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o August twenty-second, 1911 , t he Foden family de-

G U I TAR 1ST S 
R 0 U N D TAB L E mediately I began teaching, having arranged be­

OON l)UCTE U HY 

WI LLI AM FODEN 
Vlrtuolo.Compo· .. , I nd III.to.l.n 
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foreha nd for lessons with a number of prospective 
pupils. T hese 1 continued with until it was time 
for me to leave and join my companions fo r our con· 
t:C l't bour. So a month laler, or, to be exact, Sep­
tember twc':Ity-thil'd, I left for Forest Dale, Vermont, 
MI'. Frederick J. Bacon's former home, where the 
t rio were to have their headquarters while concertiz­
ing in Vermont and bordering states. Arriving at 
Brandon, Vt., late in the afternoon, WC, Mr. Pettine 
and myself, were met by MI'. Bacon with a con· 
\'cyance to lake us to Forest Dale, which is n few 

LOOKING BACKWARD 
April "CTfJ8C8ndO") 

at home "May 2d, 1911," after the 
events recorded in the March and April 
"Crescendo," I immediately began prepa­
rations for our concert tour in the fall 

and also for my removal to New York City, which 
I had determined on, in order to fac ilitate matters 
concerning the tour and with the expectation of re­
maining there indefinitely. To make this change 
was no easy task. for a ll my in terests were in St. 
Louis, and it meant? much to me in both a social and 
busi ness way. Besides my private class , 1 gave up 
tbe work in two large conservatories, and a boys' 
prepa ratory school, the Beethoven Conservatory, 
one of the oldest in the West, and with which r 
connected for eighteen years; the Strassberger, a 
newer inst itution employing a staff of more than 
fifty teachers, for seven years, and the Smith Acad­
emy, an adjunct of Washington University for 
fi fteen years. 

During the summer of 1911 , J compiled und ar­
ranged some of the pieces that the Trio played; oth­
e rs were arranged by Mr. Giuseppe Pettine, OUI' 

mandolinist. So between us we managed to write 
up some acceptable trio numbers. In these no one 
instrument constantly predomi nated, but each was 
given an opportuni ty to shine; that is, to play the 
leading parL, whi le the other two pluyed the accom­
paniment and obbligato parts. A Trio of this kind , 
banjo, mandolin and guitar, and the style of writ­
ing we adopted for it, being out of the ordinary, I 
was somewhat skeptical as to its success. I knew 
that the mandolin and guitar would work well to­
gether, but the banjo in a combination of t his sor t, 
was to me an unknown quantity, an<ionly a lest could 
decide whether or not it WOUl9 blend with the other 
two instruments in an agreeable manner. Our in­
tention was to have the Trio as neal' as possible, an 
imitation of t he violin , viola 'cello and piano in the 
several parls. And that we succeeded, in part at 

is generally conceded by those competent to 
judge. It is of course, well known that t he tonnl 
qualities of the banjo, mandolin and guitar are en­
tire ly diffe rent and distinct from each other. 'I'here 
is no mistaking the one for the other, ';vhethel' in 
the darkness or in the light, and considerable 
thought and discretion are required in arranging 
the different parts, if one would obtain the best ef­
fects. Therefore, a perfect understanding of the 
technic and the peculiar oft-ice of each instrument is 
indispensable if something better than a mere claw­
ing and twanging of the strings is desired. 

During the months of J uly and August I managed 
to dispose of my effects, and on the morning of 

miles beyond Brandon. 
In the e\'en ing the t rio had its first rehearsal, or 

rather a hash' going over of the parts, to ascertain 
whether or not 'the arrangements would prove sat­
isfactory and the blend well together. 

The first number we tried showed us beyond a 
doubt that the combination was a happy one, and 
we all Hgreed that it wou ld be as great a su rprise 
to Ollr aud iences it was to ou rselves. The only 
thing necessary to make it a complete success was 
to hurd, tn :.;mooth down the rough spots, 
and thili wc accomplished by frequent rehearsals. 
The next two days, Sunday and l\Ionday, we kept at 
it until we felt that we were in a fair condition to 
mnke our debut, which occurred the fo llowi ng 
night. S<,ptemoel' the twenty-s ixth. This, 
our nppearance as a trio. wa:.; under the aus­
pices of the Ladies' Aid Society of one of the 
churches in Brandon, and was gh'en in the ball 
room of the Brandon Holel, Brandon, Vt., before a 
splendid audience. In fact I was surprised at the 
large gatheri ng and the interest shown in our ef­
forts, for to con fesf.i the t ru th I was much concerned 
and nen'Ous about our initiHI performance, and I 
dare say we all were. till. it had to come some 
time, and the sooner the better. The hearty recep· 
tion accorded LI S acted af.i a f.itimu lant and we were 
greHtiy encouraged by it. concert LIS a 
fair Slim, and we relt that if we could continue to do 
<1:'; well or bettcr our time would be well spent. 

On the twenty-ninth we aga in made ollr appear­
ance, time in the school h'ou!-'e at Porest Dale, 
under ou r OWII direct ion. Fore!olt Dale i:s a small 
place, IUl\' ing a popu lation (including vici ni ty.]' or 
about four hundred peollie. Therefore, we didn't 
expect u g reat deal f rom it . but at thut we were 
greeted with an audience that com pletely filled the 
f.air-s ized school room, :lllci as ou r expenses were 
very small our profits were again 0 11 the right :.;idr of 
the ledge ... 

«(·""lilllll'din.JIIIH' '·("rn,ccm'". ·') 

Banjoists - - Send 50c --
Calh and 1 will lIend YOU four splendid numbera 

for Banjo. "A" Notation. 

CARROLL McA FEE liN S .. ulh l ro· h ... . \ .... 
PA. 

N EW NEW 
FNm cout to COAAt M y 1.111 1. VI"I .. I W.I..,; i . with 
aUCeHL It ia a new 1918 walu. full lOf 1,IMain. a nd !Jftlutiful elr. clI!. 
Arti.tl",lI, ar ... nll;ed fM lit lind 2d " andglin. Ten .... Mand ..... jUnl". 
Ng t.) ."d Id Mandolin .... "oIo-(AlilO I Unl •. Hot.) and Guitar a«Om".,,' · 
menl . All tg readera (lOr 35 .,...ntll. nat . Add 20 t .. n ta m<J", .n,1 
I will llentl you t he "Submarinel'"lkn." All lOnleu t" 
,In I> t>" bll.h .. .- . NH'" A I. V.XANO ltl .\ , I ' .\. 
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BANJOISTS ROUND T AB LE 
Conduded bJ/ 

GEORGE L. LANSING and THOMAS ) . ARMSTRONG 
Emimml A uthorltfes on Motters Banjo/slle 
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EFFICIENCY 
.. By George L. Lansing 

II 
DOUBT if any instrument has suffered as 
much from having incompetent teachers as 
the banjo. Years ago a so-called "Simplified 
Method" was in common use. It was on the 

principle of five lines of the staff representing the 
five strings of the banjo; an open string was desig­
nated by a whole note, a closed string by a dot with 
a number over it showing the fret at which it was 
stopped. The time was up to the pupil to catch as 
the teacher played the piece, 

The system was in common use in New York City 
thirty years ago, but I am pleased to say that it was 
never very popular in other parts of the country. 
In Boston most of the teachers ignored it and taught 
by regular notation. For years it was a common 
thing for pupils who had taken ten 0 1' twenty les­
sons to issue a card advertising themselves as teach­
ers, and the 'banjo magazines of twenty-five years 
ago printed about everything that was sent to them. 
It seemed as though all it wns necessary to do if a 
person wanted to see his nnme in print was to send 
in a self-written endorsement of his abili ty as a 
player 0 1' teacher, and it was published in the maga-
zines. . 

Today conditions are not as bad in t his respect, 
but there are, in many places, so-cnlled "tenchers" 
who have no right to be in the business. We often 
heal' it said that so and so is not much of a player 
but he is Ii mighty fine teacher i J have never been 
able to accept this statement. ] believe that none 
except those who have proven t heir ability to play 
well before the public have any right to try to in­
strllct others. J know of teachers who have a great 
capacity for separating a pupil from his money. who 
have never been known to demonstrate t heir ability 
as players. In fact, I have known of their "falling 
down" on the most simple teaching pieces when try­
ing to render them before the pupil. 

Mr. Faden, the eminent guitarist, touched on this 
very subject in the April "Crescendo." The compe­
~ent teacher should occasionally play for the pupil 
In order to stimulate his interest. 

A party engaged lessons with me early t his sea~ 
son: He said he had been playing the banjo for 
twenty years, and had been to a number of teach­
ers, only one of whom had ever insisted on hearing 
him count his time. The others told him to do so 
but that ended it. One teacher sold him a new piec~ 
of music each time he came for a lesson. He knew 
the fingerboard and could execute well, so t hat had 
he engaged the services of a piano or violin teacher 
he would have derived as much benefit as I could 
give him. He had been slighted on the rudiments 
of music, a common fault with many banjo teachers. 

If the time ever comes when the general public 

o 
considers the banjo in the propel' light, "Efficiency" 
wiJI be the most necessary qualification of a teacher. 

H. R. D., Austin, T exas. Should b"ackets be loos­
ened each time the banjo is played? Should the 
bridge be l.et do'wn? When putting on a ?lew head. 
should it be left slack so l.Ohell d1'Y it will st ill be a 
t,.ijte Rlack? 

Answer.-The brackets should never be loosened 
after a head has been put on. They should be tight­
ened gradually until the head is vcry tight. After 
tha t it will not be necessary to touch it oftener t han 
once in three 0 1' foul' weeks. The idea of slackening 
t he head or strings is entirely wrong. The banjo 
should be left in tune with the bridge in its proper 
place when not in use. 

W. P. A .. S I. Paul, MimI. In playinfj t remolo' 
u;ith the first fiuger, I jilld great diDiculty 1'11, k eepillfj 
tlte nail from catching on tlt e str;lIg8, Ho w cau this 
be uL'oidecl? 

Answer.-In playing tremolo style the third fin­
ger should rest on the head about three inches in 
front of the bridge, the hand tipped slightly for­
wa rd, thus, allowing the s ide of the finger nenr the 
point to pa~s over the strings. H you adopt this 
method, I think you will have no further trouble 
with the nail catching. 

R. T. D .. Wmdtin[ltbn, D. C. S hould alternate 
jin fJ eriu[J be used 'in playil!g ba.ss solos? Sel'eralof 
them are published 1uith the altel'lIa.te fingeri1lf/ 
gil'CII. but I caunot get much Ollt of them as th e 
tOil es are IO/Cfen and weak. 

Answer.-The alternate fingering should not be 
used in playing bass solo parts, unless the passage 
is so rapid t hat it cannot be done otherwise. This 
applies to such pieces as uL' ln fanta March" by Greg­
ory, "Glenside March" by Eno, etc. In playing a 
run of sixteenth notes, it is usua lly necessary to al. 
ternate in order to 1>lay the run in the propel' time. 
In playing marches in which bass string solos are 
often introduced I have seldom found it necessary 
to use alternate fingering. 

------
A LETTER 

Fort \Vayne, Indiana. 
Deal' Sil',-I note what you say in the March 

"C1'escendo" regarding Brent Hayes' banjo, and you 
and your correspondent may be interested in the 
following information. I called personally on MI'. 
Hayes at his dressing room when he played at the 
Palace Theatre here. He uses a banjo with five 
strings. t he fifth being full-length the same as the 
rest and tuned a fourth lower than the 4th string­
or, in other words, two octaves lower than the usual 
thumb-string (G). at least so he said. I did not 
handle his banjo to see. 

Fraternally. 
ARTEMAS HIGGS. 
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~rograllls of ((onterts anb ~tti 
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Concert g il'en by the Oodona Mandolin Orche,.lr ll. Thus. G. 
~88ilf. di reclor, at Southbridge, Mass., Mar . 17, 19 18. 

1. (tI) "T he S la r S Plulglcd Dunner." 
(b) "T he Albartian Hy mn." 

t. Murch, " Defend America". . .A",h/lr [-Iadley-Oc/eli 
3. Overture, "The Cam of Bagdad" . ..t . IJQiddifJlI·Oddi 
'I. Wultz, "Loin du Hul".. . .b', Gillet ·Odell 
{;, Meditation, " Vesl)crtimc", ,C. Pl lueger-Odell 
6. MllI'ch, "Suldiers of Freedom" , .......... . H . F. Oc/ell 
7. "Fifth Nocturne... ... . ........ J.fJyb(l cll 
8. Fl ute solos, " lIungariachc Fantaaic" llllcll(!l" 

"Polonaise" ....... . . . ......... . I 'clfilurrl 
Thos. G. Nu:;:;is 

0. "Albuniu n F llnln,.ic". . ........ 11 rl". 1'. (; . NCIHII;H 

10. Wur Sung Medle:;, " Echoes of '6 1" . " .AI"I. II . F . Odell 

An En'ning of Music, g in:n by Ih e Sa lem (Ohill) Gui ld 
ChllPlt' r und('r the direclion of W. Ewing Mark!'!. 
I. (II) "Floating Wa ler I.ilit's" ... . . I,illller~- Ocldl 

(b) Wal tz Syncopation ...... .. ____ ._ .. /Joch m 
Orcheslm 

.) «(I ) Mel ody Mandolin Solo ............... _ ... . . S /ohi 
(b) Medley Unaccompanied Mandolin f'lIIl1ili :\!' Ai n 

A ,T . .1 / (1 rk~ 

Muste r Fred Bo\':! 
a. (II ) 'A Mellto·r )' ." Vocal Solo .... . ..... .. I'(l rl'-H 

(b) " 1 Bring You H cu rl t'ase" ..... . .. . /Jrclluu!Qlll bc 
Mi ss Elizabeth Miller 

4 . (u) "8\4'('(' 1 IHJ a i(OSl' ." MUlld ola So lo. Ullliccom pan i(-'d 
.1I o/f~)' 

(b) "Mo •• ic' · Mumlo!" Solo, Un accu mpanied .... Odell 
Mi ss Inez Farringlon 

li. (1/) " Ulit Yam Itag," Ba njo Solo . . . 1I'l' iril 
(b, "Colored GUllrds." Bllnjo Solo.. . . I\' eiclt 

Mr. Ross Culberson 
G. ( II) " Lost Chord," MlIlldolin. l\ l an.to-Cd lo aud P i;lIIo 

Trio. . .......... .. <;,llli"IfIt-()(l l'If 
(b) " VlIlse Ca llri ct· ... Mandolin . Mnn.lo-Cc llu and Pi;UHl 

Tri o ................ ... .. .......... . lJu~"1/I 
Mi tis Farrington. Mr. !\larks and Mi s~ Willcbrt'llller 

7. (II) " In A Few Words," Mundu-Cell o Solo 
II'. f :lI'illY .11111'1.-,. 

(b) "A Little Story," Mundo-Cello Solo. Pia no AI·(·. 
Udell 

Mr. W. Ewing Marks. Miss Farrington, Acco lll lllHli st 
8. Ga lop. " Wi!'d Up" . i)r~h~~i;~" " """""" " .Odelf 

iiEZ,E "·''(UNE'' 
C O)lUfN ,\.TIO:"O T ,\.II •• 

I' I I-:CR . rld TI!N I NG 11 1-:· 
, ' l eR for Tt! NOn "":"0.10 

F: ~Cf7 l 'rof._lon.1 Ban jollt 
Ihould hay. tha " .: .. ~Tune." 
rlt l .1I m.kH .nd I t,l .. f)' 
BanjeM.nd 'renor.BaD;o.. I',r. 
' '-"<:1 T unlnlr aKU~ ,lm"l t tn ­
ltanl..,. and malnt.ainlPid wllh 
puct\callJ' no inU,rupllon I t> 
p la,l nK. A tonalmproverand 
,n economIUr ofllr inl'l . 

52. postpuid 

Sherman. ~ ay &. Co. 
SAN FRANCISCO 

~~~BE':~wi'SE':':~ 

~ "HE WHO HESITATES FAILS" 

~ 
Til E ro.(1 It> IUCCH' in .n)' o;:a11lnll' II o ftcn 110 Ilmpie lhat man), 00" " 

luo k that w hk h thc), leek. Thrre ;l. ptycholOjflral mo .... n l In 
, e .. ~r)' penon',Ufe th.t d etf'rmln<l!l ,uee"a." f,nure. " Yortune knock l 
, . once at ev('1'J' <loor." After r ,&dlnll' t hil ,lmp1, ad. it I, up to ,ou to 

d ll t f' rml n.lf thlt moment hal lUll ~me. 

~ ~ell~:t~ril~~~/~!~ i~ ~~~%~8~~i;:~~i:t~i~n!~ss~~~~~~e~ 
M both require system. conltancy of purpose and appli clltion. 
m «I. The Mandolin, Guitnr and Banjo Methods. by Arling 
l-4 Shaeffer. hnve o.uisted more tcnchera towa rd succe!!!! than 
l!! all oth er me thods put togethe r. They have been used in ~ tl. duily tcachlng by more great artillA who havc given to the 
M world th e efforts of theIr tal ent lind genius. in their sp len-

~ ~~dndr~d~C~tic~:::';~di~~stti~~~:~I;~~~~l 8~t~~~~~sf ~~~ 
~ ;~~~dodtl~a'::~c ~e::t~~:~~ S~~~u~~.~ffe~cS~~~d~rld~t6~~ B 
~ trander. Weeks and Sawyer have usedi n tea ching? Mosl of ~ 
~ t hem al80 took thcir first ins tructions from those me thods. m 
~ ~r~~~h(;~'~?r :ii~~~bl~ ~~%:~ h~.~t~eC: p~:~:~7~cJ:~ ~ 
:i York . Boston, Chicago Ilnd San Francisco. sOllAtoovercome ~ 
;j waste of tim e in lransportation of thesc Bplendicl me thods, ~ 
:"'i which removes any annoyance to tcacher !> when ordering. S 
~ fi-p::O~d~t~a8~~~~o~0~~ r&:.~d~lllrn.prG8:it~~·e~:r8 .fa~j~ lti 
m MUlic, in A and C notation ; also a list of th e mos t diffi cu lt ~ 

concert 80los and club 8e lection,. by world-renowned II rti s l s ; ~ 
1lbout 100 g rellt 8010s by Stauffer-al so lis tinjl his Modern I 
Mandolin Method - firs l edition - a revelation in mlln · , 
dolin p laying. The above cats log is printed in colon - all 
" ThemaUc"-and can be had for the asking. Only one 
mailed to ellch applicant. 

Note the .1)C<'.ial Inducame n ta tv te,~h"rt only. Send Your na me tOO ' Jlo 
II . F . Od,1I &:Co .• UINton; C. II . Di tlOlI Nul" lIoUllo, S .... Yor' : LIon. 
Uul, . Chtcallro: Kohler &: ChaN. San "'raneiKO. "Don 't he. It.le ." 

:"'~:~~~THE'SYMPHONYl 

!f~RP GUIT~~ I 
Q.. UPE RIOR to all other jlul tars Has 
J:f s ix ut ra bass slrtn,s. wh ich add .~ 
greatly to the ease of play ing and g ive 
new musical elTectso f wonderful beauty. • 
The tone i. of ex traordinary power and 

~~~~n;:: . CII~~~g~e nd ~:8:nH:~I~r:tv:~~ ~ 
dolins. Mandol .. s. ~l ando·ce ll olJ. Uku· m 
lei c •. Uku lele-Banjos, e tc. m 

YIn: 9f- DYER ~~:~~9;j 
PL&.LI& IRNTiON "ca.aCKNOO" WUN WRITING TO ADVUTlBUI 
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"TilE 'Vol~ld's fillEst 
Malldolill TOilE" 

the experts say. , 

Obst:rve thue r-aturcs of Ih£ LYon l.c Holy 
Own·Make Mandolin 

1. Violin Back. 
3. Scientific Scale. 

2. Compensatinq Tailpiece. 
4. Unparalleled Tone. 

8,rllf,,..I,DfPtlet 
an.t 11II1,j'fIn &J Healy 

0 1f.lm.Malt 
Mandalin 

Hear and test it. Beautifu l illustrated catalog FREE on request. 
If your dealer cannot supply you, write direct to us. 

Ll bera l _ilowlnca 
mlde for old Inlfru-

m .. ""''' '' ''' LYon E.c HEaly ctl.",e,. MonlblYpD-
mcnCttrl'OU weltl. 

63·65 Jackson Boulevard 
CHICAGO 

The New Musical Wonder 
THE TONAHARP GUITAR 

THE IMPROVED HAWAIIAN GUITAR 

The patent attach­
men t on th e Tonl­
har p Cui tar ena-

~~~8r;~~~~Jl~~~~ 
t o mU!lic .. 1 science. 
n o fi nge ring re­
qui red, the effect 
bdng moa t beauti­
ful and fascinat­
ing. .....o r H llw8iian 
IItyle of playing it 
ill just as compl .. t e 
as Piano or H. ' I>, 
producing 266 com· 
plete chords on the 
open IItringsand up 
to the 18th f ret. (u 
compared to 19 on 

the ordinary s teel Guitar ) including the three Inversions of 
eac.h dim inish c.hord. We have a thorough 41:1-page ins t ruc­
tion book fo r the ins trument, containing 20 beauti ful sololl. 

The Tonaharp Guitar being complete in harmony 
enables you to read from any piano copy. 

WRITE FOB. PARTICULARS 
SPECIA I~ PRI CES TO T RACHEnS 

AGENTS WANTHU 

THE TONAHARP GUITAR CO. 
DELANSON. N. '\', 

1111111'" •••• , ,'"1' 111111111' 11111111III 

A,~!::~T The JO-JAZZ "WO 
inBtr""'enl ll 

InUNE 

UO. DRUM) 

This wonderful de- : '", 
vice. when placed on //~ 
Banjos. Mllndolin- #' 
j~:'::no3i.;rkeul~r;~B:~. ~ 
joa, inatantly pro­
duces the sound of 
a jazz snll re drum. 

Easily adjus ted­
in no way will it 
inju re the inlltru­
menlo A apring 
clutch fl napa on 
rlln . Snures relit 
lightly on hClId. 

Great for War Son5['s and Matcht.8. Wh,m thruugh 
with th~ Waltz, switch on theJo-Jll zz and. Zipil. }n u 
have adrumand b.f'Ij •• in perl ett time and harmon,.! 

S b ....... ingJo-J.u. when 1l1.eecl oninltrunn:nl 

Get One Today. You Are Bou nd to Lik e Jt 

Price $1.50 

WM. J. SMITH & CO. 
56 EAST 34th ST .. NEW YORK, N. Y. 

1'11111"11111111'11'111"'1"""11"1111 
p~ IRNTION' " CIt.&8CKNDO" WBJl:N WRlTINO TO A.OVUTlBJULB 
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THE ROSARY 

EXC£'/,Lf:NT AI//(ANG';Mb'NTS 

Jor 

Mandolin and Piano .40 
2 Mandolins and Piano .&0 
Mandolin and Guihr .27 
2 Mandolina lind Guitar .40 
Guit.ar Solo lH. F. Od.lll .27 

Voice with Gu itar III. F . Odelll .40 
Stee l Guitar IDe La?loJ .34 
Ukulele IDc La nol .34 

Mandolin Orchestra III. P. Odell! 
Violin and Piano rKreU{,rl .60 

THE BOSTON MUSIC CO, 
!6 WEST STREET 

BOSTON. N'ASSACIIUSETTS 

FIVE WONDERFUL 

Hawaiian Books 
These ' Books have become Standard - they are 

thorough, well printed and complete 

BAILEY UKULELE METHOD 
We have Bold over 160,000 or lhia Book . This is the Me thod that 
has made the Ukulele-playing Fad what it i8 today. Price 75c. 

SONGS FROM ALOHA LAND 
Colledlon or Hawaiian Song8 with Ukulele Accompaniment 
This Book containa every Hawaiian Son~ worth whil e. Allthe 
leading Hawaiian Publi.hers are re presented in ita contents. 
We have IIpared no expense to make thia the ~.t Book o( 
Hawaiian Songs in the Marke t. Price $1.25. 

BAIL8Y COLLBCTION OF Uli.ULBLB SOLOS 
A remark ab le coll ec tion of Ukulele Solos- the Rut o( ita kind 
on th e market. Contains the very best in Hawaiian Music 
and many o( our own favoritell, such aa " I L'lve You Truly," 
" Just A-wearyin' (or You" by Carri e Jacobll·Bond . PriceSI. 

PETERSON STEEL GUITAR METHOD 
Without doubt, the Best Steel Gui tar Method published-over 

~B~ ~(I~~r~di~~~! ~~~:~';: ~:i:hu~~dr;:~~~~ \~ ~~e !f:~i~ha~ 
prellent popularity o( Hawai ianMusic in this country. PriceSI. 

Superior Collection of Steel Guilar Solos 
Just what it 8aY8 - SU PERIOR Collection of Stee l Guit ar 
Solos, arranged in the Pe terson System by Keoki Awaii. a 
master player of the Steel Gui tar. Price $1. . 

I TENOn BANJO- METHOD - lly M.hu, W, Dluk I 
A complete, comprehensi ve lind conchJe mel hod wh ich will I 
enable flny violin. mandolin or banjo playe r to succellsfully 
become /I pro fess iona l " Jazz" banjOISt. Arthur Black is 

~~~~~di=~dw~lo:Sei~ft~~en~~t,1j:::'~~~;~e .an~rll~:c:tll in : 

Thne Dookl ml, b. hid of an)' mUlic d.aler. If )'our dolu hippeD. to be 
.oldoU I, plac. you r Drder wilh him and it will bII flll Rd p romptl" 

Sherman.~ay ~ Co. ' 
House of Hawaiian Hits SAN FRANCISCO 

;':'+':-++++++++++++++++{-{":'++++'I-++'}o;'+i'++{-'}++'!o'! 

i BACON BANJO MFG. CO. I * 1'1..\;-; ... HI · " . IJI~(; ::: 
... :"'i~w Lond o n • Cuun e('ti('UJ + 
t ::: 
+:::+ III iii t + lI ome of the Famous t 
+ + ::: _AeON Professional ::: 
::: < t 
+ Banjos, Mandolin :;; 
i and Tenor BanJ'os :-: :-: ::: 
: + ::: i f Wri te ror Catalog and Discou nt i 
: ::: 
t ::: 
+++++++++++++++++++++++++++++++++++++++++ .. 
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r: ...... _ .............. ..m 
Til E I 

I New Improved Fit-Rite Pick I 
For Guitar, Steel-Playinftor Regu lar Sty le I 
81 well 81 for Banjo and Tenor-Banjo. 

I U"d b" mo,.. ,I."n. I" " .. , U. S . • ,.d Ca".d. , .... " I 
• 11 .''''u "I,.", t:O", /lI"t:d. S.If:. ,o d.'. , . ,., .o.r 

I 
'~.OOD _r' ..... r m.,.. til ... 1:1,000 JHllra. I 
50c. per pai r (including thumb pick) , at 

your dealer'l or by mail from I 
!! ca,,, ~") The DENVER MUSIC COMPANY U 

I..~~;~.= •••• :'E~v:~c~r:-::======M 
sssssssssssssssssm 

HAWAIIAN ~ 
UKULELES m 
. .. 40 '""" ... n .$1.00 m 
: :':'& .. 1,·,: ~:: m 

~ 
IDLnlllnCase .. 5,DD m 

CATALOGS Oli" ANYTIlI NG MUSICAL ON Al'l'LICATION m 
Th F dG t hMf C 60 BROADWAY m 

W I "'~h!!' M .. ~~IC~~A ... J:.,J:,:.:~:~~,;::~:.~Y. m 
~sasssssssssssssssssW 

Music Teachers, Learn the Harp 
EaMl 10 It"l' 1"I. latlll C.rr ,. AWII l 

-

THE CLARK IRISH HARP 
A REAL HARP OF THIRTY-ONE STRINGS 

PRICE $135.00 COMPLETE 

S.lf f ... lru .. t lo .. . Yo •• ,. tu I .... r ... U."""" L •• ,II ... II "r"I ••• • 

CLARK HA RP MFG. CO., Syracuse, N. Y. 
"Your new Harp il a real musica l instrument, and I am 

lurpriaed to find l uch a beautiful, brilliant tone. I see polsi-
bilitiel far beyond my expectationl, not alone al a 8010 inltru-
ment, but accompanying th e voice. I heartily recommend it ... 

VAN VEACHTON 1l0GERS. 
Conce rt Virtuoso. --

WRITE TODAY TO SECURE AN AGENCY 

----
CLARK HARP MFG. CO., 408 S. Salina St., Syracuse, N.Y. 

THE " H ARP CENTER OF' AMERICA " 

ARMSTRONG 'S Book V. ror Mandolin Has Been Reviled 
in a New Edition. Contain. 

NJ'lU llh uf the Fure"t O ,le ratic Gen1l • • "alriutic Aln. 
Net !l~ .. 

KNt"JlI~R'S Plect rum 1"la y iuQ fur Utlllju 
eNOlallon. Net ~I :S., 

Pub. by W. C. KNIPFER , Hartford . Conn. 

, 

............. a ............ .. 

~t~ .. ~~~~m:..~~m~u:~.~a~~~"~r.~ I; 
L;
- TIt.uU.,..Q/t,r name.indicat.gra • . E,f!a .... A ,me· 

diwm. D. difficult 
•••••••••••• a ............ . 

MANUOL IN 

OLIVER OITSON CO. 
Ul'(cnd Amcric:tt. Mu rc: h. Arthur lI ad ll'y--Uddl, M. 

::! Mnntlolin~ nnt! Pi uno. $.GO 

A splend id JlOPulur style of mllrl·h b)!' Arthur I'hadley, the 
we ll -k nown cellist, form erly of the BlI8ton Symphony 01'­
che"tru. Themes urc tu ken from the Kong of t he !lllme mUll(!. 
It makes It very inLcrcs ting Rlnfeh (or full ma ndolin orches­
trll , Bright lind SI1aI>PY. Pluyed lit the Bosion Festival 
ConcC l't by a n orchcllt.ru of two hundred. Publi shed in the , 
Dilson Edition fur full mundolin orchestl'lI. 

JO E N ICO MEU E 
My I.ittle Violet. 

Two MUlidolill~ & Guitu r 
J Ot' Nicolll Cdt", E. 

$.40 

An extremely pr(' tly wnilz with in tc resti n~ melodicH. KCYII 
of G, D. C. Efrccti\'t' lUI II club numbcr or Le llch in~. 

H . F. OUELI. & (,;0. 

~oldit' r/'l tlf Frt'l'<lOIl1. ~lllrch. II. .... Oddl, M. 
2 Mnndolillli and Pinno. $ .60 

Mr. Odell's lutest lind Jxoilt Il\urch. It'/'I \' i~urouil, II IlIlPI)Y, 
"full uf pc p" and \'cry murtinl in chliructcl·. Immenlle lIin~­
III~ s tyle or trio. Pluyed with ~ rcat ilueCClill by the BOllloll 
FClIti\'a l Orchelltru of two hundred lit the 12th Bos lon relltlvni 
Mundolin Conce rt, un de,· the dil't'ction of the com pollcr. One 
of the best marehell of the seMon. Publi sheli for full 1111111110· 
lin ol·chC!ltrll. 

Bt' li utiful Uai nbow WaJt z. 
2 Mandolins lind Pinno. 

II ..... Odell. E. 
$.GO 

A splend id little wll1t7. whic h is mnkill~ u trellH.'lIlloUIi hit. 
Sweet melodies, V(l "y cntehy and cnsy. A linc number for 
full nmndolin orchcstrn nnd 11 ve ry dClli rable tCliehillj.\' piece. 
\VIlM phtyed at the Boston Fcsti\'u l Mandolin Concer t by thc 
orc hestrn of two hundred , under the dil'(~ction of the COIll­
pose r. Published for full mundolin orchclltrll. 

THE STEEL GUITAR 
(Cont'tnuedfrom Poge 6) 

so we cn ll it the slunt sLeel. The frets arc not numl>e l'ed ill 
the slnnt s teel posit ions, for if they were . pretty 110011 we 
wouldn't bother with noles lit nil, but just go by figurell, wh.ich 
we know is n mighty poor way to rend mUllie. 

There's more I would sl1y on this !lubject., us it i:- It brand 
one, !l0 will continue in my next a r ticle. 

Conlributetl by J. C. McClellan , Ouruni, Ok In. : 
I hnve been rendi ng the vurious musiclil nrticlms which 

huve nppeared from time to time with much interest IIlId I 
11m much impressed with the va lue of the stcel-guitllr in the 
orchestru nnd onc of the most sutisfudory additions mnde the 
past yea r in my school orchestrn hus been two or three gui­
tnra, played with steel. 

It is true I hAd to arrnngC: some specia l parts but the effect 
is beautiful. 

The following progrnm was rendcred rccently by my or­
chest rn: Grnnd March, "A us Flumbeuux" (Clurk); Over­
tu re, "Best Loved Southern Melodics" (Huyes); Serenude, 
"Eventide" (Ripley); March, "Our Director" (Bigelow); 
Overture, " Poet and Pensnnt." (SUP I)(!); anti Selection, 
"Barcarollc" from "Tales of Hoffman" (Offenbach). 

The impression seems to prcvail thnt the steel-guitar is 
limited in its runge of kcys. This is not so, I\S in the above Me­
ledions we had from one to three shnrp keys and from one 
to three Hat keY8 a nd a ll these are euaily pillyed, in fnct more 
eusily pluyed than on the regulur guitar. 

I wish to compliment your department for the excellent ed ­
ucational fentures you nrc bringing out along this line, a nd I 
urge your readers to try this innovution nnd 1 urn sure they 
will be delighted with the results. 

PLEASB MBNTION "CRESCEN DO" WREN WRITING TO ADVERTISERS 
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Ll'l' flG SAYS: 

W. A. QUlPt(1I I: 00., .401 ... ez Il,jtttic T1Iatr. BId,., t... A.,tl .. , Cal. 

Kia .T.:~~~ChA" $1.00 I Kia ~:~~:~Ot $1.00 ! ~
"' •••••• CCI." ••• C" •• =.C:= •• 

ORIC'NAL HAWAIIA .... THOD II 

Ukulele eOlol .. nd H awa",,, .on •• A". br 010. Kit IOc. nit H 
Liberal DlKeunli toT.-chu. I 

• • W . .. B".LPlNGBR. PloW,.II.,. : LOS ANGELES, CALIFORNIA ............................ 
PL.OTR U'" .,,"JOI.Te , Heret. a New Onll. The '«HI Yilt 

DEAN'S MAIlCn w .. ~~'kU;;;; 
" Lectnun UanjQSc*>. C Notation, KeYloCeano! .. ·.W Time. "N. Grad, 

A IIeP,Ie'" m ... e h tut _til thrlll)'OU l h rou«h and thnMlWh. ThI.l, Ihe 
one you havil t.e ••• Itlllif tor. 8010400:. 1"ano ACCOlYlpa"imlnt i!Oc. l o lf. 0..,,', ~c:1l W.,boId. 0 .... tha", .orth whili . 1k nit 

My n., of ... fS!d"i~.~~~:I:!:t.,.::~.-:r:Oon. Can't 1»1_1. 
8TRPURN SIIKPAHIl, 1M ':'.1111' 81r"1. ",u·nol. N • .I . 

&IAN l)(n. 1 N MUSIC 
TWO I'A-VOIUTES Dr U ... fh ..... 

Each 01Wl A r..-t.., of l u Kind 
II It I V () I. I_~ Z Z I~ (Euy) t'OK TEA IIING AND CLUIlS 
I'ric" : II . • nd ('. Me 1M . • nd P. Ilk Y . • nd O. tk ! II . • nd G. Me 

An,. otller pa.l. m ... ISc 1'1., 
SCKNHS JlUOM TIJH ORIHNT tU.ICt .. ,.nW s.to) 

1',1,a .... - DI_.u a.1f O • 
.... LANUI.t\· UKHTIlOUIJ,OU4 W.170tIoS, •• N".V ... k .N, V 

WILLIAM FODEN 

Gui.ar-i •• 

~62 WHST 1i'3D STRtiHT 
New York Cll,. 

Hewl, ~, ... .. d &II.,.... " •• Id'. AlII.1 ..:.JIll •• 

FOUTY .. TWO tln l\ND MANJ)OLIN SOLOS 
P..,..,.. I.O Gr.nd M.n60lln 8oIoc 10,. Iha Eminent Vlrlu_, Aub • .,. Stau'h,. 

Will 0 , 11110,,,, Gul.appe Paltine, J . RoM.IMctrriJ.. a te . An u.~lIa'H .. &ria', of 
C-.... ltlnn •• ad A.rar\6amanu 10,. Iba " o..ld·., O .... mt P.,form .... .... , 
naw pl ... a added \o Ihl. na. Edllinn. Tha onl,. bank of CntIurt Sol .. on t ha 
;::.hl _talnl". allth .. T",va\Ora 8a1=.~~~,~ ~k~ "th!'~:~: 

Mcwn.D,.ln. Poal. On IbtoW.t ... 
nt4rm ... so. I". Old Kanluck,. HOllla. 

IUla Chun:h Around lha Co.ner. 
M_U.hl. o..n:.roU • . H.,lIaluj .,h 
rp b,H.ndel. Val .. trono " . u.l. 

f'a ••• eJ.I\OTh.,.. Fu,"",IIf.,n:h 
ot • ... ' Ion" .... In Dr...... ·. In th .. Cold G round, S •• n SocI. 
, .... Lob,II •• III. ratlt. W.lta. ndolln 80100. und., on. c • • c •. duo. 
lrio.nd qu ..... tt. few .. full bulDOfl, . .. I'-ace. "..,.I ..... E ... .,.NkII.t ,houl' h .... • CO",.. ThI.I •• lIooIItcwu.o..that .pp .... I .... JtOOd IIIU.k. .... ,.,." ... . ,"'n ... 
m.lll. A t B·p ••• book of millie, .heal mUI le .I"-.ood 1)II~".ood print.. 

PIlICII: 1Ic. RIGUU.R PRICS fl." 
THE CHART MUSIC PUBUSHING 00., 219 Soat. DurWr. Sireet, OUCACO, Ill .. 

FREE TO BANJOISTS! 
Yon ~~~~~hl~i~e;t~~~~~e.~~c;, ycOh.~:~l::I~~~I~~J 
orlgin.1. You want 10101 ~"t m.lter, that .re effective 
and not too difficult to play. 

W e c:~:~-:::;!~!~:, ~~: ~h~cvh·~e ~~~ th:~ke·r.;~~: ;ri~! 
wm, .. allowuI'" " ........ 111. pra.cII_1 w.,. lh ... I." 111 ..... 11,. a' .. , 

~~~·~~L"E~.~u~t.r.-.'Jlo;;a "::Nrod,Mt.o7'i .. •n1 ':':~!:."".!::'h~ 
wit" partle.lan at _., OI~ .all.htf.II ...... 
w. , .. I _ .. _t ..... l. wball,... h ... tried __ Ihna aafoa, ,-_ will 
r«OIDm_dovrllr'lll. 
.. II ........ 1-,1_ ... _ .......... C _ .... ,n. ... _ dta "d, .A_~" eal'" 

Writ.. now to CUrFORD ESSEX CO. 
, .. Grafa-. St. . .... Sl. LOl'IDON, "NGLAl'fD 

LINER AD, DEPARTMENT 
t::.ft't~~tAi=~d 'N:t' Ito;, :::~ih~!~ii~::~~=; 
tho" 6 li,.., a.cc'pUd. 

..HO I. ere. 1o .... Od.1l G.auln. Torto! .. ShaIlM.ndoll .. l' lcll. Won' t ckt ... 
yoo't b, .. Ir: . Produc_. e1 ... , \On.. II . Y. ODELL. CO., 116 Tremont S~. 
BoatoD.liIaM. . 
WANT!;!) . CIMIni " .mt ... (A1Lo. St,II' K· l 0. 1< ·1. Stllh ' ~ '''.H ea"h l.tlcC' 
TIIOMAS SIIt:I ,HAMt: 1L t·hilll('oth". Mo. 

FOIt SAI ,E . Vell'n St)'III X Tub .. .. ho,," MII" ,tulln, UllnJ<' '''.00. 1' .... 1 flOur 
",onlhL In per t« t ...... dluon. V I •. IUJLI .US. M.." d, n. Cun" . 

, •• OnE!.L SPECIAL STIUNGS •• , 
MANDOLlN - GUITAR BANJO ()K()LBLB 
True' .• trong, right gauge. GUl Itringl are real Ge rman 

(only a few on the market). liuy now whil e you can gel 
them. Good slringlare .C!.rce, but ..... e havea good lu pply. 
1'IANIHl l . IN. ~t !,) lJe. A-.rtN,It>&. 7., ... 
II" N.JH. s.-t :;(1... A-..rlf'd .~. al .Hn 
fU IITAl10 ~t SI.:.!II A,_r1L'<I <kI~. _:l .:.!H 
t · ti U LKI. P.. S"l al .lI11 A-.vd do,z. "2.ln 

II . .... ODELL &- CO., J65 Trentont SUed, BOSTON, MASS. 

r-------------------~ 
I ~H~E~II~ ~E~E~DO~A? A1.~:.~ ~TA:~~ I ~ ___________________ J 

801l0n , M .... 

Butte, Mo ntlna 
Cblcago, lIl. 
Clnellnd , Ohio 
Oayton , Obio 
Ha.rtlord. Conn . 
LOl An,clc. , Cal. 

Nnrt York . N . Y. 

Plttabut" Pa . 

Seettle, Wllb . 
lioul: City, low. 
Steven. Point , Wi •. 
8yt.cult, N . Y. 
t.o ndon, Ont .. c.n. 

alike , J.p.n 
Tokio, Jlp.n 
t.ondon, Engllnd 
Wellln,toD. N . Z . 

Vera 4: Falrblt,nlll Co. 
OU.e:r Dltlon Co. 
New Eng. Newl Co. 
G. L. Lanllnr 
Pall Office Newl Stand 
Lyon 4: Healy 
Courtney R . Pun 
Muedltb'l Mu.ic Store 
Flnll MUllc Store 
Lindley MUI . Co. 
So. Ca1. MUllc Co. 
C. H . Dhion II Co. 
Carl F ilcher 
H . A . Becker 
Volk_eln BrOI . 
Atlu Kellar_"~o. 
Sbcrm.n, Clay Ii Co. 
P.ul Goerner 

62 Sudbur,. St , 
17! T remont 51 . 
93 Arch St . 
170A Tremont St. 
2S WutPI, kSt. 
Ad.ml St . 
20S3 E. 9tb St, 
lS W . 4tb 51 . 
173 A.,.lum St. 
416 S. B 'w.,. . 
3Jl 5 . B' wIY 
'.12 E . 34th at. 
Cooper lSquare 
601 E . Oh io St . 
516 Smithfield 81. 
62 B •. ktr St . 
Ke.tny4: Sutler SI • . 
307 Eilert Bid, . 
6 11 P ilict 5\ . C . A. Templeman 

Schuweilert 
ROlf: Fritz RogeTl 
Tbol. G. Sbuter 

1019 So. Divi lion 51 
114 E . F.,.cUI St. 
470 Dund .. St. 

FOREIGN 
Sukuke Mlki 
The Kyoyeai Iholb •• IS T.lr.tk ... a-c:~o ti)obaab.· ti . 
Clifford E .. u Co. 15a Grifton SI . 
J. G. Turncr IJ Kent Ter. 

SOME DANDY 
Ukulele oud Steel Guitnr l'iec ... ' 
By W.lte r Burke. All New. JUlt Out - and Gre.t ! 

UKtJU'.l. Y. 
DANCING O N THE BE AC II . Solo4Oc . Uh .. ".!Oc. 

AT A HONOLULU Soaot4Ooc. 1'1.110 "-c . .oe 
UKULELE WA ..... e. ... S.G ..,c.ZOe. 

1III.A. U"'A 1.0 toe S. O. ac.-e •• 
sw tOe. U"'ace toe. . ... oU 
cn h.olo. t Oe 

STHBL GlJlTAU 
NZA. Bolo.cle. S. G. IfC(' 101:. 

8oIo4Oc. 8. G • • « . • . Uk. &U. roc . 
OA Y MARCil. 80M *- S. G. ace !IDe. 
A KeOOES. 8010 tOe. S O. acc toe ' ,oft' 

G ON HILO BA.Y. So"'- tOe . S . G. ace.. rvc.. 
II . II. ODHLL a: CO., 165 TreOlo ut St ., Uo.flU! , &t .... 

.......... .. NT10H oocaIl8CaNDO" W1I&N walnNO TO A.DV •• TIIEU 
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I to play. They are very popular. I 
i Hawaiian Fine quali ty string. and supplies (or DIrsON Hawaiian i . Style theae !kil~fu";~~~cu~·iring Professional 

I 
Guitars CATALOGS MAILED FREE Guitars 

Adjusted with nickel· ~':b~itCt~l:k'rnd~eU-;e~: 
plated nut. rai.iog Oli D°tso Co recommended and 
~~;l.' .~~~fn;'!f::;; ver I n mpany .ougl., by the moot I 
for tbe use of tbe 178 Tremont St, Boston, MUL :i~n~n;:~e~~o~~~h 
eliding.leel bar, Oil· gulLar te.ted before 
.on qualhY.. CHARLES Ho DITSON & CO. .hlpmenL 

Price. 1-10.12 FAat 34th Street Price. I eo.-, p~, .... r"p"'I""'Ba.~,~C",,, $7 to $20 New Yo,ko N. Y. $25 to $60 I ..................................................................................... 
ra.a.u.. JDHTION -caucBNDO"" WHaN WRITING TO ADVEIlT18£1U1 


	Auto-Scan880_2R
	Auto-Scan881_1L
	Auto-Scan881_2R
	Auto-Scan882_1L
	Auto-Scan882_2R
	Auto-Scan883_1L
	Auto-Scan883_2R
	Auto-Scan884_1L
	Auto-Scan884_2R
	Auto-Scan885_1L
	Auto-Scan885_2R
	Auto-Scan886_1L
	Auto-Scan886_2R
	Auto-Scan887_1L
	Auto-Scan887_2R
	Auto-Scan888_1L
	Auto-Scan888_2R
	Auto-Scan889_1L
	Auto-Scan889_2R
	Auto-Scan890_1L
	Auto-Scan890_2R
	Auto-Scan891_1L
	Auto-Scan891_2R
	Auto-Scan892_1L
	Auto-Scan892_2R
	Auto-Scan893_1L
	Auto-Scan893_2R
	Auto-Scan894_1L

