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ROUND TABLE 
Conduded 611 

GEORGE L. LANSING and THOMAS J. ARMSTRONG 
Eminent Authorilies on Matte" Banjolstlc 

TIl .. d..PQ "lm,nt" .. pfCially for Ba'lljollu but (I'IIyon. maya"; tJU"'ion. p,,,win ing 
10 III, !J!njo 0,. to./ll"ibwu ium.. Qu .. tion. 01" .lIgg .. tion, will (lu, con­

Add" ... "Bo'lljollu Rmmd TQhl .... of. Til, O" .. c.ndo. 

STILL THE 

By Thomus J. Armstrong 

most popular sport for IOdoor diversJOn 
among Lhe musical lughbrows, IS knockmg 
the banJO. If you want to please a vIOlin ist 
Just lell h101 you don ' t thmk much of 

banJO, and he becomes your friend for life ; but If 
you wish to Irntate hIm, praIse the mst! umen t, and 
he nnmedl3tely starts Ius favo1'lle game of knock. 
He has plenty of matenal to lise for an argumen t 
because the ori.gina.1 " knock" game back tp 

. the days of Phil Rice, when the banjO was poorly 
constructed ; when its tone was wretched, its nota­
tion and litera ture crude, ond its players · divided 
into groups thut wcre actually hostile to onc lll1othcr. 
The elimmation of these faults would seem enough 
to modify anyone's opinion, but lhe habit of fauJt­
findin g is so ingrained tha t credit for snch reforms 
is ungenerously withheld, and the mistakes of banjo 
pioneers are freely charged UI) against the players 
or today. 
.. rhis unfriendly altitude towa rd the instrument 
has broken out again si nce the banj o obtai ned a 
place in the orchestra. \Vhy such anlago-

for musical advancement and proficiency. Some of 
the achievements noled wililln the last ten years 
arc: scientific construction based on the laws of 
acoustics; a beller unders tanding of tone production 
in its relation to agreeable efTects, changing the 
banjo from a transposing instrumentt«J a non-trans­
pos.ing one.; a decided rise in the guu}itY ; Hld worth · 
of Its musIc. and a gradual merglllg br--1:he variolls 
styles of playing into one obj ect - displaying lhe 
banjo's versati lity. In addition to these noLeworthv 
marks of reform might be mentioned the adoption 
o.f modern methods in teaching, and a rare improve­
ment along the whole line of banjo equipmenl" , 
including bridges, heads. tailpieces, etc. 

\Vhat, then, can be the real obstacle, in the minds 
of the elect, which prevents the banjo -being aeccpted 

an eligible melnber in the legi tima te 
IDstruments? Many self-appointed critics allege 
it is impos§ible to phrase on the ban/'o, but· they arc 
wrong. Phrasing can be successfu Iy and beauti­
fully done on the instrument by lhe use of the plec­
trum. They further assert that the banjo tone is 
unmusical and out of place in the orchestra. There 
is hardly any consistency in such an argument when 
we compare some .of the grotesque sounds coming 
from a few orchestral instrumenls. The bassoon, 
for example, emits a tone tha t is absolutely funn y 
when heard alone; the oboe tone is \ thin and?nasal, 
while the drums and cymbals arc only:noise. ""'When 
these instruments arc used discriminaleiy, however, 

their p lace in lhe orchestra becomes q tisfac-
tory. ,"deed, no other tones can take their place. 

\Ve maintain that the banjo has never yel becn 
employed discrimination in a violin orchestra, 
conse<l uentiy Its value as an orchestral unit possess­
ing an individu al voice remains unknown and un­
!lPprecia ted, and wh ile thc presen t method of having 
It play lead with violin in a way, gl'U tifying, it 

not ofTer for proRer displa y 
of brIlliant tinge. 1 he correcl 
posItion of the banJO III n group of other instruments 
!nust be tried, lested and carerully sought before 
It reaches. approp ria te sphcre exploit ing a 

so nch III <I uall tl' and personality. A niche 
III l}le world ies wai ting !or lhe banjo, 

1 he cnl1cs have apJ,>aren tly become reconciled 
t<;' the fac t that the banJO, as n solo inst rument, is a 
IHg success. Some yea rs ago they even denied it 
that privilege, and in the face of all the ophosilion 

more popula r today t)lan ' it ever was, and whal a 
sa tisfaction this must: be to those who were faithful 
to it.. In retaining inleres t for. in 
crea tlllg a new concep tion or Its mUSIC, III hfllllg it 
up from a low sta tus to its present high plane. those 
who stood by the inst rument have accom plished 
what is little short of a miracle. 

New Composition 
of yours for /he 
Ukule!e.Mdndolin 
GUitdf.or Bdnjo 
.ndpUBLISH II 

If II proves II!Ivll!lilable 
.... '1oWoK J. aHml&' eo. 

.s2 EuT N.Y. 

SOLOS "Ka-zoo-za-lumU 
J obnlton, 01; Petrie 

GillTAR I "Frolic of the Kazoos'! ... 

40c. each "Alice, AKhO:;'1I 

JoU. H. JOHNSTONE •• lIi, P.bliUu •• 28 Acadt.y StrMt. Kataauoo. Midi. 
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SCRAP BOOK 

I A ..... _ .... ,.-.. , . ... " ' ..... m •• ' S<._ ... M • • / ' ..... , I 
'-.!:!:!::.~:~...::!;..:!~==-=~ . .!!::!..J 

A U1"I'U ; SUN HE.UI 
Il y E llll e r K . Huud 

A liLtle ~unbc .. m ('lillie to me. 
'Twos on n slid. !It'ld tl a)': 

T his lillie liunhclim CIIlIle to sec 
AmI lIrh'c those cares aWl/yo 

~ I \' hcnrl wos snd nnd lonely too. 
Gloom ~lIlo l c me a ll the while; 

Nothing hoi the sky WllS blue. 
With liule lI tlllbcn m's smile. 

t\ lilli e 5u nlJc:un cli mc lq, m~. 
On II drea r and cloud,' tlav: 

Il ow sweet anti sm iling It cO~llld he. 
Bul it d idn't come 10 s l:IY. 

1 1'!1~~I ~I:t ~·~~ l~!,r~\~h~h~)f:;,::,~· dea r, 
' Tis not cno ... ~h 10 have you IICllr. 

! wa nt you r heart 1ll1d ha nd . 

A lillIe sunbeam cmn e to lIIe. 
When I WIIS lone nllli 5nrt : 

T"wnL Gloom would ne\'er lice 
'Till yuu ta lne in Ifl e door. 

I IIscll tu huast III V hea r l was han!. 
t\ nd believe it :ill the whi le, 

,\nl! lau/o!h to :-;rorn ti l\! IO\'cskk b:l rd. 
But I Iwdn't see n you smi le. 

l\'n\\' little sunhclIIn's gone frolll lIle, 
I'm !ladder than of yorl', 

Bt!I~I::t~~:~~tl:~~S.~hi~~~ I:~r~~m I sec, 

TII ANK YOU 
W:.lter Slcli l . Sydney, N. S. W .• says: "The CIWSCE:o\))O 

j,s (Iui tcj.hc premier mag:n:in c." ,"' ................ -.. ....................... -. .............. , 
4 ODELL KRAFT MUSIC COVERS; 
I m~:..-n~-;,~lm:!!c:l~II':~.:iin:n~ a~:;~~!~~!~:.~ ~~a!:rl~~-:! ; :It m. nllla. You tan' , tN.r t.hem, !f 
!: 8 •• U .1 ... f.r" -= 12 •• a l •• r.. ..... 1 • • f ... II" 14 . a .• I ... . 

! .. a(~~~t ~ie::~~~.~i:.·;::I ·"I~::r... ; 
~ ~r.l! ii~ t~~ l~ig ! 
t... W •• t . f the 1I1 •• I •• lppl HI .. ,... .. I 8.all 40e 1. H i 2.00 ~ 
I ';;~·CU. ... lJI8CO U,.T TO ~~:"CHBR8 AI.;.": DBAL:~~11 ! 
t A •• pl. eo ..... , . UII .... 1 •• 11 e . .. .. ; 

~ D. f. ODBLL /} CO., 165 fromoDt St., BOIlOO, M .... ~ 
,.. ... ~ .. · ......... -.,. ............ "I ........... ,. ........ ,.~ .. iI,. .. ., 

The Odell Mandolin Duo Method 
EJt:plaln. fully every point of Duo, Trio and Qua r to . 

playing. U.ed ekclualvely by thou. and. . 7Bc pilipald 

H, F, ODEll a. CD" 165 Trel oll Slreel :: BasIon, MI!S, 

FIVE WONDERFUL 
Hawaiian Books' 
These Book. have become Standard - they art 

thorough, well printed and complete 

BAILEY UKULELE METHOD 
Publisllttf in t ithtr C or D Nolation 

We have sold over 160,OOOof this Book, This is t htl: Method that 
ha.a made the Ukulele·playing Fad what it ia today. Prlce 75c. 

SONGS FROM ALOHA LAND 
Collection of HawaIIan Sonp with Ukulele Aceompanlment 
This Book contains every Hawaiian Song worth while. Allthe 
leading Hawaii an Publilhers are represented in It. contents. 

:::,!jr:ns~~~~ ~~ tt~~n:rk!~. m:~I~e t~~~J~e bed Book of 

BAILBY COLLBCTIQN OF UIWLBLB SOLOS 
IN D NOTA.TION 

A remarkable collection of Ukulele SoIOI-the.firat or ita kind 
on t he market. Containa the very beat in Hawaiian Music 
a nd many of our own favori tee, such al " I Love You Truly. " 
"JUIt A.wearyin ' fo r You" byCarrie Jacobs· Bond . Price '1 . 

PETERSON STEEL GUITAR METHOD 
Without doubt. the Beat Steel Guitar Method publiahed- over 

~B~ ~~I~~r~d~~~~! b:::~!~"Y ~:i:hu~~~r;:~~:~\~ ~hoe :r:~i~~~ 
prennt popularity of Hawaiian Music in thil country. P ric:eSl. 

Superior Collection of Steel Guitar Soloo 
Juet what It 8aya- SU PERI OR Collection or Stee l Guitar 
Solo.. arranged in the Peterson Syatem by Keoki Aw.ii, • 
muter player of the Steel Guitar. Pric:e SI. 

TENOR BANJO METHOD - liT Mth., IV. Dluk 
A complete, comprehenei veand concile m,.t hod which will 
enable any violin, mandolin or banjo player to eucceaafully 
become a pro feuional "Jazz" banjoisL Arthur Black ia 

~~~~~di!:dw~~10:8ei~rtt~en~~t.17:::,~~~;ie.an~r\~~c;l~ rs in 

Thea. Book, m.,. be had of . ",. mualc d .. lu. It ,our dl!lll~r haplH:n, to be 
IIOld out. plac. ,ou r order wi th blm and It will be nUed prom"lly. 

Sherman)\ay ~ Co. 
Ho" .. of Hawaiian Hit. SAN FRA NCISCO 

II=======~= 
DYER'S SYMPHONY 

HARP GUlT<\R 
p OSSESSES wond. rlul ton.i IIU IlI. 

Itiee rombined with utnordinary 
po.""'r. 1t •• I)!; .. )!;I ... " .... l,; n .... r .. 
found e",eci.lly u.eful lnproduc. 
InJt: pl ... ln ... ntl unutu.1 mU'kal 
.. If«tl. Inalrumenll HIll on ap· 
Pro .... 1. W,;le (0 .. ",a.a!otr. AI .. 
Harp Mandolin .. M.ndula •. Wando­
cello..Ukulelee.Ukulele Ban.kMI. Steel 
Guila .... T.ro P • • ch Fiddle .. ete. 

W.J.DYER&UUO. 
Dept. 91 8t. Paul, MInn. 

i====================m== II 
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Picks · ·'or Particular . PlaYErS 
for 

Mandolin. Mandola. Mandoccllo. Banjo. Tan40·BanJo 
GI01-J(-ln, C IOI -I-Iln 

0. 
G IOI- tT-U, In. 

Ivory C I0dh*c1~ In. G I01- 1I - 1 In . 1-, 

Scnd for 1 Dozen Assorted. S I Postpaid 
~E Picks are made in four thicknesses- thin, medium, thick and extra thick. The 
.1. ~alf ring fastened to the top of these picks fonns a non-slip feature which players are 

demanding. A pick for every fancy. 
Have you tried our n ew Ukulele felt pick as used by Miss Durkee in h er American way 
of playing the Ukulele. This pick gives extraordinary r esults, 20 cents. 
We can supply ,also any Mandolin or Ukulele 'accessories that you may need. 

SEND FOR OUR PICK CmCULAR 

LYON ~- HEALY Sq.·90 Jackson Blvd •• Chlca40 
I"I! U EVERYTHING KNOWN IN MUSI~ . 

T H E E LITE M ETHOD, BY ARLINe S UAEFF£R 

Thl, Methodter.ch •• thlll -uNot the fllltpick •• fTordlnrr 
."ldt'-r opportunityforexecutiona,d'lIre.terdevelol!' 
mont of the Ukulele. Th. M.thod I ..... rltton for l h. P 
tunlnlr.ndll Itrletl, by bote. blltallO inc:ludes fljfurea 
.nd diafjfn.m. ,howln&" .... bereto plaee th.lIn.trw on l be 
Itrinp. . . -... 

Tbe EL ITE Method meele t b. reqllk .... ab~ of botb 
teach.r.ndpupil, I til.neso:ellentma tbodrorte.che .. 
to\UlewithpllpU"orthooe ... holU'enltrortllnate nousch 
tob.va.teaclllrw,ll nnd ltaver, nneaeif.inltructor. 
It beli\'lnaver,eIlU,.nd advancea PI'OllT . .. lvel"nd 
"raduaLl ,tomorldU1Icu lt CJo:erel ..... 

I'n"' ...... (" ...... -:;;.v-/~~~~:~~li·::l:1~31K~~i£:,r~f£:;~;:~~~~ 

II now publ!"'td In both A .nd C notation. Thi. banjo 
n!Ct hod. toc'ethtr with the .plendkl W •• htllir" M ... d _ 
11 .... . G . I •• r M.lho d , h ..... had t he I .... at ... lea of 
• • , mlthod. publi.bed for tbe.aln,trumtota. 

.1.00 fl a (lh 

" u it. r ac~· 
p.nlment. 

1'11 ~ .. eO.l/d;, 

The ru t lbo ... e Illultrwte. the fa It and lather 
pick .... blch l. uMd In ronjunallon with t he ukulele 
method. T hl, .,.te:m .f pl.,;n&" 'PIM"" to aVet'7' 
Dba. Itl, the n •• er •• ,. One ean ,,1'7 better 
mUllcor po"ul'r mUlle: betler.and Rol li n timet the 
rflu lt f rom th.uku]oJe •• fr om t he old we.y 

The feit "lck "roduce •••• eet. ~lOn.nt lone; the 

~1~~b:(ttl:~I~d":':~.:.~t~~r tone. It v ' tbebest 
How to bold ,bown a t left. 

l)ri CfI US(I ~a(lb 

SIt.al a l P rlo .. t o T .... ber. I '; n.1f . .. d 
Gr .... L .. t. 

ANY OF T HE OOOKS OR r i CKS MAY BE OBTAIN~;D T HROUGH YOUR DEALER on FROM 
. ~ 

LYON & HEALY, Chicollo, III., or ll. F. ODELL & CO., 16.5 .Tremont St., Boston 

PLEASE MENTION " CRB8CENDO" WHEN WRITING TO ADVUTI8U8 
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THE 
MOST GRACEFUL 

INSTRUMENT 
OF ALL 

And the bes t beloved. is one o£ the easiest to play. I t 
18 the CLARK IUISH H ARP, a "eal ha,'p of 31 
strings (62 notes), costing but $ l50.00, 

We have tl new harp instruction-book, pl·epared . by 
authodties, w hich w ill teach yo u to p lay , step by s tep, 
in th'e most approved methods. I t is des igned wit·h 
charhl Bnd photographs, especia lly for thosc w ho have 
no tcachel·. 

If your music dealer does not handle the CLARJ{ 
IRISH H ARP. write for our free tria l pla n. 

CLARK HARP MFG, CO, 
408 '5. SALINA ST. SYRAC S[, N.Y. 

23 

I FR~~:o ~.~.~.~~.~H},~~~E!~Rl~~ ,~J.~PANY 
J ~ 

The largest Musical Instrumenl Manuhclurers in the United Siaies 

REX Banjos, Mandolins, Gui tars, Violi ns 

'EAGLE BRAND Strings and Drum Heads 

TWENTIETH CENTURY Band Instruments, Drum' , elc, 

CATALOOU E PR EK ON APPLICAT ION 

. THB ROACH. FRANKLAND INSTROCTORS 
for H." ln •• Oolllr, (It..I. I., Mandah • • fl ulo (0 N .... ,I . .. ) ud 
G.lur .'1 11.. R.,.I, 0140 T •••• ' ~rl C:lle.llllp • • luec I. T eacfth,'1 

Our Mandolin and Guitar Folio ~n~!k:t:: • ., IIrr~!~;:~lrl~:nl~~~ 
~:~i:,.;, ~l~J ~:" .rr,,:& •• :::::.p~~,:~n¥~o~!j:~:~ .. ~'i~~',~~"~~~'I~';: 
:~iD·hC:~:I',l!h~~.D;I".~:h~ii!:~I)!i,,~i~r~::~ ·pric~ ~ ~~ .".~ SUC 

NEW MUSIC FOR STHHL 9UITAit 
Solo K.om .... " V.II'" (Wm. Morrill ... . •.. .... ....... ..... .. . :111 .. 

~~:;;j!',~ ... li~~i: (u.: .• ~:.:!':..:;~d i',~o~~·~t~eIKG!:i;~; ·tik~ : 3Uo 
lele andt'-elrul. r Guh.r ................. ... . .. 

SEND f'On CATA LOG'-----.,.-­

ROACH-FRANKLAND.- 107 B. fo ... h S •. , Clnel ••• ,I, O. 

I The WU~~1IZE~ Harp i 
.. The superb lyric qualities of I 
I this remarkable harp has' 

distinguished it as without 
an equal. Endorsed and used 
by the greatest harpists the 
World over. A beautiful 
booklet sent on request :: :: 

Wurlit zer Harps 
are priced fro m 
$500. to $2,500 .. 

Jlb~~;~K~o;;,~;~~Eb~~-;~~~SJug:~e~ ~l:!prm~~~~~ T he Rudolph Wurlitzer Co, 
f"~=i! 3.:I~~~~ b~ t~~I:~u=: t!J: ~ CJ NCINNATI NEW YORK CHICAGO SAN .'RANCISCO 
=~~~n~fO~~t':n~l:.;,~.;.~. ~: 121 K. FORrt"SI. 115 'W.401"St. 329S.Wabu"SI. SE5lfarhtR 

PI.n:.::;~~: .. b, .JOE N~~H. N .... AJ .. _d,I., •••. " ( 
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CARL FISCHEJ 

M AN DOLIN 

M. U. WjlTE 
Wuile's Method ro r the Mandolin 1\1. IJ. Wuite 

Price SO.75 
A ne ..... method for beCnncrs. Intrody.ccs rudimcnb of music; 

lhe usunl position of h;&lti'ing the pick. (o.·risl and arm' first pick­
ing exercises. lhen lremolo exercises, and jllfJicu~hc lremolo 
the slur is used, as origina ted by Odell, llnd r~~lncndcd La 

:~~I~~~~I~~U:J' n!:~eor~e~~~~'a~~~I:'kc;~I;~ nt)~~li~I~C~~~~ 

\J
~~~~i~~i~icr~iSC~U:'~d r~~~~: rF~~C~ositi~~· d~:%I~~~l~p!.Urll·t ~I~ 
lIor attempt to go into the tuhtunccd forms of plaYlIlg or 'posi­
tions or "nyihing dini cult. but is striclly a beginners' book. 

. • e exercises are well writLcn; the ducts are rlenSing, Much 
more interesting and up to date than mony 0 the ohl foreign 
methods which arc fast bccomin!;l obsolete. 

CARL F.SCIiEn 
not Foot Lake.Tocaoon, M . 

Mandolin and Piano . $0.00 , 
A reul buck dance and oncsLep in stop~time. Effective parts 

for all instrumcnts. BuLher a uovelLy in the lille of popu lar 
music. l\'lay be used as II xylophone solo wiLh mandQlin orchcs~ 
tm aCl;ompaniment. 

Entry of the G ladialors 
Mundolin and Pinno 

Fucik.Odell . M. 
SO.50 

An immcnse arrn ngement of lhis sL:mdnrd march for full 
lIIundolin orchestra. with nil orchestral instruments in the sallle 
key. A novelty in the mnrch line. Very frcquenLly payed 
by the Boston Symphony Orchestra aL lhe famous "Pop" 
Concerts. 

JAS. U. JOIL~STONE 

The Red Triangh" March James U . Johns tone 
2 Mandoli ns and Piano, l\'landola. Mnnd<H!ello, Guita r 
und Bunjo $1.10 

m~rcho~e~~':'l~nn;lr~r ~~e t1fi~t~~,~'~~r~i~~.p~~J· th~ llrf~ci~t~~ 
duces "Onward, Christian Soldiers," "Dixie," "Bringing in the 

~~~~n\':~'D:!:lie~!lin~ J;l~r~;U~::~~:;: "~:~or! uj~9~:~nd~ 
cello published in univcrsal nQtaLion onl~. 

TENon UANJO 

J AS. n. JOH NSTONE l.../> 
1I0w to Jaz.z J lllllflS II. Johnstone 

Price SO.75 
This book iIIusLrutes jan music when tuken from II melody 

i:Il~~~>av~j!i.1l v~ri~I~~~~ntt!ni:~°S:(~y~~~~\ t~t ~\~aon~I~}~,-I~!h~j!i~~ 
the si nslc-note melody on thc uppcr clcf, svnMplltcd or oLher-

~is~ihac~d\\?onrJ~~·l~:~~~;·I.e~~~i~'.IIl"I!~~u~O Ji~J~ ~~et~~~;'\.~~ 
~~~l~rs \~~n~~~otc~~~rt~~lj~ ~I~~cn~!n~a;iil eb~~jg.s :I~d ~:I~ 
in chords arc shown rot both inslruments. 

BANJO 
II . F. O'DELL & CO. 

D elirium Ra g A. D. G rover , M. 
Bnnjo Solo (A & C Not.) $0.4.0 

Mr. Grover's latesL composition, and it is a da ndy. Just 

~:~:~e~s'li~nb!~j~o eITe~t: ~~atn~~~tir~'n;~t th:tmh~tt~iB~ht~ 
lui liLLIe numbers for banjo thut has been issued for some hme. 

Spotlight Dance W. K. n ",dford, M. 
Banjo Solo (A & C Not. ) $0 40 

wl~n i:a!~~l r':~~;,~L}~r IV:{:'~~~i~~lth\\r?~~,~!!e~k~~~~o ~~\~~~:~ 
(Ite. A good teaching numbcr anJin terCll ling for all hanjoists. 

A Perfect Day Bond-Bickford, 1\1. 
Song wilh Banjo Ace. SO.50 

Banjo accompaniment to Lhis standa rd sollg in bo Lh A and 
;orc~~ation on the same pagc . . Song is in the key of C. Mediwn 

A LiB'~~j:~lOi: l!o;rc Nol.) nund-BicktJ.~, M. 

An intercstin$ nrr.mgemcnt of this standard song. As a 
sLudy of banjo pieces of the beLter class this is (Iuite interesting. 

BANJOISTS 
II you want the finest tone a ost 
durable BANJO H EADS madein U.S.A., 
you should use my Best Brands. 
Highest awards and medal over all 
competitors. L et us tell you about 
our fine Heads. 

JOSEPH ROGERS, JR. FAlIMlNGDALE, NEW JERSEY 

ODELL SPECIAL STRINGS 
MANDOLlN - GUlTAR - BANJO- UKULSLB 

True. .trona, riaht pup. Gut . trinp are rea( IlUt (onl), a lew on the 
matketl. BU1' now while "" can pt them. Good .trinp are 1c&n:'Je. 
bllt w. have a aood .IIPPi)'. 

MA N DOLIN ~t liOe. A-.or tod do&. 70 • • 
BANoIO Set!!OOe. Auorteddo&. . 1.00 
GUITAR ~t .I .2 0 AuortoddOt. .2.20 
UKULBLB ~t 7Se. 

H. F. ODELL & CO •• 165 Tremont Street. BOSTON. MASS. 

Something 
New! 

\ 

The Grover 
Tone Ring 

=t:nk,~~:~Lr!n:t:E:~J::.~~:l! IS~7i~!r~~~~~~ 
can be iMallUtrOUacMd/lalt.u pw~to an,. benjoinltnlmf1lt, Thl 
dt!l(l'M to which It imp",,,. the toni at the .vel'q'$ lnatnlmftlt i. In . 
• tanll), notIeealIle. It I. areatl,. IPPndated by _cut and orehMtn 
Pla)t ..... wborequlre juattbat lut additional OllneeOttonl tbat m.k .. 
\beln.trum.nt re.pon.lvi. 

T.,. It I . Aa..ohale •• lIaf.IIII.10 .. or .0 ... " bll lllk. 

A. D. GROVER, 96'Spring Street, Nell' York City 
... " NUP'''C TUAEA 0" ,.ATENTED ."I!:CI"L TI1!:8 

PLEASE MENTION "CRESCENDO" WIlBN WRITING TO ADV1i:aTI8BR8 
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NEW I · Three·Flower (Valse piquante) by Berthoud 
A litt l. f'l"ench -,u lu that II a ""fect de lia-tit. 
··AnE.otle.of .. frall' ... nee .ubtle ~ndlln~rl nff.·' 

Prie.: Mandolin and Guitar 60 ... i .... ndolln. and G\lI~r tWa. Mandolin 
and Piano UQ • 2 lfandolJnl and Plano 700. Dlaeount II,U on 

Publl.hed by • 

P. LANDRYBRRTUOlJD.60 '1 W.170.a.SI., N ..... Yor ... rf . y. 

WILLIAM FODEN 
Guitari8t 

502 WnST 173D STREET 
N.w York CII,. 

GOOD GUITAR PIECES 
Esrecin ll y in lcreS ling I)icccs for leachillg, or to play f(l r . 

fun. Well arranged. plar ab1c. All ensy or Ipcdium. 
Some of th e most interesting suitor numbers published 
in America. 

A D ..... I,t Waltz 1000eJl) ..... . . . ...........•... . .40 .. 
Moootb ••• _ Rlverla (Burke) .. . ................. SO .. 
Ih' ••• of S ... I .. Wal tz(Burke) .......................... 3Uo 
GI.d ..... (OIC<;ltt-Bh:.kford).. . ................. 30.:. 
At n ..... (J.nMlnl ..... . ......... . ....................... 1JOo 
At •• o"'fI. 0 1 th. DaDa. Wa lts (Burb). ... . ...... . .. .:IUo 
UJ' tb. SM ....... rl .. . S ... Id,1 murke) . . .... 30a 
Till. To .... I.t WalUl UJed(ordl ...... . •... 300 
Thfl LIUI. Arla'oa ... t M.rch (RICCI I ... . .......... .:JOa 
S .... abl"a Por ... e r Gavotto {Morrl.I . . . . .. 300 

Diacount 1/2 0" 

0.. F. ODELL & CO.: 165 Tremont St., Boston, Mass. 

EXTRAORDINARY 
Offer to Guitarists 

WE offer to mail anyone, anywhere, 
postpaid, upon receipt of 60 cents 

(s tamps or currency), the following col­
lection of seventeen (17) guitar solos or 
duets which if bought separately would 
cost over $5.00. Any one piece is worth 
the price of the entire folio. Every piece 
is pretty, interesting to play, easy, 
catchy, and composed by the great writer 
of guitar music, ALFRED eHESET. 

=-~~~~--------­Excelientfl)T tetu:hing Goodfun to play 
All comput. as &ow or duet 

AFTER THE REVIEW. March 
MESSAGE OF LOVE, R .... ri. 
EVENING IN MADRID, M.a .. rk. 
MARCH DES BRIGANDS 
WlLHEI..M.INA,W.It .. 
LA BOSTONAISE, c.. .. ou. ~ 
REVE DE LA CIGAlL, R .... ri . 
JOLLY STUDENTS, M.rch 
GYPSIES' SCHOTTISCHE 
POLKA DE LA GARDE 
LOVE'S oler A TES, Capric. 
DIADEM MARCH 
OUR CLUB'S FAVORITE, Polk. 
FAIRY DREAM, w.lt .. 
TAMBOUR.BATTANT. Fant ... 
BOSTON EXPRESS, c.,pric. • 
RETOUR DU PRiNTEMPS. W.lIs 

H. F. ODELL & CO. 
165 Tremonl Stnel 

LINER AD. DEPARTMENT 

ODELL MANDOLIN PICK 
GEN UINE TORTOISE SHELL 

Will not break or chip. Produces a clear 
tone . The longest wearing pick made. 

E::'r~~ Sl~e, : X: ~h. . :: ~g ~r d~~. 

H. F, ODELL & CO., 165 T remont St. 
BOlton, M • ••. 

· r-------------------~ 
I S/~E~ll~ SE~B~DO~A? AL~:~~ !A:~ I ~ ___________________ J 

Cblcago, Ill . 
. Cleyel.nd, Ob lo 

D.yton, Obio 
Hilltford, ConD. 
Lo. Angelel, C.1. 
New York, N. Y. 

O.kl.nd , C.1. 
Pitt, burg, Pa. 

St. Paul, Minn . 
San Francisco, Cal. 

Seattle, Wasb . 
81~ul: City, Io",a 
SyraCUte, N . Y . 

Osaka , J . p.n 
T o kio , J lpln 
LondQn, England 
Gothenburg, Sweden 
.Wellington, N. Z. 

Vera 4 Falr~nkl Co. 
Oliver Ditlon Co. 
New Eng. New. Co. 
G. L. L.nllng 
Lyon 4 Healy 
Chll . C. DaUey 
McMill in Music Co . 
Meredith' . MUlic Slore 
Farrll MUlic Store 
Lindley MUI . Co. 
C. H. Dltlon a Co . 
Carl F ilcber 
Chu. J. RUliell 
H . A . Beeker 
Volkwein Bros. 
W . J. Dyer 4 Bro. 
Atice Kellar_Fo. 
Sberman, Clay a Co. 
Plul Goerller 
C. A. Templeman 
ROl e Fdtl: Rogen I 

FOREIGN 

SaakukeMlkl 

Ci:l Sudbury St. 
178 Tremont St. 
93 Arcb 51. 
170A Tremont 51 . 
Adami St. 
13206 Shlw Ave. 
:l053 E. 91h St. 
:l5W.4tbSI. 
173 A.ylum St. 
416 S. B'",ly 
8-12 E.34tb lit. ' 
Cooper ~qu.re 

304 Pacific Bldg. 
601 E. Oblo St. 
SI6 Smltbfield St. 

62 B.ker St. 
Kearny4 Sutter SII . 
307 Ellen Bid,. 
S08~ Fifth St. 
114 E. F.yetIlSt. 

The Kyoye!!i Sholba ,15 Takekawa .. dlo Krohuhi.l , 
Clifford Euu Co. ISa Grafton St. 
Gerh ard Ohm WIllgatan 27 
J . G. Turner 13 Kent Ter. 

SOME DANDY 
Ukulele and Steel Guitar .Piece8 
By Walter Burke All Pr~tty and EalY 

LA 

. DREA.MY 
ESTREL 

PALM 
'NEA 

HA 

. PLEA8E M.BNTlON "CRESCENDO" WHEN WRITING TO ADVERTISERS 



CRESCENDO 

Carry Me Back to Old Virginny 
JAMES BLAND ARRANGED BY H. F. ODELL 

This good old song is still a big favorite - as 
a·song, also as a mandolin orchestra number 

.1 . . 
1st Mandolin and Piano - 27 cents Mandolin and Guitar 
Two Mandoli.s and Piano , - 88 cents Two Mandolins and Guitar . 

Pi~o part, 16 cents J~t Mandolin, 16 cents Other parts,. 11 cents each 
n-

Under the Red Cross March 
T . H. ROLLINSON ARRANGED BY H. F. ODELL 

22 cents 
27 cents 

This March is simply a revelation in its line. It is brilliant, and has a 
swaggering style of theme in the trio. Net prices al'e the same as above. 

,----------- Send for Free Sampk Fint Mandolin Part. ---------, 
ASMODEUS OVERTURE ... . . . . . . . ..... ~ . . RollinBon I THE LIGHT BRIGADE OVERTU~E .. . . Gru;nwald 

~~~~EER~ ·~~t~~· MARcH:: ~ ~ :: : : : : : :: : ~i:::~:; I ~'it~:~:r~i g;:v~~e~~~ : : : : " ,' ~ .. :: .. ::::: A';h!:: 

MANDOLINS 
MANDOREs 
BANJO. 

MANDOLINS 
UKULBLES 

AND MANY OTHER CHOICE NUMBERS 

HAWAHAN STYLE GUITARS 
Fine quality atrinp and Bupsliea for 

theae !~i,=;~~eeuIf:l.a ring 

~rlte for PrIce,? 
and De.criplion 

Oliver Ditson Company 
178 Tremon~ St., Booton, M ..... 

GUITARS 
TENOR BANJOS 
COLE BANJOS 
Lyon & Healy 

HARf~ 
CLARK . 

IRISH 
HARPS 

CHARLES H. r~ITSON & CO. 
· ... 10..12 Eu;t If tit 8i1'eet 

NeW' Yor'k, N. Y. 

PLBA8B IUNTION' --CRUCENDO" WHEN WRITING TO ADVERTISERS 
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