 40 60 Z ~ ~ 0 
, ,1r.F . .!J .. ddl. Arr. b,.U.F.Od.1l U en " ~ l. ~ t 
!. Overture, MOfD ln,. tloona.nd Nllbt 60 40 40 40 90 1. 20 1.50 80 1.10 Z >. .. _,!; .- , 
' F.~ .. "t. Afr. b)'B.P.Oden ' ''Ct < ..!! Q,I 7. I11III ~ g t.:: t 
! tNydla W.1tz. Ea.,. 40 80 80 30 60 90 1.10 60 70 == ~ "C ~ ~ i-I-.: .... , 
, Jj. 1I.N4I','"u>" Arr.b,.H. F.Odell .,.. 20 20 60 70 80 '0 60 =,j t:I!.s c !oJ O' 4l.! IIJ I 
i 

' "Love'. Caprice . ... . .. 30 ~ ..' 0 = ,..., O::z till 
Ma.r Hm .. II. }..f. b,G,L.Lan.lne < ~ ... ai ~ ~ ~ .. 0 

i 
~!~IO:r~rob':~' ~1 i.::,~:!ore " , ,40 20 SO 20 60 70 80 60 70 t!):5 . ~ ~ it; oS -: i 

• t'S,!' Moo~lIa:h~, Serenade " SO 20 20 20 40 60 60 40 60 17' >- -< = ~ ... ~ 1& I ! TI Rp/l"un Arr b,H.FOdell !:j !rl . ' Z; ~.G. == 
I F lowerSona: ' , • . " ,so 20 80 20 40 60 60 60 60 I"""""ICI • .c~ P IIf!IIl:;l 

'-AbU .. (rntermeuo) , .. . 80 20 20 20 80 60 60 40 60 .... 4 0 5..!! G.I... W ~ I
G/.4"1t Arr b,.U FOdell r ... ~ ..c ~~; § ~ Ei~ 0 

RG •• n_1d Anb,B,FOdell ~ ~~;:e.CI = .!.: ~ 
~.~~!:.::! F~~.I:u rOtten ·30 20 20 2f) 30 60 60 40 60 ~ : .. ; tr:s ~ -: t 

i t ' Tannbau.er Orand March, • . 40 SO 30 20·30 60 90 1.06 60 76 0 < .~ &J Q . ~ i ;, 
Ridl . W ... . ' ... An. bJ'B.F. Odeil :U..a ;.,.~ ~ - ;;I i 

i 
IIdica Wall&. lFiM and Ea.y) • . 40 20 80 30 40 70 80 60 70 rIJ. ~ .... a "", . r/J 
T. II. RIII/" u"" An. b, H. F. Oden • • C .1 ... . {I}_ 
Sc1ec.tlonfrom"TbeBobemllnGlrl" 60 .. 0 60 SO 90 1.20 1.40 90 1.10 0 it , EO 0 - I 

i M , &I/t. A.n. Ill' H. F.01ell "0 .~ I 
National and .... lrlotic Alra . • • 40 30 30 SO 40 70 90 60 80 .... C .2 > i 

i 
Arr. b)'H,F.Odell r-il ~ w· ... 
Aln of America. Enal&JId. Franc., Ger· ,., • CI - ;: ,..,.., 

man"RuMle.. CaNIda and Au.tria. fIL.4 Q 0 0 ~ ..... I t " aatdetlhlp Connecticul March ,SO 20 20 J6 20 40 60 40 60 = I Jtll. M . F,II" • . Arr. by It. 1" . Odell -< 
t A .~t:.:~ i.n h~.:I:~jo Obbfipto. A NOLat!on. l'rien .. me .. 2nd Mandolin . CQ ~ t: 
.. All markfd , heve pert. lor DTuml and otbe rOrch .. trat ln.tl"Umente. , 

HAWAIIAN STYLE GUITARS' 

YOU have heard them played. Listened 
to musical reproductlO!lS of dr~8my 

Hawaiian melodies by talktng machmes. 
It pleased. You were interested. Learn 
to play. They are very popular. 

I 
I 

H owoiioD 
S ty le 

i 
Fine quality atring. and l uppliel (or DlTSON Hawaiian ! 

tbelll !k~~it;~~~cu~:s.alring Professional I 
Guitars I 

American made _ of t: 
Adjufttedwit.h Dickel· the better kind. Uled, I' 
plated nut, rai.ing Oli Ditso 1'1"- recommended and 
.',iogl above fi~.'- ver . n wmpany lough' by 'h, mo.' 
bofo!r~I.'d.uPI,tlnogf "hm, M prominent pro t e •• t: 

• tb 178 Tremont SL, Boston, 88&. lional playertl, Each • 
eliding.teel bar Dlt· guitar te.ted before ! 
IOn q.a1),y. CHARLES H. DITSON & CO. Ihlpm •• ~ , 

Price_ 8-.I.}2 Eut I.f.tll 8treet Price. I 
c.-.P ........ ,,,plQ; ..... "'_ ... c..... $7 to $20 N,,,Y.,k,N.Y. $25 to $60 
........................................................ . ..... ... .. 1 1 ..... .... ... 

Guitars CATALOGS MAILED FREE 
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