










































The CRESCENDO 
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GEORGE L. LANSING and THOMAS J. ARMSTRONG 
Em/rami Authorities on Matters Banjoistlc 

TIl .. chpartm.nt it Jor Bania ... " but (my,,", may (1.14 Il'lu tion. p.rlaill ing 
ro tAl bar\io or GOn tribld, it',M. Quutiorll or nl!lgalion. !Dill d,i. con­
.idn'Otion. Acid,..., "lJattjoi#u Rovnd Tabl. ," car! of Tn. Cr.,cnrdo. 

A R EJ UVENATED BANJO 

By T h omas J . A'r m slrong 

a precarious exis tence of nearly ha ir a 
cen tury, amid repealed allacks from enem ies, 
bungling efforts to defend by friends. unful­
fill ed expectations, mediocre performances 

and silly nota tions, the banjo has switched ofT on a 
tangent. a ll by itsclr, and has become a member of 
the regular orchestra. SUfe cnough it's only a 
ditnce orchestra. but the enLering wedge has been 
dri.ven in, and .from all appearances seems secure 
enough to hold a founda tion for building 111> a new 
conception of the instrument.. 

Of course this dclightrul phange could not have 
been accomplished without the increased usc of the 
"c notation ." Those who have kept in touch wi th 
banjo alTa irs are well aware that any other system 
of no tation becomes a handicap to the banjoist, and 
can be of no use to him if he joins hands.with mem­
bers -of tlie violin orchestra. 

. II does not seem many years ago banjo 
players were bemoaning. the fact "popula r" 
music could nol be obtamed for their Ulstru ment, 
onless specially arranged in manuscript form. 0 
such complaint is heard now, for the " C nolation" 
has revolutionized did melhods and made all pub­
Iicalions readable and playab le within the limils of 
lhe banjo and the capabilIties of the player. 

T ha t lhe wonderful enlhusiasm now: going on is 
allracting a new brand of players, no can deny_ 
Violinists, pianists, cornetists and othqr musicians are 
laking hold of the banjo in much the same spirit as 
they would ''With any other legitimate instrument, 
and this means lhat they think enough of the banjo 
to masler it. 

he made the assertion that sociely would nol "ele­
vate the banjo," and his prophecy \'{as all too lrue. 

The present banjo boom, however, is a distincl 
change from other booms. \Vith all l he vigor of 
renewed youlh the banjo bids fair to excel in 
lari ly any other period of its history. Much of thiS 
rejuvenescence has been broughl on by the lCJ1J)r 
banjo. but the fervor se..ems contagious, and draws 
new recruits lo olher members of the banjo family, 
including regular banjo," mand()lin-banjo, cello-banjo. 
guitar-banjo and every other " jo" equipped with a 
vellum for u sounding-board. . 

MANDOLINISTS ROUND TABLE 
(Continued from Page 18) 

always keeping an ext ra plectrum in his moul.h. 
This did nol prevenl his wearing an agreeable smile 
dur ing his performance. and a lso insured sca rcely 
an inslanl's delay in delivering lhe reserve plectrum 
in case of need. 

The scheme worked admirably occa­
sions, thus savin6 J immy from an igo.om1!\ious finish. 

Familiarity With the techniq ue M lhis\ Iiltle feal 
eventually induced a feeHng of securilY and a neglect 
of delail, for, on one momentous occasion, Jimmy's 
p lectrum flew out of his hand . Taken unawares, 
he grabbed for ' lhe one in reserve. Unthinkingly he 
had nol kepl il rendy,"held belween his [ronlleelh, 
but had swished \i! somewhere round the back of 
his mouth and, frantically clawing about his molars, 
he finally round il - bUl the orcheslra had gone 
righl on and - well. anyway, Jimmy said he "came 
in a ll right" and the audience had golten lheir 
money 's wor th. . . 

Bul - to relurn to our multons - have 
a lways found that an experienced player grasps his 
p lectrum and adjusls il q uite unconsciously. It 
has become, with him, an inlegral parl of himself 
and never by lhe slighlesl chance does he ever need 
his olher hand to help place his plectrum in an easy, 

correspondence. We 
sha ll be glad to prinl on this page communications 
on lhe subject of "Stroke Regula tion,," 

Looking at the malter from a musical standpoinl, 
banjoists can obtain much inspiration from a knowl­
edge of the fact that their instrument is emerging 
from the strulJgle against idiolic nolations lacked on 
by the early pIOneers . . Sam Briggs, the firsl offender, 
wrote thut antediluvian method, " Briggs' 
Tutor," wherein the bass takes the name of 'G" 
and the olher slrings D, F sharp, A and D. Briggs 
did not call his method "G nola tion," so his book 
was a frost and he retired to a previously prepared 
posilion in the rear. By the way, it was nol Sam 
who wrole the book, bUl his brolher Tom, and 6 TENOR MANDOLA SOLOS 6 ) 
lhings mighl have shaped lhemselves dillerenlly if . DUO STYLE UNIVERSAL NOTATI? N 
Phil Rice had only kept oul of the game. Bice in- ----ARRANGED BY JAS. H. JOHNSTONE-- - -
venled lhe present "A nola tion," a theon!tical misfit .... Art Thou ? . .... A-. • • r 

which we endured for about forty years. . ........... 
And yet there have been several periods Qf inter- .. :. . ... 

esting developmenl and progress in company with rU.". .. . ....... H .. u 
it all . . In 1885. for examp.e, when socjety adopted 0 ...... 11 Off 

the banjo as a fad, the craze became quile general JAS. B. JOBNSTOHI, Jluit f'UIUer, 428 Acadt-r Street. Kalaaauo. lit •. 
S. S, Slewarl reaped' a harvesl in lhose days, bUl L ____ 

P.l..&48S IDNTI ON '"CaUCaHDO" W1lBN WaITING TO ADVUTl8&a& 
U . 
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MAN DO-UASS PAnTS 

By Jnmes II. John8ton c 

The printing of manda-bass pnrls by Lhe Imblishcrs hils 110\'0 _ 
been n , ·cry profi table investmen t and I a m olTering a sugges tion 
lha L will somewhat improve ma il ers. It 15 this: all the guitar 
accompan imen t , a ll t he notes for the gui tar 11 3\-C the s tems 
I)oin ling up nnd th nt the boss notes. which would be played by 
the mnndo-bnss. have all ex tra stem pointing down. Where 

/ rests occur, II dout.Jc sd could be used. olle for the guitnr part 
. and one for I he mando-hass. 

or course by this method the mondo-bass part would be in the 
treblc cler. ~Ve know thnl the notes of the guitor soury.1 one 
octave helow where wrilt en and thnt the mando-bas..~ notes would 
80llnd two octaves bclow where wriLlen. A notntioll could be 
pri ntcd a l the bollom of the paf(e of lhe Ruilnr IICcolllll ll nimen L 
explainiDR the re:Jding alld pitch (or the gUitar :lIId for the IIInndo­
bass. 

For mundo-bass playcrs using the bass clef onl). th e 1):lrt 
could be i"sued in manuscript for 25 cents net. 

By this method, evcry mnndolin orehestrntion Jlublished wou ld 
have a l11ondo-hass part (treble clef) without the cx t ra expellse 

~~(~h:l~ I~\\~~~a~~ ~11~e~~r~u~r:~~~~}~·(hl~!lf:n~~o~~;~.d \~l:r:,~\:~~~\: 
include tenor mnildolll, 1Il:tlldo--cello. 111:lI1do-bllSS, bdnjo. ukulele. 
All this duplication requires extra plates, printillf nlltl stock. a l1ll 

~~·s~~~!ilil~l:;e ld~~~i~~rcs :~~I~ I~:~~t :lillll"i~I~I:~~L i(h~hl!~f~~~. mV} . 
one sys tem of reading was adopted by nil . it woulll mell u less 
expcnsc to thc publishcr, less trouhlc for th e ~obbcr. less trouhlc 

rjl~ \1;i~l:i~a~!~~~I~\' ~~II!I~il~iJ to~~r ,~~~!: ~~:rll~I~S t~~Ullj~O~~I\I;~ 
plnyer. An imprO\'Cfl1ent all nround. As it shultis now. the 
mondo-bnss player has a bnss~lcf Ilart for onc numher :lIld II 
treble-eld part for the next. The tenor-mandola and HHlndo-­
ecllo playcrs have tlle same expcrience. un ivcrsal or lI on-lrans-

~~~cl~:I~Jo °rri~~~I.~:!J!~t~ln~h~i::n ~)o:I~~ ~~r ~!\~I~i;~l~. n 'S~I ~'~~~ ;'.~ 
e:<cell ent ('t) s tate or alTairs. 

300 ~~':j~Ic,.~Jrc:u~!:;lIls~::MI:~r:~ FREE 
a rc includcd in lhe ncw AHLINC SHAEFFEHcotalogor 
mandoli n. banjo and gu ita r lIl usic hy the world's grentcs t 
writers:-SOffiucl Siegel. Aubrey Sta uffcr, Hal Stoddo rd, 
Ostrandcr, Weeks, Shocffer and others. Also includes COIll-

~~~h-i(f6sn~!~0~~~d~i~~~ui~!'ra~~tJilD~~~.NDEHFUL 

NEW t'~~~:.N th~A~!!?l'~ ~G~~tODDU~Y ¢,~~:::. $1.00 
Send (or t he aboon! to 

LYON & H EALY. Chicago, III. , or H. F. ODELL & CO., 
165 Tremont St., Boston, Mass. Mcntion Cre.fe/mlio 

\ 

BANJO MUSIC IN e NOTATION · 
Book No.9, 6"..t. W:' Jam,. 

Conl*iu : n ••• O •• r" t)l&l'dl), A F • ., O.e, Th. PII"O ... r C .... r 
(Duft). A D.rkl • .J •• II ••• 101100 8 other boob. Eaeh book h .. II .. ~ 
o(mu.le. Prle. 5 0 __ f .... r bo ... , o ..... U off. The be.t .. Iutfor 
the mon.,. ev,r pubilihed. ~~ ~::ti! c!::!t.~u'le wortb while, write (or 

STEPHEN SUEPARD, 520 E •• f ISU, S I .... I. Pal.r •• " . N • .l . 

FIVE WONDERFUL 

Hawaiian Books 
These Books have become Standard - they are 

thorough, well printed and complete 

BAILEY UKULELE METHOD 
Publishe(/ in eithu C or D Notation 

We have aold over 160,OOOof thia Book. This ia the Method that 
has made the Ukulele-playing Fad what it is today. Prlce75e. 

SONGS FROM ALOHA LAND 
Colledion of a.waHall Sone. with Ukulele A«omp.nimml 
Thia Book containa every Hawaiian Song worth while. All the 
leading Hawaiian Publilhen are represented in ita contentl. 

:::~r:na~~: i~ tt~~n:rek~. m:~i:e t~~~J~e beat Book or 

BAILBY COLLBCTION OF IlUJLBLB SOLOS 
A remarkable collection of Ukulele Soloa- the firat of ita kind 
on tbe market. Containa the very bellt in Hawai ian MUlic 
and many of our own favoritel, such al " I L'lve You Truly. " 
"Juat A-wearyin ' ror You" by Carri e J acobI-Bond. PriceS!. 

PETERSON STEEL GIDTAR METHOD 
Without doubt, the Beat Steel Guitar Method publiahed-over 

~B~ ~(I~~r~~:~! b~:::~!~i ~~i~hu~~~i'~:!~;~t~ ~hoe ~n~i~ha~ 
prelent popularity of Hawaii anMuaic in thi. country. Prlce$l. 

Superior Collection of Steel Guitar SoJos 
JUltwhat It saya - SU PERIOR Collection of Stee l Guitar 
SOIOIl, arranged in the Pe terson Syst.-m by Keoki Awaii, a 
master player of the Steel Gu itar. Priee.1. 

TENOR BANJO METHOD - By Mlhu, W. Btuk 
A complete, comprehenllive and concille method which will 
enable any violin, mandolin or banjo player to lIueceaafully 
become a pro teaaionai " Jazz" banjoilL Arthur Black ia 

~~~~:r!:dw~lo:aei~ftt~en~:t''7:::'~~~;~e.an~r\~:c:l~n in 

TheM Boob may be had 0 ' an,. muale dealer. It ,.our d .. ler heDpen, to be 
Mlldoul.place your order with hIm and It will befl ll l!d promDtl,. . 

Sherman.)\ay 6t Co. 
House of Hawaiian Hit. SAN FRANCISCO 

II II ====================8== 
DYER'S SYMPHONY 

HARP GUITAR 
Pi'~Ecs;'m~n~~~:~(:::O~:!.~ 
pOwer. lu . ixext ....... trin"'. are 
(ound eJ.,oci.lIyu"",rul in Droduc, 
inJt pleaal"" . nd unu.ual m UII".1 
elfecU. InatnJment. lent on ap_ 
proval. Writo! (oraola""'. Allo 
Harp Mandol in .. Mandolaa. M.nd~ 
c.,Uo..Ullulel.,..Ullulele Ban.iot. Steel 
Gullare. Taro Patch Fiddle •• etc. 

W.J DYER&BRO. 
Dept. 91 St. Paul. Minn. 

===================8== 
II 

L 
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Plck~ tor ~rllcular PlaYE 5 
tor 

Mandolin, Mandola, Mandoc~lIo, Banjo, Tan4o-BanJo 
GI01-K-In. -.. C101_1_lln 

• ' Shell 
C IOI-I1- Hi ln. .. ..,. CIOl-II-lln. 

Sh<ll 
Cl0~Jtln. C IOI-Il - tin. 

I""" 

Send tor 1 Dozen Assorted, S I Postpaid 
~E Picks are made in four thicknesses- thin, medium, thick\and extra thick. The 
1.. ~alf ring fastened to the top of these picks forms a non-slip feature which players are 

demanding. A pick for every fancy. . 
Have you tried our new Ukulele felt pick as used by Miss Durkee in her American way 
of playing the Ukulele. This pick gives extraordinary results, 20 cents. 
We can supply also any Mandolin or Ukulele ac¢essories that you may need. 

SEND FOR OUR PICK CIRCULAR 

LYON 6: HEALY 

BANJOISTS 
Th. Gro .. r Brldl/O 

Th. Gro, •• Vlbrotor 
Th. Gro.er Wr.D.h '\ 

, 'lh. Gro,.r Clot~"'Goord 
are foaror the rreatest things invented to 888ist 
banjoilte in getting bett.r r •• uitl out of tb.ir 
banjos, but,- Baveyou ever tried 

GROVER'S NEW UAl'f.JO 80LO 

.. THE SERE NADER'S FROLIC" 
It i. published In both A Ilnd C notation; it. II anappy. 

Inurelling, with real banjo Ra.vor, and i, a dandy number. 
Other good banjo numbert, in both notatlona, which are 

"full of peP." catchy and cb8racteriltic, are: ). 
.. ___ blDb .. 

n .... t •• ) Dlck,.D,ddl .. (Odoll) 

ft ..... II •• EJlI .... ~1 

OuaIMlCl.~ P'lIIptDO"hffl. 

1tnM:F.1lrew.lluIp LI.,.I,."IUy 18e4fonll .............. nWfordl Kh .. ' Gu.1MI1 

BRICB 40.. BACD. "OPF 

. B~ F. ODELL & CU, 

5",90 Jackson Blvd., Chlcallo 
EVERYTHING KNOWN IN MUSIC 

Pat."te" Sept. 6. '040. PBICB. 215 CENTS 
Made Cor 

4.8l~.t ~'iT~ .. ~:te f 1:.8~\ r:.·~"h 118\ofn~=tT!I.·hl'!t·Jo 
THE STANDARD BRIDGE' 

PBICE. 10 CENTS 

Made o( the tN.t. __ ed nulple. It h .. the bMt nnlob poeaIble. Cor. I 
redly .Iotted CM r;..trillC BanJo -.nd "Itrin. Tenor Banjo Tb. tMt II.Z"I" 
coyered with an abratl"e nulterl.1 which p"",enU IlIppln •• 

~65 Tremont St .... Boston, 'uss. A. D, GROVER, 96 Spriqg Street, Ne .. York City 
I WD rna SI'ECIAL TEAcoI$' MID oWus' DI9COUH11 - I 
'"-..--__...----------i 

PLBoUB IIBNTJON "CIlB8CB.NDO" WHJ$N WIlITING TO ADVUT18BRS 
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YOUR WISH' COME TRUE! 

Steel Guitar Ukult·le 
By Moil By Muil 

Tenor Banjo 
By Mail 

TWENTY complete lessons arranged by Myrtle Stumpf, whose abi lity as a writer and teacher.is 
known from coast to"C08st. These lessons teach you to play popular 10 ragtime" as well as Hawaiian 
music on the Steel Guitar ; they teach a thorough system of chording, also solo work on Tenor Banjo; 
they teach the sys tem of fitt ing Ukulele chords to any popular song. 

You will find these lessons interesting and easy to understand; they make you anxious to study. 
and if you follow them to the letter, they will teach you all there is to know of the above inltruments. 

Price, TWENTY 1 ... on8, STEEL GUITAR, TENOR BANJO or UKULELE, $10.00 
The widely known In.hudion .. d 8010 Book written by the author of theae IHllon. which ret.Us 
.ur,..."here tor $1.00, HIlt fne with eadt (OQl'M. Scor~. of Sotuli~d Pupil •• 

ad ....... .,. 

SOUTII ERN CALlFOHNI A MUSIC co. 

Addres,., MYBTLE STUMPF, 
1248 Elden A vem le, 

L08 An4eles, Cal • 

23 

ffsglt JIlranb . J \.... 

PITCH PIPEs 
AMBRICAN MAD& 
THE B BST ""DE 

No. U - TlttSthoolllod.1 

. The ChromaUe Eaa-Io 
Brand Pitch Pipe I, uni . 
v.......J1)'uwd In.1I PMn-

cf~:~1c:~~ ~~~~e. 
_ _ At all kadi"" Mt4N lIoMM4 or <Ii",",",," Fadorw __ 

The FRED. GRImCH MFG. 00.,60 Br.adwlY, Brooklyn, N.Y. 

. Known wherever lIawniiau 
·Music is Played . 

Kamiki Ukulele M~thod, 75c 
Kamiki Hawaiian Guitar Method, 75c 
" Songs for the Uk~lele," $1. 00 

Write for H.t of oar PubHo.UOD. 
i 

WM. J. SMITH '& COMPANY 
52 E. 34TH STREBT NEW YORK 

.• BARBERSHOP BLUES" Fo,·T"t. '-iJ Z • • . • tCIFORO. 
~i:~""'f·~~~'~::k·cU:~~"'''~~·:i:~: :!Ht;t:.·;U~ !':.:t:~~~ 

lit ".Ddolin, .80: 2nd ".ndolin •• 20: TeDOt" Mandola and 
arc! f!landolln, .20; Mando-eeJlo. .20; Gult. r Ace.,.20 

DI::.COClNT, f OFF 
PubUahed In .JOB N I COH B D B fOI .... Ala ..... ",., P • • 

. The WUlu;ilZE~ Harp 

The superb lyric qualities of 
this remarkable harp has 
distinguished it as without 

I an equal. Endorsed and used 
by the greatest harpisl s the 
World over. A beautiful 
book let sent on request :: :: 

W'UTlitzt'r Harps 
aTe priced from 
$500. to $2,500. 

The Rudolph Wurlitzer Co. 
ONCINNlTl NEW YORK CHICAGO SAN FlANCISCO 

121 E.Foartlll St. 115 W ... Otlll 51. 3295.Wabuh SI. 985l1arktt 51. 

\ ( 
PLllA8li IBNTION ""CAUCKNOO" WIdN WJUTlNO TO ADVBaTJ8KU 

L 
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UANJO 
WIUTE-SMll'U CO. 

',;cellfin r lJonjo l\I cth·o~I·(C Notntion) G. L. Lallllin/l 
Price $0.75 

Introducc.'! lhe usual rudim ents or music, Ilreliminory rules 

r!':Q~:;,n!~:I:sni~ ~~~~1~~g ~~;R l:ntOfi~:~~!~e~~,~~~~~:~~l,~~s~~~~i 
ke\'5 with diagrnms of the chords, :l 10 utulcle. some excell ent 
scale nnd technicnl exercises, short exercises in thirds. tenths, 
octU\'C!I lind Ilrpeggios. We should like to see more of these in 

~~:rta~e\·~::llrcl~~!li.I]~of~~~1 kr~~~o~~~~'~ ~~ ~~f~i!lIgli~~~R 
" In BOlljolund," .1Bunjola." "Dixie-l\ lllid," " Iono,' "'Woodell 
Shoes." '·Min.;trcl Mc<ne~'," nnd others. Then there aresevernl 

~:~is~~e~~~i~ie~Ocs~h\\~cer;~~kni!l ~\;'!eONhg~~it~n ~'lil~lmSIlC~~~: 
nnd every banjois t should have a copy. 

STEIIII EN snEIIAnD 
Hook or .~o ur Solos A. W . JUDICII 

Price $0.50 
A book of four 8010s in C notntion, including "'Home Gua rds 

Murch." .. A Foxy One." '"The Proper Cuper." u duet. ·"A Darkie 
Jubil cc." All good eharncterislie banjo music. 
NigHcr Wool 1\1. It. Chittc nd e n . M . 

Bunjo Solo (C NoL) $0.40 

1I1!~~lb!:~i~c~h~~~~~~~m{~gSl~l~fJ)~i~~:c~tumbcr. A snappy, hright 

CuontowlI J U7-!: 1\1. H. Chittenden , I\t. 
Bonjo Solo (C Nol.) $0.'10 

A characteris tic 2/4 syncopated banjo Iltllllber. Snallll}, 
nnd bright. 
l\1ajcffli c l\Illre h • JlIlIlell, 1\1: 

Banjo Solo $0.'10 
t\ bright 6/8 murch with nn excellent hass solo in the trio . 

'rhe Sidewalk Shamble 1\1. It. C hi1.te nd,Cl II . 1\1. 
Bunjo Solo (C Nol.) $0.'10 

A 't/ 4 schottische movement. in characteristic i.J~lljo style. 
TipwTol) Oue Step A. W. JamcII, 1\1. 

Danjo Solo (C Nol.) $0.'10 
A plectrum-style bllnjo solo, in 2/'1 mar?' ime. Bright and 

snnPllY· ~ 
MANDOUN 

CARL FISCIIEH 
Peer Gyn t -8uhc Grlcg-Ar;. Odell. M. 

Mandolin nnd Pilloo $1.00 
A splendid nrruugernent of this world-flllllOIiS suite. Pl ayed 

by Hie concert and sym~)hony orc}lcstras in all countries where 

~i3dn~!;!~riro~n~~~dol~~n;rg~~~r~l~r an~~li~ll~t{~I!l~mt.~ul~ :~l~I~~ 
would imagine. Considerably easier t han many or the over-
tures. Beautiful melodic. .. und harmonics. . 
lIe.rt Throbs C. Arnold ·Arr. Odcll, E. 

A ~~~~~~l~ :1~10~ii:~: number in the romantic sChoof'~ll ell­
did with filII mandolin orche.strn. Very effective as a teaching 
number or wilh small combinations. .i\ slow. s,,'ecl melody. 
Tr.u,no .. el Se hu 1I1nnn-POlulrello, M. 

Mandolin Duo $0.50 
An effective arrangement or this IIlnndllrd clnssic in duo foml. 

Good for, teaching or concert work. 

BOOK of SOLOS for the HAR~ GUITAR 
By J . A . WITT8R 

A .. U_tlo. of • •• 1 ...... will w •• r • 1.11." .... 
Ce .. _ •• ,.J •• l ...... aINn froa C ..... II ••• H.,. ..... U.lm •••• .. ··.t::·~~·.::·:,.::,·.:t~d ~~"or::,~ 11.60 .. d. 
8:rBRLlNG MUSIC co. . . TFro':.f, P •••• ,.ho·_I ... 

EDITORI.AL 

(Contillued/rom Page 17) ~ 

~=~jOi~S a m~~~d~U~ ~~~hC::~r~.an J~nisstr~I~C~~e t~i ~~ 
lone-color and it slicks Qut "like a sore lhllm~." 
The place for mandolin-banjos and tenor banjos and 
other instruments of lhe banjo family is in lhe banjo 
orchestra. Now is the lime to revive the banjo 
orchestra. using the newer instruments - m~mdolin­
banjos, tenor banjos. celio-banjos, guitar-banjos and 
regular banjos - :with .guilars and piano for accom­
paniment, and playing mandolin orchestra 'music. 
There' we have a splendid banjo-tone combina tion 
and onc that musically has a good balance, but you 
cannol mix til> the new banjo family of instruments 
in the mandolin orchestra and gel lhe proper results. 
\\le really expect to see this new banjo organiza tion 

~IT~cl- ~not~ldbi;~~gtl~i~e~1 \~e ar;":ai~9ofi~3~'rcl~s'~rl~e'i} 
the members could afTord to have two sets of instru­
ments, playing the higher class or softer numbers on 
mandolins. and the brighter numb er!!! • .like mar..ches, 
gin!tli~n~a~~s~c. Thi~would give two distinct com­

We arc not opposed to the tenor banjo or other 

l~:;rd~~~t~\'o~k t~:~ a~~~~x~~~I~d. b~I~~~h~id~~e~f 
mixing up these instruments in the mandolin or­
chestra we arc opposed to, simply because, from a 
musical standpoint, they do not blend or fie 

It is the real mandolin orchestra wilh lhe inslru­
mentation mentioned above thnt is making our 
industry so succes~ful. fl is all right to say we 
ought to have 'difTerent tone-color, but we probahly 
never will in lhe mandolin orchestra, except by the 
addition of the legitimate orchestrn instruments. 
So let us boost the regular n;ta~olin orchestra. 
leav.ing out these other IIlstrumen.ts,,\vhich do not 
fit, and if we desire to use corqbinatlons of other 
instruments. le t us make up new combinations, such 
as the banjo orchestra or the Hawaiiun orchestra. 
Frequenlly, in the mandolin orchestras, players will 
be found who can double on the other instruments. 
and there is no reason in the world why all these 
combinations cahoot appear on lhe same program ; 
but if we group the instruments according to their 
tone-color and musical powers, we wi ll have better 
resu lts than we will by mixing up any old instru­
ments that happen to come handy. 

Solo ' playing is all right ; quarLelle playing i.s a 
liLlie more intcreslin~ than solo playmg: but on 
account of the social side of the mandolin orchestra, 
where a lot of players meet together weekly for 
rehearsals, that is the organization Lo which more 
attention should be given because' in that lies .the 
future success 'of Lhe entire industry. ' . 

In a lowo or ci ty, if a brass band is formed, Lhey 

'¥rea~n~rdh:![~amfsntf~;:~Othet~ ~I~t o~~~~~t~~~ii~~ 
struments only, but of late, when a J1umdolin orches­
tra is formed, it has become a habit to add an'y kind 
of an instrumenlthal anyone in the town can play. 
That does not tend to success. If yOll wanl. to form 
a mandolin orchestra, get mandolin orchestra in­
struments and use them. if you cannot find play-ers 
for all the instruments. make the players. fhe 
instruments are not hardlto learn, and in a short 
time one could, fill inliu the orchestra quite well. If 
you want a banjo orchestra. get banJOS and make 
a banjo orchestra, and Che same WiUl the Hawaiian, 
instruments. bul do not mix the instruments up. 

p~ II&NTION "CIllUICIlNDO" WB&N waiTING TO ADVUt'lSBIUI 
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NEW 1 Three--Flowct' · (Valse piquante) by Berthoud 
A little Fretleh 1Ifal~ that I, a perfee t delich L 
"AnE.otlc.ot.t~nee .u btle .... d llnlf'l:rln._" 

Pric.; Vandolin and Gultal' 50.,. t Mandolin. and Oultu 00 ... Mandolin 
and Plano tlO., 2 MandoUn' .. &nd Piano '70 • • DiKOllnt naif on 

PubU. hed by 

P. LANDRYBHRTlIOUD,004 W.l'79Ih St.,:'awYork.!"(.T. 

/ ~==========; 
WILLIAM FODEN 

Goitariat 

562 WEST 173D STREET 
N.W' York Cit.,. 

Get Armstronli Studies for Your 
Winter TeochinQ- in 6 Books 

Banjo A and C. Mtlndolin, Guitar and Piano Ace. 

#,w. c. KNIPFaR •• prln8t1eld, M •••• 

I;I'IIIIIIIIIIIIIIIIIIIIIIIIIIIIII-I~I 

'STRINGS 

Odeli"Special Banjo Silk Strings 
• Each Do&. . ~h Ooa. · 

~~orr~ $O: ~g ~:: I ~~g wo~nd $O:i~ $t~ 
Per Set $0.00 . 

Odell Special Guitar Strings 
Gut aDd S ilk Wound 

Eaeh Dos.. Each 0.:.. 
lilt . . $0.25 $2.80 1 4th wound $0.20 Sl. 6ti 

~: :: :~ ~::g r :~ :', :~ ~:TJ 
Per Set $1.20 

Odell Special Mandolin Strings 
Eac:b Doa. Each Da&. 

~~ : : so:g~ $O::g 11 :r::: $O:~ $O:~ 
Per Set SO.60 

Prien Subject to Chaoge. Specia{ Rata ~o Teacber. 

H. F. ODELl; & CO. 
165 rremont Street, Boston, Mass. 

LINER AD. DEPARTMENT 

CLEARANCE BALE of ... ndolin. Banjo, Guitar )(ulle. 6 C'PlU per ~7 If 70U 
buy 20 or more COll in. Good teach!n .. mUl le. or to pll,. for t un. Sand for Ul t of 
pf_. H . F. ODELL II: t;O •• 166 Tr"mont St. , BNton, M .... 

Chenet Guitar Studies 
Th' Euie.t and "o.t Pr.c:tical eon ... for Bellrin· 
nus. UNCI IDd o_ndao' 
teaeh.n. hltlad.. ..4 &II .... 
cl_ln C. D, G.A.E 

Tl7th_.~udl 
F01l r Boob Each lie 01"':0".' 

0.. F. ODELL & CO. , 165 Tremont St ., BOSTON. MASS. 

ODELL MANDOLIN PICK 
GENUINE TORTOIS E S HELL 

Will not break or chip. Produces a clear 
tone. The loneest wearin& pick made. 

Sm.alI SIu, IOo ewb .• 1 . 10 ~dol.. 
Laflte " IS." 1.75"" 

H . F. ODELL & CO., 165 Tremont St. 
Bolton, M .... 

r-------------------~ 
I S;;~.~H~ ~2:.!~A9 AL~:B~ !A;".~ I ~ ___________________ J 

• Cblc:aco, Ill. 
Clenland, O blo 
Dayton,Oblo 
Hartford, Conn. 
Lo. AnCde. , Cal . 
New York, N. Y. 

Oakland, C.1. 
Plttsbure, Pa. 

St . Paul, Minn. 
San Francl.co, Cal. 

Seattle. Wub. 
8 10uz City, Io",a 
Syraeuee, N. Y. 

Ouu. Japan 
Tokio , Japan 
London , England 
G othenburg. S",eden 
We1Uncton, N . Z . 

Veea II F.lrbaokl Co. 
OU ... er DitaOD Co. 
New EDI. New. Co. 
O . L. Lan·.inc 
Lyon a: Healy 
Cb ... C. Dailey 
Meredltb' a Mu.ic Store 
Fanla Mu.lc Store 
L indsey Mus. Co. 
C. H. Dltaon a: Co. 
Carl Flscber 
Cbal. J . Runell 
H . A.Becker 
VolkW"eln Bros. 
W .J.Dyer a:Bro. 
Alice KeUar.Foz 
Sberman , Clay a: Co. 
PaulOoemer 
C. A. T emplem,n 
Rose F rits RoCers 

FOREIGN 
Sukuke Mikl 

62 Sudbury S t. 
171 Tremont SI . 
93 Arcb St. 
170A Tremont St. 
Adama St . 
13206 Shaw Ave. 
25 W.4tbSt. 
173 Aay!um St. 
416 S . B'",.y 
8.12 E . 34tb at. 
Cooper :::.quaJ.:e 
304 Pacific Bldg. 
601 E. Ob lo St. 
5115 Smltbfield lie. 

152 Baker St. 
Kearnya: Sutter St • . 
307 Ellera Bid,. 
508& fiftb St. 
114 E. F aye"alli. 

'T b e Kyoyck..i Sboaba,IS Takeka ... a.uo Krtbuki· .. 
Cliff old Enea Co. 1Sa Grafton S t. 
Gerbard Obrn W allgatan 27 
J . G. Turner 13 Kent Ter. 

SO:&IE DANDY 
Ukulele and !!tte .. l Guitar Pieces 
By Walter Burke All Pretty and Easy 

UIUJLBLB 

-..... Pianoacc. 4Oc. 
IOe. S.G. KC.3IiIo::. 

G.ace..!Oc. 
hacc . • • H .tt 
.010. tOe . 

L 



J. 'fIlte CRESCEN DO 

Three Easy Teaching~ieces 
FOR THE BANJO IN C NOTA110N 

By 6BO. L. LANSING 
The lI.t Include.: 

I. 8 .. hoa ••• Dt W.h. 
2. tlLe"y GI,I. M ... h 

3. BI ..... . fo. T,ot 
Eithe r i, worth the price tor the whole. N., Prlc~. Compl. ' ,., 21 « "t •. 

Three Mandolin Duos 
By GW. L. LANSING 

I. Th. W It.hlllll Boar 
2. TLe MIII •• ,y Tre.d 

I . W.I .. Se .... d. 
The •• du~ are neeedingly melodlou. and at. flne tor 

teaching. 
N,t P"'u. COM,I. ' ., 2 1 " ,d •. 

Under the Red eros 
MARCIl 

By T. H. ROLLINSON. Ar .. oQe<I by H. f. ODBLL 
It I. rem arkabl, a ttractive and not only Ii fine man­

dolin orche.tta number bu t a l.o unu.uan, etreelive (or 
two mandolin. and plano. 

.SPECIA.L INTRODUCTOR Y NET PRICE 

I. t Mudoha. 10 · .. a.. . PI .. o. 10 •• a ... 
Moadoh ... d PIODO. 20 •••••• 
T"o M •• doha ••• d PI.ao. 25 ... t •• 
M •• doh. oad Galt ... 12 ...... . 
T"o MIDdoh •••• d Galli'. 20 ...... 
flo ••• 15 . ..... 
3d M •• d.h •• ad T •• o, M •• dol ••• <>IIt.h.,. 10 ... 
Moado-Oollo. 10 .. ~. O.h., "''''. 8 . .... h. 

T. , .... , Cad. W"A OnNr B, (or. March 10tA. 

Thll offer positively expire. at th~t date. 

Ferrer's Compositions and Arrangements for the Guitar 
By MANIlBL T. fBRUR - 1I.,I.ed Bellil •• 

Unpopu lar and obaolete numbers have. been omi ttNi without depreeiatl ng the value ot the work. It I_ .trone1y bound 
In ~heavy pape r cover. and II much handlpmer th~.~e;~: :::'1/~.n ;;~6~J80 COItI S2.6O leu. 

L/' 

MANDOLINS 
MANDOREs 
B~~JOl-MANDofINS 
UKULELES 
HAWAIIAN STYLB GUITARS 

Fin. quality . t ringl and l uppllel for ' 
thel. !kj~fuli;~t;~cu~:s.. l ring 

Writ. lor Prlet. 
and IH.crip'ion 

Oliver Ditson Company 
178 Tremont St.. Boeton. II ..... 

GUITArs" 
TENOR BANJOS 
COLE BANJOS 
L y on & Healy 

HARPS 
CLARK 

IRISH 
HARPS 

CHARLES H. DITSON " CO. 
"10.11 But 14th _. 

Ne,.. Yorkt N. Y. 
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