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Eminent A

BANJOISTS ROUND TABLE

Conducted by
GEORGE L. LANSING and THOMAS J. ARMSTRONG

on Matters

This dep is especially for I

to the banjo or contribute items. Questions or suggestions will receive due con-
sideration. Address **Banjoists Round Table,” care of The Crescendo.

but anyone may ask questions pertaining

EFFICIENCY

- By George L. Lansing

DOUBT if any instrument has suffered as
much from having incompetent teachers as
the banjo. Years ago a so-called “Simplified
Method” was in common use. It was on the
principle of five lines of the staff representing the
five strings of the banjo; an open string was desig-
nated by a whole note, a closed string by a dot with
a number over it showing the fret at which it was
stopped. The time was up to the pupil to catch as
the teacher played the piece.

The system was in common use in New York City
thirty years ago, but I am pleased to say that it was
never very popular in other parts of the country.
In Boston most of the teachers ignored it and taught
by regular notation. For years it was a common
thing for pupils who had taken ten or twenty les-
sons to issue a card advertising themselves as teach-
ers, and the ‘banjo magazines of twenty-five years
ago printed about everything that was sent to them.
It seemed as though all it was necessary to do if a
person wanted to see his name in print was to send
in a self-written endorsement of his ability as a
player or teacher, and it was published in the maga-
zines.

Today conditions are not as bad in this respect,
but there are, in many places, so-called “teachers”
who have no right to be in the business. We often
hear it said that so and so is not much of a player
but he is a mighty fine teacher; I have never been
able to accept this statement. 1 believe that none
except those who have proven their ability to play
well before the public have any right to try to in-
struct others. I know of teachers who have a great
capacity for separating a pupil from his money, who
have never been known to demonstrate their ability
as players. In fact, I have known of their “falling
down” on the most simple teaching pieces when try-
ing to render them before the pupil.

Mr. Foden, the eminent guitarist, touched on this
very subject in the April “Crescendo.” The compe-
tent teacher should occasionally play for the pupil
in order to stimulate his interest.

A party engaged lessons with me early this sea-
son. He said he had been playing the banjo for
twenty years, and had been to a number of teach-
ers, only one of whom had ever insisted on hearing
him count his time. The others told him to do S0,
but that ended it. One teacher sold him a new piece
of music each time he came for a lesson. He knew
the fingerboard and could execute well, so that had
he engaged the services of a piano or violin teacher,
he would have derived as much benefit as I could
give hx_m. He had been slighted on the rudiments
of music, a common fault with many banjo teachers.

If the time ever comes when the general public

considers the banjo in the proper light, “Efficiency”
will be the most necessary qualification of a teacher.

H. R. D., Austin, Texas, Should brackets be loos-
ened each time the banjo is played? Should the
bridge be let down? When putting on a new head,
should it be left slack so when dry it will still be a
trifle slack?

Answer.—The brackets should never be loosened
after a head has been put on. They should be tight-
ened gradually until the head is very tight. After
that it will not be necessary to touch it oftener than
once in three or four weeks. The idea of slackening
the head or strings is entirely wrong. The banjo
should be left in tune with the bridge in its proper
place when not in use.

W. P. A., St. Paul, Minn. In playing tremolo’
with the first finger, I find great difficulty in keeping
the nail from catching on the strings. How can this
be avoided?

Answer.—In playing tremolo style the third fin-
ger should rest on the head about three inches in
front of the bridge, the hand tipped slightly for-
ward, thus_ allowing the side of the finger near the
point to pass over the strings. If you adopt this
method, I think you will have no further trouble
with the nail catching.

R. T. D., Washington, D. C.  Should alternate
fingering be used in playing bass solos? Several of
them are published with the alternate fingering
given, but I cannot get much out of them as the
tones are uneven and weak.

Answer.—The alternate fingering should not be
used in playing bass solo parts, unless the passage
is so rapid that it cannot be done otherwise. This
applies to such pieces as “L’Infanta March” by Greg-
ory, “Glenside March” by Eno, etc. In playing a
run of sixteenth notes, it is usually necessary to al-
ternate in order to play the run in the proper time.
In playing marches in which bass string solos are
often introduced I have seldom found it necessary
to use alternate fingering.

A LETTER
Fort Wayne, Indiana.

Dear Sir,—I note what you say in the March
“Crescendo” regarding Brent Hayes’ banjo, and you
and your correspondent may be interested in the
following information. 1 called personally on Mr.
Hayes at his dressing room when he played at the
Palace Theatre here. He uses a banjo with five
strings, the fifth being full-length the same as the
rest and tuned a fourth lower than the 4th string—
or, in other words, two octaves lower than the usual
thumb-string (G), at least so he said. I did not
handle his banjo to see.

Fraternally,

ARTEMAS HIGGS.
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Programs of Concerts and Recitals
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Concert given by the Dodona Mandolin Orchestra, Thos. G.
Nassis, director, at Southbridge, Mass., Mar. 17, 1918,

1. (a) “The Star Spangled Bnnner
(b) *“The Albanian Hymn.

2, March, “Defend America’ J

3. Overture, “The Calif of Blgdad" 1. Boieldieu-Odell

4. Waltz, “Loin du Bal” LB Gillet-Odell

5. Meditation, “Vespertime” . Pflueger-Odell

6. March, “Soldiers of Freedom”. . Odell

7. “Fifth Nocturne”.. ,Im,/l:4:rl4

8. Flute solos, “Hunglr sche l*nntmu ..Bucher
“Polonaise” . Pessard

Thos. G. Na
9. “Albanian Fantasie’ «odArr. T. G. Nassis
10. War Song Medley, "Lthnen 11 i) L Arvr. H. F. Odell

An Evening of Mllﬁ given by the Salem (Ohio) Guild
Chapter under the direction of W. Ewing Marks.
1. (a) *“Floating Water Lilies”
(b) Waltz Syncopation
Orchestra
2. (a) Melody Mandolin Solo.
(b) Medley Unaccompanied N

s-Odell
Boehm

ahl

Master Fred Bova

3. («) ‘A Memory,” Vocal Solo.
(b) *I Bring You Heartease”
Miss Elizabeth Miller

4. (a) “Sweet as a Rose,

Parks
. .Branscombe

Mandola Solo, Unaccompanied
Moyer
(b) **Mosaic’’ Mandola Solo, Unaccompanied. . ..Odell
Miss Inez Farrington
H. (a) *“Dat Yam Rag,” Banjo Solo .............. Weidt
(b) *“Colored Guards,” Banjo Solo.............. Weidt
Mr. R« n
Mando-Cello and Piano

6. (a) *“Lost Chord,” )

Trio oo Sullivan-Odell
(b) *“Valse Caprice, Malulo[in. Mando lo and Piano
Trio : .Boehm

Miss Farringto renner

7. (a) “In A Few \\ nrds," Mando-( 9110 Solo

W. Ewing Marks
(b) *“A Little Story,” Mando-Cello Solo, Piano Acc.
Odell

Mr. W. Ewing ‘thrks M ccompanist

arrington, /

8. Galop, “Wind U Odell

0

“EZE-TUNE”

COMBINATION TA
PIECE and TUNING
VICE for TENOR BANJO

Every Professional Banjoist
should have the
Fite all makes and “sirte

stantly and maintained with
practically nn interruption to
playing. prover and
an -runomlx nl trings.

$2, postpaid

Sherman,Glay & Co.
SAN FRANCISCO

% BE WISE <3
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“HE WHO HESITATES FAILS”

HE road to success in any calling is often so simple that many over-

look that which t re is a psychological moment in
-vrry person’s Ille ﬂ’lll dewrm!nu success or failure. “Fortune knocks

nce at every doos After reldmk l.hu simple ld it is up to you to
dl ‘termine (1 that mnmnnl has not c
@ It requires just as severe husmen ethics to succeed in
the art of music as in the most gigantic business venture—
both require system, constancy of purpose and application.
@ The Mandolin, Guitar and Banjo Methods, by Arling
Shaeffer, have assisted more teachers toward success than
all other methods put together. They have been used in
daily teaching by more great artists who have given to the
world the efforts of their talent and genius, in their splen-
did music, as a memorial to their name. Hundreds and
hundreds of letters and testimonials from all parts of the
world will bear testimony. € Could you desire a better
method than such artists as Siegel, Stauffer, Stoddard, Os-
trander, Weeks and Sawyer have usedin lenuhing'.’ Most of
them also took their first instructions from those methods.
What words of testimony do you require to convince you
of such facts? @ Reliable agents have been placed in New
York, Boston, Chicago and San Francisco, soas to overcome
waste of time in transportation of these splendid methods,
which removes any annoyance to teachers when ordering.
@ There has just come from the press Shaeffer's New,
Up-to-date Catalog of Mandolin, Guitar and Banjo
Music, in A and C notation; also a list of the most dxﬂ‘uult
concert solos and club selections by world-renowned artists;
-about 100 great solos by Stauffer —also listing his Modern
Mandolin Method — first edition — a revelation in man-
dolin playing. The above catalog is printed in colors—all
““Thematic’’—and can be had for the asking. Only one
mailed to each applicant.

s

Note the n;-cclll inducements to teachers only. Send your name todayto
F. oston; C. H. Ditson Music House, New York; Lyon &
Healy, Chlc-m Kohler & Chase, San Francisco. *'Don’t hesitat

Buy the C. S. DeLano Steel Guitar and Ukulele Methods

New enlarged editions. Price 7bc.
ia

--l-cnonn s for ukulel
ol Guitar Method mnuln- every possible detall for nllylnr{ wilh
n 6 keyl full treatise on gra

o write ten: d 2
ahed for the instruments,
will teach this summer and will use your methods and solos.” —
WALTER K. KOLOMOKL, r “Bird of Paradise Co.’
I will sell you Steels, Thimbles and Picks lower than
Send for Price List and Catalogue of Mus

C. S. DELANO /3 {NGEDRS AL

ny one else.

y.
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THE SYMPHONY
HARP GUITAR

UPERIOR to all other guitars. Has

six extra bass strings, which add
greatly to the ease of playing and give
new musical effects of wonderful beauty.
The tone is of extraordinary power and
sweetness. We send it on approval.
Write for catalog.  Also Harp Man-
dolins, Mandolas, Mando-cellos, Uku-
leles, Ukulele-Banjos, etc.

W. J. DYER & BRO.

DEpT. 91 - ST. PAUL, MINN.

PLEASE MENTION “CRESCENDO” WHEN WRITING TO ADVERTISERS
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Bernardo De Pace

Ozwn-Make

Liberal allowances
made for old instru-

“The World’s Finest
Mandolin Tone€”’

the experts say. 5

Observe these Features of the Lyon & Healy
Own-Make Mandolin
1. Violin Back.
3. Scientific Scale.

2. Compensating Tailpiece.
4. Unparalleled Tone.

andius lyon @ Healy Hear and test it. Beautiful illustrated catalog FREE on request.
Mandolin If your dealer cannot supply you, write direct to us.

ZEE Lyon & Healy = imgme

The New Musical Wonder

THE TONAHARP GUITAR
THE IMPROVED HAWAIIAN GUITAR

The patent attach-
ment on the Tona-
harp Guitar ena-
bles one to produce
every chord known
1o musical aclencﬂ
no fingering re-
quired, the effect
being most beauti-
ful and fascinat-
ing. For Hawaiian
style of playing it
is just as complete
as Piano or Ha'p,
producing 266 com-
plete chords on the
open strings and up
to the 18th fret. (as
compared to 19 on
the ordinary steel Guitar) including the three inversions of
each diminish chord. We have a thorough 48-page instrue-
tion book for the instrument, containing 20 beautiful solos.

e Tonaharp Guitar being complete in harmony
enables you to read from any piano copy.

WRITE FOR PARTICULARS
SPECIAL PRICES TO TEACHERS
AGENTS WANTED

THE TONAHARP GUITAR CO.

DELANSON, N. Y.

i The JO-JAZL =i

(JO-DRUM)

This wonderful de-

vice, when placed on

Banjos, Mnndglin» 4
Banjos, Tenor-Ban- :
josand Ukulele-Ban- &/ “Iw:](I A spring
jos, instantly pro- 'y clutch snaps on
duces the sound of ll rim. Snares rest

Easily adjusted —
in no way will it
injure the instru-

a jazz snare drum. lightly on hesd.

Great for War Songs and Marches. When through
with the Waltz, sw on the Jo-Juzzand, Zipp, you
have a drumand banjo in perfect time and harmony!

.- g

Showing Jo-Jazz when placed on instrument

Get One Today. You Are Bound to Like It

Price $1.50

WM. J. SMITH & CO.

56 EAST 34th ST., NEW YORK, N. Y.

PLEASE MENTION “CRESCENDO"” WHEN WRITING TO ADVERTISERS
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THE ROSARY

EXCELLENT ARRANGEMENTS

Sor

POSTPAID
Mandolin and Piano .40
2 Mandolins and Piano .60
Mandolin and Guitar .27
2 Mandolins and Guitar .40
Guitar Solo [H. F. Odell] . .27
Voice with Guitar |H. F. Odell] .40
Steel Guitar [De Lano] 34
Ukulele [De Lano] .3

Mandolin Orchestra [H. F. Odell]
Violin and Piano [Kreisler|

THE BOSTON MUSIC CO.

26 WEST STREET
BOSTON, MASSACHUSETTS

FIVE WONDERFUL
Hawaiian Books

These' Books have become Standard— they are
thorough, well printed and complete

BAILEY UKULELE METHOD

Wehave sold over 150,000 of this Book. Thisis the Method that
has made the Ukulele-playing Fad what it is today. Price75¢c.

SONGS FROM ALOHA LAND

Collection of Hawaiian Songs with Ukulele Accompaniment
This Book contains every | Hawaiian Song worth whlle All the
leading H Pub are

We have spared no expense to mnke this the benl Book of
Hawaiian Songs in the Market. Price $1.

BAILBY COLLECTION OF UKUI.ELE SOLOS
A remarkable collection of Ukulele Solos—the first of its kind
on the market. Contains the very best in Hawaiian Muslc
and many of our own fuvorllea such as *‘I Love You Truly,"”
“Just A-wearyin’ for You'’ by Carrie Jacobs-Bond. Price$1.

PETERSON STEEL GUITAR METHOD

ithout doubt, the Best Steel Guitar Method published—over
sold. KalaniPeterson,the Author, was with the original
“‘Bird of Paradise’” Lompnny which had so much to do with the
present popularity of Hawaiian Music in this country. Price$1.

Superior Collection of Steel Guitar Solos
Just what it says — SUPERIOR Collection of Steel Guitar
Solos, arranged in the Peterson System by Keoki Awaii, a
master player of the Steel Guitar. Price $1.

TENOR BANJO METHOD — By Arthur W. Black

"A. D. GROVER'S |
CLOTHES GUARD

The GROVER CLOTH
it saves wear on the clothy

JARD ix an actual necessity to Banjoists, as
and prevents Banjo from slipping on the knee

AS AN ARM GUARD

T

Manufuctured by A. D. GROVER, intyaator of the
Grover Non-Tip Bridge, Vibrator and Wrench

A. D. GROVER, 96 Spring St., New York City

Price 50 cents

ive and concise method which will
cnamo any vmlm mandolin or. banjo player to successfully
become a professional *Jazz'" banjoist. Arthur Black is
recognized as one of the best performers and teachers in
thy lf d as well asin the new ‘‘Jazz’’ style. Price $1.

These s may be had of any music dealer. 1f your dealer happens to be

“e0ld out, place your order with him and it will be filled promptly

Sherman.&iay & Co.

House of Hawaiian Hits SAN FRANCISCO

BACON BANJO MFG. CO.

PLANT BUILDING

New London - Connecticut

Home of the Famous

BRI ACON Professional
Banjos, Mandolin
and Tenor Banjos :-: :-:

Write for Catalog and Discount

PLEASE MENTION “CRESCENDO"

WHEN WRITING TO ADVERTISERS
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I . THE
New Improved Fit-Rite Pick
For Guitar, Steel-Playing or Regular Style
as well as for Banjo and Tenor-Banjo.
Used by more players in the U. S. and Canada than
all other picks combined. = Sales to date (otal over
E $6.000 worth, or ‘more than 13,000 pa

50c. per pair (including thumb pick), at
your dealer’s or by mail from

wcrsy  The DENVER MUSIC COMPANY
Pat. Pdg.

DENVER, COLORADO

RECENT PUBLICA \TIONS !

iven, alsoarranger’s.

With every piece composer’s name is
E, easy. , me-

i The letters ym names indicate gra.

dium. D,
o H il
MANDOLIN

OLIVER DITSON CO.
Defend America, March. Arthur Hadley—-Odell, M.
2 Mandolins and Piano. $60

A splendid popular style of march by Arthur Hadley, the

=
EEEEEEEEEEEEEEEEEE

HAWAIIAN
UKULELES

%
0
- i
il
]

0 Canvas Case .
60 Leather Case. . 5.00
CATALOGS OF ANYTHING MUSICAL ON APPLICATION

The Largest Musical Instrument Manufactory in the United States
SRRl

ﬁlﬁmdﬁraisch MiEB0. coonoieey,. i

Music Teachers, Learn the Harp

y to Pay, Carry Away

THE CLARK IRISH HARP

A REAL HARP OF THIRTY-ONE STRINGS
PRICE $135.(00 COMPLETE

Self Instruction.  Eawy to Learn.  Used by Leading Harpista.

CLARK HARP MFG. CO., Syracuse, N. Y.

““Your new Harp is a real musical instrument, and I am
surprised to find such a beautiful, brilliant tone. I see possi-
bilities far beyond my expectations, not alone as a solo instru-
ment, but accompanying the voice. I heartily recommend it.””

VAN VEACHTON ROGERS,
Concert Virtuoso.

WRITE TODAY TO SECURE AN AGENCY

CLARK HARP MFG. C0.,408 S. Salina St., Syracuse, N.Y.

THE '* HARP CENTER OF AMERICA""

ARMSTRONG'S Book V. for Mandolin Has Been Revised
in a New Edition. Contains
Nymph of the Forest Operatic Ge!
ot 250
KNIPFER'S Plectram I’I-ymg for Banjo
C Notation.

Pub. by W. C. KNIPFER Harﬂord Conn.

s Patriotic Airs

well-known cellist, formerly of the Beston Symphony Or-
chestra, Themes are taken from the song of the same name.
It makes a very interesting march for full mandolin orches-
tra. Bright and snappy. Played at the Boston Festival
Concert by an orchestra of two hundred. Published in the
Ditson Edition for full mandolin orchestra.

JOE NICOMEDE
My Little Violet. Joe Nicomede, E.
Two Mandolins & Guitar $.40

An c'(l.rvmulv pretty waltz with interesting melodies. Keys
of G, D. Effective as a club number or teaching.

F. ODELL & CO.
Soldiers of Freedom, March. H. F. Odell, M
2 Mandolins and Piano. $ .60

Mr. Odell’s latest and best march. It's vigorous,
“full of pep” and very martial in characte Immense
ing style of trio. Played with great success by the Boston
Festival Orchestra of two hundred at the 12th Boston Festival
Mandolin Concert, under the direction of the composer. On¢
of the best marches of the season. Published for full mando-
lin orchestra.

Ilvnnliful Rainbow Waltz. H. F. Odell, E.
2 Mandolins and Piano. $.60

A «plenthd little waltz which is making a tremendous hit.
Sweet melodies, very catchy and easy. A fine number for
full mandolin orchestra and a very desirable teaching piece.
Was played at the Boston Festival Mandolin Concert by the
orchestra of two hundred, under the direction of the com-
poser. Published for full mandolin orchestra.

THE STEEL GUITAR
(Continued from Page 6)

so we call it the slant steel. The frets are not numbered in
the slant steel positions, for if they were, pretty soon we
wouldn’t bother with notes at all, but just go by figures, which
we know is a mighty poor way to read music.
There’s more I would say on this bject
one, so will continue in my next article.

as it is a broad

Contributed by J. C. McClellan, Durant, Okla.:

I have been reading the various musical articles  which
have appeared from time to time with much interest and I
am much impressed with the value of the steel-guitar in the
orchestra and one of the most satisfactory additions made the
past year in my school orchestra has been two or three gui-
tars, played with steel.

It is true I had to arrange some special parts but the effect
is beautiful.

The following program was rendered recently by my or-
chestra: Grand March, “Aus Flambeaux” (Clark); Over-
ture, “Best Loved Southern Melodies” (Hayes); Serenade,
“Eventide” (Ripley); March, “Our Director” (Bigelow);
Overture, “Poet and Peasant” (Suppe); and Selection,
“Barcarolle” from “Tales of Hoffman"” (Offenbach).

The impression seems to prevail that the steel-guitar is
limited in its range of keys. This is not so, as in the above se-
lections we had from one to three sharp keys and from one
to three flat keys and all these are easily played, in fact more
easily played than on the regular guitar,

wish to compliment your department for the excellent ed-
ucational features you are bringing out along this line, and I
urge your readers to try this innovation and I am sure they
will be deli with the results.

PLEASE MENTION “CRESCENDO"

WHEN WRITING TO ADVERTISERS
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LITTIG SAYS : LINER AD. DEPARTMENT

If you can't play anything else, get a Ukulele or Hlmo—llkul-le Very

§(mvh and 'r:i""r learned by "The Littig Ukulelo | Method,” ith C :m zidurtgn;.mu inserted hﬁn or 25 cta. a line, each inser-
ot] ion. Cashwithorder. Not less than three lines nor more
l.h.\lr Etrl Guitar l-nllo. Combination Steel Guitar and Ukulele Folio, 50¢ than 8 lines m’l“d

W. A. QUINCKE & C0., 401-402 Iljulic Theatre Bldg., Los A

es, Cal. | BEND 10 CTS. for an Odell Genuine Tortoise Shell Mandolin Pick. Won't chip.
‘won't bresk. Produces a clear tone.  H. F. ODELL & CO., 165 Tremont Streat.
n, Mass.

ORICINAL HAWAIIAN METHOD WANTED. Gibs

eoop Rae WANTED. o :‘m_ K-1 or K-2. State lowest caxh price.
r o H o lor n ER, 0,
Kia srefiidliran $1.00| Kia Voo $1.00 z
Uhuista Solos and Haws/ian Sonks Ar: by S48. Kis 80¢. net FOR SALE. Vexn Stylo X Tubuphone Mandolin-Banio, §T600.  Used four
Liberal Discounta to Teachers months. n perfect condition. . BULLUS, Meriden, Conn.

R. W. HEFFELFINGER, Publisher : LOS ANGELES, CALIFORNIA

=1 FOR SALE. Ditson Empire Mandolin with Sole Leather Case, almost new.

lin with Sole

- glendid condition, cost 825, will sell for $15. Also Washburn Man
Case, # fine inatrument in good condition, cost $25, will scll for $15
H ¥. ODELL, 165 Tremont Street, Boston, Mass

PLECTRUM BANJOIBTS! Herels a New One.  The Best Yet

DEAN’'S MARCH vm..{;

Plectrum Banjo Solo, C Notation. Keys of Cand l-‘ !-l
A peppery march that will lhrlll you lhrvu‘h
1o 40c. P

.. ODELL SPECIAL STRINGS ..
MANDOLIN GUITAR - BANJO - UKULELE

My list of solos for finy nrer and pick playing | i notas - h 5
nd for Catalogs ‘hematics. rue, strong, right gauge. Gut strings are real German
STEPHEN SHEPARD, 560 ast 16th Sireet, Paterson, N. J. (onlya few on the market). Buy now while you can get "
them. Goodstringsarescarce, but wehavea good supply.
MANDOLIN MUSIC lw'lA\;Jl::um. 8 Assorted doz.
. s
TWO I’AVOIII'I'BS By llnrtlmud « AR
ne A Leader of UKULELE:
FRIVOL l'ZZA (Euy) I-OR TEA(‘IHN(‘ AND cwnq H. F. ODELL & CO., 165
Prices: M. and P. d P. 60c 40¢

n ulhlrplerll !k e =
SCENES FROM THE OR EN‘T (Unaccompanied Selo) )
Py 1t Of

¥. LANIII!\'IIIHI‘I"II’:DUID_.{IB(W:170 . New York, N.Y rC R E S C E N D O A G E N T S‘
WILLIAM FODEN WHERE THE CRESCENDO CAN ALWAYS BE OBTAINED

T Boston, Mass. Vega & Fairbanks Co. 62 Sudbury St.
Guitarist Oliver Ditson Co. 178 Tremont St.
New Eng. News Co. 93 Arch St.
562 WEST 173D STREET G. L. Lansing 170A Tremont St.
New York City Butte, Montana Post Office News Stand 25 West Park St.
Chicago, I11. Lyon & Healy Adams St.
Cleveland, Ohio Courtney R. Putt 2053 E. 9th St.
Newly Revised and Enlarged World's Artist Edition  Dayton, Ohio Meredith’s Music Store 25 W. 4th St.
TWO GRAND MANDOLIN SOLOS Hartford, Conn. Farris Music Store 173 Asylum St. :
FORTY WO GIY HDOEAT SOLO Los Angeles, Cal.  Lindsey Mus. Ce 416 8. B'way -
Forty.two Grand Mandolin Solog by the Eminent Virtuosos, Aubrey Staufter, So. Cal, Music Co. 332 S. B'way
D e, P ey Pacqent varit? o New York, N. Y. C. H. Ditson & Co. 8-12 E. 34th 8t.
new plm- u(‘l.d tothis new, Edition. The o sboulk of c.mc;n..;lol%. Ian ;n. Carl Fischer Cooper Square
containing such as Trovatore Selection, Spring Sor endelssohn.  pittgburg, Pa. H. A. Becker 601 E. Ohio St.
"““ L Ly 7 g g b f"l',,““‘:".{‘:,ﬁ_"x‘,‘,"","’"" ‘!" Volkwein Bros. 516 Smithfield 8t.
Bonermian Caprice: Cavatior San Francisco, Cal.  Alice Kellar-Fox 62 Baker St.
ooy S g Sherman, Clay & Co.  Kearny Sutter Sts.
Choras from Mesaiah; Conn ; . Seattle, Wash. Paul Goerner 307 Eilers Bldg.
orgat-me not Gllvgn. Nrrvﬂr;'z(}?d toThee. Farewellto Thee, FuneralMarch  8ioux City, Iows C. A. Templeman 611 Pierce St.
of & Marionette, In Dreamland Reverie, Massa's in the round, Swan Song  Stevens Point, Wis. Schuweilers 1019 So. Division St
Tohenecis, P‘"‘"ﬂf,“" NeEr Grest Manidlia Bolos undes Syracuse, N. Y. Rose Fritz Rogers 114 E. Fayette St.
London, Ont., Can.  Thos. G. Shuter 470 Dundas St.
Tse. REGULAR PRICE $1.00 FOREIGN
THE CHART MUSIC Pll HING CO., 219 South Dearbora Street, CHICAGO, ILL. Osaka, Japan Saskuke Miki
Tokio, Japan The Kyoyeki Shosha,15 Takekawa-cho Kyobashi-Ku
London, England  Clifford Essex Co. 15a Grafton St.
F E TO BANJOISTS ' Wellington, N. Z. J. G. Turner 83 Kent Ter.
RE e e
want the best possible solos you can get hold of o - v >
You —something bna' t, catchy, Chl acteristic and bol“};‘a DAN D.‘ .
original. You want solos that matter, that are effective Ukulele and Steel Guitar Pieces
and not too difficult to play. By Walter Burke. All New.  Just Out—and Gresat!
we gnblllh nothing but the very best works of the very UKULELE
est composers, for which we pay the very best price DANCING ON THE BEACH, Solo 40c. un ace. 20¢.
AT DING, lo 40c. Pllno ace. «x
Will you allow us to nmc n - pnetla-l w the ln q“uu of our u Uka e. 2e. s ace. 20¢.
publications? Just se mail you by Wc
ror HLEVEN CHARMING BANJO BOLOS in A motation. together S0l Uk ace. 2o . oft |
th particulars of many other delightful iusues. CHEER U WALTZ. Dke soto. toc ‘
w. fos! confident that, when you have tried over these solos, you will STEEL GUITAR
recommend our fi BT‘!\AELLA ldt'oespv'vuAN“ sol‘um 8, §u¢
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xivapow W . DR G ON HILO BAY, Solo, 40c.
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The CRESCENDO

1 Thlrty Compositions and Arrangrements for the Guitar | Classical Collection for Mandolin

By G. C. SANTISTEBAN I .
The finest collection of Guitar music ever issued. The contents consist ﬂnd Plal'lo
of standard compositions suitable for home amusement or for the concert | Each part in a separate book
room, also as a course of study for the advanced student. || A collection of the most popular and mel-
CONTENTS || odious semi-classics. It is an elegant edition,

d ‘
Adios (Farewell).............. Lopez | Nearer, My God, to Thee..... I !.:el:d.;cx;.p:l:z ¢:neda g:,pa. ::t:-:::g: 'sﬁ'}leo:';
Aloha Oe! Hawaiian Song. ... 7 Arr. by G. C. Santisteban \f the piano part.

H. R. H. Lilivokalani | \ o Thy Flight to Heaven.... Il P CONTENTS

Badinage.......... G. C. Santisteban G. Donizetti ||

Schmidt
Rubinstein

Bagatelle. For Two Guitars. cateban | On Billow Rocking, J. R. Planquette | n e T Booth
Barcarolle. Orilladel Mar, A la. (Danza) J. Rosas ;; ‘C,::ﬁé:nncgon Song M”:g‘;;'l;’l‘;lh"-
Donn-g Mobile, 2 t | Paloma, La ....S. Yradier { La Sell'ennt..am o ra;g
Fantalfrom “Riolts” G Verd | poah Dace. Op.5. . Seharwenke | 128G G0 =
Happy Meetings Mazurka, Robin Adair. Arr. byG.C.Santisteban gnv_otte de la Princesse. . Czibulka

GG Scenes That Are Brightest. [l Rise Dercense. SoeTane
Home, Sweet Home .......... Wm. V. Wallace | Air Mélodieux hm

Arr. by G. C. Santisteban | Serenade Badine. ..

1 Dreamt I Dwelt in Marble Halls
M. Balfe

Gabriel Marie gn}:nnnze in Eb.
. : || Scherzo...
. Donizetti || oy Minuet

Sextette from ‘‘Luci

Last Rose of Surgmar,’léh:g_ Air vTie Stephanie Gavotte......A. Czibulka (Shvntilaa. g‘,d

Arr. by G. antisteban | Sunlight and Flowers. Waltz. B i, Gounor
Like No a Like. Hawaiian Song b . Sansiateban || JicEenlied. Hauser
Arr. by G. C. Santisteban Prig e ; DESLs Dream. -Lagye
£ o : Supplication ...... G. C. Santisteban | Intermezzo..... ..Bohm

Mazurka Facile....G. C. Santisteban Songs Without Words Mendelssoh:
Melody. For Two Guitars. ... Then You’ll Remember Me. M. Balfe | Bell%?le MG il qA‘s::‘;w’:
Arr. by G. C. Santisteban | Wise Men and Sages. ....E. Audran | Kuiawiak. Vieniawski
Price $1.00, Postpaid Intermezzo. ....Mascagni

. . Price Complete $1, postpaid
Four Mandolin Duo Studies Mandolin Book 50 cents, postpaid

By A. A. BABB Piano Book 75 cents, postpaid

These easy studies are an important addition to our mandolin catalog.
They are in various keys and preplre the student for more difficult practice = SEND FOR CATALOGS OF CLUB MUSIC
rice, complete, 50 cents. AND HARP SOLOS.

HAWAIIAN STYLE GUITARS

Played with a Steel Sliding Bar and Finger Picks /—\
py

YOU haveheard them played. Listened
to musical reproductions of dreamy
Hawaiian melodies by.talking machines.
It pleased. You were interested. Learn
to play. They are very popular.

3 Fine quality strings and supplies for 1
Bawauan lhgse inztrume‘r;xu.n R:pulzring DITSON Hglwauan
Style skillfully executed. Professional
Guitars | CATALOGS MAILED FREE Guitars
Adjusted with nickel- T e g

plated nut, raising . .
strings above finger- Ollver Dltson Company :ga;r}::?ir;de&e a :;z

board, adapting them < >
for the use of the | 178 Tremont St., Boston, Mass. | Brominent Profes:
sliding steel bar. Dit- guitar Seatad hafora

son quality. shipment.

AT CHARLES H. DITSON & CO. My

4 8-10-12 East 34th Street rices
Correet Positionfor Playing the HawafianGuitar | ¢ t0 $20 New York, N.Y. $25 to $60
000 000
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